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ABSTRACT:

The early modern Kurdish poet Sayyid Ya‘qib Maydashti was one of the most great
poets of southern Kurdish history and culture, exerting a considerable influence
over many years. He had a genius for original and subtle Kurdish poem, with the
motive behind his literary method being his faith. His Kurdish texts are famous not
only for their complexities, but also for their brilliance, their systematic precision,
and sometimes the profound faith revealed. The purpose of this paper is twofold:
first to pay tribute to Maydashti, as a neglected Kurdish poet and his contributions
to the Kurdish literature, and second to present a significant Kurdish fragment of
Maydashti’s southern Kurdish literature which also provides a linguistic data for the
southern Kurdish dialects. To date, no translations of the diwan of Maydashti into
a western language have appeared.
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KURTE:
Helbestvané beré yé helbesta Kurdi ya modern Seyid Ye’qlbé Mahidesti, yek ji
helbestvané heri gewre yé dirok (i canda Kurdiya Bas(r e ku bi salan e bandoreke
giranbiha afirandiye. Ew di helbesta Kurdiya resen i rewanbéj de xwediyé dehayeké
ye ( motivasyona di bin séwaza wi ya edebi de baweriya wi ye. Degén wi ne tené bi
giriftariyén xwe, |ébelé bi serwextb(ina xwe, bi temayén xwe yén sistematik G cari-
nan ji bi rengvedana wé baweriya kdr binaviideng in. Du armancén vé gotaré hene.
Armanca pési ew e ku em wek helbestvané Kurd é ihmalkiri heqé Seyid Ye'qlbé
Mahidesti 0 hegé tékariyén wiyén di waré edebiyata
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besteke wi ye ku di heman demé de ji bo zaravén Kurdiya Baslr agahiyén linguistik
disepine. Heta roja royin tu wergerén diwana Mahidesti bo zimaneki Rojavayi ¢é
nebline.

Peyvén sereke: Kurdiya Bas(r, Mahidesti, Kirmansah, Mahidest, Goran.

1. SAYYID YA‘QUB MAYDASHTI

1.1. Life

Little is known of the life of Maydashti (c.1799-1871)'. What we know is ba-
sically based on the introduction of Muhammad Ali Sultani (b.1957), a specialist
in southern Kurdish history, geography, and literature, who simply wrote to his
edition of the diwan, firstly published in 1984. Besides his pioneering efforts in
the discipline of Kurdish literary history, especially within the Kurdish province
of Kirmashan, my own interviews with the local informants from the Namiwen
village of Mahidasht (in 2009) and eastern Kirmashan (in 2010) who have had a
tradition of oral literature including legends, short folk tales, riddles, and poetries,
spearheaded the try to transfer Maydashti from a somewhat legendary local poet
into a better known historical personality.

Sayyid Ya'qub or Say Yaqu Maydashti, son of Sayyid Ways, was of Twelver
Shi‘a origin, from the village of Qumsha, in Mahidasht region, in Kirmashan®. In
Kirmashan, where he worked for some time as a diwani, his reputation was as
high as that of Persian poets and scholars. He was fluent in Kurdish, Gorani, and
Persian®. He was some years in the service of Imam Quli Mirza ‘Tmad al-Dawla
(1847-71), son of Dawlat Shah, the wali of Kurdistan®*, for whom he composed a
number of formal letters. Maydashti died at Qumsha in 1292/1875% a symbol was
erected over his grave, which was accorded the same honors among the Kurds as
the graves of kings, religious leaders and other eminent personages.

Of course, it was usual for Kurdish scholars to be well versed in a wide range of
subjects, and Maydashti was no exception. He is said to have been skilled in gram-
mar, philosophy, music, and even astronomy-all these subjects are included in the
lists of his works given by the uneducated Kurdish informants.

1 There are some very different ideas about the precise period of his life. For a good discussion, see
(Sultani, 1998, 9). This is the second and the more complete edition of the diwan.

2 For the natural geography and the history of Maydasht region, see (Shari‘atmadari & Ulfati, 1993,
2; Sutani, 2005, iii & iv, passim).

