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ABSTRACT

Artificial intelligence has shown its impact on
several fields of human life, including professions,
thanks to recent technological advancements. For
this reason, it has been a research topic in various
disciplines. Translation studies is no exception.
The use of artificial intelligence in translation and
the comparison between human and artificial
translation are widely studied topics in the field.
However, most existing studies rely on a method
based on translation of the text directly without
any instruction on translation. To address this gap
in the field, this study aims to analyze the
performance of ChatGPT in translation when
instructed to translate based on specific translation
methods. A bappy lip—Dbreaks sudden by Emily
Dickinson was selected as the sample for this
study. In alignment with the study’s aim, John
Dryden’s  translation methods- metaphrase,
paraphrase and imitation- were selected. The poem
was first translated by a human translator from
English into Turkish. Then ChatGPT was given
the prompt "Translate the following poem by
Emily Dickinson into Turkish, applying the three
translation methods described by John Dryden:
metaphrase, paraphrase, and imitation”. The
results revealed that ChatGPT could adapt to the
characteristics of the Paraphrase method more
than Metaphrase and Imitation.

Oz

Son teknolojik gelismeler sayesinde, yapay zeka
meslekler dahil olmak tzere insan hayatinin bir¢ok
alaninda etkisini g6stermistit. Bu sebeple, bircok
bilim dalinda calisma konusu olmustur. Ceviribilim
de bu duruma bir istisna degildir. Yapay zekanin
ceviride kullanimi ve insan gevirisi ile yapay zeka
cevirisinin karsilastirmalt olarak incelenmesi bu
alanda siklikla calistlan konulardir. Ancak, mevcut
calismalarin ¢ogu, herhangi bir ceviri yonergesi
sunulmadan metnin dogrudan cevrilmesini esas alan
bir yoéntem izlemektedir. Alandaki bu boslugu
gidermek adina, bu calisma ChatGPT nin belirli
geviri yontemleri ile ¢eviri yapimast komutu
verildiginde ~ sergiledigi performanst incelemeyi
amaclamaktadir. Emily Dickinson tarafindan kaleme
alunan A happy lip—breaks sudden siiri bu ¢alismanin
Orneklemi olarak belitlenmistir. Calismanin amaci
dogrultusunda, John Dryden’in ortaya koydugu ceviri
yontemleri olan s6zcigi sézctigine ceviri, anlamina
gore geviri ve Oykiinme yontemleri segilmigtir. Siir
oncelikle bir insan gevirmen tarafindan Ingilizceden
Tirkceye c¢evrilmistir. Sonrasinda, ChatGPT’ye
“Asagida verilen Emily Dickinson siirini John
Dryden tarafindan tanimlanan ¢ geviri yontemi olan
s6zcugu sbzcugine ceviti, anlamina gore ceviri ve
oykinme yontemlerini kullanarak cevir” komutu

verilmistit.  Calismanin  sonuglart  ChatGPT’nin
anlamimna gbre ceviri yonteminin  6zelliklerine
sézcugu  sOzcugiine  ceviri  ve  Oykinme

yontemlerinden daha fazla uyum saglayabildigini
gOstermistir.
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Introduction

Translation is widely recognized as a challenging human act, which involves not only the transfer of meaning,
but also exchange of cultures. In this challenging process, translators play a pivotal role. Translators’ decisions
and translation methods significantly influence the translation product and on how it is perceived in the target
language and culture. Translators make these decisions and choose their translation methods based on factors
such as the purpose of translation, the context, the target audience and text type. These factors also signal the
multifaceted nature of translation process. While dealing with all these factors, the translator delicately tries to
create the balance between the source language/culture and target language/ culture without injustice to any of
them.

In our globalized wortld, the need for quality translations has increased as the need and demand for enabling
access to information, ideas and experiences of different cultures have gained importance and become more
feasible thanks to technology. Considering translators’ crucial role in the process and the gradually increasing
need and demand for quality translations, scholars in the field have widely discussed how this process should
be handled by the translators. The sensitive balance between fidelity to the source text or conformity to the
target language and culture has long been one of the widely debated issues in translation studies to meet this
need and demand. A common dilemma emerges in this process which can be described simply with the core
question: Can a translator reshape the source text in the target language without compromising its essence?
Ensuring this balance is even more demanding in case of literary translation, including novels, poems, short
stoties, etc., as literary translators also undertake a creative process. Therefore, studies on literary translation
might provide productive results and shed light on this comprehensive process.

Prior to the advancements in technology, answers to such questions related to translation were addressed based
on human translation only. However, recent technological advancements reshaped the field of translation with
the inclusion of machine translation and Al-generated translations. Followed by these advancements, translation
has become more accessible and faster and low cost. In line with this, research on translation has started to
include translations provided by technological tools and the intersection of human translation and translations
by these technological tools seeking ways to adapt to the current landscape in the field. Translations provided
with the use of technology have been the topic of extensive research in terms of their performance, cooperation
with human translators, their future in the field of translation, ethical implications, etc. These studies help
translation studies adapt to the current situation around the globe, which is significant for such a dynamic
discipline.

