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ABSTRACT

Fatih Sultan Mehmet, one of the greatest rulers in Turkish and
Islamic history, is also the first sultan poet to compose a divan. While
renowned as a statesman and military leader, his poetic identity remains
relatively less known. However, under the pen name “Avnt”, Fatih Sultan
Mehmet composed 84 poems, including 71 recorded in his divan and
additional ones found in anthologies and other sources. This is a remarkable
achievement for a sultan whose life was dominated by state affairs and
military campaigns. He was known for his close interest in poets and often
gathered with them in literary circles and poetry assemblies. His connection
with poets is exemplified by the 185 poets who presented odes to him during
his reign, 30 of whom were granted stipends by the sultan. Moreover, many
of the statesmen in his court were also poets, including his mentor and vizier
Ahmed Pasha and another vizier, Mahmud Pasha, who wrote under the
pseudonym “Adni”. Fatih sought to establish contact with poets both nearby
and distant. Following the conquest of Istanbul, he aimed to transform the
city into a global center of knowledge and art by inviting numerous scholars
and artists, many of whom were poets.

This article introduces and evaluates the poetry of Fatih Sultan
Mehmet, composed under the pseudonym “Avni”. The study begins by
examining the manuscripts of the Avni Divan and reviewing the studies
conducted on these works. Subsequently, the formal and thematic
characteristics of the poems are analyzed, focusing on themes such as love for
the Prophet, notions of love, the beloved, the lover, and the rival; reflections
on nature, goods, social life, and individuals; Sufism; and the use of language
and style. Selected poems are analyzed as examples to provide insights into
the themes and stylistic features of the Divan. The findings are summarized
in the conclusion, followed by a comprehensive bibliography.

Keywords
Fatih Sultan Mehmet, Avni, divan, Classical Turkish Literature.
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OZET

Tiirk ve Islam tarihinin gelmis gegmis en biiyiik hiikiimdarlarmdan
olan Fatih Sultan Mehmet, aym zamanda divan sahibi ilk sultan sairdir. O,
devlet adami olarak tamndigr kadar sairlik yoniiyle tanmmmamgtir. Oysa
Fatih Sultan Mehmet “Avni” mahlasiyla (divan niishasina gore 71,
mecmualarda ve farkli kaynaklarda bulunanlarla birlikte) toplam 84 siir
yazmigtir. Omrii devlet igleriyle ve cephelerde diismana karst miicadeleyle
gecen bir sultan igin hi¢ de azimsanamayacak miktarda siiri vardir. Ayrica
sairlerle ilgilendigi, onlarla siir meclislerinde bir araya gelerek sohbet ettigi
bilinmektedir. Doneminde 185 sairin ona kaside sunmast sairlerle iligkisinin
derecesini gostermesi bakimindan yeterlidir. O, bunlardan 30’una maag
baglamstir. Onun etrafindaki devlet adamlarmin da ¢ogu sairdir. Sair
Ahmet Pasa onun hocast ve veziridir. Adni mahlasiyla siirler yazan
Mahmut Pasa onun vezirlerindendir. Doneminde yasamus sairlerle uzak
olsun yakin olsun mutlaka temas kurmaya caligmistir. Istanbul ‘un fethiyle
beraber alim ve sanatkdrlar: Istanbul’da toplayarak Istanbul’u ilimde ve
sanatta da cihanin bagkenti yapmaya ¢alisirken davet ettiklerinin onemli bir
kismu sairler olmugtur.

Bu makalede, yukarida sozii edilen Avni mahlasiyla siirler yazan Fatih
Sultan Mehmet’in  siirleri tamtinms ve gairligi degerlendirilmistir.
Oncelikle Avni Divani'min niishalar: ve Divan iizerine yapilan negirler
degerlendirilmistir. Sonra Divanda bulunan siirlerin sekil ve muhteva
hususiyetleri tamtilmigtir. Siirlerindeki Hz. Peygamber sevgisi, agk, sevgili,
dsik ve rakip anlayisy; tabiat, esya, sosyal hayat, sahis degerlendirmeleri;
tasavoufi diisiinceleri; dil ve iislup uyQulamalar: vs. tespit edilmeye
calisuimuigtir. Siirlerinden ornekler verilerek kismi tahlil niteligindeki bu
calismanin sonucunda elde edilenler bir sonugla ozetlenmis ve kaynakga ile
makale tamamlanmigtir.

Anahtar Kelimeler
Fatih Sultan Mehmet, Avni, divan, Klasik Tiirk Edebiyati.
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Introduction

Fatih Sultan Mehmet was born on March 30, 1432, in Edirne. He was
the son of Murad I (r. 1421-1451) and Hiiméa Hatun (d. 1449). He became the
seventh ruler of the Ottoman Empire. An inscription on the Hatuniye Tomb
in Bursa identifies Hiima Hatun as a Turk and a Muslim, contradicting
earlier claims about her origins.

Fatih Sultan Mehmet received his early education at Edirne Palace,
where he spent his childhood, though the identities of his instructors from
this period remain unclear. In 1443, at the age of 11, he was appointed as the
Bey of Manisa Sanjak, accompanied by his tutors Kasapzade Mahmut and
Nisanc Ibrahim Bey. He was further educated by Mullah Giirani and
Mullah Ayas.1 His first encounter with Aksemsettin, his revered teacher,
likely took place during the early years of his reign.

In the spring of 1444, a year after his appointment, he was summoned
to Edirne by his father and crowned as the new Sultan, while his father went
into seclusion in Bursa. However, a series of unfavorable events unfolded
both domestically and internationally following his ascension. Faced with
these challenges, Sultan Mehmet II had to invite his father back to Edirne.
Murad II returned and led the Ottoman forces to victory against the
Crusaders at the Battle of Varna. After this victory, his father retreated to
Manisa, but the Janissary Uprising broke out shortly after. Consequently,
after two years of reigning, Sultan Mehmet II relinquished the throne back
to his father.

At the age of 11, Sultan Mehmet I was already involved in state affairs.
He pursued his education alongside these responsibilities, enriching his
knowledge through scientific, literary, and religious discussions held in the
palace. He became proficient in Arabic and Persian, and also learned Latin,
Greek, and Serbian. In addition to his religious studies, he conducted
extensive research into Turkish history and state traditions.

He remained in Manisa until his father's death. After his father's
passing, he ascended the Ottoman throne for the second time on 18 February
1451, at the age of 19. He ruled until his death in 1481, during which he

! For Fatih’s masters and the ulema of his time please see: Mecdi Mehmed Efendi,
Haddiku’s-Sakaik, Sakdik-1 Nu'mdniye ve Zeyilleri, prepared for publishing by:
Abdiilkadir Ozcan, Cagr1 Publishing, C.I, Istanbul, 1989, 133-287.
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significantly expanded the empire's borders and achieved numerous
successes, including the conquest of Istanbul.

Avni's father, Sultan Murad II, and his ancestor Beyazit II were also
poets. Born into a family of poets, Avni inherited a sultanate known for its
patronage of poets, scholars, and artists. As a result, he was naturally
inclined towards poetry and began writing from a young age. Influenced by
his education, surroundings, and the spirit of his era, he developed his
poetic voice early on. His poetic temperament played a crucial role in his
work; indeed, a genuine poetic nature is essential for creating lasting poetry.

Avni was surrounded by a vibrant community of poets during his time
in Istanbul, where 185 poets %’lad access to the sultan's court and could
present qasidas to the Sultan.” Thirty of them received salaries from the
Sultan. The poet Ahmed Pasha (d.1497) was his teacher and vizier. Mahmud
Pasha (d.1474), who wrote poems under the pseudonym Adni, participated
in the conquest of Istanbul and also served as vizier and grand vizier. Hizir
Bey (d.1458-59), the first kadi of Istanbul, wrote poems in three languages.
Sinan Pasha, the son of Hizir Bey and a master of artistic prose, was also one
of Avni’s teachers. Enveri, a poet and historian, participated in the Sultan's
military expeditions and presented his work, Tefekkiirnime, to him. Hayati,
known for his ghazals, would personally deliver his poetry, and the odes by
Ulvi in his old age to the Sultan through Mahmud Pasha. The poet Hufti was
a guest of honor in the Sultan’s presence, introduced by Ahmed Pasha.
Nahifi Stileyman, who had poems in three languages, was a regular figure
in court gatherings. During this period, the poet Safi also presented qasidas
to Avni. Female poets such as Zeynep Hanim sent him poems and even
received rewards. The period saw a flourishing of poetic talent, with notable
figures like Aski, Cemali, Dai, Duayi, Esrefoglu Rami, Fakih, Fendyi, Haki,
Hariri, Hatemi Abdurrahman Celebi, Haydar, Izari, Kandi, Kasim Pasa,
Kemal Ummi, Kudsi, La'li, Nisanci Mehmet Pasa, Mihri Hanim, Necati,
Necmi, Ntiri, Resmi, Riiseni, Sa'di, Safayi, Sarica Kemal, Senai, Seyfi, Sahidi,
Vahidi, and Zaiff, who collectively contributed to the rich poetic legacy of
the time.

? Haluk 1pekten, Divan Edebiyatinda Edebi Muhitler, Milli Egitim Bakanlig., Istanbul
1996, p. 28.
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Fatih invited religious scholars, such as Avni, Molla Cami, as well as
scientific scholars like Ali Kuscu, to Istanbul. He also invited poets from the
Turkish and Islamic world, including Nizdmi. When Mahmut Pasha praised
Nizami to the Sultan, Fatih promptly invited him to Istanbul. However,
Nizami died at a young age on his way there.”

This strong circle of poets played a great role in Fatih's poetry. Fatih
gathered them around him, encouraged and honoured them, and in doing
s0, he also developed his own skills in poetry. With the conquest of Istanbul,
the city and the Ottoman Empire became the centre of politics, science, art,
and poetry. Thanks to Fatih's encouragement of poetry, Enciimen-i Suara,
namely poets' assemblies were established not only in Istanbul but also in
centres of knowledge and culture such as Edirne, Amasya and Kastamonu.
In addition to Fatih, the Grand Vizier Mahmut Pasha in Istanbul, Cem Sultan
(d. 1495) in Konya, and Bayezid II (1481-1512) in Amasya established
gatherings of poets, protected poets, and contributed to the development of
poetry and literature.

It is unclear when Fatih began writing poetry, where he wrote his first
poem, or which poems he wrote before and after the conquest. In classical
Turkish literature there is often a lack of specific dates and places for poems.
Information about the time a poem was written can only be inferred from
hints within the poem itself. Towards the end of their lives, poets would
usually collect the poems they had written throughout their lives as much
as they could, and organise their divan by selecting the complete and
appropriate poems. For sultan-poets like Avni, who spent much of their
lives on horseback and on the front lines, with poetry not as their main
occupation, this was often not possible. An analysis of Avni's poems shows
that most of them were written during his sultanate and after the conquest
of Istanbul. Very few of them could have been written before the sultanate.
This is because most of his poems contain sultanic expressions. There are
poems that seem to have been written in and for Istanbul. It is known that
Fatih held assemblies and conversations with poets in Edirne before the
conquest of Istanbul, but it is unclear whether his poems were recited in
these gatherings.

