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Abstract: This paper analyses the Begani rock reliefs, crucially
two groups of depictions reflecting the complex cultural and
artistic interactions of the Partho-Roman period in northern
Mesopotamia. The study investigates the strong links between
the Parthian and Mesopotamian artistic traditions through re-
liefs and focuses on the iconographic elements that character-
ise this period, such as clothing, postures, and weapons. The
analysis indicates that the Begani reliefs have common fea-
tures with sculptural works from prominent artistic centres
such as Edessa, Hatra and Palmyra, pointing to a broader cul-
tural network in the region. The synthesis of local traditions in
the depicted garments, including tunics and trousers, demon-
strates the widespread influence of these artistic expressions
across different regions. Furthermore, by evaluating the re-
liefs in the context of the kingdom of Adiabene, the paper
highlights the Adiabene kingdom's role as a major regional
power, which probably influenced artistic production in neigh-
bouring principalities. The influence of the Parthian Empire
and subsequent Roman control has been recognised as crucial
in shaping the region's artistic landscape. Despite the difficul-
ties posed by the damage suffered by the reliefs, which made
it challenging to identify the figures, the details provide insight
into the artistic transformations of the period. The results em-
phasise the importance of further research into the iconogra-
phy of the Begani reliefs and their relationship with other re-
gional works. This approach aims to improve our understand-
ing of the social and religious contexts of the sculptural tradi-
tions of northern Mesopotamia and their interrelationships
within the framework of artistic production in the region.
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INTRODUCTION

Tur Abdin is a region of rich cultural heritage that has been under the influence of many
civilizations since ancient times. This study aims to shed light on the region's art history and
cultural interactions by examining the Begani reliefs dated to the Partho-Roman period. Mardin
Museum staff members informed us of a group of tomb reliefs located to the north of Mardin.
Pursuant to a visit to the area, we decided to study these reliefs, which had not previously been
published. The only document regarding these reliefs is a photograph of Begani I reliefs taken
by WieBner'. The focus of this study is to reveal the Near Eastern, Parthian, and Roman influ-
ences through the iconographic analysis of the figures on these reliefs. In ancient Iran, rock-cut
reliefs and monumental rock-carved inscriptions were usually executed under the patronage of
kings, and this privilege, which was exclusive to kings during the Achaemenid Period, was also
used by nobles and the rich during the Seleucid and Parthian periods?. In ancient northern Mes-
opotamia, wealthy individuals wishing to build tombs could choose from diverse alternatives
such as rock-cut chamber tombs, tumuli, and tower tombs, the most common of which were
rock-cut chamber tombs, usually with one or two chambers3. The Begani reliefs and tombs pre-

Fig. 1: Location of the Begani Reliefs (Produced with Esri Inc. ArcMap version 10.5).
Begani Kabartmalarinin Konumu (Esri Inc. ArcMap surim 10.5 ile Gretilmistir, R. Bozkurttan).

1 WielRner 1980, 115, Abb. 39.
Canepa 2021, 222, fn. 12.
3 Bobouetal. 2023, 2.
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sent regional reflections of such funerary architectural traditions and artistic forms. Methodo-
logically, the study has two main approaches. First, the posture of the figures, their clothing and
the weapons they carry have been iconographically analysed. Second, the historical and cultural
context of the reliefs has been evaluated by comparing them with other works of the same pe-
riod. The abrasion and damage on the reliefs also provide an important research area for un-
derstanding the original forms of the works. In particular, whether the iconoclastic acts preva-
lent in Late Antiquity were responsible for this damage has been discussed. Focusing on how
cultural interactions in the region shaped artistic production, this paper is the first attempt to
present the Begani reliefs in Tur Abdin to academic circles.

LOCATION

The Begani Necropolis, and the rock-cut reliefs within it, are located in a rocky area in the
Begani locality of the Hamzabey quarter, Artuklu district, Mardin province, approximately 14 km
north of Mardin city centre. The necropolis is located in the southwest of the Tur Abdin Moun-
tains, in the middle of the Rabat, Zerzevan, Savur, Fafi and Dara fortresses that arc from west to
east, and 14 km directly north of Mardin Castle (Fig. 1).

DESCRIPTION

Necropolis

The settlement of the necropolis, which is registered as the first degree archaeological site
of "Begani Settlement and Necropolis Area", is located on the karstic rocky hill to the north of
the necropolis. The settlement, like most fortresses and settlements in Tur Abdin, is on a rocky
promontory between two converging valleys®. There are ruins of buildings preserved up to the
foundation level and cisterns carved into the bedrock. The necropolis consists of rock-cut tombs
of different plans, dimensions and
sizes carved into the bedrock in the
south, east and west of the gently
inclining slope forming an arc to
the south of the settlement. Traces
of quarrying suggest that this area
was previously used as a quarry.
This practice has been observed in
many necropoleis, rock-cut tombs,
monumental tombs and tumuli in
Northern Mesopotamia®. Access
from the settlement to the rock-cut
tombs is provided by a 22.70 m
long and 3.50 m wide road to the
east of the necropolis, which is
partly carved into the bedrock, and

Fig. 2: Rock-Cut Road near the Begani Reliefs.
) i Begani Kabartmalari Yakininda Anakayaya Yontulmus Yol
the remainder stone-paved (Fig. 2). (R. Bozkurttan).

4 Bell 1913, 61-62; Bell - Mango 1982, 27-29.
5 Segal 1953, 97-119.
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Most of the paved part is now destroyed. The rock-cut tombs in the necropolis generally have
two chambers, with two klinai under arcosolia in the front room and three klinai under arcosolia
in the back room. Depending on the topographical position of the tombs, they may have an
arched entrance on flat ground, a staircase carved into the bedrock to go up, or a sloping dromos
to go down. The entrance of the rock-cut tombs is usually an arched entrance carved into the
bedrock, whereas the door to the backroom has a straight lintel.

The architectural characteristics of two rock-cut tombs with reliefs, which constitute the
subject of this study, will be described in detail further below. The reliefs on the upper part of
the entrances of these tombs named Begani I and II were classified as Begani I A-B, and Il A-B.

Begani I

The reliefs of Begani I depict
two armed men in niches formed
by rounded arches on the south-
ernside of a3 m high isolated rock
protruding from the surrounding
rock mass. There is a rock-cut
tomb with two chambers, whose
entrance is aligned with the re-
liefs, under this rock (Fig. 3).

Begani I-A depicts a
man/soldier in low relief in the
larger niche to left. The roughly
carved arched niche measures
1.69 m in height, 0.69 m in width Fig. 3: View of the Begani I Reliefs from the South.
and 0.15 m in depth. Figure IA Begani I Kabartmalarinin Giineyden Gorinimii (R. Bozkurttan).
measures 1.60 min height, 0.75m
in width and 0.10 m (average) in depth. The relief has suffered intense climate-related damage.
The figure's face is damaged and completely worn. There is a 5 cm diameter, 3 cm deep cavity
in the centre of the face, which is clearly a later intervention. Physiognomic features cannot be
distinguished due to damage. There are deep cracks on the chest and dense breaks and frac-
tures, especially on the left side of the figure. Most of the right arm, the right foot from the ankle
and the front part of the left foot are missing. The lower left part of the niche was probably
destroyed by illegal excavators. The body and head of the figure are depicted frontally. The fig-
ure's right arm is bent at the elbow, holding the spear standing vertically on the right side. The
left arm is holding the hilt of a sword hanging from the left hip®. Only a small part of the sword
belt is visible; the rest cannot be distinguished due to erosion. Although the details of the fig-
ure's clothing are mostly missing, the long tunic’s concave hemline terminating at the right end
in a triangular form can be distinguished. The trousers, on the other hand, are narrowly cut and
tightly wrapped around the leg, but the slightly bending folds hanging downwards are clearly
indicated.

5 For the typology of swords, see Winkelmann 2013.
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Begani I-B is the second relief of a man/soldier in low relief in a smaller niche on the right
side. The arched niche where the figure is placed measures 1.44 m in height, 0.69 m in width
and 0.20 m in depth. Figure IB measures 1.38 m in height, 0.68 m in width and 0.10 m in depth.
The relief is relatively better preserved than figure IA. However, intense climate-related damage
is also observed on this figure. Bunches of hair extend to the nape of the neck. Since the face is
completely damaged, physiognomic features cannot be distinguished. A deep crack extending
horizontally at the top of the niche, aligned with the figure’s head, detached the part above the
forehead. There are breaks on the lower left side of the niche where the tips of the feet and the
lower part of the spear touch the ground. There are deep cracks on the chest and dense breaks
and fractures, especially on the left side of the figure. The figure's surface is very worn. The
figure is depicted frontally. The right arm is bent at the elbow, holding a vertically positioned
spear. The left hand is grasping the hilt of a sword hanging from the left hip. The sword belt
hanging down from the right side of the waist extends towards the left side. There is a horizontal
tunic belt at the waist. Although the details of clothing are mostly missing, the skirt's concave
hemline terminating at the left end in a triangular form can be distinguished. The leggings, on
the other hand, are tightly wrapped around the leg, but the U-shaped folds diagonally hanging
downwards are clearly indicated (Fig. 4a-b).

Fig. 4a-b: Details and Drawing of Begani I-A and I-B Figures.
Begani I-A ve I-B Figurlerinin Detaylari ve Cizimi (R. Bozkurttan).

Begani I Tomb

The two-chambered tomb, carved below the ground level of the rock bearing the reliefs,
extends in a northwest-southeast direction. The entrance of the tomb opens towards the south-
east. There is a square forecourt measuring 4.30 x 4.30 m and 0.30 m deep in front of the en-
trance of the rock-cut tomb, before the dromos (Fig. 5a). The forecourt connects to the dromos,
which is 1.17 m wide and 3.78 m long. The open dromos is carved into the bedrock from the
southeast to the northwest - starting from a depth of 0.30 m to a depth of 2.50 m - leading to the
rock-cut tomb's entrance. The front part of the two-sectioned entrance is enlivened by an arch
roughly carved into the bedrock. The arched section measures 1.46 m in height, 1.15 m in width
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Fig. 5a-b: Plan of the Rock-Cut Tomb at Begani I and Kline with Arcosolium from the Rock-Cut Tomb at Begani L.
Begani I Kaya Mezarinin Plani ve Begani I Kaya Mezarinda Arcosolium’lu Kline. (R. Bozkurttan).

and 0.30 m in depth. The rectangular door following the arched section measures 1.04 m in
height and 0.70 m in width. The first chamber, 0.25 m below the threshold level of the rectangular
door, is descended by a single step carved into the bedrock measuring 0.22 m in height, 0.85 m
in width and 0.32 m in depth. The first burial chamber measures 3.85 m wide, 2.82 m deep and
2.04 m high. The kline with arcosolium in the southwest of the chamber measures 2.14 m wide,
1.10 m high and 0.70 m deep (Fig. 5b). The height of the kline from the floor is 0.92 m. The height
of the kline with arcosolium on the northeast wall from the floor is 0.95 m. It measures 2.30 m in
width, 1.19 min height and 0.70 m in depth. A two-sectioned doorleading to the second chamber,
similar to the first door of the rock-cut tomb, was carved in the centre of the northwest wall of
the first chamber. The roughly carved arched section of the door is 1.94 m high, 1.52 m wide and
0.32 m deep. The rectangular entrance measures 1.55 m in height, 0.78 m in width and 0.40 m in
depth. The second room is 2.78 m deep, 2.58 m wide, and 2.02 m high and close to square in
plan. The roughly carved square kline on the southwest wall of the second room measures 2.30
m wide, 1.12 m high and 0.82 m deep. The height of the kline from the floor is 0.78 m. The kline
on the northwest wall, which was initially carved in square form and later completed with a rough
arch, is 0.75 m above the floor, 2.11 m wide, 1.22 m high and 0.78 m deep. There is a section
carved and left unfinished on the north-eastern wall of the chamber 0.75 m above the floor meas-
uring 0.30 m deep, probably designed as the third kline of the burial chamber.

