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Resim 11. 989 tarihii beige, (Basbakanhik Argivi).

» " Resim 12. 881 tarihli belge (Basbakanhk Argivi).
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TOPKAPI SARAYI MUZESINDEKI H 1321 NO. LU
SILSILENAME’NIN MINYATURLERI

Giinsel RENDA

" TII. Murat’ donemmde yazﬂm15 ve minyatiirlenmis olan bu yazma
Seyyld Lokman Asuri’nin’ Zubdet—ut _Tevarzh adli eserinin bir kopyasidir’.
Yazarmn bu esermm dlger iki mmyaturlu kopyas1 ise Istanbul’da Tiirk Is-
lam Eserleri. Miizesi No. 1973) ve Dublm’de Chester Beatty L1brary (No.
414) de bulunmaktadir®.

Topkap1 Saray1 Hazme Kltaphgma 1321 no. ile kayith bulunan Sil-
silename, kirmuzi -tizerine altn yaldiz kosebentler kivrimdal ve ciceklerle
siislii 40,8 x 62,3 cm. boyutlarinda bir Yildiz cildi tasimaktadir. Yazmada
61,0 x 40,1 cm. boyunda 116 yaprak ve her sahifede de agik bir mesihle
yazilmig 37 satir bulunmaktadir. Eserde gogunlugu tiim_sahifeyi kaplayan
40. mmyatur yer alir, XIX. yiizyilda sonradan’ yapﬂmls olan Yidiz cildinin
iizerindeki ‘Sﬂsﬂename yazisi, bu yazmanin kataloglara bu isimle gegmesi-
ne yol agmustir. Oysa ileride-de belirtilecegi g1b1 metin olarak diger iki Ziib-
det-iit Tevdrih kopyasindan ayrilmadigindan, ‘admm Szlszlename degﬂ, di-
gerlen g1b1 Ziibdet-iit Tevarzh olmasi gerekmektedu‘

. Bu. yazmanin mmyaturlen iizerinde simdiye kadar etraﬂ1 bir gahsma

yapllmamlgtlr Osmanli - minyatiir sanati ile ilgili eserlerin bazilarinda bu

yazma '-hakkmda k‘lsa rbil‘gi verilmistir‘. .Dige;___ Ziibdet-iil' Tevarih _kopyalan

1.. F. E. Karatay, Topkap: -Sarayr Miizesi Kutuphanem Turkge Yazmalar Ka-
_-talogu,- Istanbul, 1961, C.-I, s. 222, no: 678. © - . °

2. - Kemal i, «Tirk ve Islam :Hserleri Mhzesmdeln Minyatiirli Klta.plarm
Katalogu», Sarkiyat Mecmuas:, III, 1959; s. 59-60, no. 10: V. Minorsky,
The Chester Beatty Library. A Catalogue. of the Turkzsh Ma’nuscmpts and

-~ Miniatures, Dublin, 1958, no. 414, s. 21-25.

3. ‘E. Esin, Turkish Miniature Painting; Vermont-Tokyo,.1960, s. 12 de Tiirk
.Islam Ziibdet-iit Tevarik’ine benzer bir. kopyanin Topkaprda bulundugunu
soyler. Her. li¢: Ziibdet it ‘Tevarih kopyasmmn iligkilerine ilk olarak S.K.
Yetkin definmistir: «An Illuminated manuscript of. the Ziibdet-iit Teva-

e e
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ile yapilan karsilastirmali bir galisma, Topkap: yazmasmm minyatiirleri hak-
kinda tarihleme, iislip ve ikonografya 6zellikleri bakimmndan onemh .sonug-
lar1 ortaya gikarabilmistir.

U¢ Ziibdet-iit Tevarih kopyasinda da metnin, Topkap:1 Saray: K1tap—
lifinda A. 3599 no. ile kayith bulunan tomar seklindeki (79 cm.. eninde 31,
16 cm. boyunda) Ziibdet-iit Tevarih’ten kopya edildigi anlagilmaktadir?.

rih,y Atti del Secondo Congresso Internazionale di Arte Turca, Napoli,
1965, s. 277-281. G.M. Meredith Owens, Turkish Miniatures, British Mu-
seum, London, 1963, s. 19'da Chester Beatty Library ve Tiirk Islam Hser-
leri Miizesindeki Ziibdet-iit Tevarik’lerden sz -ederken dlger -bir iiglincii-
siiniin de Istanbiil Universitesi Kltaphgmda bulundugunu soyler Bununla
Topkap1 kopyasm1 ‘kasdetmis olmahdiF," Unwer31te  Kitapligmda boyle bu'
yazma, yoktur F. Ogiitmen, XII-XVIII y Y. arasmda Minyatiir-Sanatwmdan
ornekler, Istanbul 1966, s. 30-31 de her iigiiniin de Lokman’in - esan oldu-
gu behrmlgtu‘ Dk olarak iic minyatiirli, I Stchoukine, La peinture tur-
que apres les manuscwts illustrés, 1969, I er Partie'de yaywmlanmigtir, s.
74, no. 41, pl LIV LV, LVIIL S. K. Yetk.ln L’ancwnne pemture turgue, Pa-
ris, 1970, s. 32-42 de 'Tiirk Islam kopyasi ile aralarindalki benzerlige iga-

" - ret etmigtir. -Ayrica biitiin Zibdet-iit Tevarih yazmalari. hakkinda -etrafli
bilgi icin bk. G. Renda, U’g Zitbdet-iit- Tevarih Yazmaswmin Incelen'mesz (ba-
silmamig doktora tezi), Hacettepe ﬁmversxtem _Ankara, 1969.

4. F. B Karatay, ay. esr., no. 732. Metin uzermdekl gah.gxmalarda Dog. Dr.

Bekir Kiitiikoglu'nun biiyiik yardmlarina tegekkdlirii bor¢ bilirim. Kendl-
51 Ziibdet-it Tevarih metinleri iizerinde ayrintili bir caligma yapmaktadu‘ ve
. tomarin Kanuni déneminde ‘hentiz kim oldugu- bilinmeyen bir. yazar. tara-
findan baglatildigi, II. Sellm zamanmda Lokman Aguri'ye devredﬂdlg'l ve
Lokman’mn da bu ii¢ “Zitbdet-iit Tevarik’in metnini tomardan kopya. ederek
hazirladig: ortaya gikmgtir. Seyyld Lokmanm Kanuni zamanmda heniiz
saray gehnamecisi olmadigini biliyoruz. Topkap1 Zubdet-ut Tevamh’mde
de bunu belirten ciimie: sahife 88a da bulunmaktadir : R
. Ol hinde bu bendelen nazmi gehnameye gayr: memur ve Hanr ka-
d151 olmagla anda hazir oldugum sene-i mezbure 970(1562) =zilkade-
sinin evasitinda..
V. Minorsky ise Chester Beatty kopyasindaki ayni climleyi yanlig yorum-
lamig ve bu ciimlenin Lokmanm gehnamecilik gorevme getirildigi -tarihi
belirttigini ileri stirmiigtiir: Bk.. V. Mmorsky, ay. ‘esr.’ s. 21-22. :Lokman,
21569 tarihinde’ §ehnamecihk gorevine getirilmigtir. Kendisi bunu da me-
tinde belirtir. Topkapl Ziibdet-iit Tevarih’i sahife ‘91a :
" «Sene 977 (1569) muharremmde bu daileri Lokman-l Agun ve §ehna-
me-i humayun nazmi buyrulip:..
" Lokman'mm tomar1 da bu tarihte devn' aldign aglktn' Bundan sonra da iic

Zubdet-ut Tevarih kopyasm hazirlarken -tomarda - kerndinden Once yazil-

.mlg ‘metin kismini, 6nsozii ile birlikte degistirmedsn: kullanmigtir. -
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Lokman Asuri'nin- Ziibdet-iit Tevarih adli eseri ‘tarihlerin 6z#i’ anlamina
gelen isminden de anlagilacagi gibi bir' genel diinya tarihi_kitabldu. Eserde
iki ana boliim gbze carpar. Birinci boliimde cennet, cehennem, gokler ve
diinya tasvirlerinden sonra Hz. Adem ile Havva’dan bashyarak birgok Tev-
rat ve Kuran peygamberlerinin hikéyeleri, Hz. Muhammed’in hayat, Is-
lam- tarihinin -ana noktalari, Gazneli, Selgcuklu, Timurlu donemleriyle ilgili
olaylar yer alir. Ikinci béliimde ise Osmanl tarihi ele alinmistir. Bu-boliim
Osman Gazi’den bashyarak ITI. Murat zamanina kadar saltanat siirmiis olan
on iki Osmanh padisahi ile ilgili olaylar1 kapsamaktadir. Eserin diger bir
ozelhg1 de adi gecen biitiin- peygamberler ve tarihin iinli kisilerinin sece-
resinin belirtilmesi ve sonug olarak ITI. Murat'a baglanmasidir. Bu ydnden
de ‘eser bir silsilename .karakteri tasimaktadir. . v

j'Tbbkaﬁl yazmasinm 1b ve 2a sahifelerinde krem rengi kagit iizerine
yaldiz yaprak ve d'allaﬂa siislenmis bir zemin ve bunun fizerinde iki yaldiz
madalyon goriiliir. 1b deki madalyonda. eserin konusu klsaca verilmis ve
tomardan derlendifi belirtilmistir :

- «Bu silsile-i miiselsele-i serife ve nesebname-i muvazzaha-i ahy-
ye ki ferman- vacibu’l-izan {izere hutut-1 miistakime ve devair-i
kesireye mustemﬂ olan Tomar-1 humayun-1 saadet meshundau
nakl olunup .

Sahlfe 2a dakl madalyon iginde ise eserin vezir-i azam Slyavus Pasa
icin ha21rland1g1 ve kendisine sunuldugu behrtllmektedlr

. ri.i,knu:salténa emir-iit devletiil ulya ebiilleys Siyavus Pasa
' hazretleri icin ibraz olunur ki miibarek ola...»..

Bu kirmuzi "nlliirekkeple yazﬂrms sbzlerden sonra, siyah miirekkeple
yazilmg bir 991 tarihi bulunmaktadir ki, bugune kadar bu yazmadan s0z

eden biitiin kaynaklar bu tanhe dayanarak ‘eserl: 991/1583 yima tarihle-
mektedu' ‘Oysa’ metin sahife 115b de 26 Rebiyulahir 994/15 Nisan 1586
tanhmde Slyavus Pasa nm- 1kmc1 sadrazamhoma kadar devam eder

5. Eseri;_tamtmn‘nitelikteki bu sbzler, hem eserin Topkap: Saray: Kitaphgm-

da A. 3599 no. ile kayitlh tomardan derlendigini, hem de eserin aymi za-

_ manda bir nesebname ya da silsilename’ oldugunu belirtmektedir. Eserde-

ki Yildiz. cildinin’ uzermdek1 <<S1lsﬂename» adr’ da buna dayanilarak yazl-
mus - olmahdir:
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(994) <26 Rebiyulahir Sah: miihiir Siyavus Pasa’ya teslim buyurulup

tekrar asaf-1 muazzam oldular... ibraz olunan tarih derc-olunda:,

Dua ile ana tarih Lokman
Bir artukla did tekrar Asaf.»

Sahife 115b nin alt kismu ile 116a da siitun seklinde dua yer ahr ve
kitap tam bir bitis gosterir. (Resim 1) Metin olarak bu kopya Tiirk- Islam
Eserleri ve Chester Beatty kopyalarmdan daha uzundur®,

Metnin son sahifesi eserin kesinlikle 26 Rebiyulahir 994/15 Nisan
1586 yilinda Siyavus Paga’nm ikinci defa sadrazamlik goérevine getirildikten
sonra bitirilmis oldugunu gdstermektedir’. Sahife 2a daki 991 tarihinin de-

gisik bir miirekkeple yazildify da gbz Gniinde tutulursa, bu tarihin sonradan

eklenmis olabilecegi akla gelebilir. Ileride de goriilecegi gibi bu eser genel
goriiniimii, boyutlar: ve minyatiirleri bakimindan Tiirk Isldm Eserleri Mii-
zesindeki kopyaya tam bir benzerlik gdstermektedir. III. Muraf igin yazil-
mi§s ve minyatiirlenmis olan Tiirk Islim kopyasmin, zamanm sadrazami
i¢in hazirlanmis olan Topkap: kopyasina her bakimdan Onderlik ettigi acik-
tir. Tiirk Isldm yazmasinda aymi sahifede yine madalyon icindeki benzer

_ takdim sbzlerinden sonra 991 tarihi yazihidir. Topkap:- kopyasmdaki 991

tarihi de yazmay: hazirlayan hattat tarafindan buna benzetilerek, kopya edil-
mis ya da ciltlenme sirasinda sonradan eklenmis olabilir®. ' v

Sahife 2b nin yukarisinda yari daire seklinde lAcivert yaldizh bir siis-
leme ve bunun altinda da yine lacivert z'emin‘ iizerine renkﬁ'éigeldérle be-

6. Tiirk Islim Hserleri Mlizesindeki yazmanm metni, bu yazmada sahife 111b
35. satirda, Chester Beatty kopyasmin son ciimlesi ise burada sahife 112b
5. satirda bulunmaktadir. Metni hepsinden uzun olan tomar ise IIT. Meh-
.met’in tahta cikigina (rastla.ya.n) 16 Cemamyﬁlevvel 1003/1595 yilina ka-
dar devam etmektedir.

7. Siyavug Paga ilk olarak 990/1582 yiinda vezir-i azam yapimgtir, Fakat
Ozdemiroglu Osman paga ile aralarinda cikan olaylar sonucu 992/1584
de bu gorevden alinmig, sonra 994/1586 da Mesih paganmn yerine yine ikin-~
ci defa sadrazam olmugtur. 997/1589 da bu gorevden yine alinan Slyavug
Paga’nin liglincli sadrazambigi da 1000/1592-93 yimna rastlar. Bk. IH
Uzungargihy, Osmanlh Tarihi, Cilt IO, 2. Klsun, Tiirk Tarih. Kurumu, An-
kara, 1954, 3. 342-343.

8. Bu konuda akla gelebilecek bir nokta daha vardir ki, 6xda eserin 991/1:)83
yimda Siyavug Pagsa’nin ilk sadrazambg sirasmdsa hazirlanirken, kendisi
gorevden almmea bwrakilip, 1586 da tekrar ele alinmasidir. Eserde bunu

. destekleyecek hig bir bilgi olmadifi gibi metinde de herhangi.bir kesintiye
ya da yaz defigikligine rastlanmamasi, bu ihtimali zayif birakmaktadir.

S
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zenmis sémseli bir baghikla eserin giris kismu baglar. Buradaki kisa Onsoz
Topkap: Saray: Kitaphgindaki tomar ve diger iki Ziibdet-iit Tevarih yaz-
malarindakinin aymidir. Yazar eserini nast derledigini anlatir ve ismini verir:

. bu fakir gavvas olup ol gegmis tahriratlar, telifatlarina -her
biri bir bahirdir- daldun ve nessabin tasnifatlari, mecmuatiarina
-~anlarin dahi her biri bostandir- iclerine girup gezdiim; her der-
. yadan bir diir ve her bagceden bir giil deriip bu diirc-i acibi derc.
eyledim ve Ziibdet iit Tevarih deyii nam kodum.»

