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' ANADOLU SELQUK SANATINDA BALIK FIGURU

Balik motifi zengin Anadolu Selcuk figiir tasviri - diinyasinda ufak bir
yer tutar.” Tas kabartma, cini ve alg1 malzeme ile islenen balik figiirleri ender
olarak yalniz basina goriliirler. Genellikle cift ve simetrik olarak tasvir edil-
mislerdir. Balik figiiriintin: cok zaman muhtelif rozet sekilleri, insan figiirii
veya cesitli burc hayvanlari ile birlikte ver111§1 ilk plinda dikkatimizi ceker.
Sadece Konya Kalesine ait bir kabartma ve Kalehisar kazisinda bulunan sera-
mikler arasinda bir balik figiiri by bakimdan istisna teskil eder (Resm 1, 2,
3). Belki orijinal halinde Konya: kalesi baliklar1 da baska motiflerle birlikte
tasvir Cdlh‘nl§l€l‘d1 Orneklcnmlzl guruplmdlrarak inceleyelim.

Yaz: lle Bzrh](te Verzlen Baliklar:

~Konya Ince. Minare Medresesi Muzesmdc Env. No. 873 de kayithi olan
bu baliklar 1.95X0.20X0.19 m. ebadinda tasa yassi kabartma olarak iglen-
miglerdir. ki tagin biribirinin devami oldugu anlagilmaktadir. Konya LAren-
de kapisindan® getirilmislerdir. Selcuk flgur tasvirleri karakterine uygun- ola-
rak cok stilize 1slenm1§16rd1r Kuyruk kasm diga, baglar ice gelmek tizere yér-
Icst1r11m1§lerd1r Aglz ve gbz hattundan bagka viicut detayl belli olmaz. Orta-
daki kitabede tarih-verilmektedir (1221 M.) (618 H.).

“Senetu Semantyeti ve ‘ageve ve sittemie”

yazilidir. (Resim 1, 2)

Kalehisar kazisinda bulunan ¢ok orijinal bir balik fragman: sgrafito tek-
nigi ile islenmis, yesil sirli bir seramik tizerinde yer almaktadir (Resim 3).

1 Oney, G. Anadolu Selcuklularinda Heykel-Figiirli Kabartma ve 14. - 15. asirlar-

da devami III. Cilt, 1966 Ankara, basilmamis docentlik tfezi.
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Baligin bag tarafi kiriktir. Gévdesi {izerinde ters olarak soldan safa dogru iist
kisimda “el abd”, altta iki serit arasinda “Allah” yazilidir®

Res. 1: Konya kalesindeki balik.
Fig. 1: Fish Figure from Konya Fortress

‘Res. 2: Konya kalesindeki balik - .
Fig. 2: Fish Figure from Konya Fortress

Masal Hayvan: Ile Birlikte Idenen Balik Figiirleri:

Anadolu Selcuk sanatinda iki &rnekte masal yaratiklar: ile birlikte de
balik figiirli gbrmekteyiz (Ejderli Obakdy érnegi bu guruba da girebilir.

2 Aslanapa, 0.: Keramikdfen und Figiirliche Keramik aus Kalehisar. Anatolica,
1. Annuare Internatlonal pour les civilisations de I’Asie Anterieure. 1967. S. 138, Fig.
3, Abb. 5 8 : :
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Resim 13). Balikla ilgiii en orijinal 6rnek Aldeddin Keykubad’m yazlik sara-
y1, Beysehit golii kiyisindaki Kubadabad sarayinda (1236 M.) bulunmugtur.®

1

P
m
(/J

. Kalehisar Seramlgmde balik.
Flg. 3: Fish Motif on the
Kalehisar Ceramic

Res. 4: Kubadabad sarayinda - Res. 5: Felekabad sarayindan cift bash

siren etrafinda cift balik kartal fragmani ve balik.
Fig. 14: Sign'of Zodiac: Crab, Fig. 5: Fragment of Double-headed
Fish and Man Sitting Cross-Legged Eagle and Fish from Felekabad Palace

1965 yili Kubadabad kazisinda buldugumuz sir alts teknigi ile iglenmis bir

~ cini {izerinde siren ve altinda @stiinde birer balik goriilmektedir. (Konya Ka-
- ratay medresesi miizesinde, cininin capr 23 cm.). (Resim 4). Siren - gévde

profilden, tacli bas cephedcn olarak islenmistir. Mavi ve patlican moru renk-
ler ustalikla bn‘ arada kullanilmigtir. Baliklar hareketli kivriimalariyla canli

wmalde
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islenmislerdir. Siyah arabeskli zemin tizerinde cok orijinal yarim palmetler
dikkati ceker.

Konya Felekibad sarayindan (13. asir. Karatay medresesi miizesinde
Env. No. 1015) bir alc: fragmanda yaris: karik bir cift bagh kartal kabartma-
sinin etrafinda yine balik goriiliir. Balik arabeskler arasinda kartal bagi hiza-
sinda, kivrik gbvde ile siluet halinde verilmigtir. Kartk olan sol tarafta bir
ikinci- baligin yer:almakta oldugunu- tahmin® edlyoruz (Olculer O 12X0. 15X
0.05 m.). (Resim 5).. o _ ‘

Rozetlerle Birlikte Tasvir Edilen Baliklar:.

Aksaray Sultanhanda ic portalde (13. asir, tamir kitdbesi  1278) sol ta-
rafta, geometrik kafes 6rgiisiinden itaret genis bordiiriin icinde 0.05 mi. ¢a-
pinda cesitli tip rozetler mevcuttur.* Dikkatle bakildiginda bu rozetlerden or-

Res. 6: Aksaray Sultan han i¢ portalinde balik ve rozetler
Fig. 6: Fish Figures Inside Rosettes at the Portal of Aksaray Sultanhan

3 QOtto-Dorn, K.-Onder, M. Kubad-Abad kazﬂarx 1965 yii On raporu. Tu1k Alkeo'
loji derg151 X1V, 11-2. 1965 Ankara, Resim 7.

+ Selcuk portallerinde ve mihraplarinda sik sik goriilen rozetler de muhiemélen
bu érnekler gibi gezegen tasviri olarak kullamilmistir. Bak. Otto-Dorn, K. Die Kunst
des Islam. Baden-Baden 1964. S. 148. Ayrica bak. Oney, G. Artuklu devrinden bir ha-
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tada sagdakinde iki, soldakinde ise tic balik secilir. Baliklar birinin bas: dige-

rinin kuyruguna gelmek tizere yerlestirilmigtir (Resim 6).

Sivrihisarda dekorasyonuyla tamamen SyelgukkA-devri tezyinat gelenegini
devam ettiren Alemgah Tiirbesi portalinde saj tarafta ( 1327 - 28) * ufak bir

Res. 7 :_’S@vrihisa‘r‘ Alemsgah tiirbesi portalinde rozet ve bahkl; bordiir
Fig. 7: Edge Strip With Rosettes and Fish at the
Portal of Alemgah?ﬁrbe in Sivrihisar,

balik figiirii seéilir_ (Resim 7, 8). Balik ikinci. geometrik bordiirde bag yu-
‘kart gelmek tizere yer alir (Olgiler 0.120.08 m.). Bu geometrik bordiir icin-
de yine muhtelif gezegenleri sembolize etmes; miimkiin olan cesitli rozetler

- goriiltr, g o o

yat agaci kabartmas: hakkinda (Tiirkge - Almanca), Vakiflar Dergisi VII, Istanbul

1967, ayrica bak. Oney, G. Nigde Hiidavent Hatun Tiirbesi Figiirli Kabartmalar:.
Belleten, XXXT, 122, Nisan 1967, Ankara, s. 164.

Makalem baskiya verildikten sonra nesredilen Baer, E. “Fishpond ornaments on

Persian' and Mamluk metal vessels” Bulletin of the school of Oriental and African -

studies, University of London, Vol XXXI, 1, 1968 makalede Islam metal igciliginde
baliklarin giines rozeti ile birlikte tasvir “edildigi cesitli &rnekler verilmektedir. PI.
VI-XN.- : : o ’

5 Ozalp, T.-Sivrihisar Tarihi, Eskisehir,-1960°s. 72, - -
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. - Res. 8: Sivrihisar Alemsah ' tiirbesi
. ) Fig. 8: Fish Figure at the Portal of
: ' Alemsah Tiirbe in.Sivrihisar.

