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a profession that analyzes the history and technical features of works of art and determines their 
originality and value. In the 18th century and later, the studies of important figures such as Jo-
hann David Passavant, Giovanni Morelli, Bernard Berenson, Max Jakob Friedländer and Mau-

rits Michiel van Dantzig on stylistic evaluations and determinations of originality of works of 
art have made significant contributions to the development of art expertise. Passavant’s catalog 

studies of old masters’ works, Morelli’s Morellian Method that focuses on details while exami-

ning works of art, Berenson’s stylistic evaluations that developed the Morellian Method, Fri-

edländer’s ideas that advocated the necessity of scientific analysis methods together with stylis-
tic evaluations and Dantzig’s pictological approaches that create objective criteria have formed 

the cornerstones of art expertise. The development of technology and the widespread use of 
scientific analysis methods in determining the originality of works of art have transformed art 
expertise into an interdisciplinary approach. In the examination of works of art, the determina-
tion of the pigment and binder content used by artists, the determination of the age of organic 
materials and the examination of the structural properties of materials have provided more ac-
curate results. This article examines the evolution of art expertise, how it has developed from 
Johann David Passavant to the present, the stylistic evaluations, analytical methods and inter-
disciplinary approaches used by art experts while evaluating works. In addition, the current sta-
tus of art expertise in Turkey is evaluated and developments and practices in this field are dis-
cussed. The transformation of art experts' working methods throughout the historical process 
and the contributions of modern technologies to this profession are important in terms of evalu-
ating works of art with accurate results. 
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