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ABSTRACT

In a traditional Turkish house, the fixed areas covering the top of the spaces are called ceilings. The ceiling, one
of the houses' interior reinforcement elements, is one of the most elaborate and richly decorated parts. The top
parts of the tents, known as tlnlik, where people lived in Central Asia, were left open and their interiors were
decorated, resembling the ceilings of traditional houses. The circular or polygonal ceilings of topak houses, which
resemble domes, are also likened to the upper roofing system in houses. The wooden ceilings and ceiling
medallions of the houses in Hacliveliler, Hacibayramlar, and Hisarardi villages, which we have covered limited as
Gokbel villages in the Yatagan district of Mugla, have significance in terms of their unique handicraft. Each of the
ceiling medallions was made in a different form. The ornaments on the ceiling medallions are carved and
embossed. These houses were built in the countryside and have one- or two-room plans with an anteroom
(outside). These houses with flat soil housetops were later covered with wooden hipped roofs. It is seen that the
room interiors are divided by a wooden pillar as seki alti and seki st (a seki is a seating platform leaning against
the wall). In the seki alti section are pabugluk (a shoe rack), bombelik (a larder), a wooden shelf and sulukluk
(drinking water niche). In the section of seki Ust, there are yiiklik (big cabinets), sandiklik (a dowry chest), hearth,
cupboards and ceiling. This study discusses examples selected from three different villages. The wooden ceiling
medallions of these houses belonging to Haciveliler, Hacibayramlar and Hisaradi villages were evaluated, and
eleven ceiling medallions were analyzed. Nine examples from Haciveliler and one example each from
Hacibayramlar and Hisarardi villages were included in this study. The fact that the wooden ceilings and ceiling
medallions of these three villages have not been published before makes this study unique. These ceilings made
by local craftspeople also differ in terms of artistry among the houses in the region. It is our greatest wish that
these unregistered houses and their wooden ornaments are preserved and their values are transferred to future
generations.

KEYWORDS
Mugla-Yatagan, Gokbel Villages, House, Wooden Ornament, Ceiling Hub

Introduction

When examining the locations of traditional houses in Anatolia, it is essential to distinguish
between rural and urban settings. The interior layouts of houses built by villagers in rural areas,
who are generally tied to the land or engaged in agriculture, differ significantly from those found
in urban settings. The interiors of the houses built by villagers using their own means are
typically plain, simple, and shaped in accordance with basic needs.

The sofa and the interior of the rooms were arranged to meet the inhabitants’ basic needs. In
mountainous regions commonly referred to as mountain villages, houses are generally single-

71 would like to thank my professor, Dr. Osman Kunduraci, for encouraging and supporting me in conducting research
in this area.
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storey and consist of a few rooms, with a wooden kibet or ¢ikartmalik (ayazlik), small structures
designed for sitting, placed in front of the exterior sofa. The design of these houses was shaped
by the geographical conditions in which they were built. The layout of the rooms, the placement
of wooden interior elements, and the position of the hearths reflect the influence of the local
climate. In particular, the orientation of the chimneys was adjusted according to the direction of
the wind to ensure proper ventilation. Likewise, sunlight and wind were significant factors in
determining the placement of windows and doors (Ktglkerman, 1988).

The house is a physical space where individuals or families continue their lives. Moreover,
houses are structures where people meet their sociological, psychological, physiological,
cultural, and economic needs. In order to facilitate their daily lives, people have organized their
living spaces based on their own measurements. The rooms were built to allow free movement,
and provide space for cooking and sleeping, all in accordance with human body proportions—
considering arm, leg, foot, span, and height dimensions. Thus, it is understood that human
measurements are closely related to the golden ratio (Klglkerman, 1988).

In using individual and shared spaces, people shaped their houses according to their essential
and personal needs. As these needs increased, the concept of the sofa emerged. The sofa is
described as a “shared space between rooms” and serves as an architectural element that
facilitates movement between them. In this context, the sofa is a spacious area where family
members gather, women carry out daily chores, meals are eaten, guests are hosted, and social
events, such as engagements and henna nights, are held. Thus, the sofa played an important
role in shaping the spatial organization of the house. Depending on the region, the sofa is also
referred to by different names, such as sayvan, eyvan, gardak, hayat, and hanay (Kugukerman,
1985; Kunduraci and Bahargdld, 2017).

Regarding plan layout, the earliest examples of houses appear to have been built without a sofa.
As the number of rooms increased and each individual required more personal space, the
concept of the sofa began to take shape. Influenced by the geography and climate of their
locations, sofas came in different types, including exterior sofas, interior sofas, and central
sofas. Several typological studies have been conducted on the development of the sofa and the
room (Eldem, 1954; Aksoy, 1963; Kuban, 1995). Over time, the sofa evolved to include sections,
such as seki, taht, and kosk, reflecting the increasing importance given to guests (Arel, 1982).

Rooms are independent units within the house that symbolize the private lives of individuals
(Arseven, 1975). However, their functions go far beyond this definition, as rooms serve multiple
purposes within the household. In addition to activities, such as sitting, sleeping, and working,
they may also contain gustlhane units, small spaces designated for bathing and ritual cleansing
(Cansever, 2002; Eldem, 1941).

In the formation of the house's floor plan, the placement and orientation of the rooms were taken
as the primary considerations. The position of the rooms was determined based on climatic
features and geographical conditions, such as wind and sunlight. Thus, traditional houses
included separate rooms for summer and winter (Kunduraci et al., 2020). The main living areas
were located on the upper floor, with rooms often projecting outward toward the street. Rooms
used for daily living were oriented toward the street, while bedrooms, children's rooms, and
bridal rooms were generally placed facing the courtyard or the rear fagade.

In societies with a traditional family structure, each room functioned as a small house in itself.
Each room also carried a strong sense of privacy. This is best exemplified by the fact that doors
did not open directly into the sofa, ytklik and gustlhane units were positioned behind doors,
and windows were covered from the outside with shutters and lattices (Eldem, 1954; Arel, 1982;
Kuban, 1995). The number of rooms in a house was determined by the financial status of the
homeowner; those who were wealthier built houses with more rooms. From the perspective of
spatial development, these additional rooms eventually gave rise to the concepts of haremlik
and selamlik (the private and guest quarters, respectively) (S6zen and Eruzun, 1996). While
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these houses typically had a bagoda (main room), in larger houses with multiple rooms, more
than one main room could be found. The interior of the basoda was arranged differently from
the others (Klgiikerman, 1985). Depending on the region, these main rooms were referred to by
different names: in Kula, they were known as “Yaren Odas!” (Senalp, 1984); in Usak, as the guest
room (sohbetgi) (Sayan, 1997); and in Isparta, as the “Bey Odasi” (Demirci, 2011). The most
striking features of these spacious and elaborately decorated rooms were their richly
ornamented ceilings and central ceiling medallions.

The ceiling is defined as the surface located above any enclosed space, corresponding to the
underside of the floor above (Hasol, 1998). In other words, it refers to the elements that cover
the upper parts of rooms and sofas on each floor, aligning with the flooring of the story above
(Arseven, 1975).

Ceilings, considered the most ornamented parts of the house, were also designed in harmony
with the floor. Square, rectangular, and domed ceilings were quite common. These geometric
forms were often imbued with symbolic meanings and dimensions. Depending on the
homeowner's financial means, ceilings were designed with different shapes and decorative
compositions. There are various types of ceilings, including: kirisli (flat beam ceiling), kubbeli
(domed), bakkal, gokertme (recessed or tray ceiling), sade (plain), gegmeli (interlocked), tonoz
(vaulted), and yelpaze (fan-shaped) ceilings (Arseven, 1975). At the center of these ceilings,
decorative medallions (gobek) were placed. Especially in main rooms, these medallions—placed
at the center of the ceiling—attract attention with their intricate ornamentation. In some cases,
these decorative elements were later applied onto the ceiling as separate additions. They were
crafted in various shapes, such as square, rectangular, polygonal, hexagonal, octagonal, and
oval. Depending on their geographical context, ceiling medallions varied in form, and their
surroundings were often decorated using the c¢itakari technique. Most examined ceilings were
constructed as flat ceilings using the underside nailing (cakma) technique, with centrally
recessed medallions carved inward. At the very center, decorative motifs hanging downward
were also featured. It was determined that the ceiling decorations in these rural houses were
made by local craftsmen using regionally distinctive motifs.

These ceilings, wooden structural elements covering the upper parts of rooms, reflect the spatial
articulation and division between the seki alti and seki Ustld. When there is no internal division
within the room, the entire ceiling is decorated as a whole (Kuban, 2018). While the floors are
generally quite plain, the ceilings are richly adorned. Kugtikerman emphasizes the relationship
between the floor and ceiling by stating, “Above is the sky, below is the earth,” referring to the
floor as the “lower covering” and the ceiling as the “upper covering” (Klglkerman, 1985). The
ceiling is one of the most important elements that shape the room. The seki alti, which is lower
in elevation, is separated by a wooden beam, while the seki Ustu is higher and covered with a
more decorative ceiling. One of the main reasons for such elaborate ceiling designs is the
cultural inclination of Turkish people to beautify their living spaces and their deep appreciation
for interior aesthetics.

Rooms were generally square or rectangular in shape, and their ceilings were designed in
accordance with the shape of the room. The prevalence of nearly square ceilings and the
emergence of different ceiling types were directly related to the flooring layout (Kigikerman,
1985). Moreover, the use of square, rectangular, circular, or wheel-of-fortune ceiling forms, often
richly decorated, and the frequent inclusion of motifs resembling the sun, moon, and stars from
the sky reflect a symbolic relationship between the earth and the heavens (Cayci, 2017;
Kunduraci and Bahargull, 2017). With their ornamental appearance and square forms, these
ceilings also resemble the mandala, a Far Eastern symbol representing the universe. Through
this resemblance, the harmony between the earthly and celestial realms was artistically
expressed (Caycl, 2017).
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Just like the ceilings themselves, the ceiling medallions were also highly ornate. The ceilings of
rooms were generally organized from the inside outward. A traditional ceiling comprised four
main sections: the ceiling medallion, the ceiling surface, the ceiling border, and the ceiling
molding (Sertylz, 2022). In fieldwork conducted across three neighborhoods, nine houses were
examined, and eleven ceiling medallions were included in this study.

Method

The neighborhoods of Haciveliler, Hacibayramlar, and Hisarard, located in the Gokbel region of
Yatagan district in Mugla Province, are known as rural mountain villages. Based on the data
obtained through field studies, multiple houses were identified in the area. Although these
houses have been noted in some sources, to our knowledge, no studies directly focused on
them; instead, they are generally mentioned in the context of regional architecture (Kunduraci,
2007). All of the houses are village houses built in rural settings. This study focuses exclusively
on the ceiling medallions of these houses, which stand out for their wooden ornamentation.
Fieldwork was conducted in three neighborhoods, where eleven ceiling medallions from nine
different houses were examined. The wooden decorative elements in the interiors of the houses
in Haciveliler, Hacibayramlar, and Hisarardi were crafted by local artisans. While the ceilings of
some of the houses have been altered over time, the ceiling medallions have remained in their
original form. These examples feature flat ceilings with square or rectangular layouts, and the
medallions were constructed as recessed elements. Geometric and vegetal ornamentation was
frequently used in the medallions. The motifs are stylized representations of local plant forms,
including flowers and leaves. They were executed using carving-relief, scratching, and imitated
kiindekari techniques. The ceiling medallions examined in this study belong to the houses of
Celal Ayaz, Halil ibrahim Ayaz, Muhammed-Mehmet Ayaz, Mustafa Ayaz, Mustafa Balci, Necip
Ayaz, and Ramazan Genek (Topal) from Haciveliler; the house of Kasim Coskun from
Hacibayramlar; and the house of Ahmet Cengiz from Hisarardi. Since these houses have not
been previously documented in academic publications, their inclusion in this article is expected
to contribute originality to the study.

During the field study conducted between August 25 and August 29, 2020, the locations of the
houses were identified with the assistance of a local guide? familiar with the area. Measured
drawings of the houses were prepared, and photographs were taken and archived. The ceilings
were examined in detail and compared with similar regional examples .

During the writing process, general information about the houses was provided, emphasizing
the relationship and significance between the sofa and the rooms, as well as the importance of
the ceiling among the interior elements. Subsequently, the houses and their ceiling medallions
were presented in a catalog format, and the evaluation section, the examples were compared
both individually and regionally. The study was concluded with a bibliography and tables. The
craftsmen who made the wooden doors of the houses in the region were also identified as the
artisans who created the examined ceiling medallions. It was determined that the wooden
ceiling decorations were crafted by Mevlit and Mehmet Ozen, brothers from the Cine district of
Aydin, as well as local masters from the village, including Usta Dursun Topal, Mehmet Ayaz
(known as Cavus Usta), and Ramazan Ayaz. The joining (catma) and nailing (cakma) techniques
were used in the construction of the ceiling medallions. Therefore, the production dates of these
medallions can be estimated to be from 1935-1940 and later (Kunduraci, 1999).

2 During the field studies, a local resident named Erkan Demirel, born in 1971 and from the village of Hacibayramlar in the Yatagan
District of Mugla, provided guidance. | would like to thank him for his support.
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Haciveliler Neighborhood
Celal Ayaz House

Celal Ayaz House is located in the eastern part of Haciveliler Neighborhood, specifically in the
Topal Ahmetler area. Situated within a wooded area, the house has a single-storey plan with an
exterior sofa and two rooms. It is built within a small courtyard and has undergone numerous
repairs. Originally featuring a flat earthen roof, the structure was later covered with a pitched
wooden roof during restoration efforts. The exterior sofa was enclosed and repurposed as a
kitchen. The main living space consists of a single room. This room includes elements, such as
a yukluk, flower niche, hearth, cupboards with doors, ceiling, and windows. Known locally as the
basoda, all of these features are made of wood and are richly decorated. After the restorations,
only the ceiling medallion of the room has remained in its original state, while all other interior
elements have been replaced or rearranged based on contemporary needs.

The ceiling is flat, and the medallion is square in shape. Triangular motifs were placed within
border bands created from thin wooden laths, arranged from the outer edge inward (Fig. 1). The
border bands, composed of thick and thin strips, gradually narrow toward the center. The
outermost border is framed with half triangles, while double rows of zigzag motifs surround the
medallion. At the center of the square medallion is a wheel-of-fortune motif composed of
overlapping squares (Fig. 2). Hanging from the middle of the motif is a stylized pomegranate
bud, which is referred to as a “hanger” in some regions. The corners of the wheel-of-fortune
contain stylized motifs, such as clover, pinecone flower, rosebud, and leaf forms arranged from
right to left (Fig. 3).

Figure 1 Ceiling Medallion of the Room in the Figure 2. Detail of the Ceiling
Celal Ayaz House Medallion

Figure 3. Ornamentation Detail
from the Ceiling Medallion

Halil ibrahim Ayaz House

Halil ibrahim Ayaz house is located in the Abazlar area of Haciveliler Neighborhood. This house
has an exterior sofa and was built as a two-storey structure with a single-room plan. In front of
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the exterior sofa, there is a gikartmalik (also known as kibet), a wooden seating area constructed
for use during the summer months. The entrance is on the northern fagade, and the ground floor
was originally used as a stable and storage space. The main living area is located on the upper
floor. A single-wing wooden door opens from the exterior sofa into the room. The room
containing the decorated ceiling is situated on the western fagade of the house. One of the
defining elements of this room is its ceiling. The room is covered with a flat ceiling, and the
centrally placed medallion is recessed and square in shape (Fig. 4).

