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ABSTRACT

Children's songs play a role in the development of language skills, communication, the teaching of social norms,
and the transmission of national values. Folk songs, lullabies, traditional melodies, rhymes, school songs, and
anthems form the foundation of general music education. Among these are compositions inspired by the makam
(modal) structures and rhythmic patterns of Classical Turkish Music. The literature review reveals that the
potential use of these children's songs, composed by prominent composers, in beginner-level Classical Turkish
Music cello instruction has not yet been thoroughly explored. In this sense, the study included three children's
songs from leading figures in Classical Turkish Music through random sampling, considering time constraints
and makam structures. These compositions constituted the study's sample, and their notation was prepared
using the Finale 2023 software. A total of 413 compositions were identified. The findings suggest that
incorporating children's songs into teaching can significantly aid students in adapting more quickly to the
characteristic features of the makams and rhythmic patterns.

KEYWORDS

Children's songs, Classical Turkish music, Cello, Makam and usul instruction, Right-hand and left-hand
techniques.

Introduction

Music plays a role in the affective and cognitive development of humans as such music also
occupies a place in educational activities and is used as a method at every stage of child
development. Music, particularly songs, in education, noting that rhymes, counting songs,
lullabies, songs, and folk tunes are fundamental in children's games (Yildiz, 20058, p. 74). For
instance, lullabies, a type found in the cultural traditions of every nation, were created by mothers
to help children fall asleep or to soothe them when they cry. Lullabies, which have been an
integral part of folk culture in almost every nation throughout history and continue to thrive, are
primarily anonymous forms of folk literature. Sung by mothers with simple melodies, they are
intended to soothe, quiet, or help children fall asleep (Ciblak Coskun, 2013, p. 500).

Nursery rhymes contribute to children's memorisation of song lyrics, developing a sense of
rhythm and language skills, and improving their ability to sing and perform music in a choir.
Sendag (2009) described that while rhymes and counting songs have not been adequately
studied within Turkish folk literature, they play a crucial role in preschool education by fostering
habits and enhancing language development through music. This process helps children enter
school with a developed sense of rhythm, improved motor skills, and the ability to sing
collectively. Therefore, rhymes and counting songs are vital in establishing the foundation for
music education at the preschool and primary levels (p. 1).
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Despite being classified as part of the rhymes group, counting rhymes stand out due to their
unigue wording. They are used in children's games to determine the "it" player, known as the
“ebe.” Regarding their use, counting rhymes are mostly recited before games and have two
primary applications. In the first, the rhyme is recited once, and the player on whom the final
word or syllable falls is chosen as the "it." In the second, the rhyme is repeated one less time
than the number of players; each time, the final word or syllable indicates a player who is saved,
and the last remaining player becomes the "it." Counting rhymes helps keep children's games
lively, maintain excitement among participants, and enhance the quality of rule-based games
(Yildiz, 2019, p. 93).

Although children's games may appear diverse in terms of type, cultural context, and required
tools, they generally contribute positively to education and learning throughout all stages of
children's development. Children's games are entertaining, educational, and relaxing. These
games promote physical activity, encourage sharing, and develop critical thinking and problem-
solving skills. For children whose participation in games and activities is decreasing in modern
times, such games can significantly support their development (Goksen 2014, p. 232).

The use of folk songs, which embody the traditional values of Turkish culture in their lyrics, as a
tool for education allows children to develop a sense of national consciousness and facilitates
their rapid learning and adoption of these songs. Just as every society has its folk music, the
Turkish people possess a unique musical tradition with a rich repertoire of folk songs. Folk
songs with lyrics, rhythmic, and melodic forms suitable for children should be included in
secondary education and primary education (alongside rhymes and counting songs). Folk
songs, with their lyrical and melodic structure, traditional elements, and national values, serve
as an effective educational tool, significantly benefiting children's music education and
contributing to the formation of national identity (Sak, 1997, p. 8).

Children’s Songs

Compositions aimed at children in terms of lyrics and melody are defined as children’s songs.
Children’s songs typically consist of anonymous melodies, works from Turkish or other folk
music traditions, and melodies created by local or foreign lyricists and composers.

Sager categorised children’s songs into four main groups:

1. Adapted Songs

2. Imitative Songs

3. Anonymous Songs/Folk Songs (including rhymes, counting songs, lullabies, and folk
songs)

4. Turkish School Songs (2004, p. 7).

Adapted Songs: These are children’s songs whose melody originates from a foreign composer,
and lyrics are subsequently added. Many children’s songs have been created using this method.
Seyrek (1995) explained that melodies from different cultures were combined with Turkish lyrics
and incorporated into the school music repertoire. The melodies of these adapted songs were
inspired by folk songs or school music from Western European countries such as Italy, England,
Germany, Sweden, and France. Many of the songs taught in Turkish schools fall into this
category. Examples of adapted songs include Mevsimler, Kis Baba, Annem, Yasasin Okulumuz,
and Haydi Gelin Cocuklar (pp. 342-343; cited in Ulucay, 2012).

Imitative Songs

Imitative songs are children’s songs composed by musicians specifically for use in school
music education. These compositions are often inspired by songs from other cultures,
emphasising the major and minor scales found in International Art Music. The musical
understanding of Western composers and performers serves as a primary reference in their
creation.
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Songs created by Turkish school music composers that draw on the musical structures of other
cultures are referred to as "imitative songs." While utilising the major-minor scales and rhythmic
structures of Western music and aiming to align with the aesthetic preferences of European
societies, these compositions are considered distant from the essence and cultural identity of
the Turkish people (Sader, 2004, p. 8).

Anonymous Songs/Folk Songs

Works whose composer or lyricist is unknown are classified as "anonymous." Folk songs that
have undergone various changes over time and passed down to the present day exhibit
anonymous characteristics. Alaeddin Yavasca noted that the composers of anonymous works,
particularly those from earlier periods, are often unknown and can only be speculated upon. He
emphasised that anonymous works are more common in the ilahi (hymn) form, as dervishes
frequently refrained from claiming authorship, viewing their talents as divine blessings, and
consciously signing their works as El Fakir (The Humble) (as cited in Kartal, 1997, p. 8).

Folk songs have long been effective methods for addressing societal issues and narrating
significant events remembered by the public. While initially created by individuals, their oral
transmission over time has led to occasional variations in their lyrics. This process has solidified
their status as an anonymous genre within Turkish folk literature, preserving poetic forms and
characteristics.

Folk songs are regarded as the common heritage of the Turkish people. Their natural
dissemination is attributed to their widespread appeal and oral transmission. In the past, the
lack of modern communication tools slowed their spread across Anatolia, but their continuity
was preserved. Wars, migrations, soldiers, trade caravans, and wandering minstrels were key in
spreading folk songs to different regions. Technological tools such as radios, televisions, and
recording devices have recently accelerated their dissemination (Artun, 2013, p. 1). Folk songs
vary regionally, reflecting Turkey's cultural diversity and standing as vital components of the
nation's cultural richness. Their relatively simple lyrics and melodies make them easier to teach
than other musical genres, and they are frequently included in school song repertoires.

Turkish School Songs

Turkish school songs are works composed by Turkish musicians inspired by traditional folk
songs. These compositions incorporate elements of Turkish culture and have been widely
admired by the public. They are considered exemplary in music education for children and are
often used as model pieces for teaching purposes.

The Purpose of School Music

As Sun (2006) discussed that school songs derived from folk songs are integrated into
education using single- or multi-voiced folk songs and school music compositions as a
foundation. He emphasised the need to preserve folk music, prevent its distortion, develop it
further, and use it to transmit societal values while supporting individuals in discovering
themselves and overcoming their challenges (p. 111).

Many composers have created children's songs based on Turkish music's modes, rhythms,
forms, and rules. The lyrics encourage children to respect and love their parents, teachers,
friends, elders, nature, and animals, maintain cleanliness in their environment, pay attention to
personal hygiene, and follow traffic rules to become good citizens. When composing their
works, composers and lyricists ensure that the songs suit children to perform together or solo.
Additionally, they anticipate that children who easily learn and perform these works can build
self-confidence, develop the ability to distinguish beauty from other elements, gain an aesthetic
perspective, and enhance their socialisation.

Problem Statement
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Numerous works have been composed by classical Turkish music composers to foster love
and appreciation for the songs and folk tunes in our culture among children. These
compositions aim to instil certain responsibilities in children. However, in beginner-level Turkish
music cello instruction, the lack of classification of repertoire pieces by level prevents the
implementation of a standardised teaching model for students. In this process, lessons
primarily focus on finger exercises and teaching songs and folk tunes from the Turkish Radio
and Television Corporation (TRT) repertoire.

The main research guestion of this study is:
"How does teaching Classical Turkish Music children’s songs in beginner-level Turkish music cello
instruction contribute to students’ development?”

The sub-questions are as follows:

1. How many works by classical Turkish music composers exist?

2. What are the frequently used right-hand and left-hand techniques, in terms of technical
execution, in three randomly selected children's songs by classical Turkish music
composers and in beginner-level Turkish music cello instruction?

Purpose of the Research

This study aims to explore how teaching children's songs in beginner-level Turkish music cello
instruction contributes to students' adaptation to modes, rhythms, and cello techniques.

Significance of the Research

This study is significant as it provides a model for incorporating Classical Turkish Music
children's songs into beginner-level Turkish music instrumental instruction.

Population and Sample

This research's population consists of 413 children’'s songs archived by the Presidential
Classical Turkish Music Choir. The sample consists of three (3) works selected using a random
sampling method.

Limitations

This study focuses solely on children’s songs within the Classical Turkish Music repertoire and
is limited to specific journal writing guidelines and selected works.

Literature Review

In a study by Ergoz (2003), Turkish Music Children's Songs were categorised into songs in
Turkish music, folk songs for children in Turkish Folk Music, and anonymous melodies. Sample
songs examined these categories in terms of genres, themes, melodic, and rhythmic structures.
Additionally, the study included the opinions of music teachers and students in schools under
the Ministry of National Education to assess its utility. Similarly, in a study by Goher (2006), 1,000
Turkish and 1,000 Western children's songs were analysed from various perspectives, including
their scales, vocal ranges, tessitura, tonal/modal structures, rhythmic structures, and
themes/genres. Their similarities and differences were identified and interpreted. Futher, a study
by Cergel (2006) explored the musical lives of children and youth during the Tanzimat era and
works written for children's music. The researcher identified and obtained relevant works and
examined personal accounts, biographies, and music history. The study also reviewed children’s
magazines, newspapers, and all available newspapers, journals, articles, books, and sheet music
collections relevant to the repertoire. The author listed all the works and presented some lyrics
transcribed into modern Turkish letters as examples. Finally, Cergel attempted to resolve
ambiguities related to anonymous works by referring to biographies, memoirs, and various
sheet music publications.
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On the other hand, in a study by Kalaycioglu (2009), 210 school songs from textbooks used in
elementary schools during the 2008-2009 academic year were analysed according to the
educational music composition technique. The author examined their structural features,
including types, themes, vocal ranges, meter structures, tonal/modal structures, forms,
monophonic/polyphonic textures, and prosodic elements. The study aimed to determine
whether these features align with child development characteristics. Similarly, Tlrkmen's (2010)
study investigated the repertoire of Turkish children's songs from the perspective of music
teachers. It identified the commonly used resources, assessed whether they met teachers'
needs, and examined which types of songs were prioritised in contemporary music education.
The study also evaluated the sufficiency of the repertoire in terms of quantity and whether it
satisfied students' expectations.

In a study by Din¢ (2011), documents written by and about Karabekir Pasa were reviewed to
establish a foundation for his educational philosophy. Children’s songs attributed to Karabekir
Pasa were analysed under two main headings: theoretical and content-related features.
Subcategories included vocal range, dynamics, tonality, meter, ornamentation, articulation,
themes, and the notes used. The study concluded that Karabekir Pasa’s children’s songs were
among the first examples composed according to Western music rules, were musically rich, and
could serve as effective educational materials.

A study by Ttrkmen (2014) discussed Cemil Rasim Bey's 1927 book, written before the adoption
of the Latin alphabet. The book reflected the music education philosophy of its time and
provided significant insights into approaches to children's songs. The author analysed the
expression, tonal/modal structures, themes, tempo, dynamics, polyphony, and compositional
features of the children’s songs in the book. The study aimed to revive this nearly forgotten
resource and make it accessible to interested researchers.

Recently, a study by Deles and Kaytez (2020) emphasised that musical activities involving
accompaniment from an early age contribute positively to children’s social-emotional, cognitive,
psychomotor, and language development. The authors highlighted the importance of artistic
activities incorporating play, facilitating effective communication with children, and enabling
self-expression. A study by Simsek (2022) highlighted the contributions of composer and
performer Aldeddin Yavasca to Classical Turkish Music despite his profession as a physician.
The author noted nine of Yavasga's 654 compositions were children’s songs. Simsek
commented that “through his choice of modes and rhythms, Yavasca made the songs livelier,
aligned their rhythmic structures with the variability of children’s nature, and included some
imagery and verbal elements in the texts.” Very recently, Bilgin (2023) examined books on
children’s songs composed in the 21st century to determine their frequency of use. The study
identified the themes most frequently addressed in these songs and analysed the messages
conveyed to children. The research was limited to books on 21st-century children’s songs and
30 selected songs from these books.

Methodology

This study used a case study approach as the data collection method to propose solutions to
the problem, determine the direction of previous studies, and contribute to future research. A
case study is a research method that examines a current event or situation in detail and often
employs qualitative data collection techniques (Yildinm & Simsek, 2016). In literature reviews,
the term case study is often used in various ways, including event analysis, case analysis, and
case study (Aytacl, 2012, p. 2). The research involved a literature review to identify works
composed by composers in different modes and rhythmic patterns, and document analysis was
employed to access sheet music archives. Based on this, children’s songs in the archives of the
TRT Music Department and the Presidential Classical Turkish Music Choir were examined in
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detail. Readable sheet music was identified, and three (3) pieces were selected from these
works for rewriting. The sheet music was rewritten using the Finale 2023 notation software.