Studies on Al-generated translation typically focus on the analysis of translation by providing the source text
and receiving the translation provided by Al tools. These tools are typically not provided with instructions on
the translation method, which can be considered a significant part of human translation. In translation of texts,
especially those that include a creative process like literary texts, the analysis of whether guidance on the
translation methods contributes to the process is important. In response to this, the present study targets at
addressing this gap in the field with the aim of analyzing the performance of ChatGPT in translation when
instructed to translate based on specific translation methods.

Literature Review
John Dryden’s Translation Methods: Metaphrase, Paraphrase and Imitation

John Dryden, an English poet, playwright, essayist, literary theorist and translator, is regarded as one of the
pioneering figures in the 17th-century English literature (Karthick K., 2021: 91). He is recognized as the principal
representative of the Restoration period in literature and thought in England. The period was named after him
as Age of Dryden (Golban, 2015: 98). Additionally, he was the first official English Poet Laureate (Yilmaz, 2022:
2). He contributed to the translation field both as a translator and scholar. His major statements on translation
occur in prefaces or dedications that are attached to particular works or collections including Ovid’s Epistles
(1680), Sylvae (1685), The Satires of Juvenal and Persins (1692, dated 1693), Examen Poeticum (1693), Virgil’s Aeneis
(1697), Fables Ancient and Modern (1700), and The Works of Lucian (1711) (Hopkins, 2014: 5). He offered translation
methods, posing several fundamental questions about the translation process:
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Dryden’s prefaces return regularly to a number of large general questions about translation. What
kinds of knowledge and experience—scholarly, artistic, human—are required of a translator? What
degree and kind of fidelity to his original should he seek? How should he best preserve that original’s
distinctive “character” and “spirit”? Should he follow his author in his vices as well as his virtues?
How might he best make the unfamiliar manners, customs, and beliefs contained in his source-text
accessible to a modern audience? What part might the activity of translation play in the translator’s
own linguistic and literary culture? (Hopkins, 2014: 5).

In addition to these questions, he also reflected on the existing common translation methods. He claimed that
word-for-word and sense-for-sense methods were not sufficient for the realities of translation. For this reason, he
offered a third category (Bengi, 1993: 28). With the addition of this category, Dryden put forth three primary
translation methods in the preface of his translation of Owid’s Epistles in 1680 (Hamlin, 2004), stating “all
translations, I suppose, may be reduced to these three heads” (Schulte & Biguenet, 1992: 17):

1. Metaphrase: In this method, the source text is the focus. It is the act of turning an author word by word,
and line by line into target language (Dryden, 1680, as cited in Qifei, 2023). The translator retains the original
structure and wording of the source text to the utmost and isn’t free in making changes. In this method, fidelity
to the source text is prioritized over style, which often results in sacrificing style and fluency in the target
language.

2. Paraphrase: Meaning is the focus of translation in this method. “The author is kept in view by the translator,
but his words are not so strictly followed as his sense” (Schulte & Biguenet, 1992: 17). Creating the same effect
in the target language is important. Therefore, this translation method is expected to give more freedom to the
translator while providing balance between fidelity to the source text and fluency in the target text.

3. Imitation: Both style and wording can be sacrificed in this type of translation method. Therefore, the
translator has the liberty, to vary both from the words and sense and he takes only some general hints from the
original (Baker, 2001). This method provides the translator with the opportunity to show and express himself,
but such translations cannot be seen as the source text author’s work anymore (Pekcoskun, 2020: 1808).
Therefore, in this case, the translation can be considered reinterpretation of the source text.

In broad terms, Dryden’s categorization and approach to translation, which aim at guiding the translation
process, indicate that his approach is source-oriented and normative (Bengi, 1993: 28). As Dingel states (2011:
73), “Dryden regards metaphrase and imitation as two extreme poles of translational activity”. From these three
translation methods, Dryden states that the ideal one is sense-for-sense translation (Kocaevli-Rezgui &
Séylemez, 2023: 1607), which presents a balance between the source text and target text. For Dryden,
translations using the imitation method cannot be considered the authot’s work anymore as such translations
do not reflect the words and thoughts of the author and source text. It can be considered an original work rather
than a translation as it offers too much freedom for the translator (Hopkins, 2014).

The Role of Artificial Intelligence in Modern Translation Practices

Since the first days of humanity, humans have wondered how brain functioned and they have tried to create a
machine similar to it, which is still a source of excitement in the world of science (Oztemel, 2020: 101). In line
with this interest, the scientific foundation of artificial intelligence was laid at Dartmouth Artificial Intelligence
Summer Research Project in 1956 (McCarthy et al., 2006). Nowadays, artificial intelligence is a technology that
brings in innovation in several fields of human life such as health, education, finance, automotive and translation.
It has become the new normal of today’s world as it is not a part of science fiction, but a part of our lives now
(Kilig, 2023: 1).