Eserdeki diger iki biilyiik baslik yine lacivert zemin iizerine renkli i-
¢ek motifleri ile siislenmis semselerden meydana gelmistir. Biri sahife 3a
da bulunup diinyanin yaratihist ile ilgili boliimiin bashfidir. 72a daki diger
bir baslikla ise Osmanh tarihi ile ilgili boliime gegilir.

Yazmadaki 40 minyatiiriin 28 i birinci bdliimde bulunmaktadir. Bun-
larin 24 ii peygamber hikyelerine 4 ii ise halife ve imam portrelerine ay-
rilmistir. Bserin son boliimiinde 12 padisah portresi yer alir. Tiirk Isldm
Eserleri Miizesindeki Ziibdet-iit Tevarih ile yapilan karsilastrmalr bir ga-
Iisma buradaki 19 ve 20 no. lu yapraklarin Topkap: cildine ait oldugunu
ortaya ¢ikarmustir. Ayrica 19a daki Uc, 19b deki Sit peygamber ve 20a da-
ki Keyumers ile ilgili minyatiirler de iislip bakimindan Topkap: yazmasi-
nin minyatiirlerine uymaktadir. (Resim 2) Uc ve Keyumers'e ait minyatiir-
lerin Tiirk IslAm kopyasinda cift olmasi bu aymrmi kolaylastirmistir. Me-
tindeki kesiklik de bu yanlis ciltlenmeyi ortaya cikarmakta yardmmci olmus-
tur. Bu yapraklar sonradan Tiirk Isldm cildine yapistirilmis olmalidir®. Ay-
rica metin ve minyatiirleri eksiksiz olan Chester Beatty kopyas: ile yapilan
karsilastirma, diger bazi minyatiirlerin de Topkap: yazmasinda eksik oldu-
gunu gostermistir. (Tablo 1) Topkap: yazmasmin cildinin dagildig1 ve son-
radan tekrar ciltlendigi Yildiz cildinden anlasilmaktadir. Bu sirada bazi sa-
hifeler kaybolmus olmalidir. Ayrica 43 ve 52 no. lu yapraklar arasmda yan-
lig dizilmis sahifelere rastlanmaktadir. Bu sahifeler 1 den 10 a kadar ayri-
ca numaralanmistir. Bu da yazmamn yeniden ciltlendiginde, ciltgiler tara-

9. Tiirk Islam HEserleri Miizesindeki Ziibdet-iit Tevarik’in cildi kotli durum-
da olup yapraklari hemen hemen dagiimak ilizeredir. Bu bakimdan Top-
kap: kopyasmna -ait yapraklarin ne gekilde yapighrildigi hakkinda birgey
s6ylemek imkiansizdir. Bu yapraklar sonraki tamirler suasmda eklenmisg
olmalhidir.
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findan sahifelerin karigtirildigimi ve sonra da kendﬂenne gore siralandifini
gostermektedlr (Tablo I) - . .

Minyatiirlerin ikonografya ozellikleri :

Ziibdet-iit Tevarih minyatiirlerinin Osmanli minyatiir sanatinda 6nem-
li bir yeri vardir. Metnin peygamberler tarihini icine almasi.nedeniyle her
di¢ kopyada da ikonografya yoniinden ilging minyatiirler bulunmaktadir. Ay-
rica peygamber hikdyelerini canlandiran minyatiirler, Osmanli dini minya-
tir sanatimin bilinen en erken o&rnekleridir'®. Ziibdet-iit Tevarik’lerde 49
peygamberin hikayesi canlandirilmistir. Bunlarin bazdan .Tevrat digerleri
ise Kur’an peygamberlerine: aittir!l. Gerek metnin' araciligiyla, gerekse me-
tinde bulunmiyan bazi ayrmtiar icin diger Iclam kaynaklanndan faydalam-
larak bu minyatiirlerin hepsini aciklamak miimkiin olmustur. Bu bakimdan
minyatiirleri kisaca agiklayan bir listenin yazmin sonunda verilmesi uygun
goriilmiistiir,

Ziibdet-iit Tevarih yazmalarindaki peygamber hlkayelerlm canlandxran
minyatiirlere bakildiginda, bazilarinin ikonografya yoniinden daha 6nceki
Islom minyatiirlerinde (XIV ve XV. yiizyil) yerlesmis olan geleneksel ka-
liplara bagh kaldifmi, digerlerinin ise hikéyelerin degisik yonlerini yorum-
ladig1 goriilmektedir. Cogunlukla iic kopyann minyatiirleri ikonografya y5-
niinden benzerlik gosterir. Genellikle {ic yazmada da metinde verilen hika-
yenin ayni boliimiiniin canlandirildigr goriiliir. Fakat bazi yorumlar ayni ko-
nularm Isldm resim sanatmdaki diger orneklerinden farkhdir. Ziibdet-iit Te-
varil’lerdeki peygamber hikayelerinde daha gercekci ve daha ozetleyici bir

10. Hz. Muhammed'in hayatimi konu alan Siyer-i Nebinin minyatiirlenmis
- kopyalar: 1594-5 tarihlidir. I. II, ve VI ciltleri Topkap: Sarayr Miizesin-
de (H. 1221, 1222, 1223), II. cilt New York Spencer Collection’da, IV. cilt
ise Chester Beatty Library’dedir. V. cildinin nerede oldugu bilinmemekte-
dir. Peygamber hikayelerini icine alan diger bir eser de Fuzuli'nin Hadi-
keat-iil Siieda’sidir. Bu eserin XVI. y.y. sonu XVII. y.y basmda hazirlan-
dig1 samlan minyatiirlii kopyalar: vardir : British Museum (Or. 7301, Or.
12009). Bibliothéque Nationale (supp. turc. 1088) Tiirk Islam Eserleri Mii-
zesi (No. 1967). Ayrica New York'da Brooklyn Art Museum ve Ankara.—

da Etnografya Miizesinde biret kopya bulunmaktadir. ‘
11. Islam minyatiirlii kitaplarindan canlandirilan peygamberlerin gogunun ad1
i Kur'anda geger. Kur'an'da gegmeyen peygamber hikayeleri ise sonra ya-
zilmig Kur’an yorumlari ve peygamberler tarihlerinde belirtilmigtir. Baz
kigilerin peygamberlifi hakkinda bu kaynaklarda bile uyusmazhk vardr.
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yaklasim géze garpmaktadir. Resimlerdeki peygamber figiirleri ayn1 dénem-
de yapilms tarihi minyatiirlerdeki figiirlerden hi¢ de farkli degildir. Yal-
nizca alev bigimindeki haleleri bu figiirlerin insaniistii niteliklerini belirtir.
Bu orneklerin birkacinmn iizerinde durmak bazi ikonografya ozelliklerini
gostermeye yeterli olabilecektir. -

Sahife 33a da Yakup ve Yusuf peygamberle ilgili bir minyatiir- bulun- :
maktadir. (Resim 3) Metne gore (s. 316) Yusuf peygamber kardeslerinin ken-
disine ettikleri biitiin kotiiliiklerden sonra Misir’a yerlesmeyi basarmistir.
Bir siire sonra biiyiik bir kithk bas gostermis ve Yusufun kardesleri gele-
rek Yusuf peygamberden yiyecek yardimi dilemislerdir. Mmyaturde Yusuf
peygamber, babasi Yakup peygamberle birlikte tahtta oturmaktadir, on kar-
desi ise etrafmna- toplanmistir. Resmin alt boliimiinde siralanmis ve saraym
kapisinda sira bekler gibi goriinen degisik kiyafetli figiirler kitlik dolayist ile
gelip yardim lsteyen dlger kisiler olmalidir.

Hz. Yusuf Islim edeblyatmda ¢ok sik adr gegen peygamberlerdendu:‘z
Ozellikle Yusuf'un Ziilehya ile olan maceralari birgok saire ilham kaynag
olmugstur. Gerek Firdevsi ve Cami'nin Yusuf-u Ziileyha adli eserinin min-.
yatiirlenmis kopyalarinda, gerckse difer din tarihi kitaplarinda daha ¢ok
Yusuf'un basindan gecen maceralar canlandirilmistir. Kardesleri tarafin-
dan kuyuya atilmasimi, esir olarak satimasii ve Ozellikle Misir’da Ziiley-
ha ile olan maceralarinin ayrmtilarmi gOsteren bircok mmyatur vardir. Fa-
kat Yusuf peygamberi babasi ve kardesleri ile bu tiirde bir saray dekoru
1gmde gosteren diger bir minyatiire rastlanmamustir’®. Hik4yeye gbre Yu-
suf peygamberin kardesleri, Yusuf'un istegi iizerine gidip yash babalarmi
Misir’a getirirler. Iste burada tema ailenin bir araya gelmesidir. Nakkas di-

12. - Kur'anda 'Yusuf peygambere ayrilmig bir. sure vardir. XII. Tevrat'ta da

. Yusuf peygamberin‘hiké.yesi ayrmtilan ile anlatimgtir. Tekvin 37-50. Ta-

bari, Milleller ve Hukumdarlar Tarihi, 1 (2), Milli BEgitim Basimevi, Is-
tanbul, 1965, s -460 - 511.

13. Biitliin minyatlirlt Yusuf-u Ziileyha yazmalarmda. Yusuf peygamberle il-
gili minyatiirlerin cegitli 6rnekleri goriilebilir. Yusuf'un kardeglerinin Mi-
sir'a gelip kendisinden yardim istemesini. gisteren bir minyatiir Berlin,
Staatsbibliothek'teki 1456 tarihli Manik al Tayr kopyasinda sahife 114
da bulunmaktadir. Bk. Arnold, Grohmann, The Islamic Book, Paris 1929,
pl. 50. Daha geg tarihli (yaklastk olarak XVI y.y sonu) bir Kisas-: Em-
biya kopyasinda yalmz Yakup ile Yusuf'u gdsteren bir minyatiirii bulmak

© milmkiindiiz: Topkapi.Saray: Kitaphigi H. 1227, s. 76a. Burada. baba- ogulhn
yolda kargilagmas1 gosterilmigtir.
Sanat Tarihi - Forma : 29
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ni bir konuyu, Osmanh padisahlan ile ilgili minyatiirlerin- cogunda goriilen
saray ici havasmda ve gercekgi bir anlatimla ortaya koymaktadr. . .
Diger ilging bir minyatiir Iskender-i Ziilkarneyn’in Yecuc ve Mecuc
diyarinda duvar Ordiirmesini gdstermekte ve sahife 48b de bulunmaktadir.
(Resim 4,4a) Ziilkarneyn Kur'anda bir hiikiimdar olarak gecerl®. Ziibdet-iit
Tevarik’in metninde hem Iskender-i Kebir hem de Iskender-i Ziilkarneyn
adt gegmektedlr (s. 24a, 48a). Baz1 Islim yazarlari, Ziilkarneyn’i peygam-

ber sayar ve onun Makedonya’h Iskender ile -aym kimse olduguriu ileriye.
siirerler’s, Iskender-i Ziilkarneyn’in Yeciic ve Meciic kavmine karst duvar{

ordiirmesini gdsteren bu minyatiirde Iskender’le ilgili en yaygm hikdye an-
latilmistir. Metne gore Iskenderin rastladig bir kavim dagmn arkasmnda ya-
sayan acayip bir takim insanlarin kendilerine zarar verdiklerinden yaklmr
lar. O da bu insanlara kars: demir ve bakir kullanarak &yle bir duvar Srdii-
riir ki, hi¢ bir sekilde delinemez. Burada, bir yandan ates koriilenmekte, de-
mir doviilmekte . diger taraftan da taslar ‘tasmmaktadir. Tamamlanmis du-
var arkada goriinmektedir. Iskender &n planda soldadir. Sagda ise haleli
bir figiir yer almaktadir. Bunun Hizir olmasi gerekir. Bazi Isldm kaynak-
larina gore, Hizir peygamber Iskender-i Ziilkarneyn ile birlikte hayat kay—

nagmi bulmaga gitmis, dolayisiyla Iskender'in bu seferine -de katilmigtir?®,

Metinde agikca Hizir peygamberin kendi Miisliiman toplulugu ile Zulkar—
neyn’in ordusuna katildig soylenmektedlr (s. 48a) Resimde Hizir peygam-
berin solunda ordusundan bir grup gorulmektechr Huzir pevgamberm asker-
lerinden biri duvarin yapmm isini yonetmektedu' Sag alt kosedeki, Yecuc ve
Mecuc Kavminden iri kulakh iki yaratik, bu acaip msanlan sembohze et-

) mektedir.

Iskender ile ilgili minyatiirlere Isldm sanatmnda sik rastlanir, ozelhkle
Iran geleneginde biiyiik 6nem tasiyan Iskender’in kisiligi bircok esere konu
olmustur. ‘Ali Sir Nevai’nin Sadd-1 Iskender’i, Nizami’nin, Iskendername’si
buna Srnekdir. Ayrica Firdevsi'nin Sehname’sinde de Iskender’e yer veril-
mistir. Bu eserlerin minyatiirlii Srneklerinde’ Iskender’l tahtinda otururken,
H121r ve Ilyas peygamberlerle hayat irmagmin basmda ya da Yecuc-Mecuc

14. EKur'an, Sure XVIII, 84- 09 Burada Yecuc Mecue olay1 da anlatﬂm1§t1r

15. Bu konuda etrafh b11g1 icin Bk. Isldm Anszklopedwz vV, I Kls1m 8. 1078-
1079.

16. Islam kaynaklarmmda lyas ve le1r peygamber]erm Iskenderm yolculu-
guna katilmas: hakkinda gesitli-yorumlar vardir. Bu konuda ayrmtih bil-
gi icin bk. Isldm Ansiklopedisi V, I Klsun 457-471. Tabari, ay. esr., T (2),
512-530. :
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diyarina’ kars1 duvar - 6rdiiriicken gbsteren ornekler ¢ogunlukdadir'?. Iko-
nografya yoniinden Topkap: yazmasindaki minyatiir diger Islim minyatiir
orneklerine yakmdir, fakat burada daha gercekci bir yaklasim  s6z konu-
sudur. Duvarm yapilmasi icin gerekli araglarin hazirlanmasma biiyiik yer
verilmistir. Kompozisyonun yaridan fazlasi bununia ilgilidir. iskender ve Hi-
zir peygambenn kompozisyonun tam ortasmnda bulesmes1, tepelerin ardm-
dan ordularm bir kismimn goriilmesi yine Osmanl: nakkasmimn tarihi konu-
lardaki gercekei anlatimindan uzaklasmadifi ve olaym butun ayrintilari-
ut vermege calistifimi gosterir.