Findings

Findings and Discussions Related to the First Sub-Research Question

Table 1 presents a list of works composed in classical Turkish Music by 413 composers. The
list was prepared using the resource Classical Turkish Music Works published by the Presidential
Classical Turkish Music Choir (2024). By writing guidelines, only 130 children’s songs were
included in this study. The table includes the titles of the works, lyricist (author), composer,
mode, and rhythmic pattern headings. The works are listed alphabetically. For some works
where the lyricist, composer, or rhythmic pattern is unknown, the term “Unknown” was used.
Additionally, some works were found to use dual rhythmic patterns.

Table 1 List of Works by Composers of Classical Turkish Music (Retrieved on 18.08.2024)

S,\Ilrc? Eserin Adi Bestekar Gufte Sahibi Makam Usal
1 mabeyl  Okumayi —Sen o it paki Ozbilgin  Ismail Hakki Ozbilgin Hicaz Nim Sofyan
Ogrettin Ogretmenim
Acik Hava Miizesi - . .
2 Yardumun Her Kogesi Hiseyin Erbay Yalgin Benlican Rast Nim Sofyan
Acti  Guller  Akasyalar . . o .
3 Uskiidar'a Geldi Bahar Cavit Ersoy Ismet Tahtacioglu Rast Duyek
Agac Olsun Sevecegin . . S . . )
4 Mutlu Olup Gillecegin Alaeddin Pakylz Sami Derintuna Hiseyni Nim Sofyan
5 Agaq Kiskaninm  Yemig Mustafa Cahit Atasoy Cahit Sitki Taranci Rast Turk Aksagi
YUklu Dali Var
6 Agaglann Dallarina Kuslar Belirsiz Belirsiz Buselik Sofyan
Konuyor
. _— h
Ah Ne Glzel Kelebek Ustu . . . Qarga )
7 Mavi Al Benek Suphi Ezgi Belirsiz (AreIszg|fU;d|Iek Sofyan
Sistemi)
Ak  Sakalll Ay Dede . . .
8 Saglarini Yay Dede Mustafa Cahit Atasoy Emin R. Siirer Ussak Sofyan
9 Ak Sakalli Ay Dede Mustafa Cahit Atasoy Emin R. Sdrer Beyati Diyek
10 AK Y|Id|z| Hilal ile ilgiin Soysev Nedim Ugar Hicaz Nim Sofyan
Slslenmis
Akdeniz Karadeniz “ “ . . N
11 Marmara Géller Kaya Oztas Kaya Oztas Nihavend Turk Aksagi
12 Aksam Olur Yamagta Belirsiz Belirsiz Buselik Semai
Al Bayragim Al Bayragim . )
13 Golgelendir Tarlam Cahit Oney Cahit Oney Mahur Sofyan
Bagim
14 Ali Reisin Takasl Mutlu Torun Ahmet Kudsi Tecer Huseyni Devr-i Turan
15 A!taylardan, KQ-WP “Gelen Selahattin Altinbag Sadik Atay Nihavend Aksak
Bir Umman’in Oziyum
Altin  Anahtar Mektebi
16 Acti Kosun  Cocuklar Halim Hilmi Bey Servet Bey Rast Nim Sofyan
Dersler Basladi
17 Altin Gibi Yurdumuz Var Fethi Fethi Hilsevni Aksak
Insanimiz Guglu Soylu Karamahmudoglu Karamahmudoglu y
Altmisa Da Gelse Yasin o .
18 Bembeyaz Olsa Da Sacin Firat Kiziltug Belirsiz Rast Sofyan
Aniyordum Bahari izzettin Himayi . . .
19 Cirpinarak (Yaprak) Elcioglu Belirsiz Hicazkar Nim Sofyan
20 Ankara Goz Nuru Bagkent Fethi Fethi Ussak Sofvan
(Adan Zye Turkiyemiz) Karamahmudoglu Karamahmudoglu $3 Y
21 Anlat Bana Ogretmenim Selahattin igli Cansin Erol Nihavend Sofyan
. L Fethi . .
22 Annelerin En Glizeli Karamahmudogiu H. Latif Sariyiice Ussak Sofyan
23 Annelerin En Ozliisii Aydin Sengul Aydin Sengul Kirdilihicazkar Sofyan
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30

31
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43

44

45

46

47

48
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50

51

52

53

54
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57

Annem (Yiksek Yayla
Yollarim Uzak Koylerimdir
0)

Annemin Kucaginda
Uyudum Da Buyidim

An Gezer GCigek Emer
Kuslar Ugar Yem Arar

Artik  Aksam
Glines indi Tepeye
Atatirk Onderimiz
GUnUmUz Her Seyimiz
Atm  Tepmez  Itim
Kapmaz Deme

Ay Yildiz Benim Adim
Renginde Benim Kanim
Aydede Aydede Tatl
Guzel Aydede

Ayni Sevgiyle Tastik Biz
Diinya Gocuklari

Ayse Nine Soyle Bana
Neresi Anadolu'dur

Bahar Geldi Bahar Geldi
Bak Cicekler Kusglar Geldi

Oluyor

Bahar Geldi Cigek Agti

Bahar Oldu Tabiat
Gliltyor icin igin

Bahar Yazi Kiglan Su
Daglari Taslari

Bahgeme Fidan Diktim
Yapraklari Gencecik
Bahgeme Fidan Diktim
Yapraklari Gencecik -2-
Bakracini Alarak Tutmus
Golin Yolunu

Balama Gurban Daygalar
Balam Hagan El Calar

Balikgilar

Balkon Bahge Cigek Serli
Gikmaz Sokak Mevki Yerli
Bana Basak Oldu Besik
(Bugday)

Bas Egmemis Bir Ulusum
(Ne Mutlu Tdrkdm Ben)
Basiniz Dik Olsun
Sevginiz Asil

Baglari Duman Duman
Mor Sumbiilli Daglarim
Bayrak  Asin  Evlere
Kosunuz Caddelere

Bayramlarda Cosariz Biz

Bazen Coskun Hizli Hizl
Bazen Yavas Nazl Nazli
Ben Bir Yildiz Olsaydim
Gokytiziinden Dinyaya

Ben Gocugum Hayat Dolu

Ben Minicik Bir Fidanim

Ben Ufacik Bir Bebe@im

Ben Ufacik Bir Bebegim
Koru Beni Annecigim
Benim Bir Tekirim Var
Farelerden Pek Korkar
Benim Canim
Ogretmenim Benim
Tatlhm Her Seyim

Fatma Ayparlar
Selahattin igli
Ali Esen

Mustafa Cahit Atasoy
ilgiin Soysev
Cinugen Tanrikorur
Tahir Karagoz
Glldeniz Ekmen Agis
Teoman Alpay
Engin Cir
Nuri
Bilge Ozgen
Saadettin Kaynak
Bilge Ozgen
Firat Kiziltug
Selahattin Icli
Firat Kiziltug
Firat Kiziltug

Cenan Akin

Sami Derintuna

izzettin Himayi
Elgioglu

Sami Derintuna
Hiseyin Erbay
Bilge Ozgen
Kenan Olguncan
Engin Cir
Yilmaz Yiksel

Bilge Ozgen
Mahmut Ogul

Avni Anil
Mahmut Ogul
Zeynettin Maras

Kaya Oztas

Gllten Tasdemirci

Fatma Ayparlar
Esra-Hilya Okay
A. Ulvi Elove

Belirsiz
Mustafa Sevilen
Belirsiz
i. Hakki Baser
Guldeniz Ekmen
Teoman Alpay
Sadettin Kaplan
Belirsiz
Bilge Ozgen
Vecdi Bingol
Safak Atayman
Belirsiz
Firat Kiziltug
Belirsiz
Belirsiz
Cenan Akin
Sami Derintuna
Belirsiz
Sami Derintuna
Musa Kalking
Belirsiz
Oktay Zerrin
Engin Gir
Sahin Candir

ilter Yesilay
Mahmut Ogul

Yalgin Benlican
Sadik Atay
Sadik Atay

Kaya Oztas

Gllten Tasdemirci

Nihavend

Rast

Cargah
(Arel-Ezgi-Uzdilek
Sistemi)

Ussak
Nihavend
Ussak
Segah
Nihavend
Acemagiran

Hiseyni
Rast

Rast
Rast
Huseyni
Segah
Buselik
Hicaz
Segah
Suzinak
Rast
Rast
Mahur
Nihavend
Hiseyni
Rast
Rast
Hiseyni

Hiseyni
Nihavend

Hicaz
Huaseyni
Nihavend

Nihavend

Nihavend

Sofyan

Sofyan

Nim Sofyan

Semai
Nim Sofyan
Nim Sofyan
Nim Sofyan

Semai

Semai

Nim Sofyan
Aksak

Yirtk Semai
Nim Sofyan

Nim Sofyan
Nim Sofyan
Nim Sofyan
Nim Sofyan
Sofyan
Devr-i Turan
Yirik Semai
Devr-i Turan
Aksak
Nim Sofyan
Sofyan
Nim Sofyan
Aksak
Nim Sofyan
Nim Sofyan
Sofyan
Nim Sofyan

Nim Sofyan
Yirtk Semai

Semai
Semai
Diyek

Sofyan

Sofyan
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81
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84

85

86

87
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89

90

91

Benim  Kigucik Minik
Bebegdim

Berk Geldi O Bir Simsek

Besigimdir Beyaz Gemi
Kirek Yapsam Ellerimi

Beyaz Bulut Gokte Ugar
Bildin  Duygumu Benim

(Cok Yasa Ogretmenim)

Bildin  Duygumu Benim
Yendin Korkumu Benim
Bilgi Bahgesinin Gulu
Bilgi Ogren Ey Beyim Bilgi
Sana Es Olur

Bilmecemiz iki Heceli

Bin ki Yiz Sekizde
Sivrihisarda

Binlerce Kez Seslenis Kah
Yalvarig  Kah Deyis

(Mevlana)

Bir Annenin Iki Yavrusu
Varmis

Bir  Bahge  Yolunda

Kuyunun Solunda (Kiiguk
Bahgevanlar)

Bir  Cigek  Bahgesidir
Benim Isikli Tlrkgem

Bir Damladan Yaratildik

Bir Glnde Dort Mevsim
Yasar

Bir iki Ug Mars Haydi
Kosun Cocuklar (Kosun
Cocuklar)

Bir Isikk Arar insan
Karanlikta Kalinca

Bir  Karadeniz  Oyunu
Oynayalim

Bir Kedim Var Yaramaz
Adi Pamuk Bembeyaz

Bir O Yana Bir Bu Yana
Atlar Sigrar Glzel Bebek

Bir Ormanda Yasayan
Pek Cok Kiglk Hayvanin
Bir Senede Dort Mevsim
Var

Bir Tek Elin Nesi Var ki
Elin Sesi Var

Bir Topum Var Lastikten

Bir Ugan Halim Olsa

Biz  Atatirk CGocuklari
Yurdumuzun Umutlar
Biz Gocuklar Sevgiyiz Biz
Gocuklar Ovgiiyiiz

Biz Gocuklar Yasiyorken

Bizim gin  Galisirsin
Benim Canim Babacigim

Bolu Dagi Duman Duman

Boncuk Gozler Piril Piril
Pamuk Kedim Samur
Kedim

Bu Sabah Dogan Glnes
Sevingli Bizim Kadar

Bu Topraga Can Adadim
Ser Verdim

Necdet Varol

Selahattin igli
Firat Kiziltug
Firat Kiziltug
Cavit Ersoy

Yasar Beduk
Tahir Karagoz
Firat Kiziltug
Mutlu Torun

Alaeddin Pekytiz
Dursun Karaca

Bilge Ozgen

izzettin Himayi
Elcioglu

Hiseyin Erbay
Engin Cir
Cavit Ersoy

Fethi
Karamahmudoglu

ibrahim Halil Tagkent

Fethi
Karamahmudoglu

Cahit Oney
Bekir Sidki Sezgin
Mahmut Ogul
Zekai Tunca
Vefik Atag
Hasan Esen
Bilge Ozgen
Erdogan Berker
Yilmaz Pamukgu
Engin Cir
Hiseyin Erbay

Hiseyin Erbay
Engin Cir

Cinugen Tanrikorur

Engin Cir

Necdet Varol

Selahattin igli
Mustafa Ruhi Sirin
Mustafa Ruhi Sirin

Hasan Karakus

Hasan Karakus
Bestami Yazgan
Resit Rahmeti Arat
Mutlu Torun

Alaeddin Pekytiz

Hlceste Aksavrin

ibrahim Alaettin
Govsa

Belirsiz

Belirsiz
Yalgin Benlican

Hanife Uzun

HUseyin Acar

ibrahim Halil Tagkent

Fethi
Karamahmudoglu

Cahit Oney

Emin R. Gurel

Mevlana Celaleddin-i
Rumi

Yusuf Ziya Ortag
Vefik Atag
Yusuf Ziya Ortag
ilham Behliil Pektas
Erdogan Berker
Nadide Bulug
Necmettin Selguk
Nedim Ugar

Nedim Ugar
Saadettin Kaplan

V. Cem Askin

Saadettin Kaplan

Huseyni

Rast
Ussak
Huseyni
Huseyni
Rast
Rast
Huseyni
Hicaz
Nihavend
Nihavend
Ussak

Rast

Rast
Buselik

Huseyni

Buselik

Nihavend
Karcigar

Rast

Acemasiran

Buselik
Nihavend
Cargéh
Buselik
Hicaz
Rast
Nihavend
Rast
Segéh
Nikriz
Nihavend
SOzinak