The outermost border of the ceiling is framed with a twisted lath, within which triangular motifs
are arranged. The intermediate divisions, created with delicately profiled steps, have been left
unfilled. The central medallion is square and contains a wheel-of-fortune motif. The arms of the
wheel-of-fortune are surrounded by empty rectangular panels, and a segmented, crowned
pomegranate motif extends downward from the center (Fig. 5). According to information
provided by the homeowner, the ceiling was crafted by Usta Dursun Topal, a master trained by
the Ozen brothers.

Figure 4. Ceiling Medallion of the Room in the Halil ibrahim Ayaz House

Figure 5. Wheel of Fortune and Pomegranate Motif in the Ceiling Medallion

Muhammed (Mehmet) Ayaz House

Muhammed (Mehmet) Ayaz House is located in the Abazlar area of Haciveliler Neighborhood.
This house features an exterior sofa and was constructed as a two-storey building with a two-
room plan. The entrance is on the southern fagcade, and both floors of the house are used as
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living spaces. The ceiling medallion of the upstairs room, located on the northern facade, is
made of wood.

The ceiling medallion, which is square in form, consists of three main sections. The outermost
border and its interior are filled with sawtooth and half-triangle motifs (Fig. 6). The second border
band is decorated with zigzag motifs. The central square medallion is framed with a sawtooth
border. At the center of the medallion is a lozenge (diamond) motif positioned at a 45-degree
angle (Fig. 7). Around this motif and at the corners are triangular panels applied using the nailing
technique. Inside these panels are stylized pinecone flowers and leaves, rosettes, arrowheads,
and dagger motifs, all rendered using carving-relief techniques. A pomegranate bud motif hangs
downward from the very center of the medallion (Fig. 8). According to the homeowner, the
ceiling was crafted by Usta Mehmet Ayaz (Cavus Usta), a master trained by the Ozen brothers.

Figure 6. Ceiling of the Room in the Figure 7. Ceiling Medallion of the Muhammed (Mehmet)
Muhammed (Mehmet) Ayaz House Ayaz House

Figure 8. Ornamentation Detail from the Ceiling Medallion of the Muhammed (Mehmet) Ayaz House

Mustafa Ayaz House

Mustafa Ayaz House is located on a hill in the Abazlar area of Haciveliler Neighborhood. This
house features an exterior sofa and follows a single-room plan. The entrance is on the southern
facade, and in front of the exterior sofa there is a wooden ¢ikartmalik (kibet) constructed for
seating purposes. The exterior sofa was later enclosed and converted into a room. The main
living space is situated on the northern fagade. On the eastern wall of the room, there are built-
in wooden elements, such as a yukluk, gustlhane, and cupboards with doors. The hearth and a
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window are located on the western wall. A single window on the northern fagade provides
natural light. The walls of the room are surrounded on three sides by wooden terek >,

The most elaborate and ornate part of the house is the ceiling. The ceiling is of the flat type,
constructed using the nailing technique from below, and features a highly decorative medallion
(Fig. 9). Designed in three sections from the outer edge inward, the recessed square medallion
is framed on the outside by a band of half-triangle motifs. The second border band is decorated
with zigzag motifs. The central part of the medallion is also square and is filled with a wheel-of-
fortune motif (Fig. 10). Inside the arms of the motif are horizontal and vertical rectangular panels
that have been left empty. At the very center of the medallion, a budding tulip motif extends
downward. Surrounding the tulip are four-petaled crown motifs (Fig. 11). The outermost border
of the medallion, with its triangle and zigzag motifs, was later painted in green and yellow, while
the central part of the medallion was painted in red and blue. According to the homeowner, the
ceiling was crafted by Ali Ayaz, the son of Usta Mehmet Ayaz.

Figure 9. Ceiling of the Room in the Mustafa Ayaz House

Figure 10. Ceiling Medallion of the Mustafa Ayaz House

3 Terek refers to the storage sections found inside the rooms of Mugla houses, typically surrounding the walls on three sides and
used to hold kitchenware. In the region, these sections are also known by various names, such as iraf, raf, almalik, sergen, and
canaklik. When these shelves are arranged in double rows, they are called almalik; if in a single row, they are referred to as terek
(Kunduraci, 2007: 128).
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Figure 11. Ornamentation Detail from the Ceiling Medallion

Necip Ayaz House

Necip Ayaz House is located in the Abazlar area of Haciveliler Neighborhood. This house was
built as a two-storey structure with an exterior sofa and a single-room plan. The ground floor
originally functioned as a stable and hayloft, while the upper floor served as the main living area.
The staircase providing access to the upper floor is located on the western facade. The exterior
sofa was later partitioned and repurposed as a second room. The main living space is located
on the northern fagade. Within the room are wooden elements, such as a yukliuk, a cupboard
with doors, and a gustlhane. On the western wall, there is a central hearth flanked by two
windows.

The ceiling is of the flat type, constructed from below using the nailing technique. The ceiling
medallion is square and recessed in form. It is surrounded by three main border bands. The
outermost borders are adorned with half-triangle and double-directional zigzag motifs. The
innermost square medallion is enclosed by a twisted lath border (Fig. 12). At the center of the
square medallion is a wheel-of-fortune motif featuring rotated horizontal and vertical panels set
at 45-degree angles. Within these panels are stylized pinecone flowers and leaves, processed
using carving-relief and scratching techniques (Fig. 13). The outermost border of the ceiling
medallion is painted in green, red, and yellow, and the same color palette is used in the interior
panels of the central wheel-of-fortune motif. According to the homeowner, this ceiling and the
other wooden decorative elements in the house were made by Usta Cavus Mehmet Ayaz and
Usta Ramazan Ayaz, the same craftsmen who worked on the Mustafa Ayaz House.

Figure 12. Ceiling Medallion of the Room in the Necip Ayaz House
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Figure 13. Ornamentation Detail from the Ceiling Medallion
Mustafa Balci House

Mustafa Balci House is located in the Abazlar area of Haciveliler Neighborhood. This house was
built on a hill at the edge of the village. It has a two-room plan with an exterior sofa. Although
the house has undergone various repairs, its ceiling medallions have remained in their original
state. The exterior sofa was later enclosed and converted into a second room. The ceiling
medallions in the former exterior sofa area and the northeast room are highly ornate. The ceiling
of the enclosed exterior sofa is square in shape. The medallion consists of two overlapping
squares, connected by eight thin wooden laths that form star-shaped panels. These panels have
been left empty (Fig. 14). At the center of the medallion is a stylized pinecone motif, with its
leaves arranged in layered triangular forms pointing downward. The pinecone is depicted in an
opened state (Figs. 15 and 16). The interior of the medallion was painted in burgundy red, while
the outer frame and panel borders were later painted green.

The ceiling in the northeast room has been completely renewed, although its ceiling medallion
remains in its original form. The medallion is square and recessed. The outermost border of the
medallion is finished with a twisted lath frame. Half-triangle motifs encircle the recessed interior
area. At the center is a lozenge motif rotated at a 45-degree angle, surrounded by panels
subdivided by equilateral triangles. Within these panels, stylized pinecone flowers and leaves,
as well as rosettes, are carved using relief and scratching techniques (Fig. 17). A budding
pomegranate motif extends downward from the center. The medallion features burgundy, blue,
and green colors.

Figure 14. Ceiling Medallion in the Former

Exterior Sofa Area of the Mustafa Balci House Figure 15. Pinecone Motif in the Ceiling Medallion
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Figure 17. Ceiling Medallion in the Northeast Room of the Mustafa Balci House

Ramazan Genek (Topal) House

Ramazan Genek (Topal) House is located in the Topal Ahmetler area of Haciveliler
Neighborhood and was built on a hill on the eastern side of the village. This single-storey house
is constructed above a ground level and used for a stable, hayloft, and storage. The house
follows a two-room plan with an exterior sofa. The entrance is on the eastern fagade, and in
front of the house is a wooden cikartmalik, a seating area intended for use during summer
months. The exterior sofa was later enclosed and repurposed as a room. The main living rooms
are situated on the northwest and southwest facades of the sofa. Access to the rooms is
through single-wing wooden doors.

The ceiling that spans the seki alti and seki Ustu sections is made of wood and constructed as
a flat ceiling using the nailing technique (Fig. 18). The ceiling medallion is square and recessed.
It consists of overlapping squares, and the interior has been left unadorned. The otherwise plain
ceiling features only a sawtooth motif along the outer border of the medallion.

Figure 18. Ceiling and Ceiling Medallion in the Northwest Room of the Ramazan Genek (Topal) House
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The ceiling in the room located on the southwest side of the house is also flat and constructed
with the nailing technique. Intersecting laths form parallel bands across the ceiling surface. The
medallion is square and recessed. Half-triangle motifs frame the medallion. At the center is a
lozenge motif, within which lozenge-shaped panels are arranged. Inside these panels are
stylized forms, such as clover, rosettes, pinecone flowers, and leaves (Fig. 19).

Figure 19. Ceiling and Medallion in the Southwest Room of the Ramazan Genek (Topal) House
Hacibayramlar Neighborhood
Kasim Coskun House

Kasim Coskun House is located in Hacibayramlar Neighborhood. This house was constructed
as a single-storey, single-room building with an exterior sofa. The entrance is on the western
facade. As in the other examples, the exterior sofa was later enclosed and converted into a
room. The main living space, the primary room, was built to the south of the former sofa area.
The interior furnishings of the room have been altered and updated to meet contemporary
needs. Although the ceiling of the room has been entirely renovated, the original ceiling
medallion was preserved.

The medallion is square in form and recessed. The outermost border is framed with twisted
laths, and the inner surfaces of the twists are filled with triangular motifs. The overlapping
squares in the medallion are arranged at 45-degree angles, creating a lozenge-shaped
appearance. These motifs are composed of horizontal and vertical triangular panels. Within the
panels are stylized pinecone flowers and leaves. At the center of the medallion hangs a
pomegranate bud motif. According to the homeowner, the medallion was later painted in
burgundy, blue, and green (Fig. 20).
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Figure 20. Ceiling Medallion of the Room in the Kasim Cogkun House

Hisarardi Neighborhood
Ahmet Cengiz House

Ahmet Cengiz House is located in the Hacilar area of Hisarardi Neighborhood. This house was
built as a single-story structure with an exterior sofa and a single room. Positioned in the
northeastern part of the neighborhood, the house is currently in good condition and remains
inhabited. The lower floor is used as a barn and hayloft. The upper floor is accessed via an
eleven-step stone staircase on the western facade. In front of the exterior sofa is an added
clkartmalik for sitting during the summer months. The exterior sofa was later divided and
converted into a room. The main living space is located on the northern side of the sofa. Entry
into the room is through a single-leaf wooden door. The interior furnishings of the room are
richly ornamented (Fig. 21). The upper covering of the house consists of a wooden ceiling that
has been renovated; however, the ceiling medallion has been preserved in its original state.

The medallion is square in form and recessed inward. The outer border is surrounded by a
sawtooth motif. The center of the medallion is composed of overlapping squares, with four thin
laths placed at the corners forming a wheel-of-fortune motif. The squares and the wheel-of-
fortune are filled with triangular, horizontal, and vertical panels. These panels are adorned with
vegetal motifs. The decorations, unique to the region and known to be crafted by local masters,
include stylized pinecone flowers, leaves, and rosettes carved in relief (Fig. 22).

Figure 21. Ceiling Medallion of the Ahmet Cengiz House
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Figure 22. Ceiling Medallion Detail from the Room of Ahmet Cengiz House

Evaluation

When examining the purposes and structural principles of traditional Turkish houses, it
becomes evident that they were organized according to elements that facilitated daily life. The
materials and techniques used, as well as the layout and decorative features, reflect the specific
characteristics of their respective regions. As a society with a nomadic culture, Turks have
always sought to beautify their living spaces. The interior arrangement and ornamentation of
tents are among the most striking examples of this tendency. The use of decorated felt doors
at the entrances and the open, ornamented sections known as ttinlik are elements carried over
into the tradition of Turkish domestic architecture.

As a result of the transition to a sedentary lifestyle and the growing need for personal living
spaces, individuals began to require more enclosed areas. These spaces, defined as houses,
typically consist of a sofa (anteroom/communal space) and one or more rooms. The interior
furnishings of both sections are generally made of wood. The surfaces of the furnishings,
designed for sitting, reclining, or sleeping, are often ornamented. Among these elements, the
component that covers the upper interior space is the ceiling. Ceilings, as the most elaborately
decorated parts of the house, cover the entire surface area. It is noteworthy that the ceilings,
shaped according to the layout of the floor, are richly ornamented without leaving any empty
space. Due to an inward-oriented lifestyle and the value placed on privacy, exterior facades were
minimally decorated, while interior elements, particularly within sofas and rooms, were heavily
embellished. Among these, the ceiling stands out as a single, continuous, and highly ornate
feature. Over time, the concept of the ceiling in Turkish houses evolved into an integral and highly
distinctive architectural element. In this tradition, ceilings, including the ceiling surface, molding,
and border, often feature geometric, floral, and object-based motifs. Within a room, the ceiling
is the largest visible decorative element (Klgikerman and Gulner, 1995). Based on this
understanding, a house may contain more than one decorated ceiling and ceiling medallion.
However, in traditional houses, the basoda, which was reserved for guests, is typically the most
richly adorned. Moreover, the socioeconomic status of the homeowner played a significant role
in the design and decoration of the ceiling.

The most common ceiling types used in traditional Turkish houses are beam ceilings
constructed from below or above, flat ceilings, and recessed tray ceilings (Onge, 1975).

Since the houses in the region were generally built in rural areas, their upper coverings were
constructed as flat earthen roofs, known as a dam. However, some were later replaced with
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pitched wooden roofs depending on changing needs. The ceilings have been renovated in
several of the examined houses, , and only the ceiling medallions have remained in their original
form. For this reason, the scope of the study was limited to ceiling medallions only. Most ceilings
have been altered and have lost their authenticity. Additionally, it has been observed that the
surfaces of some ceilings were later painted with colored paints.

These medallions, crafted by local artisans, are generally square in shape and are recessed
inward through a gradual reduction in size. They are surrounded by layered border bands, each
featuring distinct ornamental compositions. The outermost border includes transitions formed
by zigzag lines, half triangles, and twisted motifs. The very center of the medallion is completed
with motifs, such as lozenges, nested squares, and wheel-of-fortune patterns. The rectangular,
square, and triangular panels formed by the combination of these motifs are filled with regionally
stylized vegetal decorations (Tables 1 and 2).

When examining the examples from the neighborhoods of Yatagan, similarities with rural
architectural styles in other regions become apparent. The dense use of wood ornamentation
and the unique designs of ceilings and medallions are particularly significant in reflecting the
local identity of the motifs.

