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Abstract: The change and transformation in life is also reflected in the understanding of works of art.
In this context, it is a fact that modern poetry has also changed in line with various conceptions of art
and has undergone various transformations in line with various conceptions. One of these
transformations is the understanding of poetry developed within the framework of concrete poetry. This
trend, which started in many countries in the 1950s, has also affected Kurdish poetry, especially in terms
of form. In this context, the examples that started in the 1970s have gained concreteness with poems
that emphasise visuality since the early 2000s. Names such as Residé Kurd, Mem Ronga, Rojen Barnas,
Ehmed Huseyni, Berken Bereh, Mueyed Teyib, Rénas Jiyan are some of the poets working in the genre
of concrete poetry in the Kurmanji dialect of Kurdish. With these works, it can be said that the poets
who write Kurmaci are orientated towards the search for innovation in poetry and try to revitalise
modern Kurmanji poetry with innovations and try to give direction to poetry. It has been clearly seen
both in quotations from other poets and in the analyses of concrete examples in Rénas Jiyan's poetry.
Jiyan is a poet who is always open to new understandings in poetry, and it is possible to suggest that
with his attempts at innovation in Kurdish poetry, he influences both his own generation and the younger
generations, and tries to keep the innovation wing of Kurdish poetry alive with his attempts at
innovation.
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Helbesta Sénber U Ceribandinek Li Ser Helbestén Rénas Jiyan

Kurte: Guherin G veguherinén di jiyané de di berhemén huneri de ji xwe nisan didin. Di vé peywendé
de di helbesta modern de ji li gor hinek hismendiyén huneri guherin, 1i gor hinek fémkirinan veguherin
rastiyek e. Ji vana yek ji helbesta sénber e. Ev bizava ku di salén 1950’yan de di ¢endin welatan de dest
pé dike, bi taybeti ji aliyé teseyé ve bandoré li helbesta Kurdi ji dike. Di vé xalé de minakén teseya
helbesté de én pék tinin, weki destpék di salén 1970’yan de dixiyén G di destpéka salén 2000an de bi
helbestén ku ditbariyé derdixin pés ve ev digihije merhaleyeke nli. Helbestvanen weki Résidé Kurd,
Mem Ronga, Rojen Barnas, Berken Bereh, Ehmed Huseyni, Mueyed Teyib, M. Zahir Kayan, Rénas
Jiyan ji helbestvanén bi diyalekta Kurmanci helbestén sénber dinivisin ¢endek kes in. Em dikarin bibéjin
ku bi van xebatan helbestniisén Kurmanc di helbesté de beré xwe dane 1égerinén nijeniyé G bi nijeniyé
xwestine helbesta Kurmanci ges bikin, ré li ber wé vekin @i hem di veguhestinén ji helbestvanén din de
hem ji di analizén li ser helbestén Rénas Jiyan de me bi zelali ev tesbit kir. Em dikarin bibé&jin Jiyan,
helbestvaneki di helbesté de her dem ji nlijeniyé re amade ye G bi ceribandinén niijen yén di helbesta
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Kurdi ve bandoré hem li nifsa xwe hem ji li nifsén ciwan dike, bi ceribandinén xwe yén nijen ve dixwaze
pelén nijen yé€ helbesta Kurdi zindi bigire.

Peyvén sereke: Nijeni, Helbest, Helbesta Kurdi, Helbesta sénber, Helbesta ditbari, Rénas Jiyan.

Somut Siir ve Renas Jiyan’in Siirleri Uzerine Bir Deneme

Oz: Hayatta var olan degisim ve doniisiim sanat anlayislarina ve sanat eserlerine de yansir. Bu baglamda
modern siirin de ¢esitli sanat anlayislar1 dogrultusunda degistigi, cesitli anlayislar dogrultusunda cesitli
doniisiimler gecirdigi bir gergektir. Bunlardan biri de somut siir anlayisi ¢ercevesinde gelisen siir
anlayisidir. 1950’lerde bir¢ok iilkede baslayan bu akim Kiirt siirini de &zellikle sekil yoniinden
etkilemistir. Bu baglamda 1970’li yillarda baslayan 6rnekler 2000’lerin basindan itibaren goérselligi 6ne
cikaran siirlerle somutluk kazanmistir. Residé Kurd, Mem Ronga, Rojen Barnas, Ehmed Huseyni,
Berken Bereh, Mueyed Teyib ve RénasJiyan gibi isimler Kiirtgenin Kurmanci diyalektinde somut siir
tiirlinde eser veren sairlerden birkagidir. Bu calismalar ile Kurmaci yazan sairlerin siirdeki yenilik
arayislaria yoneldiklerini ve modern Kurmanci siiri yeniliklerle canlandirmaya, siire yon vermeye
calistiklarini soyleyebiliriz. Hem diger sairlerden yaptigimiz alintilarda hem de RénaslJiyan siirindeki
somut ornekler tizerine yaptigimiz tahlillerde bunu agikg¢a gordiik. Jiyan, siirde siirekli yeni anlayislara
acik bir sair ve Kiirt siirinde yaptig1 yenilik denemeleri ile de hem kendi kusakdaslarini hem de geng
nesilleri etkiledigini, yaptig1 yenilik denemeleri ile Kiirtce siirin yenilik kanadini canli tutmaya
calistigini sdyleyebiliriz.

Anahtar sozciikler: Yenilik, Siir, Kiirt siiri, Somut siir, Gorsel siir, Rénas Jiyan.

Introduction

Art is a living thing and is directly related to life. Just as nothing in life remains the same and is
always in a state of change, art is also constantly reorganizing itself based on natural, ideological,
philosophical, and political changes. However, this change does not always occur to the same extent or
with the same intensity. Sometimes, only small ones are formed; sometimes, the crust remains, but the
shell changes. This often happens at the level of destruction. It violates, rejects, and destroys much of
the past and creates something beyond or different from it. Many examples of this can be found in the
history of art, both physical and conceptual, from rational to infinite.

The concept of art is like an umbrella, and under it, it encompasses many different parts, from
sculpture to theater and from architecture to literature. Art is a living thing. That is, it entered the life of
humanity at some point, and with the changes in life, it has also changed and continues to change. Such
a change brings about new consciousness and branches. Like many parts of art, the art of poetry has also
gone through many stages and has reached the twenty-first century. Especially with the developments
in technology and the impact of these developments it has brought about interesting changes in poetry.
Concrete poetry is a point of change in poetry, and since the 1950s, many examples of such poetry have
been widespread in the field of literature. It is possible to say that concrete poetry has more or less taken
its place in all the literature of nations. It has become a development of universal literature. This
development has also affected Kurdish poets, and Kurdish poets have set examples in this regard.

Aim

This study aims to identify the developments in Kurdish Kurmanji poetry, and in particular, to
identify the developments in concrete poetry in Kurmanji as a type of poetry. To achieve this, the
answers to these questions must be determined: What is concrete poetry, when did it emerge, who are
the pioneers, and how do informal innovations take place in Kurmanji poetry? In which works are signs
of innovation seen? Who has included modern experiments in their poems? In which poets’ works do
examples of concrete poetry stand out? By answering these questions, it will be possible to gain
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information about the history of universal concrete poetry, observe where examples in Kurmanji poetry
stand and demonstrate and prove a branch of innovation in Kurmanji poetry.

Methodology

For the aim of this article, first, a literature review will be conducted the global developments in
the field of concrete poetry will be examined. The questions such as who, when, why, and in what form
examples of concrete poetry emerge will be explored and answers to these questions will be provided.
Then, the Kurmanji concrete poems will be investigated and briefly discussed, and finally the concrete
poems of Rénas Jiyan in terms of form and content will be examined. For the analysis of poems, it will
also be benefited from the direct theory that the text itself uses in the evaluation of the text.

Hypothesis

When the field of concrete poetry is observed, it is possible to see that its examples appeared in
many countries after the 1950s, from Brazil to Japan and Switzerland to Germany. Research into these
poems has revealed that the pioneers of this genre wrote manifestos or texts that can be considered as
their manifestos in order to share their stance and ideas about poetry with the public. From the writings
that are accessed, information was gathered about the history, pioneers, examples, and characteristics of
concrete poetry. Then, with this information, modern Kurmanji poetry is observed. Based on the
characteristics of concrete poetry that were identified; a literature study was conducted on the works of
Kurmanji poets and examples of Kurmanji concrete poetry were identified. It is found that since the
1970s, as a starting point, examples of concrete poetry have been presented in Kurmanji poetry, and
especially after the 2000s, Kurmanji poets such as Berken Bereh, M. Zahir Kayan, Rénas Jiyan, Nidem
Hezex, Lal Lales and many other poets have produced examples of this type of poetry.

Discussion

Kurdish literature has faced many difficulties and hardships due to political reasons. The political
situation of the Kurds and the impact of this situation are the main themes in the context of literary
works. In this respect, the format of the texts has often remained in its "classical" form. Since the subject
of this study is Kurmanji poetry, this study remains on this field. In Kurmanji poetry, the works of
Cegerxwin, Residé Kurd, and Mem Ronga can be defined as the initial steps towards changing the
defined form of conventional poetry. These poets have led Kurmanji poetry towards change in terms of
form and have paved the way for further changes. Since the 1990s, examples and experiments of new
poetry in terms of form have increased. Up to the 2000s, this is reflected in the breaking of the order of
the lines, the distribution of sentences within the lines, and the freedom to shorten and lengthen the lines.
The lines are arranged like butterflies, and the use of words and phrases within the page seems like an
innovation. Why is it possible that since 2000, interesting experiments in terms of form have been
observed in Kurmanji poetry, especially in the works of M. Zahir Kayan, Rénas Jiyan, and several
others, visuality in poetic forms has become more prominent? This is a matter of question. Nevertheless,
the reason behind this can be shown as the stagnation in poetry, especially in terms form. The old forms
are now very easy to find among the works of poets. On the other hand, in an era where visuality is so
prominent, poets cannot reach their readers through classical methods. Modernity itself involves effort
and movement. Effort also brings vitality to literary works. For this reason, Kurmanji poets sought and
experimented with new methods for their art.

Concrete Poetry and Its Characteristics
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There are two main claims regarding the history of concrete poetry. The first claim states that the
history of this poetry dates back to the ancient/antique period and that many works of this genre have
been published from then until the postmodern era. However, those who oppose this idea claim that
concrete poetry emerged after 1950 and spread throughout the world. According to the first claim, the
first examples of concrete poetry emerged during the Hellenistic and Roman periods. For that, works
such as Theocritus’ “The Herdsmen” (300-260 BC),1 Vestinus’ “The Second Altar”, Simmias of
Rhodes’ "Egg" and "Wings" (300-250 BC),2 and in the 17th century in English literature, George
Herbert (1593-1633) with poems titled "The Altar" and "Easter Wings" are shown as examples of this
poetry (Dogan and Demirkan, pp. 457-459; Oz, 2022). Some people also date the beginning of concrete
poetry to the nineteenth century. Yet they do not mention a school at that time; they mention examples
one by one. Among these, Augusto de Campos mentions people such as Mallarme with "Up Coup de
dés", Apollinaire with Calligrammes, Ezra Pound with "The Cantos", James Joyce with "Finnegan
Wake" and Cumming as those who have worked on concrete poetry (Campos, 1986, pp. 26-29).
Nonetheless, these works can be considered to be examples of the successors of the aforementioned
periods.

Although there are different definitions of poetry, it is classically accepted as "measured speech
with a clear and concise meaning" (Dogan and Demirkan, 1998, p. 452). But in the modern era, both
established forms with a long tradition were deformed, changed, their boundaries violated, and new
types emerged. Along with many changes, another change in the field of poetry is concrete poetry. Pierre
Garnier (1928-2014) focuses on this change and points out that change is not limited to one field, one
genre, or one profession. For him, change is all interconnected. That is, he sees the change in poetry as
related to the change occurring in all parts of life (Garnier, 1986, p. 7).

The pioneers of the school of concrete poetry, Augusto de Campos (1931), Décio Pignatari (1927-
2012), and Haroldo de Compas (1929-2003), in their manifesto titled “The Trompe-L'ceil of Concrete
Poetry”, define concrete poetry as follows: “concrete poetry: is the result of the criticism and
development of forms. (as a unit of measure, form) due to the acceptance of the completion of the cycle
of the line, concrete poetry emerges by entering the field of line drawing within the poem.” (Campos -
Pignatari-Campos 1986, p. 9).

Eugen Gomringer (1925), one of the pioneers of concrete poetry, defines this poetry as a "comet".
In his opinion, poetry has lost its rightful place in society, and in order to be accepted by society again,
it must be written in the language of the people. People are now shortening their words more and more.
The poet must also see this situation and take advantage of it. This structure will further acknowledge
the role of poetry and the poet. Simple poetry should consist of words, and the words should be organized
like stars in a constellation. That is, it resembles a game. However, although this game was created by
the poet, the reader can also be included in it. According to Gomringer, each constellation is like an
object, each representing a truth (Gomringer, 1986, p. 11).

Another pioneer of this genre, Max Bense (1910-1990), also gives a definition close to
Gomringer's: "Material poetry is what we call: design with words. Design of the text." In Bense's view,
grammatical rules are not accepted; they are violated. Here, visual communication is more than
understanding, as he points out: “The world is only confirmed by looking at a visual fact phenomenon;
visual understanding is only achieved through art.” (Bense, 1986, p. 12) Paul de Vree, in his essay
entitled “Visual Poetry,” draws attention to the novelty of this poetry and adds, “On the one hand, visual
poetry resembles works of art and sculpture because its visual appearance brings them to mind. On the
other hand, this process of seeing takes place in the text. The text maintains its priority.” (Vree, 1986,

p. 13)

Although concrete poetry has been historically traced back to pre-human times by some people, as
mentioned above, the consciousness and reasons for creating concrete poetry in modern times and

1 https://en.wikipedia.org/wiki/Theocritus
2 https://en.wikipedia.org/wiki/Simmias_of Rhodes
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examples from ancient times seems to be very different. As Max Bense (quoted in Pazarkaya, 2017, p.
62-63) notes, concrete poetry is an international movement and has been accepted in most countries of
the world and we can define it as a global movement. It has not limited itself to a few examples as before
but is expanding its boundaries. In the manifesto of Augusto de Campos - Décio Pignatari - Haroldo de
Campos, concrete poetry is directly seen and accepted as an object. The instrument for this is “words
(with sound, visual form and meaning)” (1986, p. 9). Yiiksel Pazarkaya believes that in this method,
language is freed from its burdens such as symbols, meanings, and defined rules; it does not contain any
meaning other than itself and adds: “All texts that take part in this movement are created using a letter,
a syllable, a word.” (2017, p. 64) According to Pazarkaya, those that go beyond this point play the role
of a bridge between old and new texts.

Looking at the sources that were used, it is possible to list the characteristics of concrete poetry as
follows:

1-Concrete poetry, as a branch of modern and post-modern poetry, spread from Brazil to Germany, from
Japan to Czechoslovakia between the 1950s and 1970s and became a global movement.

2-Concrete poetry emerged as a reaction against the patterns in poetry and art. It rejects old patterns and
rules. This includes both fixed methods such as rhyme, measure, and metaphor, as well as rules of
language and spelling. These are seen as obstacles to the freedom of art and the freedom of artists.

3-They free poetry from the authority of literature and experience commonalities between arts such as
painting, sculpture, and photography. Vision and visuality come to the fore. Often, these poems go
beyond the confines of their books and adorn the walls of art galleries and the walls of art lovers' homes
as paintings. That is, they are used/defined as "paintings" or "painting poems".