Nikriz

Nim Sofyan
Nim Sofyan

Aksak
Nim Sofyan

Nim Sofyan

Aksak
Raks Aksagi

Nim Sofyan
Sofyan
Nim Sofyan
Evfer

Sofyan

Diyek

Sofyan

Nim Sofyan

Nim Sofyan

Nim Sofyan
Aksak

Sofyan

Sofyan
Semai

Semai
Turk Aksag!
Semai

Semai

Sofyan
Aksak

Sofyan
Nim Sofyan
Nim Sofyan
Nim Sofyan
Nim Sofyan

Sofyan
Nim Sofyan

Sofyan

Nim Sofyan
Aksak

Sofyan

Nim Sofyan
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92 Eﬁﬁlénbz;%ezyasmaw Pl Bilge Ozgen Yalgin Benlican Nihavend Nim Sofyan
93 ig;%?zdaﬁlr:;ﬁggaylsan irfan Ozbakir Doruk Gunes Rast Duyek
94 EAUJEEL Uyanik  Uyuyor Saadettin Kaynak Fuat Hulusi Demirelli Rast Sofyan
95 giglerln Yurdum - Demek Hasan Soysal Hasan Soysal Acem Kirdi Duyek
96 \C;S\TpueI(:szf:(lJHvaa)\{s?r?ljnada Niyazi Sengil Cengizhan Altuntas Huseyni Sofyan
97 \C;S\TpueI(:szf:(lJHvaa)\{s?r?ljnada Niyazi Sengdil Cengizhan Altuntas Nihavend Sofyan
Cennetten  Bir Parga
98 Misali  Tdrkiyem Guizel Edvan Kengil Edvan Kengil Cargéh Nim Sofyan
Yurdum _
99 ggggﬁzfle Iginde  Gini Firat Kiziltug Firat Kiziltug Cargéh Sofyan
100 Esnsaeliléillie%geesriyuzunun Hasan Toraganli Fehmi Sterdem Buselik Nim Sofyan
101 E:Egnga\(y&rzau Kuzu Gldd Alaeddin Yavasga Tahsin Bilengil Karcigar Sofyan
102 \?:Jrfézlrrnun%%rrr?(zﬁw Igin Hasan Soysal Hasan Soysal Rast Sofyan
103 g?tigﬂ Balmdalgla;hndadlr Ertugrul Ottekin Hasan Karakus Rast Duyek
Cicek Cicek Hep Cigek izzettin Himayi . . .
104 Her Yer Dolu Kus Kelebek Elcioglu Belirsiz Hicaz Nim Sofyan
105 Cicekleri Kirma Dersin Cavit Ersoy Sukrd Yetimoglu Rast Raks Aksagi
106 gfﬁ?g%ﬁ&ararr:;slmasm Hiseyin Erbay Yalgin Benlican Hicaz Diyek
107 C|_9ek|¢r|m Solmasin Mediha $Ven Yalgin Benlican Rast Sofyan
Gunesim Kararmasin Sancakoglu
108 gg?&lfUDstille’\é;r’;lg Yapsin Osman Nuri Ozpekel ismail Safa Olcay Rast Sofyan
109 gfgi/léme;es;;euyor Bulut Alaeddin Yavascga Sedat Umran Nikriz Sofyan
110 ggﬁ;ké?éi Eglenin Soguk Glldeniz Ekmen Agis Gildeniz Ekmen Rast Semai
111 Eic‘izbfn?\z/eBr:lzgi glcju Okulu Akin Ozkan Hasan Ali Ytcel SOzinak Yurik Semai
112 Sﬁl;ﬁﬁugoﬁg;andan Beri Firat Kiziltug Firat Kiziltug Rast Sofyan
113 ('nglc;néjuri?zBeillmoerlTan mi Omiir Gengel Sami Derintuna Acemasiran Sofyan
Coskun  Seller  Gibi
114 Tasariz  Engel Bilmez Cenan Akin Belirsiz Buselik Sofyan
Durmaz Asariz
115 \?gg?aaklaﬁrii PBaapha?tflfr:se Saadettin Cevik Rahim Tas Buselik Diyek
116 \?flac%g?ar gltr;j;ndvee Golde Guner Donat Guner Donat Rast Sofyan
17 ggziklsrHKaBriléagngldSﬁﬁ Esin Seckin Tahsin Sarag Nihavend Sofyan
118 Egl@igﬁ:;ggfé;igﬁ Namik Kemal Aktan Namik Kemal Aktan Rast Sofyan
119 CD%?tlt(ijlil:I Yavrular Nerelere F. Eser Sayan F. Eser Sayan Nihavend Evfer
120 Egg%aan;;a%?rilerde Nazli -y ahim Hali Taskent  ibrahim Halil Tagkent Kiirdi Sofyan
121 ggxl/gglir:wi Halin Gizleyemez Hasan Soysal Hasan Soysal Hicaz Semai
122 giﬁ;ﬁ?ﬁnmah Ipleri De Firat Kiziltug Firat Kiziltug Karcigar Aksak
123 Deniz Mavi Gok Mavi Engin Cir Saadettin Kaplan Nihavend Nim Sofyan
124 ngilara IJT;;r Dolagir Hiseyin Erbay Nedim Ugar Ussak Nim Sofyan
Derelerin ~ Kizil  Irmak .
195 Kopuriyor  Aka  Aka |zzettin Himayi Belirsiz Nihavend Semai

(Sakarya'da  Bir Harp
Gecesi)

Elgioglu
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126

127

128

129

130

Disarda  Kar  Yagiyor
Evimiz Ne Kadar Sicak
Dinlemek Ne Giizel ihtiyar
Cinarin Hikayesini

Dogduk Buyuduk
Yurdumuzun Her
Bucaginda

Dogum  Ginin  Kutlu
Olsun

Dokunmayin  Dinyama
Birak Cocuk Kalayim

Bilge Ozgen

Hasan Soysal
Bekir Sidki Sezgin

Cinugen Tanrikorur

Engin Cir

ilter Yesilay

Hasan Soysal
Bekir Sidki Sezgin

Cinugen Tanrikorur

Sukr Yetimoglu

Mahur

Buselik

Zavil

Buselik

Rast

Nim Sofyan
Curcuna

Aksak
Nim Sofyan
Nim Sofyan

Nim Sofyan
Aksak

Findings and Discussions Related to the Second Sub-Research Question

Acemasiran Song ("Ayni Sevgiyle Tastik")

In this study, random sampling was used to select the works. Additionally, different modes were

chosen for the pieces, and the works were listed alphabetically based on their mode names.

The use of sustained notes is highly significant in Turkish music performance. Furthermore,
playing melodic phrases consistently and without interruption is one of the fundamental
principles of performance. For this reason, the bowing technique known as "Legato" is part of
the basic techniques taught by individuals learning a bowed instrument for the first time. In
Turkish music, the consecutive performance of short-duration notes is another important
aspect. The goal of sections with fast passages is to execute the performance seamlessly,
adhering to the indicated durations and rhythmic patterns. For this reason, the bowing technique
known as "Detache" is also included among the fundamental methods that beginners in bowed

instrument education are expected to learn.
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Figure 2 includes all the symbols related to right-hand and left-hand techniques that beginner-
level Turkish music cello students need to know. Furthermore, the study presents both Treble
Clef and Bass Clef notations for the notes.

ACEMASIRAN COCUK SARKISI

(Aym Sevgiyle Tastik)

{Bolahenk Akortta)
Usiilii: Scmai Beste-Giifte: Tcoman ALPAY
2 | 2 4
o I 3 3 o
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-1- MNakarat S0 e
Ayni sevgiyle taguik Her zaman bulusalim Mutluluk yolu bu iz Her giigligi giderdik
Biz diinya ¢ocuklari F_Il ele tutusalim Tiirk Alman ve Ingiliz Iste el ele verdik
Oplistiik kucaklagtik (-i_iﬂb‘“m konugalim Gergek dosluz kardesgiz Sonsuz barisa erdik
Biz diinya ¢ocuklan Biz diinya ¢ocuklan Biz diinya ¢ocuklar Biz diinya ¢ocuklari

Figure 1. Right-Hand and Left-Hand Technique Demonstration in Sol Clef within Bolahenk Tuning
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ACEMASIRAN COCUK SARKISI

(Aynm Sevgiyle Tastik)
(Bolahenk Akortta)

Beste-Giifte: Tcoman ALPAY

Ay m sev giy le tas tk Biz din wva ¢o cuk la 1 O pus ik
3 2 - 2 1 A4 7 4 i o o
3 1
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1
Vv ™ o
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3 3 2 2 1 2 S 1 2
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: gce e o
R I I | =3 > j |
e
lim Biz diin  ya ¢co  cuk la r Biz  diin  wva ¢co cuk la rn
-1- Nakarat £ B s
Ayni sevgiyle tastik Her zaman bulusalim Mutluluk yolu bu iz Her guglogn giderdik
Biz diinya ¢ocuklar El cle tutusalim Tiirk Alman ve Ingiliz Iste cl cle verdik
Opiistiik kucaklastik Giilelim konugalim Gergek dostuz kardesiz Sonsuz barisa erdik
Bir diinya ¢ocuklar Biz diinya ¢ocuklari Biz diinva ¢ocuklari Biz diinya ¢ocuklan

Figure 2. Right-Hand and Left-Hand Technique Demonstration in Bass Clef within Bolahenk Tuning

Al

It was identified that the composer selected the "Acemasiran” mode and the "Semai" rhythmic
pattern for this piece. Additionally, the melodic structure of the children’s song predominantly
explores an octave range. To ensure a performance suitable for beginner-level Turkish music
cello playing and to support student development, the right-hand and left-hand techniques for
the piece were identified accordingly.

The Legato (smooth bowing) and Detache (separated bowing) techniques, along with bow-
pulling and bow-pushing movements, were frequently employed among the right-hand bowing
techniques in this piece. Furthermore, finger position numbers, which are part of left-hand
techniques, were included in the sheet music. To maintain compatibility with the performance
and avoid interruptions, the 1st, 3rd, and 4th positions were used in this piece.

The composer designed the piece with children's specific vocal range in mind. The choice of the
Acemasiran mode, a derived mode (sed makam), aimed to appeal to children and make the
piece easy to learn. The lyrics emphasise unity and solidarity.

It was interpreted that the frequently used right-hand and left-hand techniques in cello
performance are heavily emphasised in beginner-level Turkish music cello education. These
techniques significantly contribute to students' development.



Buselik Song (Bahgeme Fidan Diktim)

BUSELIK COCUK SARKISI

(Bahg¢eme Fidan Diktim)
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Beste: Selahattin (LI

Usilii: Sofyan (Kiz Akortta) Giifte: Firat KIZILTUG
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Tidan agag olacak
Kuracagim salingak
Arkadaglar gelinee
Baglar biiyiik eglence

Bah¢eme fidan diktim
Yapraklart gencecik
Sari yegil dallar

Hem kisepe hem inceeik

Nakarat
Bir o yana bir bu yana
Sallana salluna giil oyna

-3- -4-
Fidamm bir yaginda
Boyu boyumu gecti
Kiskleri salkim sagak
Topragi deldi gecti

Agac biiyiik dal verir
Binlerce fidan verir
Fidanlar ko olar
Korular orman verir

Figure 3. Right-Hand and Left-Hand Technique Demonstration in Sol Clef within Kiz Tuning


https://www.youtube.com/watch?v=tcunSWWt52w
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BUSELIK COCUK SARKISI
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Figure 4. Right-Hand and Left-Hand Technique Demonstration in Bass Clef within Kiz Tuning
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The analysis revealed that the composer selected the "Buselik" mode and the "Sofyan" rhythmic
pattern for this piece. Additionally, the melodic structure of the children's song was found to
revolve within an octave range. To ensure a performance suitable for beginner-level Turkish
music cello playing and to contribute to the student's development, the right-hand and left-hand
techniques for the piece were determined accordingly.

Among the right-hand bowing techniques, the Detache (separated bowing) technique, involving
bow-pulling and bow-pushing movements, was frequently utilised in this piece. Furthermore,
finger position numbers, part of the left-hand techniques, were included on the sheet music. To
maintain consistency and avoid interruptions during performance, the 2nd position (open and
closed left-hand positions) was preferred to support its use.

The composer designed the piece considering children's specific vocal range. Buselik mode, one
of the fundamental modes, was intended to appeal to children and make the song easy to learn.
Additionally, the lyrics emphasised themes of unity and togetherness.

It was concluded that the right-hand and left-hand techniques frequently used in cello
performance are heavily emphasised in beginner-level Turkish music cello education and
instruction. These techniques play a significant role in contributing to students' development.
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Cargah Song (Kuigtik Ordek)

CARGAH COCUK SARKISI

(KUCUK ORDEK GOLDE YEMEK ARIYOR)

(Kiz Akortta)
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Figure 5. Right-Hand and Left-Hand Technique Demonstration in Sol Clef within Kiz Tuning
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Giifte-Beste: Firat KIZILTUG

(Kiz Akortta)

~

(KUCUK ORDEK GOLDE YEMEK ARIYOR)

CARGAH COCUK SARKISI

Usiilii: Nim Sofyan
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Figure 6. Right-Hand and Left-Hand Technique Demonstration in Bass Clef within Kiz Tuning
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The analysis revealed that the composer selected the "Cargah” mode and the "Nim Sofyan"
rhythmic pattern for this piece. Additionally, the melodic structure of the children's song
predominantly revolves within an octave range, with a focus on performance in the lower
register. To ensure a performance suitable for beginner-level Turkish music cello playing and to
contribute to the student's development, the right-hand and left-hand techniques for the piece
were determined accordingly.

Among the right-hand bowing techniques, the Detache (separated bowing) technique, involving
bow-pulling and bow-pushing movements, was frequently utilised in this piece. Finger position
numbers, part of the left-hand techniques, were also provided on the sheet music. The use of
the 1st and 2nd positions (closed left-hand positions) was preferred to ensure smooth
performance and precise timing for string crossings.