* For liteyary movements in and around the palace during Fatih’s reign please see:
Haluk Ipekten, a.g.e., p. 25-44.
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The Poetry of Avni (Fatih), as Documented
by Historical Sources:

In the Tezkires of Sehi Bey, Asik Celebi and Latifi, which are among the
most important sources of our literary history providing information about
the poets of Turkish literature, the following statements are presented:

Seht Bey's states in his Hegt Bihigt that...

“In Tevarih-i Al-i Osméan, he is referred to as Fatih Ebulfeth. His
pseudonym was Avni. He was a master of refinement and various arts, and
he showed great interest and respect towards people of knowledge, even
more so than the previous Sultans. After the conquest of Istanbul, he built
the New Mosque and eight madrasahs around it. The Danishmends referred
to it as Semaniye, and he would invite esteemed mullahs, appoint them as
teachers, and provide them with positions. He respected the scholars so
much that he used to register and keep records of the people according to
their fields who were danismend in madrasahs. He used these records to
appoint individuals as madrasah or qadi. Additionally, he maintained
records of the madrasah students. This has fostered a culture of the quest for
knowledge and a desire to read among people.”

It can be said that no other sultan ever showed as much respect and
admiration to the community of poets. In his time, the poets who gathered
together had never gathered at any other time. He granted large estates to
each of them and would often bring them to his presence to recite poetry.
He would find and bring knowledgeable people from Arab and Persian
lands, showing them extraordinary favor. In summary, he was refined,
talented, and interested in a wide range of artistic pursuits, including
literature and conversation. He was a keen observer of human nature and a
lover of art and discourse. He had a talent for writing poetry, characterized
by a courageous and passionate tone and profound emotions. His poetry
was unparalleled, with an exemplary style. Above all, he was a great
supporter of the arts and held the community of poets in high esteem.4

Sehi Bey describes Avni as:
1.Witty, skilful/talented,

2. The one who favours and compliments the wise,

* Sehi Bey, Hest Bihigt, ngr. Giinay Kut, Harvard 1978, p. 9-98.
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3. Expert in reading,

4. His words are valiant, his ghazaliyat is befitting a saint, He is
particularly exceptional in the ghazal genre

5. A sultan known for his support and appreciation of poets, surpassing
all others

6. A sultan who had poets recite in his presence.

In Latifi's Tezkiretii’s-Suard and Tabsiratu 'n-Nuzamd, Sultan Mehmed is
described as follow:

Fatih Sultan Mehmet was the most distinguished and prominent of the
Ottoman sultans and the founder of various charity organizations. He
conquered the throne of Istanbul and enforced the Islamic laws of the
Prophet. He was glorified in the Prophet's hadith as 'the most beautiful
sultan’, and as a result, his life and death were celebrated and honoured with
happiness in both worlds. In the books of history, his noble title is “Ebii’l -
hayrat” (the father of charity) and his admirable qualities are evident from
his title as “Ebii'l-hasenat” (the father of good deeds). His reign was
characterised by the age of scholars and faqihs, as well as the age of the
individuals skilled in articulate expression.-Demonstrating his immense
love and respect for intellectuals, he built numerous madrasas, tetimas,
imarets and permanent institutions for their development. He was said to
have kept a notebook of all the talented teachers and students in those
madrasahs and tetimas, and carried it with him. When a vacancy arose in
the madrasah or qadi positions, the appropriate person would be selected
from this notebook. This emphasis on merit encouraged considerable
amount of effort and hard work being put in by students each year, and
therefore they had to acquire the necessary knowledge and skills. At that
time, individuals were valued based on their merit.

Verse: Talibi kamil eyleyen ragbet i i‘tibar imis
“It is honour and respect that mature the young person”

Therefore, during his reign, unlike any other sultanate, there was an
abundance of scholars, faqihs and talented people. The great scholars
emerged in this period and not in any other. Wherever there was an expert
scholar in a particular field, whether in Hind or Sindh, Fatih would spend a
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great deal of his wealth and property to provide them with generous gifts
and financial support, and he would also encourage them with high
positions, sometimes even forcing them to leave their homelands.

Verse: ['tibar u iltifat ile olur kesb-i kemal
“Maturity and greatness are achieved through recognition and respect”

The viziers and beys were bound by the supreme Islamic principles and
were not permitted to act beyond this jurisdiction. Kadis and qazaskars
would not conceal or withhold the truth for personal gain, and beys and
viziers would not blindly follow orders without question. In summary,
during his reign, knowledge and wisdom were held in high esteem, and
scholars were considered superior to other professions. He also admired
both poetry and prose and respected their authors. For this reason, thousand
florins were sent annually to Héja-i Cihan in India and Mevlana Jami in Iran.
Thirty poets used to live on his salary and allowance. Some of them would
write his chronicles and others would praise him with stanzas and odes. As
he was also inclined towards poetry, he adopted the pseudonym Avni and
occasionally, he would recite a ghazal, consisting of either a single verse or
a complete ghazal. This matla is one of his valuable poems.

Matla: Sakiya mey vir ki bir dem lale-zar elden gider
[risiir fasl-1 hazan bag i bahar elden gider
The following matla, which describes his enmity with Karamanoglu, is
also one of his poems:
Matla: Biziimle saltanat lafin idermis ol Karamani
Huda firsat viriirse ger kara yire karam an1

“Karamanoglu used to talk about thessultanate; if God gives me the
opportunity, I will burn him to the ground”

Latifi describes Avni as someone
1. who provide assistance to scholars and poets wherever they are,
2. who invites scholars and poets to Istanbul,

3. who has the right character,

> Latifi Tezkiresi, haz. Mustafa Isen, Kiiltiir Bakanlig1 Yay., Ankara 1990, p. 69-71.
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4. who was a unique sultan and poet as he wrote mufret and ghazals
under the pseudonym Avni.

Asik Celebi describes Fatih in his Mesdirus-Suaré as follows:

It was during Sultan Mehmed’s reign that it became known to everyone
that the sixth heaven rotated in a wider circle than the other heavens. As a
result, the favors bestowed upon this Sultan increased even more to the
blessings God Almighty had bestowed on other Sultans. Because of this, the
shadow of his Sultanate spread to the four corners of the world. The seven
climates were filled with the sound of the drum of his state and sovereignty,
and the seven stars of the seven climates, which resembled the seven-headed
dragon, forming the small bear and the big bear, lost their strength in the
face of the antidote of greatness and sublimity. Until that time, the name of
the heavens was seven; it did not rise to eight, and no one could overcome
fate. When a center was needed for sovereignty and a capital for the country,
he conquered the city of Constantinople, and thus the seven heavens became
eight with Istanbul, confirming the saying, ‘Eight heavens are in the sky.” By
annexing Constantinople to the land of Islam, he broke the hearts of the
disbelieving rulers of Constantinople, each of whom, under the sharpness
of his enlightened vision, fell into turmoil, as did the Europeans. Together
with the other disbelieving rulers, they wondered, “What will become of
us?” He made Istanbul his capital city, making it a treasure and a throne for
his successors. By gathering valuable people there, he demonstrated that the
honor of a place comes from those who dwell within it. The Sultan, the
bestower of joy, the rider of the land of bliss and the apple of the country’s
eye, added a belt to the seven belts of fortune. He made the multi-columned
hanging garden of Irem, with its many columns, in one corner. He built the
palace of sovereignty and the place of fortune and glory, fulfilling the verse,
"There was not created a like among the countries." He made the
Glingormez Palace a treasure vault to signify his conquest of the world, from
the earth to the star Siireyya, with his jihangir sword. He repaired Yedikule,
an example of the seven bastions of the heavens, and transformed that
castle—whose walls were so strong they could shame even the bastioned
heavens—into a source of jealousy for the Eighth Heaven, as it was grander
than the bastions.
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He knew that Divine blessings come to him one after another and are
spoken of from person to person. Gratitude is the reason for the increase of
blessings for the grateful servant.

Although the blessings of Allah are beyond counting, he acted upon
the saying “Preserve the blessings with gratitude” and “Paradise is in the
shadow of swords”, building a blessed mosque as a gesture of gratitude to
Allah and His blessings in order to earn eight gates of heaven. He also built
Seman madrasahs, recognizing the importance of having buildings where
scientific issues would be discussed. He surrounded the mosque, which
gathered all good things in itself, with eight heavenly buildings, each of
which was a source of beauty and luminous glory. He made himself the
source of praise and glorification until the end of the world. It is evident that
Istanbul became the epitome of a unified intellectual community, with the
Semaniye madrasas serving as a hub for scholars and intellectuals, a meeting
point for virtuous and mature individuals, and a training ground for state
and government officials. The city became a beacon of knowledge, with
divine sciences gaining prominence, and minor sciences branching out as
their extensions. The viziers Sinan Pasha, Ahmed Pasha, Mahmud Pasha
and Monla; Hiinkaroglu Mehemmed Pasha and numerous prominent
statesmen were educated at this institution.

In accordance with the saying that “Even though you are superior to
the creatures, you are one of them. Surely the odour of musk is from the
blood of gazelles” he adopted the pseudonym ‘Avni” and wrote excellent
ghazals, proper qasidas and stanzas”.

According to Asik Celebi, Avni was...

1. a poet who used the pseudonym Avni

2. a poet who wrote excellent ghazals

3. a poet who wrote proper qasidas and stanzas

4. a poet who is a sultan poet worthy of all kinds of praise that made
Istanbul the centre of science and art.

¢ Asik Celebi, Megdiru’s-Su‘ard (Review-Text), prepared by Filiz Kilig, C.I, Istanbul
Arastirmalar1 Enstitiisii, Istanbul 2010, p. 190-192.
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Copies and Editions of Avni Divani

The only known manuscript of Avni Divani is in Millet Library. In the
library, this copy is registered in the name of Ali Emiri, Manzum, number
305. This copy has 24 pages and contains 68 ghazals, three of which are
incomplete, 1 muhammes-i miitekerrir (7 lines), 1 stanza, 1 verse (there are
also nazirs), totaling 71 poems. The great librarian Ali Emiri Efendi (d. 1924)
reprinted this work twice. = However, there are some collections of verse,
collections of poetry, tezkires and history books contain verses that are not
included in Ali Emiri's copy of the Divan. The existence of these verses raises
the possibility of a more complete version of the Divan than the one
currently available.