The ceiling medallions of the selected examples from the neighborhoods of Haciveliler,
Hacibayramlar, and Hisarardi resemble one another in terms of form. All the ceiling medallions
exhibit the appearance of recessed tray ceilings. However, there are slight variations in the
decorative motifs within the medallions. The outer borders of the ceiling medallions in the Celal
Ayaz, Muhammed (Mehmet) Ayaz, and Necip Ayaz Houses are framed with double rows of
zigzag motifs. In contrast, the outermost borders of the ceiling medallions in the Necip Ayaz,
Halil ibrahim Ayaz, and Mustafa Ayaz Houses are surrounded by half-triangle motifs. In some
cases, these triangles are also placed inside the inner edge of the border.

The central panels of the ceiling medallions in the examined houses show variations in design.
Commonly used motifs include lozenges formed by placing nested squares at 45-degree angles
either straight or diagonally, wheel-of-fortune patterns, and octagonal shapes created by thin
wooden strips radiating outward from the center.

Ceiling medallions with lozenge motifs are found in the Celal Ayaz House, the Muhammed
(Mehmet) Ayaz House, and the Mustafa Ayaz House. Ceiling medallions with wheel-of-fortune
motifs are seen in the Necip Ayaz House, the Halil ibrahim Ayaz House, and the Ahmet Cengiz
House from Hisarardi village. In addition, the ceiling medallion in the Mustafa Balci House
features a different design: a small square at the center, from which eight thin wooden strips
radiate outward, forming an octagonal shape that distinguishes it from the others.

The decorative motifs within the central panels of the ceiling medallions also vary. In the Celal
Ayaz House, the Mustafa Balci House, and the Kasim Coskun House from Hacibayramlar village,
a central kabara motif hangs downward in the center of the medallion. A common characteristic
of these three houses is the presence of vegetal ornaments carved into the horizontal and
vertical panels within the medallion. These frequently used regional motifs include stylized
pinecones and leaves, floral rosettes, and four-leaf clovers, executed using carving and relief
techniques.

At the center of the ceiling medallion in the Halil ibrahim Ayaz House is a stylized pomegranate
motif with lobed segments and a crown, hanging downward. Due to its numerous small red
seeds, the pomegranate has been used as a symbol of abundance (Cayci, 2008). Moreover, the
pomegranate motif, which is found in many cultures, has been associated with fertility,
reproduction, and birth (Taskale, 2015). Considered a symbol of resurrection and immortality,
the pomegranate is also referred to as one of the fruits of the sacred tree. The cracking of its
outer shell is believed to herald the birth of a child, and the abundance of seeds inside signifies
fertility and proliferation (Coruhlu, 1998). The pomegranate motif has retained its symbolic
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significance across pre-Islamic and Islamic periods. Its association with royal authority, as a
symbol of the throne, and its recognition as a fruit of paradise have contributed to its enduring
cultural and artistic importance (Tdttnctgil, 2013).

The pomegranate motif, which appears in works of civil architecture and many other artistic
domains, has been used across a wide range of applications. It is seen on Anatolian Seljuk
period portal gates, tile surfaces, fountains and sabils, tombstones, painted and hand-drawn
wall decorations, metal artifacts, and various materials (TUtlnctgil, 2013; Tutlnctgil, 2017;
Gliltekin, 2008). Additionally, the pomegranate motif is also found in religious structures,
particularly in the ceiling medallions of mosque prayer halls (harim). One example is the motif
hanging downward in the star-shaped ceiling medallion of the prayer hall of the Blytk (Uzun
Sik) Mosque in Taskent, Konya (Ozkan and Duran, 2022a). In the field of ceramics and tiles, the
pomegranate motif appears on the tiles of the Kubadabad Palace exhibited at the Konya Karatay
Madrasa Tile Works Museum (Ozkan and Duran, 2022a), and on a ceramic bowl at the Istanbul
Archaeological Museums (Ozkan and Duran, 2022a). The depiction of a crowned and
segmented pomegranate growing from the branches of a tree on the wall tiles of the Ristem
Pasha Mosque in Istanbul bears a striking resemblance to the motif found in the Halil ibrahim
Ayaz House (Ozkan and Duran, 2022a). Beyond architectural applications, the pomegranate
motif is also found in textile arts. It appears in crowned and segmented form on a hand towel
(peskir) displayed in the Ankara Ethnography Museum and on a sash (ugkur) exhibited in the

Izmir Ethnography Museum (Ozkan and Duran, 2022b).

Another example of a ceiling medallion featuring a pomegranate motif can be found in the main
rooms of several houses, including the Ayse Biyuksoylar, Goksoylar, Osman Yiksel Serdengecti,
and Serife Gulay Aybar houses in Akseki, Antalya, as well as the Haci Akif House in Beysehir. In
these examples, the pomegranate motif was rendered using carving and relief techniques (Uyar
et al, 2005; Kunduracl, 2016; Sertyiiz, 2022). In the Baki Bey Tas Oda Mansion in Burdur, a
stylized pomegranate motif featuring lobes and a crown appears alongside floral designs on the
musandira panels, resembling those found in the current study (Ozaltin and Olmez, 2012;
Sertyiiz, 2022). In the ceiling decorations of the Gakiraga Mansion in Birgi, izmir, both closed and
split pomegranate motifs are prominent (Sertyliz, 2022; Ozkan and Duran, 2022a). The
pomegranate, along with the sun, has become a symbol of Birgi. Even local legends suggest
that pomegranates were sent from Birgi to the Ottoman palaces. In Birgi, the pomegranate motif
is frequently used in conjunction with the cypress tree. The Cakiraga Mansion particularly
emphasizes fruit motifs in its interior decoration, with the pomegranate being the most
commonly used (Altinoluk, 1998). In addition, the segmented and crowned pomegranate motif
appears on the ceiling borders and cupboard doors of the Madimaklar House in Tokat (Serty(z,
2022).

Another distinctive example is the ceiling medallion of the Mustafa Ayaz House, which features
a stylized tulip motif hanging downward from the center of the medallion. This pendant element
is flanked by four stylized leaves that curve around it.# The houses where pomegranate and tulip
motifs appear are considered rare examples in the region. A closely related example is the
ceiling medallion of the Hamdi Yuva House in Ula, located very close to the study area. This
ceiling medallion has a sunken square form, with a pendant hanging down from its center,
bearing a segmented and crowned stylized pomegranate motif combined with a star shape,
which closely resembles the medallion in the Halil ibrahim Ayaz House (Kozak, 2014).

In the main room ceiling medallion of the Hidayet ilhan House in Kogarli, carnation motifs are
seen together with tulip, hyacinth, and rose motifs within floral bouquets, all rendered using the
wood carving technique (Comertler and Pektas, 2017a). The very rarely encountered tulip motif
also appears in hand-drawn (kalemisi) decorations on wooden surfaces. Carved tulip motifs can

4 The tulip motif: Tulip is known as one of the first flowers to bloom after the end of winter. Therefore, it is regarded as a herald of
spring and symbolizes renewal, purification, and cleanliness. At the same time, the tulip is a type of flower that is stylized and used
as a means of remembering and invoking God (Baytop and Kurnaz, 2003; Giiner, 2020).
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be found on the ceiling of the Mahmut Bey Mosque in Kasabakoy, which belonged to the
Candaroglu Principality in Kastamonu, as well as on the door wings and ceiling medallion of the
Beylerbeyi House in Buldan, Denizli (Comertler and Pektas, 2017a). In the Baki Bey Mansion in
Burdur, tulip and rose motifs are used together on the arch surfaces of the sofa area. In the
region, this tulip is also called the “Manisa Tulip” (Ozaltin and Olmez, 2012). The stylized tulip
motifs are depicted with short and rounded cup parts (Sertyiiz, 2022).

Although belonging to a different region, the village houses in the Mediterranean area and the
Akseki-ilvat houses feature pomegranate and tulip motifs on their ceiling medallions. These
medallions, constructed as flat ceilings with underside nailing technique, contain eight-pointed
stars narrowing towards the center, and within the center of these stars are stylized palmette
motifs, and more rarely, tulip motifs. A pomegranate motif, symbolizing abundance and fertility
and also regarded as a fruit of paradise, is placed in the exact center of the star medallion in
relief and three-dimensional form, appliquéd onto the ceiling medallion (Dursun, 2012).

Another notable and region-specific example is found in the ceiling medallion of the Mustafa
Balci House, which features a stylized pinecone motif descending downward in a layered
manner. From the outside, it may resemble the leaves of a pinecone or even of a pineapple.
Howeuver, it is in fact a stylized representation of the pinecones of stone pines native to the
region. Its uniqueness lies in the fact that this motif is not seen in any of the other houses.

The central motif of the ceiling medallions in the houses of Necip Ayaz, Halil ibrahim Ayaz, and
Mustafa Ayaz, located in Haciveliler Neighborhood, is the wheel-of-fortune motif. Similarly, the
ceiling medallion of the Ahmet Cengiz House in Hisarardi Neighborhood is also covered with the
wheel-of-fortune motif. Within the horizontal and vertical panels that compose the wheel-of-
fortune motif, stylized leaf and pinecone flower designs are carved. Frequently used in Mugla
and its surroundings, the wheel-of-fortune motif can be found on ceiling medallions and room
entrance doors and yuklik doors. This motif is also observed in houses from various other
regions, including Manisa (Bozer, 1988), Denizli (Kunduraci, 2006), izmir (Comertler, 2023),
Afyonkarahisar (Yildirim, 2006), Bolvadin (Bahargdlt, 2021), and Bursa (Sertylz, 2022). In the
Yaglar area of Kiraz, izmir, the wheel-of-fortune motif is featured on the main room ceilings of
the Arif Segen and Serif Aga houses. Similar motifs are also used above the room entrance
doors of the Serif Aga and LUtfi Kaya houses (Comertler, 2023).

The wheel-of-fortune motif was used in the main room ceiling medallions of the Hacri Hizir Salih
Efendi House and the Merkezefendi Konyalioglu House (Comertler, 2017a). Similar decorative
applications can also be observed in the ceilings of the Muradiye houses in Bursa (Eldem, 1984).
In the ilvat houses of Akseki, Antalya, wooden ornamentation is also used extensively. The
wheel-of-fortune motif is applied inside the panels located on the wings of the room entrance
doors (Kunduraci, 2002).

When the ceiling medallions are evaluated in terms of form and ornamentation, the decorations
of the Celal Ayaz and Muhammed (Mehmet) Ayaz Houses show similarities, as do those of the
Necip Ayaz and Halil ibrahim Ayaz Houses. Additionally, the Mustafa Balci House contains two
ceiling medallions. Among them, the ceiling medallion in the bedroom closely resembles those
in the Celal Ayaz House and the Kasim Coskun House located in Hacibayramlar Neighborhood.
These ceiling medallions were later painted with colored paints.

Among the eleven examined ceiling medallions, the outer borders of three houses featured
twisted (spiral) ornamentation. These include the ceiling medallions of the Necip Ayaz and
Mustafa Balci Houses from Haciveliler Neighborhood and the Kasim Coskun House from
Hacibayramlar, where a twisted border surrounds the outermost edge of the medallion. In
addition to this application, some ceiling medallions display a sawtooth motif along their outer
borders. The ceiling medallions of the Ramazan Genek (Topal) House from Haciveliler and the
Ahmet Cengiz House from Hisarardi Neighborhood incorporate sawtooth motifs around the
medallion.
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In publications focusing on examples of civil architecture in Mugla and its surroundings, it has
been identified that the ceilings and ceiling medallions of certain houses exhibit similarities to
those in the present study. These similarities in form and decorative motifs can be attributed to
the fact that some of the craftsmen working in the same region were indeed the same
individuals. The ceilings of the Hasan Ozsan and Haci Omer Houses in Mugla-Yatagan are
constructed as flat, underside-nailed ceilings, with a recessed square-shaped medallion at the
center (Kunduraci, 2007). Similarly, the ceiling medallions of the Molla Kazim Katarbasi, Akif Ali
Celik, and Hamit Hoca Houses in the Turgut neighborhood (Kunduraci, 2012) feature a square,
inward-recessed structure in which an eight-pointed star is formed by fine slats radiating from
a central square (Kunduraci, 2007). These designs bear similarities in both form and
ornamentation to the ceiling medallion of the sofa in the Mustafa Balci House in Haciveliler. The
ceiling medallions of the Haci Stileyman and Feristah Cinaz Houses in Bozuytk also share this
same form and decorative approach (Kunduraci, 2007). Another example resembling the
Mustafa Balci House is the ceiling medallion of the Serafettin Bagci and Teacher Sukri Houses
in Yesilbagcilar, Yatagan, where a recessed square medallion features a star pattern formed by
slender slats radiating outward from the center (Kunduraci, 2007). In Turgut, the ceiling
medallions of the ibrahim Pekel and Teacher Sukri Mersin Houses are framed with zigzag
motifs and have recessed central areas, showing notable similarities to the ceiling medallions
of the Haciveliler houses (Kunduraci et al., 2018).

Similar ceiling examples can also be found in houses located in Ula, a district of Mugla. The
ceiling medallions of the Bedriye Dana House, the Bekir Aga Mansion, the house at No. 32 on
Hikimet Street in Demirtas Neighborhood, and the Menduf Ulkii House are also wooden,
square or polygonal in form, and constructed in a recessed style. At the center of the medallion
is a small square from which thin wooden slats radiate outward, forming an octagonal motif
that shares similarities with the examples examined in this study (Kozak, 2014). Additionally, the
ceiling medallion in the room of the Huriye Dana House—also located in Ula—features a square
form under a flat ceiling with a wooden roof. It is surrounded by zigzag motifs, and a star motif
is placed in the center, from which a pomegranate motif hangs downward (Kozak, 2014).
Regarding the use of zigzag motifs, it resembles the Celal Ayaz, Muhammed (Mehmet) Ayaz,
and Necip Ayaz Houses. Regarding the use of the pomegranate motif, it shows similarity to the
Halil ibrahim Ayaz House. In the Serinhisar district of Denizli, the ceiling medallion of the Haci
Ali Comut House is also recessed in form, with a pomegranate motif placed at the center
(Kunduraci, 2006). The ceiling medallion of the Haci Akif House in Beysehir also features a
pomegranate motif. In the northwest room of this house, a segmented and tasseled
pomegranate motif is positioned in the center of the medallion (Kunduraci, 2011). Similar
decorative motifs are also observed in the Ak House and the Osman YUksel Serdengecti House
in Akseki (Kunduraci and Yavuzyilmaz, 2021).

Another example in which a square-shaped ceiling medallion is surrounded by zigzag motifs is
found in the main room of the Murat Dokur House in Usak. This medallion features a segmented
and crowned pomegranate motif hanging downward (Sayan, 1997). A similar design is observed
in the ceiling medallion of the Samdanlar House in Sivrihisar, which also has a square form and
closely resembles the ceiling medallion of the Halil ibrahim Ayaz House in Haciveliler (Sayan,
2009). Wooden ceiling applications are also present in the houses of Isparta, and the ceiling
medallions in these houses exhibit a variety of forms. Medallions projecting outward and
featuring star, lettuce, and semse motifs are particularly common. The ceilings of the
Hendelerin House, Hilmi Ozdoganci House, Erol Eris House, Tahir Pasha Mansion, and Demirci
Mehmet Efe House show similarities in terms of form (Demirci, 2011).

