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ABSTRACT

This paper analyzes the use of dystopian themes in contemporary British poetry, focusing on Simon Armitage’s
work. Dystopian literature is a powerful medium for addressing social and political issues, reflecting anxieties about
politics and social justice. Armitage’s poetry, particularly in his collection Out of the Blue, exemplifies this approach
by engaging with significant historical events such as the 9/11 attacks. Through vivid imagery and personal
narratives, Armitage criticizes social troubles that result in violence and instability. His concern about human nature
and social responsibilities highlights the interplay between individual experiences and social criticism. Accordingly,
this study emphasizes the relevance of dystopian elements in Simon Armitage’s poetry as an embodiment of
contemporary British poetry and a critical reflection on our age.
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SIDDETTEN GELEN SESLER: SIMON ARMITAGE’IN SIIRLERINDE DiSTOPYANIN
IZLERI

0z

Bu calisma, Simon Armitage’in siirlerine odaklanarak ¢agdas Ingiliz siirinde distopya temasinin temsilini analiz
etmektedir. Distopya edebiyati, siyaset ve sosyal adaletle ilgili sorunlar1 yansitarak sosyal ve siyasi meseleleri ele
alir. Armitage’in siiri, 6zellikle de Out of the Blue kitabi, 11 Eyliil saldirilar1 gibi olaylarla ilgilenerek bu yaklasimi
ornekler. Armitage, kisisel anlatilar ve imgeler aracilifiyla siddet ve istikrarsizlia sebep olan toplumsal sorunlari
elestirir. Insan dogasi ve toplumsal sorumluluklarla ilgili kaygilari, bireysel deneyimler ve toplumsal elestiri
arasindaki etkilesimi vurgular. Dolayisiyla bu ¢alisma, Simon Armitage’in siirindeki distopik unsurlarin Cagdas
ingiliz siirinin bir érnegi ve icinde bulundugumuz ¢agin elestirel bir yansimasi olarak énemini vurgulamaktadr.
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The road is a gossamer thread:

there is a sighted world swallowed by a blind one.

The cities are a death rattle, and time is a hoopoe passing by.
How long will you go on sleeping, sky cradled in red earth?
Adunis

INTRODUCTION

Dystopian literature has long been used as a powerful tool to discuss social and political issues
of contemporary society. In the context of contemporary British poetry, dystopia has emerged as
an important means of expressing and exploring the anxieties and challenges of our current age.
With the rise of populist politics, the threat of climate change, and the ongoing struggle for social
justice, it is not surprising that many poets employ dystopian themes and imagery to reveal their
concerns and provoke their readers into the sociopolitical problems. This paper explores how
contemporary British poets use dystopian elements to reflect on the social and political issues of
our time, with a focus on the works of Simon Armitage. Through an analysis of Armitage’s poetic
techniques and themes, this study will examine how dystopian literature can offer us a unique
perspective on the challenges we face, and the potential for poetry to serve as a form of social
and political critique.

Dystopia is often regarded as a negative term of utopia; however, it is a unique term that
designates a certain genre in art. The term utopia was originally coined by Thomas More, who
also applied it to his celebrated literary creation, Utopia. It means “no place,” and More punned
on eutopia or good place, and it has been transformed into dystopia or bad place (Sargent, 1994:
5). However, the history of dystopia does not go back to the Renaissance as the utopia.
According to Diana Q. Palardy (2018: 20), “the term dystopia was first employed by John Stuart
Mill in 1868 in reference to Jeremy Bentham'’s “cacotopia” (evil place) or that it was first coined
in Glenn Negley and ]. Max Patrick’s The Quest for Utopia (1952); nevertheless, the term dystopia
first appeared as “dustopia” in 1747 on page four of Henry Lewis Younge’s Utopia: or Apollo’s
Golden Days.”

