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Abstract

In the Ottoman literary tradition, poets from provincial
regions shaped their works by blending the classical poetic
style with regional motifs. In this context, Gurbi, one of the
prominent provincial poets of the period, established a
unique place within Ottoman provincial literature through
his panegyric dedicated to Yeni Pazar, Bosnia. This study
examines the socio-cultural structure of Yeni Pazar in the
18th century through an analysis of Gurbi’s Yeni Pazar
Panegyric. Gurbi’s panegyric provides a detailed portrayal
of Yeni Pazar’s geographical beauty, natural resources,
economic structure, spiritual and religious identity, as well as
its historical and strategic significance. Beyond being a mere
literary text, the poem serves as an important document that
offers valuable insights into the social life, cultural
dynamics, and societal structure of the Ottoman provinces.
While depicting the mosques, dervish lodges, commercial
hubs, and natural landscapes of Yeni Pazar, the poet
simultaneously reflects the literary sensibilities of his era
from a provincial perspective. In Gurbi’s poetry, Sufi
thought intertwines with social observations of the Ottoman
provinces, thereby presenting both a religious and cultural
perspective. This study focuses on Gurbi’s panegyric to
analyze the cultural identity of the Ottoman provinces and its
place within the broader literary tradition.

Keywords: Dervis Ahmed Gurbi, Yeni Pazar, Ottoman
provinces, 18th century, classical Turkish literature,
sufism.

Oz

Osmanli edebi geleneginde tasrada yetisen sairler,
klasik siir anlayisimi bolgesel motiflerle harmanlayarak
edebi metinlerini sekillendirmislerdir. Bu baglamda,
donemin onemli tasra sairlerinden biri olan Gurbi,
Bosna Yeni Pazar i¢in yazdigi kasidesiyle Osmanli tasra
edebiyati i¢inde ozgiin bir yer edinmistir. Bu ¢alisma,
Gurbi'nin Yeni Pazar Kasidesi 'nden yola ¢ikarak sehrin
18. yiizylldaki sosyo-kiiltiirel yapisini incelemektedir.
Gurbi'nin kasidesi, Yeni Pazar’in cografi giizellikleri,
dogal kaynaklari, ekonomik yapisi, manevi ve dini
kimligi ile tarihsel ve stratejik onemini ayrintili bir
sekilde ele almaktadir. Kaside, yalnizca edebi bir metin
olmanin étesinde, Osmanli tasrasindaki sosyal yasami,
kiiltiirel dinamikleri ve toplumsal yapiyr anlamamiza
vardimct olan onemli bir belgedir. Sair, Yeni Pazar’in
camileri, zaviyeleri, ticaret merkezleri ve dogal
giizelliklerini tasvir ederken, donemin edebi anlayisim
da tasra perspektifinden yansitmaktadir.  Gurbi’nin
siirlerinde, tasavvufi diigiince ile Osmanli tagrasindaki
toplumsal gozlemler i¢ ice ge¢mekte, boylece hem dini
hem de kiiltiirel bir bakis agist sunulmaktadir. Bu
calisma, Gurbi'nin kasidesini merkeze alarak Osmanl
tasrasimn kiiltiivel kimligini ve edebi gelenek icindeki
verini analiz etmektedir.
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Gurbi’s “Qasida of Yeni Pazar” in the Context of 18th-Century Bosnian Yeni Pazar

Introduction

The 18th century was a period of significant political, social, and cultural
transformations within the Ottoman Empire. During this time, provincial
centres, particularly those in the Balkans, gained prominence not only as
administrative units but also as key centers for the production and dissemination
of Ottoman culture and art. Yeni Pazar (present-day Novi Pazar, it is the centre
of the part of the Sandzak region that is in the Serbian part.) stood out as one of
the most important cities of the Ottoman Balkans, recognized both as an
administrative hub and as a centre of cultural activity, including sufi traditions,
literature, and artistic pursuits.

In this context, the concept of the "province" in classical Turkish literature
goes beyond simply denoting a geographic area outside the central power. It
also signifies a space where the norms of Ottoman central literature were
blended with local elements, giving rise to new forms of expression (Ak, 2014,
p. 87). Gurbi, one of the classical Turkish poets of the 18th century, is among
those who successfully captured the essence of Ottoman provincial life in
literary works. His poems are significance not only for their literary value but
also for how they reflect of the socio-cultural structure of his time, his Sufi
thought, and the cultural life surrounding Yeni Pazar.

This study focuses on Gurbi’s qasida dedicated to Yeni Pazar as well as his
biographical data, analysing the social and cultural dynamics of 18th-century
Ottoman provincial life through the lens of Yeni Pazar. Furthermore, the study
examines Yeni Pazar's position in the 18th century, including its natural
resources, economic and commercial potential, social life, the Sufi-oriented
religious atmosphere centred around zawiyas, and how these elements are
reflected in Gurbi’s works. The paper aims to explore a segment of provincial
literature by focusing on Gurbi's works and their cultural context, while
analysing Yeni Pazar’s influence on the cultural identity of the period.

Historically, the origins of Yeni Pazar date back to the mid-15th century. The
city, established as Yenice-i Pazar (Yeni Pazar) between 1455 and 1461 by Isa
Bey, the son of Ishak Bey, was designated as a sanjak in 1584. Administrative
reforms in the Bosnian sanjak during the 18th century reduced Yeni Pazar to the
status of a district (kaza). When Bosnia’s administrative structure was
reorganized into a province (vilayet) in 1865, Yeni Pazar became one of the
seven sanjaks attached to the Bosnian province. Following the 1878 Treaty of
Berlin, the Yeni Pazar sanjak was separated from Bosnia and annexed to the
Kosovo province. Ultimately, during the Bosnian and Kosovo Wars (1992—
2000), Yeni Pazar experienced significant turmoil. After Montenegro declared
independence from Serbia in 2006, Yeni Pazar was divided, with its remaining
Serbian section becoming the centre of the Sandzak region, continuing its
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historical mission to this day (Aruci, 2009, p. 100-102). Arugi (2013) provides
detailed insights into Yeni Pazar’s historical role and the trials it endured (p.
468-471).

Within the scope of this study, Yeni Pazar’s significance in 18th-century
Ottoman geography is evaluated with a focus on the qasida Gurbi wrote for the
city.

In recent years, academic interest in the provincial poets of classical Turkish
literature has grown. However, studies on the literary activities of Ottoman poets
raised in the provinces and their interactions with their environment often
remain limited in scope. Poets such as Gurbi are valuable not only for the artistic
aspects of their works but also for the insights they provide into the socio-
cultural fabric of their era. By incorporating the traces of their local environment
into their poetry, these poets contribute to the preservation of the cultural
heritage of their time. Nevertheless, academic studies focusing on Gurbi are still
limited (Akbulut Selguk, 2007; Hafiz, 2005; Kiraz-Yiiksel, 2021).

1. Methodology

In this study, the literary, social, and cultural dynamics of the region where
the poet Gurbi, one of the provincial poets of 18th-century Classical Turkish
poetry, grew up, and of the broader Balkan geography, are analysed through his
poem Yeni Pazar, which appears in his divan. The study is based on a qualitative
research method that examines the content, form, and thematic elements of
literary texts. In this context, both the internal and contextual analysis of the
texts form the core methodological framework of the study. The method is
further elaborated under the following subheadings:

The primary source for this study is the qasida titled “Qasida-yi Dervig
Ahmedii’I-Gurbi Berdy-1 Yenii Bdzdar Bosna” from Gurbi’s divan. Using the
content analysis method, the qasida is examined to address the following
research questions:

1. What geographical features and natural resources of Yeni Pazar are

highlighted by the poet regarding the 18th century?