3 On Maydasht’s expertise in several Kurdish dialects, Gorani, and Persian, see (Sutani, 1998, 11).

4 For details of this ruler, see (Bamdad, 1999, i, 160-61).

5 Some Kurdish informants of the region have raised doubts about this date. For this date, as a
trustworthy material, and other information on his death, see Hadiqat al-Shuara, a Persian
classical source: (Shirazi, 1985, iii, 2120).
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What little is known of the life of Maydashti has to be gleaned from the biog-
raphy of Sult*ani®, chance remarks in various poems of Maydashti himself’, and
occasional details to be found in other sources®. The oral tradition of Kurdish com-
munity sometimes throws some further light on certain events of MaydashtT’s life.
Accordingly, a certain fact in the life of Sayyid Ya'qab Maydasht is his travels to
Tehran and Qum. The first important event in MaydashtTs life which the Kur-
dish informants report with pride is his travel in the last years of the life, when
Maydasht is said to have gone to Tehran and Qum. His travel to Qum is especially
more important, because they think that it was a religious travel and a pilgrimage
to the tomb of Ma'sima’.

Another oral story on MaydashtT’s life is regarding a girl which because of her
astonishing beauty Sayyid Ya'qub, on seeing her, became enamoured of her. Accor-
ding to the story, they decide to get married but because of a young man’s love for
the same girl, Sayyid Ya'quib, generously, dispense with the marriage'’. He must be
a ‘mystic’ and ‘complete man, Kurdish informants’ reason, because he abandoned
the girl, without any real need to her, for the sake of that young man.

1. 2. Works and Style

No comprehensive study of Maydashti’s works has yet been undertaken, nor
has there been made any detailed evaluation of his contribution, certainly signifi-
cant one, to the progress of Kurdish poem in south-eastern Kurdistan. As the other
Kurdish diwans in which many genres generally accepted as the themes of poetry,
the works of Maydashti include several lyrics, mystical, religious, and sometimes
satirical specimens'!. Another genre, and a much more popular genre, is his enig-
mas and their answers'?. Also his bahariyya is so important among the well-known
poems of Maydashti’’. Some of his poems remain obscure in provenance, but the
important and trustworthy works of Maydashti are as follow:

Dirij 6 Taren Imsu (Long and Dark Is Tonight), Carents (The Predestinator),
Wext-i Cepawe (The Time of Jubilation It Is), Dur-i Pendit (The Pearl of Your Ad-
vice), Xawiran Xalit (Your Disturbing Spot), Ctin ‘Umr-i Min (As My Life), Dilber
Tu Nepirsi (Charmer! You Do Not Ask!), Mewla Perestan (Master-Worshippers),
Sirin Tewr Taki (Of A Nice Figure You Are), Tu Ta Kiy Ne Fikr Sewday Xameni?

See (Sutani, 1998, 8-9).
On these, see ibid, 26-27.
See, for example, (Shirazi, 1985, iii, 2120), and elsewhere.
A sister of imam Rada, the eighth Shi‘a saint of the Twelver Shi‘a doctrine.
0 The story first appeared in (Shirazi, ibid).
1 For different examples of Kurdish diwans and poetry, in general, see (Nikitine, 1947, 39-53);
and (Hilmi, 1955).
12 On these, see (Sutant, 1998, 26-27, 77-80).
13 For a defective version of his gasida-yi bahariyya, see (Sutani, ibid., 52-54).
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(Until What Time You Are Thinking About the Vain Imagination?), Zahid He-
ramen (Ascetic! It is Prohibited), Ciraxim Daxi (My Lamp Burned), Hamseran
Tew Bi (Companions! It is the End), Sirin Exzeri (Vivacious You Are!), Hisim
Medhtsen (My Intelligence Is Confused)™.