In essence, the term “dystopia” has a complex history with its several origins ranging from its
association with John Stuart Mill’s reference to Jeremy Bentham’s “cacotopia” to its potential
earlier coinage as ‘dustopia’ by Henry Lewis Younge. Sargent (1994: 9) defines the term,
dystopia as “a non-existent society described in considerable detail and normally located in time
and space that the author intended a contemporaneous reader to view as considerably worse
than the society in which that reader lived.” Sargent highlights the disastrous social
circumstances depicted in dystopian fiction, which, though fictional, are considered highly
plausible future scenarios. Critics, such as Palardy (2018: 10), inscribe the speculative nature of
dystopia by proposing frameworks for literary analysis. Palardy’s method involves a series of
questions designed to assess whether a text is regarded as dystopian. While not totally
comprehensive, her list offers a thorough approach to evaluating dystopian elements. Beginning
with the question, “Is it a hypothetical society?” Palardy emphasizes the foundational role of
imagination in defining dystopia.

The second question, Palardy (2018: 10) asks, is about the oppression of the individuals in
society who are, perhaps, not fully aware of it. And the third question is directly related to the
oppression mentioned in the previous question, “[d]oes the work suggest that systematic,
sociopolitical problems are to blame for the current state of affairs?” (10). So, the third question
implicitly deals with the emergence of the dystopia as author’s text can be considered a reaction
to the present socio-political troubles in society. Thomas Moylan (2000: xi) emphasizes the rise
of the dystopian genre in the twentieth century and claims that dystopia emerged due to “the
terrors of the twentieth century.” According to Moylan, many dystopian narratives were written
during the first half of the 1900s because of the nightmarish events such as “[a] hundred years of
exploitation, repression, state violence, war; genocide, disease, famine, ecocide, depression, debt,
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and the steady depletion of humanity through the buying and selling of everyday life” (xi). Thus,
in dystopic narratives, authors criticize the systematic troubles and socio-political problems in
society.

In his The Dystopian Impulse in Modern Literature, M. Keith Booker (1994: 19) follows a similar
tendency, underlining the role of dystopian fiction as social criticism, he argues that “the
treatment of imaginary societies in the best dystopian fiction is always highly relevant more or
less directly to specific ‘realworld’ societies and issues.” Booker focuses on the idea that
dystopian narratives always deal with real-life problems which distinguish themselves from
science fictional ones. According to Booker, dystopia and science fiction overlap each other
because of the new narrative techniques and themes, however, dystopian fiction with “its
attention to social and political critique” (1994: 19) stands out as a distinctive genre.

Voice of Resistance: Simon Armitage

Some dreadful events such as the destruction of the Twin Towers in New York in 2001 and the
bombings of the underground in London in 2005 created anxiety and fear not only in the U.S.
and Britain but also all over the world. These tragic incidents serve as bitter reminders of the
universal threat of terrorism and violence in today’s world. Additionally, similar barbarities
occurred in various regions beyond the borders of the U.S. and the UK. For instance, the
bombings in Bali in 2002, the Mumbai attacks in 2008, and the ongoing conflicts in the Middle
East and Africa contributed to a sense of anxiety and insecurity on a global scale. Thus, while the
events in the U.S. and Britain attracted significant attention, it's essential to recognize that
dreadful events occur worldwide and impact people everywhere.

Also, a new face of England with all its components like religion, gender, nationality and
ethnicity has become at the center of public attention since the beginning of the twenty-first
century. However, in the middle of the preceding century, discussing the issues of identity was
not considered positively, according to some critics, it was the same in literature. James Fenton
(1999: 180) claims that “Englishness, for a poet, is almost a taboo subject. Britishness is
altogether out.” Fenton’s argument epitomizes a notable shift in the cultural and literary
atmosphere of England at the turn of the twenty-first century. According to Fenton, the
exploration of English identity, particularly through poetry, was attended by taboo and
reluctance. The term “Englishness” carries connotations of cultural specificity and historical
heritage that embodies the essence of what it means to be English. However, Fenton suggests
that poets hesitated while attempting to examine the subject of Englishness due to concerns
about nationalism, political sensitivities or the complexities of a multicultural society.