Avni's poems in the divan copy at Millet Library and other sources,
such as mecmuas and tezkires, have been published six times by various
researchers. Below is a chronological list and introduction of these
publications.

1. Nesir: Dr. George Jacob, Der Divan Sultan Mehmeds Des Zweiten,
Berlin 1904.

Dr. George Jacob was the first to undertake a comprehensive
publication of Fatih's poetry. Jacob published this work in Berlin in 1904, in
which he reproduced 15 poems from a manuscript collection in the library
of the Royal University of Uppsala and added 6 poems from tezkires, which
are biographical dictionaries or anthologies containing information about
poets, their works andgtheir lives. A total of 21 ghazals by Fatih are included
in this work by Jacob.

2. Nesir: Saffet Sitki (Bilmen), Fatih Sultan Mehmed (Avni), Fitih
Divani, Ahmet Halit Publishing, istanbul 1944.

Fatih Divani, compiled by Saffet Sitki (Bilmen) on the occasion of the
500th anniversary of the conquest, is the second edition of Avni's poems and
the first edition of the only known copy of Avni's divan. This study is also
significant as the first edition of Fatih's Divan in Turkey. Additionally, six

" The copies made by Ali Emiri are registered under the numbers 530 and 531 of the
same library and department.

8 Georg Jacob, Der Divan Sultan Mehmed des Zweiten des Eroberersvon Constantiopel,
Berlin 1904.
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more verses were included in this edition, bringing the total number of
poems to 71.

3. Nesir: Kemal Edip Unsel, Fitih’in Siirleri, Tiirk Tarih Kurumu
Publishing, Ankara 1946.

This third edition is also based on the Ali Emiri's collection, with the
addition of 10 new poems, for a total of 81 poems. The study includes
transcriptions of the poems and a facsimile of the Ali Emiri manuscript.

4. Nesir: Ahmet Aymutlu, Fitih ve Siirleri, istanbul 1959.

Although this study is also based on the Ali Emiri's collection, unlike
the previous ones, it aims to provide explanations along with prose
translations of the couplets. The study also includes fifteen additional
verses. The poems are arranged in the order of the Arabic alphabet.

5. Nesir: iskender Pala, Sair Fatih: Avni (Fatih Sultan Mehmet), Sule
Publishing, istanbul 1999.

Unlike previous publications, in this study the prose translations of the
couplets are presented with explanatory notes. This edition includes 81
poems arranged in the order of the Arabic alphabet.

6. Nesir: Muhammed Nur Dogan, Fitih Divani ve Serhi, Yelkenli
Publishing, istanbul 2006.

This study presents the Fatih Divani, the prose translation of the poems
and comprehensive explanations. The collection comprises a total of 84
poems.

7. A doctoral study on Fatih Divani should be mentioned, even though
it has not yet been published. Sahmeran Baltacioglu, Fatih (Avni) Divarn ve
Tahlili, Istanbul University Institute of Social Sciences, Department of Old
Turkish Literature, Unpublished PhD Thesis, Istanbul 2004. This thesis
presents an in-depth analysis of Fatih Divani. The text includes 21 additional
poems to the ones found in the original divan copy, resulting in a total of 92
poems.
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Apart from these, Sehabeddin Siileyman, Fuad Koépriilii, Ali Emiri,
Ismail Hikmet Ertaylan, Resit Rahmeti Arat, Ahmet Caferoglu, and
Abdiilkadir Karahan have also published articles on Avni. ’

The number of poems continued to increase in each of the six editions.
Fatih's poems that were not included in the previous copies of the Divan
were added in the next edition as they were discovered in mecmuas,
tezkires, etc. It is possible that more of Fatih's poems can be found, thus the
number of poems may increase in the future, considering that not all of the
manuscripts in Turkey and abroad, especially the mecmuas, have been
examined yet.

In the six studies listed above, it is observed that the texts in the divan
of Fatih have been strengthened by correcting the mistakes made in the
previous editions.

It is important to note that scientific methods have been applied more
extensively in later editions compared to the first editions. While George
Jacob and Saffet Sitki (Bilmen)'s editions focused mainly on textual
construction, Kemal Edip Kiirk¢iioglu introduced transcribed editions and
later editions aimed to produce the most accurate text possible by applying
text repair methods that took into account elements such as meter, rhyme,
artistic expression, meaning, poet's intention, and poetry technique.

The editions have been supplemented by prose translations and
explanations. In the fourth edition, Ahmet Aymutlu translated the couplets
into prose. In the fifth edition, Iskender Pala provided explanations along
with the prose translation. Finally, in the sixth and final edition, Muhammed
Nur Dogan provided a comprehensive commentary along with the prose
translations. The number of poems has increased with each edition. The text

’ Important articles on this topic: Fuat Kopriilii, “Fatih’in Devrinde Edebi Hayat”,
Yeni Mecmua, Mayis 1918; Resit Rahmeti Arat, “Fatih Sultan Mehmed'in Yarlig1”,
Tiirkiyat Mecmuasi, C.VI, Istanbul 1936-1939, p-285-322; Kemal E. Unsel, “Caminin
Fatih Sultan Mehmet II'ye Gonderdigi Ug Kitap”, Dil ve Tarih Cografya Fakiiltesi
Dergisi, C. II, Ankara 1943, say1 1, p. 113-114; Abdiilkadir Karahan, “Fatih Sair
Avni”, TDED, C. VI, Istanbul 1956, p- 1-38; Ahmet Caferoglu, “Fatih’in Dili”,
TDED, C.VI, istanbul 1956, p. 83-90; Nihat Sami Banarli, “Ask Insan1 Fatih, Fatih'in
Zafer Sirlar1”, Istanbul Enstitiisii Mecmuasi, C.V, say1 12, Istanbul 1959; Ismail
Hikmet Ertaylan, “Eski Istanbul Sairleri”, Istanbul Dergisi, S. VIL Istanbul ty. S
VII, p.4 ve S.VIIL p.2-3.
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has been strengthened and the prose translations and explanations have
been improved.

It is important to mention that, in addition to these editions, there are
also articles and papers by various scholars that contain their evaluations of
The Divan and its poems. However, since this evaluation focuses on the
publications of the Divan text, the examples provided in footnote 10 are
sufficient.

AVNI DivaNT"

A- Stylistic Features
1. Rhyming

When classifying Avni's poems by verse forms, it is evident that there
are 84 pieces. Of these, 73 are ghazals, 1 is a muhammes-i miitekerrir, 1 is a
murabba-1 miitekerrir (not complete), 2 are kit'as, 6 are couplets, and 1 is a
single verse. This classification shows that he was predominantly a poet of
ghazals, with the exception of murabba, muhammes and kit'a. In fact, as a
sultan poet, this is a natural consequence. The ghazal is the only form of
verse in which the poets express themselves, connect with their own voices,
and sympathise with themselves. Fatih must have written the poem for
these purposes. As is well known, ghazals are written in thyme with each
letter. However, since Avni's divan is not a complete one, he does not have
ghazals that rhyme with every letter. He has a total of 17 rhymed ghazals.
44 of his ghazals use redif rhyme, where words or suffixes with the same
function are repeated at the end of lines. This repetition is a dominant
feature, as at least one word is repeated in each line. The redifs used by Avni
are as follows: sana, bana, olup, serdb, gii¢, sdh sah, murad, iimid, diiser,
eyler, eyler, geliir, geliir, pass, midur, elden git, yeter, eyleriiz, istemez,
ideriiz, Veyis, olmus, revnak, eylediin, gerek, seniin, eylegil, meyl, gondil,
goniil, benimiim, yazam, ideliim, olalum, itdiim, hiisn, géren, var iken, iden,

' This study is based on the text in Fatih Divani ve Serhi (Eminonii Belediyesi
Publishing, Istanbul 2004) prepared by Muhammed Nur Dogan. Examples of the
couplets and their numbers are given according to this text. The evaluations are not
based on the 71 poems, 68 of which are ghazals, in the original copy, but on the 84
poems, 73 of which are ghazals, in Dogan's work. The first number in parentheses at
the end of the couplets indicates the poem number, and the second number after the
hyphen indicates the couplet number.
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var ise, bu gice, eyler seni, beni. Avni's ghazals consist of 17 rhymed with
the letter 'ra’, followed by 9 with 'nun’, 7 with 'kef', 6 with 'mim’, 5 with lam’,
and 4 each with 'ne' and 'ya'. Additionally, there are 3 ghazals each rhymed
with ‘elif', 'za’, and 'sin’, and 2 with 'ba’, 'dal’, and 'kef', and 1 each with 'cim’,
'ha’, 'sin', and 'ayn'.

If we consider the 4 incomplete ghazals as having 5 couplets each, 51
out of the 73 ghazals have 5 couplets, 12 have 7 couplets, 7 have 6 couplets,
2 have 8 couplets, and one has 9 couplets. As is typical in classical literature,
most of the ghazals consist of single digits, with the majority being five
couplets. Therefore, it can be concluded that Avni generally preferred five
couplets in his ghazals.

2. Meter

We can list the aruz meters and patterns preferred by Avni as follows:
All the poems that form the basis of this study were written in the aruz
meter. Aruz meter is designed according to the sounds in syllable and open
and closed letters that characterize syllables. This meter is an important
element that contributes to the harmony of the poem. Avni preferred to
write his poems in the aruz meter, and his preferred aruz meters and
patterns are listed below:

Remel
fa‘ilatiin fa‘ilatin fa‘ilatin fa‘ilin (37 poems)
fe‘ilatiin fe‘ilatiin fe‘ilatin fe‘iltin (12 poems)
fa‘ilatiin fa‘ilatin fa‘ilin (1 poem)

Hezec

AN AN

mef Gl mefa‘ilii mefa‘ili fetliin (6 poems)

AN AN AN AN

mefa‘iliin mefa‘iliin mefa‘iliin mefa‘iliin (13 poems)

mefa‘iliin mefa‘iliin fealin (2 poems)

miistef‘iliin fe“Glin miistef‘iliin fe‘tliin (1 poems)
miictes

mefa‘iliin fe‘ilatiin mefa‘iliin fe‘iliin (6 poems)
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miuzarl

AN

mef Gli fa‘ilatii mefa‘ili fa‘iliin (3 poems)
miitekarib

fe'tliin fe‘tliin fetliin fedl (2 poems)
hafif

fa‘ilatiin mefa‘ilin fe‘iliin (1 poem)

B- Characteristics of The Content
1. The Prophet and the Other Prophets

The first ghazal in Avni's current copy of the divan is a na't-1 nabevi',
which means a poem that praises the Prophet. In this poem, Avni presents
the Prophet as a beloved figure and describes his appearance as similar to
that of the crescent moon, his hair as reminiscent of night, his gaze as akin
to the miraculous hand of the Prophet Moses, his lips as reminiscent of the
breath of the Prophet Jesus. He asserts that such a divine beauty was
bestowed upon the Prophet by God alone, and that no painter on earth could
create a likeness of his beauty. The sky, with all its stars, could not see a
moon as bright as the Prophet's forehead or a full moon as beautiful as his
face, even though he watched the earth every night.