According to Sarker (2022: 158), “Artificial intelligence is a leading technology of the current age of the Fourth
Industrial Revolution (Industry 4.0 or 4IR), with the capability of incorporating human behavior and intelligence
into machines or systems”. These tools are created to make human life easier and provide practical and cost-
effective solutions to the problems people face in their daily lives or professions. For this reason, artificial
intelligence has been topic of academic research in various disciplines. Translation studies is one of the
disciplines in which it has recently started to attract attention of scholars.
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With the increasing use of such technological tools, it has become increasingly important to know how to use
them more effectively to get the optimal results in line with our purpose. For this reason, it is significant to
provide the most appropriate instruction for artificial intelligence tools. The practice related to providing
instructions for artificial intelligence tools is called prompt engineering. In terms of translation studies, prompt
engineering can be defined briefly as “designing effective queries to get the desired responses from a language
model”. For instance, instead of the prompt “translate the text into language X, a prompt such as “translate
the text into language X for a professional readership” could be used (Pekcoskun Giiner & Gtuiner, 2023: 741).
This indicates that the effective use of these tools require knowledge of how to use them based on our purpose.

Advancements in artificial intelligence tools continue at dizzying speed. However, questions regarding their
performances still remain in different fields of life and disciplines. As stated by Alimen (2023), the rise of Al
tools raises questions related to translation and requires new studies that might shed light on the future of such
a technology in translation. Such studies should focus on revealing strengths and weaknesses of it. One of the
current artificial intelligence tools that carry some human-like characteristics is ChatGPT, released in November
2022 (Eszenyi et al.,, 2023: 109). Its conversational skills and language processing have made it the topic of
several studies in various disciplines, including this research in the field of translation studies. These studies will
provide valuable insights into whether Al-based translation tools such as ChatGPT can achieve high-quality
translations in different contexts or there is still need for improvement.

Poetry Translation

Although debate on the possibility/impossibility of poetry translation has been ongoing debate from past to
present, it is also a concrete reality in the practice of translation (Yidirim & Durmus, 2019: 35). It has been
often described as a difficult endeavor, which is doomed to fail, especially in the cases of cultures that are not
closely related (Akalin, 2019: 163). Due to being a creative and intricate process delving into the depth of
language and culture, it goes beyond the mere transfer of the words. It further involves understanding linguistic
and cultural nuances.

As frequently highlighted by critics since Coleridge, a poem can be regarded as an organic synthesis of words and
a poem’s meaning is the poem itself. It is not the total of the meanings of the words included in the poem. It is
rather the impact created by the intricate relationship among the words (Frost, 1969). Each language’s distinctive
features, including their sounds, grammar, semantics, idioms and cultural connotations that create the poetic
effect, complicate the translation process. These distinctive features make each language unique and give several
clues about the culture, history and mindsets of their people. Thus, “one of the most potent sources of telling
the wotld about our history, worldview, lifestyle, beliefs, and values is literature, particulatly poetry” (Kovalenko,
2024: 164).

In addition, through their unique styles, poets desire their words to create an effect on their readers (Cakmake,
2022: 519). They create this effect using images, stylistic means and symbols that give the readers clues about
the author's emotions and personal reflections on the world, people, and the events around them (Kovalenko,
2024: 164). Therefore, poetry translation is commonly expected to recreate the source text’s soul, rthythm,
emotional and creative effect in the target language. In this challenging process, Dryden’s principles for poetry
translation provide a valuable and extensive framework that can be summarized as follows:

» No one who is not a master of the poet’s language and his own language in addition to proving genius
in the art of poetry is capable of translating poetry.

» Itis not adequate for the translator to understand only the language of the poet. The translator should
be aware of the special ways of thinking and expressing that distinguish the poet from other poets and
determine poetic personality.

» The translator should be meticulous equally with regard to words that are external ornaments.

A\

The poet’s text’s sense is sacred and must not be violated (Snell-Hornby, 1988, as cited in Bengi, 1993).
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The debates on the possibility/impossibility and challenging nature of poetry translation show thatis an essential
practice in translation studies and the characteristics expected of a poetry translator reveal the role and
responsibility of the translator in the process.

The Art of Poetry in the Works of Emily Dickinson

Emily Dickinson, one of the prominent American poets of the 19th century, is known for her distinct writing
style and use of distinctive themes such as love, sorrow, longing, and heartache in her works (Ogayan & Pedida,
2024: 173). She is also known for frequent use of punctuation marks in her poems. Em dash is one of the
punctuation marks she uses frequently (Ogayan & Pedida, 2024: 174), as exemplified in the poem .4 happy lip—
breaks sudden. According to Bentley, Dickinson uses em dash, the frequent punctuation mark in this poem, “to
create a long pause for readers to enhance their poetic experience and to understand the poem better by reading
it slowly word by word” (as cited in Ogayan & Pedida, 2024:175). It can be stated that Dickinson enhances her
works’ literary value even with punctuation marks, which shows that she benefits from every possible feature
of the English language, showing her mastery of the language. Despite being considered a prolific poet now,
her works remained unknown until her sister Lavinia published them after Dickinson’s death (Prahl, 2019).

The detailed literary analysis of A happy lip—breaks sudden is not within the scope of this study, whose primary
objective is analyzing the translations rather than providing an in-depth literary analysis. Nonetheless, it is worth
mentioning that every reader of a poem might interpret it in a different way based on factors such as their point
of view, experiences and background, resulting in various interpretations of a poem. This reflects poetry’s
creative nature, complexity and depth, enhancing its richness as a form of literary text. In the context of this
poem, it can be broadly stated that the poem reveals that humans’ emotions are much more complicated than
they initially seem. It also indicates that happiness and pain, which might seem contradictory at first glance, are
sometimes intertwined and might complement each other. By showing this connection between different
emotions, the poet invites the readers to contemplate the complex and multifaceted nature of humans’ emotions.