It has been identified that the ceiling medallions in traditional houses located in the Buyuk
Menderes Basin, known as the Aydin and surrounding region, feature similar decorative
elements. In this region, where wooden ornamentation is extensively used, the main room
ceiling of the Hidayet ilhan House is framed with decorative bands and embellished with vegetal
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motifs. The interlocking border bands and the recessed ceiling structure share characteristics
similar to those examined in the present study (Comertler and Pektas, 2017b) (Table 3).

Conclusions

This study, centered on decorated wooden ceiling medallions in the Haciveliler, Hacibayramlar,
and Hisarardi neighborhoods of Mugla-Yatagan, reveals that the ceilings and ceiling medallions
of traditional houses in these villages are significant examples within Turkish art in terms of
wood craftsmanship and ornamentation. In this context, it has been observed that ceiling
medallions are generally located at the center of flat ceilings constructed using the underside-
nailing technique.

The ceiling is a significant structural element that covers the enclosed spaces within a building.
In traditional Turkish houses, ceilings covering the sofa and rooms are functional upper
coverings and bear region-specific motifs through their decorative elements, distinctive
compositions, and motifs.

The ceilings and medallions of the eleven examined houses are constructed as flush-mounted
flat ceilings, with recessed central medallions. It has been observed that most of these ceilings
have been replaced, and only two have remained in their original form. However, all of the ceiling
medallions have retained their originality. Predominantly crafted by local artisans, these
medallions are generally square in form and recessed inward in a diminishing manner. They are
surrounded by layered border bands, each featuring different decorative compositions. The
outermost border includes transitional elements, such as zigzag patterns, half-triangles, and
twisted (spiral) motifs. The very center of the medallion is adorned with lozenges, interlocking
squares, and wheel-of-fortune motifs. The horizontal, vertical, and triangular panels formed by
the combination of these motifs are filled with stylized vegetal patterns specific to the region.

The examined examples from Mudla and its surrounding villages are predominantly
representative of rural architecture. Notably, ceiling medallions—characterized by the intensive
use of wood ornamentation and commonly found across the region—stand out as key elements.
The motifs used within these medallions draw attention with their unique designs and stylistic
features. Similar ceiling forms and motifs can be observed in many houses built during the same
period. The medallions incorporate stylized representations carved and embossed using the
relief technique, including the pinecones, flowers, and leaves of the kinar tree, rosettes, clover
leaves, tulips, and pomegranates. The kiinar tree, a locally cultivated pine species, represents an
important source of livelihood owing to its commercial value. The pomegranate motif, on the
other hand, symbolizes abundance, prosperity, and paradise fruit, as the tree is widely cultivated
in the region. The tulip, known as a herald of spring, is another frequently used motif. These
motifs are commonly found across various branches of Turkish art.

The study conducted on eleven traditional houses identified in the neighborhoods of Haciveliler,
Hacibayramlar, and Hisarardi in the Yatagan region reveals that these ceiling medallions are
significant examples of Turkish wooden art, reflecting rich motifs, compositions, and
iconographic meanings. Similar motifs and compositions are also found on elaborately
decorated wooden room doors. It has been determined that these ceiling medallions were likely
crafted by the same artisans, or local masters trained under them, who are known to have made
the intricately carved doors, such as those created by Mevliit and Mehmet Ozen, craftsmen from
Akgaova Village in Gine, who were active in the region in the early 20th century (1935-40). These
examples, which reflect the rich traditional craftsmanship of the region’s houses and the legacy
of master artisans, are expected to be preserved, sustained, and transmitted to future
generations.



TABLES

GEOMETRIC DECORATION

Star Triangle

Lozenge

Sawtooth

Wheel-of-fortune

Zigzag

Muhammet

Mustafa Balc1 Necip Ayaz (Mehmet) Ayaz Ahmet Cengiz House Mustafa Ayaz Celal Ayaz
House House House House
House
FLORAL DECORATION
Pinecone Flower Stylized Leaves Pomegranate Tulip

Mustafa Balc1 House Celal Ayaz House Halil ibrahim Ayaz House Mustafa Ayaz House
Tablo 1. Decorative Compositions on Ceiling Medallions
GEOMETRIC DECORATION FLORAL DECORATION

NAME OF THE HOUSE OWNER éﬁ gq)o g :3 2 & % 8 E 8 % o,
Celal Ayaz House X X X X X
Halil ibrahim Ayaz House X X X

Muhammed (Mehmet) Ayaz House X X X X
Mustafa Ayaz House X X X X X
Necip Ayaz House X X X X
Mustafa Balci House X X X X
Ramazan Genek (Topal) House X X X
Kasim Coskun House X X X
Ahmet Cengiz House X X X

Table 2. General Decorative Composition of Ceiling Medallions
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Comparison of Similar Ceiling Decorations in Houses from Different Regions

Mugla-Ula, Hamdi Yaman Mugla-Boziiyiik, Haci Eskisehir- Sivrihisar, [zmir, Akif Secen House
House Ceiling Siileyman House Ceiling Samdanlar House Ceiling Ceiling
(Kozak, 2014). (Kunduract, 2007) (Sayan, 2009). (Cémertler, 2023)

Antalya- Akseki, Orhan Can | 1gparta — Egirdir, House at 36th Mugla — Yatagan, Hasan
Usak- Murat Dokur House House Ceiling Medallion Street, Hamam Neighborhood Ozsan House Ceiling

Ceiling (Sayan, 1997) o
(From Kunduraci Archive) (Demirci, 2011). (Kunduraci, 2007).

Manisa-Kula, H. Recepler | yoz0at- Sorgun, Ahmet Fakili
House Ceiling Ataklar House Ceiling

(Bozer, 1988). (Karpuz, 2021).

[zmir — Birgi, Cakiraga Mansion Pavilion Ceiling
(Sertyiiz, 2022).

Table 3. Comparison of Similar Ceiling Decorations in Houses from Different Regions
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Mugla-Yatagan ilgesi Haciveliler, Hacibayramlar ve Hisarardi
mabhallelerindeki siislemeli ahgap tavan gobekleri’
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OZET

Geleneksel Turk evinde mekanlarin Ustund orten sabit elamanlara tavan ismi verilmektedir. Evlerin i¢ donati
elamanlarindan biri olan tavan en Gzenilen ve stslemesi yogun olan yerlerden birisidir. Orta Asya'da insanlarin
yasadiklari gadirlarin tepe noktalarindaki tinltk denilen kisimlarin agik birakilarak i¢ kisimlarinin susli olmasi
evlerin tavanlarini hatirlatmaktadir. Topak evlerin dairesel veya ¢okgen tavanlar kubbe gortinimu vermesi de
evlerde Ust ortl sistemine benzetilmektedir. Mugla'nin Yatagan ilcesine bagl olan Gokbel mahalleleri olarak
sinirlandirdigimiz Haciveliler, Hacibayramlar ve Hisarardi evlerinin ahsap tavanlari ve tavan gobekleri el isciligi
bakimindan ayri bir oneme sahiptir. Tavan gobeklerinin her biri farkli formda yapilmistir. Tavan gébeginde yer alan
slislemeler oyma-kabartma teknigi ile islenmistir. Kirsal alanlarda insa edilen bu evler dis sofall, tek veya iki odali
plan dizenindedir. Dz toprak damli olan bu evlerin Ust ortlleri daha sonra ahsap kirma c¢ati ile kapatiimistir.
Odalarin i¢ boltimleri ahsap bir direk ile ikiye bolindugu gorilmektedir. Diregin boldigu pabucluk kisminda Mugla
evlerine 6zgui olan raf, sulukluk ve bombelik yer almaktadir. Yiklik ve sandiklik boltimlerinin on yizleri ise oturulan
alana yonelmektedir. Tek mekan halinde diizenlenen oda i¢inde tavan, ocak, terek, kapakli dolaplar, agzi aciklar ve
pencere acikliklar yer almaktadir. Odalarin Ust ortistnu kaplayan tavanlar tek birimden meydana gelmektedir.
Oldukga suslu olan tavan gobekleri yer-gok arasindaki iligkiliyi de vurgulamaktadir. Calismada U¢ ayri mahalleden
segilen ornekler ele alinmistir. Haciveliler, Hacibayramlar ve Hisaradi mahallelerine ait bu evlerin ahsap tavan
gobekleri degerlendirilmistir. Toplamda on bir adet tavan gobegi incelenmistir. Hacivelilerden dokuz,
Hacibayramlar ve Hisarardi mahallelerinden ise birer 6rnek ¢alismaya dahil edilmistir. Yapilan arazi galismalari
sonucunda bu ahsap tavan gobeklerinin daha 6nce hig yayinlanmamis olmasi ¢alismayi 6zgin kilmaktadir. Ahsap
isciligi bakimindan 6zgtin olan tavan gobekleri yerel ustalar tarafindan yapiimistir. Stisleme motifleri ise yoreye
0zgul olup usta ve ev sahiplerinin istekleri dogrultusunda yapildigi bilinmektedir. Tescilli olmayan bu evlere sahip
cikilmali ve ahsap stislemeleri koruma altina alinarak gelecek nesillere aktariimasi saglanmalidir.

ANAHTAR KELIMELER

Mugla-Yatagan, Gokbel mahalleleri, ev, ahsap slsleme, tavan gobegi.
Giris

Anadolu’da geleneksel evlerin insa edilen alanlarina bakildiginda kirsal ve kentsel seklinde ikiye
ayirmak gerekmektedir. Topraga bagl veya topragi isleyen kirsal alanlardaki koy halkinin insa
ettikleri evler ile kent duzeyindeki evlerin i¢c duzenleri farklliklar gostermektedir. Koyluntn kendi
imkanlariyla olusturdugu evlerin ic duzenleri oldukca sade, yalin ve ihtiyag dogrultusunda
bicimlenmistir.

Sofa ve oda igi insanlari temel ihtiyaclarini karsilayacak sekilde dizenlenmigstir. Dag koyleri
olarak bilinen cografyalardaki evler genellikle tek katl, birkag odali olup dis sofanin 6ninde
ahsaptan oturmak amagcli yapilmis kibet veya cikartmalik (ayazlik) bulunmaktadir. Evler
yasanilan cografyanin etkisi ile sekil almistir. Odalarin kurulumu ve i¢c duzenlerindeki ahsap

T Bu bélgede arastirma yapmam konusunda beni tesvik eden ve destekleyen Prof. Dr. Bilal S6giit ve Prof. Dr. Osman
Kunduraci hocalarima tesekktr ederim.
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donatilar ile ocaklarin konumunda iklimin etkisi 6ne gikmaktadir. Ozellikle ocaklarin dumaninin
gekilmesi rudzgarin yonune gore ayarlanmaktadir. Bunun vyanisira pencere ve kapilarin
konumunda da glines ve riizgar 6nemli etken olmustur (Kigtkerman, 1988).

Ev, insanlarin tek veya aileleriyle birlikte yasamlarini devam ettirdikleri fiziksel ortamlardir. Ayrica
insanlar iginde yasadiklari evleri sosyolojik, psikolojik, fizyolojik, kdlturel ve ekonomik alanlarda
ihtiyacglarnini karsiladiklar yapilardir. insanlar yasam alanlarini kolaylastirmak igin kendi
Olculerinde mekanlar duzenlemislerdir. Oda igcinde rahat hareket edebilecekleri ve
dolasabilecekleri, yemek pisirecekleri ve yatacaklari mekanlari insanlarin vicut olgulerine gore
kol, bacak, ayak, karis ve boylarini dikkate alarak konutlar inga ettirmislerdir. Bu sebeple insan
olcllerinin altin oran ile baglantili oldugu gortlmektedir (Klglkerman, 1988).

Bireysel ve ortak alanlarin kullaniminda insanlar temel ve bireysel ihtiyaglarina gore eve sekil
vermiglerdir. Bu gereksinimlerin artmasina bagll olarak sofa kavrami ortaya ¢ikmistir. Sofa
‘odalar arasi ortak alan” olarak tabir edilmekte olup oda gegislerini kolaylastiran mimari
alanlardir. Bu baglamda sofa; ev halkinin toplandigi ve kadinlarin gunlik islerini yaptiklar, yemek
yenilen, oturulan, eglencelerin dizenlendigi, nisan, kina gibi etkinliklerin yapildigi ve misafirlerin
agirlandigr genis mekanlardir. Bu sebeple sofalar evlerin plan kurgusunda sekil almasini
kolaylastirmistir. Bolgelere gore farkli isimler alan sofa; “sayvan, eyvan, cardak, hayat ve hanay”
isimleri ile de bilinmektedir (Kigtkerman, 1985; Kunduraci ve Bahargdld, 2017).

Plan semasi agisindan evlerin ilk ornekleri sofasiz olarak karsimiza c¢ikmaktadir. Evlerin
odalarinin codalmasi ve her bir bireyin kendine ait alanlarin artmasi sebebiyle sofa kavrami
ortaya cikmistir. Bulunduklari cografya ve iklimin etkisiyle de dis sofali, i¢c sofali ve orta sofali
seklinde cesitleri bulunmaktadir. Sofa ve oda gelisimi uzerinde birkag tipoloji galismasi
yapiimistir (Eldem, 1954; Aksoy, 1963; Kuban, 1995). Sofa zamanla “seki, taht ve kosk” bolimleri
gibi misafire verilen 6nemin de arttigini gosteren bir unsur haline gelmistir (Arel, 1982).

Odalar evler iginde bireylerin 6zel yagsamlarini simgeleyen bagimsiz birimlerdir (Arseven, 1975).
Sadece bu ozelliklerle de kalmayip oda evlerin icinde bircok fonksiyona sahip bolimlerdir.
Insanlar burada oturma, yatma ve calisma gibi bireyler eylemlerinin disinda yikanabilecekleri
gusllhanelerin bulundugu mekanlardir (Cansever, 2002; Eldem, 1941).

Evlerin plan semasinin ortaya gikmasinda odalarin yeri ve yoni esas alinmistir. iklim 6zellikleri
ve cografi sartlar, rizgar ve glines gibi faktorlere gore odanin konumu belirlenmektedir. Bu
sebeple evlerde yaz ve kis odalari bulunmaktadir (Kunduraci vd., 2020). Asil yasam alanlari tst
katlar olup odalar sokaga ¢ikma yapmaktadir. GUnluk oturulan odalar sokaga, yatak, cocuk ve
gelin odalari avluya veya arka cepheye konumlandiriimistir.

