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A Hitherto Unknown Ghazal by Muhibbi and Şemsi’s Takhmis to 
This Ghazal 

Muhibbī’nin Bilinmeyen Bir Gazeli ve Şemsī’nin Bu Gazele Tahmisi 

Abstract: In Ottoman literature, the poets’ divans do not include all of the poems written by the poets for 
various reasons. Miscellanies represent a significant repository of poems that are not included in the divan, as well as 
providing insights into poets who do not have a divan. It is possible to find unknown poems or poets in some archival 
documents, in addition to miscellanies. One of the aforementioned archival materials is registered in number 
TS.MA.e 324/27 at Ottoman Archives Topkapı Palace Museum, the Directorate of State Archives. The document 
includes 41 ghazals, 1 takhmis, 4 kit‘as and 1 couplet written by 8 poets. This document, containing 18 ghazals of 
Muhibbī and nazires written after his poems, has some parallels with the nazire miscellany compiled by Mehmed Izzī 
probably in the 16th century. There exist 13 nazires written by Bākī (d. 1600) to Muhibbī’s (d. 1566) poems in the 
document authenticating the miscellany compiled by Mehmed Izzī and including unknown poems of the poets such 
as Dāʻī (d. ?), Halīl (d. ?), and Şemsī (d. 1580). The document also includes a nazire competition reported by Gubārī 
(d. 1566). What makes the document relevant to this study is that it includes a poem not included in the Divan of 
Muhibbī (Suleiman the Magnificent) published by both Ak and, Yavuz and Yavuz, and a takhmis written on his poem 
by a poet under the pen name Şemsī. This paper examines whether the poem in question is by Muhibbī or not, and 
then elaborates on which Şemsī this takhmis might belong to. This paper, consequently, reveals that the poem is by 
Muhibbī and the one who wrote a takhmis on Muhibbī’s poem is the 16th century poet Isfendiyarzāde Ahmed Şemsī 
Pasha. 
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Öz: Osmanlı edebiyatında çeşitli sebeplerle şairlerin divanlarına girmeyen şiirler vardır. Mecmualar bu 
şiirlere ve divan sahibi olmayan şairlere dair önemli bir kaynaktır. Mecmuaların yanı sıra bazı arşiv belgelerinde de 
bilinmeyen şiirlere veya şairlere ulaşmak mümkündür. Söz konusu arşiv belgelerinden biri Devlet Arşivleri 
Başkanlığı, Osmanlı Arşivi Topkapı Sarayı Müzesinde TS.MA.e 324/27 numarada kayıtlıdır. Belgede 8 şaire ait 
toplam 41 gazel, 1 tahmis, 4 kıta, 1 beyit yer almaktadır. Muhibbī’nin (Sultan Süleyman) 18 gazelini ve şiirlerine 
yazılan nazireleri içeren bu belge, Mehmed İzzī tarafından muhtemelen 16. yüzyılda tertip edilen nazire mecmuasıyla 
bazı paralellikler içermektedir. Mehmed İzzī’nin tertip ettiği mecmuayı doğrulayan ve Dāʻī (öl. ?), Halīl (öl. ?), Şemsī 
(öl. 1580) gibi şairlerin bilinmeyen şiirlerini içeren belgede Bākī’nin (öl. 1600) Muhibbī’ye (öl. 1566) yazdığı 13 
naziresi mevcuttur. Belge Gubārī’nin (öl. 1566) bildirdiği bir nazire müsabakasını da içermektedir. Belgeyi bu 
çalışmanın konusu yapan ise Muhibbī’nin hem Ak hem de Yavuz ve Yavuz tarafından yayımlanmış Divan’ında yer 
almayan bir şiirini ve bu şiire Şemsī mahlaslı bir şair tarafından yazılmış tahmisi içermesidir. Bu çalışma söz konusu 
şiirin Muhibbī’ye ait olup olmadığını incelemekte, ardından bu tahmisin hangi Şemsī’ye ait olabileceği üzerinde 
durmaktadır. Bu makale sonucunda şiirin Muhibbī’ye ait olduğu ve bu şiire tahmis yazan kişinin 16. yüzyıl 
şairlerinden İsfendiyarzāde Ahmed Şemsī Paşa olduğu ortaya konmaktadır. 

Anahtar Kelimeler: Arşiv belgeleri, Kanunī Sultan Süleyman, Muhibbī, Divan, Şemsī, nazire, tahmis 

Introduction 
Biographies of poets (tezkire) and annexes of the Şakā’iku’n-nu‘māniyye are the main 

sources of reference regarding a poet’s life and works in Ottoman literature studies. In addition 
to them, archival documents can also be considered among the main reference sources because 
they contain some important information for every period of the Ottoman literature. 
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The archival material is an important source for the literary history of the 16th century -
largely based on the anecdotes in the collection of biographies of poets (şu‘arā tezkireleri 
in Ottoman language). A review of the limited number of notebooks and documents 
belonging to this century could greatly enrich the information obtained so far, as well as 
correct the erroneous outcomes reached because of the insufficient sources.1 

The archival document consisting of 23 pages with file no 324 and folder no 27 registered 
in the fund of the Ottoman Archives-Topkapı Palace Museum TS.MA.e, Directorate of State 
Archive is significant for containing the nazire poems belonging to Sultan Süleyman who wrote 
under the pen name Muhibbī. The document includes a total of 41 ghazals, 1 takhmis2, 4 kit‘as3 
and 1 couplet written by 8 poets. The document has the characteristics of a nazire4 miscellany. 
In the 21 pages, firstly the ghazal of Muhibbī is inserted and then the nazire poem given under 
the model poem. The document includes 18 ghazals by Muhibbī. Muhibbī’s ghazal ending with 
the radif “aynına” is repeated on pages 3, 5 and 22; radif “ister” on pages 4 and 19. 

Muhibbī’s ghazals are introduced through some expressions sound�ng l�ke both pray and 
pra�se such as “ġazel-i pādişāh-ı ʻālem-penāh (p.1)” [The ghazal of the Sultan, where everyone 
can safely seek refuge], “h̠alleda’llāhu h̠�lāfetehü ḳāʼ�l�h� (p.2, p.14)” [May God make the 
caliphate of the one who said this eternal], “h̠ull�det h̠�lāfetehü ḳāʼ�l�h� (p.4)” [May God make 
the cal�phate of the one who sa�d th�s eternal], “ġazel-i pādişāh-ı ʻālem-penāh sellemehu’llāh 
(p.5)” [The ghazal of the Sultan, where everyone can safely seek refuge. May God grant him 
peace], “muḳaṭṭaʻāt-ı ḥażret-� Sulṭān Süleymān H̠ān sellemehu’llāh (p.9)” [Hazrat Sultan 
Süleyman’s kit‘as. May God grant h�m peace], “meddeʼallāhu subḥāne ve teʻālī ẓılle kāʼilihi 
(p.20)” [May almighty God prolong the shadow/life of the one who said that].5 As for other 
poets, in some cases, only the name of the poet was mentioned, while in others, the name was 
accompanied by additional expressions. In the first page, Halīl’s (d. ?) poem was presented only 
under the title of “nazire” while, in the second one, under the title of “nazire-i Hall” [Halīl’s 
nazire]. Dāʻī’s (d. ?) nazire poem on Muhibbī’s is entitled under the title of “ed-dāʻīüʼl-ḥaḳīr” 
[poor Dāʻī] on page 4. Şāhī’s ghazal was presented under the t�tle of “Şāhī mah̠laṣlı şehzāde 
Bāyezīd” [Şehzade/Prince Bāyezīd under the pen name Şāhī]” on page 8. However, Bākī’s 
nazire to Muhibbī’s was introduced only under the title Bākī instead of mentioning Muhibbī. In 
addition, there are poems written without titles. On pages 3 and 7, Muhibbī’s poems and a 
nazire by Nevālī (d. ?) were given without titles. In a total of eight pages, no introductory titles 
were used for Muhibbī’s poems and Bākī’s nazires.  