Muhtelif Bur¢ Hayvanlar: e Birlikte Verilen Baliklar:

Denizli - Dinar yolunda Cardak kéyii yakinindaki Cardak hanin kapal:
kismida orta sahanda, sag tarafta, Gctinet ayagin stitun baghifinda iki balik
gordltir. (Resim 9). Baliklar alcak kabartma olarak islenmis ve kargilikli di-
yagonal, simetrik yerlestirilmislerdir.® Gayet stilize siluet halinde islenmisler-
dir. (Olgiileri 0.25X0.05 m.). Hanin kapali kisminda ayn: sahinda birinci
ayakta boga bagt, besinci ayakta ise koyun bagi kabartmasi yer almaktadir.”
Bu baglar da stilize ve yassi kabartma olarak iglenmistir. Balikla birlikte bu

hayvanlarin da burc hayvani olarak kullanildigin: biliyoruz.

Nigde Sungurbey Camisinde (1335 M.) dogu portalinde muhtelif tak-
vim hayvanlars iglenmistir, Hayvanlar 14 cm. eninde helezonlu bir sarmastk

S Ce=
) R

¢ Erdmann, K. Das Anatolische Karavansaray des 13. Jahrhunderts. Teil I, Text,
Berlin 1961,-no. 15. s. 60. . : : - .

 Aynm. Erdmann koyun baginm insan bag: olarak taniir,

He-20

—
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meydana getirmek {izere sadece baslar1 ile verilmiglerdir.® Eyvan seklindeki
girintinin iki yan duvarinda geometrik kafes ve yildiz motifli panonun di-
sindaki bordiirde yer alirlar. (Resim 10, 11). Baslarin cogu harab oldugundan

Res. 9: Cardakhan'da cift balik.
Fig. 9: Double Fish Figure at Cardakhan.

secilmez. Sadece balik ve kus figiirleri biitiin gdvdeyle islenmistir. Baliklar
sarmagifa uyan kivrik govdeleri ile canlandirilmuglardir. Bariz olarak secilir-
ler. Bordiirdeki hayvan baslarini ojlak, at, panter, antilop, ejder, boga, tavsan,
maymun, sican, kdpek, arslan, koyun baglarina benzetebiliriz. Ba'ik yan yiiz-
de bir defa, sol yan ylizde bes defa kullanilmistir. Belki sag yan yiizde kirik
olan kisimlarda daha fazla bahk tasviri mevcuttu. Bu saydifimiz hayvanlar
Tiirk-Cin hayvan takviminde kullanilan hayvanlardir.® Balik bu takvimde
yer almadig: halde burda kullanilmistir. Isldm el sanatlarinda iki burc siste-

8 Gabriel, A. Monuments Turcs d'Anatolie I. Paris 1931, s. 131, Pl. X, IX, 2. Ay-
rica bak. Otto-Dorn, K. Darstellungen des Turce-Chinesischen Tierzyklus in der Islami-
schen Kunst. Diez Armagam, Istanbul 1963. s. 148, Resim 18, 19, 20.

9 Turan, 0. Oniki hayvanl: Tiirk Takvimi. istanbul 1941 s. 91 - 96.
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mine ait hayvan figiirlerinin bir arada kullanilmasina bilhassa Iran Selcuklu-
larinin kakma metal isciliginde bircok drneklerde gahit oluyoruz.*

Res. 10: Nigde Sungurbey camisi por- Res. 11: Nigde camisi portalinde balik
talinde takvim hayvanlari ve balik. Fig. 11: Fish at the Portal of
Fig. 10: Calendar Animals and Fish Sungurbey in Nigde.
at the Portal of Sungurbey
Mosque in Nigde.

Rozetler ve Bur¢ Hayvanlar: ile birlikte verilen Baliklar :

Malatya Ulu Cami avlusunda Kirklar mezarhigindan getirilmis mermer
bir mezartag: iizerinde (Olgiiler 0.573X0.30X0.51 m.) iic girdap rozet ve bun-
larin icinde sagdan sola dogru cift balik, boga, koc tasvirleri gdriilmektedir

10 Iran Selcuk sanatina ait glimiis kakmal: bir kalemdan iizerinde en tipik misal-
lerden biri ile karsilasiriz. Burada ellerinde tuttuklar: alametlerden kati olarak geze-
gen tasviri olduklar anlagilan bagdas kurarak oturan figiirler goriiliir. (1281). Kutuda
ayrica Tirk - Cin hayvan takviminden hayvanlarin baslar1 arabeskler arasmna .gizlen-
migtir. Bak Otto-Dorn, K. Darstellungen des Turco-Chinesischen Tierzyklus in der
Islamischen Kunst. Beitrdge zur Kunstgeschichte Asiens in Memoriam Ernst Diez.
Abb. 24, S. 131- 165
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(Resim 12). Aralarinda nesh? yazt dikkati ceker. Yaz: stiline gbre tagin 14.
asirdan oldugunu tahmin ediyoruz. Hayvanlar Selguk stiline uygun olarak

Resim 12: Malatya mezar tasinda Burg hayvanlar‘l.r
Fig. 12: Anim’al'sARepresénting the Signs of the Zodiac
and Fish on a Tombstone in Malatya

profilden yass: kabartma olarak iglenmislerdir. Balikli rozette tigiirler 4deta

biribirlerini kuyruklarindan isirmakta ve cember meydana petirmektedirler.
y \ ydana g

Hayvanlarin etrafinda yer alan neshi yazilardan bir ména cikmaz.,

oo Y d b PN PO
Zii'l-celal ve'l...

Cereannae

Yazis1 okunur, devam kiriktir.*? Tasin sadece bir yiizil islenmistir.

Alanya Obakéy’déXIV: ylzyilin ikinci yarisindan Obakéy medresesi
portalinde balik, burc hayvani ve rozet birlesiminin cok orijinal bir drnegini

- gormekteyiz.”* (Resim 13 a, b). Girigin sol sGvesinde esik tagindan baglya-

11" Kitabeyi okumak liitfunda bulunan saym Prof. Dr. Faruk Simer'e tegekkiirii

borg bilirim. -
12 Sbzen, M.: Oba Pazari ve Cevresi Oba Medresesi. Sanat Tarihi Yilhig: 1964-65.
Istanbul, s. 150, Resim 5, 6. .
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rak yiikselen kargilikl iki ejder figiirii mevcuttur, Ejderler agik agizlari, ca-
tal dilleri ile karsilikli biribirlerine bakurlar.*® Ucer sivri digleri, disariya di-

Res. 13 a: Alanya Obakéy'de cift ejder ve
govdesi iginde baliklar. :
Fig.-13a: Fish Figures Inside the Body
of Dragon at Obakdy, Alanya.

Res. 13b: Alanya Oba-
kdy'de cift ejder ve gbv-
desi icinde baliklar
Fig. 13b: Fish Figures
Inside the Body of Dra-
gon at Obakdy, Alanya.

'3 “Bu tarz ejder tasvirleri Selcuk sanatrigig‘ tipiktir. Bak. Oney, G. Anadolu Sel-
¢uklarinda Heykel ve Figiirli Kabartma:.. Cilt 11, Kat. 154.- 169, Cilt ITI, Resim 167-182.
Ayrica bak.. Otto-Dorn, K. Tiirkische Grabsteine mit Figurenreliefs aus Kleinasien,