The composer designed the piece to align with the specific vocal range of children. The choice
of Cargah mode, one of the fundamental modes, was aimed at appealing to children and
ensuring the piece was easy to learn. Additionally, the lyrics emphasised themes of unity and
togetherness. It was concluded that the right-hand and left-hand techniques frequently used in
cello performance are heavily emphasised in beginner-level Turkish music cello education and
instruction. These techniques significantly contribute to students' development.

Discussion and Conclusions

This study reached the following conclusions. In the first children's song presented as an
example, the composer chose the “Acemasiran” mode and the “Semai” rhythm. Additionally, an
analysis of the melodic structure of the children’s song revealed that it stays within an octave
range. The right-hand bow techniques, particularly Legato (connected bowing) and Detaché
(separate bowing), along with bow pulling and pushing movements, are frequently employed in
this piece. These techniques are crucial in Turkish Classical Music cello performance, making it
important to highlight examples that develop these skills. Moreover, finger position numbers,
part of the left-hand techniques, are indicated on the musical notes of the piece. Finally, to
ensure the performance aligns well with the piece and avoids interruptions, 1st, 3rd, and 4th
positions were preferred in this study.

The composer used the “Buselik” mode and the “Sofyan” rhythm in the second children's song
presented. The melodic structure of this song also remains within an octave range. Detaché
bowing, including bow pulling and pushing, was exclusively utilised in this piece for right-hand
bow techniques. Additionally, finger position numbers from left-hand techniques are shown on
the musical notes. Only the 2nd position (open and closed left-hand positions) was deliberately
chosen for this piece to ensure compatibility with the performance and avoid interruptions.

In the last children’s song presented as an example, the composer employed the “Cargah” mode
and the “Nim Sofyan” rhythm. The melodic structure of this children’s song also spans within an
octave range, with performance concentrated in the lower (bass) register. The Detaché bowing
technique and bow pulling and pushing movements were preferred again in this piece. Finger
position numbers from left-hand techniques are indicated on the musical notes. For precise
timing in the performance and transitions between strings, the 1st and 2nd positions (closed
left-hand positions) were particularly emphasised in this piece.

Upon reviewing academic studies in Turkish Music cello, it has been observed that similar topics
are frequently addressed. However, few methods or exercises tailored to specific levels,
including finger exercises or etudes, have been developed to teach Turkish Music cello. Existing
approaches use the “F clef” or produce etudes/exercises without considering skill levels.
Furthermore, a repertoire for Turkish Music cello education has yet to be established.

Teaching such methods or repertoire to children newly introduced to Turkish Music cello is
nearly impossible. This study aims to compose etudes or finger exercises using the melodic
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cores of simple children’s songs or similar pieces and to popularise this form of teaching. This
will be anticipated to create a stronger foundation for instrumental (vocal or instrumental)
pieces intended to be taught in later years.

It can be concluded that the fundamental bowing techniques of Legato and Detaché are utilised
and performed and are of significant importance in Turkish Music cello education. Therefore,
these two bowing techniques were exemplified in the performance of the sample children’s
songs. Additionally, the Bolahenk and Kiz Tuning systems were preferred to facilitate quick
analysis and performance of the sample children’s songs.

The melodic structures of other children's songs identified during the study should also be
examined. More research of this nature should be conducted to contribute to the development
of right—and left-hand techniques in Turkish Music cello education and provide examples for
transposition studies. To address challenges in modes, rhythms, etudes, and piece
performance, small basic etudes like those included in this study should be prepared and
implemented for students.
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Arastirma Makalesi Acik Erisim

Baslangi¢ seviyesi Tiirk miizigi viyolonsel ogretiminde klasik
Tiirk miizigi gocuk sarkilan
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OZET

Tini, ritim ve ezgi yapilariyla insanoglunun duygu ve dusuncelerini aktarimda muzik; vazgegilmez bir unsurdur.
Yetiskinlerde oldugu gibi gocuklarin hayatinda da bu sanat dali, 6nemli bir yere sahiptir. Ornegin; igglidisel olarak
cogunlukla muzik esliginde dans eden, herhangi bir ritme alkisla tempo tutan ve bunun yani sira birgok sarkiyi
taklit ederek soyleyen cocuklara rastlamak muimkindur. Cocuklarin dil becerilerini gelistirebilmesinde, kendi
aralarinda iletisim kurabilmesinde, toplumsal kurallarin ve milli degerlerin 6gretiminde gocuk sarkilari kiymetli bir
ogretim aracidir. Cocuk sarkilarinin yani sira tirkdler, ninniler, halk ezgileri, aktarma sarkilar, tekerlemeler, okul
sarkilari ve marslar da genel muzik egitimine temel olusturmaktadir. Cocuk sarkilari igerisinde Klasik Turk Muzigi
makamlarindan ve usullerinden ilham alinarak bestelenmis sarkilar da yer almaktadir. Onemli bestekarlar
tarafindan bestelenmis ¢ocuk sarkilarinin, baslangic seviyesi Klasik Tirk Muzigi viyolonsel 6gretiminde
kullanilabilirligi bu calismada ele alinmistir. Arastirma kapsaminda, Klasik Turk Muziginin onemli bestekarlar
tarafindan bestelenmis gocuk sarkilari incelenmis ve toplam 413 bestenin yapildigi tespit edilmistir. Stre sinir goz
ontinde bulundurularak ve makam yapilari da dikkate alinarak random (rastgele) yontemiyle 3 (li¢) gocuk sarkisi
segilmis ve bu eserler calismanin drneklemini olusturmustur. Eserlerin nota yazimi ise Finale 2023 programinda
gerceklestirilmistir. Yapilan galisma neticesinde, 6gretimi saglanan gocuk sarkilari sayesinde 6grencilerin makam
ve usullerin karakteristik ozelliklerine daha hizli adapte olabilecedi distncesi ortaya gikmistir. Ayrica, Klasik Tark
Muzigi viyolonsel alaninda ilk kez boyle bir arastirmanin yapiimasi dolayisiyla bundan sonraki calismalara da ornek
teskil edecedi ongorilmektedir.

ANAHTAR KELIMELER

Gocuk sarkilari, Klasik Turk muzigi, Viyolonsel, Makam ve usul 6gretimi, Sag el ve sol el teknikleri.
Giris

Insanoglunun duyussal ve biligsel gelisiminde muzigin énemli bir roli vardir. Glnlik yagamda
sikga karsilasilan muzik, egitim-ogretim faaliyetlerinde de genis bir yer tutar ve gocuk gelisiminin
her asamasinda etkili bir yontem olarak kullanilir.

"Yildiz (2005) gocuk oyunlarinin temelini olusturan tekerlemeler, saymacalar, ninniler, sarkilar ve
tdrkdlerin varligr ve kullanim amaglari goz onune alindiginda, muzigin ve ozellikle sarkilarin
egitim strecindeki yerinin tartismasiz oldugunu ifade etmistir (p. 74)."

Ornegin ninniler, cocuklarin uykuya dalmasi, agladiklarinda sakinlestirimesi maksadiyla anneler
tarafindan ortaya cikarilmis her ulusun kdlturel yapisinda yer alan tirlerden birisidir.

Gecmisten buglne hemen her ulusun halk kdltdrinde var olmus ve varligini etkin bir bigimde
surdurmeye devam eden ninniler, temelde c¢ocuklar uyutmak, onlar agladiklarinda
susturabilmek ve rahatlatabilmek maksadiyla genelde basit bir ezgiyle anneler tarafindan
seslendirilen, halk edebiyatinin anonim tirlerinden birisidir (Ciblak Coskun, 2013, s. 500).
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Tekerlemeler ise ¢ocuklarin sarki sozlerini ezberlemede, ritim duygularinin ve dil becerilerinin
gelisiminde, koro igerisinde sarki soyleme ve muzik icra etme becerilerine onemli katkilar
saglamaktadir. Sendag, konuya iliskin su dusunceleri aktarmistir;

Tekerleme ve sayismalar, Turk halk edebiyatinin Gzerinde ¢ok az durdugu konulardan birisidir.
Ayrica okul oncesi egitiminde, muzik araciligiyla belli aliskanliklarin kazandirimasina ve dil
becerilerinin gelisimine onemli katkilar sunmaktadir. Bu sayede cocuklar; ritim duygular
gelismis, el becerileri artmis ve toplu sarki soyleme aligkanligi kazanmis bir seviyede okula
baglayacaklardir. Bundan dolayi okul oncesi, anaokulu ve ilkogretim okullarinda gergeklestirilen
muzik egitiminin altyapisinin kurulmasinda tekerleme ve sayismalar, dnemli bir unsur olacagi
distndlmektedir (Sendag, 2009, s. 1).

Tekerleme grubu igerisinde yer almasina nazaran, 0zgun soOz gruplariyla dikkat c¢eken
saymacalara deginilecek olursa, cocuk oyunlarinda “ebe” adi verilen oyuncunun secilmesi
maksadiyla ortaya ¢ikmis uyumlu soz yapilaridir. Saymacalarin kullanimina iligkin Yildiz sunlari
ifade etmistir;

Saymacalar ¢cogunlukla oyun oncesinde soylenir ve iki turlu kullanimi mevcuttur. Birincisinde
saymaca bir kere soylenir, sondaki kelime veya son hece hangi oyuncunun tzerinde kalirsa o
ebe olarak belirlenir. ikincisinde ise saymaca oyuncu sayisindan bir tane eksik sayida tekrar
edilir, son sozcuk veya son hecenin isaret ettigi oyuncu kurtulur, kurtulamamis olan en son
oyuncu ise bu oyunda ebe olur. Saymacalar, cocuklarin kendi oyunlarini canli tutmak, oyunda yer
alanlarin heyecanini taze tutmak ve belirli kurallara uyularak oynanan oyunlarin kalitesini
artirmak igin yapilir (2019, s. 93).

Cocuk oyunlarina bakildiginda tur, kilturel yapl, arag-gerec bakimindan birbirlerinden farkl gibi
gozukseler de temelde ¢ocuklarin tim gelisim suregleri boyunca egitim ve ogretimlerine olumlu
katkilar sagladigi gortulmektedir.

Gocuklar i¢in oyunlarin en buyuk ozelliklerinden birisi, eglendirdigi esnada egitebilen ve
dinlendirebilen yonlerinin olmasidir. Calismaya konu olan oyunlarin, gocuklara bireysel olarak
saglamis oldugu katkilari degerlendirecek olursak, hareket halinde olduklarini, paylasma yonunu
one cikardiklarini, dusunebilmeyi ve ¢ozum Uretebilmeyi esas kildiklarini soyleyebiliriz. Bu
noktada, her gun biraz daha az oyunlara ve aktivitelere katilim saglayan ¢ocuklarin gelisimine
cocuk oyunlarinin 6nemli katkilar sadlayacag Uzerinde uzlasi saglayabiliriz (Goksen, 2014, s.
232).

Turk kdltirdne ait geleneksel degerleri so6z yapilarinda barindiran turkdlerin de egitim-6gretim
aracl olarak kullanimi sayesinde ¢ocuklarin milli bir bilince sahip olmalarina ve kisa surede bu
tdrkuleri 6grenip benimsemelerine olanak sunmaktadir.

Her toplumun kendine ait halk musikisi oldugu gibi Turk halkinin da kendisine has bir muzik ttrd
ve bununla birlikte birgok halk tlrkusu bulunmaktadir. Halk turkdleri icerisinde s6z unsuru, ritmik
ve ezgisel bicimi cocuklar icin uygun olanlar, lise vb. 6gretim kademesine benzer ilkokul
basamaginda da (tekerleme ve saymacalarla birlikte) yer almalidir. Halk tirkdlerinin sozleriyle,
ezgisel yapisiyla, tasimis oldugu geleneksel unsurlar ve milli degerleriyle cocuklarin muzik egitim
surecinde oldugu kadar ulusal benligin olusumunda da mutlak faydasi bulunan etkili bir egitim
aracidir (Sak, 1997, s. 8).

Cocuk Sarkilari

So6z ve ezgi yapisi bakimindan cocuklara hitap eden besteler cocuk sarkilari olarak
tanimlanmaktadir. Cocuk sarkilari repertuvari genel itibariyle anonim ezgilerden, Turk halkinin
veya baska halklarin halk muziginde yer alan eserlerden ve ayrica yerli ya da yabanci gifte/beste
yazarlarinin ortaya gikardigi melodilerden olusmaktadir.

Sager, cocuk sarkilarinin dort baslik altinda toplandigini belirtmis ve;
1) Aktarma Sarkilar



ODUSOBIAD 714

2) Oykinme Sarkilar
3) Anonim Sarkilar/Turkdler (tekerleme, saymaca, ninni, halk tirkuleri)
4) Turk Okul Sarkilar” bagliklariyla tanimlamistir (2004, s. 7).

Aktarma Sarkilar: Melodisi yabanci bir bestekara ait olan, sozleri ise sonrasinda eklenen ¢cocuk
sarkilari olarak tanimlanir. Bu yontem kullanilarak icra edilen birgok gocuk sarkisi mevcuttur.

"Seyrek (1995), uygulama yontemine dair su ifadelerde bulunmustur: '‘Baska bir topluma ait olan
ezgi alinir, Turkge sozler eklenir ve ortaya ¢ikan sarki okul muzigi repertuvarina aktariimis olur.
Aktarma sarkilarin melodileri (italyan, ingiliz, Alman, isveg, Fransiz vb.) bazi Bati Avrupa
toplumlarinin halk sarkilarindan ve okul muzik ezgilerinden esinlenilerek olusturulmustur.
Ulkemizde bulunan okullarda 6gretimi yapilan sarkilarin biyik bir bolimi ayirma sarkilar olarak
siniflandinimaktadir. Sarki dagarinda bulunan, Mevsimler, Kis Baba, Annem, Yasasin Okulumuz,
Haydi Gelin Cocuklar, vb. sarkilar, aktarma sarkilara ornek olarak verilebilir' (s. 342-343; akt.
Ulugay, 2012)."