In the opinion of the writer it is unlikely that any other major fragment of
Maydashti await discovery. It may seem rash to make such an assertion, given the
number of manuscripts in the personal libraries of the Kurdish villagers that have
not been examined. The evidence suggests strongly, however, that fragments such
as those of Maydashti are of rare occurrence. Available evidences that have not been
edited and translated, give some relevant details about the style of Maydashti.

He does not hesitate to quote the works of the other poets in defense of his
poems". In fact some of his works abound not only with explicit quotations, but
especially with allusions to the poems of Nali (c.1800-1857), the well-known poet of
Sulaymaniyya'é, and many typically Sorani turns of phrase. This fact should alert the
reader to notice his awareness of the other Kurdish poets and the literary situation
in Kurdistan. On the other hand, he writes in Kurdish phrases that are replete with
works and expressions from Nali and possibly some other poets, as we have said,
and further, he consciously reflects the style of their diwans. To this extent it can be
said that he was influenced by them. One can tell from the little hemistiches of some
qasidas that the work is likely to have something in common with Nalf’s gasida
of much the same hemistiches, and indeed examination shows that Maydashti did
in fact quote whole sense and phrases from the Nali’s diwan'’. But that is not all.
Maydashti brings, artistically, the whole theme under the wing of southern Kurdish
dialects. In this dress poem must have enjoyed a considerable popularity in Kurdish
communities of Maydasht whose language and interests were somewhat different'.

14 The sources from which several fragments of his diwan are obtained are as follow:

MS of'the Personal Library of Sayyid Muhammad Sa‘id Ghayrat Kirmashani; MS of'the Personal
Library of Muhammad Pasha Rustami Jaliliyan Harsami; MS of the Personal Library of Had1
Arfa‘; MSS of the Personal Library of Muh$ammad ‘Ali Sutani; MS of the Personal Library
of Mustafa Khan Rawanbakhsh Zangana; MS of the Personal Library of Ahmad Jalalt Giiran;
The oral versions from memory of ‘Ali Murad Habibi Allahyar Khani (gathered and edited by
Muhammad ‘Al Sutani); The oral versions from memory of Khusraw Hatami ‘Uthmanwand
(gathered and edited by Muhammad °Alf Sutani).

15 See, for example, (Sutani, 1998, 18, 21, 23, 31-32). For quote or paraphrase someone’s else
words and improvement the ghazals of earlier masters in poetry (not just Kurdish), see, in
general, (Losensky, 1998).

16 Mela Xidir Ehmed-i Saweysi (c.1800-1857), famous by his pseudonym as Nali, was born in
Xakuxol, a village belongs to Shahrazur in present Silémani. For the life of Nali and some of his
poems, see (Chodzko, 1857, 297-356, especially p. 300ft.); and (Hakim, 1991, 130-40).

17 For this case, see (Sutani, 1998, 21, 23, 84-85); and for Nali’s diwan, see (Rezawendi, 2000).

18 As argued by (Safizada, 1970, 66-70); and (Parwini, 1984, 33-35).
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There is another important element in MaydashtT’s style. He consciously uses
several Kurdish dialects and their idiom for the purpose of giving a new expressi-
on. It is with one particular resultant aspect of bilingualism in the Maydasht area
that he has concerned himself here: the presence of a very large number of Leki,
Sorani, Kelhuri, and Gorani words in the literary language of his diwan. Kelhuri is
probably his mother tongue'® and Gorani, as a non-Kurdish koiné, need to be sing-
led out because of the special role played in Kurdistan®. But on closer investigation
it probably will be found that Leki and Sorani words have all, or almost all, reached
him by way of the Leki and Sorani communities of Giiran area and its outskirts*.