Ars Orientalis IT1, 1959 Abb. 36, S. 70 -75.; Rice, T.T. The Seljuks. London 1961 s. 266
KRonya kalesine ve Konya Alaeddin sarayina ait olan yukarida bahsi gecen ejderler
haricinde -Kayseri- Sultanhan mescidinde ve ‘Kayseri Karatayhan portal giris:eyvan
kemerinde bulunan ejderler de tipik misallerdir. Bak. Erdmann, K. Das Anatolische
Karavansaray... Teil I No. 26, Abb. 151, No. 32, Abb. 226, 231, 223, s. 122. Afyon’da Boyal
kéyden Afyon miizesine getirilen bir Selcuk mezar tag: {izerinde bu guruptan en orijinal
Ornege rastlariz. Burada biribirine dolanmis ejderler rozet seklinde verilen giinesi teh-
dit etmektedirler. Bak. Otto-Dorn, K. Tiirkische" Grabsteine... s. 63, Abb. 1, 2, 3, 4.
Ani kalesinde (12. asir), Cankiri Hasbey dariissifasinda (1235) ejderler baska cift &r-
neklerdir. Ahlat mezar faslarinda’ da goriiliirler. Cesitli ejder hayvan kompozisyonlar:

da bu gurubu zenginlestirir. (Seleuk ejder tasvirleri hakkinda tarafimdan bir makale
hazirlanmakiadir.)
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ntik helezonlar meydana getiren ceneleri, sivri kulaklari, badem gbzleri ile
tipik Selcuk ejderlerine benzerler. Ejderlerin biribirlerine dolanan gévde bos-
luklart arasinda késeli kisimlarda balik figtirti, yuvarlak olanlarda rozet gibi
gikintilar secilir. En alt kisim tahrib oldugundan buradaki kabartmanin balik
olup olmadigt- secilmemektedir. Diger ikisinde baliklar bariz olarak gortil-
mektedir. Ejder baslarinin alunda ise bir palmet motifi secilir. (Baliklarin
dlctisi 0.12X0.03 m.). -

Insan figiirii ile birlikte iglenen baliklar :

Bu gruptan en erken 6rnekleri Artukofullarma ait Cizre kopriisii tag
kabartmalarinda gériirtiz (1164 M.). Cizre'nin giineyinde bugiin Suriye. top-
raklarinda kalan Cezire-ibn Umar veya ibn Omar kdpriisiiniin bati ayaginda
dikddrtgen panolar icinde sckiz adet yiiksek kabartma burc tasviri goriiliiz.™
Kabartmalar sekiz yiizlii ayakta kaide ile kiildha gecis- kisminda yer almak-
tadir. Bazalt kgpriide kabartmali panolar beyaz kalker tagindandir. Bir pano-
nun lctisti 020X1.00 m.dir. Képrii yakinindaki kéy sebebi ile Yafes kopristi

Res. 14 Cizre kopriisi'nde yenge¢ burcu, balik ve
c bagdag -kuran-adam- (Jiipiter) s
. ... ...Fig. 14 Scene Depicting -Sign-of Zodiac Crab-with Fish
and Man Sitting Cross-Legged (Jupiter)

**  Hartner, W. The pseudoplénetary nodes of the moon’s orbit in Hindu and Islamic
Iconographies. Ars Islamica Vol. V, 2 1938, s. 113.
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diye bilinir. Képrii bityiik ihtimalle 1164 tarihinde Musul Veziri Cemaleddin
tarafindan yaptirilmustir.*® Koprii ayaginda bagdas kurmus figiirlerle sembo-
lize edilen gezegenler ve ellerindeki aldmetlerle sembolize edilen bur¢iar tasvir
edilmigtir. Bunlar safdan sola dogru sira ile jiipiter, mars, glines, veniis, mer-
kiir, ay, sagittarius’ur.'® Burclar ise ayn1 sirayla terazi, yengec, oglak, arslan,
balik, ikiz, boga, yay'dir. Bizi ilgilendiren balikli panolar yengec (ikinci pa-
no) ve balik burcudur (besinci pano). Yengec burcu panosunda dikdértgen
gergeve icinde sagda biiytik yengec, solda cepheden tasvir- edilmis bagdas kur-
mus insan figlirti griilmektedir (Resim 14)." Yengec kiskaclars arasinda kiv-

"Res. 15 Cizre kopriisiinde balik ve
o . bagdag kuran adam. (Veniis)_
Fig. 15: Fish and Man Sitting Cross-Legged (Venus)
from the Cizre Bridge.

rik govdesi ile bir balik tutmaktadir. Insan figiirii ellerini beline dayamistir.
Sakalli ve uzun orgiilii sachdir. Ustte cok aginmug neshi kitate secilir. Burada
tasvir edilen jiipiter gezegeni ve yengec burcudur.

5 ibn @il Ezrak. Tarih-ii Meyyafarikin ve Amid. H. 572. Varak 187 b-188 a. Bak
Tungdag, F. Artukoglu Sanati. Ankara 1963, D.T.C. Fakiiltesi. Basiimamis doktora
tezi. s. 109 - 113. )

16 Hartner, W. ayn: s. 113.

17 Selcuk devri isldm el sanatlarinda buna benzer cesitli 6rnekler goriilir. Bak.
Kiihnel, E. Tslamische Kleinkunst. Braunschweig 1963 Abb. 131, 141, Pope, AU. aym.
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Ikinci balikl dikdértgen panoda sagda bagdas kurarak oturan insan
figiirt, solda govdesi saa dogru kivrik, bag yukar: dogru gelmek {izere
yerlestirilen balik kabartmas: goriiliir (Resim 15). Yitksek kabartma olarak
yapilan tasvirlerden insan figiirtintin belden yukarisi kirk durumdadir. Ba-
Lifin solunda iist kissmda neshi kitabenin birkac harfi secilir. Bu kabartma
ile veniis gezegeni ve balik burcu tasvir edilmistir, .

Yine burg-gezegen olmasi gereken, inan figiirit ile birlikte verilmig ba-
lik figiirti kabartmalarina Konya Alfeddin késkii alglarinda rastlamaktayiz
(Resim 16, 17, 18). Konya Ince Minareli Medrese miizesinde Env. 11 de ka-
yith bu parcalar 1257-67 IV. Kilicarslan devrine tarihlenmistir, bizim tahmi-
nimize gore ise Alieddin Keykubad devrinden olmalari gerekir™® Biri kirik
{ic parca halinde olan bu alcilarda olciiler " 0.14X0.12 m., 0.12X0.11 m.,
0.09X0.06 m. kalinliklar 0.03 m.dir. Her ii¢ parcada, arabesk zemin tizerin-
de, cepheden ve havaya kalkik ellerinde balik tatan insan figiirleri tasvir edil-
migtir. Figiirler Abbasilerin 9. asirdan Samarra’daki saray ve cami pencere,

Res. 16: Konya Alaeddin késkii alci-
sinda ellerinde balik tutan insan
Fig. 16: Human Figure Holding Fish
(Stucco Work from Alaeddin Kiosk

of Konya) of Konya)

Res. 17: Konya Alaeddin késkii alci-
sinda ellerinde balik tutan insan
Fig. 17: Human Figure Holding Fish
(Stucco Work from Alaeddin Kiosk

s Sarre bu alglar1 IV. Kilicarslan devrine tarihler (1257 - 67) (Bak. Sarre, F. Der
Kiosk von Konia, Berlin 1936, S. 36 - 37). 1966 yihi Kubadabad kazisinda bulunan figiir-
1 alcilarla mukayese sonucu (1236 Alaeddin Keykubad) Xonya Aldeddin Koskii alci-
larimin da ayni devirden oldugunu kabul edebiliriz.

B
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nis sisteminde tipik olan dilimli kemerli nisler icinde yer almaktadir.”® Ikinci
parcanin tepesi, liglinci parganin tepesi ve alt kismi belden itibaren . kirtk
vaziyettedir. Kaftan giymis olan figiirler Selcuk sanatinda aligilmig olan &r-

Y

Res. 18: Konya Alaeddin koskii alcisinda éllerinde balik tutan ‘insan. ‘
Fig. 18: quan Figure Holding Fish (Stucco Work from Alaeddin Kiosk of Kogya)

hélél;rin,haricinde ayakfa:durmaktadir.® Baglarinda Konya, Akgehir ve Kir-
sehir mezar taslarindaki figiirlerde oldugy: gibi sarik vardir.” Yiiz ve' elbise
detaylars secilmez: Bacaklar hafif acik ve profilden’ verilmigiriB.al;@ar:fkuy‘

R Y T L s FEAR XY S 5 P S

!9 Samarra'da 9. asirdan bir Abbasi devri ev freskinde aym sekilde elinde balik
tutan figlir goriiliir. Bak. Herzfeld, E. Die Malereien von Samarra. Bd. III, Taf. LII.
Nisler igin bak. Creswell,-K.A.C. Early muslim Architecture II. Oxford 1940. Pl 66, d;
67, b ; 73, b. :

