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EVALUATION OF ANKARA TRAIN STATION AREA IN THE OLD AND NEW
CONTEXT

Ankara Tren istasyonu Bélgesinin Eski ve Yeni Baglamda Degerlendirilmesi

Sule Nur ALTIN*
ABSTRACT

The machines introduced by the Industrial Revolution brought radical transfor-
mations, including the invention of trains, which led to the emergence of station
buildings and campuses. These campuses became focal points of their surroundings,
evolving into urban spaces that contributed to local development. The changing en-
vironments shaped by railway heritage form an integral part of industrial heritage,
influencing the memory and history of cities. Advancements in technology have led
to the adaptation of trains, rendering some station buildings insufficient and neces-
sitating new structures. The Ankara Station Campus, a significant example of indus-
trial heritage, has expanded with additions over time. With the introduction of the
high-speed train in the 21t century, the first major addition, the Ankara High-Speed
Train Station, was inaugurated in 2016. In 2019, part of the campus ownership trans-
ferred to Medipol University, which subsequently constructed the Dentistry Faculty
Building in 2020 to meet its needs. This study evaluates the architectural and cultural
values of the campus buildings. It examines the Ankara High-Speed Train Station and
Medipol University Dentistry Building in the context of imitation, emulation, respectful
approach, and contrast design criteria, emphasizing their impact on the integrity of
the campus as an industrial heritage site.

Keywords: railway, old and new, value-based conservation, heritage, design ap-
proach.
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Sanayi Devrimi’nin getirdigi makineler, trenlerin icadi da dahil olmak tzere kokll d6-
nustimler yaratmis ve bu durum istasyon binalari ile kampuslerinin ortaya ¢gikmasina
yol agmistir. Bu kampusler, gevrelerinin odak noktalar haline gelerek yerel kalkin-
maya katkida bulunan kentsel mekénlara déntsmustir. Demiryolu mirasi tarafindan
sekillenen degisen gevreler, endlstri mirasinin ayrilmaz bir pargasini olusturmakta ve
sehirlerin hafizasini ve tarihini etkilemektedir. Teknolojidekiilerlemeler trenlerin uyar-
lanmasina yol agarak bazi istasyon binalarini yetersiz hale getirmis ve yeni yapilarin
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insa edilmesini zorunlu kilmistir. Sanayi mirasinin énemli bir 6rnedi olan Ankara Tren
istasyonu, zaman iginde yapilan eklemelerle geniglemistir. 21. ylizyilda yiksek hizli
trenin hizmete girmesiyle, ilk blyUk ekleme olarak 2016 yilinda Ankara YUksek Hizli
Tren Gari acilmigtir. 2019 yilinda kampiisiin bir kisminin milkiyeti Medipol Universite-
sine devredilmis ve 2020 yilinda Universitenin ihtiyaglarini kargilamak Uzere Dig He-
kimligi FakUltesi Binasi inga edilmistir. Bu galisma, kampts binalarinin mimari ve kul-
turel degerlerini degerlendirmektedir. Ankara Yiiksek Hizli Tren Gari ve Medipol Uni-
versitesi Dig Hekimligi Fakultesi Binasi; taklit, dykinme, saygili yoklasim ve zitlik ta-
sarim kriterleri baglaminda incelenerek bu yapilarin endistri mirasi alani olarak kam-
puUsun batinlugune etkisi ele alinmigtir.

Anahtar Sozciikler: demir yolu, eski ve yeni, deder temelli koruma, miras, tasarim
yaklasimi.

Girig

In the 19t century, railway stations symbolized technical progress, with
trains serving primarily the upper echelons of society. Stations were designed
to provide comfort and good service to these privileged individuals. However,
by the 20" century, trains began to cater to the broader public, leading to the
evolution of station areas into economically viable spaces for people of all
social levels. The influence of railways extended beyond station buildings
and connecting streets, impacting production, trade, industry, accommoda-
tion structures, and urban bureaucracy. Stations became accessible to eve-
ryone and important centers in daily life, serving as news sources and venues
for public events. Despite a decline in passenger numbers since the 1950s,
the advent of high-speed trains in the 215t century has revitalized station us-
age. With the proclamation of the Republic, Ankara was envisioned as the
“representative’ of the new regime’s modernization ideals. The construction
of Ankara as a modern city was integral to the Republic’s success. The rail -
way’s arrival in 1892 marked a turning point for Ankara, which was then ex-
periencing one of its poorest periods. Over the years, the station area has
evolved significantly, particularly with the addition of the High Speed Train
Station in 2016 and the transfer of parts of the area to Medipol University in
2019. This paper aims to explore the historical and architectural values of the
buildings in the Ankara Station area, focusing on their significance and the
relationship between the old and new structures.