2. What observations does the poet make about Yeni Pazar’s economic and

commercial potential?

3. How is Yeni Pazar’s spiritual and religious identity reflected from the

poet’s perspective?

4. From Gurbi’s perspective, what is the historical and strategic

significance of the city?

5. In the context of social and cultural life, does the poet mention notable

places in Yeni Pazar?
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The conceptual structures, thematic elements, and symbols within the qasida
are analysed as literary data reflecting the Ottoman provincial life of the period.
The content of the work is examined to provide insights into the socio-cultural
structure and Sufi traditions of the time. The gasida from Gurbi’s divan is treated
as the primary source for the study. The gasida text is taken from Akbulut
Selguk’s (2007) research and is included in the appendix of this paper. In
addition to the qasida, secondary sources focusing on Gurbi and his works have
also been utilized.

A text-centred approach forms the foundation of the methodology in this
study. Concepts, word choices, stylistic features, and themes in Gurbi’s poetry
are meticulously examined, and their significance is analysed within the broader
framework of the Sufi literary tradition and the cultural life of the Ottoman
provinces. Literary texts are not only treated as aesthetic artifacts but also as
documents reflecting the social, cultural, and ideological structures of the poet’s
era.

The hermeneutic method is applied to the interpretation of these texts. This
method aims to uncover the internal layers of meaning within literary works
while interpreting them in their historical and social contexts. The hermeneutic
approach is used to analyse both the explicit and implicit meanings of the texts,
and the influence of the poet’s historical and social conditions on his works.

2. Findings

Gurbi, based on references in his poetry, is understood to have been born
around 1698/1699 (Kiraz-Yiiksel, 2021, p. 24). He was born and lived in Yeni
Pazar, one of the Ottoman Empire's provincial regions. Understanding Gurbi’s
literary identity necessitates considering both biographical information and the
analysis of his poetry. Unlike many poets of his era, who primarily addressed
aristocratic audiences in palace circles, Gurbi occupies a distinct place in literary
tradition as a poet who incorporated the traces of provincial life into his works.

Studies on Gurbi reveal that contemporary sources provide insufficient
information about his life (Akbulut Selguk, 2007; Hafiz, 2015). Information
about the poet in literary histories and recent studies largely derives from his
sole known work, his divan. In his divan, the poet identifies his given name as
Ahmed and states that he was born in Bosnian Yeni Pazar:

Dervis Ahmed adum okur her zaman

Bin ‘Ali isbu kamu halk-1 cihdn

(My name is Dervish Ahmed, yet all people call me Bin Ali)
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Diydrumdur beniim Bosna bilddi
Kamu halk-1 cihan biliir bu adi
(My homeland is the land of Bosnia; this name is known by all people.)

Beniim sehriim Yenibdzadr icinde
Cti biilbiil oturup giilzar icinde (Akbulut Selguk, 2007, p. 8)
(My city is in Yeni Pazar, like a nightingale sitting in a rose garden.)

Ergun (1946) notes that the poet lived in Edirne for an extended period,
where he joined the Seyyid Ali Dergah led by the Bektashi sheikh Muhammed
Musli, known by the pen name Rahmi. Ergun adds that Gurbi wrote poetry
under the names Dervis Ahmed and Gurbi and that his affiliation with the
Nagshbandi order occasionally limited the reception of some of his works
within Bektashi circles. Ergun highlights his exceptional talent in writing poetry
in both aruz (classical meter) and syllabic meter (p. 101-106). Hafiz (2015)
echoes Ergun’s assessment of Gurbi as a skillful poet, adding that Gurbi came
from a sipahi (cavalry) family and was affiliated with both the Bektashi and
Nagshbandi orders. Hafiz also notes that Gurbi completed his divan in 1744 (p.
205).

While there is no definitive record of Gurbi’s death, inscriptions on his tomb
in Yeni Pazar provide clues. The numerical values of the phrases zdhir and
hiivallah on one of the inscriptions correspond to the years 1769-1770 (AH
1183), while another inscription dates to 1771-1772 (AH 1185), suggesting his
death occurred around this time (Koksal, 2013).

Although Gurbi was part of the Sufi poetic tradition, his works reflect a
perspective that is less abstract and metaphysical, and more concrete and
localized. His poetry merges the daily life of Yeni Pazar with moral teachings
and Sufi thought. Themes such as self-discipline, love, and unity (vahdet) are
prominent in his works. However, Gurbi’s poetry is not confined to universal
Sufi themes. The cultural atmosphere of Yeni Pazar—a provincial town—
manifests in his poems both in content and style. His poetry frequently depicts
everyday life in the provinces, local landscapes, moral values, and daily rituals.
These features imbue his works with a distinctly local identity, making them a
valuable reflection of the Ottoman provincial culture of his time.

The text referred to as the Yeni Pazar Qasida is recorded as the 26th qasida
in Gurbi's divan, titled Kaside-yi Dervis Ahmedii’l-Gurbi Berdy-1 Yeni Bazar
Bosna Written in 1744 (H. 1157/M. 1744), the qasida consists of 61 couplets. It
is composed in the mefailiin/mefailiin/mefailiin/mefdiliin meter of aruz.
Although it is written in accordance with the gasida form of classical literary
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tradition, it is essentially a sehrengiz in terms of genre. Sehrengizler, also
significant genres in classical literature, are written to depict the beauties and
beautiful people of a city. They also serve as a genre that reflects urban life,
bazaars, and social life in classical poetry. These works provide general
information and praises about the city and its urban life. While various studies
have been conducted on sehrengizler, one of the leading works is Agah Sirr1
Levend's research. In his study titled 'Sehrengizler' (1958), Levend states that
poets appear sincere in sehrengizler as they do not overly concern themselves
with artistic worries and strive to express their feelings as they are. He also notes
that these works reflect the life of society and the characteristics of their era
more vividly and colourfully than divans (p. 14). Gurbi's qasida fully reflects
the characteristics of a sehrengiz in terms of content. The scope of our study is
the analysis of this text written with a focus on Yeni Pazar.

The poet was able to vividly portray the characteristics of the geography he
lived in through his poems. Yeni Pazar, an important center economically and
culturally within the conditions of the period, found its place in Gurbi's poems
with its various dimensions such as social structure, zaviye life, and religious
culture. The combination of the poet's language and style with the aesthetic
discourse of classical poetry provides a concrete idea of how material elements
form material for literary texts.

As a poet raised in the 18th-century Ottoman literary tradition, Gurbi
fulfilled his historical mission in reflecting the elements of Ottoman provincial
culture in the Balkans into his art and made efforts in cultural transmission. In
this respect, he synthesized Sufi and local dynamics with a local discourse that
found resonance in the literary tradition of the period, realizing his art as both a
traditional and innovative poet. Within the context of his era, he made signifi-
cant contributions to the understanding of the cultural and religious structure of
the Ottoman province through his observations, findings, and writings.