20 Anadolu Selguklarinda nadiren.ayakta insan tasviri goriiliir. Kubadabad bii-
yik saray kazisinda yidiz cini lizerinde bir fragmanda, Antalya miizesinde Aspendos
¢inilerinden bif fragmanda bu motif goriiliir. Aksehir miizesindeki bir mezar taginda
da ayakta duran kaftanl insana rastlamr. Hasankeyf koépriisiinde burc sembolii olarak
verilen (1144 - 1175) figlirler bu guruptan nadir érneklerdir. (Bak. Gabriel, A. Voyages
Archeologiques dans la Turquiee Orientale II, Paris 1940, s. 70 - 75, Fig 60 PL, XVI.)
Diyarbakir miizesinde Cizre'den getirilmis (12. asir) (Env. 386) bir tag lizerinde, Ur-
fa’da Harran kapida arslan figiirleri éniinde (13. sonu) ve Istanbul Tiitk ve Islam eser-
leri miizesinde 2510 Env. No.lu tagda cenk sahnesini canlandiran iki figiirde ayakta
durma dikkati ceker. (Bak. Ogan, A.-Kiihnel, E. Istanbul miizelerinde saheserler,
Resim 6, s. 161, Berlin - Leipzig 1928. ... . . - ,

21 Eyice, S.: Kirsehir'de H. 709 tarihli tasvirli bir Tiirk mezartag. - Ein H. 709
datierter tiirkischer Grabstein mit Menschen-Darstellung in Kirsehir. Resit Rahmeti
Arat icin, Ankara 1966, s. 218 - 223, resim 2, 3, 6, 11,. 21, 23.



156

ruklarindan tutulmus basasaf: sarkiktir. Govdeleri kavis meydana getirir.
Arabeskli zeminde adeta yarim palmet yapragina benzerler.

Bu guruptan en orijinal &raekleri ¢ini-sanatinda. gormekteyiz. 1965 yilt
Kubadaba_d biiylik saray kazisinda buldugumuz sir alt teknigi ile islenmis
bir yildiz cini iizerinde bagdas kurarak oturmus insan figiirii iki elinde birer
balik tutmaktadir:®® Koyu mavi kaftan iizerinde ici siyah noktalr beyaz be-

nekler, kollarda tiraz band: gﬁ;ﬁlﬁrl (Rcsinri'l9). Baginda serpus ve etrafinda -

Rest 19: Kubadabad cinisinde ellerinde balik tutan insan figiird.
Fig. 19: Human Figure Holding Fish on Faience Tile from Kubadabad

héle vardir. Uzun sag orgiisii secilir. Figiiriin iki elinde tuttuu baliklar diger-
lerinin aksine baglar yukari gelmek tizere yerlestirilmistir. Govdeleri kivrila-
rak yitkselir. Ortalar siyah, bas ve kuyruklar soldakinde koyu mavi, sagda-
kinde patlican morudur. Kubadabad’da biiyitk sarayda bulunan tamam ay-
n1 sekilde olmasi gereken bagka balik fragmanlari da bulunmustur. (Resim
20). Liister teknii ile islenmis yildiz cini parcalarinda da bahik figtirtine rast-
lanmaktadir. (Bazilar: belki yine siren figiiriinii cevrelemekteydi). Bu parca-

** Bericht Uber die Grabung in Kubadabad . (Oktober 1365). Archeologischer
Anzeiger, Heft 2, 1966. Berlin.
".:..Ayrica Bak. Otto-Dorn, K. Die Menschliche Figur auf den Fliesen von Kubadabad.
Baskida. In Memoriam Kurt Erdmann, 1968, Istanbul.

S
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lara dayanarak Kubadabad satayinda bu motifin sik stk tekrar ettigini soyle-
yebiliriz. B ' '

Kubadabad 6rneklerini tanidiktan sonra buglin Antalya Yivli miinare
medrese miizesinde bulunan Aspendostan getirilmis, oradaki Selcuklu sara-
yina ait clan balik motifini de tamamlayabiliriz.*® Motif, teknik, stil bakimin-
dan Kubadabad ¢inilerinin bir kopyast olan bu cinilerde de balik figiiriintin
yaygm oldugunu tahmin edebiliriz. - '

Sonuclar :

- Yukaridaki ornekleri tanidiktan: sonra balik motifinin Anadolu Selguk
sanatinda ve devaminda burc sembolii ‘ve Tiirk - Cin- takvim hayvani olarak
kullanildigins kabul edebiliriz. Malatya mezar taginda gezegen-burc hayvani
birlesiminin en sarih drnefini goriiriiz. Aksaray Sultanhan vé - Sivrihisar A-
lemsah tiitbesinde rozetlerle verilen biitiin bir gezegen sistemi sadéce. balik
burcuyla birlikte canlandirilmistir. Cardakhan kabartmalarinda ozetli-. bir
programla sunulan bur¢ hayvanlari Nigde Sungu;béy camisi drneginde daha
zenginlesen bir kadro ile kargimiza cikmaktadir, Enteresan olan husus bali-
gin hem cn iki hayvanl Tiirk - Gin takvimi, hem de bugiin kullanilan burg
sistemi ile ilgili kabartmalarda kullanilmasidur. S

Obakéy 6rneginde biisbiitiin orijinal bir kompozisyonla kargilagiyoruz.
Ortacagda sekizinci ve dokuzuncu gezegen olarak kabul edilen Cauzehar bi-
lindigi gibi digiimlii gévdeli, ejder baghdir.* Tahminimize gore burada can-
landirilan, govdesinde yer alan rozet seklindeki- diger gezegenler ve baliklar-
la (burcla) bitlikte Cauzehardir. Boylelikle Obakdy’de - burc-gezegen birles-
mesi ¢ok degisik orijinal bir sekilde sunulmaktadir.

Cizre kopriisii kabartmalarinda insan figiirii ile birlesen ve bariz olarak
burg tasviri olarak kabul ettigimiz 6rnekler Konya alcilarinda ve Kubadabad
cinilerindeki &rnekleri de burc tasviri olarak aydinlatir. Bilindigi gibi balik
takvimde balik burcunu sembolize eder. Astrolojik inanca gbre bu burcu et-

28 Aslanapa, O. Antalya miizesinde Selcukiu cinileri. Resit Rahmeti Arat Icin,
Ankara, 1966, s. 9, resim 6. : '

24 Cauzehar hellenistik astrolojinin bagindan beri bilinir. Sekizinei ve dokuzuncu
gezegen olarak kabul edilen Cauzehar farscada timsahin basi ve kuyrugu anlamina
kullaniir. kinci manas: da gezegendir. Bu terim bugiin: modern astrolojide de kullani-
hr. Aymin cizdigi daire ile glinesin ¢izdigi daire iki noktada kesigir. Bu diigiim nokta-
lar1 ejderin basi ve kuyrugu ile sembolize edilir. Hindu ve islam astrolojisinde bu
diiglimler iki ayr gezegen gibi kabul edilir. Bu sebeble gbvdesi diigiimlii, basi ve kuy-
rugu ejder basi ile son bulan ejder tasviri ile Cauzehar gezegeni sembolize edilmekte-
dir. Daha once bahsi gecen Konya kalesi ve kogkiindeki ejderlerin de bu sekilde
Cauzehar tasviri olmasi miimkiindiir. (Bak. Hartner, Willy. Aym eser s. 113) =~
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kide bulunduran veniis gezegeni oldufundan bazen bir arada tasvir edilirler.
Iran Selcuklularinin el sanatlarinda cesitli 6rneklerden bildigimiz gibi bir ok
hallerde gezegenler bagdas kurmus figiirlerle sembolize edilirler. Bu takdirde
rozet-balik birlesimi ile insan figiirti-balik birlesimi ayn: maksatla kullanilmis
tasvirlerdir, Selcuk devrinde bilindigi gibi ‘astrolojik inanca biyitk yer veril-
mekteydi. Tasvirlerimiz de bunu dogrulamaktadir, Yukaridaki rneklerden
gordiigtimiiz gibi bu tarz burc tasvirleri hem sivil hem de dinf mimaride yer
almaktadir. Sivil mimarideki Srnekler daha yaygindur.