Avni depicts the world in which he lives separated from the Prophet,
whose beauty he depicts and praises with bright words, as an assembly of
gloom, and likens the flavors of the world to the air bubbles in the wine of
love he drinks in that assembly, and thus expresses the transience of the
flavors of the world like air bubbles as the life of an air bubble is short and
its existence is not permanent. In the last couplet, Avni describes the
Prophet's face as “matla” which is a term used to refer to the initial rhyming
couplet of the ghazal and qasida. This serves—as evidence of the
manifestation of Allah. Furthermore, his mouth is described as “muamma”
" Which is a term used to refer to the couplets and stanzas of a poem in

"Asa literary term, muamma is defined as ‘a word that indirectly refers to a name
in poetry through remiz, implication or sign’. In poetry, concealing a name by
describing its wording in a veiled way is called ta'miye, the concealed name is
called muamma, the speaker of the muamma is called muamma-guy, and the
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which a name is hidden. This is because it is the mouth through which many
divine secrets are expressed.

Na't ghazal:

Yiiziin meh-i ‘1d ii ser-i ziilfiin seb-i Esra
Gamzen yed-i Misa leb-i la‘liin dem-i ‘Isa

Bu hiisn-i Huday1 ki Huda sana virtipdiir

Mani-i cihdn yazmadi tasviriine hem-ta

Alnun kamerine yiiziin ayma miisabih
Bunca goz ile gérmedi bu ¢arh-1 mu’alla

Sol cam ki nfis eylemisem bezm-i gamunda
Bir sade hababidur anun kiinbed-i hadra

‘Avni seni medh eyledi ¢iin tarz-1 gazelde
Matla“ dedi yiiziine vii agzuna mu‘amma (the first ghazal)

Apart from this na't in praise of the Prophet, we think that Avni refers
to the Prophet's words in a few couplets. Avni says, “Viran gonliime hor
bakma, sen asil ondaki agka bak. Zira gordiigiin gizli hazine viran yerlerde
bulunur” [Do not look down on my ruined heart, look at the love in it. The
true value of the hidden treasure can be found in the context of a ruined
place.] In this couplet, he compares his heart to a ruined place and the love
he keeps alive in it to a treasure, while at the same time pointing to the
tradition of hiding treasures in ruined places by way of allusion. In this
couplet, we think that the poet also alludes to the holy hadith that means
“Ben bir gizli hazine idim bilinmeyi istedim ve halk: varlik alemlerini ve

solver of the muamma is called muamma-kiisa. Muamma emerged in Arabic
literature, and after it passed into Persian culture, it was treated as an independent
science and its rules were determined. In some Persian sources, it was claimed that
the first person to tell a riddle was Hz. Ali. It is stated that Serefeddin Ali Yezdi (d.
858/1454) made the first study on this subject. After Abdurrahman-i Cami, who
developed the rules laid down by Serefeddin Ali Yezdi, muamma became a very
popular literary genre, ... Usually muamma is written in one couplet and the
hidden name is mostly found in the second verse. Although mostly one name is
hidden in a couplet, in some cases more than one word may also be hidden. In
addition, muamma can be in a single word or more than one word can be used to
obtain a single name. Yekta Sarag, “Muamma (Tiirk edebiyat1)”, DIA, C. 30,
Istanbul 2005, s. 322-323.
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: 12 .
insan1 yaratttim” ~ [I was a hidden treasure and I wanted to be known and
I created the creation to be known].

Hér bakma dil-i virdnuma “1igka nazar it
Gordiigiin genc-i nihdn mahzen-i virana gecer (10-3)

In the couplet below, Avni says: “O Avni, love is a treasure whose
capital is inexhaustible. (I am the owner of such a treasure) One who
possesses such a treasure does not desire another.” He claims to be the
owner of such a treasure and suggests that those who possess it do not desire
any other treasure. The couplet alludes to the same hadith.

‘Isk nakdi bir hazinediir ana yokdur zeval
Malik olan ‘Avniya bir gence gencfir istemez (28-5)
Although it is not very clear, it can be assumed that Avni alludes to the
hadith “The misers shall not enter Paradise” in the following couplet.

Goniil esigiin umar canin itmedin kurban
Ne ¢ére cennete girmege kisi olsa bahil (49-4)
It is important to note that Avni did not quote the hadiths directly.

Avni's Divan discusses several prophets including Adam, Jesus, Moses,
Joseph, and Solomon, each with their unique characteristics. Of these, Adam
and Solomon are mentioned in one couplet, Joseph in two couplets, Moses
in three couplets, and Jesus in five couplets. Avni's Divan does not mention
the names or stories of any other prophets.

In one couplet, Adam is mentioned in reference to his weeping and
begging for forgiveness for years after he was expelled from paradise and
brought down to earth:

Hasili ¢iin mezra-1 diinyanun old1 gam bana
Yillar ile agladi haliim goriip Adem bana (3-1)

' Acltini, Kesfu'l-Hafé, 11/2016, Beyrut 1351(1932). It is reported in the work that the
hadith is weak. For more information about the hadith, see. Ismail Hakk: Bursevi,
Kenz-i Mahfi (Gizli Hazine), Sad. Abdulkadir Akgigek, Istanbul 1986.

" For couplets on other prophets see. Muhammed Nur Dogan, Fatih Divan: ve Serhi,
Eminénii Belediyesi Publishing, Istanbul 2004. Hz. Ytisuf (23-4, 60-4), Hz. Miisa (1-
1,47-1, 69-5), Hz. Isa (1-1, 14-4, 17-7, 61-2, 71-5).

" Hz. Adem’s repentance is mentioned in verse 37 of Surah Al-Baqarah.
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In a couplet about Solomon, Avni compares the beloved to Solomon
and himself to a poor ant who is worried about being crushed under the feet
of his army. In this couplet, Avni alludes to the parable of Solomon and the
ant in Surah Neml.

Mesned-i hiisn iizre sen ben hdk-i rehde pay-mal
Mir halin nige arz ide Siileymanum sana (2-2)

2. Subjects

In his poems, Avni also included individuals other than prophets,
highlighting their diverse characteristics. The Prophet's uncle Hamza ibn
‘Abd al-Muttalib, whose bravery became legendary; Veyselkarani, one of
the tabi'in; Nu'man bin Sabit (Imam Azam); Nemrud, the ruler of the
Chaldean tribe who threw Hz. Abraham into the fire; Karun, a relative of
the Prophet Moses, who was arrogant with his wealth and did not believe
in Moses and therefore sank to the ground; Kavis (Keykavis), one of the
legendary rulers of Iran; Zal, the father of Riistem, also one of the legendary
heroes of Iran; Mahmud of Ghazni, the famous ruler of the Ghaznavids, the
first Turkish-Islamic state; Alexander the Great, known for the mirror he had
built and placed in the city of Alexandria in order to see far distances; Mani,
famous for his miniatures and considered the founder of the Mani religion;
Mecniin, Leyld, Ferhad, Husrev, heroes of love; Nizami, Sa'dl and Selman
Avni, well-known poets.

Upon analyzing the individuals listed, it becomes apparent that Avni's
subjects are primarily those who set a positive example for society. The
number of negative figures, such as Nimrud and Karun, is minimal. The
mention of their names serves as an example to society. For instance, in one
of his couplets, Avni highlights that the story of Hamza ibn ‘Abd al-Muttalib
is a legend for the world.

Mihriin ey hiisn[i] bedi” i leb-i la‘li sirin
Kissa-i Hamza gibi dleme destan ideriiz (29-3)

¥ The parable of the ant is mentioned in Surah al-Naml, verse 18: “And when they
came to the valley of the ant, an ant said: 'O ants! Get into your nests, lest Solomon
and his army crush you unawares.”. See. Kur’an-1 Kerim ve A¢iklamal Me‘ali, haz.
Ali Ozek vd., Tiirkiye Diyanet Vakfi Publishing., Ankara 1993, p. 377.
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In this couplet, Avni promises to make his love for his beloved, whose
unique beauty and lovely lips are unique in the world, a legend like the story
of Hamza ibn ‘Abd al-Muttalib.

3. Love

Avni's poetry is dominated by the theme of love. As a sultan poet, it
would be disappointing to expect poems about conquest, war, army, soldier,
commander, Istanbul, etc. from him. Although he occasionally touches on
such subjects in his poems, he mainly uses them as elements that serve the
feelings of love he expresses. Since the main attitude of the Classical Turkish
poet in writing divan-style poetry or composing a divan is to deal with the
subject of love, Fatih, like other poets, followed this attitude. In fact, this is
what Fatih also needed. He was surrounded by poets who would write
fetihname [epic of conquest], cenkname [epic of war], zaferndme [epic of
victory]. There are also poets write about the qualities of Istanbul or other
cities in sehrengiz [city narrative]. Therefore, there is nothing left for Fatih
but to record the voice of his own heart.

Love, as understood, is the highest form of affection between lovers.
Fatih's interpretation of love aligns with the understanding of love in divan
literature.

In one of his couplets, Avni compares love to wine, suggesting that this
wine reveals the image of both worlds to the one who drinks it.

Iki alem naksini gdrmek dilersen asikar
Devr iginde sise-i mey cam-1 Iskender yeter (24-4)

In Divan poetry, wine symbolises love. The goblet that Avni describes
as capable of displaying a representation of this world and the next is a
beverage that also symbolises love. As this wine reveals both the present
and the afterlife, it can be considered the wine of divine love. It allows the
drinker to perceive the manifestations of Allah in both realms.

In Sufism, wine is also regarded as a symbol of love. For the believer,
the path to Allah is only accessible through love. Consequently, Sufi poets,
or those versed in Sufi symbolism, frequently refer to the goblet that shows
the world, with the intention of enlightening their hearts and filling them
with love:
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Tevarih-i Cem ii Iskender itmez hatirum hergiz
Meger cam-1 cihan-bin eyleye ani1 yine riisen (56-2)

According to Avni's understanding, love is like a hidden treasure. Just
as treasures are hidden in ruins, love is hidden in the ruined heart of the
lover. Therefore, one should not look down on the miserable state of the
lover and his ruined heart. The love hidden in the wretched heart of the
lover oppresses him inwardly. Thus, in classical Turkish literature love is
often compared to an architect.