Methodology

This study follows a qualitative approach, which can be described as “research in which qualitative data
collection methods including observation, interview and document analysis are used and a qualitative process is
adopted to reveal perceptions and events in a realistic and holistic manner within a natural context” (Yidirim
& Simsek, 2008: 39). Qualitative method was preferred to enable an in-depth exploration into the characteristics
of poetry translation, which help reveal the linguistic properties, emotional depth, creative components and
contextual factors that influence the translation. In the study, the poem A bappy lip—breaks sudden by Emily
Dickinson was selected as the sample. A poem was chosen as this genre often shows various uses of a language
and is typically considered more challenging to translate. A poem from Dickinson, a widely studied and culturally
significant poet, was chosen specifically as she enjoys distinctive uses of language, including unusual
punctuation, non-standard sentence structures, and deliberate ambiguity. Additionally, her poems carry
emotional depth. Together, all these factors pose significant challenges for both human translators and Al,
which, in turn, provides a solid reference point for evaluating translations. Additionally, the poem has a relatively
short length that can allow for in-depth analysis.

The selected poem was first translated by a human translator with training and expertise in the translation field,
including poetry translation, by applying the three translation methods by John Dryden, metaphrase, paraphrase
and imitation, to provide a human translation example. Dryden’s translation methods were chosen as they cover
a broad spectrum of translation methods ranging from word-for-word translation to imitation, which can be
considered two extreme points. The translations were approved by two independent experts, also with training
and expertise in the field and experience in poetry translation, after they had been assessed for their accuracy,
quality and convenience to the related translation method to ensure the credibility of the research. Later, the
poem was translated using the Al tool ChatGPT, which is one of the game-changing tools in the field with its
widespread use. The version used in the study is the free GPT-4 due to its wide-spread availability. The
instruction was given to ChatGPT using the prompt: "Translate the following poem by Emily Dickinson into
Turkish, applying the three translation methods described by John Dryden: metaphrase, paraphrase, and
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imitation”. The prompt was chosen as it is specific, to the point and concise. Then the data was analyzed and
interpreted by comparing human translation and Al-generated translation focusing on convenience to the
related translation method to identify the similarities and differences and evaluate whether Al tools can carry
out the translation processes based on specific translation methods.

Comparative Analysis of Human and AI-Generated Translations of A Happy Lip—Breaks Sudden

In this part of the study, the source text in English will be presented first. Its translations by a human translator
and artificial intelligence tool ChatGPT based on the translation methods metaphrase, paraphrase and imitation
will be displayed in tables to enable a comparison between a human translation and Al-generated translation.
As mentioned eatlier, each reader of a poem might interpret it distinctly influenced by factors such as their point
of view, experiences and background. This is also the case for the translator, who is also the reader of the poem.
Therefore, the human translation here was not provided as the definitive version but rather as a representative
example to offer a perspective on how a human translator might handle the translation task and what differences
might occur in Al-generated translation. This will offer insights into the strengths and limitations of the
ChatGPT as an Al tool when instructed to translate using specific translation methods.

Table 1. Source Text

A happy lip—breaks sudden

A happy lip—Dbreaks sudden—

It doesn't state you how

It contemplated—smiling—

Just consummated—now—

But this one, wears its merriment

So patient—Ilike a pain—

Fresh gilded—to elude the eyes
Unqualified, to scan— (Franklin, 1999).

As seen in Table 1, the source text constituted of 8 lines is a poem indicating the complexity of humans’
emotions and how emotions such as happiness and pain that might seem contradictory at first glance can be
interwoven and complementary. The poem invites the readers to think about their own emotions and their
experiences related to these emotions. In terms of style, it draws attention to the frequent use of em dash (11
times), which emphasizes the key words that are central in the poem, signals the abrupt changes in thought and
helps the readers to interpret the poem’s ambiguous sides enjoying the pauses provided. It also signals
nonconformity to the traditional and common uses of punctuation marks. Based on the choice of words, it can
be also stated that the poem does not follow perfect thyme, which is a prevalent type of rhyme in poetry. The
irregularity in rthymes and the free-flowing structure of the poem can also be considered an indication of
unpredictability and intrication of humans’ emotions. Therefore, the stylistics features of the poem reinforce
the meaning and the emotional effect of the text and Dickinson’s unique style.