Through the end of the twentieth century, the evolving dynamics of identity politics and cultural
representation indicate a diversity within the framework of British identity. In his second
chapter of New Relations, titled “England Gone,” David Kennedy (1996: 8) discusses the
contemporary representations of identity in English poetry. Within his study, Kennedy examines
the relationship between “conception of poetic language and impoverished ideas of nation”
particularly focusing on the works of Simon Armitage and Glyn Maxwell. [an Gregson (1996:
115) also puts the emphasis on Armitage, Maxwell, and Matthew Sweeney who “give a high
priority to the mimicry of a colloquial and vividly contemporary voice.” Through their utilization
of vivid language and colloquial expressions, Armitage and Maxwell’s poetry illustrates the
reflections of contemporary events that offer a pathetic portrayal of the recent socio-cultural
landscape.

Simon Armitage’s poetry has two distinctive sides, on the one hand, he is concerned with
popular subjects such as religion, class, gender and immigration. On the other hand, it deals with
the problems of politics. In his 2020 interview with Laura Barton, Simon Armitage expresses his
commitment to engaging with contemporary and topical subjects in his poetry. Armitage states,
“I've always been somebody who’s been happy to tackle current, topical subjects and write
about public events - that’s something that I've been doing for the past 30 years” (2020, July 02).
This statement emphasizes Armitage’s dedication to addressing issues of relevance in his poetic
work. Throughout his career of thirty years, Armitage constantly sought to capture the spirit of
his time by discussing themes and events that captured the attention of contemporary
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audiences. His willingness to confront those issues reveals not only his artistic integrity but also
his role as an observer and commentator on the faults of society.

Through his exploration of these multifaceted themes, Armitage presents a nuanced
commentary on the complexities of modern life and the pressing challenges confronting society
today. In “The Convergence of the Twain,” Armitage handles the demolition of the Twin Towers
in New York by using Thomas Hardy’s poem with the same time as a model. Similarly, Hardy
portrays the sinking of the Titanic in his poem published in 1912. In his poem “The Convergence
of the Twain,” Armitage draws on Thomas Hardy’s poem of the same name as a model to depict
the demolition of the Twin Towers in New York. Similarly, Hardy employs his poem published in
1912 to portray the sinking of the Titanic. The largest passenger ship in the world then, Titanic
went under the water after colliding with an iceberg. The sinking was such a great event at that
time that it left a tremendous mark of sorrow on people. In Hardy’s (1923: 288) “The
Convergence of the Twain,” in the beginning, the speaker depicts the vastness of the sea in which
the Titanic lies, “In a solitude of the sea / Deep from human vanity.” Armitage also portrays the
vastness of the place on which the Twin Towers used to stand. The speaker says, “Here is an
architecture of air. / Where dust has cleared, / nothing stands but free sky, unlimited and sheer”
(2005). With the absence of the Twin Towers, the skyline is now devoid of the skyscrapers that
used to restrict the expansive view of the sky. Much like the Titanic, the Twin Towers come to
symbolize human vanity and hubris. Therefore, like the sentiment embodied in Hardy’s poem, it
can be argued that these towering structures ultimately yield to the folly of human arrogance
that highlights the popular theme of nature versus culture. This theme, a common motif in
literature, particularly in poetry, marks the tension between humanity’s desire to establish
dominance over nature and the inevitable consequences of such endeavors.

Back to Armitage’s poetry, it can be argued that he aligns himself with nature in “The
Convergence of the Twain” through his poetic treatment of the demolition of the Twin Towers.
By drawing parallels to Hardy’s poem and utilizing imagery that juxtaposes man-made
structures with the natural world, Armitage identifies the temporariness of human constructs in
the face of nature. Through this portrayal, Armitage implicitly advocates for greater recognition
of nature’s power and suggests that humanity’s works are dependent on the larger forces of the
natural world. Davis (1981: 386) maintains that “[t]he rebel in dystopia ... represents freedom,
but it is a freedom which is condemned to be anti-social.” At the beginning of the poem, Armitage
portrays the freedom of the sky that has come through the demolishing of the towers, however,
in the following lines, the speaker alludes to a certain sense of the dystopia. In such a
catastrophic scene, “Over the spoil of junk / rescuers prod and pick, / shout into tangled holes”
to find someone alive (Armitage, 2005). However, the speaker underlines the feelings of
hopelessness and desperation, “What answers back is aftershock” (Armitage, 2005).