4-They avoid the fixed meaning. They leave the reader free in the meaning of the work. This also brings
out the plurality of meanings in terms of meaning.

5-They reject fixed forms and protect the freedom of art and artist in this field. This also gives the creator
freedom in the form of poetry.

6-In this poem, "game" is a keyword. The poet is playing a game with language and wants the reader to
join in and get a taste of this game.

7-Poetry does not represent anything or is not loaded with feelings/thoughts. It is something in itself.

8-How poetry frees itself from the authority of lines, measure, and rhythm, freeing itself from sentence
and syntax and from order. Long sentences, which are made up of words and phrases, consist more of
the repetition of two or three words or syllables and letters. Poetry is made up of the repetition of the
same sound, the same words, and letters.

9-In the technological era, an alienation is evident. On the one hand, art must benefit from this
technological era, and on the other hand, it must reach the ancient source of humanity's roots. The ancient
sounds of humanity and electro-music come together in a harmonious way. Sound and poetry come
together in a new form, thus, "sound poetry" emerges (Cobbing, 1986, pp. 17-22).

10-Daily life is bombarded with images and visuals. This is why the poet emphasizes visuality and
concreteness in poetry. Even reading requires being seen.3

11- Some of the methods to increase visibility include: using different types and fonts on the same page
or on different pages; separating the areas on the page for different graphic elements; placing rounded
elements, polygons, etc. on the right page; using clickable elements; and paragoning (using letters in
different fonts or sizes within a word or paragraph); using pictures, drawings, and photographs.4

3 Quote from Wilard Bohn: Fahri Oz, "20. Yuzyilda deneysel/gérsel/smout poetry",
https://t24.com.tr/k24/yazi/20-yuzyilda-deneysel-somut-siir,3742 (03.12.2024).
4 Ibid.
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Concrete poetry has been classified by some people with the characteristics and definitions above.
Several of its branches have been identified. One of them is Ozge Oztekin, who refers to concrete poetry
as “visual poetry”, “concrete poetry”, “figurative poetry”, and “drawing poetry” (2013, p. 63). G. Gonca
Gokalp-Alpaslan also mentions Mike Weaver, Thomas Kopfermann, and Kathleen McCullough on the
subject of classifying concrete poetry. According to Gokalp-Alpaslan's citation, Mike Weaver, who
organized the 1st International Exhibition of Kinetic and Visual Poetry in 1964, divides this poem under
three headings: Visual (optic), vocal (phonetic, sound), and kinetic poetry. Thomas Kopfermann divides
it into five branches: meaningful poems, meaningless ones, visual, acoustic, concrete, and montage
poems; Kathleen McCullough also mentions eight branches: typographic, vocal, three-dimensional,
kinetic, computer-generated, ironic-comic poetry, semiotic, “poesia visiva,” or visual poetry that uses
or combines words with photographs and paintings (Gokalp-Alpaslan, 2005, p. 4). As Ayse Ekici points
out, with the development of the internet, genres such as digital poetry, i.e., electronic poetry or web
poetry, have also entered the field (Ekici, 2021, p. 131). Among these definitions and classifications, we
prefer the name "concrete poetry" as an umbrella term for this type of poetry. This is because this poetry
seeks to distance itself from abstraction, meaning, imagery, and representation and to acknowledge its
concreteness.

In contrast to these divisions, it must also be said that today, there is no one-hundred-percent
definition or boundary that defines the scope of concrete poetry. Especially when we look at the
anthologies on various websites, we can see more richness and freedom in this field.5 Again, the works
of Heimrad Backer (2020), Eugen Gomringer (2015), Ernst Jandl (2010), Yiiksel Pazarkaya (2017), and
especially, Fahri Oz, Erhan Altan (2006), the magazine Ugurum Kitab1 (1986) and other works had great
contributions. In case of comparison between these works, it can be seen that there are very different
examples from each other in terms of form and content. Therefore, it is possible to say that concrete
poetry and its branches allow poets a free and broad field to freely express their art.

Concrete Poetry in Kurmanji

In literary works, modernist and postmodernist consciousness have sometimes been seen as
opposing each other. Often, postmodernism has been considered a continuation of literary modernism.
At this point, Ulas Bingol specifically states that it is very difficult to separate modernist and postmodern
poetry. Therefore, many characteristics of modernist poetry are also present in postmodern poetry, both
in terms of form and content (2021, p. 159). In this regard, the poems that will be studied, that is, the
poems that we evaluate in the category of concrete poems, can also be classified under this umbrella. It
is possible to note that it would not be wrong to call them modern and postmodern poems. From this
point, the observation will be taken on the new and modern poetry of Kurmanji.

Since the subject of this study is modern poetry, classical poetry in this case will not be taken into
consideration. Looking at modern Kurdish poetry, Haci Qadiré Koyi stands out as the beginning of it,
yet more of a thematic innovation (Ghaderi, 2021; Ergiin, 2022 and 2024; Yildirim, 2016). In terms of
content, he has always moved towards national and social problems; thus, engaged poetry has come
forth. However, in terms of form, there are many differences in Kurmanji Kurdish poetry. Since concrete
poetry emerges with these innovations in form, attention will be drawn to this aspect.

5 See: https://journals.uc.edu/index.php/vl/issue/view/396 (Accessed: 16.11.2024). We can
also give this website for Turkish works: www.poetikhars.com. Of course, these are just two
examples and there are dozens of different websites for visual poetry, both national and
international.
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Arjen Ari, when talking about Residé Kurd,6 says, “The place where Residé Kurd’s name is mentioned,
for me modern poetry begins there,” and continues his statement by saying that he was influenced by
Russian futurists in this modernity (2011, pp. 29-20). The example he takes from Residé Kurd also
demonstrates this effect. In this example, the visuals primarily attract the reader's attention: sentences
divided into lines, short and fragmented lines, words spread out on the page. As mentioned above, this
was a method and characteristic of modern poetry and concrete poetry. It is possible to say that the
deformation of poetry in terms of words, expressions, and form is a modernist stance. Dogan Aksan
defines this as “deviation” [deviation from the path] (No publication history, p. 174). This deformation,
in contrast to the stance and thinking of “classical poetry”, can be said to shock the readers. That is
because everything that has been accepted as “poetry” is eliminated, and “something new” that calls
itself “poetry” is presented to the readers. This shock that occurs at the beginning may be a common
thing in life. Therefore, it can be said that life moves on to our learning, avoiding chaos. But modernity
also brings with it the deterioration of learning and customs. This effect can also be observed in modern
Kurmanji poetry in many works written by Kurmanji poets.

Although his works are primarily published abroad, Cegerxwin's poems include examples such
as "Hawar Hewar", "Ev Dinya Pir Xwes ¢", "Pir Bm Dil Pir Nabi", "Helbestek" in the collection called
Ronaké, and poems such as "Ferat im-Kéferat im", "Leyla Sehid" in the collection called Sefaq¢; in the
7th collection, or Hévi, "Em Azadixwaz in" and in the 8th collection, "Ah Serine" are examples of poems
in which the poet arranges his verses like butterflies on the page and shares poetic experiments with his
readers in terms of form. Qedri Can also tries this method in his works such as “Serdaré Kurdan..

A9 Ge

Berzani”, “Sina Pésiva Qazi Mihemed” (2004, pp. 97-101). Since Kurmanji was banned in Northern
Kurdistan, it is difficult to see many examples until the early 1990s. But there is one exception: the
magazine Tir€j.7 In this magazine, especially the poems of Rojen Barnas, Mem Ronga, Berken Bereh,
Tosiné Resit, Bahrem D. are spread across the pages. Unlike the previous poems, their units do not have
a fixed number of lines. That is, they do not consist of units of two, three, or four lines or a fixed number
of lines in this way. Again, they do not limit themselves to the left side of the page. For example:

Deri

Deri

Deri

vir da dinérim deri

wir da dinérim deri

deri kirine her deri

deri hene dar -ji daré kevot-

deri hene hesin -wek {r 1 tirsén € pist mezin-
deri hene deri

wek deriyé koxa

li pist wan

6 For Rashid Kurd, see: Rohat Alakom, “Rashid Kurd li Rewane (1966)”
https://www.gazeteduvar.com.tr/reside-kurd-li-rewane-1966-haber-1556842 (03.12.2024);
Rashid Kurd, Kerwan, Lis Publications, 2023, Diyarbakir.

7 As is known, there are four issues of this magazine, all of which are in Kurdish. The first
issue was published in Stockholm in 1979, the second on 23.03.1980 and the third on
07.08.1980, and the fourth in 1981. In the transcriptions from this magazine, we have adopted
the alphabet of the original text as that of Celadet Ali Bedirxan.
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her yek 1i ser ¢ar dariké bi & 0 jan
panzde seri
(...)
deri
deri
deri
na be
wiha na ¢e seri” (Ronga, “Deriname”, Tiréj, No. 1, 1979, p. 35)

As can be seen, in the poem, all lines consist of one word and some
of four or five words. The form of the poem is very different from "classical" poems. The poet does not
use capital letters, except for two punctuation marks and a capital letter (except for the three "D"s at the
beginning). The content of the poem is also far from images and deep meanings. The tangible and visible
things are presented as if in front of the eye, that is, as a cinematographic method.

¢eq ¢eq geq
¢eq ¢eq ¢eq
rews
hoy
zanyari
tevgirédan
Ci ne.
bese galegal i gotin
sekin
mirin e

karker tu ne

gundi razaye

sores
li héviya
me pésevanan
maye

milek ji pola
dilek xurt
bese

bo vé
dengg tivingan
dermané xewé

(...)
leq leq leq
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leq leq leq
ne bl

li hev ne hat
icar

gel

li pey me

ne hat
lé... 1€ belé...
pasifist....

oportunist...

revizyonist...
ist ...Ist ...1st

isk

isk

isk

nalo ... hewaye

ev gel ne héa ye...8 (Ronga, “Serpéhatiya Burjiivaziyé-pictik”,
Tiréj, No 2, 1980, pp. 37-38.)

In this example, Mem Ronga has tried something new for Kurmanji poetry. When we look at it,
we are faced with short and scattered words rather than lines. First, we “see” this scattered “thing”. The
sentence is scattered. The line consists of one word, two words, and three words. They are arranged like
butterflies, and the “scene” looks like a “toy”.

One of the important Kurmanji poets is Rojen Barnas,9 and this form of poetry is used in many
of his poems. That is, the known line breaks, and the sentence is spread out among the lines. He divides
the sentence, organizing his lines on the page in different ways. Like butterflies, he arranges his words,
for example, from Li Bandeva Spédey¢€ we can see poems with the titles “Ciroka Me”, “Hevalén Me”,
“Ezingvanén Diyarbekré”,10 “Serpéhatiya Bisengek”, “Ronahi”, “Derya”. In these poems, the lines are
distributed, the sentences are divided, and the meaning of the sentence is spread out among the lines

8 In the poetry book of Mem Ronga, also known as Mehmet Tanrikulu, some of the capital
letters and punctuation marks were used, but the magazine format was preserved. See:
Mehmet Tanrikulu (Mem Ronga), Desté Min Li Desté Te Digere, Avesta Publications, 2020,
Istanbul, pp. 78-82.

9 Rojen Barnas's poems are written with a social consciousness. Both this and the form of his
poems remind us of the name Nazim Hikmet in Turkish literature. For a comparison of the
poems of the two poets, see: Hayal Yildiz, Mijarén Hevpar Di Helbestén Rojen Barnas G
Nazim Hikmett, Peywend Publications, February 2023, Van.

10 In the edition published by Tiréj, the title of the poem in its original form is “Ezingvantyén
Diyarbekré”. See: Rojen Barnas, L1 Bandeva Spéde, Tiréj Publications, Izmir, pp.58-60. No
date of publication.
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(2013, pp. 55-56, 68-69, 73-75, 76-81, 87-88). This is something new in Kurdish poetry. Among
Kurmanji poets, the voice of Kurdish poetry has been silenced for many years due to the ban on the
Kurdish language in the North. As Arjen Ari points out, this situation has changed with the journal Tiré;.
But this change has not been very long, and everything has become more and more superficial. However,
before the examples in the late 1970s, it is possible to see examples of this form in the poetry of Residé
Kurd (1910-1968). The poems with the titles “Basén Bériidé” and “Bersiv” are the leading examples in
this regard.11 Although these works found followers until the end of the 1990s, the number of people
who tried this method was very low. After a while, it becomes a learning process, and learning itself
constitutes a “cheapness”. It is often used as a cliché. Consequently, this method also fades from view
and withdraws from the field over time. But it is not generally abandoned. There are still examples of it
in some poets. In addition to these pioneering steps, in Kurmanji poetry, poets such as Berken Bereh,
Nidem Hezex, M. Zahir Kayan, Ehmed Huseyni, Ulku Bingol, Tengezaré Marini, Dilber Héma, Ferhan
Mordeniz provide intriguing examples of Kurmanji concrete poetry. These examples are considered
sufficient to avoid spreading the topic of this study.

Concrete Poems of Rénas Jiyan

Rénas Jiyan is a multiskilled Kurdish intellectual. He is known for his publishing, poetry, short
story writing, and novel writing. On the one hand, he tries to accept a movement called “art of sparkling
(sparklingism)” through his research and critical writings. With these characteristics, he is also a
productive poet and has published six poetry books so far. In these works, a modern stance is observed
as Rénas Jiyan stays away from poems with rules, limits, and standards. His poems are free. He breaks
the patterns of verses and conveys meaning within the verses. A characteristic feature of his poems is
the creation of prose poems. From his first book to his last, he has given prose poems a special place in
his works; for example, in his book called Janya, “Fisargo”, “Semiramis”, “Janya”; in Diésiya, “Min
Dixwest Ku Tu Hebi”; in Din 0 Sin, “Qeré” and “Gataya Miriné”. In these examples, poetry reaches its
limit to prose, or it can be said that it changes the boundaries between itself and prose, turning it into
another form. Indeed, this is also a modernist standpoint. However, the most interesting thing in his
poetry is the concrete poems, and although their number is not large, most of these examples are in his
work called Diésiya. Of course, there are several examples in his other works that we can look at in this
category. For example, in the Koleksiyona Cirliskan- Mexzena Xwing, in the "Koleksiyona 12em," there
is a section as following:

Di dawiya dawi
Pisti ewqas cfi,
Tu li biné biré€ vegeriyayi
tariti
tenéti
tengayi
kurayi
+
Bir (2018, 1. 44)12

11 Lis Publishing House published a work by Residé Kurd titled Kerwan in 2023. However,
the form of these poems has changed. See: Residé Kurd, Kerwan, Lis Publishing House,
2023, Diyarbakir; Ez, Avesta Publishing House, 1995, Istanbul.

12 This form is reminiscent of Ilhan Berk's poem "Ev" (Mal). See.: Ilhan Berk, Toplu Siitler,
"Ev", YKY, March 2003, Istanbul, p. 1403.
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As shown, it appears that the poet has acted as if he were performing a mathematical task. But
what he has done is not a multiplication of numbers. He has put together the words that constitute the
"memory" of "him/her".