Today, the Ankara Station campus includes various historic and modern
structures: Atatlrk Residence and Railways Museum (Steering Building)
(1892), Ankara Hotel (now Medipol University cafeteria) (1924), Station
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Building (1937), Station Casino (1937), Headquarters Building (1938-41), 2
District Building (1930-40) (now Medipol University Rectorate Building),
lodgings (now Medipol University classrooms) (1930-40), Ankara High
Speed Train Station (2016), and Medipol University Faculty of Dentistry
(2020). The station area defines the southwest end of Istasyon Street, which
includes socio-cultural sites like Ankara Palas Hotel, Youth Park, Stadium,
and Hippodrome, with Ankara Castle at the opposite end. This study will as-
sess the values of the protected buildings within the station area and discuss
the interplay between historic and contemporary structures.
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Figure 1. Structures built in Ankara station campus.
1. Historical Environment and Value-Based Conservation

Over time, characters specific to the places where the same or different
cultures live have emerged. This originality has led to the formation of his-
torical circles. Studies have been carried out to transfer these environments
to future generations. What are the characters that determine the authen-
ticity of the historic environment? What methods should be followed to pro-
tect these areas? Such questions have arisen. Human relations and physical
conditions, which are in constant change, make it necessary to determine
the importance of historical environments. There are different views and
practices related to the protection of historical environments that find them-
selves between the past and the future. Today, the value-based approach,
which aims to preserve the values of historical environments, is one of them.
Austrian art historian Alois Riegl’s article titled “The Modern Monument Cult”
in 1902 put forward the first debate on the values of historical monuments
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(Riegl, 2015: 70-85). Apart from this study pioneered by Riegl, there are dif-
ferent studies that categorize and explain the values of cultural heritage.

Jokilehto, mentions that the main motive for the protection of cultural
heritage is the values it possesses (Jokilehto, 1999: 120-135). In another
study; emphasizes that the value attributed by the society to the buildings is
decisive in the conservation decision (Zancheti & Jokilehto, 1997: 31-51). It
touches on the importance of why and for whom the historical building and
its surroundings have values. Determining the values of these structures is a
multidimensional issue. It is possible to define the values of the cultural
property, to understand the original character of this heritage, and to under-
stand its origin, and to evaluate how and why it has changed over time. Until
now, groupings have been made under different headings regarding the val-
ues of cultural heritage. Within the scope of this study, an evaluation will be
made on the values of the station campuses.

Riegl Fielden, Jokilehto English Heritage Mason Fielden Madran, Ozgoniil Koksal Throsby
1902 1993 1997 2002 2003 2005 2005 2006
-Antiquity Valuc Cultural Values; -Cultural Valu, Socio Cultural Values: | -Emotional Value, -Continuity Valuc, -Historical Valuc, -Acsthetic Value,
-Date Value, -Relative artistic or -Aesthetic Value, -listory value, -Cultural Value, -Date Value, -Functional Value, -Spiritual Value,
-Reminder Value, technical value, -Entertainment Value, [ -Cultural symbol -Usage Value -Recall Value, -Cultural Value, -Social Value,
~Current Value -Rarity value -Economic Value, value, -Mythological Value, | -Symbolic Value, -Historical Value,
-Source Value -Social value, -Artistic and technical | -Architectural-artistic | -Identity Value
Contemporary Socio -Spiritual value value, Value,
Lconomic Values; -Aesthetic value -Identity Value, -Readiness Value,
~Lconomic values, -Readiness Value, ~Continuity of Use
~TFunctional value, Tconomic Value: -Singularity Value, | Value,
-Social value, -Use-industry value ~Group Value, ~Identity Value,
-Political value ~Diversity c, -Environmental Value
Homo c, | (regional, city,
-Economic national, intemational)
Functional Value,
-Traditional Value,
-Educational Value,
<Document Value

Table 1. Value grouping of cultural heritage (Bond & Worthing, 2008: 47-
101; Madran &(")zgc'jnUl, 2005; Koksal, 2016; Throsby, 2006; Feilden, 2003;
Altin, 2019: 1-6).

Scientific Value: Scientific value is the most basic value that allows us
to connect from the past to the present and shed light on the history of hu-
manity. It is linked to international, national events or people. The fact that
the capital is Ankara and the structures added to the station area in line with
the periodic needs allow us to have information about the needs of the pe-
riod. It includes not only the periodical needs, but also information about the
policy and political progress of the period.