Various explanations as well as introductory titles have been used for some poems in the 
document. On page 6, f�rstly the statement “şübhem var d�yü buyurduġuñuz ġazel budur k� 
ḳuluñuza meger sulṭānum ʻ�nāyet �tm�şs�z yazıcı şöyle der �k�s� b�le dīvānuñuzda mesṭūrdur 
sulṭānum aʻlemdür” [My Sultan, th�s �s the ghazal you said you had doubts about, and you have 
been kind to your servant. The scribe says that both ghazals are in your Divan, but my Sultan 
knows best] was explained and then Muhibbī’s ghazal was given: 

Hem-demüñ dünyāda b�r gül yüzlü cānān oldı ṭut 
Maḥremüñ tün gün meh ü h̠urşīd-� rah̠şān oldı ṭut 

1 İsmail Erünsal, The Archival Sources of Turkish Literary History, ed. Cemal Kafadar and Gönül Alpay Tekin, 
(Harvard: The Department of Near Eastern Languages and Literatures Harvard University, 2008), 38. 

2 A poetic composition of five stanzas, or in stanzas of five distichs or hemistichs. 
3 A fragmentary piece of poetry of two or more distichs.  
4 Nazire is a similar poem written by a poet, generally in the same prosody, rhyme and radif as another poet’s poem. 

A similar, parallel or imitative poem.  
5 On the first page, an approach suitable for the servant-sultan relationship was displayed while presenting Halīl’s 

nazire. Although the poet’s name was not mentioned, it was emphasized by using the title “nazire” that the poem is 
a nazire on Muhibbī. Page 4 clearly shows the relationship between the sultan and the servant. While presenting 
Sultan Süleyman’s poem, the expression of pray “h̠ullidet h̠ilāfetehü ḳāʼilihi” [May God make the caliphate of the 
one who said this eternal] was used. Presentation of Dā‘ī -who wrote a nazire to a poem of Sultan Süleyman- as 
“ed-dāʻīüʼl-ḥaḳīr” [poor Dāʻī] shows this sensitivity. 
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On page 9, there are three poems with two couplets written in Persian under the title 

“muḳaṭṭaʻāt-ı ḥażret-� Sulṭān Süleymān H̠ān sellemehu’llāh” [Hazrat Sultan Süleyman’s kit‘as. 
May God grant him peace].6 The edited version of Turkish Divan does not include any of these 
poems. Only one of them is included in Muhibbī’s Persian Divan, edited by Coşkun Ak:7 

 باز  درین  شب  تا  سحر  آه  و  فغان  آورده ام
 عالم  كون  و  مكان را  دل  بجان  آورده ام
 من  كھ  دانم  لطف  تو  افزون تر  است  از جرم  من

كنھ  شرمنده  رو  بر  آستان  آورده اماز   
Bāz der-īn şeb-tā-seher āh o figān āverdeem 
‘Ālem-i kevn o mekānrā dil be-cān āverdeem 

Men ki dānem lotf-i to efzūnter est ez-corm-i men 
Ez-goneh şermende-rū ber-āsitān āverdeem (p.9) 

One of the poems, different in wording but similar in meaning, was recorded among the 
ruba‘is in Ak’s and Kasım Gelen’s editions:8 

 اكر  مجرمم  رحمت  تو  مرا  كم مكن
 درین  جھان  چو  كس  بى  خطایى  نیست
 اكر  بخشى  و  اكر  عتاب  كنى
 بغیر  دركاه  تو  مرا  پناھى  نیست
Eger mocr�mem raḥmet-i to merā kem mekon 
Der-īn c�hān çü kes-� bī-h̠aṭāyī nīst 

Eger bah̠şī ve eger ‘�tāb konī 
Be-ġayr-i dergāh-ı to merā penāhī nīst (p.9) 

 اكر  مجرمم  رحمتت  كم  مكن
 كھ  در  دھر  نبود  كسى  بى كناه
 كرم  بخشى  و  كر  نمایى  عتاب
 بجز  آستانت  ندارم  پناه
Eger mücrimem raḥmetet kem mekün 
Ki der dehr nebūd kesī bī-günāh 

Kerem bah̠şī vü ger nümāyī ‘�tāb 
Be cüz āsitānet nedārem penāh (Ruba‘i 5) 

The poem below is not included in Ak’s edition, but it is included in Gelen’s master 
thesis.9 

6 Sultan Süleyman (Muhibbī) composed the majority of his poetry in Turkish. But he also wrote Persian poems. 
Muhibbī’s Persian poems were first edited by Kasım Gelen, based on four manuscripts, in his master thesis. Kasım 
Gelen, “Kânûnî Sultan Süleyman’ın Farsça Dîvanı” (Yüksek Lisans Tezi, İstanbul Üniversitesi), 25-30. The latter 
edition was published by Coşkun Ak using two manuscripts of Muhibbī’s Persian Divan. Coşkun Ak, Muhibbî 
Farsça Divan Metin Çeviri (Ankara: Nobel Yayıncılık, 2006). Benedek Péri informs us about a new manuscript of 
Muhibbī: “An unnoticed manuscript of Muhibbī’s divan has been discovered in Israel, which besides containing the 
Sultan’s Turkish poems includes some of his Persian pieces as well. The volume is preserved in the Yahuda 
Collection of the National Library of Israel (Yahuda Ar. Ms. 1065).” Benedek Péri. “The Persian Imitation Gazels 
(Nazires) of Kanuni Sultan Süleyman “Muhibbi” (1520–1566) as They are Preserved in a Hitherto Unnoticed Early 
Copy of his Divan” Amasya Üniversitesi Sosyal Bilimler Dergisi ASOBİD 5 (2019): 98. 

7 Ak, Muhibbî Farsça Divan, 56. 
8 Ak, Muhibbî Farsça Divan, 52; Gelen, Kânûnî Sultan Süleyman’ın, 56. 
9 Gelen, Kânûnî Sultan Süleyman’ın, 59. 
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 جرم  بى  حد  و  عظیمست  كناه

د  نباشى  كھ  كریمست  الٙھنومی  
 حاشا  كھ  زرحمت  تو  محروم  شوم
 كھ  كفتھ ام  بصدق  لا  الھ  الا  الله
Corm bī-ḥadd o ‘aẓīmest gonāh 
Nevmīd nebāşī ki kerīmest ilāh 
Ḥāşā k� z�-raḥmet-� to maḥrūm şevem 
K� gofteem be-ṣıdḳ lā ilāhe illa’llāh (p.9) 
The following explanation was given under the poems: “Saʻādetlü sulṭānum bu rubāʻ�yyāt 

ehl-� ʻ�rfān mābeyn�nde b�r mertebe maḳbūldur k� v�rd y�r�ne oḳurlar.” [My prosperous Sultan, 
these ruba‘is are so esteemed among the people of wisdom that they recite them as a daily 
practice.]  