Oykinme Sarkilar: Okul muzigi olarak kullanilabilmesi maksadiyla bestekarlar tarafindan
olusturulan cocuk sarkilardir. Besteler ise baska toplumlara ait sarkilardan ilham alinarak
dretilmektedir. Bestelerin uretiminde oOzellikle Uluslararasi Sanat Muziginde yer alan major ve
minor diziler kullanilirken, ozellikle batili besteci ve icracilarin muzik anlayisi referans kabul
gormektedir.

Turk okul muzigi bestecileri tarafindan yaratilan, temelini bagka toplumlarin muzik yapilarindan
alan okul sarkisi turtne “Oykiinme sarkilar” denir. Bu sarkilar, bati muzigine ait major-minor
dizileri ve olgu yapilari kapsaminda, Avrupa toplumunun begenisi ve estetik bakis agisina
Ozenilerek Turk bestecileri tarafindan olusturulmus, fakat dokusu ve 6z itibariyle TUrk halkina
uzak olan sarkilardir (Sager, 2004, s. 8).

Anonim Sarkilar/Turkdler: Bestesi veya guftesi bilinmeyen eserlere “anonim” adi verilir. Cesitli
donemler icerisinde belli bash degisikliklere ugrayan ve gunumuze kadar ulasan sarkilar/turkdler,
anonim ozellikler tagimaktadir. Konuya iliskin Alaeddin Yavasga;

Bestekarlarinin isimleri bilinmeyen eserler, genellikle eski donemlere ait eserlerdir. Bestekarlari
ancak ve ancak tahmin edilebilir. Bilhassa; ilahi formunda daha fazla “Laedri (bilinmeyen,
anonim)” eser vardir. Dervis durumunda olan bir kisi, bir sey iddia etme glctni kendisinde
goremediginden ve kendisindeki bu yetenegdinde Allah’in bir litfu oldugunu distndiginden
ismini belirtmemistir. Bunu bilingli olarak yapip “El Fakir® olarak imzalamistir’ yorumunda
bulunmustur (Akt. Emirsel Kartal, 1997, s. 8).

Toplumsal meselelerin dile getirilmesinde, halkin hafizasinda onemli yer edinmis hadiselerin
aktariminda etkili bir yontem olarak kullanilan turkdler, her ne kadar birileri tarafindan ortaya
cikarilmissa da zaman icerisinde kulaktan kulaga yayllmasi sebebiyle sozlerinde yer yer
degisikliklere rastlanmistir. Bu sayede Turk halk edebiyatinin nazim bicimini ve ozelliklerini
bunyesinde barindiran anonim bir tur olarak tanimlanmustir.

Turkuler, Turk halkinin ortak malidir. Sevilerek, begenilerek, agizdan agiza aktarilmis kultur
drunleri olmalari sebebiyle yayilimi oldukga dogaldir. Eski zamanlarda gunumduze ait yayin
araclari bulunmadigindan dolayi turkdlerin Anadolu cografyasinda yayilimi cok agir ilerlemis
fakat; buna karsin surekliligi olmustur. Savaslar, gogler, askerler, ticaret kervanlari, gezgin
ozanlar, turkulerin baska diyarlara tasinmasini saglar. Son zamanlarda ise radyo, televizyon,
kayit cihazlari gibi teknik araclar yayllmayi hizlandirmistir.... (Artun, 2013, s. 1).

Bolgelere gore cesitlilik gosteren turkuler, bu bakimdan kilttrel zenginligimizin nemli unsurlari
arasinda yer almaktadir. Soz ve ezgi yapisi bakimindan ogretimi diger muzik turlerine gore daha
kolay olan turkdler, okul sarkilari dagarinda da onemli repertuvar olusturmaktadir.
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Tlrk Okul Sarkilari: Turk besteciler tarafindan turktlerden/sarkilardan ilham alinarak ortaya
cikarilan eserler “okul sarkilan” olarak tanimlanmistir. Beste yapilarinda Turk halkina ait unsurlari
barindiran bu eserler toplum tarafindan gok begenilmis, gcocuklara 6gretimi hususunda ornek
eserler olarak ogretimi gerceklestirilmistir.

Okul muziginin amaci: Kaynagi halk turkulerinden olusan okul sarkilarinin yaratimi, tek ya da ¢gok
sesli turkdlerin ve okul muzigi sarkilarinin egitimde temel alinmasidir; bu agidan, halk tarafindan
ortaya konan muziklerin yok edilmemesi ve yozlagmaktan korunabilmesi, gelistirilebilmesi,
toplumsal degerlerin aktarimi, bireyin kendisini bulmasinda ve yasadigl sorunlari agsmasina
destek olunmasidir” gorisinde bulunmuslardir (Sun, 2006, s. 111).

Bircok besteci tarafindan Turk muUziginin makam, usul, form ve kurallari esas alinarak
bestelenmis cocuk sarkilari bulunmaktadir. Sozlerine bakildiginda ise anne ve babasina,
ogretmenlerine, arkadaslarina, buyuklere dogaya, hayvanlara saygl ve sevgi duyan, cevresini
temiz tutan, kisisel bakimlarina dikkat eden ve trafik kurallarina uyan iyi bir vatandas olmalari
yonunde mesajlar icermektedir.

Beste ve glifte yazarlari eserlerini Uretirken, cocuklarin hep birlikte seslendirecekleri ya da solo
(tek basina) icra edebilecekleri diizeyde olmasina 6zen gostermektedir. Ayrica eserlerini
kolaylikla 6grenen ve seslendirebilen cocuklarin bu sayede 6zguven sahibi olabilecegini, gtzel
olani digerlerinden ayirt edebilme yetenegini gelistirebilecedini, estetik bir bakis acisi
kazanabilecegini ve sosyallesmelerine onemli katkilar saglayabileceg@ini ongormektedir.

Problem Durumu

Kdlturumuzde yer alan sarkilarin/turkulerin ¢cocuklar tarafindan sevilmesi ve benimsenmesi
adina Klasik Turk Muzigi bestekarlan tarafindan bir¢cok eser Uretilmis ve bu eserler araciligiyla
onlara belli basl sorumluluklarin kazandirlmasi amaclanmistir.

Baslangic seviyesi Turk Muzigi viyolonsel ogretiminde, repertuvar eserlerinin seviyelere gore
gruplandirimamasi, 6grencilere standart bir 6gretim modeli uygulanmamasina yol agmaktadir.
Cogunlukla derslerde parmak etitleri ile TRT repertuvarinda yer alan sarkilarin/ttrkdlerin
ogretimi - gerceklestirilmektedir. Iste buradan hareketle calismanin konusu belirlenmis ve
arastirmanin problem ctimlesi olarak “Baslangi¢ seviyesi Turk Muzigi viyolonsel 6gretiminde
Klasik Turk Muzigi gocuk sarkilarinin 6gretiminin 6grencilerin gelisimine ne gibi katki saglar?”
seklinde belirlenmigtir.

Problem cimlesinin alt problemi olarak;
1) Klasik Turk MUzigi bestekarlarina ait kac eser bulunmaktadir?

2) Klasik Turk Muzigi bestekarlarina ait rastgele belirlenen 3 gocuk sarkisinin Baslangig seviyesi
Turk muzigi viyolonsel ogretiminde teknik agidan sikga kullanilan Sag El ve Sol El teknik
kullanimlari nelerdir?

Arasgtirmanin Amaci

Arastirmanin amaci, baslangi¢ seviyesi Turk muzigi viyolonsel 6gretiminde, cocuk sarkilarinin
ogretiminin 6grencilere makam, usul ve viyolonsel tekniklerine uyum saglamada nasil katki
sundugunu kesfetmektir.

Aragtirmanin Onemi

Bu galisma, Klasik Turk Muzigi gocuk sarkilarinin baslangi¢ seviyesi Turk Muzigi ¢algi ogretimine
bir model olusturmasi bakimindan 6nem arz etmektedir.

Evren-Orneklem

Arastirmanin evrenini Cumhurbaskanligi Klasik Turk Muzigi korosu arsivindeki 413 ¢ocuk sarkisi
olustururken, drneklemi ise rastgele drnekleme yontemiyle secilen 3 (lg) eser olusturmaktadir.
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Sinirhlhiklar

Bu arastirma, yalnizca Klasik Turk MUzigi repertuvarinda yer alan ¢gocuk sarkilarina odaklanmis
olup, dergi yazim kurallari ve belirli eserlerle sinirlidir.

ilgili Yayin ve Arastirmalar

Ergoz tarafindan 2003 yilinda yazilan Sanatta Yeterlik tez calismasinda, Turk MUzigi Cocuk
Sarkilari; Turk Muzigi tarzinda ¢ocuklara yonelik sarkilar, Turk Halk MUzigi Tarzinda ¢ocuklara
yonelik tdrkdler ve Anonim Ezgiler basliklarinda siniflandinldigini ve ornek sarkilarla turler,
konular, melodik ve ritmik yapilari agisindan ele alindigi ifade edilmistir. Ayrica Milli EGitim
Bakanlgina bagl okullarda bulunan muzik 6gretmenleri ve 6grencilerin goruslerine yer vererek
galismanin yararli olup olmadigi tespit edilmistir.

Goher tarafindan 2006 yilinda yazilan Doktora tez ¢alismasinda, 1000 adet TUrk ve 1000 adet
Batl ¢cocuk sarkisini, dizisi, ses registeri, ses araligi, tessitura, tonal/makamsal yapisi, ritimsel
yapisl, konu/ turG gibi baslklar olusturularak degisik acilardan incelenip birbirleriyle
karsilastiriimis, benzer ve farkli yonleri tespit edilip yorumlanmistir.

Cergel tarafindan 2006 yilinda vyazilan yiksek lisans tezinde, arastirmanin Tanzimat
donemindeki gocuklarin ve genglerin masiki hayati ve ¢cocuk musikisine yonelik yazilmis eserler
seklinde iki koldan yurutuldugu, oncelikle konuyla ilgili eserlerin tespitinin sagladigi ve eserlerin
neredeyse hepsinin temin edilebildigi ifade edilmistir. Konuya kanit olusturan sahsiyetlerin
hayatlarini hatiratlarini ve biyografilerinin buylk ¢ogunlugunu inceleyen yazar hem muzik tarihi
bakimindan hem de dagarcik bakimindan birinci derecede kaynak olusturan, gocuklar igin
hazirlanmis dergi ve gazeteleri de imkan cergevesinde gozden gecirmistir. Ayrica repertuvar
tespitine yonelik konuyla alakali her turlu gazete, dergi, makale, kitap ve nota koleksiyonunu da
imkanlar dahilinde detaylica incelemistir. Calismasinda eserlerin tamamini liste halinde
siralamis ve bir boliminde de yer alan gufteleri yeni Turk harflerine ¢evrilmis notalar halinde
ornek olarak sunmustur. Son olarak Cergel, eserlerdeki kimligi belirsiz (gtftekar ve bestekar
isimleri belli olmayan) eserlerden kaynaklanan karisikliklari da yine biyografi, hatirat ve farkli nota
yayinlarinin tespitiyle gidermeye calismistir.

Kalaycioglu tarafindan 2009 yilinda yazilan Yiksek Lisans tezinde, 2008-2009 egitim-6gretim
yilina ait, Ulkemizde bulunan ilkogretim okullarinin muzik derslerinde kullanmis oldugu kitaplarda
bulunan 210 tane okul sarkisinin, egitim muzigi besteleme teknigi olarak isimlendirilen yonteme
gore incelenmesi yapiimis ve yapisal ozellikleri tespit edilmistir. Bunun yani sira okul sarkilarinin
tdrlerini, konularini, ses sinirlarini, 6lgd yapilarini, karar seslerini, makamsal-tonal yapilarini, form
yapilarini, tekseslilik (monofonik) gokseslilik (polifonik) durumlarini ve prozodi unsurlarini ele
alan yazar, bu ozelliklere gore siniflandirmasini yapmistir. Ayrica sayilan bu 6zelliklerin gocuk
gelisimi ile alakali bulunanlarin gelisim ozelliklerine uygunlugunu tespit etmeye calismistir.

Turkmen tarafindan 2010 yilinda yazilan makalede, Turk gocuk sarkilari dagarinin muzik
ogretmenlerinin yaklasimlari agisindan merak edildigini, buradan hareketle, genel manada hangi
kaynaklari kullandiklar, bu kaynak tlrlerinin muzik ogretmenlerinin taleplerini karsilayip
karsilamadigl, gunimduzin egitim anlayisinda muzik egitimi kapsaminda hangi turlerin 6n plana
ciktigl, cocuk sarkilari dagarinin sayisal bakimdan yeterli olup olmadi§i ve 6grencilerin isteklerini
karsilayip karsilamadi§i tespit edilmistir.

Ding tarafindan 2011 yilinda yazilan Ylksek Lisans tez ¢calismasinda, Karabekir Pasa tarafindan
kaleme alinan ve bunun yani sira hakkinda yazilan dokimanlar taranmis, egitim felsefesine
yonelik dusuncelerini ortaya koymak adina bir zemin olusturulmus ve galisma bu zemin Uzerine
kurgulanmistir. Ardindan Karabekir Pasa’ya ait oldugu dusunulen gocuk sarkilari arastirmaci
tarafindan elde edilen verilerdeki 6zelliklerin paralelinde Teorik ve igerik Agisindan olusmak tizere
2 temel baslikta siniflandirilarak analiz edilmis ve ses alani, gurltk terimleri, tonalite, dlgu birim,
suslemeler ve artikulasyon, konular ve kullanilan notalar seklinde alt basliklar olusturulmustur.
Son olarak Kazim Karabekir'e ait cocuk sarkisi bestelerinin, Bati Muzigi kurallarina uygun bir
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sekilde bestelenen ¢ocuk sarkilarinin ilk ornekleri oldugu, muzikal baglamda donanimli olduklari,
egitim ve ogretim yonunden iyi bir materyal olusturacaklari sonucuna variimistir.