Geleneksel aile yapisina sahip olan toplumda her oda kicuk bir evdir. Her bir oda kendi icinde
mahremiyet duygusunu da barindirmaktadir. Kapilarin dogrudan sofaya acilmamasi, oda iginde
yukltk ve gusulhanelerin kapi arkasina konumlanmis olmasi ve pencerelerin distan kepenk ve
kafes ile kapatiimasi bunun en giizel 6rnekleri olarak gosterilebilir (Eldem, 1954; Arel, 1982;
Kuban, 1995). Odalarin sayilari belirlenirken ev sahiplerinin ekonomik durumlari da goéz oniinde
bulundurulmaktadir. Eger kisinin maddi durumu iyi ise ¢cok odall evler insa edilmistir. Plan
gelisimi acgisindan da konaklarin ortaya ¢ikmasini saglayan bu bolumler daha sonra haremlik ve
selamlik kavramalarina kaynak etmistir (S6zen ve Eruzun, 1996). Bu evlerin bir basodasl
bulunurken ¢ok odali evlerin birden fazla basoda uygulamasi oldugu dikkati ¢cekmektedir.
Basodanin i¢ kismi diger odalardan farkli dizenlenmistir (Kigtkerman, 1985). Bolgelere gore
de farklilk gosteren bu basodalar farkll isimlerle de zikredilmektedir. Kula'da “Yaren Odas!”
(Senalp, 1984), Usak evlerinde misafir (sohbetgi) odasi (Sayan, 1997), Isparta evlerinde “Bey
Odas!” isimleri verilmektedir (Demirci, 2011). Oldukga genis ve i¢ donatilari siisli olan bu odalarin
en dikkat geken bolimu ise zengin suslemeli tavan ve tavan gobekleridir.

Tavan, herhangi bir kapali mekanin Ustunde yer alan ve dosemenin alt yuzeyi olan bolumin
karsisina denk gelen yer olarak tanimlanmaktadir (Hasol, 1998). Baska bir ifadeyle de binalardaki
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her katin oda ve sofa bollimlerinin Gstlnt orten ve her katin dosemesine denk gelen bolimler
seklinde de yorumlanmaktadir (Arseven, 1975).

Evlerde en suslu alanlar olarak gortlen tavanlarin yer dosemesi ile de uyum icinde olmasina
dikkat edilmektedir. Kare, dikdortgen ve kubbeli tavanlar oldukga yaygindir. Yapilan bu geometrik
sekillere farkli anlam ve boyut ytkledikleri gorulmektedir. Ev sahibinin ekonomik glctne bagli
olarak tavanlar farkli bicim ve sisleme kompozisyonlarina sahiptir. Tavanlarin kendi icinde
cesitleri bulunmaktadir. Bunlar; Kirigli (diz), Kubbeli, Bakkal, Cokertme (Tekne), Sade, Gegmeli,
Tonoz ve Yelpaze tavanlardir (Arseven, 1975). Bu tavanlarin ortasina slslemeli gobekler
yerlestiriimistir. ic mekanlarda 6zellikle basoda tavanlarinin ortasina konulan bu gobekler
bezemeli oluslariyla dikkat cekmektedirler. Stslemeli olan bu bolimlerin tavanin ortasina bazen
sonradan aplike edildikleri de gorulmektedir. Kare, dikdortgen, cokgen, altigen, sekizgen ve oval
formlari ile kullanim alani bulmustur. Bulunduklari cografyalara gore farklilik gosteren tavan
gobeklerinin etrafi genellikle gitakari tekniginde bezenmistir. incelenen tavanlarin birgogu alttan
gakmali diz tavan formlu olup gobekleri ise ¢okertme seklinde ice dogru gomulerek yapilmistir.
Tam ortalarinda asagdl dogru sarkan farkli stsleme motiflerine de yer verilmistir. Kirsal
kesimlerde bulunan bu evlerin tavan stslemelerinin yerel ustalar tarafindan yoreye 6zgu
motiflerle stslendigi tespit edilmistir.

Odalarin Ust ortdlerini kaplayan ahsap donati elamanlari olan bu tavanlar seki alti ve seki Gstuntn
sekillenmesini ve bolinmesini yansitmaktadir. Oda igcinde herhangi bir bolunme olmadigi zaman
tavan bitindyle stslenmektedir (Kuban, 2018). Dosemeler oldukga sade iken tavanlar bir o
kadar suslidur. Kicikerman odalar icin “Ustte gok, altta toprak vardir” sziini kullanarak tavan
tanimlamaktadir (Kiigkerman, 1985). Tavan odayi sekillendiren en 6nemli 6gelerden birisidir.
Ahsap bir direk ile bolinen seki alti daha alcakta iken seki Ustu ise daha yuksek ve bezemeli bir
tavan ile kaplidir. Tavanlarin bu kadar suslu yapiima sebeplerinden birisi de Turklerin ev igini
sevdikleri ve yasadiklari alanlari glizellestirme cabasinda olmalaridir.

Odalar genellikle kare veya dikdortgen formlu olup tavanlarda odaya gore sekil almaktadir.
Kareye yakin tavanlarin olmasi ve tavan cesitlerinin ortaya cikmasi odanin dosemesinden
kaynaklandigi gorilmektedir (Kigikerman, 1985). Ayrica tavanlarin kare, dikdortgen, dairevi
veya gark-1 felek formlarinda ve bezemeli olmasi gokylziindeki glines, ay ve yildiz gibi motiflere
benzetilerek yapilmasi ve bu motiflerin sik tercih edilmesi yer gok iliskisini de ortaya koymaktadir
(Cayci, 2017; Kunduraci ve Bahargull, 2017). Tavanlar stislemeli goriinimleri ve kare formlari ile
Uzakdogu sembollerini arasinda alemi yani yerylzunu temsil eden “Mandala” ya benzetilmekte
olup yerylzu ve gokylzU arasindaki birliktelik uyum iginde yansitiimistir (Cayci, 2017).

Tavanlar kadar tavan gobekleri de oldukca susltdur. Oda tavanlari genel olarak icten disa dogru
dizenlenmistir. Tavan gobedgi, tavan yuzeyi, tavan bordurd ve tavan silmesi olmak Uzere dort
bolime ayrilmistir (Sertyliz, 2022). Yapilan arazi calismalarinda U¢ mahalleden dokuz ev
incelenmis olup on bir adet tavan gobedi makaleye dahil edilmistir.

Yontem

Mugla Ili Yatagan ilgesine bagh olan Gokbel mahallelerinden Haciveliler, Hacibayramlar ve
Hisarardi kirsal alanda bulunan birer dag koyu olarak bilinmektedir. Yapilan arazi ¢calismalarinda
elde edilen verilere gore birden ¢ok ev tespit edilmistir. Tespit edilen bu evlerin dogrudan
calisilmadigi ve bazi kaynaklarda yore evlerinden genel olarak bahsedilmistir (Kunduraci, 2007).
Evlerin tamami kirsal alanlarda insa edilen koy evleridir. Ahsap suslemleri ile 6n plana gikan bu
evlerin sadece tavan gobekleri galisma konusu olarak belirlenmistir. Arazi galismalarinda g adet
mahalle gezilmis olup dokuz evden toplam on bir adet tavan gobegi incelenmigtir. Haciveliler,
Hacibayramlar ve Hisarardi mahallelerindeki evlerin i¢ donati elemanlarinda tespit edilen ahsap
suslemelerin yerel ustalar tarafindan yapildigi bilinmektedir. incelenen evlerin tavanlarinin bir
kismi degistiriimis olup tavan gobekleri 6zgun birakilmistir. Kare ve dikdortgen formlu diz tavan
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olan bu orneklerin gobekleri cokertilmistir. Gobeklerde geometrik ve bitkisel stslemelere sikca
yer verilmistir. Kullanilan motifler yorede yetisen bitkilerin stilize edilmis halleri olup ¢igek ve
yapraklariyla birlikte islenmistir. Motifler oyma-kabartma, kazima ve taklit kindekari teknigi ile
islenmis kompozisyonlara sahiptir. Haciveliler mahallesinden; Celal Ayaz, Halil ibrahim Ayaz,
Muhammed-Mehmet Ayaz, Mustafa Ayaz, Mustafa Balci, Necip Ayaz, Ramazan Genek (Topal)
ve Hacibayramlar mahallesinden; Kasim Coskun evi ile Hisarardi mahallesinden, Ahmet Cengiz
evlerinin tavan gobekleri calisma konusu olarak belirlenmistir. Bu evlerin yayinlanmamis olmasi
makaleyi 6zgun kilacagi dusunulmus ve ¢alisma hazirlanmistir.

25.08.2020 ve 29.08.2020 tarihlerinde yapilan arazi ¢galismasinda evlerin yer tespitleri bolgeyi
bilen yerli halktan birisi olan rehber! esiliginde gezilerek belirlenmistir. Evlerin roleveleri alinip
fotograflar ¢ekilmis ve arsivlenmistir. Tavanlar detayli bir bigimde incelenerek bolgede benzer
ornekler ile karsilastirmasi yapilmistir.

Yazim asamasinda da evler hakkinda genel bilgi verilerek sofa ile oda baglantilar ve onemi,
odalarin i¢ donati elamanlarindan tavanin dnemi ortaya konulmustur. Daha sonra katalog
seklinde evler ve tavan gobekleri anlatiimis ve degerlendirme boliminde kendi icinde ve bolge
bazinda eserlerin karsilastirmasi yapiimistir. Kaynakga ve tablolar ile galisma sonlandiriimistir.
Bolge evlerinin ahsap kapilarini yapan ustalar ayni zamanda incelenen tavan gobeklerinin de
yapmislardir. Ahsap tavan suslemelerinin Aydin'in Cine ilgesinden Mevlit ve Mehmet Ozen
kardesler tarafindan yapildi§i ve bunun yaninda kdyde bu isi yapan yerel ustalardan Usta Dursun
Topal, Mehmet Ayaz (Cavus usta) ve Ramazan Ayaz'in da tavan yapiminda calistiklari tespit
edilmistir. Tavan gobeklerinde c¢atma ve gakma teknigi kullaniimistir. Bu nedenle tavan
gobeklerinin yapim tarihleri 1935- 1940 yillari ve sonrasina vermek olasidir (Kunduraci, 1999).

Haciveliler Mahallesi
Celal Ayaz Evi

Celal Ayaz Evi Haciveliler Mahallesi'nin dogusunda olup, Topal Ahmetler mevkinde yer
almaktadir. Ormanlik alaniginde bulunan ev, dis sofal, tek katli, iki odali plan dizenindedir. Ktiglk
bir avlu igindeki yapi birgok onarim gegirmistir. Kirsal mimariyi yansitan ev diz toprak damli iken
onarim ¢alismalarinda ahsap kirma cati ile Gzeri ortiimustdr. Dis sofa kapatilarak oda sekl
verilmis ve muftak olarak islev gormektedir. Asil yasam alani olan oda tek bir mekandan
olusmaktadir. Bu oda iginde yuklik ve elemanlar, giceklik, ocak, kapakl dolaplar, tavan ve
pencereler mevcuttur. Yorede bas oda seklinde kullanilan bu bolimin elemanlar tamamen
ahsaptan olup zengin suslemeye sahiptir. Onarimlar sonrasi evin sadece oda tavan gobedgi
0zgun kalmustir. Diger donati elamanlari tamamen degismis olup ihtiya¢ dogrultusunda yeniden
duzenlendigi gorulmektedir.

Diz tavan seklinde yapiimis olan tavanin gobegi kare formundadir. ince ¢italar ile olusturulan
distan ige dogru bordur kusaklari igine tGggen motifleri yerlestirilmistir (Gor. 1). ince ve kalin
bordir kusaklari distan ice dogru daralarak kdculmektedir. Dis borduri yarim tggenler
cevrelemektedir. Gobegin etrafini ise Gift sira halinde zikzak motifleri doldurmaktadir. Kare
formlu gobedin merkeziniic ice gegmis karelerden olusan garkifelek motifi olusturmaktadir (Gor.
2). Carkifelegin ortasindan asagdi dogru sarkan tomurcuk halinde nar motifi yer almaktadir. Bazi
yorelerde bu motife askilik ismi de verilmektedir. Carkifelegin koselerindeki dggenlerin icine
sagdan sola dogru yonca, kozalak gigegi, gllge ve stilize yapraklar islenmistir (Gor. 3).

T Arazi galismalarinda Mugla'nin Yatagan ilgesine bagl Hacibayramlar kdyiinden 1971 dogumlu Erkan Demirel isimli kisi rehberlik
etmistir, desteklerinden dolayi kendisine tesekkir ederim.
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Gorsel 1 Celal Ayaz Evi Oda Tavan Gobegi Gorsel 2 Tavan Gobeginden Detay

Gorsel 3 Tavan Gobeginden Susleme Detayi

Halil ibrahim Ayaz Evi

Ev, Haciveliler Mahallesi Abazlar mevkinde bulunmaktadir. Dis sofall, iki katl, tek odal plan
dizeninde insa edilmistir. Dis sofanin oniine yaz aylarinda oturmak amagli yapilmis ahsaptan
cikartmalik (kibet) yer almaktadir. Girisi kuzey cepheden olan yapinin zemin kati ahir ve depo
olarak kullaniimistir. Asil yasam alani olan oda Ust kattadir. Dis sofadan odaya tek kanatl ahsap
bir kapidan girilmektedir. Suslemeli tavanin bulundugu oda evin bati cephesindedir. Odayi
bicimlendiren oJelerden birisi de tavandir. Odanin Ust ortisu duz bir tavan ile kaplanmistir.
Tavanin ortasina yerlestirilen gobek ise kare formlu ige dogru cokertme seklinde yapiimistir (Gor.
4). I¢ ice gegmis iki kareden olusan tavanin en dis bordirtini burmali bir ¢ita ve onun arasini
tcgen motifleri olugmaktadir. ince hatli kademelerle olusturulan taksimatlarin aralari bos
birakilmistir. Ortadaki gobek kare formlu olup igine garkifelek motifi yerlestiriimistir. Carkifelegin
kollarinda yer alan pano bos birakilmis olup ortasina dilimli, tagl nar motifli asadr dogru
sarkmaktadir (Gor. 5). Ev sahibinden edinilen bilgilere gére tavani Ozen kardeslerin yetistirdigi
usta Dursun Topal yapmistir.

Gorsel 4 Halil ibrahim Ayaz Evi Oda Tavan Gobegi
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Gorsel 5 Tavan Gobegindeki Carkifelek ve Nar Motifi

Muhammed (Mehmet) Ayaz Evi

Haciveliler Mahallesi Abazlar mevkinde yer alan ev dis sofall, iki katli ve iki odali plan dtzeninde
insa edilmistir. Girisi giney cepheden olan evin her iki katida yagam alani olarak kullaniimaktadir.
Ust katta yer alan kuzey cephedeki odanin tavan gobegi ahsaptan yapiimistir.

Kare formlu olan tavan gobegi t¢ bolimden olusmaktadir. En dista yer alan bordurtn etrafi ve
ic kismi testere disi ve yarim tcgen motifi ile doldurulmustur (Gor. 6). ikinci bordur kusagini ise
zikzak motifi olusturmaktadir. Kare formlu olan orta gobedin etrafini ise testere disi
cevrelemektedir. Gobegdin ic kisminda kirk bes derecelik aci ile olusturulmus baklava dilimi motifi
yer almaktadir (Gor. 7). Bu motifin etrafi ve koselerinde cakma teknigi ile yerlestirilmis tggen
panolar bulunmaktadir. Pano i¢lerinde stilize edilmis kozalak ¢icegi ve yapraklari, rozet, ok uglari
ve hancer motifi oyma-kabartma tekniginde islenmistir. Tam orta gobekte ise tomurcuk nar
motifi asagl dogru sarkmaktadir (Gor. 8). Ev sahibi tarafindan verilen bilgiye gore tavani Ozen
kardeslerin yetistirdigi usta Mehmet Ayaz (Cavus Usta) tarafindan yapildigi ifade edilmistir.