. Sahife 49b deki minyatiir iki ayri hikdyeyi canlandirmaktadir. (Re—
sim 5) Yukaridaki boliim Zckeriya peygamberin Oliimii ile ilgilidir. Metin-
de (s. 49a) Hz. Zekeriya’nm adi yalmzca Yahya’mn babasi olarak gecer ve
daha ¢ok Yahya'nin hayat: iizerinde durulmustur. Burada ise Zekeriya’ nin,

kendisini 6ldiirmek isteyen' Herodias’tan kacip bir agacin govdesme gizleni-

si, fakat seytanin haber vermesi ile bulunup agacmn testereyle kesilmesi so-
nucuﬁliimii:anlétﬂmyaktadlr"’. Herodias tepenin ardindan bu olay: izlemék7
tedir. Saf alt kisede seytan goriilmektedir. Sahifenin alt béliimiinde Yahya
peygamberin ¢ocuklufuyla ilgili bir resim bulunmaktadir. Metne gére Yahya
dogar dogmaz melekler tarafindan gége cikarilarak orada cennet siitleri ile
beslenmis ve ancak siitten kesilince babasmm yamna donmiistiir. Burada iki

17. iskender'i tahtta gosteren b1r XV. yiizyil mmyaturu icin bk. Sadd-i Is-
" kender, Bodleian Library, Elliot 389 s. 17a. L. Binyon, Wllkmson B. Gray,
Persian Miniature Painting, pl. LXVA. Ayrica bir Safevi minyatiirii 6rnegi
yine Bodleian Library’de bulunmaktadir: Ouseley Add. 24. Majalis al Us-
hak, -S. 13b, B.W. Robinson, A Descriptive Catalogue of the Persian. Pain-
tings in the Bodleian Library, Oxford, 1958, No. 809. Iskender’in Yecuc
Mecuc’a karst duvar Ormesini gosteren bir XIV. ylizyil 6rnegi Demotte
Sehname’si minyatiirlerindendir. Binyon, . Wilkinson, ' Gray, ay. esr., pl.
XXV. XV y.y Herat ekoliinden bir 8rnek Topkap: Saray: Miizesinde B.
282 no. lu Kiulliyat'ta goriilebilir: s. 85 a. Bodleian Library’de s. 77 de 1485
tarihli bir Sadd-v Iskender - (Elliot 339) kopyasinda ayni konulu minyatiir
- bulunmaktadir. Ayni kitaphikdaki Sadd-: Iskender'in bir Safevi kopyasi
(Elliot 340) s. 80a da da goriilebilir. B. W. Robinson, ay. e$r., no. 615, 986.
18. Bu hikaye Islam kaynaklarinda daha cok Saya peygambere aittir. Me-
tinde 8. 40b de Saya peygamberin bu gekilde 6ldligll yazilidir. Zaman za- .
man Islam kaynaklar: Hz. Zekeriya igin de bu hikAyeyi vermektedir. Bk.
Semsettin Sami, Kamusul Alam, Istanbul, Mihran Matbaasi, 1894, s. 2416.
“Zekeriya peygamberin bu hikiyesini canlandiran bir Safevi minyatiirii igin
- bk. BE. Grube, Muslim Minigture Paintings from the XIIT to XIX Century,
Venezia, 1962, p. 83-84, fig. 61,
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‘melek cocuk Yahya'yr gotiirmek iizere yeryiiziine gelmislerdir. Isldm min-

yatiir sanatinda bu konuyu canlandiran bagka bir Grnege rastlanmamistir.

Ileride simdiye kadar yaymlanmanus ya da heniiz goriilmemis bir ornegi c1-
karsa kaynag hakkinda daha fazla bilgi edinmek miimkiin olacaktir™,

ikonografya yoniinden diger ilging bir Srnek de Isenm goge c1kanh-
s gOsteren mmyaturdur (Sahife 46a) (Resm1 6). Metne gore (s. 39a, b)
Yahudiler Isa’y1 6ldiirmek isterler ve bu isi aralarindan Feltiyanus’un yap-
masmi kararlastirirlar. Fakat Allah Feltiyanus' Isa seklme sokar ve Yahu-
diler yanlighkla onu asarlar. Isa’nin viicudu ise gdge kaldmhmstn'“ Min-
yatiiriin {ist kisminda Isa iki melek tarafindan goge kaldmrilmistir. Asagxda
Isa diye yakaladiklar: figiir Isa’ya tam bir benzerlik gisteren Feltlyanus’tur,
Digerleri ise saskinlikla yukariya bakmaktadir. Bu minyatiir Islim’ ikonog:
rafyasi yonunden ¢ok Onemli bir drnektir. Islam minyatiir sanatinda Isa ile
ilgili bircok minyatiire rastlanir. Isa’mmn dogusu, vaftizi, son aksam yemegi
gibi konularn minyatiirlendigi bilinmektedir?'. Fakat Isa’nin gége cikis hi-
kayesinin bu yorumunu veren diger bir mmyature Islam mmyatur sanatmda
rastlanmamustir.

Siiphesiz ki, Islim minyatiir sanatinda 1konografya yonunden iizerinde
en ¢ok durulmas: gereken Hz. Muhammed ile ilgili minyatiirlerdir. XTIIL.
yuzylldan sonra Hz. Muhammed’in hayat: ile ilgili minyatiirler yaplhmstlr

En sik canlandirilan konu Hz. Muhammed’in yaptifi gece yolculufu olan V

erac’dlr Topkap1 yazmast s. 57a da Hz. Muhammed ile ilgili bir ‘minya-

19. I, Stchoukine, ay. esr., 8. T4'te Tiirk Islam kopyasindan stz ederken her
iki kopyada da Hz. Muhammed'in dogugunu canlandiran: bir minyatiir bu-
lundugunu sdyler fakat sahife no. .sunu vermez. Yazar bu minyatlirii go-
riip yanlig yorumlarmsg olmal ¢linkii Haz. Muhammed'in dog'ugu ile  ilgili
bir minyatiir iki yazmada da yoktur.

20. Kur'an, IV, 157-158 de Isa’y: garmiha-gerdiklerini sananlarin yamldlgl ve

- ashnda onun Allah'm yanmna gittigi yazihdir., Fakat Isa’nin yerine kimin
¢armiha gerildigi de Islam kaynaklarinda  karanlik -noktalardan biridir.
Ancak bu olayda bir bagkasmm Isa'nin dig goriiniisiine biirlindiigii - ileri
siirlilmektedir. Daha fazla bilgi icin bk. Isldm Ansiklopedisi, V, Ikinci Ki-
smm, 8. 1062-63. I. Stchoukine, La Peinture turque, I Partie, s. 74 te min-
yatiirde sag alt kogedeki figliriin Yahuda oldugunu sdyler. Kendisi metne
degil, bagka Islam kaynaklarina dayanmig olmaldir. Yahuda’nm ismi ba-
z1 kaynaklarda geger. Bk. A. Cev_det' Paga, Kisas-t-Embiya, Tirk Negriyat
Yurdu, Istanbul, 1962, 8. 34. Metinde ise Feltiyanus ismi agikga verilmigtir.

21, Arnold, The Old.and New Testaments in Mushm Relzgzous Art, London,
1932, plXI'VXVXVI B S .
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tiir yer almaktadir (Resim 9). Hz. Muhammed, -mihrabi ve mimberi ile. ca-
mi oldugunu gosteren bir yapi igindedir. Peygamberin iki yaninda Hasan
ve Hiiseyin, karsisinda ise Ali bulunmaktadir. Solunda ve karsismda arka-
daslart siralanmastir.- Peygamberin basindan goklere kadar biiylik bir alev
hale yiikselir. Alevlerin arasindan agagiya dogru inen melekler ve hemen ar-
kasmdaki melek Cebrail kendisini Mirac yolculuguna gétiirmek igin gelmis-
lerdir. Metinde Mirac olay: ile ilgili ayrmtili bilgi verilmemigtir (s. 33b). Yal-
mz Hicret'ten 11 giin 6nce Hz. Muhammed’in Beytiill Mukaddes’e gittigi
ve Allah tarafindan Arafat’a cikarildif: yaziidir, Resmin yamnda da ‘Hz.
Muhammed ve Mirac’ yazist goriilir. Kuran da Mescid el Haram’dan
uzaklara, Mescid - el Aksa’ya yapilan gece yolculugundan séz. edilmistir
(Sure XVIL, I). Genelhkle bu Mirac olarak kabul edilir.. Islim kaynak-
larinin ¢ogu- ‘en uzak mescit’ anlamina gelen ‘Mescid el Aksa'min Ku-
diis- olduguna isaret eder, buradan da peygamberin goklere uzandifmm
ileri siirer. Nakkas burada bir Kudiis yapisini canlandirmak istemistir. Ke-
siti verilen bu kubbeli caminin gercek ‘bigimini tammak pek miimkiin degil-
dir??. Ancak nakkas, tasvirini bildigi Kudiis yapilarmdan esinlenmis ve ona
gbre bicimlendirmis olmalidir. Yapmin kubbesi Kubbet'us Sahra’yr andir-

-makta fakat icinde bunu destekleyecek hicbir ayrintiya rastlanmamaktadir.

Minyatiiriin ikonografya yoniinden 6nemi, metinde yeri ve zamam hakkinda
bilgi verilmedigi. halde peygamberm Mirac yolculufuna baslama anmni veé
yerinin canlandirilmasidir.

IslAim minyatiirlerinde Mirac ¢ok sik canlandirilan bir konudur, fakat
bunlarin hepsinde’ Hz. Muhammed Burak ati iizerinde melekler arasinda
bu yolculugu yaparken gosterilmistir®®. Zaman zaman Kéabe'nin iizerinde

22. Islam kaynaklarmm genellikle birlegtigi.nokta peygamberin gece Mescid
- al Aksa'ya (Kudiis'e) sonra.da goklere uzandigidir. Kudiis'te Emeviler dd-
... neminde I. Velid tarafindan Mescid el Aksa ismi verilen bir cami yap-
tirilmigsa da, kaynaklarda yoleulugun basladifi yerin hangi yapi. oldugu
hakkinda kesin bir bilgi yoktur Bu konudaki uyugmazhklar icin bk. Islam

. Ansiklopedisi, III, s. 344-347.
23. XIII y.y. dan sonra Mirac konusunu canlandiran ornekler islam minyatiir
" sanatinda pek coktur. Topkap:i Sarayr Miizesi. H. 2154 no. lu albiimdeki
XIV. y.y. Miracname yapraklarinda, Bibliothéque Nationale'deki XV. y.y.
da yapilmig Uygurca Miracname’de (supp. Turc 190) peygamberin bu yol-
culugunun ayrintili bircok minyatiirli vardir; Bu konu R. Ettinghausen ta-
. rafindan dikkatle ele alinmigtir. Bk. «Persian Ascension Miniatures of the
© XIV. century» Accademia Nazionale dei Lincei, Atti XII,-Roma, 1957, p.
360-383. Topkapt Saray: Kitapligmnda H. 2154 deki Miracname yaprakla-
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Burak’m sirtinda goriiliir. Bu minyatiirde ise hem geleneksel Mirdc minya-
tiirlerinde bulunan peygambere refakat .edecek olan buhurdanly - melekler
yer alir hem de farkli olarak Mirac yolculuguna yeryiiziinden ¢ikis ani’ tes-
bit edilmistir. Hz. Muhammed’in giinliik cevresi ile birazdan icine dalacaf
gbk alemi aym anda canlandiriimistir. Burada yine Osmanh gergekgmgmm
izlerini gérmek miimkiindiir.

Mmyaturlenn uslup ozelhg1

Topkap1 ve Tiirk Islom Eserlen Miizesindeki Zubdet—ut Tevarzh’lerm
minyatiirleri, Osmanli klasik iisliibunu aksettirir. Bununla birlikte peygam—
ber hikéyelerini canlandiran minyatiirlerin bazilarinda geleneksel kahplara
bagli kalindigs goriiliir. Daha ¢ok Osmanh tarihi ile ilgili konulari ve padi-
sahlarin kahramanlbik hikayelerini resmetmeye alisik Osmanli nakkaslar din
konularma yabancidir: Bu nedenle daha az figiirlii fakat daha biiyiik boyut-

~ lu bu minyatiirler ayn1 dSnemin diger drneklerinden farkli goriiniir. Bunun-

la birlikte dikkatli bir Uisliip incelemesi iki yazma minyatiirlerinin de klasik
Osmanl: iisliibunun dini-alandaki Grneklerini verdigini gdsterecektir, -
Kompozisyon semast bakimmdan Topkapi yazmasimin' minyatiirleri ilk
bakista Tiirk Islim kopyasmmkilere ¢ok benzer. Uzerinde. birgok sanatci-
nm calistgint kesinlikle bildigimiz Tiirk Isldm kopyasindaki gesitli tisliip-
larin yerini burada tek bir iislip alir®. Kompozisyonlarda genellikle dikey
ve yatay cizgiler hakimdir. Sahnelerin cogu dis mekéna yerlestirilmistir. Ta-
biat yumusak cevre ¢izgili tepeler ve seyrek agaclarla belirlenmistir. (Re-
sim 2, 5). Aynntilara fazla yer verilmemistir. Mekén sorunu iizerinde dik-
katle durulmadifi géze carpar. Renkler oldukga pastel fakat tam bir uyum
icindedir. Genellikle zeminlerde pembe, acik yesil, eflitun ve acik mavi ton-

rindan 62a da Hz. Muhammed'i yakinlar: ile camide gosteren bir minya-
tiir vardir. Fakat burada farkli olarak geleneksel Burak da bulunmakta-
dir. Ayrica XV. yiizyilldan sonra hemen biitlin Hamse kopyalarinda, Hz.
Muhammed’i Burak flizerinde gbosteren bir Mirac resmi vardir. Osmanh
minyatiirlerinde ise Hz. Muhammed ve Burak’l. gdsteren bir minyatiir
1594-5 tarih-li Siyer-i Nebi¥nin New York Spencer Collection’da bulunan
IT cildinde s. ba’dadir. H. Grube, «The Siyar-1 Nabi of the Spencer Col-
lection in the New York Public Librarys,-4tti del Secondo Congresso In-

- . ternazionale di Arte Turca, fig. 2. :

24. Yazar, Tiirk Islam Eserleri Miizesindeki Zitbdet-iit Tevamh'de caligan sa-

natcilart gosteren belgeye dayanarak yaptigl iislip ve sanatel aywrimim -

teblif olarak IV. Tiirk Sanatlan Kongresmde (Eylil 1971) vermlgtir Ya-
kinda yaymmlanacaktir.
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lari- kullaniimistir. Hemen ‘hemen biitiih minyatiirlerde aym1 zemin siisle-
mesi gérﬁiﬁi. (Resim 2, 5, 6). Gok, minyatiirlerin ¢ogunda yaldizdandir, ufuk
gizgisinin algak oldufu bazi minyatiirlerde ise laciverttir. Figiir tiplerini bir-
kag guruba ayirmak miimkiindiir. Peygamberler,- hiikiimdarlar, ‘miinkirler

- ve melekler. Peygamberler kemerli bir i¢ elbise ve cogunlukla yaka ve ko-

lunda iglemesi olan kaftan giyerler. Hemen hepsinin boyundan gegme sari-
gr-vardir. Peygamber figiirleri daha ¢ok bagdas kurmus ya da diz ¢okmiis
olarak goriiliir: Eger dua ediyorsa, ister diz ¢okmiis ister ayakta olsun el-
lerini hafifce yukarr dogru acmistir. Anlatilan h1kayeye gore peygamber ko-
nusma ya ‘da Ogiit verme sirasida” gorunuyorsa sol eli ile yukariya veya
ileriye dogru isaret eder; sag eli ise dizinin -iizerindedir. Peygamber figiirle-
rinin hemen hepsi siyah biyik ve sakalli olup genellikle orta yash bir insan
ifadesini tasimaktadir:-Ancak yash oldugu behmhnek istenen peygamberler

beyaz : sakallidir.