Begani II

The reliefs of Begani II are situated about 80 meters west of the reliefs of Begani I. The
Begani Il reliefs depict a seated woman and a frontal male figure making an offering, probably
a boy, in two niches formed by rounded arches on the south-eastern side of a high rock cut out
of the surrounding rock. Beneath this rock is a tomb with two chambers, the entrance of which
is in line with the reliefs (Fig. 6-7).
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Fig. 6: View of the Begani II Reliefs from the Southeast.
Begani II Kabartmalarinin Gineydogudan Gorinimu (R. Bozkurttan).

Fig. 7: Entrance of Rock-Cut Tomb at Begani II and the Reliefs from the Southeast.
Begani Il Kaya Mezarinin Girisi ve Kabartmalarin Glineydogudan Gorinumu (R. Bozkurttan).
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Fig. 8a-b: Entrance of Rock-Cut Tomb at Begani II, Details and Drawing of Begani II-A Figure.
Begani II Kaya Mezarinin Girisi, Begani II-A Figlrinin Detaylari ve Cizimi (R. Bozkurttan).

Begani II-A is a female figure seat ed on a throne on the left side, directly above the en-
trance of the rock-cut tomb’. The roughly carved arched niche where the figure is placed
measures 1.72 m in height, 0.86 m in width and 0.35 m in depth. Figure IIA measures 1.23 min
height, 0.66 m in width and 0.17 m in depth. The whole body and head of the figure are shown
frontally. The height of the seated figure is approximately the same as the height of the niche
where it is placed. This positioning gives the impression that the throne the figure was seated
on is on a platform 0.45 m high. However, the damage prevents us from reaching a definite
conclusion. The relief suffered intense climate-related damage. The face is completely eroded
and most of the body is worn. Details of the dress and the physiognomic features cannot be
distinguished. However, she is wearing a high pointed hat over which is draped a mantle (Fig.
8a-b).

Begani II-B relief is on the right side of relief II-A. It depicts two figures: a male figure
making an offering shown frontally and probably a boy, only the legs of whom have been pre-
served. The arched niche holding the figures measures 1.82 m in height, 1.10 m in width and
0.40 m in depth. Figure II-B measures 1.71 m in height, 0.62 m in width and 0.10 m (average) in
depth. The relief is slightly better preserved than figure II-A; however, it has also been subjected

7 For similar examples, see Ambos 2003, Abb. 4.
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Fig. 9a-b: Details and Drawing of Begani II-B Figure.
Begani II-B Figurunun Detaylari ve Cizimi (R. Bozkurttan).

to intense climate-related damage. The hair of the figure extends in bunches to the nape of the
neck. Since the face is completely worn, physiognomic features cannot be distinguished. There
are deep cracks on the lower part of the body to the right of the niche. The surface of the figure
is badly eroded. The whole body and head of the figure are shown frontally. The figure extends
his right arm to the square-shaped, 0.79 m high, 0.40 m wide altar on his right side. The altar
has a square base and a square capital. His left arm holds the hilt of a sword hanging from his
left thigh. The details of the figure's costume have largely disappeared. The only indication sug-
gesting he wears loose trousers is the traces of a downward fold on the lower leg. The shoes
are pointed, and both feet are shown frontally. The only preserved part of the boy is the partly
seen legs. The details of trousers and shoes are hardly distinguishable due to climate-related
damage (Fig. 9a-b).

Begani II Tomb

The two-chambered tomb, carved below the ground level of the rock bearing the reliefs,
extends in a northwest-southeast direction. A roughly carved step, now largely destroyed, pro-
vides access to the tomb entrance opening towards the southeast. After the step, a 0.50 m deep
and 1.10 m wide smoothly carved threshold leads to the dromos. The dromos is carved into the
bedrock to a depth of 1.80 m and measures 0.96 m wide and 2.40 m long. The front part of the
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two-part entrance was enlivened by a crescent-shaped arch. The arched section measures 1.60
m in height, 1.01 m in width and 0.42 m in depth. The rectangular entrance door of the tomb
measures 1.01 m in height and 0.67 m in width. There is a slot for a tabula ansata 0.70 m wide,
0.15 m high and 0.07 m deep at the top of the entrance door. No inscription has survived to the
present day, but the slot suggests there was an inscription written on wood or bronze regarding
the tomb and the reliefs. Just above the tabula ansata is a semicircular niche measuring 0.26 x
0.14 m and 0.09 m deep. The rectangular space where the entrance door opens is 1.80 x 3.45m
in size and 1.72 min height. The northeast and southwest walls of the room are half-carved, and
the klinai inside are incomplete. These unfinished elements indicate that the space was planned
for later use or that there was a change in the building programme of the rock tomb during the
construction process. A rectangular doorway with a threshold 0.25 m above the floor, 0.77 m
wide and 1.37 m high provides access from this chamber to the main burial chamber. The main
burial chamber is 1.80 m high, 2.45 x 2.40 m in size and almost square in plan. There are klinai
with arcosolia on the northwest, northeast and southwest walls of the chamber. The klinai and
arches exhibit average stonework. The kline to the southwest is 0.66 m above the floor, 1.91 m
wide and 0.71 m deep. The arch height of the kline is 1.20 m. The kline to the northeast wall is
0.72 m above the floor, 2.34 m wide, 0.77 m deep. The arch height of the kline is 1.03 m. The
kline on the northwest wall is 0.79 m above the floor, 1.72 m wide and 0.77 m deep. The arch
height of the kline is 0.99 m. No decorations or inscriptions were found in the burial chamber.
The burial chambers were used as warehouses and barns until recently, therefore, no remains
have survived to the present day (Fig. 10).
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Fig. 10: Plan of the Rock-Cut Tomb at Begani II.
Begani II'deki kaya mezarinin plani (R. Bozkurttan).
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EVALUATION

The damage to the reliefs makes it challenging to distinguish the physiognomic features
of the figures, however, they can be evaluated based on clothing, hairstyles, and the weapons
they carry. Although the level of vandalism perpetrated on the Begani Il reliefs is not clear, the
figures of the Begani I reliefs -especially their faces- are believed to be damaged by human
hands. The clothing shows local characteristics that are far from Greco-Roman fashion®. The
male figures have the iconography of a full frontal pose common in the sculpture and mosaic
art of Edessa, Palmyra, Hatra, and in the Parthian and Mesopotamian worlds in general®. Artists
in the Near East depicted the head and the feet in profile before the era of Alexander the Great™.
Although the origin of frontality in reliefs and statues found in Mesopotamia is a subject of de-
bate, the first frontal representations associated with Iran date to the third century BC'. The
main centres where frontal representations were produced were Dura Europos, Palmyra and
Hatra'2, The frontality creates a powerful presence: the figures are not simple representations
but a god, worshipper, or deceased individual gazing directly at the viewer and inviting adora-
tion or reverence’.

The male figures on the reliefs are dressed in belted long-sleeved tunics and trousers as
are the figures in the sculptural works, wall paintings and mosaics from Edessa', Hatra, Dura
Europos and Palmyra. The trousers of the male figures of Begani I are more narrowly cut than
those of the offering figure of Begani II.

The reliefs at Tang-e Sarvak in Khuzestan Province, Iran, bear a close iconographic resem-
blance to the Begani I-A and B reliefs'. The depiction of a man shown frontally making an offer-
ing on the Parthian Stone at Bisotun shares iconographic similarities with the Begani II-B relief.
These offering scenes were common in Hellenistic and Roman Near Eastern art'®. What distin-
guishes these two reliefs is not just the shared motif of a man making an offering, but the spe-
cificiconographic details, such as the costume and posture of the figures. The inscription on the
Bisotun rock indicates an association with the Arsacid dynasty. Unlike Begani II-B, the surround-
ing figures at Bisotun are depicted as priests and vassal rulers, adding further context to the
scene. This reflects a pattern similar to that seen in Roman Greater Syria, where locally produced
funerary art, such as statues and reliefs, exhibited a wide range of styles and variations, with
each region of this vast area developing its own distinctive modes of artistic production™.

8 Bobou etal. 2023, 9.

® Rostovtzeff 1935, 236.

1% Hopkins 1936, 187.

" Rostovtzeff 1935, 238-239.

2 Gawlikowski 1979, 323-324.

B Gawlikowski 1979, 325.

Several examples of three-dimensional armed male funerary statues shown wearing tunics and trousers and carry-
ing weapons in Edessa and its surrounding areas share a similar typology with the Begani I reliefs. For weapon
typologies, see Winkelmann 2009; Winkelmann 2006; for examples of statues, see Segal 1970; Cetin 2017; Demir
2019; Cobanoglu 2013; Jacobs - Maischatz-Schitte 1999; Jacobs - Maischatz-Schitte 2006; Blémer 2019; Blomer
2022; Bobou et al. 2023.

15 Kawami 2013, fig. 38.9.

16 Kawami 2013, 755, fig. 38.3.

7 Blémer 2019, 45.
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The Begani I-A and B reliefs are especially distinctly Parthian in their forms, frontal pos-
tures, long tunics and trousers, and the distance between the feet of some figures®. Reliefs
depicting figures in frontal posture holding spears and swords are also known from Dura Eu-
ropos. The relief of the god Nebo' in the naos of the Temple of the Gadde and the reliefs at the
entrance of the Temple of Zeus Megistos, which are thought to depict a god, are iconograph-
ically similar to the Begani I reliefs. A group of reliefs in the Temple of Allat, built by king Sana-
truq I of Hatra and dated to the late second century AD, depicts male figures with spears in
frontal posture, thought to be gods, and are also iconographically similar to the Begani I re-
liefs?0, The orientation of the feet of the Begani I-A, B reliefs is not clear due to damage; however,
they were probably depicted frontally. The intact feet of the Begani II-B relief are depicted in full
frontal view. According to Colledge the sculptors of Palmyra adopted the common Greek posi-
tion of one foot in frontal view and the other in profile from the mid-50s AD onwards. He sug-
gests that the frontal orientation of both feet may be unique to the Near East?'. The closest
surviving example having feet intact and exhibiting this pattern (one foot shown frontally and
the other in profile) is seen in the two figures on the Finik relief in Guglikonak, Sirnak?.

The men's costume consists of a belted tunic or mantle and trousers, which was generally
thought to be unique to the Parthians for many years?3, is known to have been used in a large
part of the Near East and to have varied from region to region, as recent studies have shown?.
Beyond Parthia, figures dressed in tunics began to appear in Dura Europos and Palmyra from
the first century AD onwards?®. Gawlikowski suggests that the sculpture produced in the region
between the Tigris and Syria in the second and third centuries AD was rooted in local traditions
and followed regional trajectories®. This costume was also adopted and modified by the Com-
magene kings?. Towards the end of the Parthian period, its popularity grew so much that it is
depicted in highly ornate and elaborate forms in the art of Hatra, Dura Europos and Palmyra?®.
Although they do not share the exact details of clothing, the figures making offerings on Roman
stelae in northern Syria have similar postures?®. Images of gods at Palmyra, although sometimes
depicted in civilian clothes, revealed their divine identity through their postures, symbolic ele-
ments and specific garments; from the early first century AD, the raised arm holding a spear or
sceptre and military symbols became the defining signs of divinity; the divine costume is gener-
ally Greek in style, but in some cases, the everyday clothes of the local population were also
used*.

8 Kawami 2013, 758.

% Downey 1977, cat. no. 48; Mathiesen 1992, 201, fig. 61.

20 Al-Salihi 1985, 133, 141, fig. 41-42, 50a.

21 Colledge 1976, 133.

2 Nogaret 1984, 257-266.

2 Rostovtzeff 1935, 157-303.

24 Blémer 2022, 156.

25 Curtis 1988, 286-287.

26 Gawlikowski 1979, 325; Blomer 2022, 156.

27 For the clothing characteristics of the sculptural works of Mount Nemrut, see Brijder 2014, 314-382.
2 Curtis 2017, 53; for examples of Parthian influence at Hatra, Dura Europos and Palmyra, see Curtis 1988, 182-260.
2 Blémer 2014, 129-130.

