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Cahiliye doneminden itibaren Arap edebiyati kavrami s6z konusu oldugunda oncelikle akla klasik
Arap siirindeki kaside yapisi ve medih, fahr, hiciv, gazel, hamase gibi konular gelmektedir. Tarihsel
stirecte kosullarin degismesiyle birlikte, nevzuhur gelismeleri siire konu eden yeni tarzlarin ortaya
cikmasi kacinilmaz olmustur. Bircok edebiyat otoritesi tarafindan Napolyon'un Misir’ isgal
etmesiyle basladig1 belirtilen Modern Arap Edebiyati da yeni akimlarin ortaya c¢iktig1 bir donemdir.
Bu dénemin Arap diinyasindaki gelisim siirecinde etkin rol alanlardan birisi de Suriyeli sair Nizar
Kabbant'dir. Nizar Kabbani, muasir1 diger sairler gibi Bati1 edebiyatinda ortaya ¢ikan sembolizm,
realizm, siirrealizm, egzistansiyalizm ve 18. yiizyilin baslarinda Ingiltere’de ortaya cikan
romantizm gibi akimlarin etkisinde kalmistir. Ask ve kadin sairi olarak tanimlanan Nizar
Kabbani'nin, Beyrut'taki Irak Biiytikelciligi'nin bombalanmasi sonucu o6ldiiriilen esi Belkis i¢in
kaleme almis oldugu kasidesi aslinda onun icin yazmis oldugu bir mersiyedir. Bununla birlikte,
icerisinde baridirdig1 romantik 6geler dikkate alindiginda gazel unsurlari iceren bir siir olarak da
incelenmeye layiktir. Nitekim sair, ¢ok sevdigi esini karsisina alip konusurcasina yazdigl siirinde
aska ve ayrilik acisina dair en giizel sozleri kullanmistir. Calismada kasidesinin samimi ask, gii¢lii
duygular, sembolik anlatim, tabiata basvurma, genis hayal giicli gibi kendine 6zgii birtakim
romantik unsurlar barindirdig: tespit edilerek drnekleriyle izah edilmis ve sairin esi i¢in yazdig
mersiye siirini, kullandigi romantik ogeler sayesinde adeta bir gazel siirine doénistiirdigi
sonucuna ulagilmistir.
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From the era of Jahiliyyah onward, when discussing the concept of Arabic literature, classical
Arabic poetry first comes to mind, characterized by forms such as the qasida and themes including
madih, fakhr, satire, ghazal and hamase. As historical conditions evolved, it became inevitable that
for new poetic styles would emerge to address contemporary developments. Modern Arabic
Literature, which many literary scholars trace to Napoleon's invasion of Egypt, is also a period in
which new movements emerged. Among the influential figures in the development of this period
in the Arab world was the Syrian poet Nizar Qabbani. Like his contemporaries, Qabbani was
influenced by Western literary movements such as symbolism, realism, surrealism, existentialism,
and the Romanticism, which originated in 18t-century England. Known as a poet of love and
women, Qabbani wrote an ode for his wife Balqis, who was killed in the bombing of the Iraqi
Embassy in Beirut. This poem serves as an elegy in her memory. However, considering the
romantic elements it contains, it also warrants examination as a poem incorporating elements of
the ghazal. The poet employed highly expressive language to convey love and the anguish of
separation in his poem, crafted as if he were directly addressing to his beloved wife. In the study, it
was determined that the gasida contains some unique romantic elements such as sincere love,
strong emotions, symbolic expression, invocation of nature, wide imagination, which are
illustrated through textual examples. The study concludes that Qabbani transforms the elegy into a
ghazal thorough his use of romantic elements.
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EXTENDED ABSTRACT

Introduction: This study examines The Ode of Balgis, one of the most emotionally profound
poems by the renowned modern Arab poet Nizar Qabbani, through the lens of Romantic literature.
Romanticism, which emerged in Europe in the late 18th century, centers on themes such as
individualism, deep emotional expression, the idealization of love, a return to nature, and melancholy.
Over time, this movement extended beyond Europe and began to influence Arabic literature,
particularly during the 20th century. Cultural interaction with the West, translation activities, and
intellectual exchange played a significant role in its diffusion. Nizar Qabbani is one of the most
prominent poets who incorporated Romanticism into modern Arabic poetry, blending it with unique
stylistic innovations and deep personal emotion. The Ode of Balgis was composed in the aftermath of a
personal tragedy Qabbani’s wife, Balqgis al-Rawda, was killed in a bomb attack in 1981. The poem is not
only an elegy mourning her loss but also a powerful expression of eternal love, grief, rebellion, and
poetic symbolism. Qabbani transforms his personal pain into a timeless piece of literature that
resonates with broader themes of loss, love, and social critique.

Method: This research adopts a qualitative, text-centered approach. The poem is analyzed in
terms of its structure, themes, and symbolism. Romantic elements such as idealized love, emotional
intensity, rebellion against social norms, and the symbolic use of nature constitute the analytical
framework. The study also considered Qabbani’s personal background to better understand how his
lived experiences shaped the romantic features of his poetry. Emphasis was placed on how the poet
employed both classical and modern poetic devices, particularly in his innovative use of language,
imagery, and rhythm.

Findings: The analysis revealed that The Ode of Balgis reflects the core features of Romantic
literature. The poet’s grief is personalized and transformed into an exaltation of love. Balqis is depicted
not only as a beloved partner but also as a symbol of transcendent and enduring love. The poem is rich
in symbolic language, drawing on powerful images such as fire, ashes, roses, and blood to express
emotional devastation. Qabbani also incorporates natural elements as emotional counterparts to his
internal suffering—nature becomes both a companion and a mirror to the poet’s pain. The structure of
the poem, free from rigid classical constraints, instead relies on internal rhythm and emotional tone to
create a powerful lyrical flow. Through repeated words, passionate outbursts, and symbolic
expressions, Qabbani constructs a poetic space where personal grief becomes universal.

Discussion: The findings suggest that The Ode of Balqgis exemplifies the Romantic spirit in a
modern Arabic poetic context. The poem captures the core Romantic tension between the self and the
external world. Qabbani’s personal suffering is interwoven with a broader societal critique. His
rejection of traditional poetic structures also reflects a Romantic urge for freedom and authenticity in
artistic expression. Moreover, the poem stands as a multidimensional narrative where love, loss,
protest, and existential reflection converge. While deeply rooted in Qabbani’s personal biography, the
poem transcends the individual and invites readers to reflect on the fragility of life, the endurance of
love, and the social conditions surrounding violence and loss.
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Conclusion: The Ode of Balgis is not merely an elegy; it is a Romantic masterpiece in modern
Arabic poetry. By transforming grief into lyrical beauty, Qabbani has created a timeless expression of
love and pain. The idealization of Balgis, the symbolic use of nature and death, and the poem’s
emotional depth establish it as a unique synthesis of Romantic aesthetics and Arabic poetic tradition.
The poem not only immortalizes Balqgis as a symbol of love and beauty but also cements Qabbani’s
legacy as a poet who could turn personal anguish into universal art.

Recommendation: Future studies might explore Qabbani’s wider oeuvre through the lens of
Romanticism, offering comparative insights with Western Romantic poets. Furthermore, the poem can
serve as a valuable teaching text in literature and comparative studies courses, especially when
discussing emotion, symbolism, and resistance in poetry. Finally, interdisciplinary research that
combines literary analysis with cultural and political contexts may provide a richer understanding of
how Qabbani’s personal loss intersects with broader historical narratives in the Arab world.

Keywords: Arabic Language and Rhetoric, Romance, Nizar Qabbani, Balqis.
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