~ Konya kalesi ve Kalehisar baliklarinda astrolojik sembol olabilecek bir
isaret gbrmtiyoruz. Bu kabartmalarda kalesin balik burcunda tamamlandig:
ifade edilmek istenmis olabilir. Ikj baligin“arasindaki  kitabede 618 Hicri
(1221) yihmn verilmesi ile kale 1221 yilinin balik bircunda tamamland: de-
nilmek istenmis olabilir. Bir uzak ihtimal de balik kelimésinin etimolojisi ile
ilgili olabilir. Orta Asya’da eski tiirkcede balik Kelimesi sehir, ka'e, saray an-
laminda kullanilmaktaydi.* Orhon kitabelerinde sik sik sehir icin bahk ke-
limesinin gectigi dikkati ceker.” Konya kalesinde veya saraylarda tasvir edi-
len baliklarin- gehri, kaleyi, sérayl-'sembo]jze' etmesi de miimkiin olabilir. Bu
tez Srnek azhimdan ve kaynak yoklugundan bir tahmin olmaktan teye gi-
demez. S ‘

Felekibad alcisinda ve Kubadabad cinisinde tanittigimiz cift bagh kartal
ve siren figiirlerinin de burcla ilgili oldugunu zannetmiyoruz. Baligin sayisiz
yumurtalar: scbebiyle bereket, bolluk sembolit olarak. kullanildigini biliyo-
ruz.”" Bugiin hild modern Pakistan’da gelinlerin takufi, evlenme sembolii

i
i

ay

#  Arat, R.R. Balik maddesi. Islam Ansiklopedisi. Ciiz 14, Istanbul 1950, s. 275,
-Barthold, W. Enzyklopeedie des Islam: s. 645.

26 Dip notu 25 ayni ' . :

¥ Balik motifi Anadolu'da -Erken Hiristivan, Ermeni, Bizans sanatinda da yaygmn-
dir. Hiristiyanlik sembolii olarak kullanilir. Mut yakinindaki Alahan (M.S. 5) ve Van
yakimindaki Achtamar. kilisesi balik figiirleri (10. asir) buna 6rnektir. Pak. Verzone,
P. Alahan Manastir: iizerine Bir Inceleme. Istanbul 1955. Resim 63, 64, 65, 65. Ayrica
Bak. Eyice, -S., Biiyiik Balik Kiiciik Bali Yutar. Tiirk Etnografya Dergisi. Sayi- VII,
VIII, 1966, Istanbul, S. 5-7. Ayrica bak. Gough, M.R.E. The Early Christians, London
1961, Fig. 32. Ipsiroglu, M.S. Die-Kirche von Achtamar. Mainz 1963, Abb. 12. 1Islam
-sanatinda bilhassa Selcuk’lar devrinde el sanatlarinda balik figlirline rastlanir. Bak.
Lane, A. Early Islamic-Pottery: Fig. %74 a, 86b, 91 a. Minyatiir stilinde verilen minai
seramiklerde tabiatte gegen sahnelerde gbl,” havuz, dere icinde iist tiste ve yanyana
siralanmig stilize baliklar gbriiliiv. Bak. Pope, A.U. aym eser Bd. V. PL 686, 687, 691 B,
652, 703, 708, 709, 715, 773.- Fatimiler devrinde el sanatlarinda balik figiirii meveutfur.
(10- - 12.  aswr): Cam {izerine liister boyali tabak ve seramik vazo buna &rnektir. Bak.
-Kiihnel, E. ayn: eSer s. 219, Fig. 178. Koeclin, R-Migcon, G. Islamische - Kunstwerke.
Berlin 1928, Pl VIL:- : . - L ‘
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olarak kullanilan siis esyalarinda cift basl kartali ve bali: ,Q'E‘:Srmekteyiz..28 Cift
bagli kartal-balik, siren-balik birlesiminde bereket, bolluk, talih semboliiniin
kullanilmis olmast miimkiindir.*

Genellikle bur¢ sembolii olarak kullamlan balik motifi, ayn: eserde girift
muhtelif sembolik maksatlarla kullanilmis olabilir. Cok cepheli olan Selcuk
figiir sanatinda bagka figiirlerde de bunun cesitli 6rneklerini gérmekteyiz.

Res. 20: Kubadabad cinisinde el ve
balik fragmani.

Fig. 20: Faience Tile Fragment with
Hand and Fish from Kubadabad

28 Cammann, S. Ancient Symbols in Modern Afghanistan. Ars Orientalis. II. 1957,
s. 16 - 17, Fig. 4-17. :

29 -Baer, E. “Fish-pond ornaments...... "' Makalede balik - siren - giineg birlesimi ta-
nmtidmaktadir (Fig. 6, 7, 10). Menalkib1 Sultan Sar1 Saltik Gazi destanma gére insan
bash kusun kanatlariyla yakaladigi bahklarla beslendigi ve bir adada yasadif1 belir-
tilmektedir (Baer, E. ayni. s. 20, 21). Makalede siren balikla birlikte talih, ebedi ha-
yat getirici olarak kabul edilir. 5. 27.




GONUL ONEY

- THE FISH MOTIF IN ANATOLIAN SELJUK ART

The fish motif has a small place in the rich world of figural description
of Anatolian Seljuk Art. Fish figures are found as reliefs on stones, on faience
tiles and on stucco work but they-are seldom encountered alone. Generally
speaking, these motifs are shown as symmetncaﬂy placed pairs. It is striking
to note that the fish motif is usually shown in connection with rosettes,
together with human figures or with the various animals of the Zodiac,

- Two examples, one from the Konya fortress and the other on a ceramic found
in Kalehisar form exceptions (Figs. 1, 2, 3). However it is possible that the
fish from Konya were originally shown together with other motifs. It will be
best if we classify the examples at -hand and study them accordingly.

Fish Motifs C ombined With Inscription:

These fish matifs have been carved as flat reliefs on two stone slabs

measuring 1.95%X0.20X0.19 m. (Konya, Ince Minare Medresesi Museum, Inv.

no. 873). The two slabs constitude a unity; in their original position they must
have been placed next to each other. These slabs have been taken from the
Lirende Gate on the Konya city walls. The fish figures have been shaped in
a highly stylized manner in conformity with the Seljuk tradition of figural
representation. The tails of the fish project outward while the heads face each
other towards the center. Except for the mouth and eye lines no details of
the body are visible. The inscription at the center gives a date: 618 H
(1221 AD., Figs. 1, 2). |

Fragment of fish figure on green glazed ceramic from the excavation
at Kalehisar is a very original example rendered in sgrafito technique (Fig. 3).
The head of the fish is broken. On the body we see the inscription “al abd”
at the top written from 1eft to right and the word “Allah” between two lines
at the bottom.”

‘da Devami. 3 Volumes 1966 Ankara Unpubhshed Habilitation Thesis.
* Aslanapa, O. Keramikifen und Figiirliche Keramik aus Kalehisar. Anatolica
I Annuare International pour lés Civilisations de 1'Asie Anterieure. 1967. p. 138, Fig. 3,

Abb. 5, 8
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Fish Figures Represetted In Connection With Mythical Animals:

In Anatolian Seljuk Art, we find fish represented together with mythical
creatures in two examples (The Obakdy example may also be included in
this group; Fig 13). The most typical example was found in Kubadabad, the
summer palace of Alaeddin Keykubad along the shore of “Beysehir Lake®
(1236 AD.) On an underglazed faience tile we have found in 1965 during
the Kubadabad Excavations, there is a harpy figure with fish figures at the
top and the bottom (Konya Museum of Karatay Medrese; diameter of tile
23 cm.) Fig. 4. The harpy figure has its body drawn in profile and its
crowned head shown from the front. Blue and egg-plant violet colours have
been used together in a very skillful manner. The fish are shown in a lively
manner with their curved bodies. Interesting half palmettes on the black
arabesque background add to the ornamental beauty of the tile.

A fish figure is found on a stucco fragment from the Felekabad Palace
of Konya showing a double-headed eagle in relief form. The fish is located
in the arabesque background next to the head of the eagle and is shown with
a curved body in silhouette form. Probably, there was another fish on the
missing lefthand side. (Size: 0.12X0.15X0.05 m.) Fig. 5.

Fish Motifs Found In Connection With Rosettes:

In the inner portal of the Sultanhan at Aksaray, (13th century AD.
Inscription put during repairs bears the date 1278) there are a number of
rosettes of different types inside the wide bordering strip of ornamental geo-
metric patterns.’ Upon close inspection, it is observed that two of these rosettes
confain fish figures. These fish are placed in such a way that the head of one
fish meets the tail of the other (Fig. 6). |

3 QOtto-Dorn, K. — Onder, M.: Bericht {iber die Grabung in Kubadabad (Oktober
1965) Archeologischer Anzeiger, Heft 2, 1966, Berlin. Abb. 7.

