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Abstract: Cahit Zarifoglu and Samed Behrengi, born in the same year and in nearby regions, are two Turkish-
speaking authors who contributed to children's literature. Accordingly, the themes and narrative styles they explore
show similarities. The children's books of both authors are well-known among children, parents, and academics.
This study examines the similarities and differences between Cahit Zarifoglu and the Iranian Azerbaijani writer
Samed Behrengi in their children's books. In the context of literature studies, their books, forty-one academic
articles, and thirty-two postgraduate theses on their works and perspectives were reviewed. A qualitative research
method—document analysis—was employed. The findings indicate that the two authors share themes, narrative
styles, and character types, but differ in how they incorporate their worldviews. These differences, along with their
similarities, reflect the cultural richness of these artists.

Keywords: Samed Behrengi, Cahit Zarifoglu, South Azerbaijan, Contemporary Iranian Literature, Children's
Literature.

Cahit Zarifoglu ile Iranh Tiirk Yazar Samed Behrengi’nin Cocuk Kitaplarinin Konu,
Diinya Goriisii ve Anlatim Tiirleri Yoniinden Karsilastirilmasi

Oz: Cahit Zarifoglu ve Samed Behrengi birbirine yakin cografyalarda aym yil dogmus, cocuk edebiyati alaninda
eserler veren, ana dilleri Tiirkge olan iki yazardir. Bu nedenlerle ele aldiklar1 konularn ve konulari anlatim
bi¢imlerinin benzerligi dogaldir. Her iki yazarin ¢ocuk edebiyat1 kitaplar1 ¢ocuklar, veliler ve akademisyenlerce
bilinmektedir. Bu arastirmada Cahit Zarifoglu ile Iranli Tiirk yazar Samed Behrengi arasindaki benzer ve farkli
yonler, ¢ocuk kitaplar1 6zelinde arastirilmigtir. Konuyla ilgili literatiir ¢aligmalari gergevesinde yazarlarin gocuk
kitaplari, iki yazarin eserlerinin konu edinildigi kirk bir akademik makale ve iki yazarin hayati, sanat anlayis1 veya
kitaplarinin incelendigi otuz iki lisansiistii tez incelenmistir. Aragtirmada nitel aragtirma yontemi kullanilmistir.
Nitel arastirma yontemlerinden dokiiman inceleme yontemiyle yapilan ¢aligma sonucunda Samed Behrengi ve
Cahit Zarifoglu’nun; kitaplarinda ele aldiklar1 konular, anlatim tiirleri ve kahramanlar yoniinden benzer olduklari
tespit edilmistir. Her iki yazarin konulari anlatiminda diinya gortislerine yer vermeleri bakimindan farkli anlayista
olduklar tespit edilmistir. Benzerlikleri kadar farkliliklarinin da olmasi sanat¢ilarin kiiltiirel zenginligi olarak
degerlendirilmektedir.

Anahtar Kelimeler: Samed Behrengi, Cahit Zarifoglu, Giiney Azerbaycan, Cagdas Iran edebiyati, cocuk
edebiyati.

'Dr. Kidemli Basuzman, TUBITAK BITO Egitim Atdlyeleri Miidiirliigii. ORCID: 0000-0002-8559-4834.
mustafaorhanl@yahoo.com

Cite as/ Atif: Orhan, M. (2026). The comparison of Cahit Zarifoglu and Iranian Turkish writer Samed Behrangi’s children’s
books in terms of theme, worldview, and narrative styles.. Anemon Mus Alparslan Universitesi Sosyal Bilimler Dergisi,
14(1), 419-450. http://dx.doi.org/10.18506/anemon.1690706