Cevriiniin viram olmigdur nige ma‘mrlar
Iskunun ma‘miridur nice harab-abadlar (21-3)

Avni suggests that love is both a problem and a disease. According to
their understanding, the reason for a lover's existence is to suffer from this
affliction and to meet their beloved. This concept is also in line with Islamic
Sufism, where the purpose of human existence is the love of God. Therefore,
humans endure the pain of love in the world and strive for fenafillah
(reunion with Allah). The individual experiencing this issue does not desire
another companion. The remedy for the distress of love is not found in
KﬁnﬁnM. The antidote lies in the lover's lips, that is, the words the beloved
will speak to them. Therefore, the lover seeks the solution to this problem at
the beloved's door and not elsewhere. This is why the lover is always
waiting for their beloved. Only this waiting can cure their troubles.

‘Isk derdine sifa olmaz ise Kdnunda
Ntis-dardi-y1 lebiin an1 da derman eyler (16-3).

Haste dil kapuna varsa n’ola timar ister
Yine bu derde anun derdine derman ideriiz (29-2)
Love is the Sultan, and this Sultan resides in Avni's heart. The heart is

also a tavern, a tekkeh. Avni has taken refuge in this tavern of the heart, the
tekkeh, where God is reached through love. The tekkeh is the strongest

1® Kaniin is the short name of Avicenna's (d. 1037) work on the science of medicine
known as “el-Kaniin fi't-Tib or Kaniinu's-Sifd”. This work was translated into Latin
a hundred years after Ibn Sina's death and was taught as a textbook in Islamic and
European countries for many years in the Middle Ages. In the 17th century, a chair
was established in his name at the University of Valloddid. For more information
see. Arslan Terzioglu, “Tbn Sina (tib)”, DIA, C. 20, Istanbul 1999, p-331-336.



432 N. OZTOPRAK - H. GULMUS SIRKINTI

fortress that will protect him from the army of darkness. Therefore, it is not
possible for the army of darkness to defeat the Sultan of Love, that is, to
disturb Avni's heart. For when love comes to the heart, the lover's mind,
patience, ah, sorrow, and lamentation all leave their places to the Sultan of
Love. It is not possible for love and anything else to coexist:

Lesker-i gam sah-11ska nice bulsun dest-res
Avniya meyhéne gibi bir hisdrum var iken (62-5)
In this couplet, Avni expresses in a verse that when he is overwhelmed
by the worries of the world, administrative problems, worries about

enemies, etc., he gives himself to love in order to remove them from his heart
and pray to Allah.

Avni repeats in many couplets that he is also the Sultan of Love. Just as
he emphasises that he is the Sultan of the world, he also says that he is the
Sultan of love in the following couplet:

Sah-11skam gam beyabani kigver yeter
Ates-i ahum liva-y1 ejdaha-peyker yeter (24-1)

While the poet Avni describes himself as the Sultan of Love in the
couplet, he imagines the desert of darkness as his country and his oath as a
banner with a dragon motif. He sees the desert as his land because he
compares himself to Mecniin. As we know, Mecnfin, the male protagonist
of Leyla and Mecn(in masnavi, had made the desert his home because of his
love. He wandered around there, suffering for love.

Love is the land where the beloved dwells. In this land, the soil on
which the beloved walks is like the lover's crown, the neighbourhood where
the beloved lives is like the lover's throne, and in this way the lover is the
sultan of this land. Even Cem and Cemsid, known as the most powerful
rulers of all time, were jealous of this crown and throne:

Hak-i pay-i yar tacum kfiy-1 dilber mesnediim
Resk ider Cemsid i Cem taht i killahumdan bentim (51-3)

In this couplet, Avni wants to be with his beloved and does not want to
leave the vicinity of his beloved.

In another couplet, Avni speaks of the fire of love, likening it to a
burning ember in the heart of the beloved:
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Avniya cismiin yanup kiilli kiil oldiysa eger
Isk odin hifz itmek i¢iin isbu hakister yeter (24-5)

“O Avni, when your body is burnt to ashes do not grieve, as these ashes
are enough to preserve the embers of the fire of love.”

This refers to the preservation of the embers by the ash itself. The ashes
on the embers actually ensure that the embers do not go out for a long time.
Divine love in the heart is like that. Even if the body disappears, the soul
and the love in it will not disappear. Avni expresses this fact with the
example of ashes and embers. In fact, Sufi poets have included this theme in
their poetry. In one of his couplets, Yunus emphasises the fact that it is the
body that dies, but the soul and the love within it do not. In this couplet,
Avni emphasises that the fire of love cannot be extinguished.

In certain instances, Avni posits a parallel between love and capital. The

analogous concept is the lover's tears, which may be considered the
equivalent of this capital.

Gozyasin harcandi vaslun almadi.
Avni bu bazarda magbtndur (25-5)

His love is so sublime that if the storytellers were to describe his love
and the beauty of the beloved, their words would be true. As the popularity
of this love has reached everyone, it is becoming increasingly difficult to
maintain its confidentiality:

Benim 1skum seniin hiisniin beyanin kilsa raviler
Ne denlii vasf iderlerse ke-méa-hi ciimle vaki’diir. (26-3)

Nice mahfi dutam esrar-11ski mekr i hileyle
Dutuptur istihar: halk i¢cinde hayli sayidiir (26-4)
In another couplet, he says that the walls of the city are full of traces of
his love, so he can no longer hide his love:
Nice pinhan eyleyem ol dilbere asiklugum
Pirdiiriir divari sehriin 4h sahumdan beniim (51-2)
A ghazal by Avni on the subject of love:
‘Isk ile viran iden gonlini ma 'mar istemez

Héatirin mahz{in iden bir lahza mesrf{r istemez
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Hak-sar olup heva-y-ile gubar olan goniil
Hak-i rah-1 yardan bir dem 6zin diir istemez

Hos goren akil fena tavrim sohret gozlemez
Kiinc-i uzlet isteyen kendiiyi meghtir istemez

La’l-i ndba meyi kilmaz bagrini piir-htin iden
Damenin piir-esk iden 14'l0-y1 mensir istemez

‘Isk nakdi bir hazinediir ana yokdur zeval
Malik olan ‘Avniya bir gence genctir istemez (28. gazel)

4. The Beloved

Although Avni's poems seem to deal with different subjects, it is
possible to say that all of them deal with the subject of love and the beloved.
Avni assigned himself the role of a lover and thus, in all his poems, he
addressed the beloved and described his love. Similar to classical literature,
he used names for his beloved that reflect her various characteristics
through metaphor, metonymy and simile. Classical Turkish literature is
very rich in this respect. As far as can be determined, in his couplets he
describes the beloved as afitdb, bi-vefa, biit, cAn, canan, canane, dilara,
dilber, dildar, dilndz, dilriiba, dost, giilizar, giilendam, giizel, habib, hib,
hiiban, hiini, husrev, kafir, mah, mahbiib, ma’stik, melek, mehlika, mutrib,
nazenin, nigar, peri, saki, sanem, server, sultan, sah, seh, stih, tabib, yar. His
lover also bears the characteristics typically attributed to the lover in
classical literature. Similar to other divan poets, Avni has employed the
body parts of the lover, including the hair, forehead, eyebrow, eye, dimple,
eyelashes, cheek, mouth, lips, teeth, mole, line, neck, waist, hand, and foot,
as subjects in his poems. Each of them possesses extraordinary beauty; they
are flawless and perfect. Those who see them are attracted to their beauty.
Her eyes are attractive and fetching, her eyebrows are smooth and pencil-
like, her eyelashes pierce the heart of the lover like arrows, her lips are
beautiful and precious, and when she speaks, she resurrects the dead and
gives life to her lover. It is particularly noteworthy that Avni's attention is
focused on the subject of beauty in relation to the face. Her face is as bright
as the moon and as beautiful as the sun.
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Sultan-1 hiisn ytiziin i hacib durur kasun
Cellad gesm i ziilf-i siyeh perde-dar-1 hiisn (57-5)

In Avni's poems, the beloved is free from all imperfections and perfect
beyond imagination. She is so delicate. She has an extraordinary facial
beauty. No intelligent person who sees her with these features can save
himself from falling in love and losing his mind:

Bu melahat bu letafet kim nigara sende var
Her nige ‘akil varursa ktiyuna seyda geliir (17-6)
The existence of the beloved, her body parts, her manners are
wonderful. She is tall, walks gracefully, has a thin waist and shiny skin.

Avni compares his beloved to a cypress tree because of her height. The
cypress is a tall, neat-looking tree with leaves that remain green in summer
and winter, it swings in the wind, and it is a fruitless tree, so a relationship
is established between it and the beloved. Avni's beloved is taller than all
other beauties:

Seyr-i giilzar eylese serv-i revanlarla nigar
Rast1 bu kadd(i) anun ciimleden a’la geliir (17-2)

The beloved is so tall and beautiful that wherever she appears, the
hearts of her admirers are devastated, the apocalypse seems to break out,
and eyes cannot bear to look at her.

Omr gecdiigi kiyamet kopdug: olur ayan
Ciin hirdman seyr idiip ol kamet-i bala gicer (19-2)

The beauty that the eyes cannot endure to see, the beauty that the
apocalypse breaks out, can be considered as divine beauty, that is, the
manifestation of Allah. Essentially, all the beauties in the universe are from
the Divine lover. Because God is beautiful and all beauty comes from God.
Avni refers to God when he talks about the beauty of the beloved in his
couplets. The spring of beauty finds eternal life and happiness with the
beauty of the beloved.

Bag-1 cemal hiisniin ile piir-safa durur
Sad-abdur cemaliin ile nev-bahéar-1 hiisn (57/2)
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The qualities of the lover as described by Avni are sometimes
comparable to those of Christian beauties. She is attired in black, adorned
with a ziinnar, and resembles the king of Galata. In one of his ghazals
(ghazal 14), Avni provides a comprehensive description of such a beauty
from beginning to end. In fact, in the final couplet of this ghazal, he writes,
"O Avni, do not expect that Christian beauty to surrender to you." Given
that you are the ruler of Istanbul, an Islamic city, and she is the Sultan of
Galata, a Christian city renowned for its beauty, it is evident that the two are
not suited to one another. In the concluding couplet of this ghazal, he asserts
that she will not surrender to him.

Avniya kilma giiman kim sana rdm ola nigar
Sen Sitanbul sdhisun ol [da] Kalata sahidur (14-5)

5. Lover

The defining feature of Classical Turkish literature is the expression of
the love narrative between the beloved and her lover, as exemplified by the
mesnevis with dual protagonists. The lover is situated in close proximity to
the beloved character. In these works, the poets themselves serve as the
lovers. In their poems, they delineate their profound affection for the
beloved. Avni's own status as a lover is made clear by the fact that he passes
through the beloved's neighbourhood (10-5). In one of his couplets, he states,
"It is not for him to love the beautiful, but his heart wants what it wants,"
which suggests that he is a sultan and acknowledges that he cannot control
his heart, despite recognizing that loving the beautiful is not appropriate for
a sultan.