In this section, the findings on the social, economic, cultural, and spiritual
structure of Yeni Pazar in the 18th century, based on Gurbi's qasida, are dis-
cussed in detail. Gurbi's qasida deeply describes Yeni Pazar, one of the Ottoman
provincial cities of the period, not only with its geographical features but also
with its social and cultural identity. In this context, it is possible to evaluate the
poet's qasida as a microcosm of the Ottoman province of the period. The
findings obtained from the detailed analysis of the poet's qasida are examined
under five main headings as follows:
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2.1. Geographical Features and Natural Riches of Yeni Pazar in Gurbi’s
Time

The geography in which the poet lived, and which shaped his literary works
is significant not only from a physical standpoint but also in cultural and
spiritual terms. Yeni Pazar is one of the important cities of the Ottoman Empire
in the Balkans, situated in a geographically strategic location and surrounded by
natural beauty. In the 38th couplet of the gasida, Gurbi describes the city as a
center where trade routes converge and facilitate access to other surrounding
cities, referring to it as a "key and locks."

Gurbi’s admiration for Yeni Pazar’s natural beauty is evident in his detailed
descriptions of the city’s mountains, rivers, and vegetation, which he likens to
paradise. The opening couplets of the qasida praise the city’s beauty while
invoking divine protection:

Yeiii Bazaruii itsem ben gerekdiir vasf-1 giiftarin

Bilad ile ‘ibadi hep ola hifzinda Settaruii (K.26/1)"

(If I were to describe Yeni Pazar, I would say, may the God protect all its
lands and people.)

In the prelude to the poem, Gurbi expresses his intention to praise Yeni
Pazar, stating:

Berii gel bir n’idem dinle aguben giis-1 hitgin

Biraz ta'rif idem isbu zemiiitin safia etvarin (K.26/11)

(Come closer, listen to me, and open the ear of your mind; let me describe
this city’s state to you.)

Natural Elements and Landscapes

Gurbi frequently highlights the region's natural beauty through vivid and
symbolic descriptions. For instance, mountains, valleys, rivers, and forests in
the qasida represent not only aesthetic elements but also the cultural richness of
the people. The mountains are portrayed as sources of inspiration, adorned with
tulips, hyacinths, and roses, symbolizing divine grace and human dignity. Gurbi
notes that Yeni Pazar is uniquely situated among seven mountains, five rivers,
and three canals, emphasizing the city’s exceptional natural and strategic
significance:

Yedi tag ile bes nehriiii hem ii¢ ‘arkuii arasinda

* The texts related to the qasida under examination were taken from pages 109-114 of Sibel
Akbulut Selguk's Master's Thesis titled "XVIII. yiizyil sairi Gurbi’'nin divanmi (metin-inceleme)”
(The Divan of the 18th Century Poet Gurbi: Text-Analysis), prepared in 2007. In the quoted texts,
qasida and couplet numbers are referenced.
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Yaradup sehriimiiz Mevla ol ‘arif aila esrarin (K.26/12)

(Our city was created by the God amidst seven mountains, five rivers, and
three valleys; O wise one, understand this secret.)

The abundance of water sources is particularly emphasized, with descrip-
tions of rivers like Tirnova, Raska, Yusapka, Dijva, and Logka, which remain
unfrozen even in winter. Gurbl describes the rivers’ ability to power 24
millstones, highlighting their economic significance. The poet also mentions the
Ibre River, renowned for its fish, reflecting the region’s natural abundance:

Biriniiri Raskadur adi kisin buz tutmaz enharuri

Biri Yusaphadur biri dahn Dijva ile Locka (K.26/13—14)

(One of the rivers is called Raska, which never freezes in winter; the others
are Yusha, Dijva, and Locka)

In his depictions, Gurbi associates nature with both physical beauty and
spiritual inspiration. Mountains are described as embodying elegance, with
peaks adorned by tulips, hyacinths, and carnations:

Basinda lale vii stinbiil yaniaklarinda zerrin giil

Karanfil aglur tutmig benefse tag eteklerin (K.26/16)

(On the mountain peaks bloom tulips and hyacinths, on the slopes golden
roses, and at the foothills carnations and violets.)

The poet also lists medicinal plants such as cedvar (spikenard), rdvend
(rhubarb), and sahter (fumitory), highlighting their significance for traditional
medicine and Yeni Pazar’s cultural richness:

Dahi ravend ile behmen olur cedvar u kendiise

Olur sahterle kantaryun hisabt yok ¢ok otlarun (K.26/17)

(On the mountains grow plants like ravend, behmen, cedvar, and kendiise;
the number of herbs such as sahter and kantaryon is beyond count.)

Integration of Geography with Human Life

Gurbi frequently links the region’s geography with the lives and character
of its inhabitants. The fertile land supports agriculture and livestock, contri-
buting to Yeni Pazar’s economic vitality. The surrounding nature strengthens
spiritual life and provides tranquillity to daily existence. Gurbi’s portrayals
highlight the harmony between the city’s natural wealth and its socio-economic
and cultural life.

Iki diizlik yiriimiiz var ceride dgdiile ahbab
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Biiyiik ile kiiciik ova segirdiir anda atlarin

(We have two vast plains; friends praise their beauty, and horses gallop
freely across them)

Climatic and Environmental Reflections in Literature

The poet also addresses Yeni Pazar’s climatic conditions, connecting them
symbolically to the character of its people. Harsh weather symbolizes inner
struggle and resilience, while milder conditions reflect peace and serenity. This
nuanced use of nature enhances not only the aesthetic dimension of Gurbi’s
poetry but also underscores the cultural and spiritual depth of the region.

Through Gurbi’s lens, nature is not merely a backdrop but an integral
element reflecting the social and cultural life of the Ottoman provinces. His
qasida offers a vivid and layered portrait of Yeni Pazar, capturing its natural,
economic, and spiritual essence within the framework of Ottoman provincial
identity.

Nevahisi giizel gayet havasit hem lafif olur

Derisinden olur gonler anuni ciimle sigirlaruni (K.26/36-37)

(The region's air is very pleasant and delicate; the hides of its cattle produce
the finest leather.)

2.2. Observations on Yeni Pazar’s Economic and Commercial Potential

As in many regions of the Ottoman Empire in the 18th century, Yeni Pazar
experienced periods of economic and commercial activity, particularly in
agriculture and trade (Arugi, 2009, p. 469). Gurbi’s qasida offers insights into
the city’s economic structure and trade, described through both literal and
symbolic language. The term “carsi vii bazaruni” (market and bazaar),
mentioned in the poem, signifies a vibrant economic life on the city’s flat terrain.
In this context, Gurbi’s observations highlight both the city’s commercial

vibrancy and its dynamic cultural and artistic life.

Thanks to its strategic location on major trade routes, Yeni Pazar held
substantial commercial significance. The qasida references these trade routes,
the merchants visiting the city, and the various trading activities. Gurbi
underscores not only the material wealth of the city but also how the influx of
different cultures and ideas shaped and enriched its cultural identity. The poet
describes the bustling markets, the city's well-known old and new baths, shops,
and caravanserais, emphasizing their role in fostering trade and social life. He
notes that merchants from across the world visited Yeni Pazar, leaving with gifts,
which reflecting the city’s commercial networks and connections to other
regions. Additionally, the poet highlights craftsmanship and artisanal produc-
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tion, such as the making of keys and locks, as evidence of the city’s
industriousness and technical skill.