Document Value: Cultural heritage allows us to learn about the produc-
tion techniques of the period, the materials used, daily life, art, etc. Consid-
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ering this situation, every artifact and area with historical value has a docu-
ment value. Ankara Station area has a document value that reflects the so-
cial, cultural and societal characteristics of the period that it belongs to.

Group Value: 1t is defined by Madran and Ozgénil on two different
planes; vertical (such as the combination of different phases in archaeolog-
ical sites, especially mounds) and horizontal (such as Ottoman complexes
consisting of different building types) (Madran & Ozgénil, 2005: 70; Altin,
2019: 1-6). With the Republican Period, the station campuses were built as
complexes that could meet their own needs. Station campuses, lodging, ed-
ucation unit, post office, restaurant, etc. It contains units of different func-
tions (Altin, 2019).

Continuity of Use/Functionality Value: It is related to the socio-cultural,
political and economic life of the society in the period of the building and the
needs arising from them. Giving the structure current functionality is related
to its use value (Madran & Ozgéniil, 2005). From the date of its construction
to the present day, the station area has been subjected to changes in func-
tion, addition of new buildings or demolition in line with the needs. For exam-
ple, the old station building, which was built in 1892 when the train arrived in
Ankara, became unable to meet the needs after Ankara became the capital
and the historical Ankara Station, which is still in use, was built instead. The
YHT building was added behind the historical Ankara station, which was in-
sufficient in line with the advancing time and needs. Every building in the
station compound has a use value.

Socio-Cultural Value: It involves the interrelation of cultural assets and
social concepts. In other words, it is related to the meaning of buildings, ob-
jects and places for people. Cultural heritage contains socio-cultural values
because it creates a sense of individual and social identity and a “sense of
place”. The socio-cultural values of cultural heritage are related to the re-
lationships established between cultural assets and society. Everything that
contributes to the formation of place has meaning as part of a larger whole.
Railway transportation has had lasting effects on social and urban life since
the Ottoman period. Ankara Station Campus has preserved its existence for
many years as a symbol of modernization and the entrance gate to the city.
The Station Campus was established with a system that can meet its own
needs. The railroad workers who continued their existence within this system
became a community known as “railroaders”.
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Technical -Artistic Value: For cultural heritage, technical and artistic
values are often used together. These values are used for practical skills
based on experience (Feilden & Jokilehto, 1998: 19). Sensory perceptions
such as color, smell, scale, material, sounds are within the scope of this
value (Bond & Worthing, 2008). The construction technique, workmanship or
the original material of the building, etc. constitute the technical/art value.
The buildings, landscapes and sculptures built in the Ankara Station area
have artistic value with their spatial organization, facade layout and use of
materials, reflecting the architectural understanding of the period. The sta-
tion buildings constructed in the city centers were given special meaning and
value by aiming to be the symbol of the modern Republic of Turkey. When the
economic conditions of the period and the city are taken into consideration,
it is seen that the buildings of the I. National Architecture Period are mostly
large-scale buildings.

2. New Building Design Criteria in Historical Environment

Today, population growth, migration, economic and technological de-
velopments cause changes in the dominant life styles in society. These
changes require physical environments to be in constant motion. These
changes also affect cities. The need to re-functionalize old buildings or to
build additional structures has emerged. These arrangements affect the en-
vironments in which they are located and have a direct or indirect impact on
historical integrity. In this context, the act of building new structures in the
historic environment assumes the important function of preserving the past
and its context, while reflecting the characteristics of the era in which it is
located and transferring them to the future. Ensuring historical-cultural
continuity despite the economic, social and cultural changes of the age is
directly proportional to the protection of historical environments and the
quality of new construction in these environments (Kilig, 2015). The ele-
ments, design criteria and methods considered in the design of buildings to
be located in the historical environment are an important issue. Dogan Ku-
ban says the following about the relationship between old and new:

In the context of a holistic environmental design, even if it is ac-
cepted that the historical texture is a fixed data in the balance to
be established between old and new, a change of function is a ne-
cessity to keep these areas alive. However, two more practical
questions arise. One of these is the status of vacant land in old
neighborhoods, and the other is the incompatibility of new build-
ings built in old neighborhoods before the plan and conservation
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decisions with the old texture and old building styles. After the city
plans define a general land use and a function as a result of it, the
main design problem is the street or square facades that will be
created by the new buildings together with the buildings that make
up the old texture. The restorer or the architect who will do the de-
sign usually encounters three different situations: 1. Design of an
old building changing function, 2. Facade design of new buildings
(infill facades) to be built on vacant lots where no information is
available, which will allow the facade restitution of the existing
building, 3. Design changes in the fagades of buildings built in old
textures to harmonize with the environment (Kuban, 1965: 20-21).