30 Colledge 1976, 133.
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In the Begani I figures, especially the left side of the tunic hemline of figure B has a dis-
tinctly triangular cut, different from the straight, dovetailed, or convex form seen in Near East-
ern plastic art. Similar examples of this cut can be seen in the statue of Abgyd at Hatra, dated to
162-163 AD by the inscription it bears®'. There is evidence of figures wearing round-necked,
long-sleeved, and belted tunics at many sites within and outside the Parthian Empire in the sec-
ond century AD. But once again, especially in the early second century AD, the best-dated ex-
amples of these tunics come from outside the Parthian Empire, namely Palmyra and Dura Eu-
ropos, where they appear on many inscribed reliefs, and especially at Palmyra, where a short
version of the tunic is often worn with leggings32. The belts were not only an important part of
costume in Near Eastern sculpture but also served a decorative purpose with their elaborate
variations®3. The details of the belt around the waist of the Begani I figures cannot be distin-
guished, but the sword belt hanging loosely down from the waist appears to be simply ren-
dered. The stylistic features and typological details of the weapons depicted on the Begani I A-
B reliefs are not clear due to erosion. Therefore, although it is hard to make a typological eval-
uation, itis understood that they are large in size. Winkelmann, who has worked on the weapons
depicted on the sculptural works at Hatra, dates the large-sized swords found on the sculptural
works at Hatra and Osrhoene between the second and third century AD34,

The male and female figures on a mould preserved in the Museum flr Islamische Kunst,
Berlin, thought to have been found in Syria or Iraq, typologically resemble the Begani Il reliefs®,
Rostovtzeff reports that the female figure is of the Graeco-Babylonian type, while the male fig-
ure is of the Parthian type, depicting a god and goddess®*. The female figure is seated on a
throne (chair), in a pose we are familiar with from sculptural works and mosaics in the same
area. The seated female figure, which we recognise from the Edessa mosaics and rock-cut re-
liefs*’, is a new contribution alongside the example from Hilar to the female figure repertoire
on the rock and tomb reliefs in the Northern Mesopotamian region east of the Euphrates River,
within the borders of Turkiye. From the damaged female figure in the Hilar reliefs, the hems of
her himation-khiton, pointed shoes and the knuckles of the throne she sits on have survived?.
The seated woman, usually representing a wife or daughter, is a common figure in tomb reliefs
from the early second century AD. She is most frequently seen in banquet scenes, at angles
ranging from frontal to almost profile, and is usually placed on the left side of the scene in re-
liefs.

Inscriptions on floor mosaic of the tombs in Edessa often describe the tombs as a 'house
of eternity'; these “houses” hold the portraits of family members depicted in mosaic and relief*.
Such a practice was widely seen during the Roman Empire to perpetuate the memory of the

31 Mathiesen 1992, 207, fig. 73.

32 Curtis 1988, 289.

3 Curtis 2001, 300.

34 Winkelmann 2009; Winkelmann 2006; Winkelmann 2013.

35 Mathiesen 1992, 219, fig. 85.

36 Rostovtzeff 1935, 186; Mathiesen 1992, 219.

37 Pognon 1907, PI. XI, XXIL

38 Huntington 1903, 131-139; Schneider 1992, 28-35; Schneider 1993, 249-260.

39 Colledge 1976, 136; for examples from northern Syria, Kommagene and Kyrrhestike, see Blomer 2014, 197-205.

4 Bobou et al. 2023, 3; for inscriptions, see Drijvers - Healey 1999, cat. no. As7, As9, Am2, Am3, Am5, Am6, Am7, Am10,
Add16.
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deceased, a tradition observed in different regions, including northern Mesopotamia. Funerary
monuments with depictions of female figures dressed in unusual garments and remarkable
headgear are known particularly in the peripheral regions of the empire; these works, possibly
based on older local traditions, differ from the standard depictions of women in the Greco-Ro-
man world*'. In contrast to the dress of women in Rome and Greece, the garments of female
figures depicted on mosaics and sculptural works in other cities on the Euphrates, such as
Zeugma, Hatra, Palmyra, Dura Europos and Edessa, are colourful, narrow, and long-sleeved,
decorated with diagonal stripes and simple patterns, often fastened with a brooch on the left
shoulder*.

The iconography of the seated woman is frequently seen on tomb stelae, reliefs and other
sculptural works from the Greek and Roman world*. Numerous statues of seated women are
known from Zeugma, Hierapolis (Manbij) and Kyrrhestike*. Most of these statues, dating to the
Roman Imperial Period, are dressed in khiton and himation, as are those found at Zeugma®.
Unlike the rectangular and flat-topped female headgear from Zeugma*“, the female headgear
at Hierapolis Bambyke is characterised by a triangular field above the forehead*’. On the other
hand, the mosaics in the rock-cut tombs at Edessa show female figures with pointed or cylindri-
cal hats®. Although the details of the headgear of the Begani II-A female figure are not clear
due to erosion, its triangular form ending in a pointed shape can still be distinguished. Typolog-
ically, it bears a close resemblance to the pointed headgear seen in the mosaics found in Edessa
dating to the second and third centuries AD.

DATING

The dating of the Begani reliefs presents a considerable challenge due to the poor condi-
tion of stylistic or iconographic evidence and the lack of inscriptions. However, contextual clues
derived from the analysis of Northern Mesopotamian funerary and non-royal sculptural produc-
tions help to place these reliefs into a highly possible period. The emergence of funerary sculp-
tural works, particularly in key centres such as Edessa and Hatra, is a notable phenomenon that
occurred during the second century AD. This development reflects a region-wide shift towards
the production of monumental art. This art can be read in comparable reliefs from other major
cities, such as Palmyra and Dura Europos, as well as smaller localities, including Fafi and Hilar.
Notably, the now-lost fragment of a male leg from Fafi*®, decorated with floral and geometric
motifs, bears striking similarities to garments from Hatra and Palmyra, generally dated to the
second-third centuries AD>°. Mathiesen dates these garments to the Late Parthian period, which
is generally accepted to cover the years 150 to 225 AD®'. The rise of the Parthian Empire in the

41 Rumscheid 2019, 65.

42 Rumscheid 2013, 126.
43 Pfuhl - Mébius 1977.

4 Blomer 2014, 206-212.
45 Blémer 2014, 59.

46 Rumscheid 2019, 66.

47 Rumscheid 2019, 75.

48 Rumscheid 2019, 75.

4 Comfort 2017, 205, fig. 26a; Blomer 2022, 171.
50 Curtis 1988, 317.

51 Mathiesen 1992, 34-70.
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mid-second century BC resulted in the subjugation of numerous regional principalities, includ-
ing those in Northern Mesopotamia, by the Parthians®2. The Upper Tigris region and Tur Abdin
were part of Sophene®3. This area, including Begani and its surroundings, was a part of the king-
dom of Adiabene during the first two centuries AD. The nearest major urban centre was Nisibis,
an important city in the region. Although the archaeology and topography of Nisibis remain
largely unexplored, discoveries of sculptural works in its hinterland indicate that it was a centre
of artistic production comparable to other prominent cities such as Hatra and Edessa>*. How-
ever, the region's political landscape underwent a transformation with Roman control following
the campaigns of Trajan in 114 AD and Lucius Verus in 165 AD>*. Roman rule was established
after Septimius Severus created the Province of Mesopotamia in 199 AD>®. This period witnessed
a notable increase in artistic production influenced by Roman styles, as evidenced by the mosa-
ics and rock-cut tombs with reliefs that can be precisely dated to the second-third centuries AD
in Northern Mesopotamia, particularly in Edessa and its vicinity.

In a broader context, the Begani reliefs are consistent with the prevailing artistic and cul-
tural trends of the second and early third centuries AD. Although no clear evidence dates the
reliefs, the iconographic features and clothing styles they bear, such as trousers with floral and
geometric motifs, are consistent with the art of this period. Moreover, the Sassanian invasion of
Northern Mesopotamia around 250/260 AD provides a clear terminus ante quem, indicating the
latest possible date for the reliefs. The disruption caused by this invasion resulted in a notable
decline in the production of large-scale sculptural works in the region. In conclusion, although
precise dating is challenging, the Begani reliefs can be tentatively placed within the second and
early third centuries AD. This date has been offered based on stylistic and iconographic compar-
isons with analogous works from Edessa, Hatra, and other regional centres. The establishment
of Roman rule and the associated cultural shifts are likely to have influenced the creation of
these reliefs. In contrast, the Sassanian invasion offers a clear endpoint for their production
history.

CONCLUSION

The Begani Rock-cut Reliefs represent a significant corpus of works reflecting the complex
iconographic and cultural interactions the Partho-Roman period witnessed. This paper has pre-
sented the existence of solid links between these reliefs and the art of the Parthians and Meso-
potamians. The depictions of clothing, postures, and weapons in the reliefs demonstrate key
characteristics of the artistic evolution shaped during this period. Furthermore, the interaction
of the Begani reliefs with local and regional art demonstrates their similarities with the artistic
centres of Syria and Mesopotamia. The presence of costume types and iconographic elements
shared with sculptural works from Edessa, Hatra, and Palmyra illustrates that the development
of artin these regions was shaped within a common cultural network. The presence of garments
such as tunics and trousers in the reliefs, synthesised from various local traditions, illustrates

52 Marciak 2011; Marciak 2012a; Marciak 2012b; Marciak 2014a; Marciak 2014b; Marciak 2016; Marciak - Wéjcikowski
2016; Marciak 2017; Edwell 2017, 111.

5 Marciak 2017, 54; Marciak 2021, 154.

54 Blomer 2022, 171.

55 Millar 1993, 155; Millar 1993, 111-114; Palermo 2014, 460-461; Edwell 2017, 116.

5 Millar 2006, 164-222; Palermo 2014, 461.
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the widespread nature of these artistic expressions. It should be kept in mind that the Upper
Tigris region and Tur Abdin covering Begani, were part of the kingdom of Adiabene. This king-
dom was a major regional power that probably influenced the artistic production in other Mes-
opotamian principalities, such as Hatra. While the material culture of Adiabene is not extensively
documented, it is evident that the kings of this region commissioned sculptural works prior to
the rise of the Parthian empire, which suggests the existence of a rich artistic heritage®. The
damage that reliefs suffered prevents us from distinguishing the figures with certainty; how-
ever, the traces it left also provide crucial insights into the artistic changes that occurred during
this period. This cultural and artistic transformation is worthy of further investigation, particu-
larly by including additional archaeological finds from the region. By adopting this approach, it
will be possible to evaluate the art and culture of Northern Mesopotamia from a broader per-
spective, recognising that the production of sculptural works was not an isolated phenomenon
but rather part of a more extensive artistic dialogue throughout the region.
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EXTENDED ABSTRACT