In evaluating the style of Maydashti another factor in particular need to be ta-
ken into consideration. Although the whole tone of almost all important poems of
Maydashti is a lyric genre, but, as we have said, his diwan includes also some enig-
mas, religious, and even advisory specimens. But even in this type of presenting,
except his enigmas of course, he declares his own lyric conclusions more than he
changes their genres. While the whole structure of his religious and satirical poems
reflect their own characteristics and structures, the truly original part of these dis-
tinctive poems, as we have said, is in Maydashti’s use of ‘love), ‘lover’, and ‘beloved’
as they may be ascribed to anyone. For the enigmatic poems of his diwan, those
poems simply fill some Kurdish enigmas in details (sometimes plausible enough
in themselves) into the general outline of daily life that is available from other Kur-
dish sources in which Rah*im Khan?}, a friend of Maydashti and another Kurdish
poet from the same region, responses to the enigmas of Sayyid Ya'qab. The most
important detail; concerning his religious poems is that the name of Maydashti,
who is sometimes known to have been a follower of the Ahl-i Haqq theology, from
the oral tradition, hardly receives any mention at all. These poems, apparent, state
his interest in Twelver Shia theology, not Ahl-i Haqq®. Finally, the advisory litera-
ture of Maydasht is certainly under the influence of Persian literature*.

19 One can say nothing in detail about his mother tongue because there are no written sources or
documents. Citing Kelhuri as the mother tongue of Maydashtt might only be considered re-
citing oral traditions of the region.

20 The feature of Gorani koin€ and its influence in Kurdistan was first pointed out by (Rieu, 1881,
728-34).

21 On the all Lek and Sorani tribes of the outskirts of Giran and the other near neighbor regions, in
general, see (Grothe, 1910, 5-7, 31-75); and on Lek and Sorani tribes of the western Kirmashan
and Mahidasht, in particular, see (Anonymous. Tehran, 1971).

22 Rahim Khan, a blind Ahl-i Haqq poet and a close friend of Sayyid Ya‘qiib Maydashti, lived
under Imam Qult Mirza ‘Amad al-Dawla (1847-71), and is by far the most prolific poet of
Kurdish enigmas, at least as far as we can judge from oral accounts of his diwan and those
surviving. He was from Serwenaw of the Serfirizawa of the Maydest region. For some of his
poems, see (Sutani, 2007, iii).

23 See (Safizada, 1997, 357-60).

24 See (Sutant, 1998, 62-63); and compare it with that of Persian literature in (Dihkhuda, 2004, i,
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The final factor considerable in MaydashtT’s style is his hard diction. His diwan
is sometimes a difficult one to read. The Kurdish diction Maydashti employs is
dense and sometimes idiosyncratic by comparison with the style of other Kurdish
writers of the region. It is clear that some of his gasidas are very schematic. They
remain one of nothing so much as a set of hemistiches for someone who will be
engaged in poets concerns. They sketch the lines of thought one might develops
on the topics covered, without carrying them out in proper detail.

2. FRAGMENT

The fragment that concerns us here is undated. One or two of the lines in the
first part of the fragment seem to be out of order, but it has not yet been possible to
re-arrange these with confidence. This minor fault in the sequence is probably of
recent occurrence but there is also some slight disorder from an earlier time. There
is, for instance, a note in Persian in different handwriting from that of the main
text, saying that the text refer to the diwan of Maydashti. The fragment is written
in a clear nasta’lig hand and is almost always easily legible; consonantal points are
sometimes provided. The Kurdish vocabulary presents little difficulty including
Gorani words, although some of the expressions used are different from those used
for the same objects in the works of other Kurdish poets and writers, but the difte-
rences are relatively few when compared with the parallels.

2. 1. Text and Translation

I give the text as it stands in the manuscript, correcting only a few ungramma-
tical forms (the reading of the manuscript is given in every case in the notes). The
text is presented in a phonemic transcription. In the transcription system I have
used resembles that used by J. Bedir Khan in his Hawar system®, though with
some modifications in favor of conservation: a distinction between o and 6; and
u and i in southern Kurdish. In the notes that follow the Kurdish text the present
fragment, known as Nami, and its variants in other manuscripts are referred to by
the following letters of the alphabet:

Nami: A

Sultani*: B

Bexsi: C

It will be noticed that there are quite a large number of variants, but many of
these are trivial, being concerned with some minor points. The translation is fa-
irly literal and parentheses denote words supplied for the sake of the sense. In the

837-38), where the same theme and its different cases are given.
25 For a description of Hawar system, see (Bedir Khan & Lescot, 1970, 3-7).
26 For a published version of this manuscript see, (Sutani, 1998, 50-51).
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translation and its related notes the transliteration system of the Encyclopaedia of

Islam has been followed, with certain exceptions: ‘q’ not ‘K" is used for gaf and j’

not ‘dj’ for jim; consonants that are single in Arabic and double in Roman, such as

kh and sh, are not underlined.