On page 15, the text of the ghazal beg�nn�ng w�th “Gülşen-� kūyı baña bāġ-ı �rem g�b� 
gelür / Ḥaḳ naṣīb eyler-ise aña irem gibi gelür” and Bākī’s nazire on this ghazal are included. 
After the ending of Bākī’s poem, the follow�ng couplet was wr�tten �n a d�fferent scr�pt from the 
call�graph�es of the poems: “D�rler Muḥ�bbī ş�ʻr�n� ḳuş d�l�ne beñzer hemān / Fehm eylemez 
maʻnāsını her kim Süleymān olmadı”. This couplet is the makta10 couplet of the ghazal number 
3318 in the Divan edited by Kemal Yavuz and Orhan Yavuz.11 

In the document, only a poem of Muhibbī is not included on page 6. Under the title of 
“Şehzade/Prince Bāyezīd under the pen name Şāhī”, there is a ghazal with radif “eylesün”, 
which is also included in Filiz Kılıç’s edition of Şāhī’s Divan:12 

Ehl-i ‘ışḳa eydüñüz gelsün taẓallüm eylesün 
Ol şehüñ dīvānı var ḥāl�n tekellüm eylesün 
While presenting the poems in the document, Muhibbī’s poem was first given as a model 

poem, and a nazire was placed under the poem. Muhibbī’s ghazal beg�nn�ng w�th “Delü 
dīvānedür göñlüm anı ṣanmañ k� pend �ster / Görelden zülf� zencīr�n ṭaḳup boynuma bend �ster” 
(G 550) is included on both pages 4 and 19. This ghazal was described as a nazire by both Bākī 
and Dā‘ī. Likewise, Muhibbī’s ghazal beg�nn�ng w�th “Beñzeyelden gözlerüm yaşı şarābuñ 
‘aynına / Yandı m�ḥnetle c�ger dönd� kebābuñ ‘aynına” also appears on three d�fferent pages. 
Bākī, Gubārī and Nevālī wrote nazires on this ghazal. The matla13 couplets of the model poems 
and their nazires are as follows: 

 Model Poem Nazire Poem 

1 

Muhibbī, p.1, Divan G 2984 Halīl, p.1 
. - - - / . - - - / . - -  
Görüp zülfüñde h̠ālüñ düşdüm aġa 
Ṭutulır murġ dāneyle duzāġa 

. - - - / . - - - / . - -  
İrişdi būy-ı zülfeynüñ d�māġa 
Nesīm-� sünbülüñ m� esd� bāġa 

2 

Muhibbī, p.2, Divan G 697 Halīl, p.2 
- . - - / - . - - / - . - - / - . - 
Od bıraḳdı cānuma b�r gül yüz� gül-nār nār 
Bende çekdi göñlümi bir zülf-i ʻanber-bār bār 

- . - - / - . - - / - . - - / - . - 
Göñlüme ʻışḳuñ ṣalaldan ey ruh̠ı gül-nār nār 
Yandı cismüm küllī oldı maʻden-i envār-vār 

3 

Muhibbī, p.3, p.5, p.22, Divan G 3148 Nevālī, p.3 

- . - - / - . - - / - . - - / - . - 
Beñzeyelden gözlerüm yaşı şarābun ʻaynına 
Yandı mihnetle ciger döndi kebābun ʻaynına 

- . - - / - . - - / - . - - / - . - 
Laʻl-i nābuñ kim şehā beñzer şarābuñ ʻaynına 
Gözlerüm aña naẓar dönd� ḥabābuñ ʻaynına 
Bākī, p.22, Divan G 472 

10 The last couplet of a ghazal. 
11 Kemal Yavuz ve Orhan Yavuz, Muhibbî Dîvânı Bütün Şiirleri (İstanbul: Türkiye Yazma Eserler Kurumu 

Başkanlığı Yayınları, 2016). 
12 Filiz Kılıç, Şehzade Bayezid Şâhî Hayatı ve Divanı (Ankara: Kültür Bakanlığı Yayınları, 2000). 
13 The first couplet of a ghazal. 
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- . - - / - . - - / - . - - / - . - 
Var ise geldi şarāb-ı laʻl-i nābuñ ʻaynına 
Kim gör�nmez bāde-� gülgūn ḥabābuñ ʻaynına 
Gubārī, p.5 
- . - - / - . - - / - . - - / - . - 
Baḳmaġa pīr-� muġān her dem şarābuñ ʻaynına 
Cāmdan ʻaynek �der gördüm ḥabābuñ ʻaynına 

4 

Muhibbī, p.4, p.19, Divan G 550 Dāʻī, p.4 

. - - - / . - - - / . - - - / . - - - 
Delü dīvānedür göñlüm anı ṣanmañ k� pend �ster 
Görelden zülf� zencīr�n ṭaḳup boynına bend �ster 

. - - - / . - - - / . - - - / . - - - 
Ṣaçı ʻışḳıyla ṣanmañ d�l-i dīvāne pend ister 
Ġam-ı hecr� geçüp cāna aṣılmaġa kemend �ster 
Bākī, p.19, Divan G 143 
. - - - / . - - - / . - - - / . - - - 
Göñül b�r r�nd-� ʻālem-sūz şūh̠-ı şeh-levend ister 
K� ʻaşḳ odına yaḳmaġa d�l ü cāndan s�pend �ster 

5 

Muhibbī, p.7, Divan G 1184 Nevālī, p.7 
- . - - / - . - - / - . - - / - . - 
Āhumuñ her dem hevāsı kūyuñ içre esmedür 
Līk çeşmüñ h̠ışm �düp aydur k� baña esme d�r 

- . - - / - . - - / - . - - / - . - 
Zāl-� çarh̠a māh-ı nev ṣanma k� zerrīn vesmedür 
H̠ançer almış yanına kārı ʻöm(ü)rler kesmedür 

6 

Muhibbī, p.11, Divan G 1166 Fevrī14, p.11 
. - - - / . - - - / . - - - / . - - - 
Derūn-ı sīnede baġrum ser-ā-ser pāralanmışdur 
Anuñçün gözlerüm yaşı ḳızıl ḳana boyanmışdur 

. - - - / . - - - / . - - - / . - - - 
Gözüm dünyāyı görmez d�l f�rāḳ odına yanmışdur 
Bunuñ āhı göge anuñ yaşı ḳana boyanmışdur 

7 

Muhibbī, p.12, Divan G 3263 Bākī, p.12, Divan G 519 

. - - - / . - - - / . - - 
Dögünüp def çaġırur her nefes nāy 
Nedür dünyā içün bu hūy u bu hāy 

. - - - / . - - - / . - - 
Ḳomaz serkeşl�g�n bu nefs-� h̠od-rāy 
Müdārā eylesen vay itmesen vay  
Bākī, p.12, Divan G 516 
. - - - / . - - - / . - - 
Gör�nmez dāġdan c�smüm ser-ā-pāy 
Ben� yakmaġa cānā ḳalmadı cāy 

8 

Muhibbī, p.13, Divan G 1389 Bākī, p.13, Divan G 211 
- . - - / - . - - / - . - - / - . - 
N�çe demler �ñleyüp nā g�b� ḳıldum ben nefes 
Ḥamdu l�llāh k�m v�ṣāl-i yāre buldum dest-res 

- . - - / - . - - / - . - - / - . - 
Pür-hevādur ney g�b� ʻışḳuñla ṭabʻ-ı pür-heves 
Derd-� d�lden bā-h̠aber ʻālemde yoḳ b�r hem-
nefes 

9 

Muhibbī, p.14, Divan G 1178 Bākī, p.14, Divan G 136 
- . - - / - . - - / - . - - / - . - 
Ṣorma ʻışḳuñ ḥālet�n Mecnūna b�r dīvānedür 
Açma ʻışḳuñ sırrını Ferhāda k�m bīgānedür 

- . - - / - . - - / - . - - / - . - 
H̠ūn-ı dil mey kāse-i ser anda bir peymānedür  
ʻİşret-ābād-ı maḥabbet b�r ʻaceb meyh̠ānedür 