In Din @ Siné, the poem titled “Ez Col im (I Am the Desert)” has different words and letters like
the sand of desert. They are placed/spread out widely on the page. The poet also wants to make this
feature particularly understandable and shares this information as a note at the bottom of the poem: “To
give the impression of the sand of the desert, the words and letters of this poem are written differently.”
(2017, p. 33) That is, in this poem, the poet uses words and letters to make the desert and the sand of the
desert visible or to remind people of a desert scene. It fills the space of the page. It is possible to say that
the poet wants to make his poem visual. In a guide to visual poetry, the purpose of this use is expressed
as follows:

“In concrete poetry, in typography, in visualization, the aim is to place letters and words in parts
on the blank space of the paper. (...) Imagine a perspective that can be created simply by playing with
the size of letters and words and their positions on the page. In this way, we can also transfer the
indefinite image that is intended to be expressed onto the page. In this way, for the beholder, the
automatic function of seeing as ‘writing’ is eliminated.”13

As mentioned above, most examples of concrete poems in Rénas Jiyan's works are found in the
work called Diésiya. The second part of this book is titled "Huner," and the poems in this section are all
figurative poems. His poems in this book will be divided under two headings: 1-Visual poems. 2-
Phonetic poems.

1-Visual poems

The first poem is presented to the readers with the title “Marka (Brand)”. The poem consists of
twenty-seven lines, and except for one line, all other lines contain an abbreviation that serves as the title
of the poem, namely “brand”. Of these, the abbreviations for square meter and doctor are used as “Dr.”.
Apart from these, the words whose abbreviations are given are all written in capital letters. For example:

di navbera l1évén min gelek “m2*“yi

hérsa min “VIP”

rilyé min digelast bayeki “BMW”yi

peyvén té yén “ROCHE™1 dihatin bira min a “UZI"yi
kené te “NOBEL”

riyé te “DVD”

bi xéra van tigtan ez dibim “LCW”

seveke “LEE”

tani bira min “U2”yeke “IRA”y1

ez bé “HSBC”

dimirim, ne héja bli ku mirina min bibtya “BBC” (2016, p. 35)

13 http://zinharpost.blogspot.com/2005/05/1iri-grsellettirmek-kk-bir-klavuz.html (Access
date: 28.11.2022)
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As it is seen in these lines, the first thing that catches the eye or draws the reader's attention is the
words written in large letters. In other words, the "brand" first attracts our attention. In concrete poetry,
things that are repeated are indicated in large letters, bold, italic, or with large dots, and in this way, their
visibility is further highlighted. Concrete poetry is like a rebellion against the life that imposes itself on
us. Advertisements expose us to various things, whether we like it or not, leading to unintentional
learning in our minds. Just as the will of people is violated by the bombardment of advertisements,
people are used as a tool for satire in the capitalist era. On the other hand, the power of words and letters
in representation is evident. When the poet says, "hérsa min VIPe (my anger is VIP)', on the one hand,
we are reminded of those who dominate society. They are “important” or “very valuable people” in
capitalist life. But in this case, it can be said that this abbreviation represents the “specialness and
importance” of anger. In the above lines, it is also possible to say that “m2” represents the opening of
the lips in our minds; even if BMW represents price, image, and wind, this is not an ordinary/cheap
wind. “Kené te NOBEL (Your smile is NOBEL)” or with this phrase, he says, "Your smile is the most
valuable prize for me; this prize is given to few people in life. I am also one of those few people, a
person who has been benefited.” He expresses his poverty in the line “Ez bé HSBC (I am without
HSBC)” with the HSBC bank. In the last line of the poem, it is also possible to read the feelings of the
person in the poem; he says, “I was so worthless in life that my worthlessness was also reflected in
death. Like others, I did not deserve to be in the news of my death.” In other words, the BBC represents
this “news”, and the death of an ordinary person cannot be included in the news. In short, it can be noted
that, in general, the place of “brands” in our lives is used from a critical perspective in poetry. This also
can be considered as a criticism of modernism and the modern era. As these brands, of those
abbreviations are passed through, are more and more noticeable in poetry than other words and letters,
so in life, they are more prominent and take on value than people and humanity. As Murat Ustiibal14
also points out, this is more a result of “the relationship of capitalism with the age of science and
technology.”

This embodiment can also be found in the poem titled “Helbest-matik”. Looking at look at the
text, what is seen first is that observation takes place. Meaning and mental evaluation and interpretation
follow, which, as explained in the first section, is the main goal in the principles of visual poetry
(Gokalp-Alparslan, 2005, p. 3-4.) Here, too, as can be seen, the scene reminds us of mathematical
operations. As if not a literary work but a mathematical account book is being read/looking at. This
again distances the reader from learning conventional poetry, leaving them puzzled. After the initial
shock, what had been done was understood. Instead of numbers, mathematical operations are performed
with words. For example:

“xweza + mirov = xwin

basi + bedewi + rasti = paki

acizl + tenéti+ Bir + dil + xebat + agir = huner”

“bedew # anatomi

bedewi = ciwani + lihevhatin + basi + rasti + bilindahi + berhemdari + aqilmendi
hezkirin # liberketin

hezkirin = dil + liberketin + hurmetkari + zanebin”

“jiyan — dadmeni = tundi

Xweza — mirov = arami”

“azadi + hévi = asti”

14 Murat Ustiibal, “Gérsel siir iizerine”, https://www.poetikhars.com/webblog/ustubal/gorsel-
siir-uzerine (Accessed: 23.11.2024)


https://www.poetikhars.com/webblog/ustubal/gorsel-siir-uzerine
https://www.poetikhars.com/webblog/ustubal/gorsel-siir-uzerine

Purgak, M. E. / Anemon Mus Alparslan Universitesi Sosyal Bilimler Dergisi, 2025 13(2) 1057-1095 1069

“temen — evin =

jiyan — azadi =

“Hebiin = ponijin”

“mirov xweza Xweda” (2016, p. 36-38)

As it seems, each line is like a mathematical operation. However, since they have abstract
meanings, the poet plays with words and conveys a message through these operations. Some of the
examples above can be interpreted as follows:

Nature and man together form blood. Blood is also, in fact, the source of life, or “ava jiyané
(lifeblood),” for the human body, as the human body thrives and lives with it. If there is no blood, just
like a plant without water withers, it soon dies; the human body also withers and dies without blood. In
the second stanza, “paki (purity)” consists of three things, namely “basi, bedewi G rasti (goodness,
beauty, and truth).” In order for “huner (art)” to be realized, “acizi, tenéti, bir, dil, xebat, agir (anxiety,
solitude, memory, heart, work, and fire)” are needed. In two consecutive stanzas, beauty is also defined.
In this, he says that beauty is not limited to anatomy, or just the beauty of anatomys; it is composed of
youth, harmony, goodness, truth, elevation, productivity, and wisdom, or these characteristics make it
up. Another point is “hezkirin (love),” which is seen in these stanzas. The meaning extracted in the text
is: To love, to be free. It is heartfelt, generous, respectful, and knowledgeable. One verse draws attention
to the importance of justice in which says that if justice is removed from life, violence will remain, or it
can be said that that life without justice will produce violence. The verse “xweza — mirov = arami (nature
— man = peace)” draws attention to the place of “mirov (man)” in nature which shows that if man is
removed from nature, peace will result or peace will remain. Hence, it can be claimed that man and the
actions of humanity are criticized. Again, the importance of freedom in life and the value of love in the
human age are also expressed in these verses.

The last two poems that will be focused on are “Helbest-stérk (Poem-star)” and “Stérka Tégehén
Cirtiskizmé (Star of the Concepts of Sparkling)”. It is possible to mention that among the poems of
Rénas Jiyan, visuality is most prominent in these two. When we open the page, we “look™ at them first.
There are no texts, lines, or sentences in front of us. Figures compete with us, and we first “see” the
shape of a star in both. In both, words are arranged in the shape of a star. That is, what is seen first is a
star. As Nilay Ozerl5 says, in visual poetry (which is said that it is a part of figurative poetry), “the
reader sees first.” “His/her first contact is visual.” These stars of Rénas Jiyan are made up of sounds and
words and have meaning. But like conventional sentences, there is no such a condition to start from the
right, continue to the left, and finish. This one-line has come out of nowhere. It can be read from the
top, from the left or from the right, or from the bottom. The reader is free to read and interpret. In the
words of Umberto Eco, these poems are “open works” (1992, pp. 11-38),16 which makes them “multi-
meaning and multifaceted.”17

The “Helbest-stérk,” consists of five “lines.” The lines seem to have been cut out and put together,
like a collage. The punctuation of the lines doesn’t match, and the pieces that have been put together are
stretched out freely on the page.

15 Nilay Ozer, Goziin Siizdiigii Siir, Siirde Gérsellik ve Gorsel Siir,
https://poetikhars.com/files/deneme/nilay ozer.pdf (Accessed: 26.11.2023)

16 Murat Ustiibal also uses the term “open work” for “visual poetry”. See: Murat Ustiibal,
“Gorsel siir tizerine”, https://www.poetikhars.com/webblog/ustubal/gorsel-siir-uzerine
(Accessed: 23.11.2024).

17 Coré Arda, the aforementioned text.
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44

(Jiyan, 2006, p. 44)

“Stérka Tégehén Cirliskizmé” can be defined as ‘the representation of the ideas underlying Rénas
Jiyan’s art’. The words used in the poem are organized in the shape of a star. There are six words: Flesh,
spark, memory, pain, freedom, and fire. Rénas Jiyan defines these in an interview as “the six basic
elements of Sparkling Art” (2015, p. 137).
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STERKA TEGEHEN CIROSKIZME
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(Jiyan, 2006, p. 45)

In poetry, readers are free to read and interpret. Atakan Yavuz defines this as a characteristic of
concrete poetry: “Another characteristic of this poem is that the reader can start and read from wherever
and in whatever direction he wants.” (2016, p. 498) However, in his essay titled “Elementén ¢irliskizmé
(Elements of Art of Sparkling)” (Jiyan, 2016, p. 50-51), the poet focuses on the elements that make up
this poem and explains the relationship between these elements in order to explain the meaning of this
poem. The freedom of reading poetry is limited by the ordering of the elements. Rénas Jiyan arranges
the words as follows: 1-Flesh, 2-Memory, 3-Spark, 4-Fire, 5-Pain, 6-Freedom. Flesh is a major
phenomenon and in itself represents something negative. There is Memory within him, and it makes
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that flesh "human." There is a Spark in this "Memory". If we dig the memory and clean it inside, the
spark will not go out. Therefore, it must be dug up, and this spark must not be extinguished: "Man
creates a FIRE from this spark." In the Art of Sparkling, Memory is the essence, and spark is the seed;
"The spark, the seed within the memory that is the essence." (2016, p. 51) But in the way it has turned
out, the interpretation can be taken further. Since we are learning the Latin alphabet and start reading
from the left, we can say that the flesh gives off a spark. From this spark, “memory, pain, and freedom”
spread and finally become “fire”. That is, the beginning is ‘flesh’, and the end is ‘fire’. For the flesh to
become fire, the spark in memory, which was born with pain and freedom, must come out and flare up
so that it can become fire. Or this could also be interpreted as: Flesh represents our existence, or “us.”
What makes our existence meaningful is our “memory.” If we explore our "memory" and reach into its
darkness, we will reach the spark of life (in the words of Rénas Jiyan "elmas": 2016, p. 51). For a spark
to be ignited, at least two things must collide or come together. These are “pain” and “freedom”. Both,
on the one hand, ignite the spark, and on the other hand, they are made up of the spark. The pain we
suffer in life and the desire for freedom are the most precious things in our humanity, that is, the
“diamond” of “our humanity”. As a result, or the result of this spark, is fire. When this spark is ignited,
it will become “fire,” and it can be said that it represents life. Therefore, fire is heat, the continuation of
life, and light. In short, it is a meaningful life. If reading starts from the end, then fire represents life. In
life, pain and the desire for freedom cause conflicts. These conflicts ignite the spark. This spark is also
located in our memory, that is, in the flesh, that is, in the human body.

2-Phonetic poems

In concrete poetry, sounds are important. Letters are at least as important as words and phrases in
concrete poetry. That is why poets have often taken advantage of letters and created interesting texts. In
the poem "Qantirén Biqapit", we see that R€nas Jiyan also highlights this feature (2016, pp. 39-43). In
particular, in the section titled "zar-tehl-q", he has created an alliteration with the letters "q, 1, d, r":

gantirén bigapit, gabileyén qaqlibaz {i qazan gelandine;
Qerrasan qilogén qulingan gelastine;
Qitik, bi, giléra geremiskén gewadan bi gibaleti qirr bline;

qasidén gesas, li gelinén giralén gedera wan qedexe qesidine; (2006, p. 39)

(132 1% LA TP L]

This section is also interesting in terms of the repetition of vowels such as “i”, “1”, “e” and “a”.
Thus, the poem, which consists of seven subsections (zer-telh-q, kesk-sor-g, sor-tuj-x, clin-tirg-j, mohr-
temsarki-z, sin-sérin-s, siriki-méxwes-w), creates alliteration with at least one vowel in each section and
assonance with the repetition of vowels. By doing so, the poet takes us beyond the established or, let's
say, "learned" form and expression of "poetic" poetry as a quick-witted "speaker" who, as is evident
from this poem, relies primarily on the repetition of certain sounds, words, and phrases. By repeating
the same letters, words, and phrases or similar ones, they are close to each other; first, the language
becomes confused, and it makes mistakes. Therefore, in this, more than the meaning, the correct
pronunciation of sounds troubles us, and, first, it affects us as if it were shocking. First of all, in order to
be able to pronounce or produce sounds that are close to each other or in harmony with each other; this
situation forces us to “read”/pronounce” words carefully. In order for them to be able to skillfully string
these words together “like a fast-talker,” our mouth, tongue, and throat must get used to them. Because
in everyday life and in “normal” conversations, these letters, words, and phrases that appear in these
lines are not used in this way. This again brings us to a characteristic of postmodern literature: Game.
Postmodern literature, in contrast to the seriousness of previous eras, often organizes literature as a
"game" and wants the reader to be included in this game (Bingol, 2021, p. 217). As a result, the work
does not have to make the reader think 100% in a philosophical, scientific, or historical way. The
writer/poet creates a game with his art and wants the reader to be part of this game. In his article titled
“From the Stanza to the Constellation (The Form and Purpose of New Poetry),” Gomringer says, “The
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constellation ... is a system and at the same time a field of play. It allows for play. (...) The constellation
is established by the poet. The poet determines the impact of the field of play and its possibilities. The
reader — the new reader — also accepts the spirit of this game.” (Gomringer, 2015, p. 78). Rénas Jiyan
also uses his art to create a game of quick wit, and in this poem, he also draws his readers into this “game
of quick wit” (Boratav, 1969, p. 145-147) and it can be suggested that he is trying out this postmodern
stance in the new Kurmanji poetry. However, suggesting that this text is meaningless would be a wrong
judgement. Because in figurative poems, even though the main purpose of meaning is more "scene,"
this scene contains meaning in itself. In other words, what can be said first the visual and the scene, then
the meaning with it. Even if it is claimed that in this context that the poet primarily engages us with the
sight and sound of letters and words, that is, even if he "enthralls" us with the familiarity of the game
with sounds, under this play, there are words that await a not-so-subtle interpretation. Example: In the
subsection “kesk—sor-g”,

li ku garisek hebe li wir giyotin ji gorré digindire
gwizan gayek e li ser gotinan gére dike;

gisiné gumanan, gefan li gemara gunehan dixwe
guharén gellacan gol in;

giyé giriyé xwe girédaye (2006, r. 40)

In “sor-tj-x"":
xwina te xwas maye
xofa te xav e

xencerén xerabe bi xewa te xené biline (2006, p. 40)

In “siriki-méxwes-w’":

wens warek e

wate werdekek e

wek welatan diwerime

& bé wijdan, bi webaya wawikan dikeve

welatek bi wereqeyan nawezine (2006, p. 43)

The line "wate werdek e" in the final section of the poem is also used in a very specific and
knowledgeable way. It can be argued that with this stanza, he wants to compare the meaning of his
words in this poem to the walking of a horse that sways and sways as it walks. In other words, the
meaning of the poem is open to interpretations from different sides. However, as it was said at the
beginning of the analysis of this poem, the text directly reminds us of rhymes. Pertev Naili Boratav says
about rhymes that “do not have a specific or main theme, they are a play in a poetic language that consists
of repeating sounds, creating a theme and a background, and some complex ideas” (1969, p. 145-146).
This is also an interesting experiment for modern Kurdish poetry.