Received/Gelis: 03 May/May1s 2025

Accepted/Kabul: 21 Jan/Ocak 2026

Published/Yayin: 30 Apr/Nisan 2026

e-ISSN: 2149-4622. © 2026 The Author(s). This article is licensed under the Creative Commons Attribution-
NonCommercial4.0 International License (CC BY-NC 4.0): https://creativecommons.org/licenses/by-nc/4.0/


http://dergipark.gov.tr/anemon
https://orcid.org/0000-0002-8559-4834
mailto:mustafaorhan1@yahoo.com

420 Orhan, M. / Anemon Mus Alparslan Universitesi Sosyal Bilimler Dergisi, 2026 14(1) 419-450

Introduction

Literary works for adults generally promote the development of aesthetic sensibilities. The
situation is somewhat different for children. Children's literature not only promotes the development of
aesthetic sensibilities in children but also contributes to their education. Children's understanding and
connection to life come through the books they read. Children are children everywhere in the world.
Their feelings, thoughts, desires, and dreams are generally similar. Therefore, even though countries and
cultures differ, children's literature authors worldwide address similar topics (Destebas1 & Karabuga,
2013).

The ways in which similar topics are addressed by writers from different cultures reveal the
narrative richness of children's literature. For example, an Indian children's literature author's
perspective on environmental pollution can serve as inspiration for a Turkish author. It is possible to see
the folk literature of one culture among the sources of inspiration for the children's literature works of
another culture (Yavuz, 2019, pp.55-60). Technological advances in the twenty-first century have
facilitated the meeting of authors and their books with readers from different cultures, as well as mutual
reading and interaction. Thus, cross-cultural interaction is happening more rapidly.

Cahit Zarifoglu is one of our established authors in Turkish literature. While writing works for
adults, he also turned his attention to children. Samed Behrengf is also a writer in contemporary Iranian
literature. Behrengi is an Iranian Turk, and his native language is Azerbaijani Turkish (Kog, 2019). Most
of Behrengi's works are aimed at children. In terms of the language he speaks, the environment he lives
in, and the culture he grew up in, he is close to readers in Turkey. Samed Behrengi's books are not
foreign to Turkish readers in terms of language, subject matter, and narrative style. However, due to the
author's worldview, his books were first published in March 1975 by the Education/Children's Issues
series of Gozlem Yayinlari. During the same period, Cem Publishing House's children's books, Arkadas
Kitaplar, also published Behrengi's books. (Yaman, 2021, pp.206-207) They have been translated into
Turkish. One prominent feature of these two publishing houses is their “socialist worldview.” As is well
known, the period between 1970 and 1980 was marked by the widespread “socialist” worldview among
young people in Turkey. Political debates among young people, especially university students, during
this period, their reflection on society, and the resulting September 12 military coup are important events
in our recent history. This period is considered appropriate for publishing books by authors with a
socialist worldview, such as Samed Behrengi, in Turkey. Today, various publishing houses publish
translations of Behrengi's books. It is considered that there may be both common and different
perspectives in the approaches of the two authors to the subjects. In this study, both authors will examine
the similarities and differences among the books listed in Table 1 with respect to subject matter,
worldview, and narrative style.

Objective

This study will examine the children's books by Samed Behrengi and Cahit Zarifoglu in terms of
subject matter, narrative styles, characters, and whether they reflect their worldviews. It will seek to
answer the questions: Are there similarities and differences? If so, what are they?

Samed Behrengi is a Turkish author who lives outside Turkey, most of whose books have been
translated into Turkish, and who has won international awards for his books (Yaman, 2021, pp.207-
208). Cahit Zarifoglu is also a well-known author in children's literature. Research in the field shows
that postgraduate studies examine some of Samed Behrengi and Cahit Zarifoglu's stories together (Azak,
2016) or in comparison (Colaker, 2009). In addition, there are various articles and postgraduate theses
that examine both authors from different perspectives. However, it has been determined that no general
evaluation of the works of both authors at the center has been conducted. It is considered that identifying
the similarities and differences between the two authors, whose books have been published repeatedly
by different publishing houses, will contribute to the field of study. The similarities between the works
of authors who share the same cultural sources but live in different countries will highlight the
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importance of culture. Furthermore, the different approaches to similar cultural elements will reveal the
diversity within a shared cultural framework. It is also considered important for revealing the different
approaches and narrative forms of similar cultural elements. For these reasons, two authors have been
selected as the subject of this research.