*+ The rosettes frequently seen in the Seljuk portals and mihrabs have most
probably been used to represent the planets. See Otto-Dorn, K. Die Kunst des Islam.
Baden-Baden 1964, p. 148. Also see Oney, G. Uber eine Ortokidische Lebensbaum
Darstellung. (Turkish - German) Vakiflar Dergisi VII, istanbul 1967 and Oney, G. Die
Figurenreliefs an der Nigde Hiidavent Hatun Tiirbe in Nigde (Turkish - German)
Belleten XXXT, 122, 1967, Ankara. p. 164. '

While this article. was in print, an article called ‘‘Fish-pond ornaments on
Persian and Mamluk metal vessels” published by E. Baer in the Bulletin of the School
of Oriental and African Studies, University of London, Vol XXXI, 1, 1968. This article
contains various examples of fish-sun rosette descriptions in Islamic metal art. PL.
VI - XII.
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. At the portal to the Tiirbe of Alemsah in Sivrihisar there is a small fish
f;gum on the right side (Figs 7, 8).. This tiirbe (1327 - 28)° has all the
_cl}aracteristics of the ornamental tradition of the Seljuk Period.

The fish figure is found on the second edge strip of geometrical pattern

(Size: 0.12X0.08 m.). Within this strip of geometrical pattern there are a

number of rosettes which may represent some of the planets.
Fuish Figures Shown Together With Varions Animals of the Zodiac:

~ Inside Gardak Han next to the Village of Cardak on the Denizli - Dinar
Road, there are two fish figures on the stone capital of the righthand support
at the nave (Fig. 9). These two fish have been carved on stone as flat reliefs
and placed diagonally in a symmetrical way.? They are highly stylized and
shaped in silhoutte form (Size: 0.25X0.05 m.). In the closed part of the Han
at the same nave there is a bull’s head on the first support and a sheep’s head
on'the fifth support.” These heads are also stylized and are carved in flat relief.
We know that these animals are represented in the Zodiac alongside fish.

. In’ the Sungurbey Mosque at Nigde (1335 AD.) there are a number of
animals of the Turco-Chinese calender on the eastern entrance. These animals
form a vine-like spiral band 14 cm. wide and are only represented by their
heads.* They are found in the edge strip bordering the panel woven with
star motifs on the two side walls off the ivan-like niche (Figs. 10, 11). Since
most of the heads have disintegrated, it is difficult to identify these animals.
Only the fish and bird figures have been ;shown in full with their bodies. The
fish are shown with curved bodies conforming to the vine- like spiral and are
distinctly noticeable. The other animal heads on  the border strip can be
likened to heads of "goat, horse, panther, antilope, dragon, bull, rabbit, mouse,
dog, lion and sheep. The fish motif appears once on the righthand side and
five times on the lefthand side. It is possible that there were more fish figures
on the righthand side in-disintegrated places. The above-mentioned animals
are found in the Turco-Chinése animal calender.” Although fish is not a part
of this calendar it has neverthéless been represented. In Islam handicraft we

3 Ozalp, T. Sivrihisar Tarihi. Eskisehir, 1960." p. 72. ,

"¢ Erdmann; K. D4s “Anatolisché ‘Karavansaray ‘des 13. Jahrhunderts. Teil I, Text,
Berlin 1961, no. 15, p. 60. ' o o
' T Ibid: Erdmann’ describes the sheep's head as a human head. _

. % "Gabriel; A’ Monuments Turcs d'Anatolie I, Paris-1931, p. 131, PI. X, IX, 2. Also
see Otto-Dorn, K. Darstellungen des Turco-Chinesischen Tierzyklus in der Islamischen

Kunst, Diez Award, Istanbul 1963, p.-148," Figs. 18, 197 20. - 4
9 Turan, O. Oniki Hayvanli Tiirk Takvimi. Istanbul 1941. pp. 91-96.
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frequently sce the figures of two. different planetary systems used together,
especially in the metal works of the Seljuks of Persia.’

Fish Figures Shown in Connection With Rosttes and the Animals of
the Zodiac: ,

On a tombstone brought to the courtyard of the Ulu Cami of Malatya
from the Kirklar Cemetery (Size: 0.57X0.30X051 m.) there are three
whirlpool shaped rosettes and within these rosettes there are, from right to
left, a double fish figure, bull and ram figures (Fig 12). Between these
figures, neshi inscription is noticeable. The style of the inscription leads us
to presume that the tombstone is from 14th century. The animals have been
carved in profile and with flat reliefs in conformity with Seljuk style. In the
case of the rosette with fish figures, figures seem to bite each other’s tail and
thus form a circle. It is imposible to extract some meaning from the neshi
inscription around the animals. The slab is partly broken and only some
words in the inscription are readable. Only one side of the tombstone has
been carved. '

In Obakdy, Alanya we find a very interesting example of fish, Zodiac
animals and rosettes on the entrance to the Medrese of Obaksy ** (Fig 13,
b). At left side of the door, there are two dragon figures  rising in an
intertwined manner. The dragons face each other with open mouths, their
forked tongues protruding. These dragons resemble typical Seljuk dragons
with their pointed tecth, jaws forming - spirals, pointed ears and almond-
shaped eyes.”* Between the intertwining bodies of the dragons - fish figures

10 We observe one of the most typical examples on a silver inlaid pen holder
belonging to Persian Seljuk Art. In this work, there are human figures sitting cross-
legged and. holding-signs which distinctly show that they represent the planets (1281).
The heads of animals from Turco - Chinese Calendar are shown in the arabesque
background of the pen holder. See Otto-Dorn, K. Darstellungen des Turco-Chinesischen
Tierzyklus in der Islamischen Kunst. Beitrige zur Kunstgeschichte Asiens in Memoriam
Ernst Diez. Abb. 24, p. 131 - 165. B -

i1 Stzen, M.: Oba Pazar1 Cevresi ve Oba Medresesi, Sanat Tarihi Yilhgi 1964-65.
Istanbul. p. 150, Figs. 5, 6.

*2 This kind of dragon description is typical for Seljuk Art. See Oney, G. Anadolu
Selguklarinda Heykel, Figiirlii Kabartma... Vol II, Katalog 154 - 169, Vol. III, Fig.
157 - 182. See also. Otto-Dorn, K. Tiirkische Grabsteine mit Figurenreliefs aus Klein-
asien, Ars Orientalis IIT, 1959, Abb. 36, p. 70 -75.

" Rice, T.T. The Seljuks. London 1961, p. 266. Outside the above-mentioned dragon
figures belonging to the Konya Fortress and the Alaeddin Palace of Konya, the dragons
found in the Sultanhan Mescid and on the ivan-arch.of the entrance portal of Karatay-
han, Kayseri are typical examples. See Erdmann, K. Das Anatolische Karavansaray...
Teil I, No. 26, Abb. 151, No. 32, Abb. 226, 231, p. 122. The most original example of
this group is found on a Seljuk tombstone brought to Afyon Museum from Boyalikdy
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are noticeable in the cornered spaces and rosette-like protrudings are observed
in the round spaces. It is impossible to know if there was a fish figure
in the rosctte-like protruding at the very bottom because its surface has been
badly damaged. However, on the other two “rosettes” fish figures are clearly
visible. A palmette motif is seen below the dragon heads. (Size of the fish:
0.12X0:03 m.) -

Fish Motifs Shown Together With Hunian Figures:

The earliest examples of this group are found in the stone reliefs of the
Cizre Bridge from the Ortokid Period (1164 AD). On the western support
of the Cezire-ibn Umar Bridge south of Cizre inside Syrian territory, there
are cight pictorial representations carved in deep relief inside rectangular
panels.” These reliefs afe found on the octagonal support between the footing
and the arches. The bridge itself is built of basalt rock but the panels with
reliefs are made of white limestone. The measurements of one panel are
0.20X1.00 m. The bridge is also called the Yafes Bridge because of the village
of that name in the vicinity. The bridge was built most probably in 1164 AD.
by the Vezir of Musul named Cemaleddin.* At the bridge support, planets
have been symbolized by figures sitting cross-legged and the Zodiac by means
of the signs they hold. These are, from right to left: Jupiter, Mars, Sun, Ve-
nus, Mercury, Moon and Sagittarius.”® The Zodiac symbols are, in the same
sequence, scale, crab, goat, lion, fish, twins, bull and bow. The panels
which interest us from ‘the standpoint of our subject are the crab (second
panel) and the fish (fifth panel). In the panel representing the crab, a large
crab is shown at the righthand . side of the rectangular frame and at the
lefthand side a sitting human figure faces the onlooker (Fig 14).® The crab
is holding a fish between its arms. The human figure has his hands resting

near Afyon. Here, two intertwined dragons are threatening the Sun represented by a
rosette. See Otto-Dorn, K. Tiirkische Grabsteine....p. 63, Abb. 1, 2, 3, 4. The dragons
at the Ani Fortress (12th Century and the dragons at the Hasbey Dariigsifa in Cankiri
(1235 A.D.) are other examples of double dragons, which are also seen in the Ahlat
tombstones. Various dragon-animal compositions enrich this group (The author of
this article is preparing another article on.dragon compositions in Seljuk Art.)