Tlrkmen tarafindan 2014 yilinda yazilan makalede, Cemil Rasim Bey'in kitabi heniz Latin
alfabesine gecilmeden evvel 1927 yilinda yazildigini, devrinin muzik egitim felsefesini yansittigini
ve ¢ocuk sarkilarina olan yaklasima dair onemli detaylar sunmustur. Kitapta yer alan gocuk
sarkilarinin ifadelendirmelerini, tonal-modal yapilarini, konu basliklarini, hiz ve ntans ifadelerini,
cokseslendirme ve bestelenme oOzelliklerini inceleyen yazar, uzun zamandan beri kullanimi
bitmis, yeni baskisi olusturulmamis ve hemen hemen hicbir kitlphanenin rafinda bile
bulunamayacak bir kitabi gunumuz kosullarina tasimayr ve bu konulara ilgi duyan
arastirmacilarin bilgisine sunmayi amaclamistir.

Deles ve Kaytez tarafindan 2020 yilinda yazilan makalede, Turkiye'de ve dinyanin birgok
ulkesinde yapilan bilimsel ve akademik arastirmalarda kuguk yaslardan itibaren yapilan muzik
eslikli icralarn, etkinliklerin gocugun sosyal-duygusal, bilissel, psikomotor ve dil gelisimlerine
olumlu katkilar sagladigi ifade edilmistir. Ayrica muzigin igerisinde oyun barindiran, ¢ocukla
dogru iletisim kurabilme ve cocudun kendisini ifade edebilmesi hususunda buytk kolaylik
saglayan sanatsal faaliyetlerin en onemli alanlarindan birisi oldugu vurgulanmustir.

Simsek tarafindan 2022 yilinda yazilan makalede, bestekar ve yorumcu Aldeddin Yavasca'nin
Klasik Turk Muzigi icrasina tip doktoru olmasina karsin onemli katkilar sundugu ifade edilmistir.
654 bestesi bulunan sanat¢inin 9 eserinin ise gocuk sarkisi oldugu vurgulanmistir. Ayrica yazar
“kullanmis oldugu makamlar ve usullerle Yavasca, sarkilarin daha tempolu olmasini saglamis,
tercih etmis oldugu ritmik yapi ile ¢ocuk ruhunun degiskenligi arasinda uyum yakalamis,
metinlerde ¢ok az da olsa imge ve sOz unsurlarina yer vermistir.” seklinde bir yorumda
bulunmustur.

Bilgin tarafindan 2023 yilinda yazilan Yiksek Lisans tezinde, 21. ylzyil icerisinde bestelenmis
gocuk sarkilarina iliskin kitaplar incelenmis ve bunlarin kullanim sikliklari tespit edilmistir. 21.
yuzyll cocuk sarkilarinda en fazla hangi konulara deginildigi sorusundan yola c¢ikilarak
sarkilardaki sozlerin cocuklara vermekte oldugu mesajlari ve konu yonelimleri saptanmaya
calisiimistir. Son olarak yazar, 21. yuzyilda bestelenmis gocuk sarkilarina iligkin kitaplar ve bu
kitaplardan belirlenmis 30 (otuz) gocuk sarkisi ile arastirma sinirlandiriimistir.

Yontem

Arastirmanin veri toplama yontemi olarak “konuya dair problemin ¢ozimune olanak saglamasi,
arastirmaya iliskin bu zaman kadar yapilmis olan c¢alismalarin ne yonde sekillendirildigi ve
bundan sonraki calismalara nasil bir katki sunacagini belirlemek maksadiyla bir “Durum
Calismasl” ortaya konulmus ve literatlir taramasi yapilmistir. "Durum ¢alismasi, arastirmacinin
mevcut bir olayl veya durumu ayrintili bir sekilde inceledigi, genellikle nitel veri toplama teknikleri
kullanarak yapilan bir arastirma yontemidir" (Yildinm & Simsek, 2016)

Literatur incelemelerine bakildiginda “Durum ¢alismasi” nin farkli isimlendirmelerle kullanildigi
gorulmektedir. Bu arastirma kapsaminda karsilasilan isimler incelendiginde ise; olay incelemesi,
durum calismasl, ornek olay calismasi, ornek olay inceleme yontemi, vaka galismasi gibi
basliklar yer almaktadir. ingilizce literatirlere bakildiginda ise bu yonteme “Case Study” adi
verilmektedir (Aytacl, 2012, s. 2).

Arastirma, bestekarlarin farkli makam ve usullerde bestelemis olduklari eserlerin tespiti
amaclyla literatlr taramasi yapiimasini ve nota arsivine ulasmak i¢in dokimantasyon analizi
yonteminin kullanilmasini icermektedir. Buradan hareketle TRT Muzik Dairesine ait nota arsivi
ile Cumhurbaskanligi Klasik Turk Muzigi Korosu nota arsivinde yer alan ¢ocuk sarkilarl detayli
olarak incelenmistir. Okunakli olan notalarin tespiti saglanmis ve bu eserler icerisinden de 3 (lig)
eser secilerek nota yazimlar yeniden yapilmistir. Nota yazimi ise Finale 2023 nota yazim
programi ile gergeklestiriimistir.
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Bulgular
Birinci Alt Probleme iliskin Bulgular ve Yorumlar

Arastirmanin bu bolumunde, 413 besteciye ait Klasik Turk Muzigi formunda bestelenmis
eserlerin listesi yer almaktadir. Bu eserlerin listesi olusturulurken, Cumhurbaskanh@i Klasik Tdrk
MUzigi Korosu (2024) tarafindan yayimlanan Klasik Tirk Muzigi Eserleri adli kaynaga
basvurulmustur. Yazim kurallar geredi yalnizca 130 gocuk sarkisinin listesi bu ¢alismada yer
almustir.

Ayrica tabloda eser adlari, eserin glfte (yazar) sahibi, beste sahibi, eserin makami ve eserde
kullanilan us0l basliklari kullaniimis ve eserler alfabetik harf sirasina gore listelenmistir. Bazi
eserlerin gufte sahibi, beste sahibi ve usClU belli olmadidi icin “Belirsiz” ibaresi kullanilmis ve
eserlerin bazilarinda ise cift usdl kullanimi s6z konusudur.

Tablo 1 Klasik Tirk mizigi bestekarlarina ait eserlerin listesi (Erisim Tarihi: 18.08.2024)

Sira

NoO Eserin Adi Bestekar Gufte Sahibi Makam Usdl
1 abeyl  Okumayl — Sen o i paki Ozbilgin ismail Hakki Ozbilgin Hicaz Nim Sofyan
Ogrettin Ogretmenim
Acik Hava Mizesi - . )
2 yurdumun Her Kosesi Hiseyin Erbay Yalgin Benlican Rast Nim Sofyan
Acti  Guller Akasyalar . ; N .
3 Uskiidar'a Geldi Bahar Cavit Ersoy Ismet Tahtacioglu Rast Duyek
Agac Olsun Sevecegin . . Sl . ) )
4 Mutlu Olup Gillecegin Alaeddin Pakylz Sami Derintuna Hiseyni Nim Sofyan
5 Agac"| Kiskaninm  Yemig Mustafa Cahit Atasoy Cahit Sitki Taranci Rast Turk Aksagi
YUkIu Dal Var
6 Adaclarin Dallanina Kuglar Belirsiz Belirsiz Buselik Sofyan
Konuyor
. S h
Ah Ne Guzel Kelebek Ustu . . . Carga .
7 Mavi Al Benek Suphi Ezgi Belirsiz (AreIfE'zgrU'zd|Iek Sofyan
Sistemi)
Ak  Sakalll Ay Dede . . .
8 Saglarini Yay Dede Mustafa Cahit Atasoy Emin R. Sirer Ussak Sofyan
9 Ak Sakalli Ay Dede Mustafa Cahit Atasoy Emin R. Sdrer Beyati Duyek
10 Ak. Y"d'Z' Hilal e ilgiin Soysev Nedim Ugar Hicaz Nim Sofyan
Suslenmis
Akdeniz Karadeniz “ “ . . N
11 Marmara Géller Kaya Oztas Kaya Oztas Nihavend Tlrk Aksagi
12 Aksam Olur Yamagta Belirsiz Belirsiz Buselik Semai
Al Bayragim Al Bayragim . )
13 Golgelendir Tarlam Cahit Oney Cahit Oney Mahur Sofyan
Bagim
14 AliReisin Takasi Mutlu Torun Ahmet Kudsi Tecer Hiseyni Devr-i Turan
15 Altaylardan Kopup Gelen Selahattin Altinbag Sadik Atay Nihavend Aksak

Bir Umman'in Ozlyim
Altin  Anahtar  Mektebi
16 Acti Kosun  Cocuklar Halim Hilmi Bey Servet Bey Rast Nim Sofyan
Dersler Basladi

Altin Gibi Yurdumuz Var

17 - i Fethi Karamahmudoglu  Fethi Karamahmudoglu Hdseyni Aksak
Insanimiz Guglu Soylu
Altmisa Da Gelse Yasin o .

18 Bembeyaz Olsa Da Sagin Firat Kiziltug Belirsiz Rast Sofyan
Aniyordum Bahari izzettin Himayi . . .

19 Girpinarak (Yaprak) Elcioglu Belirsiz Hicazkar Nim Sofyan
Ankara G6z Nuru Baskent . o . o

20 (Adan Zye Tiirkiyemiz) Fethi Karamahmudoglu  Fethi Karamahmudoglu Ussak Sofyan

21 Anlat Bana Ogretmenim Selahattin igli Cansin Erol Nihavend Sofyan

22 Annelerin En Glzeli Fethi Karamahmudoglu H. Latif Sariylice Ussak Sofyan

23 Annelerin En Ozliisii Aydin Sengl Aydin Sengul Kirdilihicazkar Sofyan
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Annem (Yiksek VYayla
24 Yollarim Uzak Koylerimdir Fatma Ayparlar Fatma Ayparlar Nihavend Sofyan
0)
Annemin Kucaginda Lo i
25 Uyudum Da Biyadam Selahattin Igli Esra-Hilya Okay Rast Sofyan
. Cargah
96 An Gezer Gigek Emer Ali Esen A. Ulvi Eléve (Arel-Ezgi-Uzdilek  Nim Sofyan
Kuslar Ugar Yem Arar ; ;
Sistemi)
Artik  Aksam  Oluyor . . .
27 Gunes indi Tepeye Mustafa Cahit Atasoy Belirsiz Ussak Semai
28 At..atl.J.rk.. Onder|m|z ilgiin Soysev Mustafa Sevilen Nihavend Nim Sofyan
GUnumuz Her Seyimiz
Atm  Tepmez  itim : - :
29 Kapmaz Deme Cinugen Tanrikorur Belirsiz Ussak Nim Sofyan
Ay VYildiz Benim Adim . . ; )
30 Renginde Benim Kanim Tahir Karagoz |. Hakki Bager Segah Nim Sofyan
31 A)_/_dede Aydede  Tatl Glldeniz Ekmen Agis Gildeniz Ekmen Nihavend Semai
Glzel Aydede
Ayni Sevgiyle Tastik Biz . .
32 Diinya Cocuklar Teoman Alpay Teoman Alpay Acemasiran Semai
Ayse Nine Soyle Bana . ) . ) Nim Sofyan
33 Neresi Anadolu’dur Engin Gir Sadettin Kaplan Hiseyni Aksak
Bahar Geldi Bahar Geldi ) . Yirik Semai
34 Bak Cigekler Kuslar Geldi Nuri Belirsiz Rast Nim Sofyan
35 Bahar Geldi Cigek Agti Bilge Ozgen Bilge Ozgen Rast Nim Sofyan
36 B?h..ar ; Oldu Tabiat Saadettin Kaynak Vecdi Bingol Rast Nim Sofyan
Glldyor Igin Igin
Bahar Yazi Kiglari Su I . . )
37 Daglan Taslan Bilge Ozgen Safak Atayman Hiseyni Nim Sofyan
Bahgeme Fidan Diktim o . )
38 Vapraklar Gencecik Firat Kiziltug Belirsiz Segah Nim Sofyan
Bahgeme Fidan Diktim L N )
39 Vapraklari Gencecik -2- Selahattin Igli Firat Kiziltug Buselik Sofyan
40 B‘?.kfac'”' Alarak Tutmug Firat Kiziltug Belirsiz Hicaz Devr-i Turan
Golin Yolunu
Balama Gurban Daygalar . - o )
41 Balam Hacan El Calar Firat Kiziltug Belirsiz Segah Yirik Semai
42 Balikgilar Cenan Akin Cenan Akin Suzinak Devr-i Turan
Balkon Bahge Cigek Serli R R
43 Gikmaz Sokak Mevki Yerli ?am| Derintuna Sami Derintuna Rast Aksak
44 Ban? Basak Oldu Besik Izzetm Huumay| Belirsiz Rast Nim Sofyan
(Bugday) Elgioglu
Bas Egmemis Bir Ulusum R R
45 (Ne Mutlu Tarkim Ben) Sami Derintuna Sami Derintuna Mahur Sofyan
Basiniz Dik Olsun L ) )
46 Sevginiz Asi Hiseyin Erbay Musa Kalking Nihavend Nim Sofyan
Baglari Duman Duman G - . )
47 Mor Stmbiillii Daglarim Bilge Ozgen Belirsiz Hiseyni Aksak
Bayrak  Asin  Evlere ) )
48 Kosunuz Caddelere Kenan Olguncan Oktay Zerrin Rast Nim Sofyan
49 Bayramlarda Cosariz Biz Engin Cir Engin Cir Rast Nim Sofyan
Bazen Coskun Hizli Hizl . ) . )
50 Bazen Yavas Nazl Nazli Yilmaz Yiksel Sahin Candir Hiseyni Sofyan
Ben Bir Yildiz Olsaydim G ; ) . ) )
51 Gokylziinden Dilnyaya Bilge Ozgen llter Yesilay Hiseyni Nim Sofyan
N N N . Nim Sofyan
52 Ben Gocugum Hayat Dolu Mahmut Ogul Mahmut Ogul Nihavend Viiriik Semai
53 Ben Minicik Bir Fidanim Avni Anil Yalgin Benlican Hicaz Semai
54 Ben Ufacik Bir Bebegdim Mahmut Ogul Sadik Atay Hiseyni Semai
Ben Ufacik Bir Bebegim ) ) .
55 Koru Beni Annecigim Zeynettin Maras Sadik Atay Nihavend Duyek
Benim Bir Tekirim Var = = .
56 Farelerden Pek Korkar Kaya Oztas Kaya Oztas Nihavend Sofyan
Benim Canim
57 Ogretmenim Benim Gllten Tasdemirci Gllten Tasdemirci Nihavend Sofyan