Dahi hem dort ulu der-bend bogazi dord cevanibde

Olur ammda zemini diiz direm ¢arsi vii bazarun (K.26/20)

(The mountains have four great passes, yet the city’s ground is flat, adorned
with markets and bazaars.)

Yedi iklime erbabt aluben yine erbaba
Hedaya idiip iltiirler kilid ile anahtarin (K.26/38)

(People from seven climates gather here, offering gifts and exchanging
locks and keys.)

Yerii hammam ile eski hamami hem bezistanuii
Biliir tiiccar olan kimse anuii han u diikanlarin (K.26/50)

(Merchants are well acquainted with its new and old baths, its covered
market, inns, and shops.)

The poet also reflects on Yeni Pazar’s agricultural potential, pointing out the
fertile lands and the significance of farming and livestock. Gurbi praises the
small and large plains where horses run freely and highlights the connection
between these fertile lands and agricultural productivity. He describes the city’s
abundant meadows and fertile soils as divine blessings, noting the high quality
of local products such as honey, cheese, and butter, which he compares to musk
and amber-.

Gurbi also alludes to livestock farming as an important source of income,
mentioning the quality of meat from sheep, rams, and lambs. He laments the
lack of sufficient gratitude for such abundance while emphasizing the economic
and cultural significance of livestock farming in Yeni Pazar. The poet also draws
attention to the economic utility of cattle hides and the craftsmanship associated
with them.

Kamu etrafi vasi ‘diir giyahi ciimle nafi 'diir
Biciip mahsul alan biliir ne denliidiir ¢caywlarin

(The surrounding meadows are vast, and their grasses are beneficial;
harvesters know their abundance well.)

Kati miinbit miibarekdiir zeminiimiiz Hak emriyle
Goren misk ile ‘anber dir ‘asel peynirle yaglarin (K.26/32-34)
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(Our land, by God’s grace, is highly fertile and blessed; its honey, cheese,
and butter are like musk and amber.)

Eger¢i ¢ok kusirumuz biziim siikrini itmekde

Eti gayet leziz olur koyunla kog kuzularuri

(Although we fall short in showing gratitude, the meat of our sheep, rams,
and lambs is exceptionally delicious.)

The poet vividly describes the vibrant local markets, agricultural
productivity, and the economic potential of the region, emphasizing the synergy
between craftsmanship and agriculture, which forms the city’s economic
foundation. Gurbi portrays trade as not merely a material endeavor but also as
a unifying and spiritually enriching activity. His emphasis on trade as a vehicle
for social cohesion reflects its dual role in the city’s economic and cultural
vitality.

2.3. Reflections of Yeni Pazar’s Spiritual and Religious Identity in
Gurbi’s Perspective

In the 18th century, Sufi teachings and religious identity had a profound
influence on the Ottoman provinces, including Yeni Pazar. Gurbi portrays the
city as a centre of spirituality, analysing its religious character from a Sufi
perspective. Both material and spiritual teachings shaped the city not only
religiously but also culturally. Gurbi’s qasida deeply examines how Yeni Pazar’s
spiritual structure influenced its social and cultural life.

The poet begins the qasida by invoking divine forgiveness and highlighting
the city’s connection to spiritual protection:

Ne deiilii miicrim i asim olursa ciimle kavmine

Umaram olmazam nevmid ire gufram Gaffarui

(No matter how sinful and guilty my people may be, we never lose hope in
the forgiveness of the God.)

Biziim bu halk ile sehre yavuz kasd iden a'daya
Erenler himmeti birle iriisiir hismi Cabbarun (K.26/2-3)

(To those who maliciously attack our city and its people, God’s wrath
reaches them through the aid of the saints.)

Gurbi emphasizes divine forgiveness for the city’s people despite their
shortcomings, reflecting a spiritual bond with the community. He expresses
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confidence in divine protection through the blessings of Sufi saints (erenler
himmeti), portraying Yeni Pazar as under the safeguarding influence of spiritual
forces. The poet prays for the city’s purification and its transformation into a
community of righteous individuals:

Huda islah idiip tebdil ide iy’ hale kem halin

Icinde fasik u ‘ast olan hem dahi fiiccaruii (K.26/5)

(God rectifies bad situations and transforms them into good ones, reforming
even the sinners and rebellious among them.)

Gurbi likens Yeni Pazar to Medina, elevating its spiritual significance
through sacred metaphors:

Medine antlur ¢iinki miibarek nam-1 digerdiir

Okunur hos ol ism-ile bu demde sehr-i muhtaruii (K.26/6)

(This city is referred to by the blessed name "Medina," and it is joyfully
mentioned with this title.)

The city’s mosques, zawiyas, and religious figures are central to its identity,
serving not only as places of worship but also as institutions for moral and
spiritual education. Gurbi mentions Yeni Pazar’s thirty places of worship,
including prominent structures such as the Old Mosque (Eski Cami), Altun
Alem Mosque, and Haci Hiirrem Mosque. These places reinforce the city’s
Islamic character and its alignment with Ottoman architectural traditions:

Otuz mihraba baligdiir eger artik degiil ise

Kimi mescid kimi cum ‘a kilinur bil namazlaruri

(The city has at least thirty prayer niches, if not more; some are used as
mosques, and others for Friday prayers.)

Birisi Eski Cami ‘diir biri Altun ‘Alem dirler
Biri el-Haci Hiirremdiir bilenler bildi mikdarin (K.26/39-41)

(One is the Old Mosque, another is the Golden Dome, and yet another is the
Haci1 Hiirrem Mosque; those who know appreciate their value.)

The poet’s descriptions emphasize the significance of religious life and the
influential role of spiritual leaders and Sufi practices in shaping Yeni Pazar’s
social fabric. The coexistence of religious institutions, daily life, and moral
values illustrates the city as a spiritual and cultural haven within the Ottoman
provinces.
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2.4. The Historical and Strategic Importance of Yeni Pazar According
to Gurbi

In the 18th century, Yeni Pazar’s historical and strategic significance
positioned the city not only as an economic hub but also as a vital military and
cultural base. Gurbi’s references to the city’s historical past and strategic
location highlight its importance in the Ottoman administration. In his qasida,
Gurbi provides a historical perspective, emphasizing that the conquests of the
city were achieved through divine will, aligning his narrative with a religious
framework. He mentions historical figures such as Sinan Bey and Isa Bey,
portraying them as heroic soldiers and prominent figures in the city’s history.

The poet points out the challenges Yeni Pazar encountered throughout its
history, particularly during invasions. He notes that the city was twice
conquered and subjected to invasions, first in 1688 (AH 100) and later in 1737
(AH 1150). Gurbi presents these events as consequences of divine justice,
suggesting that the city and its people deserved these trials due to their own
failings. His acknowledgment of these hardships reflects not only historical
documentation but also a form of societal self-criticism within the context of
divine justice and fate.

Sinan Beg ile ‘Isd Beg o gaziler ile ciindi

Bu yirler emr-i Hakk-ile olupdur fethi anlaruii

(Sinan Bey and Isa Bey, along with warriors and soldiers, conquered these
lands by the command of God.)

Iki kez feth vaktinden berii sehr istila’ gordi

Hudda emriylediir ziva sorulmaz igi mi ‘marui

(Since its conquest, the city has faced two invasions; this occurred by God's
decree, and His will cannot be questioned.)