Children's Literature in Turkey, Current Status, Understanding, and Searches

There are various definitions of children's literature in the literature (Karatay, 2007; Sever, 2003;
Oguzkan, 2010). In general, literary works aimed at children are called children's literature. When
defining children's literature and its boundaries, it is necessary to consider the meaning of the word
“child” in Turkish. In dictionaries, “child” means “a boy or girl in the developmental period between
infancy and adulthood, a young person (TDK, 2023)” or “the name given to a human being until they
grow up, a human offspring (Kubbealti, 2023).” In Turkey, persons under the age of 18 are considered
children (AYM, 2023) in accordance with Article 6/1-c of the Turkish Criminal Code No. 5237 and
Article 3/1-a of the Child Protection Law No. 5395. Based on this definition and the laws, it is
understood that children, the target audience of children's literature, should be evaluated in a separate
category from adults. Therefore, the scope and responsibility of literature for children differ from those
of literature for adults. Each individual's ability to understand, comprehend, and draw conclusions
depends on their level of development. Children are at the beginning of life and are developmentally
behind adults. For this reason, children's literature is also responsible for educating its target audience,
children (Cevik & Miildiir, 2019, pp.1870-1871).

In Turkey, children's literature studies began in the modern sense after the Tanzimat. In the
twenty-first century, many poets, writers, academics, and illustrators contribute to children's literature
studies, which continue in various narrative genres. The perspectives of artists who produce works in
children's literature, and the meanings they attach to them, may differ. Different understandings bring
different expectations for children's literature. From this perspective, several understandings of
children's literature in Turkey can be identified.

The most common understanding of children's literature in Turkey is that it should educate
children. Niyazi Birinci, who advocates this understanding, expresses that children's literature should
enlighten children in different ways with the words, “When we say children's literature, we mean
lighting the way for children on the path of life they do not know, introducing them to the world, making
them love all kinds of love and respect... (Birinci, 1987, p.341).” Many academics and writers advocate
this understanding.

The writer ibrahim Canan also expresses views similar to those of Birinci. Canan states that, in
general, the child heroes in children's literature works should serve as examples for children, and that
the behaviors expected of children can be conveyed to them through these heroes (Canan, 1987, p.74).
Another children's literature writer, Giilten Day1oglu, also expressed her thoughts on the subject, stating
that she included theses she found good, beautiful, and correct for children in her works, but that she
wrapped these theses in pink tulle (Kabacali, 1993). Giilten Dayioglu also defends the same views as N.
Birinci and 1. Canan in general. In children's books written in light of Dayioglu's views, the literary
aspect is more dominant than in the previous group. This is because, in this group of books, the
educational aspect is wrapped in pink tulle. In other words, it is attempted to be presented in a literary
manner.

According to another view, children's literature can include ideological content. The role of
children's literature as a vehicle for ideological transmission is not a new topic of debate. Indeed, from
the beginning of modern children's literature studies to the present day, ideology is present to a greater
or lesser extent in every type of book written for children (Sener, 2021, pp.1243-1248). O. Yilmaz and
Y. M. Yakar's views on the subject are as follows: “Of course, there can be ideology in children's books.
This is because ideology is not a matter independent of the author's preferences, experiences, and
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discourse (Yilmaz & Yakar, 2018, pp.29-42).” The authors state that ideology can be present in
children's books, but that the priority should be children's issues, and that it would be wrong to direct
children towards only one idea, thus drawing boundaries on the subject. Because confining children to
certain thought patterns at a young age will also limit their perspective on life and events. A child who
is confined to a narrow mindset through the books they read from an early age will believe that the only
truths in life are those taught to them, and will approach other views with prejudice or distance. When
it comes to conveying a belief, thought, or ideology in children's literature, the author's fundamental
duty is to give children a taste of literary pleasure, and they must never forget that whatever they want
to do, they must do it within the beauty of literature.