This study presents a comprehensive analysis of the Begani rock-cut reliefs and the associated
necropolis, situated within the boundaries of Tur Abdin, one of the historically significant regions of
Northern Mesopotamia. The Begani reliefs, dated to the Parthian-Roman period, represent a key ex-
ample of the funerary traditions of the region. Despite their aesthetic and cultural significance, these
reliefs remain largely undocumented in the academic literature, with only a single photograph pre-
viously published. This research aims to provide a detailed academic examination of these cultural
artefacts, situating them within the broader context of the artistic and funerary traditions of ancient
Northern Mesopotamia. The Begani necropolis, located on a karstic rocky hill north of Mardin, is reg-
istered as a first-degree archaeological site. Its position, surrounded by fortresses and valleys, re-
flects the unique geographical and topographical characteristics of Northern Mesopotamia. The ne-
cropolis primarily consists of rock-cut tombs with a two-chambered plan type, featuring architectural
characteristics associated with elite funerary traditions known from regions such as Osrhoene and
Commagene. The tomb entrances, carved stairways, and paved pathways are indicative of the plan-
ning and functional design specific to this period, offering valuable insights into contemporary burial
practices. The architecture of these rock-cut tombs, alongside their reliefs, demonstrates high crafts-
manship and attention to detail, consistent with the prevailing artistic traditions of the region. These
features significantly contribute to our understanding of the region's cultural fabric. This study fo-
cuses on two tomb reliefs, designated as Begani I and Begani II, both of which contain prominently
rendered figures within arched niches. The Begani I relief features two armed male figures depicted
frontally. While these figures have suffered substantial erosion from environmental and human fac-
tors, essential details such as weapons and garments are still discernible, revealing iconographic el-
ements associated with military themes. The Begani II relief, by contrast, depicts a seated female
figure wearing a tall, pointed headdress and a frontal male figure. A rectangular altar adjacent to the
male figure suggests a ritualistic scene involving votive offerings. Despite significant deterioration of
details such as garments and facial features due to erosion, key stylistic elements, including icono-
graphic postures and traditional attire, remain observable, providing insights into the stylistic influ-
ences and iconographic themes of the period. The methodology employed in this study is based on
the iconographic analysis of the figures and a comparative evaluation with other contemporaneous
works. This dual approach examines the Begani reliefs within the artistic traditions and funerary cus-
toms of the Parthian-Roman period, offering a comprehensive perspective on the cultural interac-
tions of the time. The study highlights how the local elites of the region adopted and adapted styles
from various cultural spheres. The influence of the Adiabene Kingdom is particularly evident, posi-
tioning the Begani rock reliefs as distinctive representations of Mesopotamia’s complex cultural iden-
tity during the Parthian-Roman period. By situating the Begani necropolis and reliefs within this con-
text, this research not only enhances our understanding of local funerary traditions but also sheds
light on the broader cultural dynamics of Northern Mesopotamia. It underscores the role of regional
elites in cultural exchanges, illustrating how they navigated and integrated diverse artistic traditions.
Ultimately, this study aims to underscore the significance of the Begani rock reliefs in the art history
of Northern Mesopotamia and their role in interpreting Mesopotamia’s multifaceted cultural identity
within an academic framework.
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TUR ABDIN'DEN PARTH-ROMA DONEMI KABARTMALARI:
BEGANI KAYA KABARTMALARI

Anahtar Kelimeler: Kuzey Mezopotamya, Tur Abdin, Adiabene, Kaya Kabartmalari, Parth-Roma Dénemi

Oz: Bu makale, Kuzey Mezopotamya'da Parth-Roma déneminin karmasik kiltiirel ve sanatsal
etkilesimlerini yansitan énemli bir eser toplulugu olan Begani kaya kabartmalarini incelemektedir.
GCahsma, kabartmalar ile Parth ve Mezopotamya sanat gelenekleri arasindaki gug¢li baglan arastir-
makta ve bu donemi karakterize eden giysiler, duruslar ve silahlar gibi ikonografik unsurlara odak-
lanmaktadir. Analizler, Begani kabartmalarinin Edessa, Hatra ve Palmyra gibi 6nde gelen sanat mer-
kezlerindeki heykeltiraslik eserleriyle ortak 6zellikler tasidigini gostermekte ve bdlgedeki daha genis
bir kultirel aga isaret etmektedir. Tunikler ve pantolonlar da dahil olmak Uzere tasvir edilen giysiler-
deki yerel geleneklerin sentezi, bu sanatsal ifadelerin farkli bélgelerdeki yaygin etkisini gdstermekte-
dir. Ayrica makale, kabartmalari Adiabene Kralligi baglaminda degerlendirerek, Adiabene Krallhigi'nin
yakin ¢evresindeki sanatsal Uretimi etkilemis olmasi muhtemel bayuk bir bélgesel glg olarak rolinu
vurgulamaktadir. Parth Imparatorlugu’nun ve ardindan Roma kontroliiniin etkisi, bélgenin sanatsal
manzarasinin sekillenmesinde cok 6nemli olarak kabul edilmektedir. Kabartmalarin ugradigi hasarin
figUrlerin tanimlanmasini zorlastirmasina ragmen, detaylar dénemin sanatsal déntstmleri hakkinda
fikir vermektedir. Sonuglar, Begani kabartmalarinin ikonografisi ve diger bélgesel eserlerle iliskileri
Uzerine daha fazla arastirma yapilmasinin 6nemini vurgulamaktadir. Bu yaklasim, Kuzey Mezopotam-
ya'daki heykeltirashk geleneklerinin sosyal ve dini baglamlari ile bolgedeki sanatsal Uretim cerceve-
sindeki karsilikli iliskilerine dair kavrayisimizi gelistirmeyi amacglamaktadir.

GIRIS

Tur Abdin, gineydogu Turkiye'de, agirlikli olarak Mardin ili sinirlari icerisinde yer alan ta-
rihi acidan énemli bir bélgedir. Bu ¢alisma, 6zellikle Parth-Roma Ddnemi’'ne tarihlenen Begani
kaya kabartmalarini inceleyerek, bélgenin sanat tarihine ve kulturel etkilesimlerine isik tutmayi
amaclamaktadir. Mardin Muazesi yetkilileri tarafindan tescillenen kabartma grubu yazarlar tara-
findan yerinde incelendikten sonra, yetkili mizeden alinan izinler sonrasi yayina hazirlanmistir.
Kabartmalar ile ilgili bilinen tek belge WieRner tarafindan ¢ekilen Begani I kabartmalarina ait bir
fotograftir’. Bu calismanin temel amaci, bu kabartmalarda yer alan figurlerin ikonografik ¢6-
ziimlemeleri Gzerinden, Yakin Dogu, Parth ve Roma etkilerini aciga cikarmaktir. Eski Iran'da,
kaya kabartmalari ve anitsal kaya oyma yazitlari genellikle krallarin himayesinde gerceklestiril-
mis, Akhamenid Dénemi'nde yalnizca krallara 6zgu olan bu ayricalik, Seleukos ve Parth dénem-
lerinde soylular ve zenginler tarafindan da kullanilmaya baslanmistir?. Bu baglamda, Mardin
Bolgesi'ndeki Begani kabartmalari, Mezopotamya’'da ve cevresinde gorilen sanatsal formlarin
cesitliligini ve bu formlarin tarihsel sirecte nasil evrildigini gdstermektedir. Antik Dénem’de Ku-
zey Mezopotamya'da mezar yaptirmak isteyen varlikli bireyler, kayaya oyulmus oda mezarlar,
tumulUsler ve kule mezarlar olmak Gizere g farkl alternatif arasindan secim yapabiliyorlardi; bu

1 WieRner 1980, 115, Abb. 39.
2 Canepa 2021, 222, fn. 12.
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secenekler arasinda en yaygin olani, genellikle bir ya da iki odali, kaya mezarlardi®. Begani ka-
bartmalari ve mezarlari, bu tir mezar yapim geleneklerinin ve sanatsal formlarin bélgesel yan-
simalarini sunmaktadir. Calismanin metodolojik olarak iki temel yaklasimi bulunmaktadir. ilk
olarak, kabartmalardaki figurlerin duruslari, giysileri ve tasidiklari silahlar ikonografik agidan in-
celenmistir. Ikinci olarak, kabartmalarin tarihi ve kiiltiirel baglami, benzer dénemlere tarihlenen
diger eserlerle karsilastirilarak degerlendirilmistir. Bu calisma, Tur Abdin bdélgesindeki Begani
kabartmalarinin akademik diinyada ilk defa incelenmis olmasini vurgulamakta ve bdlgedeki kul-
tirel etkilesimlerin sanatsal Uretime nasil yon verdigini ortaya koymayi hedeflemektedir. Bu
eserler hem yerel kiltirel kimligi yansittigini hem de bolgedeki kulttrel etkilesimlerin sanatsal
Uretime olan etkilerini gostermektedir.

KONUM

Begani nekropolii ve bu nekropol icerisinde yer alan kaya kabartmalari, Mardin ili, Artuklu
ficesi, Hamzabey Mahallesi, Begani mevkisinde Mardin sehir merkezinin yaklasik 14 km kuze-
yinde, kayalik bir alanda bulunmaktadir. Nekropol, Tur Abdin Daglar’'nin guiney batisinda, bati-
dan doguya dogru yay ¢izen Rabat, Zerzevan, Savur, Fafi ve Dara kalelerinin merkezinde, Mardin
Kalesi'nin ise 14 km tam kuzeyinde yer almaktadir (Fig. 1).

TANIM

Necropol

Begani Yerlesimi ve Nekropol Alani, I. Derece sit alani olarak tescil edilen ve bu ¢alismanin
ana konusunu olusturan kaya kabartmalarinin bulundugu nekropolun ait oldugu yerlesim yeri,
nekropolin kuzeyinde yer alan karstik kayalik tepede yer almaktadir. Yerlesim, Tur Abdin'deki
cogu kale ve yerlesim gibi, birbirine yaklasan iki vadi arasindaki kayalik bir burun tzerinde bulun-
maktadir®. Bu alanda temel seviyelerine kadar yikik mekan kalintilari ile ana kayaya oyulmus sar-
niclar gézlemlenmistir. Nekropol'deki kaya mezarlari, yerlesimin gineyinde yer alan yay bigimin-
deki hafif egimli vadi yamacinin giiney, dogu ve batisinda anakaya oyulmus farkli plan ve él¢tler-
deki kaya mezarlardan olusmaktadir. Nekropol'in bulundugu alanindaha 6éncesinde tag ocagi ola-
rak kullanildigina dair izler bulunmaktadir. S6z konusu uygulama Kuzey Mezopotamya'daki, kaya
mezar, anit mezar ve timulis mezar yapilarinda da gortlmektedir®. Yerlesimden kaya mezarla-
rina ulasim, nekropol'in dogusunda 22,70 m uzunlugunda 3,50 m genisligindeki kismi anakayaya
dizgunbirsekildeyontulanve gerikalan kismitas déseme seklinde olan bir yolile saglanmaktadir
(Fig. 2). Yolun tag doseme bolumuanin buyudk bir kismiginimuzde tahrip olmus vaziyettedir. Nek-
ropol'de yer alan kaya mezarlari genelde iki odali, 6n odada ikiser, arka odada tcer arcosolium’lu
kline'lere sahip plandadir. Mezarlarin topografik konumuna gére ana kayaya yontulmus merdi-
venle ¢ikilan veya egimli dromos ile inilen ve diz zeminde kemerli bir girise sahip dizendedirler.
Kaya mezarlarinin girisi genellikle ana kayaya oyulmus kemerli bir girisken, arka odaya acilan kapi
duz bir lentoya sahiptir. Bu ¢alismanin konusunu olusturan kabartmali iki kaya mezarinin mimari
Ozellikleri asagida ayrintili olarak incelenecektir. Begani I ve II olarak adlandirilan bu mezarlarin
girislerinin Ust kisminda yer alan kabartmalar BeganiI A-B, II A-B olarak siniflandirilmistir.

3 Bobou ve dig. 2023, 2.
4 Bell 1913, 61-62; Bell - Mango 1982, 27-29.
5 Segal 1953, 97-119.

255



Bozkurttan, R. - M. San “The Partho-Roman Reliefs from Tur Abdin: Rock-Cut Reliefs of Begani / Tur Abdin’den Parth-
Roma Ddénemi Kabartmalari: Begani Kaya Kabartmalan”

Begani I

Begani I kabartmalari, cevresinde bulunan kaya kitlesinden bagimsiz disa dogru ¢ikinti
yapan yaklasik 3 m yuksekligindeki kaya kutlesinin gtiney ytizinde bulunur. Bu kabartmalar yu-
varlak kemerli iki nis icinde yer alan silahli iki erkek figuranu icerir. Kabartmalarin bulundugu
kaya kutlesinin altinda, giris kismi tam kabartmalarin altina denk gelen yerde iki odali kaya me-
zari bulunmaktadir (Fig. 3).