Biri binl yiizdediir biri olupdur bifi yiiz ellide

Biz ‘isyan eylediik Hakka musallat itdi kiiffarun

(One invasion occurred in 1100 and the other in 1150; we rebelled against
God, and He sent the unbelievers upon us.)

Ikincisine ben irdiim neler oldr am gérdiim
Ulu dergaha yiiz urdum bulinca derde timarin (K.26/42-45)

(I witnessed the second invasion, saw what transpired, and turned to the
great lodge seeking relief for my sorrows.)
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Gurbi describes Yeni Pazar not just as a geographical location but also as a
symbol of historical resilience and identity. He draws attention to the city’s role
as a key defensive position in the Ottoman Empire’s expansion into the Balkans.

The poet also highlights the strategic significance of Yeni Pazar’s fortifi-
cations. He describes the city as being surrounded by a fortress with “two gates
and three towers,” equipped with artillery and ammunition, including stored
gunpowder. Gurbi underscores the fortress's defensive capabilities, mentioning
a garrison of infantry and cavalry under the command of two leaders, illustrating
Yeni Pazar’s readiness to withstand enemy threats.

Yerii Bazaruni icinde biziim bir kal ‘amuz vardur
Iki kapu hem ii¢ kulle olur devrinde divarun

(In Yeni Pazar, we have a fortress surrounded by walls with two gates and
three towers.)

"Aca’ib tabi'alar var dahi toplarla zinddm
Var ol cebhanede barid soziim tut sorma kantarin (K.26/51-52)

(It has remarkable structures and a dungeon equipped with cannons; the
arsenal contains plenty of gunpowder—doubt it not.)

Iki dizdarumuz vardur birisi Berrinigindiir

Piyadeyle siivart bini nefer var hem agalaruii (K.26/54)

(We have two commanders, one of them stationed in Berrinig, with around
a thousand infantry and cavalry, along with their chiefs.)

Gurbi also provides a detailed depiction of Yeni Pazar’s urban layout,
mentioning its streets, neighborhoods, and key sites. These descriptions not only
emphasize the city’s defensive strength but also offer insights into its
administrative and societal organization.

Through his vivid and symbolic descriptions, Gurbi presents Yeni Pazar as
a microcosm of Ottoman resilience and strategic vision, reflecting both its
historical significance and its cultural and military value within the empire.

2.5. Are There Places of Interest in Yeni Pazar in Terms of Social and
Cultural Life?

In the context of Yeni Pazar’s social structure and cultural life, the places of
interest, natural beauty, and historical and cultural landmarks are elaborated in
detail in verses 22-31 of the gasida. In these sections, the poet portrays Yeni
Pazar not only as a geographical region but also as a dynamic social and cultural
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centre. By employing various images and symbols, Gurbi reflects on the city’s
daily life, social relations, and cultural activities.

Gurbi begins by emphasizing the abundance of places worth visiting in Yeni
Pazar and then proceeds to describe them. In addition to highlighting the natural
beauty of the city, the poet mentions its social and cultural venues. For instance,
the term kapluca likely refers to a thermal spring or a recreational area,
indicating spaces where both locals and visitors could relax and spend time:

Teferriic-gah ¢ok gayet revadur birkacin dimek
Kamudan kapluca evvel anuii késk ile sularin (K.26/22)

(There are many places to visit; among them, the hot springs and their
pavilions and waters stand out.)

The poet lists several places in Yeni Pazar as notable recreational and
sightseeing locations, including Kaplica, Alaksa Fountain and Pavilion, Padice
Bayir1 (Padisah Slope), Kavakli Sestuva, Usiiye Water, Virnik Water, Mai
Water, Kirazlik Bahgesi Water, Kiremithane Water, and Beg Garden. Gurbi
guides the reader through these sites, providing information about their
significance.

For example, Alaksa Pavilion and its fountain, along with Padisah Slope,
are depicted as places where historical and natural beauty converge. Kavakli
Sestuva, famous for its water, and Usiiye Water, which revitalizes nature, are
highlighted as key elements of Yeni Pazar’s charm. The poet describes Virnik
Water as indescribably beautiful, Mai Water as the source of fountains, and
Kirazlik Bahgesi Water as a refreshing source of coolness for the city’s wells.
Kiremithane Water is portrayed as nourishing the vineyards and gardens,
emphasizing its significance for the city’s agricultural life and its impact on
people’s well-being.

‘Alaksa Cesmesi Késki diniir bir dahi seyran-gah

Nediir ol Padige Bayri ser-a-pa iisti baglaruii

(The Alaksa Fountain Pavilion and the scenic Padige Hill are entirely
adorned with gardens.)

Kavakl Sestuva dirler biridiir ab-ile meshur

Biri hem Usiiye suyt miiferrih bil cemenzarin

(Kavakli Sestuva is known for its water, while Usiiye water refreshes the
meadows.)
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Eger Virnik suyin dirseri ne miimkindiir beyan itmek
Dali Mai suy: dirler odur bast buiiarlaruri

(It is impossible to describe Virnik water, and Mai water is said to be the
source of the springs.)

Kirazlik Bakcasi ab-1 revandur cesmeler andan

Suyt gayet sovuk olur sehir icre kuyilarun (K.26/23—26)

(The Cherry Orchard is famous for its flowing waters and fountains; the
water from its wells is extremely cold.)

The city tour concludes with Gaziler Yolu (Path of the Veterans) and Beg
Garden. The poet emphasizes the exceptional fruits grown with the aid of the
cold waters of these gardens, demonstrating his awareness of the natural
blessings provided by Yeni Pazar and their value to the community:

Diyem gel Gaziler Yolin dahi Beg Bakgasin dinle

Temagsa-gah-1 ‘irfandur geliip bir gor kavaklarin

(Come, listen to the Path of the Warriors and Beg Garden,; it is a place of
wisdom and a scenic spot-come and see its poplar trees.)

Yire basmaz diniir emrid olur buzli suli alma

Bulinmaz degme bir yirde kiyas it sa ‘ir esmarin (K.26/30-31)

(Known for its pears that are picked before touching the ground and its icy
juicy apples, they are incomparable to other fruits.)

Although Gurbi describes many features of Yeni Pazar, such as its
mountains, plains, waters, history, vineyards, and gardens, he acknowledges his
inability to fully articulate the beauty of his city. He confesses that even if seas
were ink and trees pens, it would still be impossible to describe Yeni Pazar’s
splendor, showering the city with praise:

Ne miimkin bifide bir serhin beyana eylemek isal

Miirekkeb olsa deryalar kalem hem cem '-i escarun (K.26/29)

(Even with a thousand detailed descriptions, it is impossible to convey the
beauty of this place; even if the ink were as vast as the seas and pens were made
from all the trees.)
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Social Structure and Cultural Life

The qasida also provides insights into Yeni Pazar’s social structure and class
dynamics. Various social classes, such as beg ii beg-zade (lords and their
descendants) and seyh i seyh-zdade (sheikhs and their descendants), are men-
tioned, depicting the city as a place of social diversity. Gurbi highlights the
creative and unifying power of this diversity, illustrating how interactions
among different social groups contribute to shaping Yeni Pazar into a dynamic
cultural environment. By describing the local people’s daily lives and routines,
the poet conveys the city’s rich cultural fabric.