Hiikiimdar figiirlerinin kemerh ic .elbise iizerine, kisa kollu, desenh bir
kaftan ve baglarma tac giydikleri goriiliir. Miinkirler biitiin hikdyelerde pey-
gamberin &giitlerini dinlemeyenler ve ceza gorenlerdir ki, kaftan ya da diz
altindan sikilmig pantalon ve gizme giyerler. Baslarinda kasket bigiminde
bashik vardir.-Melekler ise uzun ic elbise ve iizerine kisa kollu belden ku-
sakh bir dis elbise giymektedirler (Resim 5) baslarinda ta¢ ya da:yaprak
biciminde baslik vardir (Sekil 1). Yuvarlak kash, agik tenli, dar. kisik gdz-
1ii ve -oldukca yeknesak bir ifade tastyan figiirlerin, yazmamin biitlin -minya-
tiirlerinde hemen hi¢ degismedigi goriiliir. ‘(Resim 4a, 14a).

: Minyatiirler; konu dagilimi, kompozisyon semast ve figiir islenisi ba-
kimindan Tiirk Islim Eserleri Miizesindeki minyatiirlere ¢ok benzer. Bu-
nunla birlikte ayn1 konuyu canlandiran minyatiirler dikkatle karsilastirildi-
ginda Topkap: yazmasinda calisan nakkasm iisliibu agikca belirir. Birkag
ornekle bu iislibun taninmasi yararli olacaktir.:

Iki yazmada. birbirine ¢ok benzeyen mmyaturlerden biri Topkap1 kop-
yasmda sahife 37b de bulunmaktadir. (Resim 7) Musa peygamberin kardesi
Harun ile birlikte firavunun huzurunda yarattifi mucizeyi gosteren bu min-
yatiirde, firavun kesiti gosterilen bir locada oturmaktadir. Resmin alt kis-
mindaki su,- Musa ve Harun’un saraym bahgesinde olduklarimi gistermek-
tedir, Fakat iki figiiriin ve ejderhanmn bulundugu mekénda higbir derinlik
yaratﬂmamlstu' Mimarideki stislemeler dikkatle” 1s1enmlstu' Yazmanm he-
men hemen biitiin mmyatuﬂermde degismeyen yuvarlak kagh, kisikca gozlii
figiirler burada.da yer almstir. Tiirk IslAm kopyasinda aym konuyu isleyen
minyatiirle aralarmda biiyiik benzerlik vardir. Orada sahife 32b de bulunan
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minyatiirde benzer bir kompozisyon semasi izlenmistir. (Resim 8) Yalniz bu-
radaki sanatginin belirli bir mekan anlayisina sahip oldugu agikga goriiliir.
Firavunun bulundugu locamn alti koprii gibi sekillendirilmis- ve altindan
akan su hafif bir kavis ¢izerek derinlik duygusu yaratabilmigtir. Aynca ‘Mu-
sa, Harun ve ejderhamin bulundugu boliimde, yerdeki cim kiimeleri belirli
bir derinlik sagliyabilmistir. Burada renkler oldukea parlaktir ve gk tii-
miiyle yaldlzla kaphdir. Mlmandekl koyu mavi tonlan1 da resme zenginlik
katmaktadir. Kirmizr ve pembe tonlarmm yaldizla kangtirarak- cizilmis olan
ejderha koyu yesﬂ zemin iizerinde ¢ok zengin bir goriintii yaratir. Topkap:
minyatiiriinde renkler daha pasteldir ve yaldiz daha az kullamilmustir. Ar-

kadaki tepelerde pembe, duvardaki ¢ini desenlerinde ise pastel mavi tonlan

hakimdir.

Topkapi yazmasmmda s. 57a da bulunan- Hz. Muhammed’i .Mirac gecesi
camide arkadaglan ile birlikte gGsteren minyatiir, yazmanin birkag kalaba-

Lik kompozisyonundan birini gosterir (Resim-9). Bu tiir kompozisyonlarda

sanat¢inin birbirine paralel figiir dizilerine yer verdigi goriiliir. Burada ‘Hz.
Muhammed, Ali ve solda namaza duran iki figiir iist diziyi meydana getir-
mekte ve buna paralel dier bir sira da altta bulunmaktadir, Sagda bunlara
dikey, kisa bir sira meydana getiren diger figiirler ise iki diziyi baglamak-
tadir. Tiirk Islém kopyasnda aym konuyu canlandiran minyatiirde (s. 46a)
ise bu figlir dizisinin daha yuvarlak bir ¢izgi meydana getirdigi go-
rilliir. (Resim 10) Ayrica Topkapr kopyasindaki nakkasin yumusak tepele-
rinin yerini yaldiz bir gok almustir. Figiir islenisi yoniinden de minyatiirler
birbirine ¢ok benzer fakat yuzlerdekl ayrmtilar sanatgﬂarm farkh ﬁrga tek-
niklerini acikca goOsterir. Sy
Topkap: yazmasmimn ikinci boliimiindeki padisah portrelerinde de aymi
nakkas galismustir. ITI. Murat dSneminde yapilmis olan diger padisah port-
releri gibi bunlar da Semailname’lerdeki kalip portrelere gére yapilmis ol-
malidir®®, Bunlarin Tiirk Isldm kopyasindaki portrelere daha da cok benze-

25. IIL Murat doneminin Snemli eserlerinden biri olan Lokman'm Eiyafet el-
insaniye fi gemail el-Osmaniye adli 1579 tarihli eserinde Osmanh padigah-
larmm bzellikleri anlatimg ve portreleri yapilmugtir. Nakkag Osman’in
tesbit ‘ettigi bu portreler bundan sonra yapilacak sultan portrelerine or-
nek olmugtur. Semailname de denilen bu eserlerin minyatiirlenmig en gii-
zel dronekleri Topkapr Sarayr Miizesi (H. 1653) ve “Istanbul Universitesi
Kitaphginda (T. 6087) bulunmaktadir. Bunun diginda yine Topkap: Sa-
ray1 Miizesinde H. 1562, ve H. 1265 no. lu iki Semailname- bulunmaktadir.
H. 1562 ¢ok zarar gdrmilg bir yazmadir. H. 1265in minyatiirleri ise ‘yet-
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digi gbze carpar. Yine de nakkagin iisliibu, portrelerde bile, kendini belirle-
mekte, Ozellikle kendine  6zgii goz ve kas isleyis biciminin bu resimlérde. de
uygulandifi goriilmektedir. Resim 11a.

. Her iki yazmada bulunan II. Selim’in portresi incelenirse, Topkap: yaz-
masindaki (s. 100a) minyatiirde, nakkasin pek sik kullandigx dar ve ki-
sﬂc gozlerin etrafindaki kinisiklarin, dlgenmn ‘yumugak bicimlendirme . tekni-

8i yamnda fazlaca stilize edildigi goze carpar. Bununla birlikte, incelikle is-
lenmxs ayrintilan ile oldukca bagarili bir portredu: Tiirk Isldm kopyasinda-
ki II. Selim portresi-ile karsilastirmca aym kalibi kullanan iki farkl nak-
uygulandig: goriilmektedir. (Resim 11a).

Topkapi Ziibdet-iit Tevarik’inde ¢alisan nakkasin k1mhg1 hakkmda gok
kesin bir sey sOylemek miimkiin degildir.. Ancak gelecekte bu yazma.hak-
kinda bir arsiv belgesi bulunursa, nakkagin gercek kimligi kesinlikle ortaya
¢ikabilir. Yalniz, bu nakkagmn iislibu Osmanli minyatiirleri iizerinde ¢ah-
sanlara pek de yabanci degildir ve TII. Murat dSneminde yapilmis baska
minyatiirli yazmalarda da bulunmaktadir. Bu konuda isaret edilmesi gere-
ken bir nokta daha vardir ki o da.Ziibdet-iit Tevarih yazmalarmin: boyutca
¢ok biiyiik olmasi, minyatiirlerinin de daha biiyiik olmasmna ve daha iri fi-
giirlii bir iisliibun dogmasma yol agmustir. Bu bakimdan ¢ok daha ufak bo-

yutlu ve kalabaltk kompozisyonlu diger Osmanli minyatiirleri ile isliip:kar-

silastirmas: giic olmaktadir. Bununla birlikte 6zellikle Topkap1 Saray1 Mii-
zesi Kitaphginda H. 1523 ve H. 1524 no. larla kayith bulunan Hunerna-
me'nin 1584 tarihli 1. ve 1587/88 tarihli II. ciltlerinde aym iisliip goze car-
par®®. Topkap1 Ziibdet-iit Tevarik'indeki minyatiirlerde griilen yumusak

kisiz nakkaglar tarafindan yapiimstir. Semailnameler icin bk. F.E. Karatay,
‘ay. esr, no. 710, 711; 712 F. Edhem ve I, Stchoukine, Les manuscrits ori-
entauxr de la Bibliothéque de PUniversité, d’Istanbul, Paris, 1933, no. 1. I.
Stchoukine, La, Peinture Turque, Ter Partie, no. 34, no. 53.- H. 1563 no. lu
-Semailname’in. biitiin minyatiirleri Doec. Dr Nurhan Atasoy tarafindan ya-
ymlanmgtir : «Nakkag Osman’mn pa.dlgah portreleri albbmu» Turkzyemw,
sayr 6, Subat, 1972,

26. Hiinernaine’nin I. cﬂdmde buna benzer bir iislap gu sahifslerde goriilmek-

- -tedir. 18b, 178a, 186b; '187a, 194b, 211a, 217a. Bk: Hiinername M'myaturlerz
‘ve.-lanatgilary, Istanbul, 1969. Resim 17, 31-32, 33, 34, 35, 39. Hiinername’-
nin IL cildinde ise benzer iisliba daha sik rastlanmaktadir: Sshife 25b-
26a, 40a, 60b-61a, 66b-6Ta, 80b, 84b, 87b-88a, 119b-120a, 122b-123a; 125b-
1262, 147b-148a, 152b, 177b. Ayrica aym tisliibun diger &rnekleri Chester
Beatty Library'de 413 no. lu Tarih-i Sultan Siileyman’da bulunmaktadir.
Bu yazmada benzer islbun gorlildiigli minyatiirler hakkinda ayrmtih bil-
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tepeleri, zemin islemesini ve oldukca yeknesak bir ifade tasiyan yuvarlak
kash, kisik gozlii figiirleri bu minyatiirlerde de gormemeye 1mkan yoktur
(Bk. Resim 4a, 13, 14, 14a).

Son yillarda ¢ikan-bazi argiv belgelen Osmanh niinyatiir sanatgﬂarmm
kisiliklerini belirlemekte gok yararl’ olmustur Hunername’nin 1. cildindeki
minyatiirleri yapan sanatgilar hakkinda bilgi veren bir belgemn bulunup ya-
yinlanmast da bu konuda yardimer olmustur. Belgede bu eserde ¢alisan nak-
kaslarin her birinin yaptin minyatiir sayist verilmistir. Bizim aymm1m1za
gore .Hunernamemn I. cildinde “Topkap: Ziibdet-iit Tevarik’inin ‘minyatiir
iislibuna benzeyen 6 ornek vardir. Hiinername hakkindaki belgeye gore: 6
minyatiir-yapan nakkas Ali Celebi’dir?”. Bu nedenle Topkap: Ziibdet-iit Te-
varik’inde ¢aligan nakkasin da ayni . kimse - olmasi - muhtemeldir. -Nakkas
Ali ismine diger belgelerde ve kaynaklarda  rastlanmaktadir. Bunlardan
bazilar: - Ali’nin, Osman’in stk sik beraber c¢ahstifi kaymbiraderi oldu-
gunu soyler®. Zamanin tanmmig nakkaslarmdan biri oldugu anlasdan bu
nakkas Siyavus ‘Pasa.icin hazirlanmis olan bu yazmada. calismis olabilir.
Ayrica bu minyatiirlerin, iizérinde. nakkas Osman’in da calismis oldugunu
bildigimiz Tiirk Isldm kopyas: minyatiirlerine benzerligi de birlikte ¢alisma-

ya alismis iki nakkasin iisliibuna isaret edebilir®®. Bu konuda kesin bir so=

nuca varabilmek i¢in benzer iislipta minyatiirlerin bulundugu dlger yazma-

larin da belgelerle aydmlatilmas: gerekmektedir. :
Onemli olan diger bir nokta da, Tiirk IslAm yazmasmin' Topkap1 yaZ—

masina her yoniiyle onderlik étmis olmasidir. Burada yap;lan tafihléme,{iko"-

gi icin bk. Zeren Akalay, Osmanli Tarihi ile [lgili Minyatirlii Yazmalar,
1972, (basimamig doktora tezi) s. 309-310. Topkapr Sarayr Kitaphifinda
A. 3595 no. ile kayitli Sehname-i Selim Han’daki benzer iislap igin bk. bu

) dergide : Filiz Cagman, Sehname-i Selim Han ve Minyatiirvleri, s. 411-442.

27. Hiinername Minyatirleri ve Sanatgilar, s. X da yaymlanan bu -belgeye
gore- Nakkag Osman 19, Mehmed Bey 10, Velican -2,; Mollg, Tiflisi 5, Meh-

. med Burusavi 3 ‘ve Ali Celebi 6 minyatiir yapmuglardir,

28. Mustafa Ali, Menakib-1» Hiinerveran, Istanbul 1926 baskisi, .s.” 68. Habib,
Hat ve Hattatan, Istanbul, 1889, s.- 267. Rifki Melul Merig, Tiirk Nals
Tarihi Ar@tzrmalaﬁ, Vesika No. CXV, 25, 28, 32. Ayrica. Bagbakanlik Ar-
givi Kepeci Tasnifi Ruus Defteri 239, S. 243 te 1581 taribli bir belgede ve
yine Ruus Defteri 242, S. 10-11 de (1583 -tarihli Tiirk Islam: Ziibdet-iit Teva-
rik’iyle ilgili bir belgede) nakkag Ali'nin -ismi gec¢mektedir. Ayrica nakkag
Ali hakkinda Bk. Filiz Cagman, bu dergide aym makale.

29. Bagbakanlik Argivi Ruus Defteri 242, S. 10-11 deki T(lrk-Islam Zubdet-ut
Tevaril’i -hakkindaki belgede nakkas Osman’in -calighigi belirtilmigtir.
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nografya ve iislip karsilastirmalari bu.yonden destekleyici olmustur. IIL
Murat igin 1583 te hazirlanan Tiirk Isldm kopyasindan bir siire sonra zama-
nm sadrazamu icin bir_ikinci: kopyanin. buna -benzetilerek yaziip minyatiir-
lendigi agikca goriilmektedir.