27

28
29

30

31

Leylim
My Layl
giraxim daxi®.........coceeuninninnn. o yiy rij le tawist dertin-i daxi
My lamp burned.................... , » At one time, because of my excessive heartbreak

wiyl wiyl megilam® we bi demaxi « ram keft we diyar dildar-i yaxi
As I lost the patience, I rambled (along country), I reached the home of my rebel
beloved

nigay® teht 6 foq diwaris kirdim e xiza ne dertin henasey serdi

I saw the bottom and top of its wall, » A deep sigh came out from my heart

riza ne dertin z6x-i zamanim e ¢ii cti gul besa ne rity damanim*

The transparent blood of my wounds spilt out from my heart, « O, like a brook on
my skirt

didem tem awerd, lefig bi ztanim « ne cay menin bi, ne pay liianim

I was dark in my eyes, I could not speak as well, « I could not neither to stay (the-

re) nor to go (from there)
lew demda birya pay pis 6 pesim « ‘inan-i taget bersi* le desim
I could not move towards back and front then, « I could not show (remarkable)

endurance (then)

A daxe; B daxi; C dax. The first hemistich, as a standard rule, is incomplete. It contains only
the first half of the hemistich, as if to announce the rhyme and subject. This opening formula
of describing something or someone recurs also in exactly the same form and manner at the
beginning of many Gorani, Leki, Kelhuri, and some Sorani poems.

A megilyam. Reading doubtful; spelled maglym.

A siyl; this reading seems more likely than niga, but one, because of the testimonies of the
other MSS and oral versions, cannot perhaps emend niga to siyl, as a more Kurdish equivalent.
Compare (Gujrt Shahi, 1999, 99).

A different version of 4 is in C. The complete form is as follows: yigsya we deriin ow-i zamelim *
¢li ciikeli bi ve ser damenim. It strikes me an inappropriate Leki version.

A bers; B berst; C bergi. Berst, Gorani past.3sg., is not known to me apart from few sections in
Maydashti’s diwan where it is quoted. The MS C has here berg¢i, a Leki suitable equivalent verb
almost with the same meaning, which seems to be based on a misunderstanding of the original.
The use of ber¢i, Leki past.3sg., in the combination ber¢i ve/le yadim 1 forgot it”, is frequent in
some parts of Lekistan.
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sati giriyam?” we zarzarewe » tek dam we péwar ew diwarewe

I bitterly wept) over it (for a while, « I leaned on that wall as a concealed thing

belkem siday Leyl biyt** we giisim  sakin bi diley z6xawan ntisim

Maybe I would be able to hear the voice of Leyl), « Maybe (my palpitated bloody

heart would be calm

her ewsa zanam siday Leyl ama « gitya her Leyl bi we [Line cut off at the edge
of folio]** ama

I knew then that the voice of Leyl came, « Probably it) i.e .her voice (was exactly
the Leyl) herself (who came from] a word is omitted|

10 lehce siday Leyl lince 6 lawe bi « tomez* kii 6 kes ne geware bi

32

33

34

35

36
37

38

39

40

The dialect of Leyl‘s voice was ogled and coquettish, « It seems that mountain and
hill were in the cradle

lawelawes bi piy awixti* wis « sikayet mekird ne bedbexti wis
She sang lullaby) to make (herself hopeful”, « She complained about her adversity
ga moat agam, ga moat bawe » i ferde moat we nezm-i lawe

O my daddy, she sometimes said; O my father, she sometimes said®, « She said
this prose (phrase) with a verse lullaby

min 6midwar-i dergay dawerim » yiy [Line cut off at the middle of folio]*
perit bawerim

God is my hope, « I believe] some words are omitted [for you*

A giriway; B girtwam; C giiriam. The text has here giriway, which does not seem likely. I have
emended giriway to giriyam.