Avniya dil virmek ol dildara diigsmezdi bana
Bir diisecek yir arayuban goniil amma diiser (13-7)

For this reason, the duties between him and his lover change. Sultanate
is for the beloved and servitude is for Avni. At every opportunity he
compares the beloved to the sultan and the lover to the slave. In one of his
couplets, he says ‘T have become a servant to such a sultan that all the sultans
of the world are servants and slaves to the beloved (23-1)" and emphasises
that the real sultanate is the beloved. Avni is the sultan of the world but the
servant and slave of his beloved.
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According to Avni, the lover is bound by divine love, he is a love
beggar, so faithful on the path of love, and he endures the torment of the
beloved, never complains about it, and cannot tell anyone about his
condition.

Cismiimiiz rah-1 vefada gerci kim hak eyleriiz
Bad-1 ah ile reh-i yari yine pak eyleriiz (27-1)

Through love the lovers obtain trouble and misery from this world.
They endure love and never consider the possibility of trouble and misery.
Once their hearts have been destroyed by love, they do not consider the
possibility of making it perfect, because love is a treasure, and treasures are
hidden in ruined places.

Avni expresses divine love in some of his couplets about love.
According to Avni, the lover who hears the cry of love circumambulates
around that beloved by saying ‘lebbeyk’.

Ireli can kulagia seniin ‘1gkun nidasindan
Urup lebbeyk isigiinde tavaf eyler safdsindan (64-1)

Since the Ka'ba is the place that is circumambulated with the cry of
‘Lebbeyk’, the beloved is undoubtedly Allah.

6. Rival

In Classical Turkish poetry, the third character emerges alongside the
lover and the beloved: the rival. When discussing the relationship between
the lover and the beloved, the rival is also mentioned. The rival is a negative
character who attempts to disrupt the relationship between the two. The
rival claims to be in love but lacks-genuine affection, and tries to prevent the
lover from approaching the beloved.

Avni, who has struggled against his enemies since childhood, also
addresses the rival in his couplets. He became familiar with the rivalries
among statesmen and the tactics of his adversaries even before he fully
enjoyed playing with his friends as a child.-He was therefore well aware of
the meaning of the term “rival”. In this respect, he also mentions the rival in
his couplets. Although he primarily uses the word “rival”, he also employs
terms like “agyar”, “it”, “div”, “zag (crow)” and “devil” for rival. In Avni's
perspective the rival is ugly, possessing of-a black heart, with a bad voice,
malicious intentions and an unclean nature. He is a tormentor of the lover,
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waiting at the lover's door like a dog and preventing the lover from coming
near. The rival is of a devilish nature, and his role is to engage in deceitful
and manipulative behaviour. He is merciless and seeks to provoke the lover
into seducing her. He is also a slanderer, and it is therefore necessary to pray
to Allah for protection against-his slander.

Because of these negative characteristics, Avni also establishes a
relationship between the rival and the infidel and the devil:

Gorse agyar soger yiiziine asik olana
Goriin ol kafiri kim din ile iméana geger (10-2)

Avniya mekr-i rakib-i divi def itsiin diyii
Peyk-i ahun boynina takdum hamayil sah sah (7-5)

In one of his couplets, Avni says “If the rivals see those who are in love
with your face, they will curse them. Look at that unbeliever who pretends
to be faithful and believer (10-2)” and describes the rival as an infidel who
pretends to be believer.

Avni expresses that there is no similarity between the rival and himself
by saying ‘There can be no similarity between ourselves and our rivals, as
the thought and grief of being separated from our sweet-lipped beloved is
like halva to us and like poison to the rivals (11-4)". It is not even right to
mention the name of a rival.

Beyti bozarsun rakibi anma si'riinde sakin
‘Avni dilber vasfidur ¢iin si‘r i insddan murad (8-5)

The mention of the name of the rival, that is, the individual who
harbours all kinds of ugliness and negativity, spoils the poem. The purpose
of poetry and literary prose is to describe the beautiful.

Furthermore, Avni demonstrated his poetic sensibility with this
couplet. He posited that poetry is the domain where beauty, its
manifestations, and love are articulated. It would be inappropriate to
mention those who are ugly and ill-tempered, such as rivals, in such a
context.

As a consequence of his combative personality, Avni declares that “it is
necessary to fight with the rival for the beloved, otherwise the beloved will
be gone.”
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Yar iciin agyar ile merdéane ceng itsem gerek
It gibi murdar rakib 6lmezse yar elden gider (22-5)
7. Nature

Although not particularly wealthy, the Avni Divam also contains
material on the cosmic world, time and space, as well as the four elements,
animals and plants. Compared to other divans, the frequency of these
elements is relatively low, but when considered in the context of the volume
of the divan, it can be said that they are used with a significant presence.

In his poetic compositions, Avni incorporates a diverse array of floral
imagery, including roses, rosebuds, tulips, hyacinths, narcissus, jasmine,
and wild roses. Notably, he has a special affection for the rose, which he
considers to be his most cherished flower. In the following couplet, Avni
successfully depicts the nightingale hopping from branch to branch: “it
jumps from branch to branch in the rose garden in search of a rose with
beauty akin to that of the beloved’s face”.

Bag-1 alemde yiiziin manend bir giil isteytiip
Ciist i1 cti idiip gezer giilzar biilbiil sah sah (7-3)

Avni includes cypress, pine nut and boxwood trees in his couplets.
However, the plane tree, one of the most important trees of the Ottoman
period, is conspicuously not mentioned in Avni's Divan. The most
frequently referenced tree in the Divan is the cypress. The tree is employed
as a simile in the couplets due to its tall, slender form, its graceful swaying
in the wind, and its growth near water. In particular, the height of the
beloved is compared to that of the cypress. In some instances, Avni employs
the term "cypress" in a manner similar to other divan poets, rather than the
word “beloved”. In the following couplet, the poet states that Narcissus
became ill (from jealousy) and began to tremble (42-4) ever since he saw the
beloved's beautiful eyes in the vineyard. In this couplet, Avni' directly uses
the word "cypress" instead of the “beloved”.

It can be argued that the cosmic world plays a prominent role in Avni's
poems. The sun (afitdb, giin, mihr, sems), the moon (hilal, kamer, m&h meh),
stars (enciim, kevkeb, Sitare, siiha, Siireyya), and the universe (felek, alem,
arz, cihan, eflak, sema, giinbed-i hadra...) are common motives in his
poems. Additionally, words such as cerag, nfir, risen, and zulmet were
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frequently employed in his couplets. In these couplets, he particularly
employed the word mah to refer to the beloved in a metaphorical sense. In
the following couplet, the abundance of cosmic elements is striking:

Bir zerre mihr gérmediim ol mahdan veli
Eskiim sitare eylediim ahum Kehkesan (60-5)

8. Goods

Goods used in daily life are frequently mentioned in Avni's Divani.
Clothes, tools of war, musical instruments, eating and drinking utensils,
items related to books, ornaments, items used in state affairs, etc. are
included in the couplets:

eating and drinking utensils (kadeh, cam sifal, hum, sise, peymane,
sem’...)

ornaments (ayine, diir, gevher, hamayil, la’l, naks...)

tools of war (hanger, alem, liva, tig, tir, peykan, nize, sinan, keman,
kemend...)

clothes (came, etek, damen, diba, hirka, yaka, hirka, hiille, kiilah, libas,
pirehen, tac, ziinnar, kisvet...)

In the following couplet, Avni presents the rose as the beloved, her
dress as rose-coloured, and her buttons as rosebuds. In these lines, Avni has

crafted a successful couplet in accordance with the imagination of classical
Turkish literature.

Sahid-i giil bagda ciin geydi giilgtin pirehen

Tiigmeler takindi ana zinet i¢iin goncadan (59-1)
items related to books (evrak, kalem, kitab, mektiib, surh, levh...)
musical instruments (geng, kantn, nay, saz, inci, zir {i bam...)
In the following couplet, Avni expresses the effect of the sound of ney

on human beings:
Sine ¢ak i gozi nemnak ider nale vii zar
Kilsa te’sir ‘aceb olmaya nayun nefesi (72-3)
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9. Books Mentioned

As reported by various sources, Avni was particularly interested in
books. He was known to follow scholars, poets and artists from all over the
world, and to extend invitations to them to come to Istanbul. It can
reasonably be-asserted that he devoted his life to-following the works of
these individuals and attempting to gather them in Istanbul.

Avni demonstrated a comprehensive understanding of the techniques,
language, and themes of classical Turkish literature. His poetry reflects a
deep admiration for the prophet. He is well acquainted with the struggle for
monotheism of the prophets Joseph, Moses, Suleiman, Jesus Christ and the
parables related to them. Avni’s knowledge extends to historical figures like
as Nemrud, Kartin, Cem/Cemsid, Iskender, Mani, Zal, Hamza, Mahmid
Sah, who have been either celebrated or condemned in history. He is familiar
with stories iconic of classical Turkish literature, including Yésuf and
Ziileyha, Leyla and Mecntin, Ferhat and Sirin, Giil-ii Biilbiil, Sdh u Geda,
and Sem u Pervéane. He is familiar with well-known works such as Giilistan,
Kantin, Muhtasar, Mutavvel, Teressiil, which were part of the curriculum in
Ottoman madrasas and European educational institutions. Avni's poems
indicate an engagement with diverse literary works covering these themes.
In addition to these, he is a person who follows and reads the local and
foreign scholars and artists of his time without exception, demonstrating a
willingness to make significant personal sacrifices in order to protect them.

Kanin, one of the works mentioned in Avni's Divan, is the short name
of Ibn Sina's Kaniinu's-Sifd, a work on medicine. In particular, during the
Middle Ages, this work was taught as a textbook in numerous Islamic and
European states. Avni mentions this work in one of his cogplets, stating,
Y% . . A~ 1

There is no remedy for the trouble of love even in Kantin”.

Isk derdine sifa olmaz ise Kantin’da
Ntis-dardi-y1 lebiin an1 da derman eyler (16-3)
Giilistan is an ethical and didactic work by Sheikh Sadi-i Sirazi, which

Avni employs in one of his couplets to refer to both the rose garden and the
aforementioned work.

7 For another example see. 25-2.
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Hatt i hal ile bulur Avni ruh-i yar seref
Bablarla nitekim buld1 Giilistan revnak (36-7)

In one of his couplets, Avni refers to both Muhtasar and Mutavvel. In
addition to the lexical meanings of Muhtasar as “short, abbreviated” and
Mutavvel as “long, prolonged”, both works of Arabic literature are
referenced.