Tathm Her Seyim
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Benim  Kigtcik Minik
Bebegdim
Berk Geldi O Bir Simsek

Besigimdir Beyaz Gemi
Kirek Yapsam Ellerimi

Beyaz Bulut Gokte Ugar
Bildin  Duygumu Benim

(Cok Yasa Ogretmenim)

Bildin  Duygumu Benim
Yendin Korkumu Benim

Bilgi Bahgesinin Gl
Bilgi Ogren Ey Beyim Bilgi

Sana Es Olur

Bilmecemiz iki Heceli

Bin Iki Yiz Sekizde
Sivrihisarda

Binlerce Kez Seslenis Kah
Yalvaris  Kah Deyis

(Mevlana)

Bir Annenin iki Yavrusu
Varmis

Bir  Bahge  Yolunda

Kuyunun Solunda (Kiigik
Bahgevanlar)

Bir  Cigek  Bahgesidir
Benim Isikl Turkgem

Bir Damladan Yaratildik

Bir Glnde Dort Mevsim
Yasar

Bir iki Ugc Mars Haydi
Kosun Cocuklar (Kosun
Cocuklar)

Bir Isikk Arar insan
Karanlikta Kalinca
Bir  Karadeniz

Oynayalim

Bir Kedim Var Yaramaz
Adi Pamuk Bembeyaz

Bir O Yana Bir Bu Yana
Atlar Sigrar Guzel Bebek
Bir Ormanda Yasayan
Pek Cok Ki¢lk Hayvanin
Bir Senede Dort Mevsim
Var

Bir Tek Elin Nesi Var ki
Elin Sesi Var

Bir Topum Var Lastikten

Oyunu

Bir Ugan Halim Olsa

Biz Atatirk Gocuklar
Yurdumuzun Umutlari
Biz Gocuklar Sevgiyiz Biz
Gocuklar Ovgiiyiiz

Biz Cocuklar Yaslyorken

Bizim Igin  Calisirsin
Benim Canim Babacigim

Bolu Dagi Duman Duman

Boncuk Gozler Piril Pinil
Pamuk Kedim Samur
Kedim

Bu Sabah Dogan Gunes
Sevingli Bizim Kadar

Bu Topraga Can Adadim
Ser Verdim

Necdet Varol

Selahattin igli
Firat Kiziltug
Firat Kiziltug
Cavit Ersoy

Yasar Beduk
Tahir Karagoz
Firat Kiziltug
Mutlu Torun

Alaeddin Pekytiz
Dursun Karaca

Bilge Ozgen

izzettin Himayi
Elcioglu

Hiseyin Erbay
Engin Cir

Cavit Ersoy
Fethi Karamahmudoglu

ibrahim Halil Tagkent
Fethi Karamahmudoglu
Cahit Oney
Bekir Sidki Sezgin
Mahmut Ogul
Zekai Tunca
Vefik Atag
Hasan Esen
Bilge Ozgen
Erdogan Berker
Yilmaz Pamukgu
Engin Cir
Hiseyin Erbay

Hiseyin Erbay
Engin Cir

Cinugen Tanrikorur

Engin Cir

Necdet Varol

Selahattin igli
Mustafa Ruhi Sirin
Mustafa Ruhi Sirin

Hasan Karakus

Hasan Karakus
Bestami Yazgan
Resit Rahmeti Arat
Mutlu Torun

Alaeddin Pekytiz
Hiceste Aksavrin
ibrahim Alaettin Govsa
Belirsiz

Belirsiz
Yalgin Benlican

Hanife Uzun
HUseyin Acar

ibrahim Halil Tagkent
Fethi Karamahmudoglu
Cahit Oney

Emin R. Gurel

Mevlana Celaleddin-i
Rumi

Yusuf Ziya Ortag
Vefik Atag
Yusuf Ziya Ortag
ilham Behliil Pektas
Erdogan Berker
Nadide Bulug
Necmettin Selguk
Nedim Ugar

Nedim Ugar
Saadettin Kaplan

V. Cem Askin

Saadettin Kaplan

Hdseyni
Rast
Ussak
Huseyni
Huseyni
Rast
Rast
Huseyni
Hicaz

Nihavend

Nihavend

Ussak

Rast

Rast
Buselik

Huseyni

Buselik

Nihavend
Karcigar
Rast
Acemasiran
Buselik
Nihavend
Cargéh
Buselik
Hicaz
Rast
Nihavend
Rast
Segéh
Nikriz
Nihavend
SGzinak

Nikriz

Nim Sofyan
Nim Sofyan

Aksak
Nim Sofyan

Nim Sofyan

Aksak
Raks Aksagi

Nim Sofyan
Sofyan
Nim Sofyan
Evfer

Sofyan

Duyek

Sofyan

Nim Sofyan

Nim Sofyan

Nim Sofyan
Aksak

Sofyan

Sofyan
Semai

Semai
Turk Aksagi
Semai

Semai

Sofyan
Aksak

Sofyan
Nim Sofyan
Nim Sofyan
Nim Sofyan
Nim Sofyan

Sofyan
Nim Sofyan

Sofyan

Nim Sofyan
Aksak

Sofyan

Nim Sofyan
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116

117

118

119

120

121

122

123

124

125

Bugln Yine Masmavi Piril
Piril Gokyuizu

Bugln Yirmitg Nisan
Atamizdan Armagdan
Billbul  Uyanik  Uyuyor
Musun

Canim Yurdum Demek
Guzel

Cennet Kokar Havasinda
Yavru Kuslar Yuvasinda
Cennet Kokar Havasinda
Yavru Kuslar Yuvasinda
Cennetten  Bir Parga
Misali  Turkiyem Guzel
Yurdum

Canakkale icinde Gini
Yaparlar

Canakkale  Yerylzinin
En Serefli Bolgesi

Cikti Cayrra Kuzu Guldu
Kirlarin Ydzu

Cirpinir -~ Gormek ~ icin
Yurdumun Her Yanini
Cicegin Dalindadir
Petegin Balindadir

Cicek Cicek Hep Cigek
Her Yer Dolu Kus Kelebek

Cicekleri Kirma Dersin

Cigeklerim Solmasin
GUnesim Kararmasin
Ciceklerim Solmasin

GUnesim Kararmasin
Cocuk Degil Mi Ne Yapsin
Gurtltd Etse Biraz

Cocuk Dusunuyor Bulut
Olaydim Kegke

Cocuklar Eglenin Soguk
Sona Erdi

Cok Severiz Biz Okulu
Kitabimiz Bilgi Dolu

Gok Uzun Zamandan Beri
Ulkeleri Dolagir

GOl mi Glzel Orman mi
Once Bunu Bilmeli
Coskun  Seller  Gibi
Tasariz  Engel Bilmez
Durmaz Asariz

Dagda Kirda Bahgelerde
Yapraklari Ak Papatyam
Dagda Kirda Ve Colde
Yildizlar Otesinde

Daha Bir Ballanir Uyku
Gocuklar Kardes Oldu Mu
Dal Sarkar Kartal Kalkar
Kartal Kalkar Dal Sarkar
Daldaki Yavrular Nerelere
Gittiler

Dalgalanir Goklerde Nazl
Nazli Bayragim

Dalgin Halin Gizleyemez
Sevgini

Davulumun ipleri  De
Sirmali Sirmali

Deniz Mavi Gok Mavi

Dere Tepe
Uzaklara Ulagir
Derelerin ~ Kizil  Irmak
Kopdriyor  Aka  Aka
(Sakarya’'da  Bir Harp
Gecesi)

Dolagir

Bilge Ozgen
irfan Ozbakir
Saadettin Kaynak
Hasan Soysal
Niyazi Sengdl

Niyazi Sengdl
Edvan Kengil

Firat Kiziltug
Hasan Toraganli
Alaeddin Yavasga

Hasan Soysal

Ertugrul Ottekin

izzettin Himayi
Elcioglu

Cavit Ersoy

Hiseyin Erbay

Mediha Sen
Sancakoglu

Osman Nuri Ozpekel
Alaeddin Yavascga
Glldeniz Ekmen Agis
Akin Ozkan
Firat Kiziltug

Omiir Gengel
Cenan Akin

Saadettin Cevik
Guner Donat
Esin Seckin
Namik Kemal Aktan
F. Eser Sayan
ibrahim Halil Tagkent
Hasan Soysal
Firat Kiziltug
Engin Cir

Hiseyin Erbay

izzettin Himayi
Elgioglu

Yalgin Benlican
Doruk Glnes
Fuat Hulusi Demirelli
Hasan Soysal
Cengizhan Altuntas

Cengizhan Altuntas
Edvan Kengil

Firat Kiziltug
Fehmi Sterdem
Tahsin Bilengil
Hasan Soysal
Hasan Karakus
Belirsiz
Sukrd Yetimoglu
Yalgin Benlican
Yalgin Benlican
ismail Safa Olcay
Sedat Umran
Guldeniz Ekmen
Hasan Ali Ytcel
Firat Kiziltug

Sami Derintuna
Belirsiz

Rahim Tas
Guner Donat
Tahsin Sarag

Namik Kemal Aktan
F. Eser Sayan
ibrahim Halil Tagkent
Hasan Soysal
Firat Kiziltug
Saadettin Kaplan

Nedim Ugar

Belirsiz

Nihavend
Rast
Rast

Acem Kirdi
Huseyni

Nihavend

Cargéh

Cargéh
Buselik
Karcigar
Rast
Rast
Hicaz
Rast
Hicaz
Rast
Rast
Nikriz
Rast
Sazinak
Rast

Acemasiran
Buselik

Buselik
Rast
Nihavend
Rast
Nihavend
Kurdi
Hicaz
Karcigar
Nihavend

Ussak

Nihavend

Nim Sofyan
Duyek
Sofyan
Duyek
Sofyan

Sofyan

Nim Sofyan

Sofyan
Nim Sofyan
Sofyan
Sofyan
Duyek
Nim Sofyan
Raks Aksagi
Duyek
Sofyan
Sofyan
Sofyan
Semai
Yirik Semai
Sofyan

Sofyan

Sofyan

Duyek
Sofyan
Sofyan
Sofyan
Evfer
Sofyan
Semai
Aksak
Nim Sofyan

Nim Sofyan

Semai
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Digarda  Kar  Yagiyor

126 Evimiz Ne Kadar Sicak Bilge Ozgen Ilter Yesilay Mahur Nim Sofyan
127 Dlnlemek'Ne GU,Z?' Ihtiyar Hasan Soysal Hasan Soysal Buselik Curcuna
Cinarin Hikayesini
Dogduk Blyuduk Aksak
128  Yurdumuzun Her Bekir Sidki Sezgin Bekir Sidki Sezgin Zavil .
. Nim Sofyan
Bucaginda
129 BE%L:]m Gundn - Kutlu Cinugen Tanrikorur Cinugen Tanrikorur Buselik Nim Sofyan
Dokunmayin  Dinyama ) - L Nim Sofyan
130 Birak Cocuk Kalayim Engin Cir Sukri Yetimoglu Rast Aksak

ikinci alt probleme iligkin bulgular ve yorumlar

Acemasgiran Sarki (Ayni Sevgiyle Tastik)

Yaplilan galigmada arastirma yontemlerinden birisi olan rastgele (random) yontemi kullanilarak
eserler belirlenmistir. Bunun yani sira eserlerde farkli makamlar tercih edilmis ve eserler ise
makam isimlerine gore alfabetik olarak siralanmistir.

Turk muUzigi icrasinda uzun soluklu seslerin kullanimi pek muhimdir. Ayrica bir eserin
icrasinda ezgi cumlelerinin bolinmeden tutarl bir bicimde c¢alinmasi da icracihigin temel
kurallarindandir. Bu nedenle “Legato” adi verilen bu yay teknigi, ilk defa yayl enstriman egitimi
alan bireylerin oncelikli olarak 6grendigi temel teknik kapsaminda yer almaktadir.

TUrk muziginde, kisa sureli notalarin pes pese icra edilmesi de bir diger onemli husustur. Hizli
pasajlarin yer aldigi bolimlerde herhangi bir takilma yasanmadan, belirtilen surelerde ve ustlde
icranin gergeklestiriimesi hedeflenir. Bu sebeple “Detache” adi verilen bu yay teknigdi de yine ilk
defa yayll enstriman egitimi alan bireylerin oncelikli olarak 6grenmesi hedeflenen temel
teknikler bunyesinde bulunmaktadir.
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Bu bolimde, sag el ve sol el tekniklerine yonelik baslangic seviyesi Turk Muzigi viyolonsel
ogrencilerinin bilmesi gereken tum isaretlere yer verilmis ve ayrica notalarin hem Sol anahtar
yazimi hem de Fa anahtar yazimi ¢galismada birlikte sunulmustur.