After mentioning that harmful ideas and behaviors, destructive ideologies are present in children's
books, Seving Cokum says the following: “The most beautiful way to protect them, not to leave them
alone, is to feed their minds with correct and beautiful books, to illuminate their path with them (Cokum,
1987, p.316).” The author's beautiful, correct books are children's books that do not force children into
a specific mold but instead enlighten their minds and broaden their literary tastes. Yilmaz Yesildag, who
shares similar views with S. Cokum and other authors, states that children are social beings and are
influenced by the order in their country, adding, “They cannot be abstracted from the orders on earth,
the order in their country, or their social position (Yesildag, 2000, p.119).” through his sentences, he
expresses his views on ideology in children's literature. It is possible to deduce from the author's thoughts
that ideological views are/can be present in children's books, either intentionally or unintentionally. It is
well known that children growing up in regions frequently affected by war, invasion, poverty, and
migration are influenced by the social events they experience (Ugan, 2019, pp.21-23).

When examining the books written by Cahit Zarifoglu for adults and children, an Islamic
discourse (Yazicilar, 2013, p.2) is striking. Zarifoglu is an author who takes an Islamic perspective in
all his works, especially in his children's books. He expresses these views in various settings.

In this study, it was determined that Samed Behrengi, another author whose children's books we
examined, also incorporated ideology, albeit indirectly rather than directly. Considering Behrengi's
political stance, it is evident that he had a socialist worldview (Sarpkaya, 2019, pp.64-66). The fact that
he addressed topics in his books from an ideological perspective, albeit through veiled/indirect narration,
disturbed the Shah-era rulers (Goziitok, 2008). It is well known that the author, especially in his story
The Little Black Fish, questioned the established order, whether indirectly or directly (Karaagagli, 2017;
Sarpkaya, 2019).

There are also authors who argue against the view that children's literature should be educational
and ideological. Selahattin Dilidiizgiin, who argues that children's literature should only offer literary
content, opposes the two views mentioned above, stating that if children's books are given the task of
teaching love, each author will put forward their own understanding, which will lead to confusion
(Dilidiizgiin, 2006, p.39). Filiz Ozdem, like Dilidiizgiin, argues that children's literature should not have
the function of educating children. According to the author, literature is not an educational tool, and she
does not believe that any writer writes books for the purpose of education. She states that if writers write
with this intention, the resulting work will be a textbook, not a children's book (Ozdem, 2014). It should
be noted that discussions continue on whether children's literature should contain educational elements,
whether ideologies should be included, or whether it should only focus on literary and aesthetic
sensibilities, and that there is no definitive answer.

The Life, Works, Worldview, and Era of Samed Behrengi

Samed Behrengi was born on June 24, 1939, in the Cherendab district of Tabriz and died in Tabriz
in August 1968. Behrengi graduated from high school in 1950 and completed his studies at the Tabriz
Teacher Training College in 1952, after which he began his career as a teacher. While teaching in rural
areas where poor people lived, he also attended night classes at the English Language and Literature
Department of Tabriz University, graduating in 1957. Born into a poor family and teaching in areas
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where poor and oppressed people lived, Behrengi chose to stand with the poor, oppressed by the rich,
and based his writings on this foundation (Sarpkaya, 2019). During Behrengi's lifetime, Iran was ruled
by the Shah. It was a repressive, strict regime where everything was controlled, and writing and speaking
about many topics was prohibited. The poverty of the environment in which he grew up and the regime's
policies favoring the rich were important reasons for Behrengi's opposition to the regime (Ertan, 2011,
pp.42-45). Behrengi, known for his diligence and hard work, is recognized for compiling Iranian and
Azerbaijani folk tales and for writing articles under various pseudonyms on folklore and education.
Behrengi's books were banned during his lifetime because they contained ideas against the Shah's
regime. After the Iranian Revolution in 1979, his books were published, but were banned again shortly
thereafter due to their content (Yaman: 2021, p.209).