Yeni Pazar’s cultural activities, such as entertainment, music, literature, and
Sufi traditions, are significant elements in the poet’s depictions. These cultural
activities reflect the city’s lively and interconnected social and cultural
environment, underscoring its richness as a provincial centre.

Based on Gurbi’s qasida, the physical features and natural beauty of Yeni
Pazar, along with their impact on the city’s lifestyle, are evident. The city’s
economic and commercial activities shaped the socio-economic conditions of
its population, while its tekke- and zaviye-centered religious identity streng-
thened its social morality and spiritual atmosphere. The gasida offers a com-
prehensive depiction of Yeni Pazar’s historical, social, and cultural significance,
positioning it as a vibrant and vital component of Ottoman provincial life.

3. Discussion

The provincial literature of the Ottoman Empire in the 18th century is often
considered a reflection of social, cultural, and economic life outside the central
power. In this context, Dervis Ahmed Gurbi’s Qasida for Yeni Pazar serves as
a unique example that combines the local elements of provincial literary
traditions with the classical forms of Ottoman literature. The qasida written for
Yeni Pazar not only depicts the geographical and natural beauty of the city but
also provides details about the socio-economic and spiritual life of the era. Thus,
the qasida can be evaluated not only as a literary work but also as a historical
document offering insights into the daily life, cultural dynamics, and socio-
economic structures of the Ottoman provinces in the 18th century.

3.1. Depictions of Natural Wealth and the City in Gurbi’s Poetry

The evaluations made based on the above example texts regarding Gurbi's
Yeni Pazar qasida reveal that the city's natural beauty is depicted in great detail
and expressed through rich imagery. The city is emphasized as being
strategically located at the crossroads of major trade routes. The mountains,
rivers, plains, and vegetation described in the qasida provide valuable
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information about the relationship between the natural environment and social
life in the Ottoman provinces.

In Gurbi’s descriptions, the mountains of Yeni Pazar are not merely physical
elements but also sources of inspiration and beauty. This aestheticization of
natural features aligns with the classical Turkish poetic tradition’s concep-
tualization of nature, while also demonstrating Gurbi’s development of a
localized perspective. His depictions of Yeni Pazar’s natural resources-such as
water, plants, and agricultural products-reveal how provincial literary traditions
incorporated material realities into an aesthetic framework.

The geographical and natural elements in Gurbi’s poetry also offer insights
into the cultural and economic dynamics of the Ottoman provinces. Through
descriptions of Yeni Pazar’s mountains, rivers, and plains, Gurbi emphasizes the
city’s abundance and its effects on the lives of its inhabitants. For instance, the
richness of the rivers and their contributions to transportation, agriculture, and
mills illuminate Yeni Pazar’s economic structure. These portrayals underscore
the city’s significance as both an agricultural and commercial centre.

3.2. Economic and Commercial Potential: Yeni Pazar’s Strategic
Location

The social order of the 18th-century Ottoman provinces was deeply shaped
by economic and commercial activities. In Gurbi’s qasida, depictions of Yeni
Pazar’s economic structure and commercial potential are crucial for under-
standing the city’s role within this context. The poet portrays Yeni Pazar as a
center where trade routes intersect, emphasizing the vibrancy brought by its
markets, bazaars, and merchants.

While highlighting the wealth associated with local production and trade,
the qasida also reflects on the economic activities shaping Yeni Pazar, such as
craftsmanship and agriculture. References to specific trades, such as the
production of locks and keys, provide concrete details about the city’s manu-
facturing capabilities. Furthermore, descriptions of marketplaces, agricultural
production, livestock, and food products reveal the economic diversity and
dynamism of Yeni Pazar.

Economic activities like trade and craftsmanship contributed not only to
material prosperity but also to social and cultural interaction. Gurbi’s
observations suggest that Yeni Pazar was not merely a commercial hub in the
Ottoman provinces but also a crossroads of different cultures and ideas. This
cultural diversity enriched the city’s social fabric and cultural life.
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3.3. Yeni Pazar’s Spiritual Identity and Sufi Traditions

One of the most striking aspects of Gurbi’s gasida is its emphasis on the
spiritual and religious identity of Yeni Pazar. The city is depicted as a provincial
center shaped by the Sufi traditions of the Ottoman Empire. Gurbi explores the
city’s spiritual structure, focusing on the role of tekkes and zawiyas in providing
religious and moral education to the community.

The qasida also highlights the diversity and functionality of Yeni Pazar’s
religious structures. Mosques, masjids, and zawiyas are portrayed not only as
places of worship but also as spaces for social interaction and education. Gurbi’s
mention of “thirty mihrabs” underscores the intensity of religious life and the
variety of places of worship in the city.

While describing Yeni Pazar’s spiritual atmosphere, Gurbi also emphasizes
the importance of social solidarity and moral values. The presence of dervishes,
muezzins, and Sufis reflects the richness and diversity of the city’s spiritual life.
Gurbi’s Sufi-inspired poetic perspective sheds light on how religious life in Yeni
Pazar was integrated with the social fabric and daily lives of its inhabitants.

3.4. Historical and Strategic Importance

As one of the Ottoman Empire’s provincial cities in the Balkans, Yeni
Pazar’s historical and strategic significance receives considerable attention in
Gurbi’s qasida. The city functioned not only as an administrative unit but also
as a military and cultural center. Gurbi refers to Yeni Pazar’s historical missions,
including past conquests and invasions, highlighting the city’s resilience and
importance in Ottoman history.

The qasida provides details about Yeni Pazar’s military infrastructure, such
as its fortress, towers, and defense systems, which underscore the city’s role as
a fortified center against enemy attacks. Gurbi’s descriptions of the fortress and
its military equipment emphasize Yeni Pazar’s significance in the Ottoman
Empire’s strategic expansion policy in the Balkans.

3.5. Social and Cultural Life

Gurbi’s qasida also offers vivid details about Yeni Pazar’s social and cultural
life. The poet describes the city’s social fabric through the interactions of
various classes and professional groups. Beys, sheikhs, teachers, merchants, and
craftsmen are mentioned, reflecting the diversity of Yeni Pazar’s social
structure.

The qasida also extensively covers Yeni Pazar’s recreational and scenic
locations, such as thermal springs, vineyards, gardens, and picnic areas. These
places are depicted as spaces for relaxation and social interaction, catering to
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both residents and visitors. Gurbi’s descriptions capture the natural and cultural
allure of Yeni Pazar, showcasing its importance as a centre of provincial life.

Conclusion

Gurbi’s Qasida for Yeni Pazar stands out as a remarkable example of
provincial Ottoman literature, reflecting the socio-cultural, economic, and
spiritual dimensions of 18th-century Yeni Pazar. The qasida not only highlights
the city’s physical beauty but also provides valuable insights into its economic
vitality, spiritual identity, and cultural richness. As a literary and historical
document, Gurbi’s work illuminates the dynamics of provincial life in the
Ottoman Empire, offering a microcosmic view of its broader social and cultural
structures.

The gqasida written by Gurbi for Yeni Pazar provides a rich and
multidimensional portrait of 18th-century Ottoman provincial life. The Yeni
Pazar Qasida holds significant value as a document for understanding the social,
cultural, economic, and spiritual dynamics of life in the Ottoman provinces.
Gurbi skilfully blended the traditional structure of classical Turkish literature
with local elements of the province, establishing a unique position among
provincial poets.