ACEMASIRAN COCUK SARKISI

(Aym Sevgiyle Tastik)

(Bolahenk AKortta)
Usiilii: Secmai Beste-Giifte: Tcoman ALPAY
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Ayni sevgiyle Lastik
Biz diinya ¢ocuklari
f)pﬂstt\k kucaklastik
Biz diinya ¢ocuklar

Her zaman bulusalim
El ele tutusalim
Gilelim konusalim
Biz diinya gocuklan

Mutluluk yolu bu iz
Tiirk Alman ve ingiliz
Gergek dostur kardegiz
Biz diinya ¢ocuklart

Gorsel 2. Bolahenk Diizen'de Sol Anahtarinda Sag El ve Sol El Teknik Gosterimi

Her gligliigi giderdik
iste el cle verdik
Sonsuz barisa erdik
Biz diinya ¢ocuklar
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ACEMASIRAN COCUK SARKISI
(Ayn Sevgiyle Tastik)

(Bolahenk Akortta)

Beste-Giifte: Tcoman ALPAY
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Ayni sevgiyle tastik Her zaman bulusalim Mutluluk yolu bu iz Her gugligi giderdik
Biz diinya ¢ocuklar: El ¢cle tatusalim Tiirk Alman ve Ingiliz Iste ¢l cle verdik
Opiistiik kucaklastik Giilelim konugalim Gergek dostuz kardesiz Sonsuz barisa erdik
Biz diinya g¢ocuklar Biz diinya ¢ocuklari Biz diinya cocuklari Biz diinya gocuklar

Gorsel 3. Bolahenk Diizen'de Fa Anahtarinda Sag El ve Sol El Teknik Gosterimi

Yapilan incelemede bestekar tarafindan, “Acemasiran” makami ve “Semai” usdli tercih
edilmistir. Ayrica ¢ocuk sarkisinin ezgisel yapisina bakildiginda da bir oktav ses araligi igerisinde
gezinildigi tespit edilmistir. Baslangi¢ seviyesi Turk Muzigi viyolonsel icrasina uygun bir icranin
gerceklestirilebilmesi ve 6grencinin gelisimine katki sunmasi bakimindan eserin sag el ve sol el
teknikleri bu gorus dogrultusunda ortaya cgikarilmistir.

Sag el yay tekniklerinden Legato (bagli yay icrasi) ve Detache (bagdsiz yay icra) yay teknigi, yay
cekme ve yay itme hareketleri bu eserde siklikla kullaniimistir. Ayrica sol el teknikleri igerisinde
yer alan parmak pozisyon numaralari da eser notalarinin Uzerinde verilmistir. Eserin icrasina
uyumlu olmasi ve herhangi bir duraksamanin yasanmamasi adina 1'inci, 3'Uncu ve 4'Uncu
pozisyonlar burada tercih edilmistir.

Gocuk sesinin belirli bir ses araliginda olmasi bakimindan bestekarin bu gorts dogrultusunda
eserini besteledigi, sed makamlardan Acemasiran makamini eseri seslendirecek ¢ocuklarin
begenmesi ve kolaylikla 6grenebilmesi bakimindan tercih ettigi ve s6z bakimindan da birlik ve
beraberlige vurgu yaptigi,

viyolonsel egitim ve ogretiminde bu tekniklere sikga yer verildigi ve bu bilgilerin 6grencilerin
gelisimine onemli katkilar sagladigi seklinde yorumlanmistir.
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Buselik Sarki (Bahgeme Fidan Diktim)

BUSELIK COCUK SARKISI

(Bahg¢eme Fidan Diktim) Beste: Selahattin i(,_‘LHi
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Gorsel 4. Kiz Akort Dizeninde Sol Anahtarinda Sag El ve Sol El Teknik Gosterimi


https://www.youtube.com/watch?v=tcunSWWt52w
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BUSELIK COCUK SARKISI
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Gorsel 5. Kiz Akort Diizeninde Fa Anahtarinda Sag El ve Sol El Teknik Gosterimi
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Yapilan incelemede bestekar tarafindan, “Buselik” makami ve “Sofyan” us(lU tercih edilmistir.
Ayrica gocuk sarkisinin ezgisel yapisina bakildiginda da bir oktav ses araligi icerisinde gezinildigi
tespit edilmistir. Baslangi¢c seviyesi Turk Muzigi viyolonsel icrasina uygun bir icranin
gerceklestirilebilmesi ve 6grencinin gelisimine katki sunmasi bakimindan eserin sag el ve sol el
teknikleri bu gorts dogrultusunda ortaya ¢ikarilmistir.

Sag el yay tekniklerinden Detache (badsiz yay icra) yay teknigi, yay cekme ve yay itme hareketleri
bu eserde siklikla kullaniimistir. Ayrica sol el teknikleri icerisinde yer alan parmak pozisyon
numaralarl da eser notalarinin Uzerinde verilmigtir. Eserin icrasina uyumlu olmasi ve herhangi
bir duraksamanin yasanmamasi adina 2'nci pozisyon (agik ve kapali sol el pozisyon) kullanimini
desteklemek amaciyla tercih edilmistir.

Gocuk sesinin belirli bir ses araliginda olmasi bakimindan bestekarin bu gorts dogrultusunda
eserini besteledigi, temel makamlardan birisi olan Buselik makamini eseri seslendirecek
cocuklarin begenmesi ve kolaylikla 6grenebilmesi bakimindan tercih ettigi ve soz bakimindan da
birlik ve beraberlige vurgu yaptigi,

viyolonsel egitim ve ogretiminde bu tekniklere sikga yer verildigi ve bu bilgilerin 6grencilerin
gelisimine onemli katkilar sagladigi seklinde yorumlanmistir.
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CARGAH COCUK SARKISI

(Kz Akortta)
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Gorsel 6. Kiz Akort Diizeninde Sol Anahtarinda Sag El ve Sol El Teknik Gosterimi
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Gorsel 7. Kiz Akort Diizeninde Fa Anahtarinda Sagd El ve Sol El Teknik Gosterimi



ODUSOBIAD 730

Yapilan incelemede bestekar tarafindan, “Cargah” makami ve “Nim Sofyan” usull tercih
edilmistir. Ayrica gocuk sarkisinin ezgisel yapisina bakildiginda da bir oktav ses arali§i igerisinde
gezinildigi tespit edilmistir. Bunun yani sira daha ¢ok pest bolgede bir icra s6z konusudur.
Baslangi¢ seviyesi Turk Muzigi viyolonsel icrasina uygun bir icranin gerceklestirilebilmesi ve
ogrencinin gelisimine katki sunmasi bakimindan eserin sag el ve sol el teknikleri bu gorus
dogrultusunda ortaya ¢ikarilmistir.

Sag el yay tekniklerinden Detache (badsiz yay icra) yay teknigi, yay gekme ve yay itme hareketleri
bu eserde siklikla kullanilmistir. Ayrica sol el teknikleri igerisinde yer alan parmak pozisyon
numaralarl da eser notalarinin Uzerinde verilmigtir. Eserin icrasinin ve teller arasi gegislerin
zamanlamasinin iyi ayarlanabilmesi agisindan 1'inci ve 2'nci pozisyon (kapali sol el pozisyon)
kullanimi tercih edilmistir.

Gocuk sesinin belirli bir ses araliginda olmasi bakimindan bestekarin bu gorts dogrultusunda
eserini besteledigi, temel makamlardan birisi olan Cargah makamini eseri seslendirecek
cocuklarin begenmesi ve kolaylikla 6grenebilmesi bakimindan tercih ettigi ve soz bakimindan da
birlik ve beraberlige vurgu yaptigi,

viyolonsel egitim ve ogretiminde bu tekniklere sikga yer verildigi ve bu bilgilerin 6grencilerin
gelisimine onemli katkilar sagladigi seklinde yorumlanmistir.

Sonug ve Oneriler
Yapilan ¢alisma neticesinde su sonuglara ulasiimistir:

Ornek olarak sunulan ilk cocuk sarkisinda bestekar tarafindan, “Acemasiran” makami ve “Semar”
usult tercih edilmistir. Ayrica gocuk sarkisinin ezgisel yapisina bakildiginda da bir oktav ses
araligi icerisinde gezinildigi tespit edilmistir. Ozellikle sag el yay tekniklerinden Legato (bagl yay
icrasl) ve Detache (bagdsiz yay icra) yay teknigi, yay cekme ve yay itme hareketleri bu eserde
siklikla tercih edilmistir. Cunku Klasik Turk Muzigi viyolonsel icrasinda bu iki teknik gok sik
kullanildigi icin, bu tekniklerin gelistiriimesine yonelik drneklerin 6ne ¢ikarilmasi da pek muhimdir.
Bunun yani sira sol el teknikleri igerisinde yer alan parmak pozisyon numaralarl da eser
notalarinin Uzerinde verilmistir. Son olarak eserin icrasiyla uyumlu olabilmesi ve herhangi bir
duraksamanin yasanmamasi adina 1'inci, 3'incd ve 4'Uncu pozisyonlar bu galismada tercih
edilmistir.

Ornek olarak sunulan ikinci gocuk sarkisinda ise bestekéar tarafindan, “Buselik” makami ve
“Sofyan” usulu tercih edilmistir. Ayrica cocuk sarkisinin ezgisel yapisina bakildiginda da bir oktav
ses arali§l igerisinde gezinildigi sonucuna varilmistir. Sag el yay tekniklerinden Detache (bagsiz
yay icra) yay teknigi, yay cekme ve yay itme hareketleri yalnizca bu eserde tercih edilmistir. Ote
yandan sol el teknikleri icerisinde bulunan parmak pozisyon numaralari da eser notalarinin
Uzerinde gosterilmistir. Son olarak eserin icrasina uyumlu olmasi ve herhangi bir duraksamanin
yasanmamas! adina bu galismada yalnizca 2'nci pozisyon (agik ve kapall sol el pozisyon)
kullanimi 6zellikle tercih edilmistir.

Ornek olarak sunulan son gocuk sarkisinda ise bestekar tarafindan, “Cargah” makami ve “Nim
Sofyan” usull tercih edilmistir. Ayrica cocuk sarkisinin ezgisel yapisina bakildiginda da bir oktav
ses araligi icerisinde gezinildigi gorulmustur. Ozellikle daha cok pest bolgede bir icra soz
konusudur. Sag el yay tekniklerinden Detache (badsiz yay icra) yay teknidi, yay cekme ve yay
itme hareketleri yine bu eserde de tercih edilmistir. Sol el teknikleri icerisinde yer alan parmak
pozisyon numaralari da eser notalarinin Uzerinde yazilmistir. Eserin icrasinin ve teller arasi
gegcislerin zamanlamasinin iyi ayarlanabilmesi agisindan 71'inci ve 2'nci pozisyon (kapali sol el
pozisyon) kullanimi bu eserde 6zellikle tercih edilmistir.

Turk muzigi viyolonsel alanina iliskin akademik galismalar incelendiginde benzer konularin
islendigi gozlenmistir. Buna karsin, Tdrk muzigi viyolonsel ogretiminde seviyelere gore
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olusturulan, etit ya da parmak egzersizlerini iceren ¢ok az sayida metot/metotlar
bulunmaktadir. Bu metotlar incelendiginde ise yazarlar tarafindan ya “Fa anahtarindan” bir yazim
tercih edilmis ya da seviye gozetilmeksizin etlt veya egzersizler Uretilmistir. Ayrica Turk muzigi
viyolonsel 6gretimine yonelik bir repertuvar da hentz olusturulamamistir.

Ozellikle Turk muzigi viyolonsel saziyla hentiz tanismis gocuklara bu tarz metotlann ya da
repertuvarin ogretimi neredeyse imkansizdir. Bu arastirma ile birlikte, basit ezgili ¢ocuk
sarkilarinin veya buna benzer eserlerin ezgi cekirdekleri kullanilarak etut veya parmak
egzersizleri yazilmasi ve bu 6gretimin yayginlastirimasi hedeflenmektedir. Bu sayede ilerleyen
yillarda gecgilmesi planlanan sozli ya da enstriimantal (saz) eserlerin temellerinin daha saglam
olusturulacag ongorulmektedir.

ogretiminde de kullanildigl, icra edildigi ve buyuk onem arz ettigi soylenilebilir. Bu sebeple ornek
olarak sunulan ¢ocuk sarkilarinda bu iki yay teknigi referans alinarak icradaki kullanimlari
orneklendirilmistir. Ayrica ornek ¢ocuk sarkilarinin kisa surede ¢ozumlenebilmesi ve icra
edilebilmesi maksadiyla Bolahenk ve Kiz Akort duzeni tercih edilmistir.

Yapilan calisma sonucunda tespit edilen diger cocuk sarkilarinin ezgi yapilar da mutlaka
incelenmelidir. TUrk muzigi viyolonsel ogretiminde, sag ve sol el tekniklerinin gelistiriimesine
katki sunmasi ve bunun yani sira transpoze c¢alismalarina iliskin ornekler olusturmasi
bakimindan bu tarz galismalara daha sik yer verilmelidir. Makam, usul, etut ve eser icralarn
konusunda yasanilan sorunlara karsin, calismada yer alan ornek eserler gibi 6grencilere temel
duzeyde kuguk etutler hazirlanmali ve uygulanmalidir.

Yazar Katki Oranlari baghgi

Calismaya 1. Yazar %100 katki saglamistir.

Cikar Gatigmasi Beyani baghgi

“Baslangig seviyesi Turk MUzigi viyolonsel 6gretiminde klasik Tlrk muzigi gocuk sarkilar” baslkli
makalemizin herhangi bir kurum, kurulus, kisi ile mali gikar gatismasi yoktur.

Cikar catismasi olmasi halinde asagidaki alana ¢ikar gatismasinin kapsamini agiklayiniz.
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