In an article about Rénas Jiyan's poems, Coré Ardal8 claims: "Two concepts dominate in Rénas Jiyan,
one is the art of rhetoric, and the other is heroism and epicism. In many of the author's works, these two

18 https://diyarname.com/nivis/di-renas-jiyan-de-huner 12819 (Access date: 25.11.2023)
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concepts dominate his texts." The poem which will be analyzed, namely "Calaki", it is possible to say
that it falls into the second category, and also that it is a "sound" poem as both the title and the content
of the poem allow us to say that this is an epic work. On the other hand, this "epic" has been read and
narrated in a modern, almost postmodern, method and form. But first, it must be mentioned that this
poem is different from other examples as it relies on sounds; that is, it derives its meaning from sounds.
Both Bob Cobbing (1985, p. 18), Fahri Oz19, and Umut Balci draw our attention to "sound poems", and
Balc, in his definition of concrete poetry, says that concrete poetry is divided into two parts: 1-visual
poetry, 2- acoustic poetry. Balc1 also defines Acoustic poetry as follows: "In acoustic poetry, the author's
goal is to create a repetition of sound through letters, syllables, and words. The sound obtained as a
result of this constitutes the embodiment of this genre." (2018, pp. 111-112) The poem "Calaki" stands
out directly for this feature. For better understanding, we present the entire poem:

Hhhhhhhhhhhhhhhhhhh : bazdan
[ITIITIITTINNNNNNN TITTITTITTITITITNNNNNNN : cemse
teettttteetteeteeetttttt : keleskof
hwhwhwhwhhwhwhwhwhwhwh : kiigik

S SSSSSSSISITIFSISIIISSISISISSSSSISt : bédengi
teetttttttetttetteetteetteettett : keleskof

WWWWWWWWWWWWWWWWWWW : ba
XSXSXSXSXSKSXSXSXSXSXSXSXSXSSX : pel
ttettttttetttetteeetteeteeetteeeeeeetttt : keleskof
XXXXXXXXXXXXXXXXXXXXXXXXXX | XWin

mmmmmmmmmmmmm : nalin

st sfe sfe sfe sfe sk sk sk ste sk sfe sfe s skeskeskesk - ezman

mir mir... (2006, r. 46)

Bob Cobbing (1986, p. 18) focuses on sound poetry within concrete poetry, defining it as a
departure from words. This poem is also an interesting example of soundless poetry. Therefore, except
for the last three lines, it is like someone who is moved by sounds and expresses what the sounds remind
us of in a word. Namely, understanding is achieved through sounds (Yavuz, 2016, p. 498). As Gokalp-
Alpaslan (2005, p. 4) also says, in concrete poetry, the main goal is not the story, event, or meaning. In
this poem, too, there is no clear story, event or meaning behind the curtain. It is possible to claim that
there is a clear meaninglessness. Words that have no direct relationship with each other and meaningless
letters are arranged. There is no harmony in the arrangement of the letters; their numbers do not match.
But still, Rénas Jiyan, even in this uncertainty, can be suggested that he gives his reader a clue to create
a story with words such as "bazdan, cemse, keles, kii¢cik, bédengi, ba, pel, xwin, nalin (running, military
truck, Kalashnikov, dog, silence, wind, leaf, blood, moaning)". In the collective Kurdish memory, words
such as "military truck" and "Kalashnikov" have a place of meaning and impact. If it were to be said
that in the minds of the Kurds, they hold representations of power and resistance, which would not be a
false statement.

For this text, it is possible to note claim that it is a “simple” text, free from all excess and embellishment.
But in case of adding some things, the words and letters that we put, in short, suggest the following story

19 Fahri Oz, “20. Yiizyilda deneysel/gorsel/somut siir”, Available:
https://t24.com.tr/k24/yazi/20-yuzyilda-deneysel-gorsel-somut-siir,3742 (Accessed:
04.12.2022).
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or, so to speak, it embodies it in our minds: The sound of running or the sound of footsteps comes to
mind along with the sound of the military truck. With the appearance of the military truck, the sound of
the gun or the sound of a Kalashnikov firing, the barking of dogs, and silence intervene. With the sound
of the Kalashnikov, this silence scatters once again. In between, the sound of the wind and the rustling
of leaves reach the ears, and for the third time, the sound of the cannon comes. Then, as if groaning or
sighing, as if someone is injured, blood flows, somebody is moaning, and stars appear in the sky. As if
the one who dies in this has taken his place in the sky among the stars, it appears to us. Finally, the
statement “Mir mir (The Mir (the ruler) has died” also clearly helps us understand this death.

To this extent, the poet seems to have directly organized his poem, just as we organize a silent film or a
radio play with letters in our heads, and the embodiment takes place in the mind of the reader. After all,
the words used mostly represent concrete things.

Conclusion

In global literature, efforts to innovate are evident in all genres. As a literary genre, Kurdish poetry
also bears its share of these modern and postmodern approaches and reactions. Kurdish poets want to
try new ways and methods in many ways to express their feelings and thoughts since they know that if
something is not innovative, it becomes stale, weak, and deteriorate. Within Kurdish Kurmanji poetry,
many Kurdish poets have tried to innovate the form of poetry, and, as can be seen in the given examples,
they have attempted to use new methods to express feelings and thoughts. They have also shared these
experiments with readers in their works. One of the people who stands out the most in modern Kurmanji
poetry is Rénas Jiyan. He displays a modernist and postmodernist standpoint in his poems,
experimenting with these modern methods in many of his poems and incorporating "avant-garde" works.
In particular, his book titled "Diésiya" contains "different" poems. As apparent from the examples
shown, these poems are not conventional. They are not similar to the poems that came before them in
terms of content or form. Those who are accustomed to conventional poetry may not see them as poems
and may not accept them. Because these works are not like works in the form of "classical" poems in
terms of both form and consciousness. In these poems, the visual aspect is more prominent. Again,
playing with letters, words, and phrases, or "games" as a postmodernist standpoint, is a main feature in
this poem. This game is both physical and semantic. Meaningless words and sounds that create a vivid
atmosphere have been used consciously. It has benefited from a quick-witted method. They create scenes
and images in the mind of the person through sounds. With these examples, it is possible to say that
Rénas Jiyan, through these poems, provides examples of concrete poetry and reaches global postmodern
poetry. He opens new doors for self-expression within Kurmanji poetry, thus creating new possibilities
for Kurmanji poetry, and these works and products represent a flourishing in Kurdish artistic endeavors.
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KURTCE SURUM

Destpék

Huner tisteki zindi ye 0 rasterast bi jiyané re tékildar e. Cawa di nava jiyané de tu tist weki xwe
namine, her dem di nava guhrineké de ye huner ji her dem xwe li ser guherinén xwezayi, ramant, felsefi
0 politik ji nG ve organize dike. L& ev guherin her dem bi heman pivané yan ji bi heman higkiyé pék
nayé. Hinek caran bes én biclik pék té€n; hinek caran ji kakil dimine, 1€ qalik diguhere. Gelek caran ji di
asta tunekiriné de ev pék t€. Ango piraniya rabirdiy€ binpé dike, red dike, hildiwesine @ li ser wé yan
jiji we cudatir tisteki derdixe holé. Di diroka huneré de ji minakén maqil heta yén béhed gelek minakén
v€ yén teseyl G ramani hene.

Tégeha huneré weke sibaneké ye G bine wé de ji peykersaziyé heta sanoyé, ji avahisaziyé heta
edebiyaté gelek besén cuda di nava xwe de dihewine. Huner tisteki jindar e. Ango ew ji di demeki de
ketiye jiyana mirovahiy€, bi guherinén jiyané re ew ji guheriye 0 diguhere. Ev guherin bi xwe re
hismendi G saxén nl derdixe hol€. Weki gelek besén huneré, hunera helbesté ji ji gelek qonaxan derbas
bliye 0t xwe gihandiye sedsala bist G yekem. Bi taybeti bi pésketinén teknolojiyé G bandora van
pésketinan di helbesté de guherinén balkés pé€k aniye. Helbesta sénber ji guherin helbesté xalek e 1 ji
salén 1950yan vir de di nava xwe de gelek minakén vé helbesté di qada wéjeyé de berbelav e. Em dikarin
bibéjin helbesta sénber kem -zé€de di hemi edebiyatén neteweyan de cihé xwe girtiye. Biliye pésketineke
wejeya gerdlni. V& pésketiné bandor li helbestvanén Kurd ji kiriye G di v€ babeté de helbestvanén Kurd
ji minak dane.

Armanc

Di vé xebaté de armanca me, tespitkirina p€sketinén di helbesta Kurdiya Kurmanci de ye G bi
taybeti j1 weki cureyeke helbesté, diyarkirina di Kurmanci de p€sketinén helbesta sénber e. Ji bo vé divé
bersivén van pirsan bén tesbitkirin: Helbesta sénber ¢i ye, ¢i wext derketiye hol€, pésengén wé ki ne; di
helbesta Kurmanci de tevgerén nijjeniyén sikli cawa pék tén, di kijan berheman de isaretén nilijenkiriné
tén ditin, ké di helbestén xwe de cih daye cerebeyén niijjen {t minakén helbesta sénber di berhemén kijan
helbestvanan de derdikeve pés? Bi bersivandina van pirsan re em dé hem bikaribin di derbaré diroka
helbesta sénber ya gerdlini de xwedi agahiyan bin hem j1 bibinin ku minakén di helbesta Kurmanci di
ciheki cawa de ne 1 helbesta Kurmanci de saxeke niijjeniy€ nisan 1 isbat bikin.

Rébaz

Ji bo mijara gotaré em dé di seri de 1€kolina literaturé pék binin i di qada helbesta sénber de
pésketinén gerdlini bidin ber cavan. Em dé& bikevin pey pirsén weki bi k&, ¢i wext, ¢cima 1 bi ¢i sikli di
gadé de minakén helbesta sénber derketine hol€ G bersivén van pirsan bidin. Pagé em d€ beré xwe bidin
helbestén sénber yén Kurmanci @ 1bi kurtasi behsa wan bikin i herl daw1 ji helbestén sénber yén Rénas
Jiyan ji aliyé tese Gt naveroké ve tehlil bikin. Ji bo analiza helbestan ji em dé€ ji teoriya rasterast metné ji
xwe re dike navénda nirxandiné stid bigirin.

Veditin

Dema me li qada helbesta sénber nihéri me dit ku ji Brezilyay€ heta Japonyayé, ji Swisré heta
Almanyayé di gelek welatén xerib de pisti salén 1950yan minakén helbestan derketine holé. Bi 1€kolina
li ser van helbestan ji derket holé ku pésengén vé curey€ ji bo sekn (i ramanén xwe yén di derbaré
helbesté de bi raya gisti re parve bikin, manifesto yan ji metnén ku em dikarin weki manifestoya wan
binirxinin nivisine. Ji van nivisén wan yén ku me xwe gihandiné, me di derbaré dirok, péseng, minak 0
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taybetiyén helbesta sénber de agahi berhev kirin. Pasé bi van agahiyan me beré xwe da helbestén niijen
yén Kurmanci. Li gor taybetiyén helbesta sénber yén me tesbit kirine me li ser berhemén helbestvanén
Kurmanc 1€kolina literaturé pék ani @ minakén helbesta sénber yén Kurmanci me diyar kir. Me dit ku ji
salén 1970yan vir ve weki xalén destpéke be ji di helbesta Kurmanci de minakén helbesta sénber hatine
dayin 0 bi taybeti pisti salén 2000an helbestvanén Kurmanci dinivisin yén weki Berken Bereh, M. Zahir
Kayan, Rénas Jiyan, Nidem Hezex, Lal Lales 0 gelek helbestvanin din minakén v€ cureya helbesté de
berhem dane.

Niqas

Wéjeya Kurdi ji ber sedemén politik bi gelek tengasi G zehmetiyan re ribirG maye. Di naveroka
berhemén wéjeyi de rewsa Kurdan ya politik G bandora vé rewsé weki temayén sereke derdikeve pés.
Bi vé xalé ve tékildar, tesey€ metnan ji gelek caran di forma xwe ya “klasik” de maye. Ji ber mijara vé
xebaté helbesta Kurmanci ye, em beré xwe didin helbesta Kurmanci. Di helbesta Kurmanci de ji
berhemén Cegerxwin, Residé Kurd, Mem Ronga ji bo forma diyarkiri ya helbesta konvansiyonel
biguherinin em dikarin weki gavén destpék pénase bikin. Bi ya me, van helbestavanan ji aliy€ teseyé ve
helbesta Kurmanci ber bi guheriné ve kisandine @ riya guherinén pésdetir vekirine. Pisti wan di helbestén
salén 1990an siin de minak G ceribandinén helbesta ni ya ji aliyé teseyé€ ve z&€de dibin. Ev heta 2000an
ji ji sikénandina réza risteyan, belavkirina hevokén di nav risteyan de, serbestiya kinbiin {i diréjblina
risteyan ve xwe nisan dide. Riste weki pépelikan tén rézkirin 0 di nava ripelé de bikaranina peyv 0
komepeyvan weki niijeniyeké xuya dike. Gelo ¢i dibe ku ji 2000an stin de di helbesta Kurmanci de
ceribandinén balkés yén teseyi li ber cavan dikevin. Bi taybeti di berhemén M. Zahir Kayan, Rénas Jiyan
0 ¢end kesén din de di formén helbestan de ditbariblin zédetir derdikeve pés. Gelo ¢ima? Bi ya me
sedemé vé, di helbesté de bi taybeti ji di qada teseyé de xitimandin e. Edi formén beré di nava
helbestvanan de pir hésan tén ditin. Li aliyeki ji di serdemeke ku ditbaribiin ewqas derdikeve pés,
helbestvan bi rébazén klasik nikarin xwe bigihinin xwineran. N{jeni bi xwe re hewl 0 tevgeré pék tine.
Hewldan ji di xebatén wéjeyi de jindariyeké, zindibiné pék tine. Helbestvanén Kurmanciniis ji ji ber vé
ji bo hunera xwe rébazén nll geriyan 1 ceribandin.