Dehéanun beyani muhtasardur
Mutavveldiir sagunda muhtasarlar (15-2)

Taftazani (d. 1390) wrote two separate commentaries, Muhtasaru’l-
Meani and el-Mutavvel , to the work entitled Talhis al-Miftah. These Arabic
works, which were taught in madrasas for many years to explain the subject
of eloquence, were briefly known as Muhtasar and Mutawvel.

Another work mentioned by Avni in his divan is Teressiil, which is the
shortened form of Tevessiil-i Teressiil, the title of Muhammad bin Muayyed
al-Baghdadi's work. The work is in Persian and concerns the art of writing
beautiful prose. In one of his couplets, Avni states that he memorised
Teressiil line by line/letter by letter in order to send the rosebud as a letter
to his beloved:

Gonca-i ser-beste mektib eyleyiip giil sdhina
Giilsen icire biilbiil ezberler Teressiil sah sah (7-4)
10. Social Life

Fatih was a figure who maintained a close relationship with the public
throughout his formative years and subsequent ascension to the throne. In
point of fact, the courtiers and administrators of that period were closely
integrated with the public and were, in a sense, considered part of it.
Consequently, his poems provide insights into-the customs, traditions,
behaviours, and other aspects of everyday life of the people. Thus, his poetry
can be seen-as a reflection of the period.

In his poems, Avni occasionally references specific customs and beliefs
of the period directly, while at other times, he subtly alludes to them. The
following examples illustrate some of the practices and beliefs that Avni

' Mehmet Sami Benli, “Miftahu’l-Ulam”, Diyanet Vakfi Islam Ansiklopedisi (DIA),
C.30, Istanbul 2005, p. 20-21.
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references in his poems: hunting with falcons (24-2), dangling hunted
animals on horseback (37-3), burning shirts in honour of reconciliation of
resentments in drinking assemblies (71-5), giving alms by turning them over
the head (44-2), applying kohl on the eyes (33-1). Archery (27-4), chess (58-
3), threshing (40-2), slavery (40-1), adorning the bride (12-1), presenting gifts
to honour the visits of important people such as loved ones, sultans, etc. (20-
1), the practice of placing colourful, precious silk fabrics beneath the feet of
the horses of the sultans when they visit a place (12-2), the custom of placing
rose petals in the goblet (45-2), the tradition of hanging a picture of a sword
with a prayer written on it on the walls of houses (63-2), the practice of
making fake moles (7-2) are included in Avni Divani. Furthermore, there are
anumber of customs that are worthy of note. For instance, amulets are often
hung around the neck (7-6), pearls are believed to be formed from April rain
(9-4), and the red ruby stone called la'l-i Bedahsan is thought to have
acquired its red colour from the light of a star (36-6). The custom of pouring
the last sediment in the goblet on the ground and the belief that the deceased
lovers will find life again with the poured sediment (37-3), the belief in
fairies (40-5), the animal called salamander not burning in fire (47-2), and
other such beliefs are also present in the poems. The poems contain a
considerable amount of information pertaining to customs and folk beliefs,
as well as the thoughts and behaviours related to these beliefs.

In one of his couplets, Avni discusses secret communication methods
that would be known only to a statesman. The couplet posits that the
rosebud is an official who transmits secret information to the Sultan of
Roses. The nightingale is the chosen messenger who will memorise this
news and convey it to the sultan. In earlier times, when a written message
risked interception, the news was sometimes memorised and delivered
verbally. Consequently, even if the messenger was caught, the secr?t news
would remain protected since there would be no evidence on him. =~ Avni
employes this custom, which he was well acquainted with as a result of his
status as a sultan, and composed the following couplet:

Gonca-i ser-beste mektiib eyleytip giil sadhina
Giilsen icre biilbiil ezberler teressiil sdh sah (7/4)

' Muhammed Nur Dogan, a.g.e., p.34.
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In another couplet, Avni deals with the custom of turning something
on the head. In the couplet, the poet says, “(O beloved!) If the Sanevber (pine
nut) tree has failed to serve and respect your stature, turn it on its head and
set it free for the sake of your cypress-like height”:

Ger sanevber hizmet-i kaddiinde kildiysa hilaf
Serv kaddiingiin ¢evir basundan azad eylegil (44-2)

In Samsun Vezirkoprii, a custom exists whereby gifts presented to the
bride's dowry are accompanied by the utterance of the phrase "eternal,
eternal" by an individual. The gifts are then turned around the head of the
person several times in a circle. In certain regions, money intended for
charitable purposes is first turned around and then presented with the
besmel. From an analysis of these customs, it can be surmised that the phrase
“gevir basindan [turn it over]” in the couplet is an idiomatic expression that
may be interpreted as meaning “to give alms for the health of the person, to
do good deeds, to direct the spiritual benefit and good deed (from
something) to oneself (one's head, soul, being), and to make (something) a
means of good luck and good fortune for oneself.” = In his couplet, Avni
also posits that when something is released from its constraints, it should be
released by turning it on the head.

The following example illustrates this custom:

Dam-1 ziilfiinde olan miirg-i dili yad eyle
. . Aa 21
Hayra gir ami geviir basuna azad eyle
11. Language, Style, Sultanic Expressions

The language Fatih employed in his poems is very simple and pure.
There are no verses, hadiths, Arabic and Persian phrases that complicate the
text and make it incomprehensible. Thus, his poetry is pure and clear. The
words in his poetry are not chosen at random; they are used appropriately,
reflecting a rich vocabulary. The masnavis he read such as Bostan and
Gulistan, divans such as Shaykhi Divini: and other scholarly works did not
make his language complex. Instead, he poetised the knowledge he gained
from these works in his own language.

20

Muhammed Nur Dogan, a.g.e., p.148.

*' The Life and Works of Téci-zide Ca’fer Celebi, With a Critical Edition of His Divan, haz.
Ismail E Eriinsal, Edebiyat Fakiiltesi Yay., Istanbul 1983, p. 391(ghazal 183 /1).
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It is widely acknowledged that the defining feature of classical Turkish
literature is its unique approach to poetic language. Unlike other periods of
Turkish literature, classical Turkish poetry employs not only the literal
meanings of words but also their figurative and symbolic values. This is also
the case in Avni's poetry. In his poetry, Avni also employs elements
associated with the beloved, such as wine, taverns, pir-i mugan, churches,
and idols. These elements are utilized not only in their literal meanings but
also as figurative and symbolic elements. In his poetry, these metaphors are
even treated with characteristics of sufism.

Metaphors such as the cypress for the beloved's height, the daffodil for
her eye, the rose for her cheek, the rosebud for her lips, and the tavern for
her sect-are very frequently used. Additionally, there are lesser-known and
rarely employed metaphors, telmih, and tawriya, such as sacrifice
representing alms, sorrow symbolizing old age, and the pain of a beautiful
woman signifying cannabis.

These usages are indicative of Avni's deep knowledge of the Turkish
language of his time, as well as the Persian and Arabic words preferred in
literary texts. He was able to use synonyms such as “goniil-kalp-dil” and
“glines-sems-afitab” which have the same meaning. His frequent discourse
with religious scholars and statesmen, as well as the books he read,
demonstrate that he possessed a profound and diverse reservoir of
knowledge. In the following couplet, Avni employs the term “kurban”
(sacrifice) in the context of almsgiving, thereby enriching the meaninzg of the
couplet by also alluding to the sacrificial connotations of the word.”

Gamzeler tirini doldurmais kasi kurbanimna
Dil nisan olmak diler benzer susadi kanina (66-1)

The poetic language employed by Avni is characterised by sincerity
and simplicity. The vocabulary he employs gives his poetry a sincerity. As a
sultan of the world, he is able to express his inner thoughts through poetry
which allows him to convey his emotions in a way that is not constrained by
the conventions of language. His poetry represents the language of his heart,
a realm where he feels no obligation to communicate a message to anyone
else.

* Bak. Muhammed Nur Dogan, a.g.e., s. 218.
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Some examples containing Avni’s sincere expressions may be found
below:

Kurtarmasun Allah beni bu derd-i hevadan
Derdiin ile dil daglamayan zevkini bilmez

Dindiirmesiin Allah géziimiin yagin zira

Iskun ile kan aglamayan zevkini bilmez (74)

Ziilftintin zencirine bend eylediin sahum beni
Kulligindan kilmasun 4zad Allah’um beni (76-1)

Bilmezem bu hilkat-i lemde mi insaf yok
Olmadum mi yoksa ben hala seza-y1 merhamet (81)

Biziimle saltanat 1afin idermis ol Karamani

Huda fursat viriirse ger kara yire karam ani (79)

Vaslum dileyen cevriimi ¢eksiin dir imis yar
Bu va’'desi giiya ki degiil cevrine dahil (47-3)
Fatih’s tanzir of Ahmet Pasa's renowned poem, which initiated a

transformative period within Turkish literary history, is crafted in an
unadorned, accessible style.

Sevdyiin ol dilberi s6z eslemediin vay goniil
Eylediin kend’6ziini aleme riisvay goniil

Sana cevr eylemede kilmaz o pervay goniil
Cevre sabreyleyemezsen nideyiim hdy goniil
Goniil eyvay goniil vay goniil eyvay goniil (48)

Furthermore, Fatih's poetry reflects his role as the Sultan of the World,
a-defining feature that distinguishes his style from that of other poets. Even
in the absence of knowledge that Fatih's poems were his, it would be
reasonable to posit that at least a significant portion of them were written by
a sultan due to the stylistic similarities. His sultanic demeanor,
understanding, and thoughts have infused his couplets with a sultanic
expression. He employs expressions that evoke the notion that only a sultan
sultan of

i

could have uttered them. In addition to words such as “sultan,
the world,” “shah,” etc., we observe the frequent use of tools and symbols
traditionally associated with sultans, including swords, shields, edicts,
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tughra, liva (banner), and sultans' customs such as throwing coins (ultife),
writing edicts, laying carpets and silk on the floor.

The following couplets may be given as examples:

Virseler miilk-i cihanun tac u tahti1 devletin
‘Avni kiiyun terkin itmez bagina sultan olup ( 4-7)

Ziilfiiniin vasfinda timar eylesem es‘arumi

Kaglarun vasfinda olan ciimleye tugra diiser ( 13-3)

Avniya kilma giiman kim sana rdm ola nigar
Sen Sitanbul sdhisun ol [da] Kalatd sahidur (14-5)

Beniim sen sah-1 meh-riya kul olmak ilediir fahriim
Geda-y1 dilber olmak yeg cihanun her safasindan (64-4)

Ol seh-i hiisn i cemale ¢iin kul oldun ‘Avniya
Sana olmisdur miisellem miilk-i ‘Osman var ise (67-6)

His beloved is the sultan. The servant of that sultan is also a sultan:

Bir saha kulam kim kuli sultan-1 cihandur
Mihr-i ruhi sems-i felege niir-fesandur (23-1)

Yarim ag1z kime bendem dise ol sah-1 cemal
Sanasin an biitiin aleme sultan eyler (16-2)

In his poems, in addition to the words such as fight, turmoil, noise,
attack, conquest, etc., the words shout, fitna, calamity, slaughter, death are
also used more than other poets:

Her kacan seyr ide baga ol giil-i ra'na geliir
Na‘ra-i biilbiille bagun basina gavga geliir (17-1)

In his poems, Avni frequently refers to the throne he sits on, the cone
and crown he wears on his head, and the army and soldiers he leads. He
employs words that refer to himself, such as “sultan”, “shah”, and “sheh”
in both their literal and figurative meanings more frequently than other
poets.