Table 2. Metaphrase

HUMAN TRANSLATION AI-GENERATED TRANSLATION

Bir mutlu dudak —birden agilir "Mutlu bir dudak—aniden kirilir"

Bir mutlu dudak —birden a¢ilir— Mutlu bir dudak—aniden kirilir—

Sana s6ylemez nasil oldugunu Sana nasil séyledigini belirtmez

Disinmistiir— galimseyerek— Gilimseyerek disindi—

Daha yeni tamamlanmistir—simdi— Simdi tamamlanmig—

Fakat bu seferki, nesesini tasir Ama bu, nesesini tasir

Cok sabirlt — tipki act gibi— Oylesine sabirli—bir act gibi—

Yeni yaldizlanmis— gézlerden kagmak icin Taze altnlanmis—gdzlerden kagmak icin
Yetersiz olan, incelemekte— Yeterli olmayan, taramak icin— (OpenAl, 2023).
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As seen in Table 2, in the human translation, the frequency of em dash was kept in the target text. The translation
did not follow perfect rhyme just like the original poem. With regard to sense, it can be asserted that the literal
meanings of the words were conveyed in the translation. However, they do not provide a fluent translation that
sounds natural and reflect the poetic effect of the soutce text that is often the case in this translation method.
Therefore, it can be inferred that while the target audience can comprehend the meanings of the words in the
poem, they might not get the feeling that the original poem can arouse in the source text readers by leading
them to think about their own experiences and feelings that might actually increase the poem’s effect. This does
not necessatily signal problems in terms of quality, but it can rather be considered a natural outcome of this
translation method.

In the Al-generated translation by ChatGPT, the frequency of em dash was not preserved while the additional
use of quotation marks in the title attracts attention. Even though Dickinson favors the frequent use of
punctuation marks, quotation marks do not exist in the source text. Perfect rhyme was not preferred, which is
also the case in the original poem. In terms of sense, problems seem to occur as the meaning is not conveyed
literally. The second line can be given as an example to this challenge ChatGPT faces. The use of sgyledigini does
not literally convey the meaning in the source text as sow does not refer to how something is said. In the rest of
the poem, the literal meanings were transferred, however, the word choices and the way they are presented
might not sound natural and fluent to the target text readers. In contrast to human translation, there are words
that do not fit the context or sound weird. Kuzler, altinlanmus and taramak can be given as examples to these
words. Furthermore, though deletion of the word jus? in the target text did not lead to any issues in terms of
meaning, it led to loss in the emphasis of the source text, resulting in the loss of poetic effect. It can be deduced
that the Al-generated translation also faced the risk of losing the poet’s style and the original poem’s poetic
effect like the human translation though in different degrees. This can be regarded as natural and expected when
this method is preferred.

Table 3. Paraphrase

HUMAN TRANSLATION AI-GENERATED TRANSLATION

Bir gift mutlu dudak —agilir ansizin "Bir guliimseme, aniden kaybolur"

Bir cift mutlu dudak —acilir anstzin— Bir giillimseme, aniden kaybolur—

Soylemez sana Igsel bir disiinceyi, giilerek ifade etmez,

Derdini — gtilimser— Sadece o an tamamlanmis bir seydir—

Mutlu goriinir— o anda— Ama bu nege, sabirla taginir,

Neseli bir gultis takinir Sanki bir act gibi—

Sebatkar — tipki1 ac1 gibi— Ve taze bir parilt gibi,

Bakslart kandirir baskalarini Gozlerden kagmak icin—

Tanimayan géremez gercegi— Yetersiz bir bakisla, anlasiimaz olur— (OpenAl, 2023).

As seen in Table 3, the punctuation marks were mainly retained in the human translation, with only one em
dash omitted. Moreover, perfect rthyme was not preferred in the translation, just like in the source text. In terms
of sense, it can be stated based on the choice of words that the translator did not deviate from the source text.
However, the addition of words that give a more natural and aesthetic feeling in Turkish and add emphasis,
which attracts attention. The word ¢ in the title and the first line and the word gerved7 are examples of such an
addition. On the other hand, there are deletions in the translation. The words bow and just were deleted in the
target text. The expression but this one was not translated either for the sake of fluent and creative translation. It
is also worth mentioning that the translator chose words that have more poetic value compared to more
common equivalents. The use of the word sebatkar instead of sabirlz is an example to such kind of use. In the
line baksglar: kandirer baskalarme, which was translated as a full sentence in contrast to the source text, the
translator transferred the sense and effect of the original line by adding interpretation of the meaning. It can be
asserted based on the previous examples that the translator translated the text freely, retaining the meaning of
the source text without sacrificing the aesthetic and creative effect of the poem. This signals a balance between
the source language/culture and target language/culture, which is often the case in the paraphrase method.

In the Al-generated translation by ChatGPT, the use of em dash (5 times) was less than half of that in the source
text. On the other hand, quotation marks were added into the title. Furthermore, perfect rhyme was not

30



preferred in the translation, just like in the source text. Another noteworthy point is that the distribution of the
words in the lines was not kept in the translation although the number of lines is equal. In the title and the first
line, instead of using the equivalent of the word gpen, the word aybolur, which actually refers to the opposite
and alters the original tone and meaning, was used. Interestingly, this contrast did not lead to change in the
general sense of the poem as it also shows the abrupt changes in the feelings. Moreover, the use of giliimseme
instead of the literal equivalent dudak signals that ChatGPT added interpretation of the word’s meaning. There
are also additions in the translation that make it more abstract and complicated, but still poetic. The addition of
the word 7gse/ can be provided as an example to this situation. On the other hand, deletion was employed, as the
words you and so were not translated. Besides, translation of #his ome as bu nese, adds emphasis on the feeling
mentioned in the text, which indicates the freedom provided to the translator in this translation method. Overall,
it can be asserted that ChatGPT retained the general sense of the source text while adding creative elements
that do not exist in the source text, which can be considered as in line with the paraphrase method.