Helbesta Sénber it Taybetmendiyén Wé

Di derbaré diroka helbesta sénber de du iddiayén sereke hene. Ji vana ya yekem, dibéje diroka vé
helbesté xwe digihine serdema dérin/antik 1 ji wé heta serdema postmodern gelek berhemén vé cureyé
hatine wesandin. Lé yén li diji v€ j1 dib&jin helbesta sénber pisti 19501 derdikeve 1 li dinyay€ belav dibe.
Bi gotina kesén besa yekem, di serdema Helenistik i Romayé de minakén ewil yén helbesta sé€nber
derketine hol€. Ji bo vé berhemén weki “Biltra Sivan” ya Teocritus (BZ: 300-260)20, “Altara Duyem”
ya Vestinus, “Hék” 0 “Per” yén Simias (BZ: 300-250)21 0 di sedsala 17. de di wéjeya ingilizan de
George Herbert (1593-1633) bi helbestén bi serenavén “The Altar” (Altar) 0 “Easter Wings” (Perén
Paskalyayé) de minakén vé helbesté didin (Dogan 0 Demirkan, r. 457-459; Oz, 2022). Hinek kes ji
helbesta sénber bi sedsala nozdemin didin destpékirin. Lé ew behsa ekoleki di wé demé de nakin, yek
bi yek behsa minakan dikin. Ji vana Augustu de Campos kesén weki Mallarme bi “Up Coup de dés”,
Apollinaire bi Calligrammes (Kaligraman), Ezra Pound bi “The Cantos” (Kanto), James Joyce bi
“Finnegan wake” 0t Cumming ji bo kesén keda wan li ser helbesta sénber heye behsa wan dike (Campos,
1986, r. 26-29). Lé em van xebatan ji weki nim{ineyén sopdarén serdemén navbori dikarin bihesibinin.

Hergiqas pénaseyén cuda yén helbesté hebin ji, bi gebtileke klasik pénaseya wé weki “gotina bi

pivan, serwa 0 pagserwa ye” (Dogan G Demirkan, 1998, r. 452). Lé di serdema niijjen de hem formén
diyarkiri 0 xwedi kevnesopiyeke dir i diréj deforme biin, hatin guhertin, sinorén wan hatin binpékirin

20 https://en.wikipedia.org/wiki/Theocritus (Diroka jégirtiné: 29.05.2023)
21 https://en.wikipedia.org/wiki/Simmias_of Rhodes (Diroka jégirtiné: 29.05.2023)
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0 hem ji cureyén nl derketin holé. Bi gelek guherinan re, guherineke din ya di qada helbesté de ji
helbesta sénber e. Pierre Garnier (1928-2014) 1i ser vé guheriné disekine 0 isaret dike ku guherin tené
di qadeki de, di cureyeki de yan ji di piseyeki de nine. Bi ya wi, guherina her tisti bi hev re tékildar e.
Ango ew, guherina helbesté ji bi guherina di her besén jiyané de pék tén re teékildar dibine (Garnier,
1986, r. 7).

Ji pésengén ekola helbesta sénber Augusto de Campos (1931), Décio Pignatari (1927-2012),
Haroldo de Compas (1929-2003) di manifestoya bi serenavé “Ji Bo Helbesta Sénber Sablonek Pés” de
helbesta sénber wiha pénase dikin: “helbesta sénber: encama rexnekirin G pésxistina teseyan e. (weke
yekeya pivané, tesey€) ji ber pejirandina temambkirina gerxa ristey€, helbesta sénber, bi daxilblina qada
xetkésana ya nava ximé ve derdikeve holé. ” (Campos -Pignatari-Campos 1986, 1. 9).

Eugen Gomringeré (1925) ku keseki ji pésengén helbesta sénber e, vé helbesté weki “komestérk”
pénase dike. Bi ya wi, helbesté cihé ku di nava civaké de heq dike, winda kiriye 1 ji bo ku careke din di
nava civakeé de b€ pejirandin ji divé bi zimané di nava gel bé nivisin. Mirov €d1 béhtir gotinan kurt dikin.
Divé helbestvan ji vé rewsé bibine G bi kar bine. Bi vi avayi dé béhtir rola helbesté @ helbestvan bé
pejirandin. Helbesta sade divé ji peyvan pék bé 0 peyv divé weki stérkén di komestérkan de cih digirin,
werin organizekirin. Ango digibine listikeké. L& her ¢iqas vé listiké helbestvan ¢éke ji, xwendevan ji
dikare daxili vé listiké be. Bi ya Gomringer ev her komestérk weki objeyeki ne, her yek rastiyeké temsil
dike (Gomringer, 1986, r. 11).

Pésengeki din yé vé cureyé Max Bense (1910-1990) ji pénaseyeke nézi ya Gomringer dike:
“Helbesta maddi ya ku em dibéjin: dizayna bi peyvan. Dizayna metné.” Di helwesta Bense de rébazén
grameré z€de nayén pejirandin, t€n binpékirin. Li vir ji fémkiriné z&€detir ragihandineke ditbari té
armanckirin G Bense dibéje: “Dinya bes bi ¢aveki diyarokek (Ing.: fact, phenomenon) ditbari bé nihérin
té erékirin; t€gihistina ditbar ji bes bi huneré pék t€.” (Bense, 1986, r. 12) Paul de Vree di nivisa xwe ya
bi serenavé “Helbesta Ditbar” de balé dikisine ser nlijeniya vé helbesté G dibéje, “Bi aliyeki xwe ve
helbesta sénber disibe berhemén gada resim G peykersaziyé€, lewre dimena wé ya sénber vé tine hisé me.
Lé ji aliyeki ve ji ev pévajoya ditiné€ li ser metné pék t€. Metn pé€skiya xwe diparéze.” (Vree, 1986, r.
13)

Helbesta sénber di qada diroki de her ¢iqas ji aliy€ hinek kesan ve (ku me joré behsa wan kir) heta
beriya zayiné b€ birin ji, bi ya me hismendi G sedemén afirandina helbesta sé€nber ya dema nii i minakén
serdemén kevnar ji hev pir cuda ne. Weki ku Max Bense (neql: Pazarkaya, 2017, r. 62-63.) ji dibéje,
helbesta sénber bizaveke navnetewi ye 1 li piraniya welaté dinyayé hatiye pejirandin i weki tevgereke
cthani em dikarin pénase bikin. Hem weki beré bi ¢end minakan ve xwe sinor nekiriye 0 sinorén xwe ji
berfireh dike. Di manifestoya Augusto de Campos - Décio Pignatari - Haroldo de Campos de helbesta
sénber rasterast weke obje té ditin 0 pejirandin. Amaré vé ji “(bi deng, bi teseya ditbar {i baré wateyé
ve) gotin” e (1986, 9). Yiiksel Pazarkaya dibéje di vé rébazé de ziman ji baré xwe yén weki ji sembol,
wate U qaideyén diyarkiri, dir dikeve; xénci xwe, tu wateyé di xwe de nahewine i wiha dibéje: “Hemi
metnén di vé bizavé de cih digirin bi bikaranina tipek, kiteyek, peyveki pék tén.” (2017, r. 64) Bi
siroveya Pazarkaya, yén ku ji vé€ xalé derbas dibin, di nava metnén kevn 0l yén nii de rola pirey€ dilizin.

Dema em beré xwe didin ¢avkaniyén me bi kar anine em dikarin taybetiyén helbesta sénber wiha
réz bikin:
1-Helbesta sénber weki saxeke helbesta modern {i post-modern di navbera salén 1950-19701 de ji
Brezilyayé heta Almanyayé, ji Japonyayé heta Cekoslovakyay€ berbelav e @i dibe bizaveke gerdini.

2-Helbesta sénber weki reaksiyoneke 1i diji qalibén di helbest G huneré de derketiye holé. Qalib
qaideyén kevnar red dike. Di nav vé de hem rébazén diyarkiri yén weki riste, pivan 0 metafor ji hene,
gaideyén ziman 1 rastnivisé ji hene. Vana ji azadiya huneré re ji G ji azadiya hunermendan re ji weki
astengi dibinin.

3-Helbesté ji otoriteya wejeyée rizgar dikin i navbera hunerén weki wéne, peykersazi 0 fotografiyé de
hevpariyan diceribinin. Ditin 0 ditbarl béhtir derdikeve pés. Gelek caran ev helbest ji sinorén pirtiikén
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xwe derdikevin G weki tablo diiwarén galeriyén huneré G diwarén malén hunerhezan dixemilinin. Ango

weki “tablo” yan j1 “helbestén tablo” tén bikaranin/pénasekirin.

4-Ji wateya diyarkiri xwe dir dixin. Xwinér di wateya berhemé de azad dihélin. Ev ji ji aliyé watey€ ve
pirwateylyé derdixe holé.

5-Teseyén diyarkiri red dikin 0 di vé gadé de j1 azadiya huneré 0 hunermend diparézin. Ev ji di siklé
helbesté de azadiyeke dide afiriner.

6-Di vé helbesté de “listik” peyveke di asta mifteyé de ye. Helbestvan bi ziman listikeké dilize i dixwaze
xwendevan ji bikeve nava vé listiké G tameké ji vé listiké bigire.

7-Helbest tisteki temsil nake yan ji bi hestan/ramanan barkiri nine. Ew bi xwe tistek e.

8-Helbest cawa ji otoriteya risteyan, pivan G serwayé xwe azad dike, xwe ji hevoké 1 hevoksaziyé ji, ji
rézegotiné ji rizgar dike. Hevokén dar 0 diréj; hevokén ji peyv G komepeyvén pék té€n béhtir ji
dubarekirina du s€ peyvan yan ji kite @ tipan pék t&. Dubarekirina heman deng, heman peyv i tipan ve
helbest pék té.

9-Di serdema teknolojik de biyanibtineke li ber ¢avan derdikeve pé€s me. Ji aliki ve divé huner ji ji vé
serdema teknolojik stid bigire G li aliyeki ji xwe bigihine ¢cavkaniya kevnar ya koka mirovatiy€. Dengén
dérin yén mirovahiyé 0 elektromuzik bi hevsengiyeké digihlje hev. Deng G helbest bi formeke nil
digihije hev 1 “helbesta deng” derdikeve holé (Cobbing, 1986, r. 17-22).

10-Jiyana rojane di biné bombardimana dimen 1 ditbariy€ de ye. Helbestvan ji ji ber vé di helbesté de
ditbari G sénberiyé derdixe p€s. Qasi xwendiné dixwaze bé ditin j1.22

11- Cend rébazén ji bo ditbaribliné béhtir derxin pés ev in: di heman riipelé de yan ji di ripelén cuda de
cure U fontén cuda bi kar anin; li ser rpel€ ji bo qadén dé hémanén grafiké yén cuda bén bikaranin
vedigetinin; di riipela rast de cih didan hémanén gilover, pirkose 0t hwd; hémanén tikane bi kar tinin;
parangonaj (di nava peyv yan ji risteyeké de bikaranina tipén di fontén yan ji ebatén cuda de); bikaranina
resim, xézek 0 fotografan.23

Helbesta sénber bi van taybeti i pénaseyén joré ji aliy€ hinek kesan ve hatiye dabeskirin. Cend
saxé wé hatine diyarkirin. Ji wan kesan yek Ozge Oztekin e @ ji bo helbesta sénber behsa navén weki
“helbesta ditbari”, “helbesta sénber”, “helbesta figuratif” G “helbest desen” dike (2013, . 63). G. Gonca
Gokalp-Alpaslan ji di mijara dabegskirina helbesta sénber de behsa Mike Weaver, Thomas Kopfermann
u Kathleen McCullough dike. Li gor neqlkirina Gokalp-Alpaslan Mike Weaver yé ku di sala 1964an de
1. Pésangeha Helbesta Kinetik i Sénber ya Navnetewi organize dike, v€ helbesté di biné sé navan de
dabes dike: Helbesta ditbar (visual, optic), vokal (phonetic, sound) G kinetik. Thomas Kopfermann di
pénc saxan de dabes dike: helbestén watebar, yén watebar nin in, ditbar, akistik yén sénber G helbestén
montaj; Kathleen McCullough ji behsa hest saxan dike: tipografik, vokal, s€ ali, kinetik, yén di kompitiré
de hatine avakirin, helbesta sénber ya kéfi-ironik, semiotik, “poesia visiva” ango helbesta sénber ya ku
peyvan bi fotograf @l resman ve bikar tine yan ji bi wan ve dike (Gokalp-Alpaslan, 2005, r. 4). Weki
Ayse Ekici j1 balé dikése, bi pésketina interneté ve cureyén weki cureya dijital ango helbesta elektronik
yan ji helbesta webé j1 daxili qadé baye (Ekici, 2021, r. 131). Em di nava van pénase i dabeskirinan de
navé “helbesta sénber” ji bo vé cureya helbesté weki naveki siban tercth dikin. Lewre ev helbest dixwaze
xwe ji razberiyé, watebariy€, imajan G temsilan dir bike G sé€nberiya xwe bide pejirandin.

Li hember van dabeskirinan divé em v€ ji bibéjin ku iro pénase yan ji sinoreki sedi sed yé ku
sinaré helbesta sénber diyar dike tune. Bi taybeti antolojiyén li ser malperén cuda ku em dinihérin, em

22 Ji Wilard Bohn neql: Fahri Oz, “20. Yiizyilda deneysel/gérsel/smout siir”,
https://t24.com.tr/k24/yazi/20-yuzyilda-deneysel-gorsel-somut-siir,3742 (03.12.2024).
23 Fahri Oz, heman nivis.
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béhtir dewlemendi i azadiya vé qadé dikarin bibinin.24 Disa xebatén Heimrad Backer (2020) Eugen
Gomringer (2015), Ernst Jandl (2010), Yiiksel Pazarkaya (2017) G bijareyén me jé std girtin yén Fahri
Oz, Erhan Altan (2006), kovara Ugurum Kitab1 (1986) @ nivisén din yén me ji wan sd girt ku em bidin
ber xwe em dé bibinin ji aliyé sekli ji ji aliyé naveroké ve j1 minakén ji hevdi pir cuda derketine hole.
Ji ber vé€, em dikarin bib&jin helbesta sénber G saxén wé ji helbestvanan re qadeke azad G sinorfireh
dihélin ji bo hunera xwe bi azadi pék binin.

Helbesta Sénber Di Kurmanci De

Di xebatén wéjeyl de hinek caran hismendiya modernist i postmodernizmé weki 1i diji hevdu
hatine ditin. Hinek caran ji postmodernizm weki dewama modernizma wéjeyi hatiye hesibandin. Di vé
xalé de Ulag Bingol bi taybeti dibéje ji hevdu veqetandina helbesta modernist i postmodern gelek
zehmet e. Lewre hem ji aliy€ sikl G hem j1 ji aliyé naveroké ve gelek taybetiyén helbesta modernist di
nav helbesta postmodern de ji cih digire (2021, r. 159). Di vé peywendé de helbestén ku em dé beré xwe
bidin wan ango helbestén ku em di kategoriya helbestén sénber de dinirxinin ji di vé siwané de dikarin
bén polinkirin. Ez dib&jim qey em wan weki helbestén modern {i postmodern bi nav bikin dé xelet nebe.
Ji vé xalé em dé€ hereket bikin G beré xwe bidin helbesta nli G n{jen ya Kurmanci.

Ji ber mijara me helbesta niijen e, em helbesta klasik nadin ber xwe. Dema em beré xwe didin
helbesta Kurdi ya niijen Hacl Qadiré Koyi weki destpéka helbesta nlijen derdikeve pés cavan. L€ ya wi
béhtir nljeniyeke tematik e (Ghaderi, 2021; Ergiin, 2022 { 2024; Yildirim, 2016). Ji aliyé naveroké ve
her ber bi pirsgirékén netewi 1 civaki ve ¢liye 1l helbesteke angaje derketiye holé. L€ bi xwe re di aliyé
sikll ve ji di helbesta Kurdiya Kurmanci de gelek cudati pék tén. Ji ber ku helbesta sénber bi van
niijeniyén tesey€ ve xwe dide der, em d€ beré xwe bidin vi aliyi.