Gorsel 6 Muhammed (Mehmet) Ayaz Gorsel 7 Muhammed (Mehmet) Ayaz Evi Oda Tavan
Evi Oda Tavani Gobegi

Gorsel 8 Muhammed (Mehmet) Ayaz Evi Oda Tavan Gobeginden Sisleme Detayi
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Mustafa Ayaz Evi

Haciveliler Mahallesi, Abazlar mevkinde bir tepeye insa edilen ev, dis sofall ve tek odali plan
tipindedir. Evin girisi giney cepheden olup dis sofanin online ahsaptan oturma amacli yapilan
bir ¢ikartmalik (kibet) bolim yer almaktadir. Dig sofa kapatilarak oda sekline dondsturtlmastdr.
Asil yasam alani olan oda kuzey cepheye konumlandiriimistir. Odanin dogu duvarinda ahsaptan
yukluk, gusulhane ve kapakli dolaplar bulunmaktadir. Batida ise ocak ve pencere yer almaktadir.
Kuzey cephedeki bir adet pencere ile oda aydinlatiimaktadir. Odanin duvarlarini Ug yonden ahsap
terekler! gevrelemektedir.

Evin en gosterisli ve suslu bolumu tavanidir. Alttan gakmali duz tavana sahip olan evin tavan
gobegi oldukega susltddr (Gor. 9). Kare formlu igi gokertme tavan seklinde distan ice dogru g
bolimlu olarak tasarlanan gébegin en dis bordiriini yarim tggenler sinirlamaktadir. ikinci sira
bordur kusagi ise zikzak motifleriyle gecilmistir. Gobegin ortasi kare formlu olup igini garkifelek
motifi doldurmaktadir (Gor. 10). Carkifelek motifinin igindeki yatay ve dikey dikdortgen panolarin
ici ise bos birakilmistir. Gobegin tam ortasinda asagl dogru sarkan tomurcuk halde lale motifi
yerlestirilmistir. Lale motifinin etrafini ise dort yaprakli tag gevrelemektedir (Gor. 11). Tavan
gobeginin en dis bordurindeki tgcgen ve zikazak motifleri yesil ve sari, gobegdin merkezi ise
kirmizi ve mavi renk ile sonradan boyanmistir. Evin tavanini Usta Mehmet Ayaz'in oglu Ali Ayaz'in
yaptigi ev sahibi tarafindan dile getirilmistir.

7

e

Gorsel 9 Mustafa Ayaz Evi Oda Tavani

Gorsel 10 Mustafa Ayaz Evi Oda Tavan Gobegi

T Terek; Mugla evlerinin oda i¢lerinde duvarlari ¢ yonden gevreyen kap-kagak konulan bolimler olarak bilinmektedir. Yorede bu
bolimlere “Iraf, raf, almalik, almalik, sergen, canaklik” gibi degisik isimler de verildigi gortlmektedir. Bu raflar gift sira seklinde verilirse
“almelik” tek sira olursa "terek” ismini almaktadir (Kunduraci, 2007: 128).
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Gorsel 11 Tavan Gobeginden Detay
Necip Ayaz Evi

Haciveliler Mahallesi Abazlar mevkinde bulunan ev dis sofali, iki katli, tek odali plan diizeninde
insa edilmistir. Alt kat ahir ve samanlik Ust kat ise asil yasam alani olarak kullaniimaktadir. Ust
kata ¢ikis merdiveni bati cephede yer almaktadir. Dis sofa bolunerek ikinci bir oda seklinde
kullanilmaktadir. Asil yasam alani olan oda kuzey cephededir. Oda icinde ahsaptan yukluk,
kapakli dolap ve gustlhane bulunmaktadir. Bati duvarinda ise ortada bir ocak ve her iki yaninda
birer adet pencere mevcuttur.

Tavan alttan gakmali dlz tavandir. Tavan gobegi kare formlu ve gobek ¢okertme tavan seklinde
yapiimistir. Ug ana bordir kusagi ile gevrili olan gobegin dis bordirleri yarim tggenler ve cift
yonlu zikzak motifleri ile gegilmektedir. icteki karenin etrafini ise burmali bir bordir kusagi
sinirflamaktadir (Gor. 12). Kare formlu merkezdeki yatay ve dikey panolari kirk bes derecelik bir
aclyla donduren carkifelek motifi yer alir. Bu panolarin iginde stilize edilmis kozalak ¢icegi ve
yapraklari oyma-kabartma ve kazima teknigi ile islenmistir (Gor. 13). Tavan gobedinin en dis
bordurd yesil, kirmizi ve sari renkler ile boyali iken merkezdeki carkifelegin icindeki panolarda
yesil, kirmizi ve sari renkler ile boyali oldugu gorulmektedir. Ev sahibinden edinilen bilgilere gore
bu tavani ve evin diger ahsap suslemlerini yine Mustafa Ayaz Evi'nde oldugu gibi Cavus Mehmet
Ayaz ile Ramazan Ayaz ustalarin yaptigi bilinmektedir.

Gorsel 12 Necip Ayaz Evi Oda Tavan Gobegi

Gorsel 13 Tavan Gobegi ve Susleme Detay!
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Mustafa Balcl Evi

Haciveliler Mahallesi Abazlar mevkisinde bulunan ev, koyun cikisindaki bir tepe Uzerine insa
edilmistir. Ev, dis sofali iki odali plan duzenindedir. Cesitli onarimlar geciren evin tavan gobekleri
ozgun birakilmistir. Dis sofa sonradan kapatilarak ikinci bir oda seklinde dizenlenmistir. Evin dis
sofa tavaninda ve kuzeydogu odasindaki tavan gobekleri oldukca susludur. Dis sofanin tavani
kare formludur. ig ige gegen iki kare ve bu kareleri birbirine baglayan sekiz adet ince gitalar ile
yapilan yildiz sekilli panolar tavan gobegini olusturmaktadir. Bolunen bu panolarin icleri ise bos
birakilmistir (Gor. 14). Gobedin tam orasinda asad dogru sarkan yapraklari tiggen seklinde kat
kat verilerek stilize edilmis kozalak motifi bulunmaktadir. Kozalak agmis sekilde betimlenmistir
(Gor. 15,16). Tavan gobeginin igi bordo kirmizi, dis gergeve ile pano gitalari ise yesil renk ile
sonradan boyanmistir.

Gorsel 14: Mustafa Balci Evi Dis Sofadaki Tavan

o Goresel 15: Taban Gobegindeki Kozalak Motifi
Gobegi

Gorsel 16: Kozalak Motifinin Alttan Gorinimiu

Evin kuzeydogu cephesindeki odanin tavani tamamen yenilenmis olup tavan gobegdi 6zguin
olarak birakilmistir. Kare formlu olan tavan gobegi ice dogru ¢okertilmistir. Tavanin en dis
bordurd ince burmali bir gerceve ile sonlanmaktadir. Cokertilen ig¢ kisimda yarim tggenler gobek
etrafini dolasmaktadir. Merkezdeki ana motif kirk bes derecelik aci ile dondurulen baklava
diliminden meydana gelmektedir. Baklava dilimi iginde eskenar tGggenlerin boldugu panolar yer
almaktadir. Bu panolarin igindeki kozalak gigedi ve yapraklari, gulbezekler oyma-kabartma ve
kazima teknigi ile islenmigstir (Gor. 17). Merkezden asagi dogru sarkan tomurcuk haldeki nar
motifi bulunmaktadir. Gobekte bordo, mavi ve yesil renkler kullaniimistir.

Gorsel 17: Mustafa Balci Evi Oda Tavan Gobedgi
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Ramazan Genek (Topal) Evi

Haciveliler Mahallesi Topal Ahmetler mevkinde yer alan ev bir tepe Uzerine insa edilmistir. Koyun
dogusunda kalan ev, zemin uzeri tek katl, dis sofall, iki odali plan dlzenindedir. Alt kat ahir
samanlik ve depo olarak kullaniimaktadir. Dogu cepheden girilen evin 6n cephesinde ahsaptan
yaz aylarinda oturmak igin yapilimis gikartmalik bolimd yer alir. Dis sofa kapatilarak oda seklinde
dizenlenmistir. Evin asil yasam alani olan odalar sofanin kuzeybati ve glineybati cephelerine
konumlanmistir. Odaya tek kanatl ahsap bir kapidan girilmektedir. Seki alti ve seki Ustu bolumu
tamamen kaplayan tavan ahsaptan olup alttan gakmali diiz tavan seklindedir (Gor. 18). Tavan
gobegi de kare formlu olup ice dogru ¢okertilmistir. ic ice gecmis karelerden olusan tavan
gobeginin icerisi bos birakilmistir. Oldukca sade olan tavanin sadece dis borduru testere disi
motifi ile gevrilidir.

Gorsel 18 Ramazan Genek (Topal) Evi Bati Oda Tavani ve Tavan Gobegi

Evin glneybati cephesinde kalan odanin tavani da alttan gakmali diiz tavandir. ig ice gegen
citalar seritler halinde tavan yizeyini olusturmaktadir. Kare formlu olan tavan gobegi ice dogru
gOkertilmistir. Gobegin etrafini yarim Uggenler cevrelemektedir. Merkezde bulunan baklava
diliminin ici eskenar dortgenler ile panolari meydana getirmistir. Pano iglerinde stilize edilmis
yonca, glilbezek, kozalak cigegi ve yapradi islenmistir (Gor. 19).

Gorsel 19 Ramazan Genek (Topal) Evi Glineybati Oda Tavani ve Tavan Gobegi
Hacibayramlar Mahallesi
Kasim Coskun Evi

Hacibayramlar Mahallesi'nde yer alan ev dis sofall, tek katl ve tek odali olarak insa edilmistir.
Evin girisi bati cepheden olup bu evde de dis sofa sonradan kapatilarak oda seklinde
duzenlenmistir. Yasam alani olan asil oda sofanin gineyine insa edilmistir. Odanin i¢ donatilari
da degistiriimis olup gunumuz anlayisinda ihtiyag dogrultusunda yenilenmistir. Tavani da
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tamamen yenilenen odanin sadece tavan gobegi 6zgtn birakilmistir. Kare formlu olan gobek
ice dogru ¢okertilmigtir. En dis bordUru gevreleyen ince gitalarin yizeyi burmali olarak islenmistir.
Burmanin i¢ ylzleri Gggenlerle gecilmektedir. i¢ ice gecen kareler kirk bes derecelik agllar ile
yapilan baklava dilimi motifi gorinumlu hale getirilmistir. Bu motifler yatay ve dikeyde Uggen
panolardan olusmaktadir. Pano iclerine kozalak cicegi ve yapraklari islenmistir. Ortada asadi
dogru sarkan tomurcuk seklinde nar motifi bulunmaktadir. Tavan gobegini ev sahibi tarafindan
sonradan bordo, mavi ve yesil renklere boyanmistir (Gor. 20).

Gorsel 20 Kasim Coskun Evi Oda Tavan Gobedi
Hisarardi Mahallesi
Ahmet Cengiz Evi

Ev, Hisarardi Mahallesi Hacilar mevkinde bulunmaktadir. Mahallenin kuzeydogusunda kalan ev
zemin uzeri tek katli, dis sofali ve tek odali plan diizeninde insa edilmistir. Ev ginimuzde saglam
durumda olup icinde yasayanlar vardir. Alt kat ahir, samanlik olarak kullaniimaktadir. Ust kata
bati cephedeki on bir basamakli tas bir merdiven ile ¢ikilmaktadir. Dis sofanin oninde gikartmalik
yer almaktadir. Dis sofa sonradan bolinerek oda sekli verilmistir. Asil yasam alani olan oda
sofanin kuzey cephesine yerlestiriimistir. Odaya tek kanatli ahsap bir kapi ile giriimektedir.
Odanin i¢ donati elamanlari oldukga slslemelidir (Gor. 21). Evin Ust ortlsinu igten ahsap bir
tavan kapatmakta olup yenilendigi gortlmektedir. Ancak tavan gobegi 6zgun birakilmistir.

Kare formlu olan tavan gobegi ice dogru c¢okertilmistir. Dis bordur testere disi bir motif ile
cevrilidir. i ige gegen karelerden olusan gobek dort ince gitanin kdselere yerlestirimesi ile bir
carkifelek motifi meydana getirilmistir. Karelerin ve garkifelegin icleri ise Ucgen, yatay ve dikey
panolarla doldurulmustur. Bu panolarin ytzeylerinde bitkisel stslemelere yer verilmistir. Yoreye
0zgu olan ve yerel ustalar tarafindan yapildigi bilinen bu sislemeler kozalak cicegi ve yapraklari
ile gllbezekler olup oyma-kabartma tekniginde islenmistir (Gor. 22).

Gorsel 21 Ahmet Cengiz Evi Oda Tavan Gobegi Gorsel 22 Ahmet Cengiz Evi Oda Tavan Gobeginden
Detay
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Degerlendirme

Geleneksel Turk evlerinin yapilis amaclarina ve kurulus bigimlerine bakildiginda insan hayatini
kolaylastiran ogelere gore duzenlendigi goridlmektedir. Kullanilan malzeme ve teknik, plan ve
susleme unsurlari da o bolgenin ozelliklerini yansitmaktadir. Konar-goger kultire sahip olan
TUrkler yasadiklar her alani guzellestirme cabasi iginde olmuslardir. Cadirin i¢ duzeni ve
stslemeleri bunun en guzel gostergelerinden birisidir. Giris kapilarinin keceden ve susli olmasi
tunluk bolumlerinin agik ve etrafinin stslenmesi, Turk ev geleneginde devam ettirilen unsurlar
olarak karsimiza gikmaktadir.