10 

Muhibbī, p.15, Divan G 1136 Bākī, p.15, Divan G 146 
. . - - / . . - - / . . - - / . . - 
Gülşen-� kūyı baña bāġ-ı irem gibi gelür 
Ḥaḳ naṣīb eyler-ise aña irem gibi gelür 

. . - - / . . - - / . . - - / . . - 
Yārdan cevr ü cefā luṭf u kerem g�b� gelür 
Ġayrdan m�hr ü vefā derd ü elem g�b� gelür 

11 

Muhibbī, p.16, Divan G 1175 Bākī, p.16, Divan G 148 
- . - - / - . - - / - . - 
Baña d�ldārun cefāsı h̠oş gelür 
N�tek�m ġayra vefāsı h̠oş gelür 

- . - - / - . - - / - . - 
İllere m�hr ü vefāsı h̠oş gelür  
Bendeye cevr ü cefāsı h̠oş gelür 

12 

Muhibbī, p.17, Divan G 2766 Bākī, p.17, Divan G 398 
. - - - / . - - - / . - - 
Perī m�s�n ya ādem ey melek-h̠ū 
Sen� görmege muḥtāc h̠alḳ ḳamu 

. - - - / . - - - / . - - 
Ḳıyām �td� çemende yāre ḳarşu 
Çenār u ʻarʻar u ş�mşād ḳamu 

13 
Muhibbī, p.18, Divan G 3139 Bākī, p.18, Divan G 438 
- . - - / - . - - / - . - - / - . - 
Sebze-� h̠aṭṭun gören d�r laʻl-i cānān üstine 

- . - - / - . - - / - . - - / - . - 
Düşse zülfinden ʻaraḳ ruh̠sār-ı cānān üstine 

14 The poem is included in Hasan Yılmaz’s doctoral thesis, which has not been defended yet, titled “Fevrī, A 16th 
Century Poet, and his Divan (Review-Text)”. Manisa Celal Bayar University, Supervisor: Prof. Dr. Ramazan 
Ekinci. 
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H̠ıżrdur san sāye ṣalmış āb-ı ḥayvān üst�ne Gūy�yā şebnem düşer gül-berg-� h̠andān üst�ne 

14 

Muhibbī, p.20, Divan G 930 Bākī, p.20, Divan G 132 
. - - - / . - - - / . - - 
Olur bu dīde dīdāruñla pür-nūr 
Olur bu sīne esrāruñla mesrūr 

. - - - / . - - - / . - - 
Cemālüñ āfitābından alup nūr 
Meh-i tābāna döndi cām-ı billūr 

15 

Muhibbī, p.21, Divan G 699 Bākī, p.21, Divan G 134 
- - . / - . - . / . - - . / - . - 
D�l laʻl-� lebüñ yādına h̠ūnīn c�ger geçer 
Göster yüzüñ� dīdede ṣāḥ�b-naẓar geçer 

- - . / - . - . / . - - . / - . - 
Cūy-ı fenāyı h̠alḳ b�rer �k�şer geçer  
Baḥr-i belādan ehl-i tecerrüd yüzer geçer 

16 

Muhibbī, p.23, Divan G 734 Bākī, p.23, Divan G 84 
- - . / . - - . / . - - . / . - - 
Göñlümi alan ol yüzi gül çeşmi aladur 
Cānumı d�ler k� ġamzes� baña ḥavāledür 

- - . / - . - . / . - - . / - . - 
Gülgūn ḳabāsı ol ṣanemün ṣank� lāledür 
C�sm-� laṭīf� lāle-� ḥamrāda jāledür 

 
As the table indicates, 16th century poets such as Bākī, Dā‘ī, Fevrī, Gubarī, Halīl, and 

Nevālī imitated Muhibbī’s ghazals. While Dāʻī, Fevrī, Gubārī each wrote one nazire in response 
to Muhibbī, Halīl and Nevālī wrote two nazires each. The highest number of nazires belongs to 
Bākī with 13 nazires on 12 different ghazals of Muhibbī. A miscellany compiled by Mehmed 
Izzī also includes the nazires written in response to Muhibbī.15 The miscellany consisting of 
eleven pages and registered in Izmir National Library 952, authenticates the document 
numbered TS.MA.e 324/27 in terms of the nazires. In the miscellany, there exist nazires to 
Muhibbī by poets such as Cenābī, Meʼābī, Sehābī, Sıdkī in addition to Bākī, Dāʻī, Fevrī, Halīl, 
Nevālī and Şemsī. One nazire for each by Dāʻī and Fevrī, two nazires by Halīl and Nevālī, and 
six nazires by Bākī in the miscellany are also mentioned in the aforementioned archival 
document. However, poems of Gubārī, the competition of nazire, 7 ghazals belonging to Bākī -
nazire to Muhibbī- are not found in the miscellany compiled by Mehmed Izzī.  

All of the nazire poems in the document have the same radif as the model poems have. 
As regards prosody, only Bākī’s nazire on ghazal 734th of Muhibbī is in a different prosody 
from the model poem. While the model poem is in the prosody “mefʻūlü mefāʻīlü mefāʻīlü 
feʻūlün”, the nazire is in the prosody “mefʻūlü fāʻilātü mefāʻīlü fāʻīlün”. 

Muhibbī’s ghazal beginning with “Delü dīvānedür göñlüm anı ṣanmañ k� pend �ster / 
Görelden zülf� zencīr�n ṭaḳup boynına bend �ster” was written by both Dāʻī and Bākī. Muhibbī’s 
most popular ghazal was his poem streting with “Beñzeyelden gözlerüm yaşı şarābuñ ‘aynına / 
Yandı m�ḥnetle c�ger dönd� kebābuñ ‘aynına”. Bākī, Gubārī, and Nevālī each wrote a nazire on 
this poem. What makes these nazires interesting is that all three poems are based on a 
competition of nazire. On page 5, Muhibbī’s ghazal was given under the title “ġazel-i pādişāh-ı 
ʻālem-penāh sellemehu’llāh” [The ghazal of the Sultan, where everyone can safely seek refuge. 
May God grant him peace], and then the kit‘a in which Gubārī invited poets to the competition 
of nazire was included.16 

15 Cemal Bayak, “Mehmed İzzī’nin Muhibbī’nin Şiirlerine Yazılan Nazireler Mecmuası” Turkish Studies 
International Periodical for the Languages, Literature and History of Turkish or Turkic 11/4 (2016), 207-242. 

16 In the aforementioned document, Gubārī’s kit‘a was given under the title “Ḳıṭʻa-� daʻvā-yı Ġubārī budur” [Th�s �s 
Ġubārī’s ḳıṭʻa on the competititon]: 
Ey Ġubārī pād�şāh-ı ʻālemüñ bu şiʻrine 
D�mesün k�mse naẓīre d�yüp aña �relüm 
B�z çalışduḳ ḳād�r olmaduḳ ḥaḳīḳat tek hemān 
Pey-rev olup h̠ırmen-� ş�ʻr�nde h̠ūşe d�relüm 
Pād�şāhun her k� bu ş�ʻr�ne söylerse naẓīr 
Pādişāh elli filori virdi aña virelüm 
Kaplan examines the relationships of the poets participating in the competition with each other and with Sultan 
Süleyman. He gives informations about the competition and evaluates the poems written at the competition of 
nazire, taking into account the functions of the nazire. Hasan Kaplan, “Bir Yarışma Olarak Nazire: 16. Yüzyılda 
Ödüllü Bir Nazire Müsabakası” KÜLTÜRK Türk Dili ve Edebiyatı Araştırmaları Dergisi 5 (2022): 35-60. 
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Bākī wrote 13 nazires on 12 different ghazals of Muhibbī. The poet wrote two nazires on 

Muhibbī’s ghazal beg�nn�ng w�th “Dögünüp def çaġırur her nefes nāy / Nedür dünyā �çün bu 
hūy u bu hāy”.17 

In the document, there is a poem not included in the Divan of Muhibbī, which was 
published by Ak in 2006, and Yavuz and Yavuz in 2016, and a takhmis based upon this poem.18 
In this paper, I discuss the authenticity of the poem attributed to Muhibbî and publish the 
takhmis on that poem by Isfendiyarzāde Ahmed Şemsī Pasha. 