Furthermore, the breakdown of communication channels provokes a sense of isolation and
disconnection among individuals. Armitage vividly portrays this communication blackout by
emphasizing the inability of people to reach out to one another: “All land lines are down. /
Reports of mobile phones / are false” (2005). In such a dystopic scene, Armitage reports, “Then
time and space / contracted, so whatever distance / held those worlds apart thinned to an
instant” (2005). The expanse of time and space is constricted, creating a great division between
those worlds. In this mere moment, the vastness of those two realms almost becomes lessened
and “During which, cameras framed / moments of grace / before the furious contact wherein
earth and heaven fused” (2005). Armitage presents the violent collision of earth and sky in a
drastic display of fusion. Thus, two different worlds of earth and sky come together underlining
the bitterness of convergence and claiming that the twain, two pieces of the same kind, gather in
a moment of awe leaving people terrorized and hopeless. And, in the end, nature takes back
what she has. Considering the interpretation, Armitage’s poetry, particularly “The Convergence
of the Twain,” contains elements that cover dystopian themes. While the poems may not fit
precisely into traditional dystopian narratives, they explore dystopian aspects through their
portrayal of social collapse, human vulnerability and the overpowering forces of nature. In “The
Convergence of the Twain,” Armitage’s depiction of the demolition of the Twin Towers evokes a
sense of dystopia through its portrayal of chaos, despair, and the breakdown of social order. The

878
[stanbul Nigantagi Universitesi Sosyal Bilimler Dergisi
Year/Yil 2024, Vol./Cilt 12 Issue/Say1 2, 875-885.



ISTANBUL

NIiSANTASI VOICES FROM VIOLENCE: TRACES OF DYSTOPIA IN SIMON ARMITAGE’S POETRY

UNIVERSITY

NUSBD
EMRE CAKAR

loss of communication channels, the feelings of isolation, and the futile search for survivors all
contribute to the dystopian atmosphere.

In 1999, Armitage was commissioned to compose a poem to celebrate the approaching
millennium with a specific focus on capturing the prevailing sentiments and perspectives of
British society at a significant moment in history. According to Coussens, Armitage’s main aim
was to “record the condition and perspectives of the British at that particular moment in
history,” however, one of his compositions from that period, “Killing Time” (1999), received
criticism for its “darkness and pessimism” (2008: 27). This critique stemmed from Armitage’s
purpose to center the poem around the troubling events of the preceding year. In fact, such
criticism is not unexpected, as Armitage consistently employed poetry as a vehicle for criticizing
social issues. In an interview with The Guardian, Armitage emphasized the oppositional nature
of poetry and stated that poetry is “oppositional and it’s a form of dissent” (The Guardian, 2011).
This sentiment is evident in his poetic response to the tragic massacre at Columbine High School
on April 20, 1999, where two 12th-grade students committed a devastating attack that resulted
in the loss of twelve students and one teacher. The poem Armitage composed about the
massacre was titled, “Killing Time.”

In “Killing Time,” Armitage uses a grave and distant narrative voice to depict the horrible event
as if he were presenting a documentary. On the other hand, he juxtaposes this with a bitter-
ironic tone, transforming the massacre into an absurd spectacle where two students distribute
flowers as if celebrating it. The poem opens with a stark portrayal:

Meanwhile, somewhere in the state of Colorado, armed to the teeth with thousands of flowers, two
boys entered the front door of their own high school and for almost four hours gave floral tributes
to fellow students and members of the staff beginning with red roses strewn among unsuspecting
pupils during their lunch hour, followed by posies of peace lilies and wild orchids. (Armitage, 2013)