13 Hartner, W. The pseudoplanetary nodes of the moon’s orbit in Hindu and Islamic
Iconographies. Ars Islamica Vol. V, 2, 1938, p. 113,

14 Ibn il Ezrak. Tarih-i Meyyafarikin ve Amid. H. 572. Varak 187 b-188 a. See also
Tuncdag, F. Artukoglu Sanati. D.T.C. Fakiiltesi. (Unpublished doctor’'s thesis). Ankara
1963, pp. 109 -113.. . o , ,

13- Hartnar, W. op. cit. p. 113.

~16 In Tslamic handicraft of Seljuk Period, various similar examples are found.
See "Kiihnel, ‘E, Islamische Kleinkunst. Braunschweig 1963, Abb. 131, 141, Pope,
AU op.cit. . .
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on his waist. He is bearded and has long plaited hair. At the top there is" a
neshf inscription in a greatly worn condition. The planet Jupiter and the sign
of Zodiac crab are represented in this panel. ' '

In the second rectangular panel with fish, there is a sitting human figure
on the right and on the left a fish whose body is curved towards the right
and whose hand points to the top of the panel (Fig. 15). Both of these figures
have been carved in deep relief but the top part of the human figure is
broken. To the left of the fish, a few words of the neshi inscription are
noticeable. This panel represents the planet Venus and the sign of the Zodiac:
fish.

Another example which must denote Planet-Sign of Zodiac composition
is found in the stucco work removed from the Alaeddin Késk of Konya (Figs
16, 17, 18). These pieces which are now in the Muesum of Ince Minareli
Medrese in Konya (Inv. No. 11) were dated to the reign of Kilicarslan IV
(1257 -67 AD.). However we think that they belong to the Alaeddin Key-
kubad period."” These stucco pieces one of which is broken measure 0.14X
0.12 m., 0.12X0.11 m. and 009X0.06 m. Their thickness is 0.03 m. On all
three pieces human figures shown from the front hold a fish in their risen
hand.”® These figures are placed in arched niches, typical of the windows
in the Abbasid palaces and mosques of Samarra during the 9 th century.”
The top of the second piece and the top and the bottom parts of the third
piece are broken so that the portion of the figure below waist is missing.
Unlike the usual examples in Seljuk art, these figures are shown standing.*

17 Sarre dates these stuccos to the Kiligarslan IV Period (1257 -67). (See Sarre,
F. Der Kiosk von Konia, Berlin 1936, p. 36 - 37). After comparing them with the figural
stuccos found during the 1966 excavation in Kubadabad (1236 Alaeddin Kaikobad) we
can conclude that the Konya Alaeddin Kiosk Stuccos are probably from the same
period. ’ S
'8 In a house fresco in Samarra dating to the Abbasid period, 9 th Century, there
is & similar figure holding a fish. See Herzfeld, E. Die Malereien von Samarra. Bd.
II1, Taf. LI

10 Creswell, K.A.C. Early Muslim Architecture II. Oxford 1940 PL. 66 d; 67.b; 73 b.

20 In Anatolian Seljuk Art it is seldom that human figures are shown standing.
The only example of a standing human figure found during the excavation of the Main
Palace in Kubadabad was a fragment of a star-shaped tile. Another example is seen
én a fragment from the Aspendos tiles in the Museum of Antalya. On a tombstone in
the Museum of Aksehir, there is a standing human figure wearing a kaftan. The
figures representing the signs of the Zodiac on the Hasankeyf Bridge (1144 - 1175 A.D.)
are rare examples of this group. See Gabriel, A. Voyages Archeologiques dans la
Turqui Orientale IT, Paris 1940, pp. 70-75, Fig. 60 PL XLI. A stone slab brought to the
Diyarbakir Museum from Cizre (12th Century, Inv. no. 386), the lion figures with men
in front at the Harran Gate of Urfa (End of 13th Century) and the two figures on a
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They have turbans on their heads like the figures found on the Konya, Ak-
sehir and Kirsehir tor_lrlbstoncs.21 The details of the faces and the costumes are
not distinguishable. The legs are slightly parted and are shown in profile.
The fish are held by the tail with the heads facing down and the bodies of

the fish are curved, looking like half palmette leaves on the arabesque
background.

The most unique examples of this group are found in the faience art.

During the Kubadabad excavations of the Main Palace in 1965, we found an
underglazed faience tile with a person sitting cross-legged and holding a fish
in each hand.® The dark blue kaftan is covered with white dots with black
centers and the arms are tiraz bordered (Fig 19). There is a serpus over the
head and a halo around it. The hair is long and plaited. Contrary to other
examples, the fish held by the man have their heads pointing up. The bodies
rise in a curve. The middle part of the fish are black. The head and tail of
the fish at the left are dark blue while the head and tail of the fish on the
right side are egg-plant violet. In the Main Palace of Kubadabad, other fish
fragments were discovered. The fish on these fragments must have been
similar in their full form (Fig. 20). Fish figures are also seen in fragments
of starshaped tiles prepared with luster technique. Some of these may have
been showr together with harpy figures. Based on these findings, we can
state that this motif-is repeated-often in the Main Palace at Kubadabad.
After studying ‘the Kubadabad examples, we are in a better position to
complete the fish figure brought to the Yivli Minare Museum in Antalya from
the Seljuk Palace at Aspendos.” These tiles are copies of the Kubadabad- tiles
from the standpoint of motif, technique and style. We can, therefore, assume
that the fish motif has been extensively used in these tiles too. -

Conclusions:

After studying the above examples, we can conclude that the fish motif
has been used as a symbol of the Zodiac and as a Tirco-Chinese calendar

slab depicting a fight scene at the Museum of Turkish and Islamic Arts of Istanbul

are examples of figures shown standing (See Ogan, A. - Kiihnel, E. Istanbul Miizele-

rinde Saheserler, Fig. 6, p. 16. Berlin - Leipzig 1938.

© =1 Ryice, S. Ein H. 709 datierter tiirkischer Grabstein mit Menschen Darstellung

“in Kirsehir: Regit Rahmeti Arat igin, Ankara 1966, pp. 218 - 223, Figs 92, 3, 6,-11,-21;.23.
-22--Otto-Dorn, K. Onder, M. Bericht iiber die Grabung in Kobadabad (Oktober 1965)

Archaeologischer Anzeiger Heft 2, 1966 Berlin. See also Otto-Dorn, K. Die Menschliche

Figur auf den Fliesen von Kubadabad. In Memoriam Kurt Erdmann. (In print) 1968.
istanbul. . ‘

" 23 Aslanapa, O.: Antalya Miizesinde Selcuklu Cinileri. Resit Rahmeti Arat Icin.