1. The Poem of Muhibbī and Its Relationship with Other Poems 
The poem registered in the name of Muhibbī in the archival document is as follows. 

Şemsī has made takhmis on the poem of Muhibbī. 
ʻĀlemi geşt eyledüm cevr ü cefāsız yār yoḳ 
Māh-rūlar çoḳ velī m�hr [ü] vefāsı var yoḳ 

Āh k�m seng-� cefādan oldı d�l mülk� h̠arāb 
ʻĀşıḳuñ göñl� ṣınıḳdur yapmaġa m�ʻmār yoḳ 

Bāġ-ı ḥüsne çeşm [ü] ebrūsı ne yüzden g�rd� k�m 
Cennet �çre ḳad h̠amīde d�d�ler b�r mār yoḳ 

Gözlerin nāz uyh̠usından açmaġa yoḳdur mecāl 
Ş�md� b�ldüm ʻāşıḳa hīç devlet-� bī-dār yoḳ 

Lebleri dār-ı şifāsından buyurmazsa cevāb 
Ölürüm bu derd-�le derdā aña tīmār yoḳ 

İsted� b�r çāre bu bī-çāre vaṣla bulmadı 
Dünyede f�kr eyledüm benden beter nā-çār yoḳ 

17 In a letter by Bākī, addressed to Sultan Süleyman and kept in the Topkapı Palace Treasury Archive with the 
number E.6687, Bākī refers to his nazires on a poem of the Sultan. This document is crucial in terms of revealing 
the imitative interactions between Bākī and Sultan Süleyman. In the letter, after declaring his respect for the Sultan, 
Bākī states that he wrote two nazires on one of the Sultan’s ghazals. The poet explained the reason for this situation 
on the page margin as follows: “Yenilen oyuna doymaz” [The defeated cannot get enough of the game]. Considered 
in the context of the tradition of nazire, this statement is not intended to surpass the model poetry of Bākī’s attitude 
in poetry, but to present his insufficiency against literary competence in poetry. The main goal of Bākī is to gain the 
Sultan’s approval by flattering his poetic aspect. By writing a nazire to the poem of Muhibbī, Bākī has tried to 
glorify the poetic aspect of the Sultan and also to show his own poetic power. Hasan Kaplan, “Bākī-İktidar 
Münasebeti ve Bu Münasebete Çok Yönlü Bir Bakış” Es-seyf ve’l-kalem: Şiir ve Kültürel İktidar içinde, ed. M. 
Esat Harmancı-Muhammet Kuzubaş-Mehmet Özdemir ve Gülçin Tanrıbuyurdu (Ankara: İKSAD Global 
Yayıncılık, 2021), 47-96. It is seen that Bākī continued this attitude with the two nazires included in the document 
and written on Muhibbī’s ghazal beginning with “Dögünüp def çaġırur her nefes nāy / Nedür dünyā �çün bu hūy u 
bu hāy”.  

18 According to Ak’s and Yavuz and Yavuz’s editions, Muhibbī composed around 3122 or 4118 poems. Unexplored 
manuscripts of Muhibbī’s Divan may contain additional poems. The quantity of Muhibbī’s poems may increase 
with the exploration of further divans, manuscripts, collections and archival documents. For Muhibbī’s unnoticed 
poems, see Beyhan Kesik, Zehra Pehlivan ve Emre Şengül, “Bir Şiir Mecmuasından Hareketle Muhibbī’nin 
Yayımlanmamış Şiirleri” International Journal of Language Academy 3/1 (2015): 361-373; Kamil Ali Gıynaş, “Üç 
Nazire Mecmuasından Hareketle Muhibbī’nin Dīvānında Bulunmayan Şiirleri” Uluslararası Sosyal Araştırmalar 
Dergisi 7/29 (2014): 399-440. For some observations and notes regarding the manuscripts of Muhibbī’s Divan, see 
Christiane Czygan, “Masters of The Pen: The Divans of Selimi and Muhibbi”. In 1516 The Year That Changed the 
Middle East (Beirut: AUB University Press, 2021), 111-133; Christiane Czygan, “The Ottoman Ruler Poet Sultan 
Süleyman I, His Third Divan, and His Reception beyond the Palace Walls”. In Rulers as Authors in the Islamic 
World. Knowledge, Authority and Legitimacy (Leiden: Brill, 2024), 547-560. “A significant number of unexplored 
poem collections remain only in Turkey. Moreover, recent investigations of mecmu‘as (magazines) brought further 
poems by Muhibbī to light. Therefore, it seems that we are only beginning the process of discovering Muhibbī’s 
unpublished poems, and there is a high probability that further findings will transform our current understanding of 
his poetry.” Christiane Czygan, “Was Sultan Süleymān Colour-Blind? Sensuality, Power and the Unpublished 
Poems in the Third Dīvān (1554) of Sultan Süleymān I”, In An Iridescent Device: Premodern Ottoman Poetry 
(Göttingen: Bonn University Press, 2018), 197. 
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Gülşen-i ḥüsnüñde ḳo ḳılsun Muḥ�bbī nāleler 
Gülşen �çre d�me k�m bülbül tek āh u zār yoḳ 
Muhibbī’s poem consists of seven couplets. The poem is written in aruz prosody 

“fāʻilātün fāʻilātün fāʻilātün fāʻilün”. In the ghazal, “yok” is radif, and “-ār” is a rhyme. It is 
seen that radif makes sense as one of the form characteristics of poetry for Muhibbī’s Divan. 
Namely, the number of poems written with this radif -in the section “harfü’l-kaf” of the ghazals 
in the Divan- is 22. There are two ghazals in Muhibbī’s Divan having the same prosody, rhyme 
and radif as this ghazal: 

Zülf-� şeb-rengüñ g�b� ‘ālemde b�r ṭarrār yoḳ 
Çeşm-� mestüñe müşāb�h dünyede seḥḥār yoḳ (G 1582/1) 
‘Ālem �çre ḳıl naẓar �y d�l c�hānda yār yoḳ 
Aña beñzer k�m c�hānda b�r gül-� bī-h̠ār yoḳ (G 1585/1) 
The number of the common words (var / yā) forming the rhyme between the first ghazal 

and the ghazal not included in the Divan number is two. In the second ghazal, the number of 
common words (var / yār / tīmār / mār) forming rhyme is four. 

Some expressions in this ghazal, bearing similarities to proportional phrases and dreams 
in his other poems, provide important information suggesting that the ghazal may belong to 
Muhibbī.  

ʻĀlem� geşt eyledüm cevr ü cefāsız yār yoḳ 
Māh-rūlar çoḳ velī m�hr [ü] vefāsı var yoḳ 
With the expression “geşt eyledüm” [I travelled] in the first couplet, Muhibbī states that 

he had travelled throughout the world but could not find a lover without much effort. This 
expression was mentioned 7 times in the Divan. In three of them, as in the relevant poem, it was 
prioritised in the form of “Ālemi geşt eyledüm” [I travelled the world] at the beginning of the 
misra‘ “Ālem� geşt eyledüm b�r yār-� ṣādıḳ görmedüm (G 3000/4)”. The statement “māh-rūlar 
çoḳ velī” [There are many moon-faced lovers but] in the second misra‘ of the poem is also 
included in another ghazal (G 863/5) of the poet.  