There are many ways of thinking and acting on design criteria in the his-
toric environment. The common approach in design approaches is to take
reference from the historic fabric. In some examples, it is seen that the model
of imitation or interpretation of the existing historical texture emerges. In
some examples, completely different approaches are preferred. In general,
we can summarize them under three headings; 1. Approaches based on style,
2. Connectionist approaches, 3. Prescriptive approaches (Baytin 2000:6-51).

When it comes to the historical environment, the form, material, con-
struction technique and style of the new design is a subject of intense de-
bate. The method of designing the new building to be located in the historical
texture is one of the important points to be decided for the designers.
Kapubagli (2004) states the following on this subject; “The new building to
be designed in environments of historical and architectural importance in-
volves more problems than the one to be designed in an ordinary environ-
ment. The most important of these is the problem of harmony; it requires
both reflecting today’s needs, possibilities and understanding, and ap-
proaching the inheritance from the past with respect. What is essential is
mutual exchange.” (Kapubagli, 2004). Within the scope of the new old rela-
tionship, it was determined that four different methods were adopted in the
designs. These approaches are as follows;1. Imitation, 2. Emulation (Simile),
3. Respectful approach, 4. Contrast.

Imitation: This approach involves transferring (in other words, copying)
the damaged historic building to the new building/stake designed without
making any changes in its features such as size, facade, massing, etc. (Ates
Can & Uyguralp, 2022: 27-39). According to Velioglu (1992), this method is
based on borrowing the elements used intensively in the historical building
and using them one-to-one (Velioglu, 1992). Although there are experts who
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argue that this method is beneficial for the continuity of the historical envi-
ronment in the public memory, there are also some who criticize it. Branca
(1979), one of the experts who adopted this approach, argues that the ele-
ments referring to the past in the historical environment can be used as they
are (Branca, 1979: 45-46). Krier argues that industrial culture is not inter-
ested in the beautiful and therefore its materials and techniques should not
be used in the renovation of beautiful historic buildings (Krier 1984: 28).

Emulation (Simulation): This method, which is accepted by many de-
signers, interprets the reference from the historical texture and carries it to
the present day. It produces buildings that revive the traces of history. The
important point in this approach is the rate of emulation (Zeren, 2010).

Respectful Approach: This method encompasses the design of a new
building or addition that does not stand out in its historic environment in
terms of material, form and scale, and at the same time expresses itself. In
this approach, there is a philosophy of producing the new with a simple form
and not getting in the way of the old. Although the new building carries the
style of its period, it remains in the background. It is the historical structure
and texture that matters (Zeren, 2010).

Contrast: It is known as the deliberate use of contrasting design ele-
ments such as proportion/scale, material, color, texture, etc. in the historical
environment (Blyukmihgi & Kilig 2015; 125-132) Velioglu states that the aim
of this method is to harmonize contemporary materials, technology and ar-
chitectural understanding by making the historical texture and its own
unique texture more prominent (Velioglu 1992).

3. Ankara Station Area in The Context of Old-New
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Map 1. Station area
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Below are the values of the buildings in the Ankara Train Station campus

and the design approach of the high-speed train station and Medipol Uni-

versity Faculty of Dentistry.
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the emblem of the city on their own, become a monument as the entrance
gate to the city, and become a machine at the intersection of traffic. Every
change that has affected the public over time has also changed and trans-
formed the stations (Ferrarini, 2004). Today, in addition to their main func-
tion, stations also house shopping malls, museums, cafes, restaurant units,
cultural centers, monuments that have had a profound impact on society,
etc. (Sahin, 2017:57-71). Ankara YHT Station is located southern of the his-
toric railway station (Figure 2). The main entrance is provided from Celal
Bayar Boulevard. YHT Station includes different functions such as office, ho-
tel, shopping center, parking garage. It is intended to be a dynamic structure
that reflects the contemporary architectural approach and utilizes high
technology. The building was constructed using steel, reinforced concrete
and prefabricated systems. Terracotta coating is used on the facade. When
the building is considered within the scope of old-new, it can be evaluated
in the category of “contrast® among the methods mentioned above. It is ob-
served that with the technology used, it makes its own unique texture prom-
inent, but it cannot harmonize with the buildings in the historical station
area. In the words of Tektas and Akalin, it creates the perception of an “out
of place” building that can belong anywhere (2020: 64-72).

When the building, which is intended to respond to the needs of the age,
is evaluated with the date 2022, it is observed that the rented spaces
changed hands in a short time, and some spaces have never been rented
since the date of construction, so it was designed larger than necessary. This
situation has caused the Ankara Station building, the main element of the
station areaq, to be crushed in scale, as can be seen in Figure 2, when we look
towards the station from Station Street. It can be said that even if it has a
design of the size needed for the following years, it is not in harmony with the
buildings in the station area.