In the quoted passage, Armitage portrays the two children as dispensers of flowers, hurling
them at their fellow students. Through this juxtaposition of flower imagery with military
connotations, Armitage surprises the reader without diminishing the gravity of the situation.
This technique is associated with the principles of Russian formalism, particularly the concept of
“defamiliarization” coined by Victor Shklovsky in “Art as Technique” (1917). For Shklovsky
(1965: 12), “art exists that one may recover the sensation of life; it exists to make one feel things,
to make the stone stony.” In his poem, Armitage employs defamiliarization to challenge the
perception of the reader by recreating the massacre within a completely different context.
Children in the library received special attention, the speaker reports, “some were showered
with blossom, others wore their blooms like brooches or medallions” (Armitage, 2013). Here,
the term “showered” takes on a negative connotation that suggests the violent act of the
murderers. At the same time, it indicates raining flowers down upon their victims, while those
who receive the blooms as awards are ironically compared to recipients of medals or
decorations.

Through the end, the poem discusses the law that allows people to carry guns by questioning the
children’s reaching weapons so easily. The speaker notes that “Experts are now trying to say
how two apparently quiet kids from an apple-pie town could get their hands on a veritable rain-
forest of plants” (Armitage, 2013). Once again, Armitage employs a blend of flower imagery with
military terminology by infusing his text with satirical undertones. Therefore, Armitage overtly
criticizes the gun industry, lawmakers and social norms, challenging the established notion that
only experts should possess firearms. He cynically marks that despite the widespread belief that
gun ownership should be limited to trained professionals, “the law of the land dictates that God,
guts, and gardening made the country what it is today” (Armitage, 2013).

It is both the written laws and unwritten traditions that transformed the country into its chaotic
situation. Furthermore, this harsh criticism of the country is followed by the denouncing of the
gun business; the speaker says, “for as long as the flower industry can see to it things are staying
that way” (Armitage, 2013). Armitage builds his argument on the presence of the gun industry in
the country and lastly turns back to “the same old debate: is it something in the mind that grows
from birth, like a seed, or is it society that makes a person that kind?” (Armitage, 2013). Thus,
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while the poem ends with this critique of society, Armitage also questions the nature of violence
in human beings, is it something innate, existing naturally or learned through experience?
Armitage points out that human nature is dramatically prone to violence yet society, the country
and capitalism altogether are capable of creating a murderer out of an innocent baby. Armitage’s
stance parallels the notion that society bears responsibility for the violence committed by
individuals. In other words, he places the blame on social factors for shaping and perpetuating
conditions contributing to the birth of violence.

In his interview with The Guardian, Armitage (2019) refers to the interplay between his
awareness of significant events and his artistic responsibility as a poet asserting that he actively
chooses to engage with such occasions. His decision includes major events like the 9/11 attacks
and the Columbine High School massacre. Armitage’s poetry collection, Out of the Blue, published
in 2008, exemplifies this approach. In this collection, Armitage responds to three distinct
anniversaries relating to three separate conflicts” (2016). The first poem is about the demolition
of the twin towers once again. The second poem is written for “the sixtieth anniversary of VE
Day” and the last one is composed for the brutal regime of the Khmer Rouge regime in Cambodia
(2016).

While discussing Out of the Blue, Armitage states, “[t]hat’s my modus operandi” (2019). The
Latin phrase, “modus operandi,” denotes one’s method of operation, particularly for a poet,
indicating their distinctive approach to composing poetry. Armitage’s writing style is often
shaped by significant moments of national or collective consciousness, which he fearlessly
addresses in his work (2019). While numerous writers have tackled the subject of the 9/11
attacks, poets approach the topic with varying techniques and perspectives. In this context,
poetry holds a unique space in capturing the nuances of the experience. Rowland (2014: 106)
asserts that “9/11 poetry focuses primarily on the victim; or, more exactly, on experiences of
those living in New York at the time.” Rowland (2014: 106) notes that 9/11 poetry often centers
on the victims, particularly those living in New York at the time. Armitage follows a similar path
in his exploration while discussing the experiences of the victims as a central theme in his
poetry.