Muhibbī repeats the meaning of this couplet in another poem. In the aforementioned 
couplet, the poet says that he has travelled throughout the world, but there was no lover having 
torture and cruelty; although there were many moon-faced beauties, there was no lover having 
love and friendship. The following couplet of the poet has the same meaning. The poet did not 
see love and friendship; but suffered torment and oppression. Saying that the lover has love and 
friendship is just a word: 

Görmedüm mihr ü vefā çekdüm velī cevr ü cefā 
Var diyen mihr ü vefāsı dilberüñ bir söz imiş (G 1462/4) 
In the second couplet of the ghazal, the poet says that the property (country) of the heart 

was devastated by the torment stone of the lover; there was no architect who could mend the 
wounded heart of the lover: 

Āh k�m seng-� cefādan oldı d�l mülk� h̠arāb 
ʻĀşıḳuñ göñl� ṣınıḳdur yapmaġa m�ʻmār yoḳ 
In the couplet, “seng-i cefā” [punishment stone] is explained as the cause/perpetrator of 

the devastation of the heart. This phrase has been mentioned 43 times in the poet’s Divan. 
“Seng-i cefā” has destroyed the property of the heart. The “dil mülki” [heart land] and the “dil 
mülkinin harap olması” [the ruin of the land of heart] also appear in other poems of Muhibbī. 
The poet has used the expression “d�l mülk� h̠arāb” [the land of heart is ruined] 7 times (G 
144/1, 193/1, 213/1, 669/2, 1045/2, 2208/2, 3485/3). In the Divan, the statement “ṣınıḳ göñül” 
[wounded heart] occurs in a couplet (G 267/4). 
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In the fourth couplet of the ghazal, a lover who cannot open their eyes from a deep sleep 

is depicted. Because of the lover who is exhausted, the admirer has realized that there is neither 
happiness for him nor good luck. 

Gözler�n nāz uyh̠usından açmaġa yoḳdur mecāl 
Ş�md� b�ldüm ʻāşıḳa hīç devlet-� bī-dār yoḳ 

Three expressions in this couplet are also found in other poems of Muhibbī. The poet 
defines “naz uyh̠usı” [sleep of coyness/sleep taken from luxury and indolence, deep sleep], 
which he includes in the couplet, as an act of the lover 7 times in his Divan. Muhibbī explaines 
the truth he realized in the statement “şimdi bildüm” [now, I realized], which he prioritises at 
the beginning of the second misra‘. The poet uses this expression at the beginning of the misra‘ 
in 13 couplets in his other poems. In one of his couplets, Muhibbī tells about a lover whose eyes 
were bleary from deep sleep: “Gözleri nāz uyh̠usından şöyle mah̠mūr oldı k�m (G 3400/3)”. In 
the related misra‘ (Gözler�n nāz uyh̠usından açmaġa yoḳdur mecāl), Muhibbī, who ascribes not 
having to open his eyes from his deep sleep to the beloved, has also attributed the action to the 
narcissus in another misra‘ in the same syntax: “Gözler�n� açmaġa yoḳdur mecāl� nerg�süñ (G 
1078/3)” [The narcissus has no strength to open his eyes]. 

The fifth couplet of the poem bears similarities with many of the other poems in 
Muhibbī’s Divan, not only in words, but also in terms of meaning, imagination and fiction. 

Lebleri dār-ı şifāsından buyurmazsa cevāb 
Ölürüm bu derd-�le derdā aña tīmār yoḳ 

The poet saw the lover’s lips as a şifahane/healing place. If the lover does not respond to 
the admirer from these lips/does not meet needs of the lover, the admirer will die from this 
disease, and unfortunately the lover will be no cure for his problem. Muhibbī repeats this 
meaning through the same phrase in the following couplet: 

Leblerüñ dāru’ş-şifāsından dil-i bīmāruma 
İy ṭabīb-i cān neden göndermedüñ bir kez cevāb (G 158/4) 

The lover, who is the doctor of the soul, has not sent a response/healing from the healing 
place of her lips to the sick heart of the admirer. In the following couplet, it is emphasised that 
the soul and heart of the admirer are sick, the lover is told to heal the admirer from the lips, 
which is the place of healing, and the lips are a medicine for the admirer: 

D�l ü cān h̠asta olmışdur lebüñ dāru’ş-şifāsından 
Buyur şāfī cevāb olsun aña çün leblerüñ emdür (G 773/2) 

The following couplets existing in Muhibbī’s Divan are also related to the couplet in 
respect of words and meaning: 

Leblerüñ dāru’ş-şifāsından cevāb ister göñül 
İy ṭabīb-i dil olursa olmasun tīmārsuz (G 1263/3) 

Leblerüñ dār-ı şifāsında yatur h̠asta göñül 
Bir cevāb eyle benüm derdüme gel dermān ol (G 1981/5) 

Çeşm-� mest�dür bugün bīmār �den ‘āşıḳları 
Ḥasretā derdā d�rīġā derdümüñ tīmārı yoḳ (G 1584/2) 

Two expressions from the sixth couplet of the ghazal are in relation with other poems of 
Muhibbī. The poet has used the expression “fikr eyle-” [think] in this poem 3 times and the 
expression “benden beter” [worse than me] 4 times in his other poems. 

İsted� b�r çāre bu bī-çāre vaṣla bulmadı 
Dünyede fikr eyledüm benden beter nā-çār yoḳ 
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In the last couplet of the ghazal, “gülşen-� ḥüsn” [beauty’s rose garden] draws attent�on as 

a place, while the groans of the poet are highlighted as an action in this place; the lover was 
asked not to say that only the nightingale was groaning and screaming in the rose garden. In the 
couplet, it is seen that the poet matches himself with the nightingale: 

Gülşen-� ḥüsnüñde ḳo ḳılsun Muḥ�bbī nāleler 
Gülşen �çre d�me k�m bülbül tek āh u zār yoḳ 
This couplet like the fifth couplet of the ghazal shows similarities with other couplets in 

the poet’s Divan with regard to words, meaning and imagination. The first misra‘ (Gülşen-� 
ḥüsnüñde ḳo ḳılsun Muḥ�bbī nāleler) [Let Muhibbī moan in the rose garden of her beauty] of 
the poem is repeated exactly in the following couplet. In the related misra‘, it is seen that the 
poet pairs himself with the nightingale: 

Gülşen-� ḥüsnüñde ḳo ḳılsun Muḥ�bbī nāleler 
Böyle bir bülbül gerekdür sen gül-i ra‘nā-y-ıçun (G 2434/5) 
The following couplets in the Muhibbī’s Divan are also related to the sixth couplet of the 

ghazal as regards wording and meaning. 
Aġlasam āh eylesem bülbülleyin olmaz ‘aceb 
Gülşen-� ḥüsn �çre gül tek verd-� h̠andānuñ görüp (G 182/1) 
Muḥ�bbī gülşen-� ḥüsnüñe ḳarşu 
Ḳo olsun dem-be-dem bülbül gibi zār (G 593/5) 
Gülşen-� ḥüsn�ne ḳarşu �y d�l artur nāleni 
Dimesünler bülbül-i şūrīdenüñ feryādı yoḳ (G 1635/4) 
Gülşen-� ḥüsn�nde yārün gīceler tā ṣubḥa dek 
Bülbül-i şūrīde gibi āh u zār itsem gerek (G 1818/4) 
Gülşen-� ḥüsn�ne ḳarşu g�celer bülbül gibi 
Tā seḥer nālān oluban āh u zār itsem gerek (G 1806/7) 
Gülşen-� ḥüsn�ne ḳarşu nāle feryād eyleyüp 
Bülbül-� gülzārı �y d�l cümle h̠āmūş eyleg�l (G 1997/3) 
İy Muḥ�bbī gülşen-� ḥüsn�ne ḳarşu nāleler 
İñleyüp tā ṣubḥa dek bülbül gibi feryāda gel (G 2026/5) 
It is clear that Muhibbī’s ghazal existed in the document in relation to other poems in his 

Divan in respect of language and expression, wording and meaning. The poem belongs to 
Muhibbī. 