Lokman . Asuri’nin Ziibdet-iit Tevarik’inin ‘minyatiirlenmis bu- kopya-
lar1 gerek 1konografya gerekse iisliip yoniinden klasik - Osmanll mmyatur an-
laylsmm d1m alandakl orneklerini vermektedir: L

o ; S
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- ZUBDET-UT TEVARIH
Topkapt H. 1321
7b — Sema ve burclar
14a ~— Diinya Haritas:

21b — Hz. Nuh
24b — Hz. Hizir
Iskender-i Kebir
26a — Hz. Salih
Hz. Hud-
29b — Hz. Ibrahim
Hz. Ismail
27b — Hz. Lit
Hz. Safvan
3la — Hz. Ishak
: Hz. Suayp
33a — Hz. Yakup ve Yusuf
34a — Hz. Eyiip, Hz. Musa
ve melek
37b — Hz. Musa ve Firavun
38b — Hz. Ilyas
Hz. Yuga
39b — Hz. Elyasa
Hz. Herakil
40b — Hz. Ismoil
Hz. Saya
Y41b — Hz. Yohanna
Hz. Ziilkifil

¥43a — Hz. Davut ve Siileyman

|
|

TABLO - I
 Iki Yazmadaki Minyatiirlerin Dagtlim

. ZUBDET-UT TEVARIH

‘Tiem No. 1973
6b-— Sema ve burglar

18b — Hz. Adem ile Havva
%19a — Uc
19> — Hz. Sit
%202 — Keyumers

2la — Uc

21b — Hz. Idris

223 — Keyumers

23b — Hz. Nuh

26b — Hz. Ismail

Hz. Ibrahim
27a ~— Hz. Liit

Hz. Safvan
29a — Hz. Ishak

Hz. Suayp
30b — Hz. Yakup ve Yusuf
32b — Hz. Musa ve Firavun
34a — Hz. llyas

Hz. Yusa
35a — Hz. Elyesa

- Hz. Herakil

36a — Hz. Ismoil

Hz. Saya _
36a — Hz. Yohanna

Hz. Ziilkifil

%50b — Hz. Danyal
Hz. Sadik
Sidduk, Semun

*44b — Hz. Yeremya, Hz. Yu-

nus
Hz. Uzeyr
*46a — Hz. Isa '
#48b — Hz. Iskender, Ziilkar-

neyn
¥%49b — Hr. Zekeriya
y " Hz. Yahya
- 52a — Hz. Cercis
Hz. Samson

47b — Eshab-1 Kehf
57a — Hz. Muhammed
60a — Dort Halife
6la — IIk alt1 imam
62a — Bes imam
63b — Mezhep imamlar
72b — Sultan Osman
* 73a — Sultan Orhan
73b — Sultan Murad I
74a - Sultan Beyazid I
75a — Sultan Mehmed 1
75b — Sultan Murad II
76a — Sultan Mehmed II
77a — Sultan Beyazid IT
77b — Sultan Selim 1
'89b — Sultan Siileyman I
100a — Sultan Selim IT
112a — Sultan Murad III

Y Yalnis ciltlenmis yapraklar
— FEksik minyatiirler .
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37a — Hz. Danyal
Hz. Sadik
Sidduk, Semun

. 38a — Hz. Yeremya . .

Hz. Yunus
Hz. Uzeyr
40a — Hz. Isa” -

41b — Hz. Cercis

_ Hz. Samson
43a — Eshab-1 Kehf
46a — Hz. Muhammed

" '48a — Dért Halife

49a — Alti Imam
50a — Bes Imam
- 51a — Mezhep Imamlar
59a — Sultan Osman
59b — Sultan Orhan
60a — Sultan Murad 1
60b —. Sultan Beyazid-I
‘6la — Sultan Mehmed 1
- 61b — Sultan Murad II
62a -— Sultan Mehmed 11T
62b — Sultan Beyazid 11
63a — Sultan Selim I
63b — Sultan Siileyman I
78a — Sultan Selim IT
88b - Sultan Murad III

v Topkapr” kopyasma ait sahi-
feler '

— Eksik minyatiirler




TOPKAPI SARAYI MUZESI H. 1321’IN MINYATURLERI

Tb — 27,5 x 26,5

14a — 29,5 x 26,6 -

21b — 40,0 x 26,2

24b — 48.3 x 27,0

26a — 22,5 x 48,4

26b — 22,8 x 48,0..

27b — 22,4 x 48,5

31b — 22.3 % 48,0

- Yedi kat gbk ve burclar. :
. Diinya Haritas. Kible yonii kuzeye almm13—

tir.

Nuh peygamber karis1 ve cocuklar: ile, ¢i-
kan tufan kargisinda gemiye yon veriyorlar.
Yukarida - Hz. Nuh’un torunlarindan olan
Hizir, memleketini terketmistir, uzaklarda
ibadetle mesgul olmaktadir...

Asagida Iskender-i Kebir, huzuruna getiri-

len bir sughiyu yargiliyor. I.. Stchoukine,
“ay. es. pL. LVIIL

Yukarida -Salih peygamberin mucizesi- Tag-
tan bir deve ve yavrusunu gikarmast.
Asagida -Hud peygambere karsi gelenlerin

.kara bulutlar ve giinlerce: siiren bir fu'tma

ile yok edilmesi.

Yukarida - Hz. Ibrahim’in Kabe’dek1 put-
lart kirmast iizerine, ‘bunu duyan Nemrut
tarafindan atese mancmikla atilmasi.
Asagida -Hz. Ibrahim’in oflu Ismail'i kur-
ban ederken Allah tarafmdan gonderilen
melek ve kog¢ tarafindan durdurulmas:.
Yukarida - Hz. Lt zamamnda giinahkér
Sodom sehri halkinin gOkten yagan tag ve
gamur icinde kalip bogulmasi.

Asagida - Hz. Safvan’m gengleri parcalayan
Anka kusundan kurtulmak igin dua etmesi.
Yukarida - Yakub’un, kardesi Ays'mn yeri-
ne av eti getirip babasmi kandirmast.’
Asagida - Hz. Suayp’a kars: gelenlerin Al-
lah tarafindan zelzele ve atesle yok edil-
mesi.

e e e e e

332 — 27,1 x 51,3 cm. .

34a — 23,0 x 47,5 cm.

37b — 22,2 x 48,0 cm.

38b — 20,3 x 48,0 cm.

39p — 21,7 x 49,0 cm.

-40b — 22,1 x 51,1 cm:

41b — 22,1 ¥ 48,0 cm.

433 — 24,7 x 50.5 cm.

44b — 22,5 x 48,5 cm.
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Yusuf peygamberin Misir’a gittikten sonra,
babas1 Yakup peygamber ve on kardesi ile

" bit araya gelmesi. (Resim 3).

Yukarida - Tiirlii eziyetler ceken Hz. Eyiip’e
onu sifaya kavusturacak suyun Allah’in
yolladizn melek tarafindan bildirilmesi. I.
Stchoukine, ay. esr. pl. LIV.

Hz. Musa’nmn kardesi Harun ile birlikte git-
tigi firavunun saraymda asasmndan ejderha

. cikarmasi. (Resim 7)

Yukarida- - Ilyas peygambere goge cikma-
st icin Allah’in nurdan bir at gondermesi.
Asagida - Yusa peygamberin Allah’m emri
ile cebbarlarla savagmas.

Yukarida - Hz. Elyesa’nin huzurunda puta
tapanlarm tovbe edip sapkalarmi gikararak

* sarik giymeye hazirlanmalari.

Asagida - Hz. Hezekiyal (Herakil) in duas

_sayesinde, puta taptiklari icin vebaya tutu-

lup ‘6len bir kavmin diriligi.
Yukarida - Iginde peygamberlerin kalbini
yikamak igin bir legen, Hz. Musa’nin asas!
've. saripmm bulundugu kutsal tabut'un Is-
moil’in -emriyle Calut'un elinden alinarak
getirilisi.

Asagida. - Saya peygamberin yardumi ile
‘Babillilerin' bozguna ugratilmas: ve savasin
sonucu yalniz bes kisinin sag kalmasi.
Yukarida - Hz. Yohanna ve Babil kirali Buh-

. tinpasi’in imansiz Arap’lara karsi hareke-

te gecmesi.

" Asagida - Hz. Ziilkifil'in kendisine inanan
Israil ogullarina 6giit vermesi.
~Yukarida < Davud peygamber melekler ile.

Asagida - Hz. Siileyman ve emrindeki, in-
sanlar, hayvanlar, melek, cin ve seytanlar.

. Yukarida - Allah’a dua edince, Hz. Yunus

peygamberin kendisini yutan Yunus balig:
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522 — 26,8 x 49,0 cm.

52a — 22,2 x 31,3 cm.

46a'— 21,8 x 37,0 cm.
470 — 24,8 x 36,0 cm.

48b — 22,4 x 51,0 cm.

49b — 222 x 48,3 cm.

50b — 22,5 x 48,2 cm.

tarafindan bir kavak agacimin dibine bira-
kilmast. . -
Ortada - Kudiis'tin yikilisina iizillen Uzeyr’-

" in ruhunu alan Allah’in seneler sonra Ku-

diis yeniden yapilinca, kendine ve eseine

' can vermesi.

Asagida - Hz. Yeremya'nin Kudiis’iin Buh-
tnnasir  tarafindan  yikildigii duyunca
iiziintiisiinden vahsi ormanlara kagmas.

'Hz. Is’y1 ¢ldiirmek isteyenlerin gorevlen-

dirdigi Feltiyanus'un Allab’in. emri ile Isa

- sekline ‘girip onun yerine &ldiiriilmesi ve

Isa’'min  gdge gikaridmast.
Stchoukine, ay. eser., pl. LV.
Eshab-1 Kehf - Kopekleri ile birlikte yedi
uyuyanlar magarada.

Iskender-i Ziilkarneyn’in Hizir peygamber-
le birlikte Yecuc-Mecuc kavmine karst du-
var Ordiirmesi. (Resim 4, 4a).

Yukarida - Hz. Zekeriya’nin kendisini &l
diirmek isteyen Harodias’dan kacarak agac
govdesine gizlenmesi, fakat seytanm haber

(Resim 6) L

- vermesi sonucu agacm testereyle kesilme-
_siyle Oldiiriilmesi.

Asafida - Dogar dogmaz kendisine peygam-
berlik. verilen Yahya'nmin melekler tarafin-
dan gbge cikarihp cennet siitleriyle beslen-
mesi. (Resim 5). .

Yukarida - Buhtinnasir’in hapsettirdigi -hal-
de bilgisine hayran oldufu Danyalt g¢agir-
tip rilyasini yorumlatmasi. .

Asagida - Sadik, Sidduk ve Semun’un Al-
lah tarafindan gondenldﬂdenm 1sbat igin
bir oliiyii- diriltmesi. :

Hz. Muhammed’in Mirac gecesmde cannde
yakinlar: ile otururken, meleklerin gelip Mi-
rac yolculufuna gotiirmesi. (Resiin 9) .

~ Yukarida - Puta tapanlarm yaptifi tiirlii is-

60a — 23,4
6la — 23,0
62a — 22,8
63b — 22,3
72b — 16,7
73a — 16,1
73b — 16,3
74a — 18,3
752 — 14,9
75b — 15,9
76a — 17,0
77a — 15,8
776 — 16,7
89b — 17,3
100a — 18,3

I T T I B

X

28,0

30,5 cm.

19,3
20,5
19,3
18,3
19,5
19,0
19,5
19,0
19,5

“19,0

20,7

112a — 16,0 x 21,0

cm.

cm.

cm.

cm. -
cm.
cm.
cm.
cm.

cm.
cm.
co.

cm.
cm.
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kencelerden sonunda kurtulamayip kilicla
oldiiriilen Cercis’in melekler tarafindan go-
miilmesi.

Asagida - Gozleri kor edilen’ Samson’un
mabedi yikarak kendisine zarar verenleri
cezalandirmast.

Dort Halife. Hahfe Ebu Bekir, Omer, Os-
man, Ali.

ik alti imam. Yukarida sagda Imam Ha-
san, solda Hiiseyin. Orta sirada sagda Imam
Zeynel Abidin, solda Muhammed Bekir.
Alt sirada sagda Imam Cafer Sadik, solda
Imam Musa. .

Bes Imam. Yukarida, ortada Imam Ali Ri-
ia, sagda Muhammed Cevat, solda Ali Ta-
ki. Alt sirada, sagda Imam Hasan Askeri,
solda Muhammed Mehdi.

Dért mezhép Imami.

Yukarida sagda, Imam-1 4&zam, solda
Imam-1 Safii. Asagida sagda, Imam-1 Ma-
liki, solda Imam-1 Hambeli.

Sultan Osman Gazi.

Sultan Orhan Gazi.

Sultan I. Murad.

Sultan 1. Beyazid.

Sultan I. Mehmed.

Sultan II. Murad.

Sultan II. Mehmet.

Sultan II. Beyazid.

Sultan 1. Selim.

Sultan I. Siileyman. (11, 1le)

Sultan H. Selim. (fig. II, IIa)

Sultan ITI. Murad.

Sanat Tarihi - Forma : 30
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el biteg

FanareTA

Resim 1. Sahife 115b - meinin bitig siizlei‘i.

- i 1: Page 1i5h - The ending lines in the text.

467

Resim 2. Keyumers, Ziibdet-iit Tevarih < Tirk Islim Eserleri Miizesi No. 1973. s. 20a
(Topkapt cildine ait olmahdir), - .

Fig. 2 : Gayumarth. Zubdat-al Tawarikh - Mﬁseum of Turkish and Islamic
. Art. No. 1973 p. 20a. This page must belong to the Topkap: volume.
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Resim 4. Iskender-i Zlilkkarneyn’in Yecuc ve Mecuc'a kargr duvar Srdlirmesi, s, 48b

Resim 3. Yusuf Peygamber babasi Yakup Peygamber ve kardegleri ile, sahife 3a. | Fig. 4: Alexander building a wall against Gog and Magog, p. 48h.

Fig. 3: Joseph and Jacob. Page 3a.
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470

im 4a. Res

Res

im 4 den detay.

g. 4a : Detail of fig, 4

i

F

Yukarida - Zekeriya peygamberin Ollimil. Asafida - Yahya peygamberin

Resim 5.

dogugu. S. 48b.

Above - Death of Zacharias Below - Birth of St. John. p. 49b.

ig. &

i
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Sekil 1. Baslik ve hale bigimleri.

Dijagram 1 — Types of headdress and halos. H

- Resim 6. Hgz. Isa'min goge qikimi s, 46a. . ... . .

Fig. 6: Ascension of Christ p. 46a. .
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Musa peygamberin firavunun huzurunda yarattifi mucize. Sahife 37b.

Resim 7.

Hz. Muhammed Mirae gecesinde s, 57a.

Resim 9,

Moses and Aaron before the pharoah, p. 37b.

Fig. 7

'Mohammed and Mirae., p. 57a.

Fig. &
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Resim 12, Sultan II. Selim. Ziibdet-iit Tevarih, Tirk ve Islam Eserleri Mtizesi No.

1973, s. 78a. R .
Fig. 12: Selim II Zubdat-al Tawarikh, Museum of Turkish and Islamic Art. No. 197_3
p. 78a.

i
i

479

Resim 13. Kanuni bir kadinm sikayetini diﬁliyor. Hii’;zernanie‘II. Topkap1 Safayx Miizesi.
H. 1524, s, 182h,

Fig. 13 : Siileyman the Magn_ificient listening to a woman's complaint; Hunername II.,
L Topkap: Saray Library, H. 1524, p. 152b.




Resim 14. Manastir'da bir wrmag1 gecger-
ken II. Beyazid'a suikastta bulunan biri-
nin dldiiriiliisii. Hinername I, Topkam
Sarayr Miizesi H. 1523, s. 194b.

Manastir. Hunername I, Topkam Saray
Library, H. 1523, p. 194b.

Resim 14a. Hiinername I. Topkap: Sarayi Milzesi H, 1523, s. 194b, detay.

Fig. 14a: Detail of fig. 14.

e

Fig. 14: Beyazid II and his army in .