Ankara 1966, p. 9, Fig. 6. : '

R
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animal in the Anatolian Seljuk Art. The tombstone at Malatya represents the
most distinct example of Planet-Sign of Zodiac composition. At the Aksaray
Sultanhan and the Alemsah Tiirbe of Sivrihisar, a whole planetary system has
been shown inside the rosettes together with only one sign of the Zodiac,
namely the fish. The animals of the Zodiac are represented ‘in “summary
form” on the Cardakhan reliefs but they appear in richer detail at the Sun-
gurbey Mosque of Nigde. The interesting point is the fact that fish has been
shown both in conjunction ‘with the twelve animals of the Turco-Chinese
calendar and the pictoral representation of the.Signs of the Zodiac as they
are used today. A , I

In the Obakdy example, we are confronted by a most.unique case. As
it is well known, Cauzehar was known as the eighth or ninth planet during
the Middle Ages and it was represented by a dragon with a knotted body.*
We think that the figure in this case represents Cauzehar together with other
plaﬁcts' and fish. This constitutes a very special and different example- of
Planet-Sign of Zodiac composition. The examples encountered at the Cizre
Bridge clearly represent the Signs of Zodiac shown in connection with human
figures. Furthermore, these examples shed light on the stucco works of Kon- -
ya and the faience tiles of Kubadabad and help to establish the relationship
of these works to the Signs of Zodiac. Fish represents one of the sigds in the
calendar. Since according to astrological belief, the planet Venus is considered
to affect this sign of the Zodiac, fish and Venus are sometimes shown
together. There are various examples in which the planets are shown by
means of human figures sitting cross-legged (like in the Cizre Bridge). It
can_ thus be concluded that rosctte-fish: compositions have been used with- the
same purpose. During the Seljuk Period, astrological beliefs were rather
strong. The above-mentioned examples confirm this fact. As it will be noted
in studying the works presented in this article, these representations. are
encountered both in civilian and religious architecture. However:application
in civil works is more extensive. o _ B

In the case of the fish figures belonging to the Konya fortress we da not
find any sign that would signify any connection with astrological symbols.
However, the presence of the fish figures might denote that the fortress was
ccmpleted during the time of this Sign of Zodiac. In the inscription between

21 The orbit of the Sun and the orbit of the Moon intersect at two-points “‘knots’’;
these points are symbolized. by the head and the tail of the dragon. In Hindu and
Islamic Astrology, these two points of intersection. or “knots” are -accepted as two
different planets. For this reason, the dragon figure with a knotted body and with
dragon head represents the Planet Cauzehar. (See Hartner, W. op. cit. p. 1133
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the two fish the date 618 H (1221 AD.) is given. This may signify that the
ffortress was completed under this Sign of Zodiac. Another remote possibility
is .that the presence of the fish figures is related to the etymology of the word
“fish”. In old Turkish in Central Asia the word fish was used to signify cities,
fortresses and palaces.”® In Orhon inscriptions frequent reference is made to
cities by the word “fish”.* The fish figures found in the Konya fortress or

in palaces may be the symbol of the city, fortress or palace. However, this -

thesis is merely an assumption due to the scarcity of such examples and due
to the lack of sources to back it.

We do not think that the double-headed eagle and harpy ligures found
in the stuccos of Felekabad and the faience tiles of Kubadabad are related
‘with the Signs of Zodiac. On the other hand, we know that fish, with its
_countless eggs, was used as a symbol of fertility and abundance. It is possible

that double-headed eagle- fish and harpy-fish compositions symbolized ferti-
lity, abundance and luck®

The fish motif which is generally used as a symbol of the Zodiac may
also have been used in connection with other complex symbolic representations
in the same work. We see similar examples in other motifs of the rich and
many-sided Seljuk figural art. ‘ |

25- Arat, R.R. Balik. Islam Ansiklopedisi. Cilt 2, Ciiz 14. Istanbul 1950, p. 275.
Rarthold, W. Enzyklopaedie des islam. p. 645.

26 Thid.

27 The fish motif as a Christian symbol has been extensively used in Anatolia
during the Earyl Christian, Armenian, and Byzantine Periods. The Fish Figures at
Alahan near Mut (5 th. Century A.D.) and at the Achtamar Church (10 the Century
AD.) are such examples. See Verzone, P. Alahan Manastiri Uzerine Bir Inceleme,
Istanbul 1955, Figs. 63, 64, 65, 67. See also Eyice, S. Biiyiik Balik Kiicitk Balig1 Yutar.
Tirk Etnografya Dergisi. No. VII, VIII, 1966. Istanbul, pp. 5 - 7. Gough, M.R.E. The
Early Christians, London 1961, Fig. 32. Ipsiroglu, M.S. Die Kirche von Achtamar.
Mainz 1963, Abb. 12.

In TIslamic Art, especially during the Seljuk Period, fish figures are
encountred in handicraft. See, Lane, A. Early Islamic Pottery. Figs. 74 a, 86 b, 91 a.
On Nature scenes painted on minai ceramics, stylized groups of fish are shown in
ponds, lakes, and streams, all presented in miniature style. See Pope, A.U. A Survey
of Persian Art, Vol V. Pl. 686, 687, 691 B, 692, 703, 708, 709, 715, 773. Fish Motifs are
seen also in the Fatimid handicraft. See. Kiihnel, E. op. cit. p. 219, Fig. 178, and
Koeclin, R. — Migeon, G. Islamische Kunstwerke. Berlin, 1928, PL VII B

~In"E. Baer’s article ‘“Fish-pond ornaments...... " fish-sun composition is
represented (Fig. 6, 7, 10). The ancient Ottoman epic Menaqibi Ghazawati Sultan Sari
Saltig Ghazi refers to a human-headed bird living on an island and feeding on fish
which it- catches with its wings. (Baer, E. op. cit. pp. 20, 21). According to Baer,
harpy together with fish is considered to bring luck and eternal life. p. 27. -
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‘MUNIR AKTEPE

ABIDE VE SAN’AT ESERLERIMIZE AlT
TURK TARIHLERINDE MEVCUT BILGILER

- Osmanli tiirklerinin: tirihine 4it ana kaynaklardan mithim bir kismi
anbnim tevarih-i 4l4 osmanlar, sehnimeler, zafernimeler ve hususi mahiyet-
te hazilmig olan tArihler ile nihayet daha sonraki devirlerde ortaya cikan
vak’aniivislerin kaleme aldig1 vekayi’'ndmeler teskil etmektedir. Hilen bu eser-
lerin, cok 2z bir kismu héric, hemen hepsi eski harflerle yazina veya basma
olarak, kiitiibhinelerimizde, yAhud Avrupa’nin baslica kitabliklarinda bulun-
maktadir. Iclerinde siyasi tArihimize oldugu kadar, teskilat, san’at ve edebi-
yata vani kiiltiir tArihimize dir de gayet bol bilgiyi ihtiva eden bu kaynak-
lar, heniiz bugiinkii yaz: sekline cevrilemedigi icin, bir ¢ok kimselerin istifa-
desinden uzak, fAidesiz birer esya hilinde durmaktadirlar. Diger taraftan giin
gectikce, bunlardan fiide temin edecck olanlarin da sayist azalmaktadir. Bu
itibarla biz tirihcilere ve tirih sahasinda vayin ile mesgul olan miiesseselere
yeni bir gorev diisiiyor demektir. O da milli varligimizi bugiinkii nesle inti-
kal ettirebilmek amaci ile bahis konusu eserleri, daha siir'atli bir sekilde, bu
sahada caligan genlcerin ve meraklilarin anlayabilece§i bir héle getirmektir.
Stiphesiz bu i biiyitk kiilfet ve masraflara mil olacak bir mes’eledir; fakat
her tiirli imkéni1 sagladiktan sonra, bu hususda faaliyete gecmeyi diistinmek
de. kanaatimizce bizleri her giin biraz daha geri birakmakta ve geciktirmek-
tedir. Bu itibarla biz bu yazimizda, kiictik lctide ve kismi sekilde olsa ddhi,
ayni divanin tizerinde durmak ve fiideli olmak amact ile Breslau Universi-
tesi profesdrlerinden Dr. Friedrich Giese’nin 1922 yilinda Breslau’da yayinla-
dig1 “Tevdrih-i dli Osman”" adli eseri ele alarak, onun icinde mevcut san’at

! Osmanli Devleti'nin ilk devirlerinden bahseden Bixj kisim tarihlerin yazarlar

belli oldugu halde, bir kismiinki de belli degildir. Diger taraftan yazarlar: belli olan-
lar arasinda dahi biiyiik niisha farklari1 gérmekteyiz. Bu itibarla bahis konusu eserler

{izerinde arastirma yapmak ayri bir calisma konusudur.

Tevarih-i 4l Osman nushalari, bunlarin Tirkiye ve diinya kiitiibhanelerinde
hangi numaralarda bulunduklari, istinsah tarihleri, biribirile olan kargilastirmasi ve
nihayet basilma sekilleri hakkinda Ciftcioglu Nihal Atsiz genis bilgi vermistir. Bak,

Osmanli Tarihleri: I. (Agsikpasaoffu Ahmed Asiki, Tevarih-i &l-i Osman), Istanbul

1949, s. 83/5.
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