Table 4. Imitation

HUMAN TRANSLATION AI-GENERATED TRANSLATION
Bir ¢ift mutlu dudak— aralanir birden "Bir giliis aniden kaybolur"

Bir ¢ift mutlu dudak— aralanir birden Bir giliig, aniden kaybolur—
S6ylemeden kimselere— igindeki siziy1 Hicbir sekilde anlatmaz sana,

Takar neseli giiliisiniin maskesini Neler digiindugiing, gilimseyerek,
Her sey gillik gtlistanlikmus gibi Bir sey sona erdi—

Fakat ardinda gizlidir— acinin sessizligi Ama bu seving, sabirla saklanir,
Kandirir sahte bakislariyla Bir ac1 gibi—

Igindeki firtinayt bilmeyeni Ve taze bir altin pariltist,

Gozlerden saklanmaya calisir,
Gozlerle incelenemeyecek kadar derindir— (OpenAl, 2023).

As seen in Table 4, in the human translation, the frequency of em dash was reduced to 4 times, which is less
than half of the frequency in the source text. However, they were used in appropriate places to give the reader
enough time and chance to reflect on their own emotions and experiences. There was also a change in the
number of lines. The translated poem does not follow perfect rhyme just like the source text. While the source
text is constituted of 8 lines, the target text is constituted of 7 lines. Moreover, distribution of the words in the
lines also changed. These differences show variation between the source and target texts’ styles. In terms of
sense, it is also significant to mention that poetic words and expressions were used to be creative and sound
aesthetic in Turkish. The use of sz, negeli gitliisiiniin maskesi, giilliik giilistanlikmis gibi, acinmn sessizligi and igindeki
firtina are examples of such words and expressions. Some words, such as kandirr and sabte, represent the
translatot’s interpretation. Furthermore, the word how and the expression fresh gilded were deleted in the
translation while the object yox was changed to &imselere. All in all, the translation keeps the source text’s tone
by taking hints from the original, but it is a culturally adapted form of it, which gave the translator nearly
complete freedom in line with this translation method.

In the Al-generated translation by ChatGPT, quotation marks were added to the title. The use of em dash was
reduced, resulting in changes in the tone and also flow of the source text. This alteration indicates change in the
poet’s stylistic impact as they were not used in a way to give time and chance for the readers to reflect on their
emotions and experiences. The translated poem does not follow perfect rhyme just like the source text. Some
lines such as bir sey sona erdi and ve taze bir altin periltiss do not seem to fit the context and sound natural. They
sound rather mechanical, resulting in loss of poetic and aesthetic effect. The line Goglerle incelenemeyecek kadar
derindir is an example of such a loss. It can be asserted that the translation provides the general sense of the
source text, but it lacks the poem’s emotional depth, which is supposed to contribute to its poetic and aesthetic
qualities. Moreover, while this translation method gives the translator freedom, ChatGPT seems not to benefit
from it as it could not give the poetic effect and provide cultural adaptation.
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Conclusion

Translation is a process that can result in different translations based on the translation method employed. Each
translation method involves different translation strategies, decisions and choices, which lead to different
translation products. All these factors give hints about the translatot's priorities, his/her subjective interpretation
of the source text, and the context in which the translation is produced into the target culture. Therefore, they
provide insight into the translation process and the translation product.

In this study, translation methods categorized into three by Dryden as metaphrase, paraphrase and imitation were
selected. These methods provided a general framework to comparatively analyze the translations based on each
specific translation method. All of the three translation methods proposed by Dryden can be applied depending
on the translator’s purpose and norms of the target culture. With focus on the source text, metaphrase seems
the least risky and places less responsibility on the translator as it requires less decision-making from the
translator. On the other hand, it is not a proper method if the translator wants translation to sound natural and
to make more aligned sense with the target language. In paraphrase method, the translator is expected to act
like a poet as well to keep the meaning and style of the source text. This method can be regarded to be positioned
between the other two methods as it is neither a literal translation nor one where the translator has complete
freedom. The translator is expected to create a balance between the source and target text and culture. Imitation,
on the other hand, is the method in which the translator enjoys the greatest degree of freedom. It is sometimes
seen as distortion of the original that leads to its misrepresentation. However, it might be benefited in poetic
translation where creating the same effect in the target language and culture is important and such type of
translation can be regarded as acceptable depending on the target culture that is concerned.

The results of the study analyzing the translations of .4 bappy lip—-breaks sudden revealed insight into the extent
to which artificial intelligence can act in accordance with diverse translation methods when provided with a
specific prompt. It was observed that ChatGPT produced different translations when prompted to translate in
line with specific translation methods.