In his poem “Out of the Blue,” which consists of a large poem sequence, Armitage tells the story
from the point of view of an English trader who works in the World Trade Center in New York.
Beginning with the depiction of chaos the poem presents a dystopic vision of 9/11:

All lost.

All lost in the dust.

Lost in the fall and the crush and the dark.

Now all coming back. (italics original) (Armitage, 2016: 9)

Armitage portrays the dust and darkness created by the collapse of the towers. In the second
part, the trade man tells the very day he goes to work by giving a vivid picture of the city of New
York with the sidewalks and blocks. Then, he goes into the tower, which is “a fifth of a mile” and
begins to portray the day in the third part (Armitage, 2016: 10). The speaker says, “The day
begun. / The sun like a peach. / A peach of a sun” and goes on, “Beyond this window, / it’s vast
and it’s sheer. / Exhilaration” (2016: 12). In the vastness of the landscape, the speaker feels the
brightness of the day and finds happiness and excitement in this very moment. But, out of the
blue, something happens, “Then a shudder or bump. / A juddering thump or a thud. / I swear no
more,” that is, nothing will be the same again (2016: 14). At the end of the fifth part, all the
speaker beholds is the “raining flames” (2016: 16), not the peach-like sun. Armitage juxtaposes a
very bright and happy day with the upcoming terrible collapse of the towers.

In the following sections, the speaker feels the smoke in the office, “smoke like fear,” he says,
“[s]ome as a bear, immense and barrelling, / horribly near” (Armitage, 2016: 21). It is a moment
of chaos and nightmare, which the speaker wishes to be undone, he cannot believe, “this can’t be
the case” he says, “there’s got to be some mistake: / they’ll wind back the film, / call back the
plane;” thus, “The day will be fine” again (2016: 23-4). Now, almost desperate the speaker is
waving his white shirt to be observed and rescued. The helplessness of the speaker is revealed in
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part 12; people are doing nothing but “watching” him waving his white shirt hopelessly, and he
is now tired, tired of helplessness, his “arm is numb, and [his] arms are sagging” (2016: 29). He
addresses his wife, “Do you see me, my love. | am failing” (2016: 29). Desperately, he accepts
that he will die soon. However, his personal story is transformed into the societal critique that is
manifested in the last part of the poem.

In the 13th part, the last section of the poem, Armitage criticises the serious atmosphere that is
still hung in the air. The speaker depicts the remains from the collapse of the towers, “what
reveals itself?” the speaker asks, “what fragments, what findings, / what human remains?”
(Armitage, 2016: 30). After the collapse of the towers, the heap of the remains is compared to “a
single corpse” in which one can find not only things destroyed, but the ideas as well, and the
poem reads, “concepts torpedoed / and theories trashed, // refuted schematics, / a carcass of
zeroed numbers and graphs” (2016: 30). It symbolises the end of theory, it is where theories and
ideas do not make any sense. The first part of the poem is repeated; “All lost in the dust” and
after five years, “nothing in the place,” but “the hole in the ground” (2016: 32). It is like a black
hole which stays there and swallows us a little more each day.

At the end of “Out of the Blue,” Armitage (2016) asks a series of questions to remind our doubts,
fears, anxieties, and uneasiness, “Five years on / what false alarm can be trusted again” and
“what truth can be said bullet-proof ... what system can promise to stay in place” (2016: 33). The
end of the poem is significant for representing the state of terror and instabilities in our lives
since 9/11, the speaker says, “Everything changed. Nothing is safe” (2016: 33). The hole arouses
a sense of terror and fear, which “leaves an open wound, a gap or emptiness in the psychic life of
the nation” (Gray, 2011: 9). Armitage’s poetry, particularly in Out of the Blue, reflects a dystopian
sensibility by confronting the harsh realities of contemporary life and the lingering trauma of
catastrophic events. The theoretical grounding of his poetry in dystopia lies in its exploration of
societal breakdown, existential angst, and the erosion of security and stability, all of which are
hallmark features of dystopian narratives. Thus, while Armitage’s poetry may not obey
conventional dystopian tropes, its thematic concerns and portrayal of social troubles firmly
establish it within the scope of dystopian literature.