Beganil-Aizleyiciye gbre sol tarafta yer alan daha buyuk sivri kemerli bir nis icerisinde alcak
kabartma olarak yontulmus bir erkek/asker kabartmasidir. Figurin icinde yer aldigi kabaca yon-
tulmus kemerli nis, 1,69 m yuksekliginde, 0,69 m genisliginde ve 0,15 m derinligindedir. Soldaki
ilk figur (IA) 1,60 m boyunda, 0,75 m genisliginde ve ortalama 0,10 m derinligindedir. Kaya kabart-
masi yogun iklimsel tahribata ugramistir. Figurin ytzu insanlar tarafindan tahrip edilmistir ve
tamamen silik vaziyettedir. YGzun tam ortasinda, 5 cm ¢apinda, 3 cm derinliginde, olasilikla dina-
mit lokumu yerlestirmek icin agilan yuva yer almaktadir. Tahribattan dolayi figirin fizyonomik
ozellikleribelirgin degildir. G6gus kisminda derin ¢atlaklar ve 6zellikle figtiriin sol tarafindayogun
kopmalar ve kiriklar mevcuttur. Sag kolun buyuk bir kismi, sag ayak bilekten itibaren, sol ayagin
on kismi eksiktir. Nisin sol alt kismi ylksek olasilikla defineciler tarafindan kazilmis ve tamamen
tahrip olmus vaziyettedir. Figirin, tim gdvdesi ve basi cepheden verilmistir. Figlrin sag kolu
dirsekten bukulerek sag tarafinda dikey olarak bir mizrak tutmaktadir. Sol kolu ise, sol kalgasina
asil kihcin kabzasini tutar pozisyondadir®. Kilic kemerinin sadece kuguk bir bélimu belirgindir.
Geri kalan kismi asinmadan dolayi secilememektedir. Figlrun giysi ayrintilari buytuk oranda yok
olmasina ragmen, tunigin eteklik kisminin i¢ bukey kesimli oldugu ve etekligin sag ucunun t¢ggen
formunda asagiya dogru sarktigi gortulmektedir. Pantolon ise dar kesimlive bacagi sikica sarmak-
tadir, ancak asagilya dogru sarkan hafif kivrimli katlanma izleri agik¢a belirtilmistir.

Begani I-B, ilk figtirlin (IA) solunda izleyiciye gore sag tarafta yer alan daha kiclk kemerli
bir nis icerisinde yine algak kabartma olarak yontulmus ikinci bir erkek/asker figuru yer almak-
tadir. Figurin icinde yer aldigi kemerli nis, 1,44 m yuksekliginde, 0,69 m genisliginde ve 0,20 m
derinligindedir. IB figuru, 1,38 m boyunda, 0,68 m genisliginde ve ortalama 0,10 m derinliginde
olup ilk buytk figtre (IA) oranla daha iyi koruna gelmistir. Fakat yogun iklimsel tahribat bu fi-
gurde de gorulmektedir. Figlriin saclari kabarik bir sekilde enseye kadar uzamaktadir. Figirin
yuzu tamamen tahrip edildigi icin fizyonomik 6zellikleri belirgin degildir. Nisin tst kisminda bas
hizasinda, yatay sekilde uzanan derin catlak, figirtn alnindan yukari kisminin kopmasina neden
olmustur. Figiran ayak uglarr ile mizragin alt kisminin yere temas ettigi nisin sol alt tarafinda
kopmalar mevcuttur. G6gus kisminda derin catlaklar ve 6zellikle figurin sol tarafinda yogun
kopmalar ve kiriklar bulunmaktadir. Figiirde ytzeysel olarak yogun asinma bulunmaktadir. Fi-
gurun, tim goévdesi ve basi cepheden verilmistir. Figurin sag kolu dirsekten bukulerek sag ta-
rafinda dikey olarak duran mizragi tutar bicimdedir. Sol kolu ise, sol kalgasina asili kilicin kabza-
sini tutar pozisyondadir. Kilig¢ kemeri belinin sagindan asagiya dogru sarkarak sol tarafa dogru
uzamaktadir. Bel kisminda ise diz tunik kemeri bulunmaktadir. Figurtn giysi ayrintilari baydk
oranda yok olmasina ragmen, tunigin eteklik kismi i¢ bukey kesimli oldugu ve etekligin sol ucu-
nun tg¢gen formunda asagilya dogru sarktigr gértulmektedir. Pantolon ise bacagi siki sarmis bir
sekilde dar kesimli olmasina ragmen asagiya dogru sarkan, capraz sekilde U bicimli katlanma
izleri belirgin olarak verilmistir (Fig. 4a-b).

5 Kilig tipolojisi icin bkz. Winkelmann 2013.

256



Anadolu Anatolia 50, 2024, 237-268

Begani I Mezar Odasi

Kabartmalarin bulundugu ana kaya ytzeyinin altinda zemin seviyesinin altina oyulmus ku-
zeybati-giineydogu dogrultulu ve iki b6lumlu bir mezar odasi yer almaktadir. Mezarin girisi gu-
neydoguya dogru acilmaktadir (Fig. 5a). Kaya mezarin girisinin éninde, dromos'tan énce 4,30 x
4,30 m élcilerine tam kare formlu, 0,30 m derinliginde bir én avlu bulunmaktadir. On avlu, 1,17
m genisliginde, 3,78 m uzunlugundaki dromos'a baglanmaktadir. Usti acik olan dromos, giiney-
dogudan kuzeybatiya dogru, anakayaya oyulmus sekilde 0,30 m derinlikten baslayarak, 2,50 m
derinlige kadar seviyeli bir sekilde kaya mezarin girisine kadar devam etmektedir. iki kademeli
olan girisin 6n kismi, ana kayaya kabaca oyulmus bir kemer ile hareketlendirilmistir. Kemerli
bolim 1,46 m yukseklik, 1,15 m genislik ve 0, 30 m derinliktedir (Fig. 5b). Kemerli b6limden
sonra gelen dikdortgen formlu kapi ise 1,04 yuksekliginde ve 0,70 m genisligindedir. Dikddrtgen
bicimli kapinin esik seviyesinin 0,25 m altinda olan birinci odaya 0,22 m yukseklik, 0,85 m genislik
ve 0,32 m derinlikte anakayaya oyulmus tek bir basamak ile inilmektedir. Birinci mezar odasi
3,85 m genislik, 2,82 m derinlik ve 2,04 m yuksekliktedir. Odanin giineybatisinda bulunan arco-
solium'lu mezar yatagl, 2,14 m genislik, 1,170 m yukseklik ve 0,70 m derinliktedir. Kline'nin oda
zemininden yuksekligi ise 0,92 m'dir. Kuzeydogu duvarinda yer alan yine arcosolium’lu mezar
yataginin yerden yuksekligi 0,95 m'dir. Kline'nin genisligi 2,30 m, yuksekligi 1,19 m ve derinligi
ise 0,70 m'dir. Birinci odanin kuzeybati duvarinin merkezinde ikinci odaya gegilen, yine kaya me-
zarin ilk kapisina benzer sekilde, iki kademeli bir kapi daha yontulmustur. Kapinin kabaca yon-
tulmus kemerli bélumu 1,94 m yuksekliginde 1,52 m genisliginde ve 0,32 m derinligindedir. Dik-
dértgen giris ise 1,55 m yiikseklik, 0,78 m genislik ve 0,40 m derinliktedir. ikinci oda ise 2,78 m
derinliginde, 2,58 m genisliginde ve 2,02 m yiikseklikte olup kareye yakin bir plana sahiptir. Ikinci
odanin glneybati duvarinda yer alan kabaca yontulmus kare formlu mezar yatagi, 2,30 m ge-
nisliginde, 1,12 m yuksekliginde ve 0,82 m derinligindedir. Mezar yataginin zeminden ytksekligi
ise 0,78 m'dir. Kuzeybati duvarinda ise ilk etapta kare bicimli olarak yontulan ve sonradan kaba
bir kemer ile tamamlanan mezar yatagi ise zeminden 0,75 m yuksekliginde olup, 2,11 m genis-
liginde, 1,22 m yuksekliginde ve 0,78 m derinligindedir. Odanin kuzeydogu duvarinda ise zemin-
den 0,75 m yukseklik seviyesinde 0,30 derinliginde yontulup yarim birakilmis ve hi¢ kullaniima-
mis muhtemelen mezar odasinin G¢lincu yatagi olarak tasarlanmis bolim yer almaktadir.

Begani II

Begani II kabartmalari, Begani I kabartmalarinin yaklasik 80 m batisinda yer almaktadir.
Begani II, cevresinde bulunan kaya kutlesinden bagimsiz disa dogru ¢ikinti yapan bir kayaligin
glneydogu yuzinde, yuvarlak kemerlerle olusturulmus iki nis icinde oturan bir kadin, frontal
duruslu, sunu yapan yetiskin bir erkek kabartmasi ile sadece bacaklari giinimuze ulasan yuksek
intimalle bir erkek cocugun betimlendigi G¢tncu bir figlrden olusmaktadir. Kabartmalarin bu-
lundugu kayanin altinda, girisi kadin kabartmasi ile ayni hizada olan iki odali bir kaya mezar
bulunmaktadir (Fig. 6-7).

Begani II-A, kaya mezar girisinin tam Ust kisminda sol tarafta tahtta oturan bir kadin fi-
gur tasvir edilmistir’. Figtrun icinde yer aldigi kabaca yontulmus kemerli nis, 1,72 m yukseklik,
0,86 m genislik ve 0,35 m derinliktedir. Tahta oturan kadin figurua (IIA) 1,23 m boyunda, 0,66 m

7 FigUrin benzeri icin bkz. Ambos 2003, Abb. 4
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genisliginde ve ortalama 0,17 m derinligindedir. Figtirin tim goévdesi ve basi cepheden veril-
mistir. Oturan figlr boyunun icinde bulundugu nisin ytksekligi ile hemen hemen ayni 6lciler-
dedir. Figurun uzerinde oturdugu taht, olasilikla 0,45 m yuksekligindeki bir platform Gzerinde
yer almaktadir. Ancak tahribattan dolayi kesin bir kaniya varilamamistir. Kabartma hava sartla-
rindan dolayi tahribata ugramistir. YUz tamamen ve gévde blytk oranda erimis vaziyettedir. Bu
yuzden elbise ayrintilari ve fizyonomik 6zellikleri belirgin degildir. Sadece kadin figirtnun Gstu
bir mantoyla értulmas sivri uglu tggen bir baslik giymis oldugu anlasilmaktadir (Fig. 8a-b).

Begani II-B, II-A kabartmasinin saginda konumlanmistir. Niste, frontal duruslu, sunu ya-
pan yetiskin bir erkek kabartmasi ile sadece bacaklari ginimduze ulasan yUksek ihtimalle bir
erkek ¢cocugun betimlendigi ikici bir kabartma daha yer almaktadir (II-B). Figurlerin iginde yer
aldigr kemerli nis, 1,82 m yuksekliginde, 1,170 m genisliginde ve 0,40 m derinligindedir. Erkek
figurd 1,71 m boyunda 0,62 m genisliginde ve ortalama 0,10 m derinligindedir. Bu kabartma,
solundaki kadin figliriine gére biraz daha iyi korunmustur. Fakat yogun iklimsel tahribat bu fi-
gurde de gorulmektedir. Figurin saclari kabarik bir sekilde enseye kadar uzamaktadir. Yuz ta-
mamen silik vaziyette oldugu igin fizyonomik 6zellikleri belirgin degildir. Nisin saginda, gévdenin
alt kisminda derin catlaklar bulunmaktadir. Figirde yuzeysel olarak yogun asinma ve erimeler
mevcuttur. Figlr tumduyle cepheden verilmistir. Figurtn sag kolu hemen sag yaninda bulunan
dikdértgen formlu, 0,79 m yuUksekliginde ve 0,40 m genisligindeki altara uzanir vaziyettedir. Al-
tar, hafifce yukari dogru incelen dikdortgenler prizmasi seklinde bir altar gévdesi ve Uizerinde
dikdértgen bicimli bir bitis profiline sahiptir. Figiriin sol kolu ise, sol kalgasina asili kilicin kabza-
sini tutar pozisyondadir. Figuran giysi ayrintilari blytk oranda yok olmustur. Sadece bacagin alt
kisminda asagiya dogru katlanma izlerinden genis kesimli bir pantolon giydigi anlasiimaktadir.
Ayakkabilar ise sivri ucludur ve iki ayakta diiz bir pozisyondadir. Erkek figlrtnin saginda duran
cocuk figlrinin sadece bacak bélimu kismen korunmustur. Hava sartlarindan dolay olusan
tahribat yuziinden bu ikinci figlrtin pantolon ve ayakkabi ayrintilari belirgin degildir (Fig. 9a-b).