This gasida portrays Yeni Pazar’s geographical features, natural beauty,
economic vitality, spiritual structure, and historical significance in the context
of the 18th century, thereby shedding light on the town's place within the
Ottoman geography. Gurbi’s ability to balance natural elements, religious
themes, and social imagery in his poetry not only distinguishes him as a
provincial poet but also positions him as a witness to his era.

With all these characteristics, the Yeni Pazar Qasida is a key text for studies
in classical Turkish literature and the cultural geography of the Ottoman Empire.
It is an essential reference for examining the transmission of local culture and
folkloric elements within these fields.

References

Ak, M. (2014). Divan siirinde tasra kullanimlari ve divan sairinin tasrasi
(Provincial usages in Divan poetry and the province of the Divan poet).
ISTEM, (24), 85-102.

Akbulut Selguk, S. (2007). XVIII. yiizyd sairi Gurbi 'nin divant (metin-inceleme)
(The Divan of Gurbi, an 18th-century poet: Text and analysis) [Master’s
thesis], Marmara University.

Arugi, M. (2009). Sancak. in Tiirkive Diyanet Vakfi Islam Ansiklopedisi
(Vol. 36, p. 99-102). istanbul: Tiirkiye Diyanet Vakfi.

148



ilyas YAZAR

Arugi, M. (2013). Yenipazar. in Tiirkiye Diyanet Vakfi Islam Ansiklopedisi
(Vol. 43, p. 468-471). Istanbul: Tiirkiye Diyanet Vakfi.

Ergun, S. N. (1946). On yedinci asirdanberi Bektasi-Kizilbag Alevi sairleri ve
nefesleri (Bektashi-Kizilbas Alevi poets and their nefes since the 17th
century). Maarif Kitabhanesi.

Hafiz, N. (2005). Sancak Tiirk sairi Dervig Ahmed Gurbi hayati ve eserleri (The
life and works of Dervis Ahmed Gurbi, a Sancak Turkish poet). Balkan
Turkology Research Center Publications.

Hafiz, N. (2015). Yeni Pazar'li Dervis Ahmed Gurbi’nin hayati ve eserlerine bir
bakig (A glance at the life and works of Dervis Ahmed Gurbi from Yeni
Pazar). BAL-TAM Tiirkliik Bilgisi, (22), 195-223.

Kiraz, S., Yiiksel, M. R. (2021). Dervis Ahmed Gurbi’nin yeni bir eseri: Risale-
i Miinacat (A new work by Dervis Ahmed Gurbi: Risdle-i Miinacat).
Hikmet-Akademik Edebiyat Dergisi, (14), 16-38.

Koksal, M. F. (2013). Gurbi, Ahmed. In Tiirk Edebiyat: Isimler Sozliigii (TELS).
http://teis.yesevi.edu.tr/madde-detay/gurbi-ahmed

Levend, A. S. (1958). Tiirk edebiyatinda sehr-engizler ve sehr-engizlerde
Istanbul (Sehrengiz in Turkish literature and Istanbul in sehrengiz).
Istanbul: Istanbul Enstitiisii Yaymlari.

Etik Beyan ve Aciklamalar:
1. Bumakalenin yazar(lar)i, etik kurul iznine gerek olmadigini beyan etmektedir.

2. Bu makalenin yazar(lar)i, arastirma ve yayin etigi ilkelerine uyduklarini kabul
etmektedir.

3. Bu makalenin yazar(lar)i, kullanmig olduklari resim, sekil, fotograf gibi butin
belgelerin kullaniminda tim sorumluluklar kabul etmektedir.