Bireylerin yasam alanlarina olan ihtiyaglarin artmasi ve yerlesik yasama gegisle birlikte daha
fazla kapali mekanlara gereksinim duymuslardir. Ev, olarak tanimladigimiz bu mekanlar sofa ve
oda olarak karsimiza ¢ikmaktadir. Her iki bolimunde i¢ donati elemanlari genellikle ahsaptandir.
Insanlarin yatabilecegi, oturabilecegi ve uzanabilecegi sekilde tasarlanan i¢ donatilarin ylzeyleri
de suslemelidir. Bunlarin iginde tUst mekani kapatan bolum ise tavanlar olmustur. Evlerin en
suslt bolumleri olan tavanlar buttn yuzeyi kaplamaktadir. Dogsemeye gore sekil alan tavanlarda
hic bos yer kalmayacak sekilde tezyin edildigi dikkatleri cekmektedir. insanlar ice kapanik ve
mahremiyet duygusundan dolay dis cephede ¢ok az olmakla birlikte ic mekanlardan sofa ve
oda iglerindeki donati elamanlarini yogun bir bigimde suslemiglerdir. Bunlarin i¢inde tum yuzeyi
stslu ve tek parca olan elaman tavanlar oldugu gortlmektedir. Turk evinde tavan kavrami
zamanla yapiya bagli ve niteligi fazla olan bir bolim haline gelmistir. Bu anlayisla tavan ve tavan
ylUzeyi, tavan etegi ve tavan bordurleri icinde geometrik, bitkisel ve nesnel stslemeler agirliklidir.
Oda icinde en genis ve gortlebilen tek parca ve sislemeli eleman tavanlardir (Kiglkerman ve
Glner, 1995). Bu anlayistan yola ¢ikilarak bir evin iginde birden fazla sislemeli tavan ve tavan
gobegi bulunmaktadir. Fakat geleneksel yapilara bakildiginda misafire verilen dGnemden dolayi
evlerin basodalari oldukga zengin suslemelidir. Ayrica evi yaptiran kisinin sosyo-ekonomik
gudcunun iyi olmasi da tavanin bicimlenmesinde ve stslenmesinde onemli bir rol oynamaktadir.

Geleneksel Tirk evinde uygulanan en yaygin tavan tipleri; alttan veya Ustten kiriglemeli tavanlar
ile diz tavanlar ve gokertme seklindeki tekne tavanlar olarak karsimiza gikmaktadir (Onge,
1975).

Bolge evleri genellikle kirsal alanlarda insa edildiklerii¢in Ust ortuleri duz toprak dam seklindedir.
Bazilari ise zamanla ihtiyaca gore kirma gati ile degistirilmistir. incelenen evlerin tavanlarinin bir
kismi da yenilenmis olup sadece tavan gobekleri 6zgun olarak kalabilmistir. Bu sebeple
calismamizda sadece tavan gobekleri ele alinarak konu sinirlandiriimasina gidilmistir. Tavanlarin
bircogu degistirilmis olup ozgunluklerini kaybetmiglerdir. Bazilarinin ylzeylerinin ise sonradan
renkli boyalarla boyandigi gorilmektedir.

Yerel ustalar tarafindan yapilan bu gobekler genellikle kare formlu olup ice dogru kigultilerek
cokertilmistir. Bu gobeklerin etrafi kademeli bordur kusaklarr ile gevrilidir. Her bordur iginde farkli
stsleme kompozisyonlarina yer verilmistir. En dis bordurde zikzaklar, yarim tcgenler ve burmali
suslemeler ile gegisler saglanmaktadir. Gobegin tam ortasi ise baklava dilimi, i¢ ice gecmis
kareler ve carkifelek motifleriyle tamamlanmistir. Bu motiflerin birlesiminden olusan yatay, dikey
ve liggen pano igleri yoreye 6zgu stilize edilmis bitki motifleri ile doldurulmustur (Tablo 1, 2).

Yatagan'a bagli mahallelerdeki incelenen orneklere bakildiginda genellikle kirsal mimariyi
yansitan orneklerin diger bolgelerle benzerlikleri dikkat gekmektedir. Ahsap suslemenin yodun
oldugu ve kendine 6zgu tavan ve gobek tasarimlariyla motiflerin yoreye 6zgu olmasi agisindan
onemlidir.

Secilen orneklerden Haciveliler, Hacibayramlar ve Hisarardi mahallelerindeki evlerin tavan
gobekleri birbirine form olarak benzemektedir. Tavanlarin gobeklerinin tamami tekne tavan
gorunumld ¢gokertme tavan seklindedir. Fakat az da olsa gobek iglerindeki sisleme motiflerinde
farkliliklar bulunmaktadir. Celal Ayaz, Muhammed (Mehmet) Ayaz ve Necip Ayaz Evleri'nin tavan
gobeklerinin dis bordurlerinin etrafi gift sira halinde zikzak motifleri ile gegilmektedir. Bunun
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yanisira Necip Ayaz Evi, Halil ibrahim Ayaz ve Mustafa Ayaz Evleri'nin de tavan gobeklerinin en
dis bordurleri ise yarim Uggenler ile gevrilidir. Bu Uggenler bazen de bordurin i¢ kismina
yerlestirilmis olarak karsimiza gikar.

incelenen evlerin tavan gobeklerinin orta kismindaki panolar degisiklik gostermektedir. Ortada i¢
ice gecmis kirk bes derecelik acilarla karelerin diz veya gapraz yerlestirilmesiyle olusan baklava
dilimi, carkifelek ve merkezden disa dogru ince citalarla dagilarak meydana gelen sekizgenler
yaygin olarak kullaniimistir.

Baklava dilimli tavan gobegi Celal Ayaz Evi, Muhammed (Mehmet) Ayaz Evi ve Mustafa Ayaz
Evlerinde karsimiza gikmaktadir. Carkifelek motifli tavan gobegi ise Necip Ayaz Evi, Halil ibrahim
Ayaz ve Hisarardi koyuinden Ahmet Cengiz evlerinde kullanilmistir. Bunlardan baska Mustafa
Balci Evi'nin tavan gobegi merkezde kuguk bir kare ve bu kareden etrafa dagilan sekiz ince
cubugun olusturdugu sekizgen formlu bir gobek diger tavanlardan farkl bir uygulamaya
gidilmistir.

Tavan gobeginin ortasina yerlestirilen pano ici sisleme motifleri farkliik gostermektedir.
Bunlardan Celal Ayaz Evi ile Mustafa Balci ve Hacibayramlar koytunden Kasim Coskun Evlerinin
gobek ortasinda asagi dogru sarkan kabara motifi bulunmaktadir. Bu t¢ evin ortak bir 6zelligi de
gobek icindeki yatay ve dikey panolarin iclerinin bitkisel stslemeli olmasidir. Yorede cok
kullanilan bu motifler stilize edilmis olan kozalak gicedi ve yapraklari, gtilbezekler ve dort yaprakli
yoncalarin oyma-kabartma tekniginde islenmistir.

Halil ibrahim Ayaz Evi'nin tavan gébeginin ortasinda asagi dogru sarkan dilimli ve tagh bir adet
stilize nar motifi bulunmaktadir. Nar icinde barindirdigi kliglk ve kirmizi tanelerinden dolayi
bereket semboll olarak kullaniimistir (Cayci, 2008). Ayrica evlerde kullanilan nar motifi birgok
kilttrde de bereket, Greme, cogalma, dogumun simgesi gibi anlam ytiklenmistir (Taskale, 2015).
Dirilis ve olumsuzluguin semboll olarak da yorumlanan nar ayrica kutsal adacinda
meyvelerinden biri olarak da isimlendirilmistir. Narin kabuk kisminin ¢atlamasi bir cocugun
dunyaya gelecegini haber vermesi ve icindeki tanelerin bollugu ise yine cogalmaya isaret
etmektedir (Coruhlu, 1998). Nar motifi, islam 6ncesi ve islam sonrasinda hemen hemen ayni
anlama gelecek sekilde yorumlanmasi ve htkimdarlarin bazen taht sembolu olmasi, cennet
meyvesi olarak kabul edilmesi her donemde 6nemini artirdigi gortilmektedir (Tutlnclgil, 2013).

Sadece sivil mimari alanindaki eserlerde degil birgok alanda karsimiza ¢ikan nar motifi Anadolu
Selcuklu Donemi tac kapilarinda, cini yuzeylerinde, cesme ve sebillerde, mezar taslarinda,
duvarlarda boyali ve kalemisi seklinde, madeni eserlerde ve farkli malzemeler Uzerinde
uygulama alani bulmustur (Tutdncdgil, 2013; Tatdncdgil, 2011; Glltekin, 2008). Bunun yanisira
dini yapilardan camilerin harim tavan gobeklerinde de nar motifi kullanildigi gortlmektedir.
Konya-Tasgkent Blyuk (Uzun Sik) Cami'nin harimdeki yildiz formlu taban gobegi icinde asadi
dogru sarkan nar motifi islenmistir (Ozkan ve Duran, 2022a). Gini ve seramik alaninda ise Konya-
Karatay Medresesi Cini Eserler Miizesi Kubadabad Sarayi Cinisi, (Ozkan ve Duran, 2022a)
Istanbul Arkeoloji Miizesi'nde bir kdse Uzerinde nar motifi bulunmaktadir (Ozkan ve Duran,
2022a). istanbul Riistem Pasa Camisi Duvar Ginisi tzerinde bir ajacin dallarindan gikar vaziyette
resmedilen narin dilimli ve tacgl sekilde yapilmasi Halil ibrahim Ayaz Evi'nin nar motifine
benzedigi gorilmektedir (Ozkan ve Duran, 2022a). Bu uygulamalarin disinda kumas tzerine de
islenen nar motifleri de bulunmaktadir. Ankara Etnografya Mizesi'nde sergilenen bir peskir
tizerinde ve izmir Etnografya Mizesi'ndeki Ugkur Uzerine nar motifi tagh ve dilimli olarak
islenmistir (Ozkan ve Duran, 2022b).

Tavan gobeginde nar motifi bulunan bir baska ornek ise Antalya -Akseki Ayse Blyuksoylar,
Goksoylar Evi, Osman Yuksel Serdengecti ve Serife Gulay Aybar evleri ile Beysehir Haci Akif
evlerinin bas oda tavan gobeklerinde oyma-kabartma teknigi ile yapilan nar motifi gorulmektedir
(Uyar vd., 2005; Kunduraci, 2016; Sertyliz, 2022). Burdur Baki Bey Tas Oda Konagrnda
musandira panolarinda ciceklerle birlikte stlize edilmis nar motifi dilimli ve tacli olmasi ile
incelenilen orneklerle benzemektedir (Ozaltin ve Olmez, 2012; Sertyiliz, 2022). izmir Birgi
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Gakiraga Konagrnin tavan suslemelerinde kapall nar ve agzi yanlmis nar ornekleri dikkati
cekmektedir (Sertyliz, 2022; Ozkan ve Duran, 2022a). Nar meyvesi giines ile birlikte Birgi'nin
semboll seklinde kullaniimistir. Osmanl saraylarina narin buradan gittigi ile ilgili rivayetler
bulunmaktadir. Birgi'de nar selvi agaci ile birlikte yapilarda sikga kullanilmistir.  izmir Birgi
Cakiraga Konagr'nda meyveler on plana gikmaktadir. En sik kullanilan motif ise nardir (Altinoluk,
1998). Bununla birlikte Tokat'ta yer alan Madimaklar Evi'nin tavan bordirlerin de ve dolap
kapaklarinda dilimli, tagl nar motifi kullaniimistir (Sertytiz, 2022).

Diger evlerden farkli olan bir baska ornek ise Mustafa Ayaz Evi'nin taban gobeginin ortasindan
asagl dogru sarkan ve sarkitin yanlarinda dort yapragin stilize ederek kivrim yapti§i lale motifi
islenmistir’. Nar ve lale motifi gorilen bu evler bolgede nadir drnekler arasinda yer almaktadir.
Bolgeye oldukga yakin olan Ula evlerinden Hamdi Yuva Evi'nin oda tavan gobegi kare formlu
cOkertme bir gobek, bu gobegdin ortasindan asagi dogru sarkan bir sakit ile ucunda dilimli, tagli
stilize edilmis nar motifi yildiz ile bir arada verilmesi ile Halil ibrahim Ayaz ile benzer 6zelliktedir
(Kozak, 2014). Kocarli Hidayet ilhan Evi'nin bas oda tavan gobeginde cicek demetleri igerisinde
lale, simbul ve gul motifleriyle birlikte gorulen karanfil motifleri ahsap Uzerine oyma teknigiyle
islenmistir (Comertler ve Pektas, 2017a). Cok nadir gorilen lale motifi ahsap Uzeri kalemisi
suslemelerde de karsimiza c¢ikmaktadir. Kastamonu'daki Candaroglu Beyligine ait olan
Kasabakoy Mahmut Bey Cami tavaninda, Denizli- Buldan Beylerbeyi Evi Kapi kanatlarinda ve
tavan gobeginde oyma teknigi ile yapilmis lale motifi bulunmaktadir (Comertler ve Pektas,
2017a). Burdur Baki Bey Konagi'nin sofa kemer ylizeylerinde lale ve gll motifleri bir arada
kullanilmistir. Yorede bu laleye “Manisa Lalesi” ismi de verilmektedir (Ozaltin ve Olmez, 2012).
Stilize edilen bu tur lale motiflerinin ganak kisimlar kisa ve yuvarlak seklinde resmedilmistir
(Sertyliz, 2022).

Farkli bir bolge olmasina ragmen Akdeniz ve gevresindeki koy evleri ile Akseki-ilvat evlerinin
tavan gobeklerinde nar ve lale motifi islenmistir. Alttan cakmali diiz tavan seklinde insa edilen
tavan gobegi merkeze dogru daralan sekiz kollu yildiz ve bu yildizin ortasinda stilize palmet,
nadiren de olsa lale motifleri bulunmaktadir. Yildiz gobegin tam merkezine bolluk ve bereketi
simgeleyen ayni zamanda cennet meyvesi olarak kabul edilen nar motifi kabartma ve ¢ boyutlu
sekilde tavan gobegine aplike edilmistir (Dursun, 2012).

Dikkat ceken ve yoreye 6zgl olan bir baska ornek ise Mustafa Balci Evi'nin tavan gobeginde
asagl dogru katmerli bir bicimde sarkan stilize kozalak motifi yer almaktadir. Disaridan
bakildiginda kozaladin yapraklarina veya ananas meyvesinin yapraklarina da benzetilmektedir.
Fakat yorede yetisen gam fistiklarinin kozalag stilize edilmistir. Diger evlerde gorilmeyen bir
ozellik olmasi agisindan onemlidir.

Hacliveliler Mahallesinden Necip Ayaz, Halil ibrahim Ayaz ve Mustafa Ayaz Evlerinin tavan
gobeklerinin ortasindaki ana motif carkifelektir. Bunun yanisira Hisarardi mahallesinde yer alan
Ahmet Cengiz Evi'ninde tavan gobeginin ici carkifelek motifi ile doldurulmustur. Carkifelegi
olusturan yatay ve dikey pano iclerinde stilize edilmis yaprak ve kozalak ¢igegdi islenmistir. Mugla
ve cevresinde yogun olarak kullanilan garkifelek motifi evlerin tavan gobeklerinde, oda giris
kapilarinin yuzeylerinde ve dolap yukluk kapaklarinda da rastlaniimaktadir. Farkl yorelerde de
uygulama alani bulan bu motif Manisa (Bozer, 1988), Denizli (Kunduraci, 2006), izmir (Comertler,
2023), Afyonkarahisar (Yildirm, 2006), Bolvadin (Bahargull, 2021) ve Bursa (Sertyliz, 2022)
evlerinde gérmek mumkundur. izmir-Kiraz-Yaglar yoresindeki Arif Secen ve Serif Aga evlerinin
bas oda tavaninda carkifelek motifi islenmistir. Serif Aga evi ile Lutfi Kaya evlerinin oda giris
kapisi Uzerinde de benzer motiflere yer verilmistir (Comertler, 2023).