Begani II Mezar Odasi

Kabartmalarin bulundugu kayanin, altina oyulmus iki béliumli mezar odasi kuzeybati-gU-
neydogu dogrultusunda uzanmaktadir. Guneydoguya dogru acilan mezarin girisine gunu-
muzde buyuk oranda tahrip olmus, kabaca yontulmus bir basamak ile ulasiilmaktadir. Basamak-
tan sonra 0,50 m derinliginde 1,170 m genisliginde duzgun yontulmus bir esikten dromos’a gegil-
mektedir. 1,80 m derinlikte anakayaya oyulan dromos'un genisligi 0,96 m ve uzunlugu ise 2,40
m'dir. Iki kademeli olan girisin én kismi, hilal benzeri bir kemer ile hareketlendirilmistir. Kemerli
bélim 1,60 m yukseklik, 1,01 m genislik ve 0, 42 m derinliktedir. Mezarin dikddértgen bigimli giris
kapisi 1,01 m yuksekliginde ve 0,67 m genisligindedir. Mezar giris kapisinin ust kisminda, 0,70
m genisliginde, 0,15 m yuksekliginde ve 0,07 m derinliginde tabula ansata yuvasi bulunmaktadir.
GUnumuize herhangi bir yazitin ulasmadigi yuvada, mezar ve kabartmalar ile ilgili ahsap veya
bronz Uzerine yazilmis bir yazit oldugu anlasilmaktadir. Tabula ansata’nin hemen Ustinde ise
0,26 x 0,14 x 0,09 m dlculerinde yarim daire bicimli bir nis yer almaktadir. Giris kapisinin acildigi
dikdortgen planli mekan 1,72 m yuksekliginde, 1,80 x 3,45 m genisligindedir. Mekanin kuzey-
dogu ve guneybati duvarlarinda tamamlanmamis ancak yarisina kadar kazilmis mezar yataklari
bulunmaktadir. Bu durum mekanin ge¢ dénemde sonradan kullaniimak Uzere islem gérdugune
veya insa sUrecinde kaya mezarin planinda gidilen degisiklikle ilgili olabilir. S6z konusu mezar-
dan ana mezar odasina yine dikdértgen bicimli, zeminden 0,25 m yukseklikte bir esige sahip,

258



Anadolu Anatolia 50, 2024, 237-268

0,77 m genisliginde, 1,37 m yuksekligindeki bir kapi ile gegilmektedir. Ana mezar odasi 1,80 m
yuksekliginde, 2,45 x 2, 40 m genigliginde olup tam kareye yakin plandadir. Odanin kuzeybati,
kuzeydogu ve gluneybati duvarlarinda Ug adet arcosolium’lu kline yer almaktadir. Kline'ler ve ke-
merler benzer bir iscilik gostermektedirler. GUneybatidaki kline zeminden 0,66 m yuksekliginde
olup, 1,91 m genisliginde ve 0,71 m derinligindedir. Mezar yataginin kemer yuksekligi ise 1,20
m’'dir. Kuzeydogu duvarinda yer alan kline zeminden 0,72 m yuUksekliginde olup, 2,34 m genisli-
ginde ve 0,77 m derinligindedir. Mezar yataginin kemer yuUksekligi ise 1,03 m'dir. Kuzeybati du-
varinda yer alan kline'nin zeminden yuksekligi ise 0,79 m olup, 1,72 m genisliginde ve 0,77 m
derinligindedir. Mezar yataginin kemer yiksekligi ise 0,99 m'dir. Mezar odasinda herhangi bir
sisleme ve yazita rastlanmamistir. Ayrica Mezar odalari yakin zamana kadar ambar ve ahir ola-
rak kullanildigi icin hicbir kalinti ne yazik ki ginimuze ulasmamistir (Fig. 10).

DEGERLENDIRME

Hem dogda sartlari hem de insan eliyle yapilan tahribatlardan dolayi fizyonomik 6zellikleri
belirgin olmayan figurlerin, giysi, sa¢ yapisi ve tasidiklar silahlardan yola ¢ikarak ikonografik
olarak degerlendirmek mimkindir. Insanlar tarafindan bilingli olarak yapilan bu tahribatlarin
duzeyi net olmamakla beraber, Begani I kabartmalarindaki figurlerin -6zellikle yizlerinin- insan
eliyle tahrip edildigine dair izler mevcuttur. Giysiler Greko-Roman modasindan uzak, yerel 6zel-
likler gostermektedir®. Erkek figtrler, Parth ve Mezopotamya cografyalarinda, Edessa, Palmyra
ve Hatra heykeltirashdi ve mozaik sanatinda siklikla goralen tam frontal durus ikonografisine
sahiptirler®. Buyuk Iskender'den énceki dénemlerde Yakin Dogu’daki sanatcilar hem bagi hem
de ayaklari profilden resmetmislerdir’®. Mezopotamya'da bulunan kabartma ve heykellerdeki
frontalitenin kdkeni ile ilgili tartismalar bulunsa da iran ile baglantili ilk frontal eserler, MO 3.
yuzyila tarihlenmektedir'. Yakin Dogu sanatinda frontalitenin ana merkezleri Dura Europos,
Palmyra ve Hatra olarak bilinmektedir'. Frontalite, gu¢li bir varlik hissi yaratmaktadir: figurler,
basit birer tasvir degil; izleyiciye dogrudan bakan ve saygi ya da tapinma davetinde bulunan bir
tanri, ibadet eden ya da 6lmus bir bireyi temsil etmektedir’.

Kabartmalardaki erkek figirler, Edessa', Hatra, Dura Europos ve Palmyra’da gorilen hey-
keltiraslik eserler, duvar resimleri ve mozaiklerde oldugu gibi gébek hizasinda kemerle tutturul-
mus uzun kollu tunik ve pantolon giymektedir. I numarali Begani kabartmalarindaki erkek figur-
lerin pantolonlari, Beganill'de sunuyapan figlirde gortlen pantolona kiyasla daha dar kesimlidir.

Iran, Huzistan Eyaleti'nde bulunan Tang-e Sarvak'taki benzer kabartmalar ikonografik ola-
rak Begani I-A ve B kabartmalari ile olduk¢a benzerdirler'®. Bisotun'da, Parthian Stone olarak bi-
linen bir kayanin tzerinde yer alan Arsacid kraliyet hanedanina baglh oldugu Uzerindeki yazittan

8  Bobou ve dig. 2023, 9.

9  Rostovtzeff 1935, 236.

10 Hopkins 1936, 187.

" Rostovtzeff 1935, 238-239.

12 Gawlikowski 1979, 323-324.

13 Gawlikowski 1979, 325.

14 Edessa ve cevresinde tunik ve pantolon giyen ve silah tasiyan (i¢ boyutlu silahli erkek mezar heykellerinin birkag
ornedi Begani I kabartmalari ile benzer bir tipolojiyi paylasmaktadir. Silah tipolojileri icin bkz: Winkelmann 2009;
Winkelmann 2006; heykel érnekleri icin bkz: Segal 1970; Cetin 2017; Demir 2019; Cobanoglu 2013; Jacobs - Maisc-
hatz-Schiitte 1999; Jacobs - Maischatz-Schitte 2006: Blomer 2019; Bldmer 2022; Bobou ve dig. 2023.

15 Kawami 2013, fig. 38.9.
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anlasilan sunu yapan frontal duruslu erkek heykeli Begani II-B kabartmasi ile ikonografik acidan
benzerlik gostermektedir. Bu sunu sahneleri Helenistik ve Roma Yakin Dogu sanatinda yaygin-
dir's. Bu iki kabartmayi birbirinden ayiran sadece sunu yapan adam ikonografisi degil, ayni za-
manda figurlerin kiyafetleri ve duruslari gibi belirli ikonografik detaylardir. Bisotun kayasi Gze-
rindeki yazit Arsacid hanedaniyla bir iliskiye isaret etmektedir. Begani II-B'nin aksine, Bi-
sotun'daki figtirlerin rahipler ve vassal yoneticiler olarak tasvir edilmesi sahneye daha fazla bag-
lam katmaktadir. Bu durum, heykeller ve kabartmalar gibi yerel olarak tretilen mezar sanatinin
cok cesitli Usluplar ve varyasyonlar sergiledigi ve bu genis alanin her bélgesinin kendine 6zgu
sanatsal Uretim bicimleri gelistirdigi Roma BuyUk Suriye'sinde gorilenlere benzer bir modeli
yansitmaktadir'.

Ozellikle Begani I-A ve B kabartmalarin yizeysel formlari, frontal duruslari, uzun tunik ile
pantolonlu giysileri ve bazi figurlerin ayaklarinin agik durusuyla daha belirgin bir sekilde Parth
6zelligi tasimaktadirlar'®, Frontal duruslu, Begani I benzeri mizrak ve kili¢ tutan kabartmalar
Dura Europos'ta da bilinmektedir. Gadde Tapinak naos'unda bulunan tanri Nebo kabartmasi'™
ile Zeus Megistos Tapinak girisinde bulunan ve bir tanriyl betimledigi disunulen kabartmalar
Begani I kabartmalari ile ikonografik olarak benzerlikler tagimaktadir. Hatra Krali I. Sanatruq
tarafindan yaptirilan ve MS 2. yuzyilin sonlarina tarihlenen Allat Tapinagr'ndaki bir kabartma gru-
bunda, tanri olduklari disunulen, frontal durus sergileyen mizrakli erkek figurler, Begani I ka-
bartmalari ikonografik paralellik gdstermektedir.?’. Begani I-A, B kabartmalarinin ayak yonelisi
tahribattan dolayi belirgin degildir. Fakat blyUk olasilikla iki ayakta cepheden betimlenmislerdir.
Begani II-B kabartmasinin ise saglam olan iki ayagi tam cepheden verilmistir. Colledge’a gore
Palmyra'daki heykeltiraslik eserleri MS 1. yUzyilin ortalarindan itibaren hemen hemen tum figur-
ler gibi, bir ayadi cepheden ve digeri profilden olmak Gzere yaygin Yunan pozisyonunu benim-
semekte, iki ayagin birden cepheden verilmesinin Yakin Dogu'ya 6zgu olabilecegini belirtmekte-
dir?'. Ayak kisimlari giinimuze saglam olarak ulasan ve bir ayagi cepheden ve digerinin ise pro-
filden verildigi en yakin érnek Sirnak, Guclikonak'ta bulunan Finik Kabartmasindaki iki figirde
gorulmektedir?,

Genelde uzun yillar sadece Parthlara 6zgu oldugu dustnulen kemerli bir tunik ya da
manto ile pantolondan olusan erkek elbise takimi?3, son yillarda yapilan calismalar sonrasinda
Yakin Dogu’'nun buyuk bir bélumunde kullanildigi ve bdlgeden bdélgeye cesitlilikler gdsterdigi
ortaya konmustur?, MS 1. ylzyildan itibaren Parthia disinda Dura Europos ve Palmyra'da tunik
giyimli figurler siklikla goérilmeye baslamistir®. Gawlikowski MS 2. ve 3. yuzyillarda Dicle Bélgesi

16 Kawami 2013, 755, fig. 38.3.

17 Blémer 2019, 45.

18 Kawami 2013, 758.

19 Downey 1977, cat. no. 48; Mathiesen 1992, 201, fig. 61.
20 Al-Salihi 1985, 133, 141, fig. 41-42, 50a.

21 Colledge 1976, 133.

22 Nogaret 1984, 257-266.

23 Rostovtzeff 1935, 157-303.

24 B|ymer 2022, 156.

25 Curtis 1988, 286-287.
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ile Suriye arasindaki bélgede Uretilen heykeltiraslik eserlerinin kéklerinin yerel geleneklere da-
yandigini ve bolgesel etkileri takip ettigini 6nermektedir?. Bu kiyafet diizeni, Kommagene Kral-
lari tarafindan da toren kiyafeti olarak benimsenmis ve degistirilerek giyilmistir?”. Parth D6-
nemi'nin sonlarina dogru popularitesi o kadar artmistir ki, Hatra, Dura Europos ve Palmyra sa-
natinda oldukga sUsli ve 6zenli bir sekilde tasvir edilmislerdir?®. Benzer 6zellikteki giysiler ayrica
Kuzey Suriye’de bulunan Roma Dénemi stellerindeki rahip tasvirlerinde de gorilmektedir®.
Palmyra’daki tanri figurleri, zaman zaman sivil giysiler icinde tasvir edilseler de tanrisal kimlikle-
rini duruslari, sembolik 6geleri ve belirli kiyafet tirleriyle ortaya koymus; 6zellikle MS 1. yGzyilin
baslarindan itibaren, mizrak veya asa tutan yukseltilmis kol durusu ve askeri semboller tanrisal-
hgin belirleyici isaretleri haline gelmistir; tanrisal giysiler genellikle Yunan tarzinda olup, bazi
durumlarda yerel halkin giinltk kiyafetleri de kullaniimistir.