Arjen Ari dema behsa Residé Kurd25 dike, dibéje “Cihé ku navé Residé Kurd 1€ bét gotin, bo
min li wiré€ helbesta niijen dest pé dike.” i di dewama gotina xwe de dibéje ew di vé niijeniyé de di bin
bandora futuristén Uris de maye (2011, r. 29-20). Minaka ji Residé Kurd digire ji vé bandoré nisan dide.
Di vé minakeé de di seri de dimen bala xwiner dikése: Hevokén riste riste hatine dabeskirin, risteyén kurt
0 pergekird, peyvén li ser riipelé belavkiri. Weki me 1i joré ani ziman, ev rébazek 1 taybetiyeke helbesta
niijen 0 helbesta sénber bi. Em dikarin bibé&jin ji aliyé peyv, gotin { teseyé de deformasyona helbesté
sekneke modernist e. Dogan Aksan v€, weki “averébln” [ji ré veqetin] pé€nase dike (Diroka ¢apé tune,
r. 174). Ev deformekirina li hember sekn i ramana “helbesta klasik€, em dikarin bib&jin xwineran
matmayi dike. Lewre tigtén ku weki “helbest” hatine pejirandin hem ji holé tén rakirin 0 “tisteki ni”
ku xwe weki “helbest” bi nav dike, té pés xwineran. Ev soka di seri de pék t€, dibe ku tisteki gelemper
be di jiyané de. Lewre em dikarin bibé&jin jiyan li ser hinbliinén me dimese, xwe ji kaosé dir dixe. Lé
niijeni bi xwe re xirabkirina hinbln i edetan ji tine. Em di helbesta nlijen ya Kurmanci de ji vé bandoré
di gelek berhemén helbestvanén Kurmanci dinivisin de ji dikarin bisopinin.

Di seri de her ¢igas berhemén w1 li dervayé welét bén capkirin ji Cegerxwin di diwana ya bi navé
Ronaké de minakén weki “Hawar Hewar”, “Ev Dinya Pir Xwes e”, “Pir Bim Dil Pir Nabi”, “Helbestek”
0 di diwana bi navé Sefaqé de ji helbestén bi serenavé “Ferat im-Kéferat im”, “Leyla Sehid”; di diwana
7em ango di Héviyé de “Em Azadixwaz im” {i di diwana 8em de “Ah Seriné” minakén helbestén ku
helbestvan risteyén xwe weki pépeliikan li ser ripelé rézdike 0 ji aliyé sikli ve ji ceribandinén helbesti

A9 Ge

bi xwinerén xwe re parve dike. Disa Qedri Can ji di minakén weki “Serdaré Kurdan.. Berzani”, “Sina

24 Binihérin: https://journals.uc.edu/index.php/vl/issue/view/396 ( Diroka xwegihandiné:
16.11.2024). V€& malperé ji em dikarin ji bo xebatén Tirki pék tén bidin: www.poetikhars.com
. Helbet ev tené du minakin @ bi dehan malperén cuda ji bo helbesta sénber/ditbar yén netewi
0 navnetewi hene.

25 Ji bo Residé Kurd binihére: Rohat Alakom, “Residé Kurd li Rewané (1966)”
https://www.gazeteduvar.com.tr/reside-kurd-li-rewane-1966-haber-1556842 (03.12.2024);
Residé Kurd, Kerwan, Wesanén Lis, 2023, Amed.
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Pésiwa Qazi Mihemed” de vé rébazé diceribine (2004,r. 97-101). Ji ber ku Kurmanci li Bak{iré
Kurdistané hatiye qedexekirin, heta destpéka salén 1990an em zéde minakan nabinin. L€ istisnayek vé
heye: Kovara Tiréj26. Di vé kovaré de bi taybeti helbestén Rojen Barnas, Mem Ronga, Berken Bereh,
Tosiné Resit, Bahrem D. li ser ripelan belav dibin. Wek1 helbestén beri yekeyén héjmarén wan diyarkiri
ninin. Ango ji yekeyén du, s€, car riste yan ji ji hejmara risteyén bi vi away1 diyar pék nayén. Disa di
aliyé gepé yé kaxizé xwe sinor nakin. Minak:

Deri
Deri
Deri
vir da dinérim deri
wir da dinérim deri
deri kirine her deri
deri hene dar -ji daré kevot-
deri hene hesin -wek {r 1 tirsén € pist mezin-
deri hene derl
wek deriyé koxa
li pist wan
her yek li ser ¢ar dariké bi &s G jan
panzde seri
(...)
deri
deri
deri
na be

XE]

wiha na ¢e seri” (Ronga, “Deriname”, Tiréj, héjmar 1, 1979, r. 35)

Weki té ditin, di helbesté de hem riste ji yek peyveki 0 hinek ji ji car-pénc peyvan pék tén. Siklé
helbesté ji helbestén “klasik” pir cuda ye. Helbestvan xénci du isaretén xalbendé 1 tipa mezin (xénci sé
hebén di destpéké “D’’yén deri) tipén mezin ji bi kar nayine. Naveroka helbesté ji ji imaj G wateyén kir
dar e. Tistén sénber G ditbar weki li ber ¢avan raxisti ne, ango weki rébazeke sinematografik.

¢eq ¢eq ceq
¢eq ¢eq ¢eq
rews

hoy

zanyari

26 Weki t€ zanin ¢ar héjmarén vé kovaré hene i xweri Kurdi ne. H¢jmara yekem 1979an de,
ya duyem 23.03.1980 G séyem 07.08.1980, ya carem ji 1981an de li Stockholmé hatiye
capkirin. Di veguhestinén ji vé kovaré de alfabeya metna resen me quluband ser ya Celadet
Ali Bedirxan.
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tevgirédan
Cine.
bese galegal i gotin
sekin
mirin e
karker tu ne
gundi razaye
sores
li héviya
me pésevanan
maye
milek ji pola
dilek xurt
bese
bo vé
dengé tivingan
dermané xewé
(...
leq leq leq
leq leq leq
ne bl
1i hev ne hat
icar
gel
li pey me
ne hat
1€... 1€ belé...
pasifist....
oportunist. ..
revizyonist...
.Ast ...ist ...ist
isk
isk
isk

nalo ... hewaye
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ev gel ne héja ye...27 (Ronga, “Serpéhatiya Birjivaziyé-pi¢tk”, Tiréj, H¢jmar 2, 1980, r. 37-38.)

Di vé minakeé de ji Mem Ronga tisteki nii ji bo helbesta Kurmanci ceribandiye. Ku em i ripelé
dinihérin ji risteyan béhtir peyvén kurt G berbelav 1i ber me ne. Ewil em vé “tist”a belavbiiyi “dibinin”.
Hevok berbelav e. Riste ji peyvek, du peyv i s€ peyvan pék t&. Weki pépelikan hatine rézkirin @ “dimen”
weki “pélistok”eki dixiy€.

Ji helbestvanén kurmancinds yeki giring Rojen Barnas28 e 1 di gelek helbestén wi de ev forma
helbesté hatiye bikaranin. Ango risteya ku t€ zanin disiké, hevok nava risteyan de belav dibe. Hevokeé
parce dike, risteyén xwe li ser ripelé de bi siklén cuda organize dike. Weki pépeliikan gotinén xwe réz
dike. Weki minak ji Li Bandeva Spédeyé em dikarin helbestén bi serenavén “Ciroka Me”, “Hevalén
Me”, “Ezingvanén Diyarbekré29”, “Serpéhatiya Bisengek”, “Ronahi”, “Derya” binihérin. Di van
helbestan de riste tén belavkirin, hevok tén parcekirin, wate ji hevoké belavi nava risteyan dibe (2013,
r. 55-56, 68-69, 73-75, 76-81, 87-88). Ev tisteki nii ye di helbesta Kurdi de. Lewre di nava helbestvanén
Kurmanc de salén dir 0 diré€j ji ber qedexeya zimané Kurdi li Bakir, dengé helbesta Kurdi qut biye.
Weki Arjen Ari ji 1saret dike, bi kovara Tiréjé ve ev rews diguhere. L€ ev guherin z&€de najo G her tist
serobini dibe. L& beriya van minakén di dawiya salén 1970an, di helbesta Residé Kurd(1910-1968) de
ji em minakén vé formé dibinin. Di helbestén bi serenavén “Basén Béridé” G “Bersiv”’ di vé minvalé de
minakén pés in.30 Ev minak ji xwe re hetani dawiya salén 1990an sopdaran bibinin ji, kesén vé rébazé
diceribinin gelek kém bline. Lewre demeki sin de ev dibe hinblinek G hinbilin j1 bi xwe re “erzaniyeki”
pék tine. Gelek caran weki kliseyeké t€ bikaranin. Ji ber v€ ev rébaz ji di nava demé de ji ber ¢avan dir
dikeve 1 ji qadé vedikise. L€ bi gisti nay€ terikandin. Di hinek helbestvanan de minakén vé hé ji hene.
Xénci van gavén péseng, di helbesta Kurmanci kesén weki Berken Bereh, Nidem Hezex, M. Zahir
Kayan, Ehmed Huseyni, Ulku Bingol, Tengezaré Marini, Dilber Héma, Ferhan Mordeniz minakén
balkés yén helbesta sénber ya Kurmanci didin. Ji bo ku mijara me belav nebe, em van minakan téra xwe
dibinin.

Helbestén Sénber én Rénas Jiyan

Rénas Jiyan rewsenbireki Kurd € pirali ye. Wesangeri, helbestvani, ¢irokniisi {i romanniisiya wi
té zanin. Bi aliyeki xwe ve j1 bi xwendin G nivisén xwe yén l€kolin G rexneyl ve hewl dide ku bizaveke
bi sernavé “¢irliskizmé” bide pejirandin. Bi van taybetiyén xwe ve ew li aliyeki ve ji helbestvaneki
berhemdar e G heta niha ses pirtiikén helbesti cap kiriye. Di van berheman de em sekneke niijen dikarin
bisopinin. Lewre Rénas Jiyan ji helbestén bi qaide, bi sinor i pivanan dir disekine. Helbestén wi serbest
in. Qalibén risteyan disikine 0 watey€ di nava risteyan de diresine. Taybetiyeke teseyi ya helbestén wi
ji afirandina helbestén pexsani ne. Ew ji pirtlika xwe ya yekem heta ya dawi di berhemén xwe de ciheki
taybet daye helbestén pexsani. Weki minak, di pirtika wi ya bi namé Janyayé de “Fisargo”,

27 Di pirtiika helbestan ya Mem Ronga ango Mehmet Tanrikulu de ji tipén girdek 0 xalbendé
ve hinek pék anine, 1€ siklé kovaré parast. Binihére: Mehmet Tanrikulu (Mem Ronga), Desté
Min Li Desté Te Digere, Wesanén Avesta, 2020, Stenbol, r. 78-82.

28 Helbestén Rojen Barnas helbestén xwe bi hismendiyeke civakparéz dinivise. Hem ev hem
ji teseya helbestén wi di wéjeya Tirkiy€ de navé Nazim Hikmet tine bira me. Ji bo
berawirdkirineke helbestén herdu helbestvanan binihérin: Hayal Yildiz, Mijarén Hevpar Di
Helbestén Rojen Barnas 0t Nazim Hikmet, Wesanén Peywend, Sibat 2023, Wan.

29 Di ¢apa ji wesanén Tiréjé de serenavé helbesté bi halé xwe yé orijinal weki “Ezingvaniyén
Diyarbekré” ye. Bnr: Rojen Barnas, L1 Bandeva Spéde, Wesanén Tiréj, izmir, r.58-60. Diroka
¢apé tune.

30 Wesanxaneya Lisé bi navé Kerwan berhemeke Residé Kurd di sala 2023yan de cap kir. Lé
forma van helbestan guherine. Binihére: Residé Kurd, Kerwan, Wesanén Lis, 2023, Amed,;
Ez, Wesanén Avesta, 1995, Stenbol.
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“Semiramis”, “Janya”; di Diésiya de “Min Dixwest Ku Tu Hebi”; di Din G Sin de ji “Qeré” G “Gataya
Miriné€” em dikarin nisan bidin. Di van minakan de helbest sinoré xwe digihine pexsané an ji em bibéjin
tixubén di navbera xwe 0 pexsané diguherine, dike sikleki din. BEguman ev ji sekneke modernist e. Lé
bi ya me, di helbestvaniya wi de tisté heri balkés, helbestén sénber in G her ¢iqas héjmara wan ne zéde
be ji, piraniya minakén van helbestan di berhema wi ya bi navé Diésiyayé de cih digirin. Helbet di
berhemén wi yén din de ji ¢end minakén ku em dikarin di vé kategoriyé de li wan binihérin hene. Weki
numine di Koleksiyona Cirtiskan- Mexzena Xwiné de “Koleksiyona 12em” de besek wiha ye:

Di dawiya dawi

Pisti ewqas ci,

Tu li biné biré vegeriyayi
tariti
tenétl
tengayi

kurayi

Bir (2018, 1. 44)31

Livé weki dixtiyé, helbestvan weki kareki matematiké pék bine tevgeriyaye. L€ tisté ku pék aniye

A

tovkirina héjmaran nine. Peyvén ku rewsa “bir’a “wi/€” pék tinin di ser hev de anine.

Di Din G Sinéde helbesta bi serenavé “Ez Col im” weki qiima ¢olé peyv 0 tipén helbesté ji hevdu
cuda ne. Ango di nava rlipelé de fireh fireh hatine bicihkirin/belavkirin. Helbestvan ji vé taybetiyé
dixwaze bi taybeti bide fémkirin G di biné helbesté de vé agahiyé weke nise parve dike: “Ji bo dirbé
hebén qiima ¢ol€ bide, peyv U tipén v€ helbesté ji hevdu firk hatine nivisin.” (2017, r. 33) Ango di vé
helbesté de ji ji bo ¢ol G qiima ¢olé di ber ¢avan de sénber be yan ji dimeneki ¢ol€ bine bira mirov
helbestvan peyv 1 tipan bi kar tine. Valahiya riipelé tije dike. Em dikarin bibéjin helbestvan dixwaze
helbesta xwe ditbari bike. Di kilaviizeke ji bo helbesta ditbar de ev armanca vé€ bikaraniné wiha hatiye

ifadekirin:

Di helbesta sénber de, di tipografiyé de, di ditbarikiriné de armanc qismén li ser valahiya kaxizé
bicihkirina tipan, peyvan e. (...) Bifikirin perspektifeke ku tené bi listina mezinbilina tip @i peyvan 0 bi
cihén wan yé li ser ripelé de dikare bé afirandin. Bi vi awayi dimena nediyar ya ku t€ xwestin ku bé
ifadekirin j1 dibe ku em bikaribin derbasi ser riipelé bikin. Bi vi sikli ji bo ¢avé dinihére, fonksiyona
otomatik a weki ‘nivis’€ ya ditiné té tasfiyekirin.32

Weki me li joré ji ani ziman, di berhemén Rénas Jiyan de ji bo helbestén sénber minakén heri
z€&de di berhema bi navé Di€siya de cih digirin. Besa duyem ya vé pirtiiké bi serenavé “’Huner”¢ hatiye

binavkirin G helbestén di vé besé de ne, hemd ji helbestén sénber pék tén. Em dé helbestén wi yén vé
pirtiké di biné du serenavan de dabes bikin: 1-Helbestén ditbar. 2-Helbestén fonetik.

1-Helbestén ditbar

Helbesta yekem bi serenavé “Marka” derdikeve pés xwineran. Helbest ji bist 0 heft risteyan pék té @
xénci risteyeki, di hemd risteyén din de kurteyek ku weki serenavé helbesté ango “marka” cih digire. Ji

31 Ev form, helbesta ilhan Berk ya bi navé “Ev” (Mal) é tine bira mirov. Bnr: ilhan Berk,
Toplu Siirler, “Ev”, YKY, Adar 2003, Stenbol, r. 1403.