CONCLUSION

As the analysis of the poems reveals, it can be claimed that Simon Armitage constructs his poetry
as a vehicle for commemorating the impactful global tragedies of his era. Armitage’s verses often
serve as traumatic reflections on catastrophic events such as the destruction of the Twin Towers
in 2001 through which he criticizes government and society. In “The Convergence of the Twain,”
Armitage emphasized the intense fear and hopelessness of people due to the terror attacks by
underlining the significance of nature. In “Killing Time,” he embodied the terror the children felt
because of the massacre in a high school. However, this time, while drawing attention to the
dark nature of human beings, Armitage criticized the laws and politics that easily allow people to
carry guns. Armitage’s critique of the system can also be followed in “Out of the Blue” in which
he told the fears and anxieties of people who were killed by the terror attacks on 9/11.

All in all, this study pointed out the representation of the elements of dystopia in contemporary
British poetry by examining Simon Armitage’s selected poems. Contemporary poetry has dealt
with the issues of identity crisis for a few decades, Armitage also gives voice to contemporary
life with all its vivid people and events. Armitage’s concern for politics, war, and terrible events
marks the universality of his poetry. Armitage employs some elements of dystopia to deal with
the issues of oppression of individuals in society. These elements involve the depictions of
political conflicts, the specter of war, and the aftermath of catastrophic events, all of which serve
to emphasize the pervasive sense of unease and disillusionment within contemporary society.
Moreover, his concern for the events that create universal awareness enables him to create a
documentary agenda of an environment of dystopia that signifies the depiction of the socio-
political problems. The distinct stance of Armitage reveals that even though British poetry seems
to deal with personal troubles, it is not ignorant of social events. The elements of dystopia are
employed to create a socio-political awareness and a projection for future readers. Finally,
Armitage, however, did not create a new hypothetical world in his poems, instead, he built the
setting of his poems on an existing society, and his perception of space perpetuated the
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conventional reception of place which is physically and intellectually real. Therefore,
contemporary British poetry, as exemplified by the works of Armitage, offers socio-political
commentary that transcends conventional literary boundaries. While some poems may indeed
be adorned with dystopian themes, it is essential to recognize that not all contemporary British
poetry shares this characteristic. Instead, Armitage’s poetry stands out for its exploration of
dystopian elements, which will help us challenge and refresh our collective memory.
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EXTENDED ABSTRACT
GENISLETILMIS OZET

SIDDETTEN GELEN SESLER: SIMON ARMITAGE’IN SIiRLERINDE DiSTOPYANIN
IZLERI

Bu calisma, 6zellikle Simon Armitage’in siirlerine odaklanarak, Cagdas ingiliz siiri ile distopya temasi
arasindaki iliskiyi ve distopyanin siirdeki temsilini incelemektedir. Onemli sosyo-politik calkantilarin,
cevresel krizlerin ve hayal kiriklig1 duygusunun damgasini vurdugu bir yiizyilda, sairler endiselerini ve
elestirilerini dile getirmenin bir yolu olarak siirlerinde giderek daha fazla distopik imge kullanimina
yonelmislerdir. Bu c¢alismanin temel amaci, Armitage’in siirlerinde distopik unsurlar1 kullanarak
glnimuzin biiyik meseleleri lizerine nasil diisiindigiinii ve bunlarla nasil iliski kurdugunu, béylece
kendisini cagdas toplumun elestirel bir gdzlemcisi olarak nasil konumlandirdigini ortaya koymaktir.