Begani I figlrlerinde 6zellikle B figlrinun tunik etek bélimin sol tarafi, Yakin Dogu plas-
tik sanatinda goérilen duz, kirlangi¢ kuyrugu veya dis bukey formdan farkli, belirgin olarak ticgen
kesime sahiptir. Bu kesime benzer 6rnekler Hatra'da bulunan Gzerindeki yazit sayesinde MS 162-
163 yilina tarihlenen Abgyd heykelinde gérilmektedir®. MS 2. yizyilda, Parth imparatorlugu
icinde ve disindaki pek ¢ok yerlesimde yuvarlak yakali, uzun kollu ve kemerli tunik giyen figurlere
dair kanitlar bulunmaktadir. Ancak bir kez daha, 6zellikle MS 2. ylzyilin baslarinda bu tuniklerin
en iyi tarihli 6rnekleri Parth Imparatorlugu disinda, yani bircok yazith kabartmada gérdldikleri
Palmyra ve Dura Europos’dan gelmekte ve 6zellikle Palmyra’da tunigin kisa bir versiyonu genel-
likle dar pantolonlar ile birlikte giyildigi gérilmektedir3. Yakindogu'daki heykeltiraslik eserle-
rinde kemerlerin yalnizca kostimin énemli bir parcasi olmadigini, ayni zamanda 6zenli cesitli-
likleriyle dekoratif bir amaca da hizmet ettigi bilinmektedir®3. Begani I figurlerinin gébek tze-
rinde tutturulan kemer ayrintilari belirgin olmasa da gevsek bir sekilde gébekten asagi dogru
sarkan kilic kemeri sade bir sekilde islenmistir. Ozellikle Begani I A-B kabartmalarinin
betimlendikleri silahlarinin stilistik 6zellikler ve tipolojik detaylari asinmalardan dolayi belirgin
degildir. Bu yuzden tipolojik bir degerlendirme yapmak gug olsa da buyuk boyutlu olduklar
anlasiimaktadir. Hatra ve Osrhoene’de bulununan heykelltirashk eserlerindeki silahlar tGzerinde
calismalar yapan Winkelmann, buradaki buyuk boyutlu kiliglari MS 2-3. yuzyila tarihlemektedir®*.

Suriye veya Irak'ta bulundugu dustindlen, Berlin, Islam Sanati Miizesinde muhafaza edi-
len bir kalip Uzerinde yer alan kadin ve erkek figurd, tipolojik olarak Begani II kabartmalarini
animsatmaktadir®, Rostovtzeff, kadin figlrin Greko-Babil tipinde, erkek figtrin ise Parth ti-
pinde, bir tanri ve tanricayi betimledigini aktarmaktadir3¢, Kadin figiru ise yine ayni cografyada
heykeltiraslik eserler ve mozaiklerden asina oldugumuz tabureye oturur vaziyettedir. Edessa

26 Gawlikowski 1979, 325; Blémer 2022, 156.

27 Nemrut Dagi heykeltiraglik eserlerinin kiyafet ézellikleri icin bkz. Brijder 2014, 314-382.
28 (Curtis 2017, 53; Hatra, Dura Europos ve Palmyra’daki Parth etkili 6rnekler icin ayrintili bkz. Curtis 1988, 182-260.
22 Blgmer 2014, 129-130.

30 Colledge 1976, 133.

31 Mathiesen 1992, 207, fig. 73

32 Curtis 1988, 289.

33 Curtis 2001, 300.

34 Wwinkelmann 2009; Winkelmann 2006, 2013.

35 Mathiesen 1992, 219, fig. 85.

36 Rostovtzeff 1935, 186; Mathiesen 1992, 219.
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mozaiklerinden ve kaya kabartmalarindan tanidigimiz oturan kadin figiirg®, Hilar 6érnegiyle bir-
likte, Firat Nehri'nin dogusunda, Turkiye sinirlari icinde kalan Kuzey Mezopotamya bélgesindeki
kaya ve mezar kabartmalarinda yer alan kadin figUrleri repertuarina yeni bir katki saglamasi
bakimindan énemli bir yere sahiptir. Hilar kabartmalarinda tahrip olmus kadin figurtntn, hima-
tion-khiton giysilerinin etek uglart ile sivri uglu bir ayakkabilari ve oturdugu tahtin bogum kisim-
lari giinimuze ulasmistir3®, Genelde bir es veya kizi temsil eden oturan kadin, MS 2. ylzyilin bas-
larinda ya da daha 6nce mezar kabartmalarinda sik¢a gérilmektedir. En sik ziyafet sahnelerinde,
frontalden neredeyse profile kadar degisen acilarda gortlmekte olup, genelde kabartmalarda
sahnenin sol tarafinda yer alir. Bu figliriin tanrica pozu olarak Hellenistik Donem repertuarindan
evrildigi aciktir ve Dogu Roma mezar kabartmalarinda yaygindir®,

Edessa'daki taban mozaikli mezarlarda yer alan yazitlarda, mezarlar siklikla bir ‘sonsuzluk
evi’ olarak tanimlanmakta ve bu mezarlarda aile Uyelerinin portreleri mozaik ve kabartma sek-
linde islenmektedir®. Bu tiir bir uygulama, Roma Imparatorlugu Dénemi'nde Kuzey Mezopo-
tamya dahil olmak Uzere farkli bolgelerde g6zlemlenen bir gelenek olarak, 6len bireylerin anisini
yasatmak amaciyla yaygin bir sekilde kullaniimistir. Ozellikle imparatorlugun cevre bélgelerinde,
Greko-Roman dunyasindaki standart kadin tasvirlerinden farkli olarak muhtemelen daha eski
yerel geleneklere dayanan, alisiimadik giysiler ve dikkat ¢ekici basliklar iceren mezar anitlari bi-
linmektedir*®'. Firat kiyisindaki Zeugma, Hatra, Palmyra, Dura Europos ve Edessa gibi diger antik
kentlerde bulunan mozaik ve heykeltiraslik eserlerdeki kadin figtrleri, Roma ve Yunanistan'daki
kadinlarin giysilerinin aksine, renkli, dar ve uzun kollu olup, genellikle sol omuzda bir brosla tut-
turulan, diyagonal seritler ve basit desenler ile stislenmis sekildedir®. Yunan ve Roma diinyasin-
dan mezar stellerinde, kabartmalarda ve diger heykeltiraslik eserlerinde oturan kadin ikonogra-
fisi siklikla gortlmektedir®. Zeugma, Hierapolis (Menbic) ve Kyrrhestike'de ¢ok sayida oturan
kadin heykeli bilinmektedir®. Roma imparatorluk Dénemi'ne tarihlenen bu heykellerin bayiik
bir kismi Zeugma'da bulunanlarda oldugu gibi khiton ve himation giyimlidirler*. Zeugma'da dik-
dortgen bicimli ve diiz yapili kadin basliklarinin“® aksine, Hierapolis Bambyke'de kadin basliginda
alnin Ustinde U¢gen bir alan bulunmaktadir?’. Edessa'daki kaya mezarlarinin mozaiklerinde ise
kadin figurler, sivri veya silindirik baslik ile tasvir edilmislerdir®. Begani IIA kadin figlirinun bas-
hginin detaylari asinmalar nedeniyle net olmasa da sivri bir sekilde sonlanan ticgen formu yine
de ayirt edilebilmektedir. Tipolojik olarak, Edessa'da bulunan ve MS 2.-3. yuzyillara tarihlenen
mozaiklerde gdérulen sivri basliklarla yakin bir benzerlik tagimaktadir.

37 Pognon 1907, PI. XI, XXII.

38 Huntington 1903, 131-139; Schneider 1992, 28-35; Schneider 1993, 249-260.

39 Colledge 1976, 136; Kuzey Suriye, Kommaagene ve Kyrrhestike érnekleri icin bkz. Blémer 2014, 197-205.

40 Bobou ve dig. 2023, 3; yazitlar icin bkz. Drijvers - Healey 1999, cat. no. As7, As9, Am2, Am3, Am5, Am6, Am7, Am10,
Add16.

41 Rumscheid 2019, 65.

42 Rumscheid 2013, 126.

43 pfuhl - Mébius 1977.

44 Bldmer 2014, 206-212.

45 Blémer 2014, 59.

46 Rumscheid 2019, 66.

47 Rumscheid 2019, 75.

48 Rumscheid 2019, 75.
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TARIHLEME

Begani kabartmalarinin tarihlendirilmesi, stilistik ve ikonografik kanitlarin yetersizligi ile
yazitlarin bulunmamasi nedeniyle énemli bir zorluk olusturmaktadir. Ancak, Kuzey Mezopo-
tamya’'daki mezar ve kraliyet disi heykeltirashk Uretimlerinin analizi yoluyla elde edilen baglam-
sal ipuglari, bu kabartmalarin muhtemel bir déneme yerlestirilmesini mumkun kilmaktadir.
Ozellikle Edessa ve Hatra gibi énemli merkezlerde mezar heykeltirashgi eserlerinin ortaya cikisi,
MS 2. yUzyillda meydana gelen dikkate deger bir olgu olarak 6éne ¢ikmaktadir. Bu gelisme, anitsal
sanat uretimine dogru bdlge ¢apinda bir kaymay! yansitmaktadir. Bu sanat, Palmyra ve Dura
Europos gibi diger buyuk sehirlerin yani sira Fafi ve Hilar gibi daha klicUk yerlesimlerdeki benzer
kabartmalarda da goérulebilmektedir. Fafi'de bulunmus ancak su an kayip olan varhigini Com-
fort'tan bildigimiz erkek bacak parcasi Uzerindeki floral ve geometrik sislemeler® Hatra ve
Palmyra’da yaygin bir sekilde gortlmektedir. S6z konusu bezemeli giysiler, MS 2.-3. ylzyillara®,
Mathiesen tarafindan ise daha kesin olarak MS 150-225 yillarina denk gelen Ge¢ Parth D6-
nemi'ne tarihlenmektedir®’. MO 2. yiizyilin ortalarindan itibaren Parth Iimparatorlugu'nun yiik-
selisiyle bolgedeki prenslikler Parth etkisi altina girmistir>2. Yukari Dicle bélgesi ve Tur Abdin,
Sophene'nin bir parcasiydi®. Begani ve cevresini de iceren bdlge ise, MS ilk iki ylzyil boyunca
Adiabene Kralligr'nin bir parcasiydi. Kabartmalara En yakin buyuk kent merkezi, bélgenin 6nemli
bir kenti olan Nisibis'tir. Nisibis'in arkeolojisi ve topografyasi buyuk 6lctiide kesfedilmemis olsa
da hinterlandinda bulunan heykeltiraslik eserlerinin kesfi, bu kentin Hatra ve Edessa gibi diger
onemli sehirlerle kiyaslanabilir bir sanatsal tretim merkezi oldugunu dustindirmektedirs4. An-
cak, MS 114'te Traianus'un ve MS 165'te Lucius Verus'un seferlerini takiben Roma kontroltine
gecmesiyle bolgenin siyasi yapisinda dnemli bir donisim yasanmistir®, MS 199'da Septimius
Severus'un Mezopotamya Eyaleti'ni kurmasiyla Roma egemenligi kesin olarak tesis edilmistir®®.
Bu surec, Kuzey Mezopotamya’'da, 6zellikle de Edessa ve ¢evresinde, MS 2.-3. yUzyillara tarihle-
nen ve Roma stillerinin etkilerini yansitan mozaikler ile kabartmali kaya mezarlarinin da ortaya
koydugu Uzere, sanatsal Uretimde dikkate deger bir artisa isaret etmektedir.