A bihat; B biyi, the text is missing in C. For bihat it may be possible, be a slight emendation, to read
bihatiya which is more popular in some regions. For biyii another reading is also possible: beyii.
A diirow; B duceyl, the reading is doubtful; C duce. Diirow “far” is the more useful word which
one would expect in such a context, but the other MSS do not support it. Duceyl and duce are
somewhat puzzling and I have no information about them. The word of course, if the reading
is correct, is also attested in another poem of Maydashti: Ferhad piy Sirin, Mecniin peri Leyl, i
pay Bisitin, ew sehray duceyl; see Sutani, Diwan-i Sayyid Ya ‘qub-i Mahidashti, 39. Duceyl here
refers to a ‘desert’.

C tomez. Reading doubtful; spelled tmaz. I heard this word as t6mez in Lekistan: t6mez = ‘you
know’, to/té ‘you’ + zan- ‘to know’, pres.2sg.mezani [= mez].

A dilxwesi;, B awixt; C awaxt.

This translation of the first part of the hemistich is supported by a Leki version: lalai moat era
omid waj.

The translation adopted here for aqa and bawe follows the established meaning of each word in
the folklore of Mahidasht area, although it seems somewhat strained here.

A ¢ist-i xast; B spelled nwnmamy, which I could not read it; C ¢ist nazari, if the reading is
correct. However, I have no evidence and good idea for this hemistich.

The passage is not entirely clear and other translations are also possible.
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we sikl 6 siwe husnay peri bi « balas ¢iin dayet ne ‘iyb beri bt
Her figure and form was like a fairy,  Her stature was as your mother ,without) a
bodily (defect.
15 sahib sert 6 siin, sirin siwe b « ¢iin dayet siwey peri piwe b
She had attraction, she was nice figure, « She was a beautiful angel, as your mother
belam igbalis* ¢tin dayet nebii « hambext-i dayet humsayes nebi
But her fortune was not like) that of (your mother, o A fortune ,like your mother‘s
one ,was not her neighbor
belam ¢iin dayet siimcare nebi « sersext 6 bedbext, aware nebii

But she was not unlucky as your mother) is), » (She (was not obstinate ,unlucky,
and homeless

ew milawenas we lay derdewe*’ « her ta kiidekis xabis birdewe

She fondled her pains « ,So that her baby slept

ta siday laye Leyli mirdewe o ser niyam we riiy sefig-i serdewe

When Leyli‘s lullaby voice ceased, I placed my head on a cold stone
20 ya waw-i gerdiin siday wawiylim* « bim we textesefig durane** Leylim

O God! The voice of my (loud) mourning, « I was on the grave of my lovely Leyl

her kes guzaris ne kiicey Leyl bii « Sey Yaqu asa, her ne wawiyl bt

Everyone who would be on Leyl's street, « He would be in mourning as Sayyid
Ya'qub

2. 2. Glossary

So that there shall be no ambiguities in the translation, the following list of words,
referred to in the fragment, is provided for guidance. The numbers in parentheses give
the text lines and the entries follow one another in alphabetical order letter by letter
without regard to intervening spaces or hyphens.

Abbreviations

adj. adjective
inf. infinitive
neg. negative
pL plural

41 A igbali; C ixbalis. Instead of igbaliy it is possible to read axiris, but the sense obtained would

be poorer.

42 A close parallel to this hemistich is found in C: ew milawenas we gerd sertewe.

43 A variant of this hemistich is in C: ey waw-i gerdiin derig-i wawiylim. A further parallel is also
mentioned in the oral versions: ay Xuday gewra derig-i wawiylim.