2. Takhmis by Şemsī 
A poet using the pen name Şemsī wrote a takhmis on Muhibbī’s ghazal in question, 

which is not included in the published version of Muhibbī’s Divan. Biographical sources, such 
as TEİS (Türk Edebiyatı İsimler Sözlüğü) [The Dictionary of Names in Turkish Literature], 
inform us that there were seven poets who used Şemsī as pen name in the 16th century. The 
poems of five of them can only be found in the poets’ tezkires or in miscellanies. We have the 
Divans of Şemseddin Sivasī and Isfendiyarzāde Şemsī Pasha both living in the 16th century and 
using the same pen name Şemsī. Şemseddin Sivasī is the founder of the Şemsiyye branch of 
Halvetī order in the 16th century. This poet has mostly religious-sufistic/mystical monuments. In 
this respect, there is a possibility that Şemsī who made a takhmis on the ghazal of Muhibbī is 
Isfendiyarzāde Ahmed Şemsī Pasha. Şerife Ördek, who wrote his biography in TEİS, gives the 
following information:19 

19 For a detailed biography see http://teis.yesevi.edu.tr/madde-detay/semsi-isfendiyarzade-semsi-ahmed (18.09.2024) 
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He was born in Bolu. The poet, whose real name is Ahmed, used the pen name Şemsī. He 
was a member of Isfendiyarids (Isfendiyar dynasty) -one of the Anatolian principalities- 
and was the grandson of Isfendiyarids Kızıl Ahmed Bey and the son of Mirza Mehmed 
Pasha. Ahmed Şemsī grew up in Enderun20 together with his older brother Mustafa. Ahmed 
Şemsī, a skilled hunter like the other members of his family, and joined the close circle of 
Süleyman the magnificent, who was very interested in hunting, while he was still in 
Enderun. After serving as a müteferrik/miscellaneous palace officer, he started to work as a 
rikāb agha/overseer. In 1548, he was promoted to the cavalryman agha mission. During 
this position, he participated in the expedition against the Safavids in company with the 
Grand Vizier Rüstem Pasha. He served in the entourage of Sultan Süleyman during the 
Nakhjivan campaign. After returning from the expedition, he was appointed to 
Beglerbeg/Grand Seigneur of Damascus in 1555. Later, he became the Beglerbeg of 
Anatolia and Rumelia. Ahmed Şemsī Pasha, who participated in the Sigetvar expedition of 
Sultan Süleyman as Rumelia Beglerbeg, was sent ahead by the sultan to besiege Sigetvar. 
After the death of the Sultan and the conquest of the castle, he was charged with the 
conquest of Babocsa.  
As soon as Selim II acceded to the throne, he appointed Ahmed Şemsī Pasha as a 
musahib/companion. Ahmed Pasha, with the title of vizier, served as a musahib until the 
end of the reign of Selim II. He continued to serve as companion in the period of Murad III. 
He accompanied the sultan during his huntings and day-trips. Ahmed Şemsī Pasha died on 
March 5, 1580. 
Ahmed Şemsī Pasha, who wrote poems in Turkish and Persian, has a Divan written in 

Turkish. His Divan was edited in a dissertation by Mehmet Akkaya.21 According to this thesis, 
there exists in the Divan, which consists of 4 kasides, 482 ghazals, 2 mathnawies, 6 nazms, 12 
mukhammases, 15 murabba‘s, 8 kit‘as, 6 ebced/gematria and a poem entitled “Baharname” 
which includes 15 ghazals.  

Sultan Süleyman has an important place in the formation of the literary personality of 
Şemsī. Şemsī, who was in the inner circles of the sovereign, imitated many poems of the Sultan, 
who wrote poems under the pen name Muhibbī. The poet’s Divan clearly illustrates this 
situation. Akkaya, who edited poet’s Divan, evaluated the following poems as a nazire between 
Muhibbī and Şemsī:22 

ʻIşḳ ara cānın revān �tmekdür ‘āşıḳ pīşes� 
Bundan özge ‘ālem �çre yoḳ durur endīşes� (Muh�bbī, G 3227/1) 
Çeşmümüñ her sāde-rū görse göz itme pīşesi 
Kākül-� yāre ṭolaşmaḳ göñlümüñ endīşes� (Şemsī, G 463/1) 
N�şān-ı ḳavs-� Rüstemden beter ol d�lberüñ ḳaşı 
H̠adeng-� ġamzes�n atsa gelür b�r y�rlere başı (Muh�bbī, G 3469/1) 
Nʼola aḳsa Ḳızılbaşuñ göz�nden ḳan-ile yaşı 
Çıḳardı nīzemüz h̠avf-�le baġrında Ḳızılbaşı (Şemsī, G 405/1) 
‘Işḳ āteş�yle d�l er�düp baġrı yaġını 
Ġam tekyes�nüñ eyled� rūşen çerāġını (Muh�bbī, G 3441/1) 
Her k�m k� görd� ol güzelüñ gül yañaġını 
ʻIşḳ odı �le yaḳdı hemān d�l çerāġını (Şemsī, G 419/1) 
Yāre d�l gönder n�hānī anı cānuñ ṭuymasun 
Ḥālüñ� taḳrīr eyle k�m zebānuñ ṭuymasun (Muh�bbī, G 2604/1) 
Yolına cān v�rdügün setr eyle cānān ṭuymasun 
Şöyle cān v�r k�m yolında nʼeydüg�n cān ṭuymasun (Şemsī, G 289/1) 

20 A special school within the Ottoman Palace. 
21 Mehmet Akkaya, “Şemsi Paşa Divânı” (Doktora Tezi, İstanbul Üniversitesi, 1992). 
22 Akkaya, Şemsi Paşa Divânı, 62-63. 
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Leylī-i zülfüñ dil-i Mecnūnı şeydā eyledi 
‘Işḳ zencīr�n ṭaḳup boynuma rüsvā eyled� (Muh�bbī, G 3475/1) 

Nāvek-� ġamzeñ tenümde dīde peydā eyled� 
Ḥüsnüñ� bī-çāre dil andan temāşā eyledi (Şemsī, G 428/1) 

Şemsī also demonstrated his affection for the Sultan Süleyman by writing a musammat 
ghazal (or murabba‘) with the radif “Süleymānum”: 

İy Yūsuf-ı Kenʻānum yoluna fedā cānum 
ʻĀlemler� sulṭānum seyr eyle Süleymānum (G 241/1) 

There are three ghazals of Şemsī and the nazire on Muhibbī’s poems in the nazire 
miscellany compiled by Mehmed Izzī.23 Two of them exist in the poet’s published Divan. 
Mehmed Izzī recorded that one of these ghazals was a nazire to which poem of Muhibbī: 

Baña dermān �derseñ ḳıl dem�dür 
Ben� rüsvā �den ʻışḳuñ ġamıdur (Muh�bbī, G 1176/1) 

H�lāl �den ben� hecrüñ ġamıdur 
Gözüm yaşına raḥm eyle dem�dür (Şemsī, G 62/1) 

Even though they were placed in the miscellany, the other two ghazals, though not 
specified as a nazire to which of Muhibbī’s poem, must be a nazire to Muhibbī. The 
examination of the Divan of Muhibbī in this light reveals that there are ghazals in the same 
prosody, rhyme and radif as the two poems of Şemsī: 