Daha genis bir baglamda incelendiginde, Begani kabartmalarinin MS 2. ve 3. ylzyilin bas-
larinda egemen olan sanatsal ve kultirel egilimlerle uyumlu oldugu goértlmektedir. Kabartma-
larin kesin bir tarihlemesi yapilamasa da sahip olduklari ikonografik 6zellikler ve bitkisel ile ge-
ometrik motifli pantolonlar gibi giyim tarzlari bu dénemin sanat anlayisiyla értigmektedir. Ay-
rica, MS 250/260 civarinda Sasani imparatorlugu'nun Kuzey Mezopotamya'yi istila etmesi, ka-
bartmalar icin olasi en geg tarihe isaret eden bir terminus ante quem saglamaktadir. Bu istilanin
ardindan yasanan kesinti, bélgede buytuk 6lcekli heykeltiraslik eserlerinin Gretiminde kayda de-
ger bir azalmaya yol acmistir. Bu nedenle, Begani kabartmalarinin MS 2. yuzyilin sonlari ile 3.
yuzyilin baslarina tarinlenmesi, stilistik ve ikonografik analizlerle gecici bir cerceve sunmaktadir.

4 Comfort 2017, 205, fig. 26a; Blémer 2022, 171.

50 Curtis 1988, 317.

51 Mathiesen 1992, 34-70.

52 Marciak 2011; Marciak 2012a; Marciak 2012b; Marciak 2014a; Marciak 2014b; Marciak 2016; Marciak -Wdjcikowski
2016; Marciak 2017; Edwell 2017, 111.

53 Marciak 2017, 54; Marciak 2021, 154.

54 Blémer 2022, 171.

55 Millar 1993, 155; Millar 1993, 111-114; Palermo 2014, 460-461; Edwell 2017, 116.

56 Millar 2006, 164-222; Palermo 2014, 461.
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Onerilen bu tarih araligi, Edessa, Hatra ve diger bolgesel merkezlerdeki benzer eserlerle yapilan
karsilastirmalara dayanmaktadir. Roma egemenliginin kurulmasi ve buna bagli kulturel degi-
simlerin bu kabartmalarin yapiminda etkili olmus olmasi muhtemeldir. Ote yandan, Sassani is-
tilasi bu kabartmalarin Gretimi icin belirgin bir son tarih olusturmaktadir.

SONUC

Begani Kaya Kabartmalari, Part-Roma Dénemi'nin ikonografik ve kulturel etkilesimlerini
yansitan 6nemli sanat eserleridir. Bu ¢alisma, s6z konusu kabartmalarin Parth ve Mezopotamya
sanatlariyla olan gugli baglantilarina isaret etmektedir. Kabartmalarin giysi stilleri, duruslari ve
silahlari, dénemin sanatinin belirgin 6zelliklerini ve bu sanatin nasil evrildigini gézler dnine ser-
mektedir. Begani kabartmalarinin yerel ve bélgesel sanatla olan etkilesimleri, Suriye ve Mezopo-
tamya sanat merkezleriyle olan benzerlikleri ortaya koymaktadir. Edessa, Hatra ve Palmyra gibi
merkezlerdeki heykeltiraslik eserleriyle paylasilan giysi tarzlari ve ikonografik unsurlar, bu bélge-
lerdeki sanatin ortak bir kulturel ag icinde nasil gelistigini gostermektedir. Ayrica kabartmalar-
daki tunik ve pantolon gibi giysi unsurlarinin yalnizca Parthlara 6zgu olmadigi; aksine bélgedeki
cesitli yerel geleneklerle sentezlenerek genis bir cografyada benimsendigi anlasiimaktadir. Bu
giysi unsurlarinin varligi, sanatsal ifadelerin yaygin dogasini gézler dntine sermektedir. Begani'yi
de kapsayan Tur Abdin bélgesinin, Yukari Dicle cografyasiyla birlikte Adiabene Krallhigi'nin bir par-
casi oldugunu hatirlamak 6nemlidir. Bu krallik, muhtemelen Hatra ve Edessa gibi diger Mezopo-
tamya kralliklarindaki sanatsal Uretimi etkileyen dnemli bir bélgesel glctu. Adiabene’nin maddi
kiltiiri kapsamli bir sekilde belgelenmemis olsa da, Parth Imparatorlugu’nun yiikselisinden énce
bu bélgenin krallarinin heykeltiraslk eserleri yaptirdigi agiktir ve bu durum, zengin bir sanatsal
mirasin varligina isaret etmektedir’’. Kabartmalarin ugradigi tahribat, figiirleri kesin olarak ayirt
etmemizi zorlastirsa da, kalan izler, dénemin sanatsal degisimleri hakkinda 6énemli bilgiler sagla-
maktadir. Bu kuiltirel ve sanatsal donisum, 6zellikle bélgeden elde edilen diger arkeolojik bulun-
tularin da dahil edilmesiyle daha fazla arastiriimayi hak etmektedir. Bu kapsamda, Kuzey Mezo-
potamya sanati ve kultiruind daha genis bir perspektiften degerlendirmek ve heykeltiraslik eser-
lerinin Gretiminin tekil bir olay olmayip, bélge genelinde daha kapsamli bir sanatsal diyalogun
parcasi oldugunu kabul etmek mimkun olacaktir.

TESEKKUR

Calismamizin sekillenmesinde énemli rol oynayan herkese icten tesekkdrlerimizi sunariz.
Doktora danismanim Prof. Dr. Musa Kadioglu'na degerli ve ilham verici fikirleri icin en derin suk-
ranlarimi sunarim. Prof. Dr. Michael Bldmer ve Prof. Dr. R.R.R. Smith’e de degerli yorumlari icin
ictenlikle tesekklr ederim. Dijital ¢izimlerdeki katkilari icin 6zellikle Kibra Cevrim (MA) ve Eylp
Caner'e (MA) ayrica tesekkur ederim. Son olarak, kabartmalar tzerinde ¢alismamiz icin bize c6-
mertce izin veren Mardin Muzesi yetkililerine minnettarligimizi sunariz.

57 Blémer 2022, 171-172.

264



Anadolu Anatolia 50, 2024, 237-268

GENISLETILMIS OZET

Bu calisma, tarihi olarak Kuzey Mezopotamya’'nin énemli bélgelerinden biri olan Tur Abdin si-
nirlar icerisinde yer alan Begani kaya kabartmalari ve iliskili nekropol Gzerine kapsamli bir analiz
sunmaktadir. Begani kaya kabartmalari, Parth-Roma dénemine tarihlenmekte olup, bdlgedeki 61U
gbmme geleneklerinin dnemli bir 6rnedini olusturmaktadir. Bu kabartmalar, estetik ve kulttrel agI-
dan oldukc¢a 6nemli olmalarina ragmen akademik literatirde buyuk oranda belgelenmemistir; daha
once yalnizca tek bir fotograf olarak yayimlanmis durumdadir. Bu calisma, bu kilturel eserlerin aka-
demik duzeyde detayh bir incelemesini sunarak, onlari antik Kuzey Mezopotamya'nin sanatsal ve 6lU
gomme gelenekleri baglaminda degerlendirerek daha genis bir cerceveye oturtmayl amaglamakta-
dir. Begani nekropoll, Mardin'in kuzeyindeki karstik bir kayalik tepe Gzerinde yer almakta olup birinci
derece arkeolojik sit alani olarak tescil edilmistir. Nekropolin konumu, ¢evresinde yer alan kaleler ve
vadilerle Kuzey Mezopotamya'ya 6zgu cografi ve topografik 6zellikleri yansitmaktadir. Nekropol, ge-
nel olarak iki odali plan tipine sahip kaya mezarlari icermekte olup, bu yapilar Osrhoene ve Komma-
gene cevresinde de bilinen elit sinifa 6zgu defin geleneklerini yansitan belirgin mimari dzelliklere
sahiptir. Mezarlarin giris yollari, kayaya yontulmus merdivenler ve tas doseli patikalar, bu déneme
0zgu planlama ve islevsel tasarim unsurlarini icermekte olup, dénemin 6l gémme pratikleri hak-
kinda 6nemli ipuglari saglamaktadir. Bu kaya mezarlarinin mimarisi ve icerdikleri kabartmalar, bol-
gede hakim olan sanatsal gelenede uygun olarak yuksek seviyede bir iscilik ve detaylara gosterilen
dikkati ortaya koymaktadir. Bu unsurlar, bélgenin kultirel yapisini anlamada énemli katkilar sunmak-
tadir. Bu ¢calismada, Begani I ve Begani II olarak adlandirilan iki mezar kabartmasi incelenmektedir;
her iki kabartma da kemerli nisler icinde belirgin sekilde islenmis figlrler barindirmaktadir. Begani I
kabartmasinda, silahli ve cepheden betimlenmis iki erkek figurt dikkat ¢ekmektedir. Bu figirler,
6nemli 6lctide hava sartlarindan ve insan eliyle gergeklestirilmis asinmaya maruz kalmis olsa da, silah
ve giysi gibi temel detaylari hala korunmakta ve askeri temalarla iliskili ikonografik 6zellikleri ortaya
koymaktadir. Begani II kabartmasinda ise ytiksek sivri bir baslk takan, oturur pozisyondaki bir kadin
figrd ve frontal duruslu bir erkek figtirG bulunmaktadir. Erkek figirinin yaninda yer alan dikdort-
gen bir sunak, olasilikla adak sunusu yapilan bir rittielin sahnelendigine isaret etmektedir. Kabartma-
lar, asinmadan kaynaklanan bozulmalar nedeniyle giysi ve yUz hatlari gibi ince detaylarini buytk 6l-
cude yitirmistir. Ancak ikonografik duruslar ve geleneksel giysiler gibi ayirt edici unsurlar hala goz-
lemlenebilmekte olup, bu unsurlar donemin stilistik etkileri ve ikonografik temalari hakkinda bilgi
vermektedir. Caligmada kullanilan metodoloji, figrlerin ikonografik analizine ve benzer ddneme ait
diger eserlerle yapilan karsilastirmal bir degerlendirmeye dayanmaktadir. Bu iki yonli yaklasim, Be-
gani kabartmalarini Parth-Roma dénemi sanatsal gelenekleri ve 61t gdmme adetleri baglaminda ele
alarak, donemin kulturel etkilesimlerini kapsamli bir ¢ercevede incelemeyi amaglamaktadir. Boylece,
Begani nekropolu ve kabartmalari, bolgedeki yerel elitlerin farkl kaltirel alanlardan gelen tarzlari
nasil benimsediklerini ve uyarladiklarini gézler éniine sermektedir. Ozellikle Adiabene Kralligrnin
bblge tzerindeki etkisi burada belirgin olarak 6ne ¢ikmakta olup, Begani kaya kabartmalarinin Parth-
Roma déneminde Mezopotamya'nin karmasik kultdrel kimligini yansitan 6zgun bir temsil olusturdu-
gunu ortaya koymaktadir. Begani nekropoliniin ve kabartmalarinin bu baglamda ele alinmasi, yal-
nizca yerel 61t gémme geleneklerinin degil, ayni zamanda Kuzey Mezopotamya’'nin kilturel yapisinin
da daha derinlemesine anlasiimasina katkida bulunmakta; bélgedeki elitlerin kulttrel alisverislerdeki
rolune dikkat cekmektedir. Bu calisma, Begani kaya kabartmalarinin Kuzey Mezopotamya sanat tarihi
acisindan tasidigi 6nemi ve Mezopotamya’'nin ¢cok katmanl kulttrel kimligini anlamada oynadigi rolu
akademik bir cercevede incelemeyi hedeflemektedir.
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