Aligned with the selected translation methods in the study, ChatGPT could provide three different translations.
In each translation, there were some specific issues and challenges. While some of these are in line with the
related translation methods, some were due to performance-related issues. In none of the three methods, the
authot’s style represented by the use of punctuation marks was preserved. As stated above, metaphrase is a
translation method which restricts the translator's freedom as it requires word-for-word translation and a lower
degree of creativity. Interestingly, more challenges occurred in this translation compared to paraphrase.
Although there was no significant problem in reflecting the overall sense, there were problems in the choice of
words that might misrepresent the sense of the source text. It is also noteworthy that despite the challenges in
the translation with the paraphrase method, ChatGPT was able to provide a translation that maintained the
balance between the source and target texts by retaining the sense of the source text while being creative. In the
target text translated by using the imitation method, ChatGPT could keep the meaning, but could not enjoy the
freedom given. This resulted in a translation that is meaningful to an extent but stuck between the source and
target language and cultures, which led to an unnatural translation that lacks the fluency and the depth of the
source text.

This study’s results revealed that artificial intelligence tools such as ChatGPT can create different translations
when given specific, clear and concise prompts. This demonstrates that artificial intelligence has covered a lot
of ground in terms of translation. However, the challenges encountered in the translations also emphasize that
there is still room for artificial intelligence to provide meaningful, culturally adaptive, creative and emotionally
equivalent translations that a human translator can provide.

While artificial intelligence has been promising in terms of translation, there are still areas that need
improvement. Further research is required since the results of this study is limited to the selected text type,
translation methods, language pair and Al tool. Similar studies might be applied in different text types and with
different translation methods. Different language pairs might also yield different results as the development of
each language pair processes in different speeds. On the other hand, with the development of more artificial
intelligence tools, the choice of tools can be diversified in further studies. It is also important to note that
artificial intelligence tools often generate different translations even when provided with the same prompt. This
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limitation also calls for further exploration into the topic to reveal how this variation potentially benefits the
translation product.
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GENISLETILMIS OZET

Bu ¢alisma, ChatGPT nin belirli ¢eviri yéntemleri ile ¢eviri yapilmasi komutu verildiginde sergiledigi performansi
incelemeyi amaglamaktadir. Bu amacla, Emily Dickinson'in A happy lip—breaks sudden adli siirinin insan
cevirmen ve yapay zeka tarafindan uretilen cevirilerini John Dryden'in betimledigi ceviti yontemleti olan sézctugu
sOzcligline ceviri, anlamina gére ceviri ve Oykiinme yontemlerine odaklanarak incelemeyi hedeflemektedir.
Kaynak metnin anlamini, duygusal derinligini, bicemsel 6zelliklerini ve kaynak metin yazarinin Gslubunu koruma
acisindan etkinligi gibi etkenler g6z 6ntinde bulundurularak, yapay zekd cevirilerinin gicli yonlerini ve
sinirliliklarint ortaya koymak ve yapay zekanin glintimiizde geviri alaninda kullanimi noktasinda fikir vererek
alana katki saglamay1 amaclamaktadir. Calisma kapsaminda segilen ¢eviri yontemlerinden s6zcigl sézcliigiine
ceviride cevirmen kaynak metni odak noktast olarak ele alarak sézclklerin anlamlarint birebir cevirmekle
yukimludir. Bu sebeple, sézciigi sézctigine ceviti ¢evirmenin 6zglrliginiin en az oldugu ¢eviri yontemidir.
Anlamina gore ceviride ise, ¢evirmen kaynak metni ve yazarini belirli bir noktaya kadar g6z Ontinde
bulundurmakla birlikte, sézctiklerin birebir anlamindan ziyade metnin genel anlamina odaklanmaktadir. Bu ¢eviri
yontemi kaynak ve erck metin ve kiltiir arasinda denge saglamaya yatkin bir yontem olarak ele alinabilir.
Opykiinme yonteminde ise, hem kaynak metindeki sézciik secimleri hem de kaynak metnin bicemi goz ardi
edilebilir. Cevirmene neredeyse sinrsiz 6zglrlik taninan bu yontem kullaniarak yapilan ceviriler kaynak
metinden uzaklagilmasi sebebiyle zaman zaman yeni bir metin olarak da goriilmektedir.

Bu calismada nitel analiz yontemi kullanilmistir. Nitel analiz yontemi, ¢alismada incelenen edebi tiir olan siitlerin
6zelliklerini detaylt bir sekilde incelemeye imkan tanidigy i¢in tercih edilmistir. Emily Dickinson’in A happy lip—
breaks sudden adli siiri Dickinson’in Ingiliz dilinin karakteristik ézelliklerinden kapsamli bir sekilde yararlanmast
ve s6z konusu siirin kisaliginin yaninda duygusal derinligi sebebiyle bu tarz bir derinleme incelemeye olanak
saglamast sebebiyle secilmistir. Segilen siir 6ncelikle ¢eviri alaninda egitim almus, siir ¢evirisi de dahil olmak tizere
ceviri konusunda tecriibe sahibi bir insan cevirmen tarafindan Dryden’in gruplandirdigr ti¢ yontem olan
s6zcugline ¢eviri, anlamina gore geviri ve 6ykiinme yontemlerine gére ¢evrilmistir. Yapilan ceviriler, calismanin
givenirligini arttirmak icin ¢eviri alaninda egitim almis ve siir ¢evirisi de dahil olmak tizere bu alanda tecriibe
sahibi iki uzman tarafindan dogruluk, kalite ve s6z konusu ¢eviti yéntemlerine uygunluk agisindan degerlendirilip
onaylanmustir. Yapay zeka aract olarak, alanda adini siklikla duyuran ChatGPT nin glincel versiyonu GPT-4 kolay
erisilebilirligi sebebiyle secilmistir. ChatGPT’ye “Asagida verilen Emily Dickinson siirini John Dryden tarafindan
tanimlanan {i¢ ¢eviri yontemi olan sézcligh sézciigiine geviri, anlamina gére ceviri ve dykiinme yontemlerini
kullanarak cevir” komutu verilmistir. Bu komut, actk, net ve hedefe yonelik bir komut olmast sebebiyle
belirlenmistir. Yapilan cevirilerden elde edilen veriler insan cevirisi ve yapay zeka cevirilerindeki benzerlik ve
farkliliklar ortaya konarak incelenmistir.