Virseler miilk-i cihdnun tac u taht1 devletin
Avni kiiyun terkin etmez basina sultan olup (4-7)
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Additionally, Avni demonstrated considerable strength and
competence as a young commander. His courage, bravery, and valour are
reflected in his expressions. In the corpus of literary works, this type of
poetry is designated as “levendane poetry”. The following couplets are
among Avni's levendane couplets:

Asnalar gozleriim yasin goriiben havf ider
Bi-muhaba salik olmak kulziim i ummana giig (6-2)

Kesmezem agyar cevri ile cindndan timid

Kim kesilmez havf-1 seytan ile imandan timid (9-1)

Saba ‘1kd-1 ser-i ziilfiini hall itmekde Acizdiir
Beli her kisiye asan degiildiir hall-i miiskiller (11-3)

Yar iciin agyar ile merdéane ceng itsem gerek
It gibi murdar rakib 6lmezse yar elden gider (22-5)
12. Sufism

A literal interpretation of Avni's poems might suggest that they contain
expressions contrary to prevailing beliefs, customs, and traditions, and that
they may be unacceptable to the public. Nevertheless, as is evident in the
work of many poets-in Classical Turkish literature, when the figurative
meanings of words are taken into account, more accurate results are
obtained. This is also true for Avni, who employs a considerable number of
figurative expressions. A substantial proportion of the metaphors employed
are drawn from the domain of Sufism. It is important to note that Avni is
not a Sufi poet. However, he does include Sufi terms in his poetry and uses
some of the words in his poetry as symbols of Sufi words. For instance, in
his poetry, he frequently employs the terms property/treasure-intelligence,
mey/wine-love, mahhtib-Allah's beauty, meyhane-tekke, meyhanaji-tekke
sheikh, saki-sheikh, meyhane regular-murid/salik, lover's eyebrow-mihrab,
Ka'be-the station of vuslat, ays-the pleasure of being with God, and so forth.
In the following couplet, Avni employs the tavern as a lodge, the old tavern
keeper as a sheikh, and those who reach them as dervishes/saliks.” The
couplet also underscores the notion that the station of the tariqa is difficult
to attain and that it can only be reached with the assistance of Allah.

® For other examples see. couplets 3-7, 26-5, 28-3; ghazals 34 and 35.
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Makam-1 me’men-i meyhane pir-i deyr-i sefik

Kime ki ola miiyesser nasibidiir tevfik ( 35-1)

Conclusion

This analysis of Fatih's Divan reveals the following information

regarding his poems, poetry, and Divan:
g g s p poetry

Fatih exhibited the qualities of a sultan in his poetry. Indeed,
the veracity of this assertion is demonstrated by the
pseudonym he selected. By adopting the name Avni (meaning
one who helps, comes to the rescue, or backs up), he embodies
the actions typically associated with a sultan.

It is evident from his poems that he is well-versed in classical
Turkish  literature, encompassing a comprehensive
understanding of literary devices such as simile, metaphor, etc.
He is not inferior to other divan poets in this regard.

While he shares similarities with other poets, Fatih
distinguishes himself by making beauty his Sultan rather than
merely serving it.—He emphasises that true sultanate is the
sultanate of beauty and love. The sultanate of the world has no
value in comparison to those beauties. According to him, the
sultan of the world is only a servant in comparison to the sultan
of love.

He reflected social life, various beliefs and customs of the
public in his poems.

Although his poems are mostly amorous, he also has his own
unique expressions. His poems that reveal his valor, courage,
and bravery are quite numerous.

Given that the majority of his poems are ghazals, with the
exception of a few poems in which he employs different verse
forms, it can be argued that he was a ghazal poet.

In expressing his love and ideas, he draws upon social life,
elements and events of nature, the cosmic world, and other
aspects that resonate with the human experience.
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e According to his ghazals found in existing collections, the
available copy of his divan (Millet Library, Ali Emiri Manzum,
nr.305) does not reflect the entirety of his poetry, suggesting
that he likely possessed a more extensive complete divan.

e Future studies should concentrate on identifying the complete
copy of his Divan. In this context, it would be beneficial to
conduct review studies in both Turkey and abroad.

Fatih was not only a formidable ruler, a brilliant political strategist, and
a successful military commander; he was also an accomplished poet. He
stands out as one of the few individuals who possess such a remarkable
combination of exceptional qualities.
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SELECTED POEMS FROM AVNIi’S DIVAN
15th ghazal

Eger meyl itmese naza giizeller
Goniil aldurmaz idi ehl-i diller

Dehénunun beyani muhtasardur
Mutavveldiir sacunda muhtasarlar

Harami gamzen i tarrar ziilfiin

Goniil sehrinde bilmem ne ararlar

Seniin vaslun meta1 cain degermis

Isidiiriiz gorenler soyle dirler

Dile ziilfiinde gamzenden irisiir
Gice icinde korhulu haberler

Kalur ayakda ztilfiine uyanlar
Sacun sevda iden basdan ¢ikarlar

Giil-i diinyada yokdur biiy-i rahat
Hemén ‘Avni iriglir derd-i serler
sksksk

18th ghazal

Bir saha kul oldum ki cihan ana gedadur
Bir maha dutuldum ki ytizi sems-i duhadur

Sevdigiim ise seni giindhum behey afet
Oldiirme beni cevr ile kim ‘1sk beladur
Bas tizre yir itsem yiridiir su‘le-i dha
Hicran sebi yar isigine rah-niimadur
‘Ide yliziin Kadre sagun olal tesbih

Kadr ile bana ‘1d hemin subh u mesadur

Ahum felege irdi yasum dutdi cihani
Haliime beniim sahid olan arz u semadur
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Avni dile zulm eylediim ol dilberi sevdiim
Cevr ile cefa bana cezé olsa sezadur
Bir dilbere diisiirdi beni gerdis-i eflak

Kim mabh i giines yiizi ziyasinda Siihddur

skkok

23rd ghazal
Bir saha kulam kim kuli sultan-1 cihandur
Mihr-i ruhi sems-i felege niir-fesandur

Katliime ya miijgan ya tiri sebeb olmus
Ciin 6ldiiriser tir heman t1g hemandur

Ziilfiin geb-i Kadr old1 kasun ‘id hilali
Vaslun dem-i ‘1d old1 firakun ramazandur

Ol Ytsuf-i hiisn urdz dile nize-i hecri
Canumu alan nize degiil belki sinandur

‘Avni gozi Mahmid sehiin bakdugi bu kim

Miilkin dahilar zabt ider ana nigerandur

skkok

52nd ghazal

Goniil gamini nice safha-i beyana yazam
Kalemden od ¢ikuban korkaram ki yanayazam

Yiiziinle ziilfiini giceyle giine nisbet idiip
Kasunla kirpigiini tir ile keména yazam
Goziin ki kasd ide kan dékmege hiisam okuyam

Mijjen ki sineleri ¢ak ide sindna yazam

Sirigk seylini deryalara idem teslim

Glines yliziin gamini levh-i 4&sména yazam

Cefani diizaha tesbih eylemis ‘Avni
Boyunla ruhleriini Sidr[e] vii cindna yazam
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sksksk

53rd ghazal

Yine mestane geliin azm-i harabat ideliim
Hizmet-i pir-i mugan ile miibahat ideliim
Hum-1 meyden gotiiri alemi seyran ideliim
Tir-1 ‘1ska gikalum yine miinacat ideliim
Zahid-i hugk kabiil eyleyiiben 6zriimiizi
El viriirse bir ayag ile miikafat ideliim
Ta'n idiip halete bize eger inkar ide

Bade vii beng siihtidi-y-ile isbat ideliim
Hiisn-i yar dyine-i dilde gérinmezse eger
‘Avniya [ba]de-i nab1 ana mir’at ideliim

skkok

61st ghazal

Baglamaz firdevse gonlini Kalatay: goren
Servi anmaz anda ol serv-i dil-aray1 géren
Bir Firengi sivelii ‘Tsayi gordiim anda kim
Lebleri dirisidiir dir idi ‘Tsay1 goren

‘Akl i fehmin din {i iméanin nice zabt eylestin

Kafir olur hey miiselméanlar o tersay: goren
Kevseri anmaz ol i¢diigi mey-i nabi icen
Mescide varmaz o vardug kilisayr goren
Bir Firengi kafir oldugun biliirdi Avniya
Beliin ii boynunda ziinnar i ¢elipay1 goren

skkok

64th ghazal

Ireli can kulagina seniin ‘1gkun nidasindan

Urup lebbeyk isigiinde tavaf eyler safasindan

455
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Seherde biilbiile sordum nigiin feryad idersiin sen
Niyaz eylerem Allah’a rakibiin iftirdsindan

Mabhallen halki incidiir beni bilmezlige urup
Ne miigkildiir cefa irmek kisiye dsnasindan

Beniim sen sah-1 meh-riiya kul olmak ilediir fahrtim
Geda-y1 dilber olmak yeg cihanun her safasindan

Perisan ziilfiini goren meger kim miske benzetmis
Yiizi kara olup kacd1 Hatdya ol hatdsindan

N’ola old1 ise Avni cihan sultanlar1 hani

Ki diisdi iistine saye seniin destiin hiimasimndan

skkok

68th ghazal

Tan midur itse goniil nale vii efgan bu gice
Gelmedi meclise ol dilber-i fettan bu gice

Téa seher kalsa goniil zulmet iginde ne aceb
Yanmadi karsuma ol seb-i sebistan bu gice

Ne aceb aglar ise biilbiil-i can ¢iinki geliip
Giiliip eglenmedi ol yiizi giilistan bu gice

Sakiya def’-i melal itmege peymane getiir
Ciin sid1 dilberiimiiz ahd ile peyméan bu gice

Geliip ol serv-i revan olmadi yanumca revan

Gozleriim itdi revan yaslar ile kan bu gice

Vuslati sem‘ini ¢lin yakmadi ol yar geliip
Fiirkati narina ‘Avni yiiri sen yan bu gice

Bu kelam ile Nizami isidiirse s6ziini

[lteler sana hased Sa‘d1 vii Selman bu gice

skokok



