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Ibrahim Naci’nin "Asifat Rih" Kasidesinin Stilistik Acidan Incelenmesi

The a stylistic study of the poem "‘Asifat Ruh" by Ibrahim Naji’
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Cagimizda dilbilimsel ve elestirel yaklasimlar acisindan biiyiik bir gelisme yasanmaktadir. Uslup bilimi, modern
dilbilim ¢alismalarinda elestirel teorilerin en énemli {iriinlerinden biridir. Uslup incelemesinin, sylemin bilgilendirici
baglamindan, etkili islevine dontistiirdiigii dilsel 6zellikleri inceledigi asikardir. Bu nedenle arastirma, aragtirmacinin
ilk ilgi duydugu alan olmasi nedeniyle {islup bilimine ydnelmis ve uygulamali iislup bilimine odaklanmistir. Bu
arastirmanin amacl, gair “Ibrahim Naci'nin” “Ruhun Firtinas” siirindeki iislup olgularim degisim ve secimde belirgin
olan Uslup standartlar1 ve fonetik, sézdizimsel ve anlamsal olmak iizere li¢ tiirdeki analiz diizeyleri aracilifiyla
tanimlamaktir. Bu ¢alismada izlenen yaklasim, kapsamlilik ile karakterize edilen ve sabit konulara dayali ¢agdas bir
yaklasim olan stilistik yaklasimdir. Arastirma, sairin calkantili psikolojik durumunu ¢okiintii, tGziintii ve keder
duygular araciligiyla ifade ederek, duygu ve hislerini etkili bir sekilde aliciya aktarabildigi sonucuna ulagmistir.

Anahtar Kelimeler: al-Uslubiyah, Asifat al-rith, [brahim Naci, al-inziyah, al-Tekrar.

Abstract

Our era has witnessed a great development in linguistic and critical approaches. Stylistics is one of the greatest
products of critical theories in modern linguistic studies. There is no doubt that stylistic studies study the linguistic
characteristics through which discourse is transformed from its informative context to its influential function. Hence,
this research turned towards stylistics and focused on applied stylistics because it is the first to be given attention in
the researcher's view. The aim of this research is to reveal the stylistic phenomena in the poem " ‘Asifat al-rih " by the
poet " Ibrahim Naji " through the criteria of style that are manifested in displacement and choice, and the levels of its
analysis in its three types: phonetic, structural and semantic. As for the method followed in this study, it is the stylistic
method, which is characterized by comprehensiveness and is a modern method based on fixed matters. One of the
most important results reached by the researcher is that the poet expressed his disturbed psychological state in his
style, the feeling of devastation, sadness and grief. He was able to convey his feelings and emotions to the recipient.

Keywords: Stylistics, Asifat al-riih, Ibrahim Naji, Displacement, Repetition
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STRUCTURED ABSTRACT

There is no doubt that the twentieth century witnessed a great interest in linguistics and linguistics,
as linguistic studies began to take on a descriptive character. This interest extended to include the field of
literature and literary creativity as texts with a linguistic structure in the original. We see that the emergence
of stylistics is one of the results of this, as it became a method for texts to determine their characteristics and
aesthetic features. Stylistics emerged in order to overcome the state of weakness and deficiency present in
ancient Arabic rhetoric, and in another way, today's stylistics is yesterday's rhetoric. Today, stylistics has
become a comprehensive method based on the study of the literary text and is based on fixed matters from
the sciences of rhetoric, grammar and morphology, relying on interpretation and analysis. Therefore, it is an
advanced stage in the study of rhetoric. To deal with the literary text, it is necessary to first define the concept
of stylistics as a critical method in the modern era. Stylistics has been able to draw attention in different ways
to the aesthetics of language in the literary text in terms of the component and characteristics at its different
levels with the aim of revealing the mechanism by which that style was able to perform its aesthetic and
influential functions. The aspects of style can only be captured at the linguistic level, but we cannot
distinguish stylistic aspects from other aspects of language unless they contain specific properties. A pure
linguistic analysis of a literary work will show all the linguistic elements without specifying the features and
elements that represent the stylistic units of the text. However, in order to avoid confusion between language
and style, we must collect the elements that form the stylistic structure of the text, subject them to linguistic
analysis, and exclude what does not perform stylistic functions. The issue of distinguishing the linguistic
features that are employed in a literary work for stylistic purposes is one of the most important issues of
stylistic research, as it can only be overcome by understanding the set of stylistic procedures that aim to
reveal the employed element and clarify how it performs this function. Stylistics is a literary study that is
concerned with the expressive potential of linguistic phenomena, starting from sounds to sentence structures.
Stylistics studies the linguistic characteristics by which discourse transforms from its informative context to
its influential function, thus avoiding reliance on subjective impressions to prove this transformation. Based
on the above, this study came to show the style in constructing the text of the poet Ibrahim Naji, and attempts
to answer the following questions.

-What are the stylistic phenomena in the poem " ‘Asifat al-rah 1 ?"

-What is the role of these phenomena in enriching the poem and giving it its influence and
distinction ?

-What are the aesthetic characteristics and artistic features that distinguish the text of the poet
"Ibrahim Naji ?"

-To what extent does this affect the delivery of the message to the recipient 7
To answer these questions, the poetry was studied based on three levels.
-The phonetic level

-The structural level

-The semantic level

This study aimed to reveal the stylistic phenomena in the poem " ‘Asifat al-rah ", and to clarify the
role of the prominent stylistic phenomena in distinguishing this poem. The study also derived its importance
from the following.

-The importance of stylistic phenomena in determining the characteristics of the poetic text, and
revealing the impact on the recipient's soul.

-Revealing stylistic phenomena helps to make comparisons between this poem and other poems.

As for the methodology, the mechanisms of stylistic analysis of the poetic text were used to achieve
its goals and answer its questions based on the text itself: without being influenced by previous positions, as
the research does not seek to judge or defend the poet, or a specific idea, but rather seeks to present a reading
of the poetic text through the prominent stylistic phenomena in the text while confirming the validity of the
analysis from statistics, displacements and choices that have their implications that affect the reader.

The researcher showed in the conclusion the most important and prominent results that she reached
or came out with from the study.
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