Behrengl wrote 13 stories. His first story was published in 1961 under the title “Talhin ve
Dastanhd-i Diger (Talhun and Other Stories)”. This was followed by “Efsane-yi Muhabbet (The Love
Story)” in 1967, “Ulduz ve Keldghd (Ulduz and the Crows)”, “Peserek-i Lebiifuriis (The Beet Seller)”,
“Kegel-i Kefterbaz (The Bald Pigeon Seller)”; In 1968, “Bist u Cehdr Sa'at der Hab u Bidari (A Day of
Dreams and Reality)”, “Mdhi-yi Siydah-i Kii¢iilii (The Little Black Fish)”, “Pirzen u Ciice-yi Teldies (The
Old Woman and the Yellow Chick)”, “Ulduz ve Ariisek-i Sohengii (Ulduz and the Talking Baby)”; In
1969, the stories “Kéroglu ve Kegel Hamza (Koroglu and Bald Hamza)” and “Yek Holii Hezar Holii
(One Peach, a Thousand Peaches)” were published. Sources researched do not reveal the publication
dates of the stories "Kisse-yi Ah, Edi ve Biidii, Be Donbdl-i Felek, Gorg ve Gusfend, Mus-i Gorosne
(The Tale of Ah, Edi and Biidii, Behind the Wheel of Fortune, The Wolf and the Sheep, The Hungry
Mouse) and “Diimriil-i Divane (Crazy Dumrul)" stories are found in the sources researched. Some of
the stories are in their original names, others under different names, and all are translated into Turkish
and other languages.

Samed Behrengi prefers to use other beings in nature as heroes in his works and to convey his
messages through them. It is believed that his preference for this style of narration is influenced not only
by his desire to use the art of diagnosis and insight in literature, but also by the restrictions of the period
in which he lived. In his work Bir Seftali Bin Seftali (One Peach, a Thousand Peaches), he recounts
events he experienced with his friend (Sarpkaya, 2019). In the story, messages are conveyed to the reader
through the peach tree and peach pits. According to Sarpkaya, there is a specific reason for choosing the
crow in the story. In his story titled KiiciikKara Balik (Little Black Fish), messages are also conveyed
through the little black fish and the animals around it. The same is true in the books A¢ Fare (Hungry
Mouse) and Yildiz ile Kargalar (Stars and Crows). In the story Yildiz ile Kargalar, the mother crow
always teaches her children the right things.

During his time as a teacher, Samed Behrengi also compiled folk tales (Sarpkaya, 2023).
Influenced by his familiarity with folk tales, his stories feature a fluid style and narrative that
occasionally borders on the fantastical. Many of the protagonists in his stories are non-human beings.
He also gives these beings a voice. In the story “One Peach, a Thousand Peaches,” a small peach begins
to speak, saying, “We were a load of one hundred and fifty peaches, sitting in a basket” (Behrengi, 2021,
p.10). In the story “The Old Woman and the Golden Chick,” the chick converses with a walnut tree. The
walnut tree gives the chick two ripe walnuts every day for breakfast. The old woman's conversation with
the chick is also considered a fairy tale element (pp.44-45). In the story of Kéroglu and Kel Hamza, the
horse named Keyrat can travel a distance that would normally take three months in just three days. He
is a warrior powerful enough to stand against an army on the battlefield (p.55). Another important reason
for Behrengi's inclusion of fairy-tale elements in his works is, as mentioned earlier, the nature of the
regime of his time. Although he does not mention names of people or places in his books, the author
was subjected to pressure by the regime.