Yine aldandı göñül bir güzelüñ pāresine 
Raḥm �düp urmadı merhem d�l ü cān yarasına (Muh�bbī, G 3021/1) 

Naẓar �tmezse nʼola yār o bī-çāresine 
Derd �le aġlamadan ġayrı anuñ çāres� ne (Şemsī, G 384) 

There are seven ghazals in the Divan of Muhibbī having the same prosody, rhyme and 
radif as well as the ghazal included in the nazire miscellany of Mehmed Izzī but not in the 
Divan of Şemsī. The couplet “Cebhes�n māha yüz�n h̠urşīde teşbīh eyleme / G�ce gündüz 
Şemsiyā anlar zevāl üstindedür” [O Şemsī! Do not compare the beloved’s forehead to the moon, 
nor their face to the sun. The moon and the sun are forever destined to disappear night and day] 
in Şemsī’s ghazal evokes the couplet “Yüzüñe kimdür ki teşbīh eyleye mihr ü mehi / Zīra 
bunlar gice vü gündüz zevāl üstindedür (G 957/3)” [Who can compare the moon and the sun to 
your face? For the moon and the sun are destined to leave their places during night and day and 
disappear] of Muhibbī in terms of wording and meaning. In this respect, this ghazal can also be 
evaluated as a nazire to Muhibbī: 

Çeşm-i ʻayyārun dem-ā-dem mekr ü āl üstindedür 
Mest olup h̠ançer dutup elde c�dāl üst�ndedür (Muh�bbī, G 957/1) 

Cīmdür ey ġonce-fem zülfüñ cemāl üstindedür 
Rā ḳaşuñ şol medde beñzer kim hilāl üstindedür (Şemsī) 

The poems above show the literary relationship between Şemsī and Muhibbī. Şemsī’s 
nazire on some poems of Muhibbī, the sources which manifest specifically the closeness 
between the Sultan and the poet, and the takhmis in the document suggest that the poems could 
be written by this Şemsī. Evidence leading us to this conclusion is the nazire miscellany 
compiled by Mehmed Izzī, which includes three ghazals of Şemsī written as a nazire to 
Muhibbī because this miscellany contains the nazires to Sultan Süleyman and includes some of 
the nazire poems to Muhibbī in the document in question. Indeed, there is no objection to 

23 Bayak, “Mehmed İzzī’nin”, 216. 
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accepting this takhmis quoted below as the poem of Ahmed Şemsī Pasha. This takhmis is not 
included in Şemsī’s Divan edited by Akkaya. 

- . - - / - . - - / - . - - / - . - 
B�r benüm g�b� çemende ʻandelīb-� zār yoḳ 
Gülşen� gezdüm senüñ g�b� gül-� bī-h̠ār yoḳ 
ʻĀşıḳ-ı d�l-h̠asteye raḥm �d�c� d�ldār yoḳ 
ʻĀlem� geşt eyledüm cevr ü cefāsız yār yoḳ 
Māh-rūlar çoḳ velī m�hr [ü] vefāsı var yoḳ 

Tāze b�r maḥbūba meyl �td� göñül ḥālüm h̠arāb 
Ruh̠ları h̠urşīd-i ʻālemdür cebīni māh-tāb 
K�mse aḥvālüm b�lür yoḳ yār �se ʻālī-cenāb 
Āh k�m seng-� cefādan oldı d�l mülk� h̠arāb 
ʻĀşıḳuñ göñl� ṣınıḳdur yapmaġa m�ʻmār yoḳ 

Müddeʻī kūy-ı dil-ārāya ne yoldan vardı kim 
H̠āk-i pāyına ne vech-ile yüzini sürdi kim 
Ol perī ruh̠sār d�ldārı görenler d�rd� k�m 
Bāġ-ı ḥüsne çeşm [ü] ebrūsı ne yüzden g�rd� k�m 
Cennet �çre ḳad h̠amīde d�d�ler b�r mār yoḳ 

Bir güneş yüzli f�rāḳından h�lāl oldum h�lāl 
Yoġ-�m�ş ʻālemde b�ldüm hergīz �mkān-ı v�ṣāl 
Ḥüsn�ne maġrūr olup ol d�lber-� ṣāḥ�b-cemāl 
Gözler�n nāz uyh̠usından açmaġa yoḳdur mecāl 
Ş�md� b�ldüm ʻāşıḳa hīç devlet-� bī-dār yoḳ 

Var ṭabībüm v�rme luṭf �t cānı şīrīne ʻaz̠āb 
Okudum ben derd-� ʻuşşāḳa devā yazmaz k�tāb 
Bī-mecālüm ʻ�llet-� h�crān-�le ḥālüm h̠arāb 
Lebleri dār-ı şifāsından buyurmazsa cevāb 
Ölürüm bu derd-�le derdā aña tīmār yoḳ 

Gül m� ḳaldı gülşen-� dehr �çre āh̠ır ṣolmadı 
Bülbül-� ʻāşıḳ mı ḳaldı baġrına ḳan ṭolmadı 
Dāmen-i cānāna yüz sürmek müyesser olmadı 
İsted� b�r çāre bu bī-çāre vaṣla bulmadı 
Dünyede f�kr eyledüm benden beter nā-çār yoḳ 

K�mse ḳoçmış yoḳdur ol māhı meger k�m hāleler 
D�şlem�ş laʻl-� leb�n yoḳdur meger tebh̠āleler 
Şemsīyi menʻ �dd�ler çün zāh�d-� ṣad-sāleler 
Gülşen-� ḥüsnüñde ḳo ḳılsun Muḥ�bbī nāleler 
Gülşen �çre d�me k�m bülbül tek āh u zār yoḳ24 

Conclusion 

Archival documents are important sources of information for every period of Ottoman 
literature. This paper introduced an archival document, kept in Topkapı Palace Museum, 
including a number of nazires modelled on Muhibbī’s poems. 

There are several aspects that distinguish this archival document as valuable. The 
document authenticates the miscellany compiled by Mehmed Izzī and contains the poems 
written to Muhibbī as a nazire when evaluated together with this miscellany. With reference to 

24 BOA, TS.MA.e, 324/27, p.10 
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the document, 13 additional poems of Bākī are included in his published Divan as nazires on 
Muhibbī’s (Süleyman’s) poems, in addition to the kasides that Bākī presented to Sultan 
Süleyman and the ghazals he wrote for the Sultan. The document contains information on the 
competition of nazire and three poems by different poets, which were produced as a result of the 
competition. On page 10 of the document, the takhmis which is attributed to a poet known by 
the pen name Şemsī, was written to a ghazal of Muhibbī, which was not included in Muhibbī’s 
printed Divans. The ghazal by Muhibbī was subject to a comparative analysis with oher ghazals 
in his Divan in terms of form, vocabulary, meaning and imaginative aspects. Consequently, it 
was determined that the ghazal belonged to Muhibbī.  

There are seven poets having the pen name Şemsī, a contemporary of Muhibbī, in 
Ottoman literature. The important indicators we have, about which Şemsī wrote the 
aforementioned takhmis, are the Divan by Isfendiyarzāde Ahmed Pasha under the pen name 
Şemsī and the miscellany of Mehmed Izzī containing the address to Sultan Süleyman. When 
both indicators are evaluated, it is clear that the takhmis was written by Ahmed Şemsī Pasha. As 
a result, through a thorough analysis of an archival document, this paper revealed hitherto 
unpublished and unknown poems of Muhibbī and Şemsī, thereby demonstrating the significance 
of archival sources for the history of literary studies. 
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