Haci Hizir Salih Efendi Evi ve Merkezefendi Konyalioglu Evi'nin bas oda tavanlarinda garkifelek
motifi kullanilmistir (Comertler, 2017a). Bunun yaninda Bursa Muradiye evlerinin tavanlarinda

1 Lale motifi; Kis aylarinin bitiminden sonra agan ilk gigeklerden birisi olarak bilinmektedir. Bu sebeple baharin mijdecisi olarak kabul
edilen ¢igek yeniden baslamak ve arinmayi, temizligi simgelemektedir. Ayni zamanda lale Allah’t anmak ve hatirlamak icin stilize
edilerek kullanilan bir tir gigektir (Baytop ve Kurnaz, 2003; Giiner, 2020).
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da benzer stisleme uygulamalari gértilmektedir (Eldem,1984). Antalya-Akseki ilvat evlerinde de
ahsap suslemenin yodun olarak kullanildigi gortlmektedir. Evlerin oda giris kapilarinin kanat
Uzerindeki panolarin ig kisimlarinda garkifelek motifi islenmistir (Kunduraci, 2002).

Tavan gobekleri kendi igcinde degerlendirildiginde form ve stsleme agisindan Celal Ayaz ile
Muhammed (Mehmet) Ayaz Evi, Necip Ayaz ile de Halil ibrahim Ayaz evlerinin sislemeleri
benzemektedir. Ayrica Mustafa Balci Evi'nin iki adet tavan gobegi bulunmaktadir. Bunlardan
yatak odasinda yer alan tavan gobegi ile Celal Ayaz Evinin tavan gobedi ve Hacibayramlar
Mahallesi'ndeki Kasim Coskun Evi'nin tavan gobekleri birbirine gok benzemektedir. Bu tavan
gobekleri sonradan renkli boyalar ile boyanmistir.

incelenen on bir adet tavan gobegi iginde Ug evin tavanlarinin dis bordurlerinde burmali
suslemeye yer verilmistir. Bunlar Haciveliler Mahallesi'nden Necip Ayaz ve Mustafa Balci Evleri
ile Hacibayramlar'dan Kasim Coskun Evinin tavan gobeklerinin en disinda burmali bir bordur
gegisi bulunmaktadir. Bu uygulamanin disinda bir de dis bordurlerde testere disi motifi kullanilan
tavan gobekleri vardir. Hacivelilerden Ramazan Genek (Topal) ile Hisarardi Mahallesi'nden
Ahmet Cengiz Evleri'nin gobek etrafinda testere disi motifi kullaniimistir.

Mugla ve gevresindeki sivil mimarlik ornekleri Gzerine yapilan yayinlarda bazi evlerin tavan ve
tavan gobekleri inceledigimiz evler ile benzer ozellikler gosterdigi tespit edilmistir. Ayni bolgede
calisan ustalarin bir kisminin da ayni kisiler olmasi bakimindan form ve susleme motifleri
benzerlik gostermektedir. Mugla- Yatagan evlerinden Hasan Ozsan ile Haci Omer evlerinin
tavanlarn alttan cakmali diz tavan olup kare formlu gobek kismi ice dogru ¢okertilmistir
(Kunduraci, 2007). Yine ayni bolgeden olan Turgut evlerinden Molla Kazim Katarbagi, Akif Ali
Celik ve Hamit Hoca evlerinin tavan gobekleri (Kunduraci, 2012) kare formlu ice dogru kigtlen
ve ortada bir kare ve bu kareden etrafa ince citalarla dagilarak yayilan sekizgen bir yildiz formu
meydana gelmistir (Kunduraci, 2007). Haciveliler'den Mustafa Balci Evi'nin sofa tavan gébegine
form ve sUsleme acisindan benzer oldugu gorilmektedir. BozUyuk'teki Hacr Sileyman Evi ile
Feristah Cinaz evlerinin tavan gobekleri de ayni form ve slslemeye sahiptir (Kunduraci, 2007).
Mustafa Balci Evine benzeyen bir baska ornek de yine Yatagan-Yesilbagcilardan Serafettin
Bagci ve EGitmen Sukrd evlerinin tavan gobekleri kare formlu ¢okertme bir tavan gobegi ve
merkezden dadilan ince citalarla olusan yildiz formunun benzer oldugu tespit edilmistir
(Kunduracl, 2007). Turgut'taki ibrahim Pekel ile Egitmen Sikri Mersin evlerinin oda tavan
gobeklerinin etrafi zikzak motifleriyle gecilmekte olup gobegin i¢ kismi ¢okertme seklinde
olmaslyla Haciveliler evlerinin tavan gobeklerine benzerlikleri ile dikkat gekmektedir (Kunduraci
vd., 2018).

Mugla'nin ilcelerinden olan Ula evlerinde de benzer tavan ornekleri bulunmaktadir. Bedriye Dana
evi, Bekir Aga Konagl, Demirtas Mahallesi Hukimet Caddesi No:32'deki ev ve Menduf Ulki
evlerinin tavan gobekleri de ahsaptan kare ve gokgen formlu olup ¢cokertme seklinde yapilmistir.
Gobegin ortasinda kigctk bir kare ve bu kareden etrafa ince ¢italarla dagilarak olusan sekizgen
motifi incelenen evlerle benzer ozellikler gostermektedir (Kozak, 2014). Ayrica Ula evlerinden
Huriye Dana Evi'nin ahsap ¢atili diz tavana sahip olan oda tavan gobegi kare formlu olup
gobegin etrafini zikzak motifleri ve tam ortasinda yildiz motifi bulunmaktadir. Bu motiften asag
dogru sarkan bir de nar islenmistir (Kozak, 2014). Zikzak motiflerinin kullaniimasi bakimindan
Celal Ayaz, Muhammed (Mehmet) Ayaz ve Necip Ayaz evleriile benzer 6zelliklere sahiptir. Ayrica
nar motifinin kullanimi agisindan da Halil ibrahim Ayaz Evi ile benzemektedir. Denizli Serinhisar
evlerinden Haci Ali Comut Evi'nin de tavan gobegi ¢okertme formlu olan ortasinda nar motifine
yer verilmistir (Kunduraci, 2006). Beysehir evlerinden Haci Akif Evi'nin tavan gobeginde de nar
motifi bulunmaktadir. Ayrica Haci Akif Evi'nin kuzey-bati odasindaki tavan gobeginin ortasinda
puskdlld ve dilimli nar motifi yerlestirilmistir (Kunduraci, 2011). Bu evde yer alan slsleme
motifinin benzeri Akseki- Ak Ev ve Osman Yuksel Serdengecti evlerinde de gortlmektedir
(Kunduraci ve Yavuzyilmaz, 2021).
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Kare formlu tavan gobeginin etrafini zikzak motiflerinin gevreledigi bir baska ornek de Usak'ta
Murat Dokur Evi'nin basoda tavan gobeginde asagdi dogru sarkan dilimli, tagli nar motifine yer
verilmistir (Sayan, 1997). Sivrihisar'da Samdanlar Evi'nin (Sayan, 2009) kare formu tavan
gobeginde de ayni uygulama yer almakta olup Haciveliler'deki Halil ibrahim Ayaz Evi'nin tavan
gobegine benzemektedir. Isparta evlerinde de ahsap tavan uygulamalari bulunmakta olup tavan
gobekleri gesitlilik gostermektedir. Gobek kisimlar disa taskin yildiz, marul ve semse formlu
olanlar oldukga yaygindir. Hendelerin Evi, Hilmi Ozdoganci Evi, Erol Erig Evi, Tahir Pasa Konagi
ve Demirci Mehmet Efe’'nin Evleri'nin tavanlari form olarak benzerlik gostermektedir (Demirci,
20117).

Aydin ve cevresi olarak bilinen Buyuk Menderes Havzasi civarindaki geleneksel konutlarindaki
tavan gobeklerinde benzer suslemeler oldugu tespit edilmigtir. Ahsap suslemenin yogun olarak
kullanildigi yerlerden biri olan bolgede Hidayet ilhan Evinin bas oda tavaninin etrafi kusaklarla
cevrilmis ve bitkisel stslemelidir. i¢ ice gecen bordir kusaklari ve cokertme tavan ile benzer
ozellikler gostermektedir (Comertler ve Pektas, 2017b) (Tablo 3).

Sonug

"Mugla- Yatagan ilgesi Haciveliler, Hacibayramlar ve Hisarardi Mahallelerindeki Stslemeli Ahsap
Tavan Gobekleri” olarak belirlenen bu calismada koylerdeki geleneksel evlerin tavanlari ve
gobekleri ahsap isciligi ile stislemeleri bakimindan Turk sanati igerisinde 6nemli 6rnekler oldugu
tespit edilmistir. Bu baglamda bolgedeki evlerde daha ¢ok alttan gakmall diz tavanlarin tam
ortasinda yer alan tavan gobekleri gortlmektedir.

Tavan bir yapida yer alan kapall mekanlarin Gzerini 6rten donati elemani olarak onemlidir. Turk
evinde de sofa ve odayl orten bu elemanlar sadece ust ortd elmani olmanin yaninda
suslemeleriyle farkli kompozisyonlar ve motifleriyle birlikte bdlgeye ozgu farkli anlamlar
yuklenmigtir.

incelenen on bir adet evin tavan ve gobekleri alttan ¢akmali diz tavan seklinde olup merkez
kisimlariige dogru ¢okertilmis gobeklerden olusmaktadir. Bu tavanlarin cogunun degistirildigi ve
sadece iki tavanin ozgun birakildigr gorulmektedir. Tavan gobeklerinin ise tamami 6zgun
kalabilmistir. Daha c¢ok yerel ustalar tarafindan yapilan bu gobekler genellikle kare formlu olup
ice dogru kigultulerek cokertilmistir. Bu gobeklerin etrafi kademeli bordur kusaklari ile gevrilidir.
Her bordur iginde farkli stisleme kompozisyonlarina yer verilmistir. En dis bordurde zikzaklar,
yarim Uc¢genler ve burmali suslemelerle gecis saglanmaktadir. Gobegdin tam ortasi ise baklava
dilimi, i ice gegcmis kareler ve carkifelek motifleriyle tamamlanmistir. Bu motiflerin birlesiminden
olusan vyatay, dikey ve Ucgen pano icleri yoreye 6zgu stilize edilmis bitkisel motifler ile
doldurulmustur.

Mugla ve cevre koylerinde incelenen orneklere bakildiginda genellikle kirsal mimariyi yansitan
ornekler olmasi dikkat gekmektedir. Ahsap suslemenin yogun oldugu ve genel olarak her
bolgede rastlanilabilen tavan gobekleri dikkat ¢cekmektedir. Ayrica gobek iclerinde kullanilan
motifler kendine 6zgu tasarimlar ve motifleri ile On plana ¢gikmaktadir. Ayni ddnemde yapilmis
bir cok evde tavan formunu ve motiflerini de gormek mumkundur. Gobeklere oyma-kabartma
teknigi ile stilize edilerek islenmis kinar agacinin kozalagi, gicekleri ve yapraklariyla birlikte
gulbezekler, yonca yapraklar, lale ve nar motiflerinden olusmaktadir. Kiinar yorede yetisen
onemli bir fistik agaci olup ticari hayatin gecim kaynagidir. Nar motifi de yorede yetisen nar
agaclarinin cok olmasi sebebiyle bolluk, bereket ve cennet meyvesi olarak islenmistir. Lale ise
baharin mujdecisi olarak bilinen bir motiftir. Bu motifler Tlrk Sanati’'nin dider alanlarinda sikca
uyulama alani bulmustur.

Yatagan cevresindeki Haciveliler, Hacibayramlar ve Hisarardi mahallelerindeki eski evlerden
tespit edilen on bir drnek Uzerinde yapilan ¢alismada TUrk ahsap sanatlari bakimindan onemili
ornekler olduklari motif ve kompozisyonlari ile ikonografik anlamlar icerdikleri gordlmustur.
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Zengin ahsap suslemeli oda kapilarinda da benzer motif ve kompozisyonlar kullaniimistir. Daha
Mehmet Ozen kardeslerin yaptigi bilinen kapilar gibi burada incelenen tavan gobeklerinin de yine
ayni ustalar veya onlarin yaninda yetisen yerel ustalar tarafindan yapildigi tespit edilmistir. Bolge
evlerinin zengin Geleneksel el sanatlari ve eski ustalarin eseri olan bu drneklerin yasatiimasi,
korunmasi ve gelecek kusaklara aktariimasi temennimizdir.



TABLOLAR

GEOMETRIK SUSLEME

Yildiz Ucggen Baklava Testere Disi Carkifelek Zikzak

Mustafa Balci Muhammmet
Evi Necip Ayaz Evi (Mehmet) Ayaz Ahmet Cengiz Evi Mustafa Ayaz Evi | Celal Ayaz Evi
Evi
BITKISEL SUSLEME
Kozalak Cicegi Stilize Yapraklar Nar Lale

Mustafa Balci1 Evi Celal Ayaz Evi Halil Ibrahim Ayaz Evi Mustafa Ayaz Evi

Tablo 1: Tavan Gobeklerindeki Siisleme Kompozisyonlari.

GEOMETRIK SUSLEME BITKISEL SUSLEME
- sl o | 3] «| 2. 2
EV SAHIBININ ADI £ B =l g4 2| 3| 3% SE s |
= S| & &8 S| R 2 G & = z | 3

Celal Ayaz Evi X X X X X
Halil ibrahim Ayaz Evi X X X
Muhammed (Mehmet) Ayaz Evi X X X
Mustafa Ayaz Evi X X X X X
Necip Ayaz Evi X X X X
Mustafa Balci Evi X X X X
Ramazan Genek (Topal) Evi X X X
Kasim Coskun Evi X X X
Ahmet Cengiz Evi X X X

Tablo 2: Tavan Gobeklerinin Genel Siisleme Kompozisyonu
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Benzer Tavan Siislemelerinin Farkh Bolge Evleri ile Karsilastirilmasi

Mugla-Ula, Hamdi Yaman
Evi Tavani

(Kozak, 2014).

Mugla-Boziiyiik, Haci
Siileyman Evi Tavant
(Kunduraci, 2007)

Eskisehir- Sivrihisar,
Samdanlar Evi Tavani

(Sayan, 2009).

Izmir, Akif Segen Evi Tavam

(Comertler, 2023)

Usak- Murat Dokur Evi
Tavani

(Sayan, 1997)

Antalya- Akseki, Orhan Can
Evi Tavan Gobegi

(Kunduraci Arsivinden)

Isparta- Egirdir Hamam
Mabhallesi 36. Sokaktaki Evin
Tavani (Demirci, 2011).

Mugla- Yatagan- Hasan
Ozsan Evi Tavam

(Kunduraci, 2007).

Manisa-Kula, H. Recepler
Evi Tavam

(Bozer, 1988).

Yozgat- Sorgun, Ahmet Fakili
Ataklar Evi Tavani

(Karpuz, 2021).

Izmir- Birgi Cakiraga Konagi Késk Tavani (Sertyiiz, 2022).

Tablo 3: Benzer Tavan Siislemelerinin Farkli Bolge Evleri Ile Karsilastiriimasi
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