32 http://zinharpost.blogspot.com/2005/05/iiri-grselletirmek-kk-bir-klavuz.html (Diroka
xwegihandiné:

28.11.2022)
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vana kurteya metrekare picik 0 doktor weki “Dr.” Hatiye bikaranin. Xéncl van, peyvén ku kurteyén
wan hatine dayin, gisk bi tipén mezin hatine nivisin. Minak:

di navbera lévén min gelek “m2*“yi

hérsa min “VIP”

riy€ min digelast bayeki “BMW”yi

peyvén té yén “ROCHE”1 dihatin bira min a “UZI”yi
kené te “NOBEL”

rayé te “DVD”

bi xéra van tistan ez dibim “LCW”

seveke “LEE”

tani bira min “U2”yeke “IRA”’yi

ez bé “HSBC”

dimirim, ne héja bl ku mirina min bibtiya “BBC” (2016, r. 35)

Weki di van risteyan de ji t€ ditin, tisté ewil li ber ¢gavan dikevin yan j1 nérina xwendevan dikisinin
ser xwe peyvén bi tipén mezin hatine nivisin in. Ango ewil “marka” bala me dikisinin. Di helbesta
sénber de ji bo tistén tén dupatkirin bi tipén girdek, bold, italik yan ji bi plintoyén mezin tén diyarkirin
0 bi vi awayi ji ditbariblina wan béhtir derdikeve pés ¢cavan. Helbesta sénber weke serhildaneki ye li diji
jiyana ku xwe bi me dide pejirandin. Bi alikariya reklaman, em bixwezin ji nexwazin ji mar(zi gelek
tistan diminin @ hinblinén béhemdi di seré me de pék tén. Weki ku iradeya Insanan bi bombardimana
reklaman ve té binpekirin {i Tnsan ji bo serdema kapitalist weki amfireki ji bo mezaxé ne. Aliyé€ din ji
héza peyv U tipén di temsilé de derdikeve ber cavan. Ku helbestvan dibéje “hérsa min ‘VIP’e”, em di
aliyeki de kesén di civaké de serdest in tinin bira xwe. Ew “giring” in yan ji di nava jiyana kapitalist de
“mirovén gelek bi qiymet” in. Lé di vé de em dikarin bibéjin ev kurte “taybetbln G giringbiin”a hérsé
temsil dike. Di risteyén me li joré dane de ji em dikarin bibé&jin “m2” vekirina 1évan di hisé me de sénber
dike; BMW biihabiing, suraté, bay€ temsil bike ji, ev bayeke ji rézé/erzan nine. “kené te ‘NOBEL” ango
bi vé gotiné dib&je “kené te ji bo min xelata herl bigimet e, di jiyané de ev xelat dibe nesibé kém kesan.
Ez ji1 yek ji wan kém kesan, keseki xwedisiid im.” Béperebilin yan ji feqiriya xwe di risteya “ez bé
HSBC” de bi banka HSBCy¢ tine ziman. Di risteya dawiya helbesté de ji em hestén kesi di helbesté de
dixwinin, dib&je “ez di jiyané de ewqas béqlymet blim ku di miriné de ji ev béqiymetblina min xwe
nisan dida. Weki hinekén din bi mirina xwe ji layiqi ni¢eyan neblim.” Ango BBC li vé “nligey€” temsil
dike 0 mirina miroveki ji réz€ nikare di van nligeyan de cih bigire. Bi kurtasi em dikarin bibé&jin bigisti
di helbesté de cihé “marka”yan di jiyana me de bi perspektifeke rexneyi té bikaranin. Em dikarin vé
weki rexneya modernizmé {i serdema modern ji binirxinin. Lewre ev markayén ku kurtenavén wan
derbas dibin bi giraniya xwe, cawa di helbesté de ji peyv G tipén din béhtir G ewil xwe didin ber ¢avan
wisa j1 bi giraniya xwe di jiyané de ji Insan { insaniyeté béhtir derdikevin pés i qiymeté digirin ser xwe.
Weki Murat Ustiibal33 ji balé dikisine ser, ev ji béhtir encameke “tékiliya kapitalizmé ya bi serdema
zanist U teknolojiyé re ye.”

Di helbesta bi serenavé “Helbest-matik”é de ji em vé sénberkiriné dibinin. Dema ¢avé me bi
metné dikeve seri de em wé temase dikin. Ewil temage pék té. Watedayin 0 bi qaideyén his nirxandin 0
watedayin pist re t€ ku weki me di besa yekem de vegot, di prensibén helbesta sénber de ji armanca
sereke ditbari ye (Gokalp-Alparslan, 2005, r. 3-4.) Li vé deré ji weki ku té ditin; dimen, kirariyén

33 Murat Ustiibal, “Gérsel siir lizerine”, https://www.poetikhars.com/webblog/ustubal/gorsel-
siir-uzerine (Diroka sidgirtiné: 23.11.2024).
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matematiké tine bira me. Em ne ku berhemeke edebi bixwinin, 1€ weki 1i deftera hesabé matematiké
dinihérin/dixwinin his dikin. Ev ji disa xwendevan ji hinbiina helbesta konvansiyonel dir dixe, mat
dihéle. Pisti soka ewil ku ji ser xwe diavéje, tisté ku hatiye kirin t&€ fémkirin. Stina héjmaran bi peyvan
kirariyén matematiké pek té. Minak:

“xweza + mirov = xwin

basi + bedewi + rasti = paki

acizl + tenéti+ Bir + dil + xebat + agir = huner”
“bedew # anatomi

bedewi = ciwani + lihevhatin + basi + rasti + bilindahi + berhemdari + aqilmendi
hezkirin # liberketin

hezkirin = dil + liberketin + hurmetkari + zaneblin”
“jiyan — dadmeni = tundi

Xweza — mirov = arami”

“azadl + hévi = asti”

“temen — evin = ¢

jiyan — azadi = ¢

“Hebiin = ponijin”

“mirov < xweza < Xweda” (2016, r. 36-38)

Weki li vé ji dixtiyé her riste digibe kirariyeke matematiké. L€ jiber ku xwedi wateyén razber in,
helbestvan bi peyvan listikeké pék tine 0 peyameké bi van kirariyén xwe pék tine. Em dikarin ¢end
minakén li joré wiha sirove bikin:

Xweza U mirov bi hev re xwiné pék tinin. Xwin ji di rastiya xwe de ji bo lagé insan ¢avkaniya
jiyané ango “avajiyané” ye. Lewre las€ mirov bi wé ges dibe, diji. Ger xwin nebe, cawa gihayeki bé av
bimine digilmise, zitha dibe ango dimire; lagé mirov ji bé xwin dicilmise G dimire. Di risteya duyem de
“paki” ji s€ tistan ango ji “basi, bedewi G rasti”’y€ pék té. Ji bo ku “huner” pék be, “acizi, tenéti, bir, dil,
xebat, agir” divé. Di du risteyén li di hev de ji bedewi hatiye pénasekirin. Li vé dib&je bedewi, anatomd,
yan ji bes ji xwesiya anatomiyé pek nayé€; ew ji ciwani, lihevhatin, basi, rasti, bilindahi, berhemdari,
aqilmendiyé pék té, yan ji ev taybeti wé pék tinin. Xaleke din j1 “hezkirin” e ku di van risteyan de em
dibinin. Di metné de wateya té derxistin ev e: Hezkirin, liberketin. Ew ji dil, berketin, hurmetkari @
zanebiin e. Di risteyeké de bala me dikisine ser giringiya dadmendi di jiyané de 0 dib&je ger ji jiyané
dadmendi derkeve li holé tundi dimine yan ji em bibéjin jiyana bé dadmendi tundiyé derdixe holé.
Risteya “xweza — mirov = arami” bala me dikisine ser cihé “mirov” di xwezayé de 0 dibéje ger ji
xwezay€ mirov derxin dé encamé de arami derkeve yan ji dé arami bimine li holé. Bi v€ ji em dikarin
bib&jin mirov 1 kirinén mirovatiyé tén rexnekirin. Disa di jiyané de giringiya azadiy€ 0 di temené insan
de giymeta eviné, ji di van risteyan de hatiye vegotin.

A

Herdu helbestén dawi ku em € beré xwe bidin wan “Helbest-stérk” 0 “Stérka Tégehén
Cirtiskizmé&” ne. Em dikarin bib&jin di nava helbestén Rénas Jiyan de ditbaribin heri zéde di van
herduyan de derdikeve pés. Lewre dema em riipelé vedikin, ewil em li wan “dinihérin”. Nivis, riste,
hevok li ber me tunin. Figur pésbaziya me dikin G ewil em siklé stérké di herduyan de ji “dibinin”. Di
herduyan de ji peyv di siklé stérké de hatine bicihkirin. Ango ewil em stérkeké dibinin. Weki Nilay
Ozer34 ji dibéje, helbesta ditbari de (ku me got besek ji helbesta sénber e) di seri de “xwiner dibine.

34 Nilay Ozer, Goziin Siizdiigii Siir, Siirde Gorsellik ve Gorsel Siir,
https://poetikhars.com/files/deneme/nilay ozer.pdf (Diroka xwegthandiné: 26.11.2023)
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Temasa wi/€ ya pési ditbari ye.” Ev stérkén Renas Jiyan ji dengan, peyvan pék tén G xwedi wate ne. Lé
weki hevokén konvansiyonel em mecbir ninin ji rasté destpé bikin 0 ber bi ¢epé bidominin i bigedinin.
Ev yek-x€yeki ji hole rabliye. Ji jor, ¢cep yan ji ji rasté, yan j1ji nav€ hun dikarin bixwinin. Ji bo xwendiné

ji, ji bo watedayiné ji xwiner azad e. Bi gewlé Umberto Eco ev helbest “berhemén vekiri” (1992, r. 11-
38) ne35 G ev ji wan dike “pirhél G pirwateyi.”36

“Helbest-stérk™, ger ev gotin xelet nebe, ji pénc “risteyan” pék té. Riste weki ku ji ciheki hatibe
jékirin G bihevbakirin ango weki kolajeki dix{iyé. Puntoyén risteyan ji li hev nayén G ev parceyén ku bi
hev ba kirine ji li ser riipélé bi azadi xwe diréj kirine.

44

(Jiyan, 2006, 1. 44)

“Stérka Tégehén Ciriiskizmé” weki ‘temsila ramanén bingeha hunera Rénas Jiyan’ em dikarin
pénase bikin. Di helbesté de peyvén hatine bikaranin di seklé stérké de hatine organizekirin. Ses peyv

35 Murat Ustiibal ji ji bo “helbesta ditbar” tégeha “berhema vekiri” bi kar tine. Binihére:
Murat Ustiibal, “Gérsel siir {izerine”, https://www.poetikhars.com/webblog/ustubal/gorsel-
siir-uzerine (Diroka stidgirtiné: 23.11.2024).

36 Coré Arda, nivisa navbori.
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hene: Gost, cirtisk, bir, €s, azadi, agir. Rénas Jiyan di hevpeyvineké de vana weki “ses elementén

Cirtiskizmé yén bingehin” pénase dike (2015, r. 137).

STERKA TEGEHEN CIRUSKIZME

45

(Jiyan, 2006, 1. 45)

Di helbesté de xwiner ji bo xwendin 0 sirovekiriné serbest in. Atakan Yavuz vé weki taybetiyeke
helbesta sénber pénase dike: “Taybetiyeke din a vé helbesté, xwendevan ji ku deré G ber bi ku ve bixwaze
dikare dest pé bike i bixwine.” (2016, r. 498) Lé helbestvan di nivisa xwe ya bi serenavé “Elementén
cirtiskizmé”(Jiyan, 2016, r. 50-51) de li ser hémanén vé helbesté pék tinin disekine G weki wateya vé
helbesté vebéje, tékiliya van hémanan izeh dike. Azadiya xwendina helbesté, bi rézkirina hémanan sinor
dike. Rénas Jiyan, peyvan wiha réz dike: 1-Gost, 2-Bir, 3-Cirtsk, 4-Agir, S—Es, 6-Azadi. Gost fenomeke
sereke ye U bi seré xwe tisteki neyéni temsil dike. Di nava wi de Bir heye G ew wi gosti dike “mirov”.
Di vé “Bir”é de Cirlisk heye. Ger em bire bikolin G hundiré wé paqij bikin dé ¢ir@isk netemire. Ji ber vé
divé bé kolandin 1 ev ¢irlisk netemire: “Mirov ji vé€ ¢irliské, AGIReki ¢édike. Di Cirliskizmé de Bir
cewher e 1 ¢irGsk kakil e; ¢irlisk, kakilé hundiré bira ku cewher e.” (2016, r. 51) Lé bi siklé derketiye
holé em siroveya xwe dikarin béhtir pés de bibin. Em ji ber hinbiina alfabeya latini ji milé€ ¢epé dest bi
xwendiné bikin, em dikarin bibéjin gost ¢irtisk vedide. Ji vé ¢irliské “bir, és i azadi” belav dibe G dawiyé
de dibe “agir”. Ango destpék ‘gost’ e, encam ‘agir’ e. Ji bo gost bibe agir dibé ¢irliska di biré de bi &s i
azadiyé vedaye derkeve holé {i gurr bibe ku bikaribe bibe agir. Yan ji em dikarin siroveya xwe wiha ji
pék binin: Gost heblina me ango “me” temsil dike. Tisté ku hebiina me watedar dike “bir”a me ango

“hafiza” ye. Ger em “bir’a xwe vekolin G xwe bigihinin tariya wé em dé xwe bigthinin c¢irtiska jiyané
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(bi gotina Rénas Jiyan “elmas”é€: 2016, r. 51). Ji bo cirtsk vede, divé heri kém du tist 1i hev bigelibin
yan ji li hev bikevin. Ev j1 “€s” @i “azadl” ne. Ev herdu, ji aliyeki ve ¢irliské vedidin, ji aliyeki ve ji ji
ciriskvedané pék tén. Esén em di jiyané de dikisinin 0 daxwaza azadiyé€ tista heri biqimet e di nava
mirovahiya me de ango “elmas”a “mirovahiya me” ye. Di encama vé de ango emcama vé cirtskeé ji agir
e, em vé ¢irliské ges bikin, dé€ bibe “agir” @i ew ji em dikarin bibéjin, jiyané temsil dike. Lewre agir hem
germahi ye, hem dewama jiyan€ ye hem ronahi ye. Bi kurtasi jiyana watedar e. Ger em xwendina xwe
ji dawiyé bidin destpékirin, nexwe agir jiyane temsil dike. Jiyané de &s G daxwazén azadiy€ di jiyané
dibe sedemé pev¢iinan. Ev pev¢iin ¢irtiské vedidin. Ev ¢irtisk ji di bira me de ango di nava gost de yani
di nava lagé insan de cih digire.