44 C duypduri. Durduyi seems to belong to the type of repetitive compounds, but I cannot interpret
this word exactly.
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pres. present
pron. pronoun
sg. singular
subj. subjunctive

ama- > amay

amay- come, to move to, towards, into, etc a place, subj.3sg.biyii (8), past.3sg.ama (9)
-an plural ending: zaman (4), z6xawan (8)

aqa daddy, dad (12)

aware homeless, having no home or permanent place of residence (17)

awerd- > awerdey

awerdey- 1. bring, to come carrying something or accompanying something; 2. to
cause somebody/something to come or be present; to result in something, past.3sg.
awerd (5)

awixt/awixti 1. hope, expectation of fulfillment or success; 2. hopeful, having qu-
alities which inspire hope (11); 3. trust of someone or something, assured reliance
on the ability or character

bala stature, natural height (14)

bawe 1. father (12); 2. an old man-used as a respectful form of address

bawer belive, a firm conviction (13)

bedbext unlucky, having or meeting with misfortune, inauspicious (17)

belam but (16, 17)

belkem/belkem maybe, perhaps, possibly (8)

beri without, used as a function word to indicate the absence or lack of something (14)
bersi- > escape, an act or instance of escaping (inf. unknown), past.3sg. (6)
birdewe- - bird-

bird- carry, past.3sg.birdewe (18)

bir- cut, past.3sg.birya (6)

birya- > bir-

biyti- > amay-

bi without, -less (2)

bi- be, become, past.3sg.bi (5, 9, 10, 11), past.1sg.bim (20), subj.3sg.bt (14, 15, 21),
neg.subj.3sg.nebt (16, 17)

bim- - bi-

besa many, much (4)

bi- > bi-
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ca/cay place, space, atmosphere (5)

cl brook (4)

girax 1. lamp, a device for giving light, especially formerly, by burning oil (1); 2.
offspring, child; 3. an electrical device producing radiation

¢ti like, similar (4)

¢tn like, similar (14, 15, 16, 17)

dam- > dan-

daman skirt, a free hanging part of an outer garment or undergarment extending
from the waist down (4)

dan- give, past.1sg.dam (7)

dawer 1. a being or object believed to have more than natural attributes and powers
and to require human worship; 2. God (13)

daxi burned, being on fire (1)

daye 1. mother, a female parent (14, 15, 16, 17); 2. an old or elderly woman

demda then, at that time, next in order of time (6)

demax 1. patience (2); 2. pride, the quality or state of being proud

derd pain (18)

derga house, an imaginary building that serves as living quarters for God (13)
dertin heart, the central or innermost part (3, 4)

des hand (6)

dil 1. heart (8); 2. love, affections, courage, ardor, etc.

dildar beloved, dear to the heart (2)

dide eyes (5)

diwar wall, a high thick masonry structure forming a long rampart or an enclosure
chiefly for defence (3, 7)

diyar 1. home, a place of origin (2); 2. native land, an area set aside to be a state for
a people of a separate cultural and national origin

durane lovely, attractive (20)

ew/ewe he, she, that (adj. and pron.) (7, 18)

ewsa then, at that time, next in order of time, soon after that (9)

ferd prose, the ordinary language people use in speaking or writing (12)

f6q up, top, relating to, or being at the top (3)

ga sometimes, once in a while (12)

gerdiin world, the earthy state of human existence (20)

geware 1. cradle (10); 2. infancy, the earliest period of life, a place of origin
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girlyam- - girly-

girly- weep, cry, past.1sg.giriyam (7)

gilay- ramble, past.1sg.megilam (2)

gul brook (4)

guzar street, a thorough fare especially in a village not a city (21)

gls ear (8)

gliya it seems, apparently (9)

hambext having the same fortune (16)

henase sigh, an often involuntary act of sighing especially when expressing a bad
emotion or feeling (3)

her every, each, being each in a series or succession (9, 18, 21)

humsa neighbor, one living or located near another (16)

husna/husnay nice, the quality or state of being good, respectable (14)