TIIE MINIATURES OF SILSILENAME No. 1321 IN THE
TOPKAPI SARAY MUSEUM LIBRARY . '

Giinsel RENDA

One’ of major illusrated 111anuscripts of tehe 'period of ‘Muirad- o1, «Silsi-
leiiame», is registered under H. 1321 in Topkap: Saray Museum Library and is
a copy of Seyyid Lokman Asuri’s Zubdat al Tawarikh'. Two other ilhistrated
coples of the same work 'tre found in the Museum of Turklsh ‘and Islamlc Art
in Istanbul (No. 1973) and in the Chester Beatty lerary (No 414) in Dublmz

Szlszlena,me isa’ manuscript of 40,8 x 62,3 em. and has'a red Yildiz bmding
with foliated decoration and flowers in gold ‘It has 116 folios of 61 0 x 40,1 cm.
and 37 lines of a clear naskh on each page. The manuscript does not have a
colophon. It.contains 40 miniatures. The title «Silsilenames written on the late
X]X th century binding has caused this manusecript to be entitled jand registered
in the catalogues by that name. As will be clarified here, the text is identical
with the other two copies of the Zubdat al Tawarikh and therefore, the Tap-
kap: copy should also be known by the same title and not called «Silsilenames.

The mmlatures of the Topkap: Zubdat-al Tawarikh (Sﬂsﬂename) has not
been. the subject of a thorough study. The information on these miniatures

‘does not go beyond a few comments found in the general books on Ottoman

minjature painting3.
A ‘comparative study made of the three cop1es “of Lokman’s Zubdat aZ Ta-
warikh h s revealed srgmfu,ant facts about the date, stylistic and iconographi-

‘1. F. B, Karatay. Topkap Sarayzx Muzesi Kiitiiphanesi ’.l.‘iirkga Yazmalsr Katalogu, Is-
tanbul, 1961, C; I, s. 222, no. 678. .

2. Kemal (i, «Tirk ve Islam Eserleri Miizesindeki Minyatiirlt Kitaplarmm Katalogu»,

- Sarkiyat' Alecmuasy, III, 1959, s. 59-60. mno.::10i.: V. :’ Minorsky, The’ Chester Beatty
Library. A Catalogue of the Turkish Mannscnpts and Miniatures, Dublin, 1958 no.
414, s. . 21-25.

3. E. Esin, Turkish Miniature Painting, Vermont-Tokyo. .1960, s. 12.8. XK. Yetkin, cAn
THluminated Manuscript of the Zubdat-al Tawarikh, » Atti del seconde Congresso
Internazionale 'di Arte Turea, Napoli, 1965, pp. 277-281.°  G. M. Meredith-Owens in
Turkish' Miniatures, London, 1963, p. 19 indicatps'that'the third copy of Zubdat al
Tawarikh is in Istanbul University Library. He .must have meant the Topkapi
.copy - by that 'such a manuscript does not exist in the University - Library
Brief:information -is also -found ..in . F. Ogiitmen, . XO:XVII .y.y. ‘arasinda  Min-
yatiir Sanatindan Ornekler, : Istanbul, 1966, p. 30-31 and in I.° Stchoukine, Le pein-

~:ture turque aprés.les manuscrits illustrés, I. Partie; 1966, p. 74, mo. 41, pls. LIV, LV,
:LVIII. For detailed linformation about the .three illustrated copies of the Zuhdat-al
-Tawarikh see: (. Renda, Ug Ziibdet-iit Tevarih Yazmasimmn Incelenmesi, (unpublis-
hed dissertatxon) Hacettepe University, Ankara, 1969.°

Sanat Tarihi - Forma : 31
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cal characteristics of the miniatures of the Topkap: copy. The text, almost
identical in the three copies is' copied from another work in- the form
of a roll carrying the same title and registered under No. A. 3599 in the Top-
kapr Saray Museum Librarys. This fomar (roll) was started in _the period of
Suleyman the Macmflcent and completed at ‘the: of time of Mehmed TIf:

As the title of ‘all these Zubdat al Tawarikh: coples ‘indicates, the text is a
summary of blbhcal and political world history4. The first part covers the
creation, _descnptlons of paradise and hell and mainly the stones of Biblical
and“Koranic prophets starting with Adam and Eve. The accounts of the pro-
minent historical figures of the Islamic past are given in detail covering the
perlod of Ghaznav1ds SeIJuqs ‘Timurids, etc. Also in the tirst part is found the
story of the life of the. Prophet Mohammed The' secondﬁpart is on Ottoman his-
tory mcludmg geneologlcal accounts of the first twelve Ottoman sultans startmg

w1th Osman Gam and endmg thh Murad II[ Therefore, these ma.nuscrlpts.

are s1gmf1cant not only as accounts of hlstory but a.lso as. books of geneology

. :-,;,’ . «Bu- sﬂsﬂe-l f’xﬂxselsele-i §er1fe ve! neseﬁna.me-rmuvazzaha-} ahyye‘
130071k erman < vacibildizan Tiizere Mhitit-r thilstakime® Ve T dévaird

Kesireye mustemﬂ olup Tomar-1 humayun 1} saadet meghundan nakl
it S olubup. . ¥5 Tr

~~:'-R\ .'),"‘,\

4._F. B. Karatay, op. ¢it, no. 732, I am indebted to Dr. Bekir Kﬁfﬁg
Umversity for his-dsSistance im: the - studies” concérmng“ He is-ahout to
-Aspublisk” his' detailed work on Lokman and the Zubidet sl Tawabilli-texts: The fomiar
was started by an unknown author during the period of Suleyman the Magnificent
and Lokman Asuri took it over during the time of Selim.II. We know that Lok~

- man had not. yet -been-. eppointed. s ; =§ahnameoi durmg the txme L.sﬂleyman the

~888.:r .. - o iy ;
'«Ol hiude bu bendeleri’ nazmi. sahname;ye gayrl memur e Harn'.’kazhsi ol-
magld anda* hazir oldufum sene-i“mezburé 970/1562.:». Rt T I N
It is interesting to note that V. Minorsky interpreted this incorrectly, fbr Ithe thought
. that: the samel sentence in thei.Chester Beatty:itextindicated. the"date iwhen Lolkman
- -a-was actifallycappdintedtas Sahiframeci : 'Vorddindrsky} dp. eit., Do ~21"’2‘
“in° tHe..Topkap1 copy” theé ‘date of-this - appointmiént.is given 3 "
v ¥sener 97771669 muharremmde “hu dallen Lokmanq A.gum yeesalmameq h‘uma—
T3.0  “yun' nazm buyrulup (I SIS NN Y ot
“It-is apparentfthati{Lokmant iook‘ over: the tonmr .rthat year’ and laier ot when he
repared . the -text’ for the: Zubdat-al} Fawarikh, - he copiéd the tomar mcludmg' the
:introduction which Ibelonged:to ‘the préviousfauthor. -»lin- = =
5 THése descriptive #ords.®indicate :thaf the:. te¥t wasitaken: fmm the tomaﬂ (A. 3599
m Topkapx Saray bera:ry)land “that*it 1s also 'a-imnk of. geneologles 'l‘hxs also

XIX th century bmdlng RER AN
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cropre e - Riiknu - saltana,: emir-iit - develetiil ulya- ebiilleys: Sryavus Pasa
ﬁj A hazretlen icin ibraz olunur ki miibarek . olass

Red mk 1s used for these mscnptmns whereas in the medalhon on page
2a'in the’ lower nght hand corner is found a date of. ‘991’ Wmtten in black mk'
Thus the manuscnpt has so far been dated 1583 in the catalogues ‘and “other
sources. Obviously the last pages in the text have not attracted the attention of
the readets for a -caréful’ examination of the ldst line8- has shown that the
text ends on® page 115b ‘with the main’ events of 26 reblyulalm' 994/April 15th,
1586, o0 which- day: Slyavus Pa§a ‘seéms to have been appomted for the second
tirrie “&s® the® Grand: V).ZIBI' -

«26 reblyulahu' sa11 ‘miihiir Siyavus Pasa.’ya teslim -buyurulup
tekrar asaf-1 muazzam oldular... ibraz olunan tar]h derc olunda.
‘ Dua ile ana tarih’ Lokman .

" "Bir artukla d1d tekrar Asaf. »

Followmg these endmg words on page 115b: and 116a-are found the proper
prayer words in:columns. (Fig. 1) The text in. the. Topkap1 copy is 'longer tham
the ;other' two copies.of the Zubdat-al Tawarikh, in-the:Chester Beatty Lrbrary:
and’ the Museum: of: Turkish -and Islamic ATt ~ - - :

2/ Thedast page shows -that. the ;manuscript - was completed a.fter Slyavug'
Pasa.,s_second appointment: as: Grand: Vizier in 994/15837.° Therefore, the:date
‘991’ found ‘on: the dedication page does not scem to be:valid. The different; ink
used for:that .date also-infers that.it might have been ddded later.- Anather fact
suppontmg:this is)the: striking similarity between this'manuscript: and.the copy
in-the-Museum. of. Turkish -and: Islamic Art, the latter dating.from 991, There
is-wvery Alittle ‘doubt: that the-copy:of the Museum of Turkish and Islamiie. Art
served=as. model for: the ~calhgraphers ~and : the painter who- worked on -the
Topkap1 eopy Therefore “the date; 991 fonud ‘on . the; dedication. ‘page, ~in..the:
Topkapl -copy, placed exactly in ‘rhe .same corner. of the medallion . as. in. the
dedication. page of the copy in.the Museum of Turkish: and Islamic Art, may.
have.; been copled from the . latter»'.manuscrlpt e1ther at Ahe time. 1t was
prepared for Siyavus Pasa or, ~added

6. The: last sentence in the text of the copy at the Museum of Turkish and Islamm ArtA
VT i found herd-ontp. I1ffb;line 35 and the- ending 4vords in ‘the'Chester Béatty copy
agréiHere dn’ . 112bline 5. .THe- longest text belongs to the tomar wlnch ends Wlth
S0 tHéevents of-thé year.1003/1595.° - K
7. Siyavus Pasa was appointed as the Grand V1z1er in: 99001582 After some pohtlcal
s- = contraversy  with: Ozdemiroglu Osman Paga: he had-to- resign in 992/1584. In 994/1589
“ heiwas appointed for the .second;time as,;th_e‘ Grand. Vizier -which lasted. for: only
.37 othree tyears:- His -third: appointment.agi the: Grand: Vizier was-'in71000/1592-93; 1. H.
ardy Uzungarsili, ‘Osmanh ,Tarxhn, Cxlt III 2- Klsun, Tilrk Tarxh Kurumu, Ankara, 1954
Lrpp. B42-3430 0 0 e 2 N
w2 There.-is; also the possxblhty that the‘menuscrlpt was started dunng Slyavus Pasas
= first'-appointment,. left- unfinished  when he had to-resign and completed with his
< g*second. appointment-iin :1586: There;4s. no . information; thomgh, “about. thissin the
text or any visible change in the:kind of;paper.or;writing in favor of this possibility.
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. A semicircular illumination mainly composéd of multi colored flowers on
a gold background decorates the heading to the introduction found on page 2b.
The introduction to the text is identical to those of the other two copies of the
Zubdat al Tawarikh and that of the above mentioned tomar. Here the author
describes his work, gives the title and tells how he prepared the text :

. bu fakit gavvas olup ol gecmis tahriratlar, telifatlarina her

biri bir bahirdir -daldim ve nessabin tasnifatlari mecmuatlarmna-

" anlarm dahi her biri bostandir- iglerine girup gezdum her derya-

dan bir diir ve her bahceden bir giil derlip bu diirc-i acibi derc ey-
ledlm ve Ziibdet-iit Tevarih deyii nam kodum.»

The other two headings in the manuscript are similarly illuminated and
found on pages 3a and 72a, the former being the title of the first part and the
latter that of the second part on Ottoman history.

.Of the forty miniatures found in the manuscript, 24 illustrate the storles
of the prophets; 4 are portraits of the caliphs and imams and the last 12
are portraits .of the Ottoman Sultans. A comparative study. made of the copies
at Topkapt and the Museum of Turkish and Islamic Art has revealed the fact
that two folios (no. 19 and 20) belonging to the Topkap: copy were misplaced
in the copy at the Museum of Turkish and Islamic ArtS. (fig. 2) A further
comparison of the Topkap: manuscript with the complete Chester Beatty copy
has shown that additional miniatures are missing from the Topkap: manuscript.
These must have. been left out  during the later binding process. Furthermore,
the folios between nos. 43 and 52 are bound incorrectly. These folios renum-
bered from 1 to 10 show that while the manuscript was bound again, these
folios got dispersed and the binders:tried to put them in.an order that seemed
suitable to them without following the text carefully. (Table 1).

The miniatures of this manuscript are of great 51gnlflcance iconographic-
ally and stylistically. Tllustrations of the stories of the prophets should be
noted as the earliest examples of Ottoman rehgious paintmgm. Of 49 stories
illustrated inthis manuscript, some belong to Biblical' ard othere to Koranic

9 Unfortunately the binding of the Zubdat-al Tawankh at the Museum of Turkish and
Islamic Art is in very condition. Therefore, it is very - dlfﬁcult to say how the pages
belonging to the Topkap: copy were pasted there, They must have been fxtted in
during one of the later repairs.

10. The Siyar-1 Nabi volumes are dated. 1594-5. The first, second and sixth volumes are
© in the Topkap: Saray:r Museum Library (H. 1221, 1222, 1223), the second in the New
York Spencer Collection and the fourth in The Chester Beatty Library. The.prove-
nance of the fifth volume is not known. Another work covering the stories. of the
prophets is Fuzuli's Hadikat al Sueda, several illustrated copies of which dating
around the end of the XVIth century are in various museums : British: Museum (Or.
7301, Or. 12009) Biblioth&que Nationale (supp. turc. 1088), Museum' of Turkish and
Islamic Art (No. 1967). There is also a copy at the Brooklyn Art Museum in New
York and the Ethnographical Museum .in Ankara
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prophetsit. The text itself, and-in somé cases where. the text was obscure, other
Islamic sources  have helped identifying these. miniatures 1conogra.phxcally
A descriptive list is found at the end of this paper.

. Some of the miniatures illustrating the stories of the prophets seem to
fo).low the traditional iconographical schemes of the earlier XIVth, and XVth
century Islamic miniatures, but several others are seemingly dlfferent repre-
senitations. In general, the miniatures in the three Zubdat-al Tawarikh copies
follow the same iconographical scheme, but, some of the interpretations are
strikingly different from their counterparts in other Islamic minjatures. A close
examination of the miniatures of the Topkap1l copy reveals the. painter’s ef-
fort to summarize each story, yet at the same time represent .it in a convin-
cingly everyday fashion. The prophets are depicted generally in attire similar
to figures in the historical miniatures of the period. Only their halos give them
a religious character. A selection has been made here of the more typical mi-
niatures to reflect their iconographical characteristics and furthormore, to
show the attitude towards religious representations in this period.