2-Helbestén fonetik

Di helbesta sénber de giringiya dengan heye. Tip heri kém qasi peyv @ gotinan giring in di helbesta
sénber de. Ji ber v€ j1 helbestvanan ji tipan gelek caran sid girtine (i metnén balkés derxistine holé. Di
helbesta “Qantirén Bigaplit” de em dibinin ku Rénas Jiyan ji vé taybetiyé derdixe pés (2016, r. 39-43).
Bi taybeti di besa bi serenavé “zer-tehl-q”¢€ de bi tipén “q, 1, d, r”” aliterasyonek pék aniye:

gantirén bigapit, gabileyén qaqlibaz {i qazan gelandine;
Qerrasan qilogén qulingan gelastine;
Qitik, bi, giléra geremiskén gewadan bi gibaleti qirr bline;

qasidén gesas, li gelinén qiralén qedera wan qedexe qesidine; (2006, r. 39)

(332 N7 L TP L R ST I )

Di vé besé de di aliy€ dubarekirina dengdérén weki “i”, “1”, “e” 0 “a”’y€ ji balkés e. Bi vi awayi
helbesta ku ji heft binbesan (zer-telh-q, kesk-sor-g, sor-tuj-x, clin-tirs-j, mohr-temsarki-z, sin-serin-s,
siriki-méxwes-w) pék t&, di her bes€ de herl kém bi dengdareki aliterasyoné @ bi dubarekirina dengdéran
ji asonansé pék tine. Bi vé kirina xwe ji helbestvan me ji form G vegotina “helbesti” ya diyarkiri yan ji
em bibéjin “hinblyi” wédatir, weki zligotinokeé “dib&je” ku ev ji, weki ku ji vé helbesté ji diyar dibe, bi
taybeti xwe dispéré dubarekirina hinek deng, peyv 0 komepeyvan. Bi dubarekirina heman tip, peyv
komepeyvan yan ji yén digibin hev, néziki hev in; ewil ziman mat dibe, sagiyan dike. Lewra li vé, ji
watey€ béhtir sopandina rastderxistina dengan me dike tengasiyé U seri de weki ku me sok bike,
bandoreki li me dike. Di seri de ji bo em bikaribin dengén ku nézi hev yan ji bereqsé hev in bi reheti
bilévkin yan ji bikaribin derxin; ev rews me mecbiir dike ku em bi baldari peyvan “bixwinin”/”bilévkin”.
Lewre ji bo ku ew bikaribin “weki zligotinok™ bi maharet van gotinan 1i dii hev réz bikin, divé dev,
ziman 0 gewriya me hini wan bibe. Lewre di jiyana rojane de G di nava axaftinén “normal” de ev tip,
peyv G kovepeyvén ku di van risteyan de derdikevin ber me, bi vi awayi nayén bikaranin. Ev ji disa me
dibe taybetiyeke wéje postmodern: Listik. Wéjeya postmodern li hember ciddiyeta serdemén beriya
xwe, wéjeye gelek caran weke “listik”€ organize dike 0t dixwaze xwiner ji daxili vé listiké bibe (Bingdl,
2021, r. 217). Lewre di encamé de berhem mecbir nine sedi sed xwiner bi ramaneki felsefl, zanisti yan
ji diroki bifikirine. Niviskar/helbestvan bi hunera xwe listikeké ¢édike G dixwaze xwiner ji daxili vé
listiké bibe. Gomringer di nivisa xwe ya bi serenavé “Ji risteyé ber bi Konstelasyoné (Tese i Armanca
Helbesta N{)” de dibéje “Konstelasyon ... pergalek 0t di heman demé de qada listikeké ye. Destiira
listiké dide. (...) Konstelasyon ji aliyé helbestvan ve té sazkirin. Helbestvan, bandora qada listiké 0
imkanén wé diyar dike. Xwiner -xwineré ni- ji ruhé vé listiké dipejirine.” (Gomringer, 2015, r. 78).
Rénas Jiyan ji weki ku hunera xwe ji bo avakirina listokeke zigotinoké bi kar tine @i di vé helbesté de
xwinerén xwe ji dikisine nava vé “listika z{igotinoké” (Boratav,1969, r. 145-147) G em dikarin bibé&jin
vé€ sekna postmodern di nava helbesta nii ya Kurmanci de diceribine. L€ em nikarin bibéjin ev metn,
metneke béwate ye. Lewre helbestén sénber de her¢igas armanca sereke wateyé zedetir “dimen” be ji,
ev dimen di xwe de wateyeké dihewine. Ango em dikarin bibé&jin ewil ditbari Gt dimen, pasé bi wé re
wate. Ger em di vé hélbesté de ji bib&jin helbestavan me di seri de bi ditin G bidengkirina tip 0 peyvan
re mesqul bike ji, ango bi aginatiya listika bi dengan re me “egle” bike ji, di bin v€ listiké de gotiné ku
li benda siroveya ne zef in. Minak: Di binbesa “kesk—sor-g”¢€ de,
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li ku garisek hebe li wir giyotin ji gorré digindire
gwizan gayek e li ser gotinan gére dike;

gisiné gumanan, gefan li gemara gunehan dixwe
guharén gellacan gol in;

giyé€ giriyé xwe giré€daye (2006, r. 40)

Di “sor-tij-x” de:
xwina te xwas maye
xofa te xav e

xencerén xerabe bi xewa te xené biline (2006, r. 40)

Di “siriki-méxwes-w” de:

wens warek e

wate werdekek e

wek welatan diwerime

& bé wijdan, bi webaya wawikan dikeve

welatek bi wereqeyan nawezine (2006, r. 43)

Di risteya “wate werdek e” ya ku di binbesa dawi ya helbesté de cih digire ji bi ya me, bi taybeti
1 pir zanebiiy1 hatiye bikaranin. Em dikarin bibejin bi vé ristey€ ji dixwaze watedayina gotinén xwe yén
v€ helbesté bisibine réveglina werdeké ku dema dimese xwe wirde G wéde dike. Ango di helbesté de ji
wate ji siroveyén ji aliyé cude re vekiriye. L€ weki me di seré nirxandina vé helbesté de ji gotib{i, metn
rasterast zligotinokan tine bira me. Pertev Naili Boratav di derbaré zligotinakan de dib&je “mijareke
diyarkiri yan ji sereke ya wan tune, listikek bi zimaneki helbesti de bi dubarekirina dengan ve pékanina
serwa U pagserwayé 1 ji hinek ramanén tevlihev pék t€” (1969, r. 145-146). Ev ji ji bo helbesta niijen ya
Kurdi, cerebeyeke balkés e.

Coré Arda37 di niviseke xwe de ku behsa helbestén Rénas Jiyan dike G wiha dibg&je: “Jixwe di
Rénas Jiyan de du tégeh serdest in, yek jé hunera xwesgotiné-retorizm ya din ji qehremani-epizm e. Di
gelek berhemén niviskar de ev her du tégeh serdestiyé 1i metnén wi dikin.” Helbesta dé niha em beré
xwe bidiné ango “Calaki” ji em dikarin bib&jin di kategoriya duyem de cih digire G em dikarin bib&jin
helbesteke “dengi” ye. Lewre hem nav hem ji naveroka helbesté imkané dide me ku em bibégjin ev,
berhemeke epik e. Ji aliyé din ve ji ev “epiki” bi rébaz 0 formeke nilijen, tewr postmodern hatiye
hunandin 0 vegotin. L& divé em di seri de diyar bikin ku ev helbest ji minakén din cudatir e, lewre xwe
dispére dengan ango sénberiya xwe ji dengan pék tine. Hem Bob Cobbing (1985, r. 18), Fahri 0z38 hem
ji Umut Balc1 bala me dikisinin ser “helbestén dengi” G Balci di pénaseya helbesta sénber de dibéje
helbesta sénber di nava xwe de dibe du bes: 1-helbesta ditbari, 2- helbesta akdstik. Balci helbesta
Akustik j1 wiha pénase dike: “Di helbesta akiistik de armanca niviskar bi tip, kite G peyvan ve afirandina

37 https://diyarname.com/nivis/di-renas-jiyan-de-huner 12819 (Diroka xwegihandiné:
25.11.2023)

38 Fahri Oz, “20. Yiizyilda deneysel/gorsel/somut siir”, Kaynak:
https://t24.com.tr/k24/yazi/20-yuzyilda-deneysel-gorsel-somut-siir,3742 (Diroka
xwegthandiné: 04.12.2022).
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dupatkirina deng e. Dengé di encama vé de bi dest dikeve, sénberiya vé curey€ pék tine.” (2018, r. 111-

112) Helbesta “Calaki” ji rasterast bi vé taybetiya xwe derdikeve pés. Ji ber ¢étir bé fémkirin, em hemi
helbesté didin:

Hhhhhhhhhhhhhhhhhhh : bazdan
[ITTITTITTINNNNNNN TITTITTITTITTITANNNNNNDN ;| cemse
tetttttttetttttteeetttttt : keleskof
hwhwhwhwhhwhwhwhwhwhwh : kii¢ik

$9559955555555555555555555555558955t : bédengi
tttttttttteceeeteeeetecceeeetett ; keleskof

WWWWWWWWWWWWWWWWWWW : ba
XSXSKSXGXSXSKSXSXSXSKSKSXSXSSX : pel
teettetttttttttttteeeeeeeeteeeetetteeett : keleskof
XXXXXXXXXXXXXXXXXXXXXXXXXX : XWin

mmmmmmmmmmmmm : nalin

ste st sfe sfe she sk sk sk ste sk sfe sie s sfeseskeosk - ezman

mir mir... (2006, 1. 46)

Bob Cobbing (1986, r. 18) di nava helbesta sénber de bala xwe dide helbesta dengi G vé, weki ji
gotinan, peyvan dirketin pénase dike. Ev helbest ji ji bo helbesta ji bidengi minakek balkés e. Lewre,
xénci sé€ risteyén dawi, weki keseki ku ji dengan hereket bike G dengén ku ¢i tine bira me bi peyveki tine
ziman. Ango, tégihistin bi dengan pék t€ (Yavuz, 2016, r. 498). Weki Gokalp-Alpaslan (2005, r. 4) ji
dibgje, di helbesta sénber de ¢irok, bliyer yan ji wate armanca sereke nine. Di v€ helbesté de ji li pés
perdé ¢irok, blyer yan ji wateyeke zelal naxiyé. Tewr em dikarin bib&jin béwatebiinek diyar e. Peyvén
ku raterast t€kiliya wan bi hev re tune G tipén béwate hatine rézkirin. Di rézkirina tipan de ji ahengek
tune, héjmarén wan li hev nayén. L€ disa ji em dikarin bib&jin Rénas Jiyan di vé nediyariyé de j1 bi
peyvén weki “bazdan, cemse, keles, kicik, bédengi, ba, pel, xwin, nalin”é ji bo afirandina ¢irokeké
kakileki dide xwineré xwe. Lewre di bira Kurdan ya kolektif de cihé peyvén weki “cemse”, “keles”
xwed1 wate 0t bandor in. Ger bé gotin ku di his¢ Kurdan de ew xwedi temsilén desthilatdari i berxwedané
ne, ez bawer dikim dé ev gotineke xelet nebe.

Ce N

Jibo vé metné em dikarin bé&jin “metneke “rt” e, xwe ji hemil z&dehi G tezyinaté paqij kiriye. L&
ger em hinek tistan 1€ z&€de bikin; peyv G tipén ku em bidin ber xwe, bi kurtasi ¢irokeke wiha tine ber
cavan yan ji em bib&jin di seré me de sénber dike: Serl de dengé bazdané ango dengé piyan té. Pé re
dengé cemsé. Bi xiyana cemsé re ¢ek ango dengé guleberdana kelesé, ewtina kugikan G bédengi dikeve
navberé. Bi dengé kelesé ev bédengi carek din belav dibe. Di navberé de dengé bayé i xisina pelan xwe
digihine guhan G cara s€yem dengg kelesé té€. Dii re ji ber xirin€ yan ji em bibé&jin axiné, em dibéjin qey
yek birindar dibe, xwin diherike, nalinek té G 1i ezman stérk dixwlyén. Weki ku yé li vé dimire i
ezmanan cihé xwe di nava stérkan de girtibe, derdikeve ber me. Di dawiy€ de gotina “Mir mir” ji vé
miriné bi zelali bi me dide fémkirin.

Bi vi awayi em dikarin bib&jin helbestvan rasterast weki ku em li filmeke bédeng yan j1 sanoyeke
radyoy€ bi tipan di seré xwe de organize bikin, helbesta xwe hlinandiye G sénberkirin di hisé xwiner de
pék t€. Jixwe peyvén hatine bikaranin ji bi pirani tistén sénber temsil dikin.
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Encam

Di wéjeya gerdlini de xebatén niijenkiriné di hemi cureyan de derdikeve pés. Weki cureyeke
wejeyl helbesta Kurdi ji para xwe ji van sekn G reaksiyonén modern i postmodern hildigire.
Helbestvanén Kurd ji bo hest &t ramanén xwe binin ziman ji gelek aliyan ve dixwazin ré { rébazén ni
biceribinin. Lewre dizanin ku tigté xwe nili neke, dixitime @ gels G xirab dibe. Di nava helbesta Kurdiya
Kurmanci de gelek helbestvanén Kurd ji bo teseya helbesté niijen bikin hewl dane 0 weki di minakén
me dane de ji dixiiyén, xwestine ji bo vegotina hest {i ramanan rébazén ni biceribinin. Ev ceribandinén
xwe j1 di berhemén xwe de bi xwineran re parve kirine. Ji kesén ku di helbesta niijen ya Kurmanci de
béhtir derdikeve pés yek ji Rénas Jiyan e. Di helbestén xwe de sekneke modernist Gt postmodernist nisan
dide, di gelek helbestén xwe de rébazén niijen diceribine G cih dide xebatén “avangard”. Bi taybeti ji di
pirtiika wi ya bi navé Dié€siya de helbestén “cuda” cih digirin. Weki ji minakén me dane ji diyar e, ev
helbestén wi helbestén konvansiyonel ninin. Ew ji aliyé naveroké ve ji ji aliyé teseyé ve ji nasibin
helbestén beriya xwe. Kesén ku hini helbesta konvansiyonel bune, dibe ku wan weki helbest nebinin
nepejirinin ji. Lewre ev berhem hem ji aliyé sikl hem ji ji aliyé hismendiyé ve ji berhemén di forma
helbestén “klasik” de ninin. Di van helbestan de dimen/ditbari béhtir li pés e. Disa bi tip, peyv 0
komepeyvan ve listin ango “listik” weki sekneke postmodernist di vé helbesté de xwedi taybetiyeke
sereke ye. Ev listik hem ji aliyé fiziki ve hem ji ji aliy€ wateyi ve pék té. Peyvén béwate i dengén bi
xwe re atmosfereke sénber pék tinin bi zanebiiyi hatine bikaranin. Ji gotinén weki zligotinok sid hatiye
girtin. Bi dengan dimen i imajan di seré mirov de $én dikin. Bi van minakan ji em dikarin bib&jin Rénas
Jiyan bi van helbestén xwe minakén helbesta sénber dide 0 xwe digihine helbesta postmodern ya cthani.
Di nava helbesta Kurmanci de deriyén ntl ji bo xweifadekiriné vedike, bi vi away1 ji helbesta Kurmanci
re Tmkanén nli derdikeve holé G ev xebat i berhem gesblineké dikin nava xebatén huneri yén Kurdi.

Daxuyant @ Sirove

1. Besdariya 1€kolineran: %100 niviskaré yekem.

2. Nakokiya berjewendiyan: Nakokiya berjewendiyan tune.

3. Rapora Etiké: Di vé lékoliné de tu rébazek ku raporek etiki hewce bike nehatiye bikar anin.

4. Modela Lékoliné: Gotara Lékoliné. Di vé I€koliné de, derketina holé ya cureya helbesta konkret,
taybetmendiyén wé @ helbestén ku ji héla helbestvané Kurd Rénas Jiyan ve di vé cureyé de hatine
nivisandin, bi karanina modela 1€kolina kalitey1 hatin I€kolinkirin.
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