-1 izafa marker

i this, these (12)

keft- > keft-/ket-

keft-/ket- fall, past.3sg.keft (2)

kes 1. one, a certain indefinitely indicated person (21); 2. some persons of unspe-
cified or indefinite identity

kes hill, a landmass that projects conspicuously above its surroundings and is not
higher than a hill (10)

kirdim- - kird-

kird- do, make, past.1sg.kirdim (3), past.3sg.mekird (11)

kii 1. mountain (10); 2. a great mass, a vast number or quantity
kiige street, a thorough fare especially in a city not a village (21)

la beside, by the side of (18)

lawe/lave coquettish, an affection to gain the attention and admiration of men (10, 12)
lawelawe lullaby, a song to quiet children or lull them to sleep (11)
lawenay- fondle, past.3sg.milawenas (18)

laye lullaby, a song to quiet children or lull them to sleep (19)

le 1. of, from (6); 2. in, on, up, over, with

leiig 1. cripple, lame (5); 2. something flawed or imperfect

lew [=le+ewe] then, at that time, soon after that (6)

lince ogled, coquettish (10)

liway- go, the act of going related to the first person ltianim (5)
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ltanim- > liway

megilam- > gilay-

men- stay, to stop doing something, to stop going forward, inf.menin (5)

menin- -> men-

mekird- > kird-

milawenag- > Jawenay -

min/mi I, me (13)

mirdewe- > mird-

mird- die, past.3sg.mirdewe (19)

moat- > vot-

ne 1. of, from (3, 4, 11, 14); 2. in (10, 21)

neba- > bi

nezm verse, metrical language or writing (12)

niga the act of looking (3)

niyam- - niy-

niy- place, past.1sg.niyam (19)

5and (3, 6, 10, 14, 15, 17)

omidwar hopeful, having qualities which inspire hope (13)

pa/pay leg, foot (5, 6)

peri 1. for, used as a function word to indicate purpose or intended goal (13); 2.
fairy, a beautiful woman (14, 15)

péwar 1. hide, concealment, a place out of sight (7); 2. a cosmetic used to conceal
blemishes or discoloration especially under the eyes

ra/ra 1. way, a through fare for travel or transportation (2); 2. route, the course
traveled from one place to another

riza- - rizay-

rizay- spill, to cause (blood) to be lost by wounding, past.3sg.riza (4)

rj/raj/ra day (1)

r/rty surface, the outside part of something (4, 19)

sat a while, an hour (7)

sefig stone (19)

serd cold, conveying the impression of being cold as depressing, gloomy, etc. (3, 19)
sersext obstinate, perversely adhering to an opinion or purpose in spite of reason
or arguments (17)

sert 6 sn attraction, the act, process, or power of attracting opposite sex, personal
charm (15)
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sik] figure, form, bodily shape especially of a female person (14)

siwe figure, form, bodily shape especially of a female person (14, 15)

stimgare unlucky, having or meeting with misfortune, inauspicious (17)

tawist excessive (1)

tek the act or an instance of inclination (7)

tem 1. dark, darkness, obscure (5); 2. fog, mist

textesefg 1. rock, a piece of rock for a specified function; 2. grave, gravestone (20)
tomez/tdmez it seems, apparently (10)

vat- tell, say, past.continuous.3sg.moot (12)

wawiyl/wawiyl mourning, a period of time during which signs of grief are shown
(20, 21)

we on, up, in, with, to, of, from (2, 7, 8, 9, 14, 18, 19, 20)

wiyl/wiyl rambler, one that rambles, homeless (2)

wis self (adj. and pron.), belonging to oneself: own (11)

xiza- - xizay-

xizay- get up, come out, past.3sg.xiza (3)

yaxi rebel, opposing or taking arms against a government, ruler, or people (2)
yi/yiy a, an, used as a function word before nouns when the referent is unspecified
(1,13)

zam wound (4)

zanam- - zanay

zanay- know, past.1sg.zanam (9)

zarzarewe bitterly (7)

20x/z0xaw/zewx blood (4, 8)

z@ian 1. tongue, the soft organ in the mouth, used in tasting, swallowing, etc and, by
people, in speaking (5); 2. a language
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