4. Bu makalenin benzerlik raporu bulunmaktadir.

Genis Ozet

18. yiizy1l, Osmanli imparatorlugu’nun siyasi, sosyal ve kiiltiirel agidan 6nemli degisimler ve doniisiimler
yasadig1 bir doneme isaret etmektedir. Bu donemde, 6zellikle tagra merkezleri ve Balkan cografyasi, yalnizca
idari birimler olarak degil, ayn1 zamanda Osmanli kiiltiir ve sanatinin iiretim ve yayilim alanlar1 olarak da
dikkat cekmistir. Yeni Pazar da Osmanli Imparatorlugu'nun Balkanlar’daki énemli sehirlerinden biri olarak
hem idari bir merkez hem de tasavvufi gelenekler, kiiltiirel yasam, edebiyat ve sanat faaliyetlerinin yasandig1
bir bolge olarak bilinmektedir. Bu baglamda, klasik Tiirk edebiyatinda “tasra” kavrami, yalnizca merkezin
diginda kalan bir cografi alani ifade etmekle kalmayip ayni zamanda merkezi Osmanli edebiyat: normlarinin
yerel unsurlarla harmanlandig1 ve yeni ifade bigimlerinin dogdugu bir alan1 da tanimlamaktadir. 18. ytlizyilda
yasamus klasik Tiirk edebiyati sairlerinden Gurbi, Osmanli tagra hayatin1 edebi metinlerde yansitabilmis
kisilerden biridir. Gurbi’nin siirleri, sadece edebi degerleriyle degil, ayn1 zamanda onun yasadigi donemin
sosyo-kiiltiirel yapisini, tasavvufl disiincelerini ve ozellikle Yeni Pazar gevresinde olusan kiiltiirel hayat:
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anlamak agisindan da 6nem tasimaktadir. Bu ¢alismada, Gurbi’nin siirleri arasinda yer alan ve 6zellikle Yeni
Pazar i¢in yazmis oldugu kasidesinden ve biyografik verilerden hareketle, 18. ylizy1l Osmanl tasrasindaki
sosyal ve kiiltiirel hayatin dinamikleri Yeni Pazar 6zelinde ele alinmistir. Ayrica, Yeni Pazar’in 18. yilizyildaki
konumu, dogal zenginlikleri, ekonomik ve ticari potansiyeli, sosyal hayati, zaviye eksenli tasavvufi atmosferi
ve bu atmosferin Gurbi’nin eserlerindeki yansimalari, manevi ve dini kimligi, toplumsal yap1 ve sosyal
dayanigma boyutlarinda irdelenmistir. Caligmanin amaci, klasik Tiirk edebiyatinin bir temsilcisi olan
Gurbi’nin eserlerini ve yasadig1 ¢evreyi merkeze alarak, tasra edebiyatinin bir kesitini ortaya koymak ve Yeni
Pazar’in donemin kiiltiirel kimligi tizerindeki etkisini analiz etmektir. Klasik Tiirk edebiyati ikliminde yetigen
tasra sairleri lizerine yapilan ¢alismalar, son yillarda akademik camiada giderek ilgi gérmektedir. Bununla
birlikte, tagrada yetigsmis Osmanl sairlerinin edebi faaliyetlerini ve yasadiklar1 ¢evre ile olan iliskilerini ele
alan ¢aligmalar, genellikle sinirl bir ¢ergevede kalmaktadir. Gurbi gibi sairler, bu bakimdan hem eserlerinin
sanatsal yonii hem de dénemin sosyo-kiiltiirel yapisini anlamada yetistikleri cografyanin izlerini siirlerine
tagidiklarindan donemlerine ait kiiltiirel mirasin aktariminda 6nemli malzemeler sunabilmektedir. Caligmada,
18. yiizy1l Klasik Tiirk edebiyatinin tagra sairlerinden Gurbi’nin siirleri esas alinarak donemin edebi, sosyal
ve kiiltiirel dinamikleri analiz edilmistir. Caliyma, edebi metinlerin igerik, bi¢im ve tematik unsurlarim
inceleyen nitel aragtirma yontemine dayanmaktadir. Bu baglamda, metinlerin i¢sel ve baglamsal analizi,
calismanin temel yontemsel ¢ergevesini olusturmaktadir. Yontem, belirlenmis olan alt basliklar cergevesinde
detaylandirilmis olup ¢alismanin ana kaynagini, Gurbi’nin divaninda yer alan “Kaside-yi Dervis Ahmedii’l-
Gurbi Berdy-1 Yeriibdzdr Bosna” adli kaside metni olusturmaktadir. Gurbi, 18. yiizyilin baslarinda, siirlerinden
hareketle M.1698/1699 yillarinda dogdugu anlasilmaktadir. Osmanli Imparatorlugu'nun tasra bolgelerinden
biri olan Yeni Pazar’da dogmus ve yasamistir. Gurbi’nin edebi kimligini anlamak i¢in hem hakkindaki
biyografik bilgileri hem de siirlerinin analizini g6z oniinde bulundurmak gerekmektedir. Gurbi, bu dénemde
one ¢ikan pek ¢ok sairden farkli olarak, sadece saray cevresine hitap eden aristokratik bir sair degil, aym
zamanda tasra yasaminin izlerini eserlerinde yansitan bir figiir olarak edebi gelenekte yerini almistir.
Gurbi’nin hayatina dair donem kaynaklarinda yeterli bilgi bulunmadig1, hakkinda yapilan ¢alismalarda ortaya
konulmustur. Basta edebiyat tarihleri olmak tizere son donem kaynaklardaki sairle ilgili bilgiler bilinen tek
eseri olan divanindan hareketle literatiire girmistir. Edirne’de uzun zaman yagamina devam eden sairin burada
kaldig1 donemde Seyyid Ali Dergahi’nda Rahmi mahlasli Muhammed Musli adindaki Bektasi seyhine intisap
ettigini belirten Ergun (1946) sairin Dervis Ahmed ve Gurbi mahlaslariyla siirler yazdigin1 ve Naksibendi
mesrebine intisabindan dolay1 bazi manzumelerinin Bektasi geleneginde ilgi gérmedigini, aruz ve heceyle siir
yazma konusunda oldukga yetenekli bir sair oldugunu kaydetmistir. Ergun’un basar1l bir sair oldugu tespitine
katilan Smail Bali¢’in Bognak Kiiltiirii adli eserinde Gurbi’nin sipahi ailesinden oldugu, Bektasi ve
Naksibendi tarikatlarma mensup bir sair olarak divanimi 1744 yilinda tamamladig1 Hafiz’in tespitlerinde yer
almaktadir. Gurbi, tasavvufi siir gelenegi icinde yer almakla birlikte tasavvufun soyut, metafizik
anlatimlarindan ziyade, daha somut ve yerel bir bakis agis1 gelistirmistir. Onun siirlerinde, Yeni Pazar’daki
tekke ve zaviye hayati, giinliik yasam, ahlaki dgretiler ve tasavvufi diisiincelerin birlesimi dikkat gekmektedir.
Tasavvufi Ogretiler, Ozellikle nefsin terbiye edilmesi, ask, vahdet gibi konular, siirlerinde yogunluk
gostermektedir. Fakat Gurbi’nin siirleri, sadece evrensel tasavvufi temalarla sinirli degildir. Onun siirlerinde,
tasranin giindelik hayatina dair tasvirler, ¢gevredeki doga manzaralari, insanlarin ahlaki degerleri ve giinliik
rittielleri siklikla yer almistir. Bu durum, onun siirlerine yerel bir kimlik kazandirmis ve dénemin Osmanli
tagra kiiltiiriniin yansimasi olmustur. Edebi agidan bakildiginda siirlerinden hareketle divan edebiyati
gelenegi iginde yetismis bir sair oldugunda tereddiit bulunmamaktadir. Dolayisiyla siirlerinde klasik Tiirk
edebiyatinin aruz olgiisii, gazel, kaside gibi geleneksel bicimlerini kullanmistir. Ancak, dénemin edebiyatinda
giderek daha fazla goriilen bir egilim olarak Gurbi de bu klasik formlar1 kendi yerel ve bireysel bakis agisina
gore harmanlamustir. Divan siirinin yiiksek ideallerini, tasra kiiltiiriiniin daha halkg1 ve giinliik yasamla i¢ ige
olan 6geleriyle bulugturmus, boylece siirine hem estetik hem de toplumsal bir derinlik katmistir. Yasadig
cografyanin Ozelliklerini siirlerinde belirgin bigimde ortaya koyabilen sairin, donemin kosullari iginde
ekonomik ve kiiltiirel anlamda 6nemli bir merkez olan Yeni Pazar’1n tarihi dokusu, dogal giizellikleri, sosyal
yapisi, tekke-zaviye hayati ve dini kiiltiirii gibi unsurlar1 farkli boyutlariyla siirlerinde kullanmistir. Bu
baglamda mahalli bir sdylemle tasavvufi ve yerel dinamikleri terkip eden sair, yasadigi devrin Osmanli
tagrasindaki sosyal, kiiltiirel, dini, yapilarin anlasilmasina goézlemleri, tespitleri ve yazdiklariyla 6nemli
katkilar sunmus, maddi unsurlarm edebi Osmanli imparatorlugu’nun 18. yiizyil tagra edebiyati, genellikle
merkezin disindaki sosyal, kiiltiirel ve ekonomik yasamin bir aynasi olarak islev géormektedir. Bu baglamda
Dervis Ahmed Gurbi’nin Yeni Pazar Kasidesi, tasrada gelisen edebi gelenegin mahalli unsurlarini klasik
edebiyatin geleneksel bigimleriyle birlestiren 6zgiin bir 6rnek teskil etmektedir. Sairin Yeni Pazar i¢in yazdigi
kaside, bir yandan sehrin cografi ve dogal giizelliklerini tasvir ederken, diger yandan dénemin sosyo-
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ekonomik ve manevi yagamina dair detaylar sunmaktadir. Bu baglamda kaside metni sadece edebi bir eser
olarak degil, ayn1 zamanda 18. ylizy1l penceresinden Osmanl tasrasindaki giindelik yasam, kiiltiirel
dinamikler ve sosyo-ekonomik yapilar hakkinda bilgi veren ve tarihe 1s1ik tutan bir belge olarak da
degerlendirilebilir. Sonug olarak Gurbi’nin Yeni Pazar i¢in yazdig: kaside, 18. yiizy1l Osmanl tagra hayatinin
zengin ve ¢ok boyutlu bir portresini sunmaktadir. Yeni Pazar Kasidesi, Osmanli tasrasindaki sosyal, kiiltiirel,
ekonomik ve manevi yasamin dinamiklerini anlamak i¢in 6nemli bir belge niteligi tasimaktadir. Gurbi, klasik
Tirk edebiyatinin geleneksel yapisini tasranin yerel unsurlariyla harmanlamis ve tasra sairleri arasinda
kendine 6zgii bir yer edinmistir.
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