Bu makalede kullanilan metodoloji, Simon Armitage’in “Out of the Blue”, “The Convergence of the Twain”
ve “Killing Time” gibi secilmis siirlerinin yakin okunmasini igcermektedir. Bu eserler, Armitage’in siir
evreninde yer alan sosyal ve politik elestirileri goriiniir kilmak i¢in distopya edebiyat1 perspektifinden
incelenmektedir. Calisma, bu siirlerdeki tematik icerik, imgeler ve islup secimlerini analiz ederek,
Armitage’in bireylerin ve genel olarak toplumun karsilastig1 endise ve zorluklar1 nasil dile getirdigini
ortaya cikarmaya calismaktadir. Buna ek olarak, makale, Armitage’in eserini Cagdas ingiliz siirinin daha
genis perspektifi icinde baglamsallastirmak i¢in distopya temasi tizerine odaklanmaktadir.

Bu makalenin bulgulari, Simon Armitage'in siirinin, iginde bulundugumuz zamanin sosyal ve politik
gerceklerine derinden bagl oldugunu ortaya koymaktadir. Distopik temalarla olan iliskisi, terérizmin
etkisi, silah siddeti ve politik sistemlerin basarisizliklar1 da dahil olmak tizere bir dizi konuyu ele
almasina olanak tanimaktadir. Ornegin, “Out of the Blue” siirinde Armitage, 11 Eyliil saldirilar sirasinda
yasanan dehset ve kaosu, felaket olaylarina yakalanan bireylerin c¢aresizligini ve umutsuzlugunu
aktarmak i¢in carpici imgeler kullanir. Benzer sekilde, “Killing Time” okul saldirilarinin yarattigi
travmay1 ve siddeti yansitirken, bu tiir vahseti miimkiin kilan toplumsal kosullar1 elestirmektedir.
Armitage bu siirler aracilifiyla yalnizca énemli trajedileri anmakla kalmamakta, ayn1 zamanda distopya
temasina katkida bulunan siyasi ve sosyal yapilari da elestirmektedir.

Dahasi, bu makale Armitage’in kisisel anlatilar1 daha genis toplumsal elestirilerle birlestirmesini
vurgular. Siirleri genellikle bireysel deneyimler ve kolektif travma arasindaki iliskiyi distopik imgelerle
gozler 6niine serer. Bu ikilik 6zellikle “The Convergence of the Twain” adli siirde belirginlesmektedir. Bu
noktada Armitage bireysel kayiplarla toplumsal siddetin daha biiyiik sonug¢larini yan yana koyarak kisisel
ve kolektif deneyimlerin birbiriyle olan iligkisini de vurgulamaktadir. Boylelikle, okuyucular1 sosyal ve
politik yapilardaki rolleri lizerine diisiinmeye davet ederken, ortak sorumluluk ve farkindalik yaratmayi
da amaglamaktadir.

Bu makale, Simon Armitage’in siirinin, distopik bir a¢idan cagdas yasamin karmasikliklarini ortaya
koymak icin sanatsal bir yol sectigi sonucuna varmaktadir. Armitage’in siirleri yalnizca dénemin ruhunu
yakalamakla kalmaz, aynm1 zamanda okuyuculari sosyo-politik yapilarin sebep oldugu travmatik
gerceklerle yiizlestirir. Armitage, distopik unsurlar1 kullanarak Cagdas ingiliz siirine katkida bulunurken
zamanimizin sosyal meselelerine yeni bir bakis a¢is1 sunar. Son olarak bu ¢alisma, ¢cagdas siirde distopik
temalarin temsili ve kolektif travmalari yeniden gézden gecirmek i¢in bir arag olarak kullanir. Armitage,
toplumsal meseleleri odak noktasina alan siiri ile Cagdas Ingiliz siirinde énemli bir figiir olarak éne
cikmaktadir.

Ozetle bu calisma, Simon Armitage'in distopik imgeleri kullanarak toplumsal ve siyasi meseleleri ele
alma bicimlerini aydinlatarak cagdas Ingiliz siirinin anlasilmasina katkida bulunmaktadir. Secilmis
eserlerinin ayrintili bir analizi yoluyla, Armitage'in modern yasamin kaygilariyla olan iligkisinin
derinligini ortaya koymakta ve nihayetinde siirinin siiregelen kiiresel krizler baglamindaki uygunlugunu
teyit etmektedir.
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