The miniature on page.33a depicts the familiar story of the Prophet Joseph
who succeeded to settle in Egypt in spite of all his adventures with his brot-
hers. The story in the text tells how his brothers had to come to Joseph
to ask for food after the occurrence of the well known famine. (p 31b) In
this miniature, Joseph ‘is enthroned with his father Jacob -and his brothers.
In the section below differently, diressed figures seem to wait to get their share
of grain. (fig. 3)

Joseph fills a prominent place in Islamic literatureiz, Especiauy his ad-
ventures with Zuleyha have been a source of inspiration for many Islamic
poets. For example, in all the illusttated copies of Firdavsi's and Jami's Jusuf-u
Zuleyha, there are various miniatures depicting the adventures of Joseph; his

. thrown into the well, rescued from it, and being sold as:a slave or his re-

lationship with Zuleyha. To our knowledge, though, this miniature showing
Joseph with his father Jacob and brothers in the interior of a court;, has no
counterpart in Islamic miniature pamtmg13 This is the part of the story where
upon Joseph’s wish, his brothers brought their father to Egypt. Here then, the

11. Many of the stories of the prophets represented in Islamic painting are also refer-
red to in the Koran. Those that are not menticned in the Koran are found in later
Islamic sources and in many cases there is a discrepancy about the identity of the
different prophets.

. Surah XII in the Koran is alloted to the Prophet Jo=eph In the Old Testament the
story of Joseph is taken up in detail. 37-50, A detailed account’ of Joseph Is also
found in Tabari, Milletler ve Miikiimdarlar Tarihi, Turkish Translation I (2) Millt
Egitim Basimevi, Istanbul, 1965, p. 460-511.

13. Seéveral miniatures .depicting stories about Joseph can he found in all the-illustrated
copies of Yusuf-u Zuleyha. The only published example, though, showing Joseph's
brothers in Egypt asking for Joseph’'s help -seems to be in a 1456 Mantik al Tayr in
the Staatsbibliothek in Berlin (p. 114a) Arnold, Grohmann, The Islamic Book, Paris,
1929, pl. 50. A sixteenth century miniature showing Joseph with Jacob is found in
a copy of Nigapuri's Kisas-1 Embiya, H. 1227, in- Topkap1 Saray Museum Library,
p. 76a. In this miniature Joseph and Jacob are shown meeting autdoors.

S
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main theme is the reunion of the family and the painter interpreted that. phase
of the story of Joseph most suitable for a courtly representation. Court scenés
are very common in contemporary.Ottoman historical rrumatures and therefore,
more. appropriate for the ‘pictorial taste of the period.... :

.. .Another.'interesting minidture is. found.on. page .48b.and mustra.tes the
story of.Iskandar-1 Zulkarneyn. (fig. 4, 4a) Zulkarneyn is the name of a. king

in the Koranl4. In our text, both Iskandar-1 Kebir and Iskandar-1 Zulkarneyn

are mentioned -as kings. (p: 24a, 48a) Although' the text itself is not very clear
in this matter, some- other Islamic sources indicate that Iskandar- Kebir isof
Alexander. the Great of Macedonials, In this'miniaturej Alexander the Great is
seen building a wall against Gog and Magog. According to our text, Alexander
met a group of men who complained to him of some odd .locking and utterly

-dangerous .people. living ‘behind a mountain and therefore, Alexander had a wall
-‘built .of iron.and copper so strong that no one was able . to. destroy. Here. fire

is blown with.bellows,-iron is being forged and large blocks of stone are car-
ried for the wall. The almost completed ‘wall is in the background. In the lower
part of the miniature to the left is Alexander. On the rlght is a haloed figure
‘who must be identified as- Khizr.:

- This is a widely. illustrated. story in Isla.rmc pamtmg Accordmg to some
Islam;c sources, Khizr accompanied . Alexander on his great mission to the-well
of-Life as well as his expedition to the lands of Gog and Magogl6. The text
clearly indicates. the part Khizr and his Moslem army took in this affair. In
this miniacvure, on Khizr's left, some members of his army can: be seen, ons
of. his soldiers supervising:the: building process in the backround. In the lower
right hand corner, the two odd looking figures with large ears must symbohze
the people of Gog and Magog.

Alexander is.a prominent figure in Persian hterary works and therefor.e

miniatures depicting stories from his life are common in illustrated copies of .

Ali Shir Nevai's Sadd-1 Iskandar, Nizami’s Iskandarname and Firdavsi’s Shah-
name. In the miniatures in these manuscripts, Alexander is often seen enthron-

‘ed, sometimes at.the Well of Life with Khizr and Elias or having the wall
‘built against Gog and-: Magog17 The miniature in the:Topkap: Zubdat al Ta-

14, Xoran Surah XVIII, 84-99. The story of Gog and Magog is also told here.
15. - For detailed 'information on this see :-Islam Ansxk]opedxsx, V:-IT Kasim, pp. 1078-1079.

16 There are “several mterpretatlons of ‘the relationship between Elias and Khizr. For

detailed information 6én this subject see Islam Ansiklopedisi; v, I Klsxm, 457-471
Tabari, op. cit., 512-530.

17. An example showmg Iskandar entroned is found in Sadd-r Xskandar in the Bod-

leian Library, Elliot 339 L. Binyon, Wilkinson, Gray, Persian Miniature Painting,

" pl. LiXVA. Another’ Safawid exaple is also-in the Bodleian Library : Majalis al Us-

hak, Ouseley Add. 24, p. 13b. B.W. Robinson, A Descriptive Catalogue of the Per-

sian Paintings in the Bodleian Library, 1958, no. 809. A minijature showing: Iskandar

having a wall built ‘against Gog and Magog was in' the dispersed Demotte Shahname.

. Binyon, ‘Wilkinson, Gray, op. cit., pl. XXV. A similar example is found in the XVth

-+ century Herat Kulliyat, B. 282 in the Topkap1 Saray Museum Library on-p. 85a.

Similarly in two other Sadd-1 Iskandar copies in the Bodleian Library, Elliot 339

dating- from 1485 and-the Safawid Elliot 340, ‘on-pages 77a and.80a réspectively, the
same subject is illustrated. B. W. Robinson, ojn;-cit., nos. 616, 986.
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warikh is iconographically close to other representatxons in Islamic art but in
our example the artist's attempt af a genre mterpretatlon is” obvious. The
process of building’ takes more than half of the composmon here Wlth the nec-
éssdry constructlon materials and todls’ deplcted in, great ‘detail. The way ‘of
showmg Alexander and Khjzr together w1th parts ‘of their, army approachmg
from behind the hills is remlmscent of several Ottoman lustorlcal mJ.matures
where the Sultan s army is seen assembled in groups behmd the h111s Here
again, the Ottoman painter seems to mterpret a rehgxous story m the manner
of thé contemporary historical miniatures.

On page 49b, two different stories are illustrated. (flg 5) The section
above is allotted to the story of the death of’ Zacharias. In “the text. Zachanas
is-mientioned ‘only as St. John the’ Baptlst’s father wlereas the story of St.
John is‘narrated in detail. (p. ‘49a). "The story deplcted here is not found in

‘the text. It is the tale of Zacharlas “who running awdy from Herod hldes in

‘the -trunk of-a-tree but the devil gives h1m away and the trée is sawn with
‘the Prophet18 -In’"the’ mlmature Herod~ watches this deed triumphantly from
behind the- hill- in’ the upper rlght hand corner Sta.udmg below on the right is
the devil. =

The story- ‘llustrated, in the lower sectmn ‘of the sameé- page’is that of St.
John as a baby. (fig. 5) Accordmg to ‘the téxt as soon as John the Baptlst was
born, ‘he was ascended to heaven by angels where he was nursed with celestial
‘milk until he* was old enough to come and join his father. Here, two angels
have descended to-take the baby 'St. John. To ‘cur knowledge, this i§ a’unique
representation in Islamic painting. If other illustrations of this particular story
are found in the future, more mformatlon can be deduced on the 1conographlca1
source of this interpretation?s.

" Another 1conograph10a11y interesting mm1ature shows the -Ascension of
Christ and-is found on page 46a (fig. 6). The text tells the story of how the
Jéws wanting to execute Jesus, selected a man named Feltlya.nus among them-
selves for this mission but because God made him look’ exactly like Jesus he
‘was -exécuted instead. (p. 89a, b). Jesus Christ, -on the ~other ha_nd ascen-
ded to h'eaven2°.' In the section above;, Jesus is bemg lifted by two angels. Be-

18. In Islarmc sources . this story often belongs to Isaiah, Also on.p. 40b in the text ot
the Zubdat-al Tawarikh, the story describes the death of Isajah in the same man-
ner. In some cases the story seems to belong to Zacharias. Semsettin ‘Sami, Kamus’ ul

- Alam, Istanbul, Mihran Matbaasi, 1884, p. 2416, A Safawid- miniature from a copy of
Nigapuri’s Kisasi- Ambiya depicting this story about Zachariah is in Worchester
Art Museum. ¥. Grube, Muslim Mmmture Pamtmgs irom the XHI to XIX Century )

* Venezia, p. 83-84, fig, 61 '

19..-I. Stchoukine, on p. 74 in La Peinture turque.. I partie, mentions that in both copies
of the Zubdat al Tawarikh there is a miniature depicting the birth of Mohammed
but does not give the page number., He must mean, this miniature as there
is no other miniature in the manuscript depicting a similar story.

20. According to' I. Stchoukme. op. cit.,, p. 74, the figure being caught here is. J’udas Ju-
das is mentioned in some sources in connection with this story but our’ text is very
clear in 1dent1fymg this’ person as Feltlyanus On Judas see A, Cevdet Pasa Klsa.s-l
Emblya, Tiirk Negriyat Yurdu, istanbul, 1962 s. 34
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low on the right, the figure 1dent1cal in’ appearance to that of Jesus is Felti-
ya.nus caught by the Jews because they took him for Jesus Christ. Others are
astonished at the sudden ascension of Christ to heaven. This miniature is of
great significance iconoglaphlcall ‘In Islamic painting, there are other ill-

ustrations of episodes from the lifé of Christ such as his birth, baptism, the

last supper, etc2i. But the ascensmn -of Christ interpreted and illustrated as
this one seems to be lconographlea,lly unparalleled in:Islamic painting except
for the similar illustration of the story in the two other coples of the Zubdat
al Tawarikh.

The miniatures depicting episodes from the life of the Prophet Mohammed
have long been a subJeet of iconographical study. Several miniatures showing
the Prophet Mohammed are encountered in the art of Islamic painting after the
thirteenth century. The most common representation is that of Mohammed's
night journey, the Mirac. In our manuscript the miniature on page -57a depicts
the Prophet. Here he is shown sitting in a mosque with Hasan and Huseyin
on each side and probably Ali accross (fig. 9). Other friends of the Prophet are
shown sitting around. A flaming halo crowns him and extends into the sky above.
The descendmg angels and Gabriel who has landed behind the Prophet are
gettmg ready to take the Prophet on his night joumey A detailed description
of the Mirac’is not found in the text. The only information of that journey is
that the Prophet went to Beyt-al Mukaddas eleven days before Hegira and
that he was ascended to heaven. (p. 53b). Inspite of the scarcety of informa-
tion in the text on this ‘subject, the miniature is related to the Mirac and is
labeled so in the right hand margin. Obviously, the scene takes place in a
mosque. Two places are indicated in the Koran in connection with the
Prophet’s_ night Journey; these are Mascid al Haram (the sacred place of
worship -Mecca) and Mascid al Aksa. (the remote place for worslup- Jerusa-
lem). (Surah XVII, 1). His journey between these places and the details of his
ascension to heaven vary in different sources. In this miniature, the painter
must have intended to represent a holy building in Jerusalem. Although
the architectural detaﬂs here do not suffice to Adentify any known build-
ing of that period in Jerusalem, it is likely that the painter was influenced
by paintings or descriptions of the Jerusalem buildings of his time and thus
drew a symbolic- building in connection with the Prophet's Night Journey22,
It should also be noted that the painter here depicted the Prophet’s start on
this journey although there is no information in the text about the provenance

or details of this moment.

In Islamic miniatures Mirac is a popillar subject but in alrnos't' all the
examples, the Prophet is seen mounted on his Buraq travelling among clouds

21 T, W. Arnold, The 0ld and New Testaments in Muslim Bellglous Art, London. 1932,

) pl. XTIV, XV, XVI.

22, Generally Islamic  sources agree on the Prophet's trip to Jerusalem and his

ascension from there. For dxfferences in. opinion on this see Islam Anslklopedlsl,
VIII, p. 344-347.
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accompamed by angels?3. In 'some illustrations he-is shown ‘riding on ‘Buragq

-above the Ka'bah. In our miniafure the traditional angels are: present but there

is no sight of Buraq and the Prophet is about to ‘start his journey. Thus, the
Prophet’s daily -environment and the celestial world he is about to enter are
depicted atthe same time, yet, as two separate-sections. In'this way; this veéry
significant episode in the Prophet’s life is represented m an everyday envlron-
ment more So than 'in any other representatlon ' - L

The mlmatures of the Zubdat al Tawarikh-are mgniflcant examples of the
classical style in Ottoman religious-painting -and portra.lture The miniatures
of the Topkap1 manuscript are similar in ‘composition to"those of the copy at
the -Museum of Turkish and Islamic' Art. One main-difference lies in the fact
that the latter is a collective work, whereas the miniatures of the former seem
to reflect the hand of one painterz4, The compositions of the miniatures in the
Topkapt manusecript are dominated by vertical and horizontal Hnes. Most of-
the scenes take place outdoors- where nature is made’ up’ of softly contoured
hills and scattered trees. The painter does not seem to favor superfluous details.
Simple settings are preferred where space is not very carefully planned. The
colors are pastel but well developed and harmonious. Shades of pink, light
green; lavender and light ‘blue are used for backgrounds with scattered pebble ’
motifs in groups of three. (figs. 2, 5, 6). Gold is used frequently for the sky, but
when there is a low horizon, dark blue seems to- replace the gold. There are
certain types of figures in these miniatures; the prophets, the kings, infidels
and angels. The prophets wear the same type of costume; a belted dress and
a’ caftan with embroideries on the collar and fhe ‘sleeves. The prophets are
shown sitting crossed legged or in a kneeling position. If the prophet is praylng,
his hands are raised in a gesture of prayer. If he'is in the act of giving advice,
hig left hand is slightly raised and points out whereas his right hand is placed
on his knee. Almost all the prophets have a dark beard and moustache and
look middle aged. Older prophets are-shown’ ‘with a- grey beard. ‘

The Biblical kings wear similar garments but are crowned. Non-muslims
or infidels are usually shown in punlshment and wear t_he same baggy trousers,

23. There are several miniatures deplcting the hﬁrec ln Islamxc painting after the thir-
teenth century. The XIVth century Miracname:in Topkapy Saray Museum Library
H. 2154 and the XVth century Miracname in the Bibliotheque Nationale (supp. Turc
180) contain miniatures depicting the different stages of the Mirac. On this subject,
see: R. Ettinghausen, «Persian Ascension Miniatures of the XIVth eentury» Acca-
demia Nazionale dei Linecei, Atti XII, Roma 1957; pp. 360-383, fig..2.. On page 62a in
the Miraename in H. 2154 in Topkap: Museum -Library Mchammed is m a mosque sur-
rounded by his friénds and angels but there is . also Buragq. In almost all the copxes
of Nizami's Hamse, there is a miniature showing Mohammed on Buraq An Ottoman
example showing Mohammed on Buraq is found on p. 5a in the Siyar-1. Nabi of tge
New York Spencer Collection. E. Grube, «The Siyar-1 Nabi ofthe Spencer Collection
in the New York Public Librarys, Atti del Secondo Congresso internazionale di Arte
" Turea, ftig. 2.
24. A paper was read by the author on the identification of the artists- who worked on
* the Zubdat-al Tawarikh in the Museum of Turkish and Islamic Art, in the IVth
Congress of Turkish Art in Aix en Provence ‘in September 1971 : . .
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high: boots and a simple cap. The angels have a long dress and a short sleeved
coat with a t1ed belt. They wear crowns or.a headdress in the form-of leaves.
(Diagram 1). . :

-There is a: smularlty in the fac;al types deplcted -All the flgures have a hght

-complexmn, round.eyebrows and narrow eyes The facial expressions are rather

stereotyped. (fig. 4a, 14a).: .
In splte of the sumlanty between the mmlatures of the Zubdat al Ta'uankh

_m 'I'opkapl and the Museum of Turkish and Islamic Art, a comparison made

of the rmmatures in the two manuscrlpts can. easuy dmtmgulsh the . style
of the painter of the Topkap1 copy. o
Similar in composition are the miniatures showmg Moses before the Pha—

'roah in both manuscnpts Found on page 37b in the Topkap1 manuscnpt the

mmlature shows the Pharoah 31tt1ng in a loggia. astomshed at the nuracle

‘of, the dragon has obv1ous1y taken place outdoors but there is no attempt on

the plamters part to _create a sense of depth in the garden Nevertheless the

Aarcmtectural details are dehcately executed The figures are typical. with the1r

narrow eyes, round eyebrows and 1ather pomted chins.
“ The miniature deplctmg the same scene_is found on page 32b in the copy

m the Museum of Turklsh and Islamic. Art (fig., 8) Here the. careful orgam—

zatmn of space is apparent The pharoah’s loggia s so shaped that it forms
a br1dge on the lower left hand corner under whlch the brook flows in a curye.