Figure 2-3. High Speed Train Station (URL-1); Silhouette of Ankara Station
(Tektas & Akalin, 2020: 72).
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3.2. Medipol University Dentistry Building

Completed in 2020, the design of the dentistry building belongs to T-
Cod Architecture. Designed with 2 floors, the facade of the building has elon-
gated glass elements. Angular forms are used in the building. When the
building is considered within the scope of the old new, it can be evaluated in
the category of “emulation” among the methods mentioned above. The win-
dows used on the fagade and the dividing elements used between the win-
dows refer to the columns used to emphasize the entrance in the Station and
Headquarters buildings (Figure 4, 5, 6). In the Head Office building, the user
enters the building through the main entrance, which is emphasized with
columns that continue the height of the building and is set back. In the sta-
tion building, the columns are again used at the height of the floor, the en-
trance is retracted, but the mass with the main entrance is designed in front
of the right and left wings of the building. In the dentistry building, the main
entrance is also retracted, but the floor-length columns used in other build-
ings are referred to with dividers used between windows on the facade that
protrudes from the building as mass on the upper floor. With this, it is seen
that the facade length columns used in the Headquarters and Station Build-
ing are designed by interpreting them with contemporary architecture in-
stead of using them as they are. In the first two buildings, the columns have
a bearing feature due to architectural necessity. However, in the dentistry
building, the carriers are provided with contemporary carrier systems and the
vertical elements used on the facade can be seen to emulate the buildings
of the period in question in the station area. Likewise, it is also observed that
the storey height and building form are respectful and in harmony with the
buildings in the station area.

Figure 4-5. Head Office Building (URL-2); Historical Station Building (per-
sonal archive).
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S|

Figure 6. Medipol University Dentistry Building (personal archive).
Assessment

Burman defines railway heritage as a broad concept that includes rail -
way archives, rolling stock, railway structures such as passenger buildings,
workshops, warehouses, lodgings, bridges and viaducts, urban and rural ar-
eas integrated with these structures and the entire line, industrial facilities,
and all movable objects related to the railway such as furniture, clocks,
scales, etc. (Burman, 1997). In the words of Sezginalp and Sezginalp; It in-
cludes interior architectural and structural elements such as station areas,
passenger buildings (stations), platforms, marquees, lodgings, administra-
tive buildings, locomotive depots, switchmen’s huts, signal structures, water
towers, ticket offices, benches, seats, emblems, old station nameplates,
doors, bells, window joinery, floor coverings (Sezginalp & Sezginalp, 2020:
36-40). As Burman and Sezginalp’s statements suggest, a railway is the
name given to a group formed by bringing together objects belonging to dif-
ferent uses. As Yildiz points out, the general identification of station com-
pounds with station buildings leads to a lack of awareness of other buildings,
and in this case conservation efforts are reduced to the scale of a single
building (Yildiz, 2019: 10). The understanding of conservation at the scale of
a single building for station compounds is an important problem in the pro-
cess of transferring the values of the railway heritage, which is a whole with
all its technical and support units, to the future in its entirety (Altin, 2019: 1-
6). The Venice Charter (1975) emphasizes that when preserving architec-
tural products, all buildings of cultural value should be considered in a broad
perspective, including their surroundings (Ahunbay, 2017).

Conclusion

Ankara Train Station campus represents an important industrial herit-
age of the city with its historical and architectural values. In this study, the
integrity of the old and new buildings in the area and their design approaches
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are examined within the framework of value-based conservation principles.
As aresult of the examinations, it has been observed that the campus should
be preserved as a whole, but new additions create different effects in terms
of harmonizing with this integrity. Ankara High-Speed Train Station has cre-
ated a unique identity by adopting the principle of contrast in its design, but
it is evaluated as a building that does not establish a sufficient connection
with its surroundings and is poorly integrated into the historical texture. On
the other hand, Medipol University Faculty of Dentistry Building was designed
by emulation method by taking reference from the existing buildings in the
region, thus it was able to adapt more to the architectural language of the
campus. These findings reveal the importance of architectural approaches
that both respond to contemporary needs and integrate with the historical
fabric in the design process of new buildings in historical environments. In the
context of the Ankara Train Station campus, it is emphasized that conserva-
tion policies should be shaped by taking into account the group value of the
entire area, not individual buildings. The preservation of the historical and
cultural context and the balanced relationship of new buildings with this
context will form the basis of a sustainable conservation approach.
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