Calismanin sonuglart yapay zeka cevirilerine iliskin 6nemli bulgular ortaya koymustur. Tim tg ¢eviride de kaynak
metindeki gibi, tam uyak tercih edilmemistir. S6zciigh sézcligiine ceviri yontemi kullanilldiginda, yapay zeka
cevirilerinde noktalama isaretlerinin aktarimi noktasinda stkintiyla karsilagilmistir. Diger yandan, insan ¢evirisiyle
karsilastrildiginda ChatGPT birtakim yanlis aktarimlar ve baglama uymayan ya da erek dilde dogal durmayan
kullanimlar iceren ama geri kalaninda sézctklerin anlamlarinin birebir aktarildigt bir ceviri sunmustur. Bu
ceviride, ilgili ¢eviri yonteminin 6zelliklerine paralel bir sekilde, erek dilde dogal durmayan ve kaynak metnin
siirsel 6zellikleri ve sairin Gslubunun tam olarak aktarilamamasi riskiyle karsilagilmistir.

Anlamina gore ceviri yontemi kullanilarak yapilan yapay zeka cevirisinde, sézciigi sézciigline ¢eviride oldugu
gibi noktalama isaretlerinin aktariminda sikintiyla karsilasilmistir. Dikkat ¢ekici bir diger nokta ise satir sayilarinin
aynt olmasina ragmen sozciiklerin dagiliminin serbest bir sekilde yapilmasidir. Anlamin dogru aktarimi agisindan
karsilagilan birtakim sorunlar siirin siirsel 6zeligini ve yer verilen duygularin aktarimini olumsuz yoénde
etkilememistir. Baz1 sézciiklerin eklenmesi, silinmesi ya da farkh sekilde ifade edilmesi ile yapay zekanin bu ¢eviri
yontemi ile ¢evirmene verilen 6zgtirlikten insan ¢evirmenler gibi faydalandigini ve genel hatlariyla bu ceviri
yontemine uygun olarak kaynak ve erek metin arasinda bir denge sagladigini gostermektedir.

Opykiinme yontemi izlenerek yapilan yapay zeki cevirisinde ise, diger yontemlerde oldugu gibi noktalama
isaretlerinin aktariminda sikintiyla karsilasimistr. Diger yandan, baglama uymayan, dogal durmayan, siirsel ve
estetik etkinin azalmasina yol acan kullanimlarla karsilagilmistir. ChatGPT’nin s6z konusu c¢evirinin anlamini
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genel hatlariyla aktardigi, ancak bu yontem kapsaminda ¢evirmene taninan sinirsiza yakin Ozgirlikten
faydalanamayarak kaynak dildeki siitin duygusal derinligini aktaramadigt gérilmistur.

Calismanin sonuglart ChatGPT nin farklt ceviri yontemleri kullanarak ceviri yapmast yoniinde komut
verildiginde bu yontemlere uygun ceviriler sunmaya calistigini gostermektedir. Bu c¢alisma kapsaminda
ChatGPT nin sundugu Ug¢ farklt ¢eviride birtakim kisitliliklar ile karsilasilmistir. Bunlatin bir kismi s6z konusu
ceviri yonteminden kaynaklanirken, digerlerinin performans kaynakli olarak ortaya c¢iktigi gbrilmustiir. S6z
konusu cevitilerde karsilagilan giiclii yonler ve sinirliliklar g6z 6ntinde bulunduruldugunda, yapay zekanin ceviri
alaninda biyiik yol kat ettigi, fakat insan ¢evirmenler gibi erek dilde daha anlamli, erek kiltiire gére uyarlanmus,
yaratict ve duygusal olarak esdeger ceviriler sunma seviyesine gelmesi i¢in hala gelismeye a¢ik noktalar bulundugu
goriilmektedir.

Gelistirilmesi gereken s6z konusu noktalar, bu alanda daha fazla akademik galismaya ihtiya¢c duyuldugunu da
ortaya koymaktadir. Bu ¢alismanin sonugclari segilen edebi metin tirt, ceviri yontemleri, dil ¢ifti ve yapay zeka
aract ile sinirhidir. Bu segimler farklilastirilarak yeni calismalar yiritilebilir. Diger yandan, yapay zekanin aym
komut verilse bile farkli seferlerde farkli ceviriler sunmasi gerceginden yola ctkarak, bu gesitlilikten ¢eviri Griintin
iyilestirilmesi noktasinda nasil yararlanilabilecegi yoniinde ¢alismalar yapilmast da konuya 151k tutacaktir.
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