_A. sense of depth is apparent here as well as on the right ‘where the tufts of

grass scattered on a hghter green background enhance the . depth The colors
are brlghter and gold is used abundantly in the sky. The,. dominant shades of
blue, in the architecture and the ¢ombinations of red, pink and gold on the

'dragon standmg agamst a dark green, background ‘enrich the color1st1c effect
:‘of the rmmature In.the Topkap1 version the colors.are paler with much less
gold. Pink is used there for the hills above and a light shade of blue dommates

the arch1tectura1 decoratlon
o Another story sm'ularly ﬂlustrated in the two manuscrlpts is that of the
Prophet Mohammed and his friends on the night of Mirac. It is found on page
57a in the Topkap1 copy. (fig. 9). In large full page compositions such as this,
the pamte1 seems to place his- flgures in parallel lines. In this painting, the
Plophet Ali and the two figures on the left form the ‘upper line parallel to
‘which' is another row of flﬂ"ures below .On the rlght four figures seem to be
placed to unite these. two parallel:rows. In.the similar miniature in the volume
at -the- Museum of’ Turklsh and Islamic Art (p. 46a) the rows:are looser &nd
arranged more cn'cularly (fig. 10) At fn'st s:ght there is also a snmlanty
between the figures in. both miniatures. but a closer exammatmn reveals the
Topkapt pamters typrcal rendermg of features. :

-The portraits of the-Sultans-in the second-part of the manuscrlpt ‘must
also be the ‘work of the same artist. Like all the other Sultan portralts made

25. 4T-here -are.-se'veral copies of. Lokman’sl~= 1579 Klyafet» el-insnniye fi- gemsﬂ el Os-
maniye giving - descriptions: of the sultans, for which painter Osman prepared the
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during this period, these follow the pre-set model for each Sultan?s. In -general

‘the portraits here look similar to those in the copy in the Museum of Turkish
and Islamic Art but the Topkap1 painter’s typical style is dlstmgulshable in

the features.. .

If the- portra1t of Sehm II is compared w1th its counterpart in the copy at
the Museum of Turkish and Islamic :Art, one notices the overly stilized creases
around :the narrow .eyes that seem to distinguish this painter’s .style when
compared with the softer modelling apparent in the portrait of Selim II in the
manuseript at the Museum of Turkish and Islamic Art. Nevertheless, the Top-
kap: portrait is nearly as successful as the other,-especially in the finely execu-
ted details.' A further comparison made with the portrait of Selim II in the
Ewafet el-insaniye fi semail el Osmaniye, H. 1563 in the Topkap:t Saray Mu-
seum Library. helps to .distinguish. the style. of the. painter of our manuscript
even in portraiture. where obviously the previous models in the Semailname
copies were followed. (figs. 4a, 11, 1la, 12).

It is not possible to determine with certainty.the identity of the. pamter
who . worked on the Topkap: Zubdat:al. Tawarikh (Silsilename). The painter
can be identified if in the future a document concerning this manuscript is
found in the archives. At this point his.identity can only be suggested. His

style is familiar to -beholders of Ottoman minijature ‘painting and it :can

be'.seen in several miniatures. of the period of Murad III, especially in the first
and second volumes of Hunername in Topkap: Saray Library registered in the
Treasury as H. 1523 and H. 1524 dating from. 1584 and 1587-88 respectively.
This painter’s static compositions, similarly designed backgrounds, softly con-
toured hills and the typical figures with round eyebrows and narrow eyes are
found on several pages in the two Hunernamé wolumes. (fig. 13, 14, 14a). The
same style is encountered.also in Tarih-i Sultan Suleyman of the Chester Beatty
Library,. no. 413 and the Shahname-z Selim Han of Topkap1i Saray Museum
Library, A. 359526,

illustrations. The better ‘illustrated copies of this- work are found in Topkapi Saray

Museum Library (H. 1653) -and in Istanbul University Library (T. 6087). There are

other inferior copies in the Topkap: Library: H. 1562 and H. 1265, the former being

- badly damaged and the latter containing miniatures of second quality. For these

i copies see F. E. Karatay,. op. -ecit., 710, 711, 712, F. Edhem ve I. Stchoukine, Les

L.manuserits -orientaux: de la Bibliothéque de I'Université d’Istanbul, Paris, 1933, no.

1. 1. Stchoukine, La peinture turque.. I are Partie, nos. 34, 54. Al the miniatures of

. H. 1563 are published by Nurhan Atasoy, ¢Nakkag Osman ve padlsah portreleri al-
© bilmii», Tirkiyemiz say1 6, Subat, 1972. Co

26, The similar style is found in the followmg miniatures in the fu'st volume of Hu-

nername : 18b,. 178a, .186b-187a, 194b, 211a, 217a..See Hunername Minyatiirleri ve Sa-
natedar:, Istanbul, 1969; fig. 39, 381-32, 17, 33, 34, .35; in the second volume of Hu-
nername : 25b-26a, 40a, 60b-6la, 66b-67a, 80b, 84b, 87b-88a, 119b-120a, 122b-123a, 125b-
126a, 147b-148a, 162b, 177b. Other examples of the same style are found in Tarih-i
Sultan Suleyman. For information on this copy see Z. Akalay, Osmanh Tarihi ile
Ilgili Minyatiirlii Yazmalar. 1972, (unpublished dissertation - Istanbul University)
pp. 309-310. For similar miniatures in Sehname-i Selim Han, A, 3595 in Topkap: Sa-
ray Museum Library see F. Cagman, Sehname-x Selim Han ve Minyatiirleri, in this
periodical, pp. 411-442,
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Documents recently found in the Royal Archives have revealed the identity
of several Ottoman painters. A document concerning the first volume of Hu-~
nername has already been published. In this document’are found not only the
names of the artists but also the number of miniatires each painter executed
in this manuscript??. According to our stylistic anaiysis six miniatures in this
Hunername volume reflect the style of the painter of our manuscript. As the
document indicates, the painter responsible for six miniatures is Ali Celebi.
Therefore, it may be possible to identify the painter of the Topk'apl Zubdat al
Tawarikh as nakkag Ali Celebi.

The name Ali is found in other documents dating :from the suxteenth cen-
tury gmd also mentioned in some of the older sources. In Menakib-1 Hunerve-
ran Ali is identified as nakkag Osman’s brother-in-law28, Ali was obviously
one of the renown painters of the period of Murad III and it is possible that

he prepared this Zubdat.al Tawarikh for Murad III’'s’ Grand Vizier Siyavug’

Pasga.

The stylistic similarities found between the miniatures in the Topkap: copy
and those of the Zubdat al Towarikh in the Museum of Turkish and Islamic
Art show that the Topkap: painter was highly influenced by the latter ma-
nuscript which had been completed three years before and which he probably
had to copy in many instances. Documentary evidence shows that one of the
painters responsible for the copy. at the Museum of Turkish and Islamic Art
was Osman with whom Ali collaborated very often. Therefore the stylistic re-
lationship between. the two manuscripts can easily be explained2s.

At this point our conclusions are based upon stylistic evidence. If other
documents are found in the future, today’s probable attributions will be clearly
proven. It should be noted, though, that the miniatures of the Topkap: Zubdat-
al Tawarikh are of great significance- iconographically and stylistically and
certainly present interesting examples of Ottoman religious painting and port-
raiture during the period of Murad III.

27. According to the document published in Hunername Minyatiirleri ve Sanateilar:, p.
X, nakkag Osman painted 19 miniatures, Mehmed Bey 10, Velican 2, Molla Tiflisi 5,
Mehmed Burusavi 3 and Ali Celebi 8. )

28. Mustafa Ali, Menalub-1 Hunerveran, Istanbul 1926 edition, p. 68. Habib, HMat ve Hat-

. tatan, Istanbul 1889, p. 267. Rifka Melul Meric, Tiirk Nakig Tarihi Aragtirmalari,
Document No. CXV, 25 28, 32. Additional documents giving his name are found in
the Royal Archives : Bagbakanhik Argivi, Kepeei Tasnifi Ruus Book 239, p. 243 has
-a document dating from 1581, another one in Ruus Book 242, p. 10-11 is a document
dated 1583 conceming the Zubdat al Tawarikh in the Museum of Turkish and Is-

. lamic  Art.

29, In the document concerning the Zubdat-al Tawarikh in the Museum of Turkxsh and

: Islamic Art, the name of nakkag Osman is given together with Ali.
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LIST OF THE MINIATURES in H. 1321

Pa,ge

7 — 27,5 x 265
14a — 29,5 x 26,5
21b — 40,0 x 26,2
24b — 48,3 x 27,0
26a — 22,5 x 48,4
26b — 22,8 x 48,0
57b — 22,4 x 48,5
31b — 22,3 x 48,0
33a — 27,1 x 51,3
34a — 23,0 x 47,5
37b — 22,2 x 48,0
38 — 20,3 x 48,0

cm

cm

cm.,

cm.

cm.

cm.

cm.

cm.

cm.

cm.

cm.

Zodiac:

-~ World Map
Ndah’é ark.
Above - Khizr at the Well of Life ]
Below - Alexander as the Judge, I Stchou-
kine, op. cit., pL. LVIIL
Above - The miracle of the Prophet Salih;
and the camels.

Below- - Infidels are punished by storm in
the presence of the prophet Hud.

Above - Abraham cast into fire by Nimrud.
Below The sacrifice of Ishmael

- Above - Lot watching the destructlon of

Sodom.
Below - Safwan and the bird Anka devou-
ring a man.

Above - Jacob brmgmg the meat to his
father Isaac. :
Below - Destructlon of those unfalthful to
Prophet Shuayp

Joseph with his father Jacob and his brot-
hers in Egypt. (fig. 33

Above - Job with the angel. I. Stchoukine,
La “Peinture Turque.. Ire Partie, Pl. LIV.
Below - Moses and the angel.

Moses and Aaron performing the miracle
of the dragon before the Pharoah. (fig. 7)

Above - Elias with the golden horse sent ’
to him to ascend to heaven:
Below - Joshua before. Jericho.
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Page

3%b — 21,7 x 49,0 cm. Above - Hlijah with converts who are
changing their hats. .

. Below - Hzekiel restoring the dead to life.
Above - Samuel with the coffin holding the
turban and the rod of Moses. N
Below - Isaiah destroying Sennachei‘fﬁ’é"
army.;

40b — 22,1 x 51,1 em.

- Above - Yuhanna with: : Nabuchadnezar
against the Arabs. o L .
" Beélow - Dhulkifl giving advide. ' * == ~w=

41b —- 22,1 x 48,0 cm.

43a — 247 x 50,5 em: Above - David with the angels, & ¥ -
ERAEEEE S o Below Soloman's court.

Above - Jonah @nd the whale, = ~: _. .:-
.Center - Uzayr and his ass restored to hfe
EOIRERSE .afterJerusalem is reconstructed.

R .Below - Jeremiah in seclusion with grief
o{rer‘tlhe destruction of J]eggs‘a_hlefm."

PO,

44b = 22,5 x:48,56 cm.

e

Akéoﬁgion of Christ to the astonishment of

3 siimier & b gmoe . co  the :Jews who have.,caught :Feltiyanus
. instead (fig. 6) I. Stchoukine, op. cit., PL
Al ORI nn Broa T LV -

47b — 24 8 x 36 0 cm. ’i‘he éeven sleepers.
T - s D EE o BN Ak

A.Iexa.nder building a wall agamst Gog and
Magog (fig. 4, 4a)

i el

Above - Zacharias hidden in a tree trunk

it e O

48b — 224 x 510 cm.

R o T ea e

49b — 22,2 x 48,3 em.

CET A ST T TR e gl diyen away by théfdevil” 175 - 388
‘ “wi17 “Bel6w’ - John the Baptist as a baby taken
hy. two angels to be fed with celes@al mﬂk‘

m. “* """ Above - Daniel before the king. Nabuchad-
: ~; nezar interpreting his-dream.: zc: _. sv¢
-~ Below, - Sadik, Sidduk and Shemun resto-
, rmg a dead man to life.
SRR TP RIS M LEE % 208 — 383
52a — 222 x 51,3 em. ¢ oo Above - St. George buried by angels.

-2 sixod om0 Below' - S8amson pulling down the temple.

— 26,8 x 49,0 cm.

Page

57a

60a ~— 23,4
61la — 23,0
62a — 22,8
63b — 223
72b — 16,7
73a — 16,1
73b — 16,3
T4a — 18,3
T5a — 14,9
75b — 16,9
T6a — 17,0
T7a — 15,8
7T — 16,7
8%b — 17,3
100a— 18,3
112a— 16,0

x 29,5

x 29,56

x 28,0

x 30,5

x 19,3
x 20,5
x 19,3
x 18,3
x 19,5
x 19,0
x 19,5
x 19,0
x 19,5
x 19,0
b 4 20,7
x 21,0

cm.

cm.

cm.

cm.

cm.
cm.
cm.
cm.
cm.
cm.
cm.
cm.
cm.
cm.
cm,

cm.
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Prophet Mohammed starting his night
journey from the mosque where he is with
his friends. (fig. 9)

Four caliphs. Ebu Bekir, Omar, Osman,
Ali,

The first six imams : Hasan, Huseyin, Zey-

nel Abidin, Mohammed Bakir, Cafer, Sa-
dik, Musa.

The five imams : Ali Riza : Mohammed Ce-
vat, Ali Taki, Hasan Askeri, Mohammed
Mehdi.

Four founders of Islamic rites. Imami-
Azam, Imam-1 Safii, Tmam- Maliki, Tma-
m1, Hamberli.

Sultan Osman
Sultan Orhan
Sultan Murad I

Sultan Beyazid I

© Sultan Mehmed I

Sultan Murad I

Sultan Mehmed II

Sultan Beyazid II

Sultan Selim T

Sultan' Suleyman 1

Sultan Selim I (fig. 11, 11a)
Sultan Murad Il