Behrengi draws attention with his stance against educational approaches that do not conform to
his own customs, traditions, and norms as a writer and educator. In The Little Black Fish, he advocates
an educational approach that encourages questioning and imagination. The author conveys these
thoughts to the reader through the words of The Little Black Fish: “No, mother, | am tired of wandering
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around. [ want to set out to see what else there is in other places. p.10.” In the story 4 Peach, a Thousand
Peaches, the author expresses an educational approach based on love, conveying these views through
the peach's words: "I have no idea how many years have passed since then, and at this rate, I never will.
But I can tell you with peace of mind that the gardener has never tasted me, and he never will." Given
today's educational approach, it is clear that the author highlighted the right issues in education many
years ago.

The Life, Works, Worldview, and Era of Cahit Zarifoglu

Children's literature author, writer, and poet Cahit Zarifoglu was born in Ankara. Born on July 1,
1940, Zarifoglu began his education in 1947 in Sanliurfa/Siverek due to his father's civil service position.
He graduated from Maras High School in 1961 and from the Istanbul University Faculty of Literature,
German Philology Department in 1971. He met Rasim Ozdenoren, Erdem Beyazit, Aleaddin
Ozdenéren, and Akif Inan during his high school years. It is known that these individuals influenced the
formation of the writer's literary personality (Yazicilar, 2013).

Cahit Zarifoglu was born during the Second World War. Growing up experiencing all kinds of
adversity caused by the war, the poet also witnessed post-war developments at close quarters. The post-
war world was divided into two blocs: East and West. Subsequently, the impoverished masses in Europe
and Turkey, partly due to the war, began staging social protests. Zarifoglu witnessed efforts to transition
from a single-party system to a democratic environment amid both social protests and ongoing debates
over ideas. During the author's formative years, opposing ideological currents such as communism,
nationalism, Islamism, and capitalism captured the interest of young people in Turkey. During this
period, Turkey was directly affected by many national and international events, such as the transition
from a single-party to a multi-party system, right-left conflicts, unemployment and the resulting
migration of workers to European countries, primarily Germany, the Korean War, the Cyprus Peace
Operation, the Iranian Revolution, the Iran-Iraq War, the Arab-Israeli wars, and oil crises (Ergiin, 2017).
Cahit Zarifoglu possessed a personality that did not shy away from self-definition, and traces of his
intellectual world are frequently found in his works.

His first works were published in 1957 in a school magazine called Hamle. In 1958, one of his
poems appeared in a book titled Geng¢ Sairler Antolojisi (Anthology of Young Poets). In 1961, he
published the A¢: Magazine. In 1966, his writings began to appear in magazines such as Dirilis
Magazine, Yeni Magazine, Papiriis Magazine, Soyut Magazine etc. Isaret Cocuklar (isaret Children)
was published in 1967; Yedi Giizel Adam (Seven Beautiful Men) in 1973; and Ins in 1974. In 1976, he
began publishing the Mavera Magazine with his friends. Menziller was published in 1977; Yasamak
(To Live), Konusmalar (Talks) in 1980; Agackakanlar (Woodpeckers), Ser¢ekus, Katiraslan (Mulelion)
in 1983. Savas Ritimleri (Rhythms of War) was published in 1985, Korku ve Yakaris (Fear and
Supplication) and Bir Degirmendir Bu Diinya (This World is a Mill) in 1986, and Motorlukus (Motor
Bird), Kiiciik Sehzade (Little Prince), and Yiirek Dede ile Padigsah (Grandfather Heart and the Sultan) in
1987. Cahit Zarifoglu's previously unpublished works and some of his previously published works were
compiled after his death and published as Poems, In Pursuit of Rich Dreams, Smile, and The Language
of Birds in 1989. Tree School was published in 1990, Novels in 1991, and Stories in 1996. We Were
Riding Horses with Our Children was published in 2006; With Readers in 2009; Letters in 2010. Cabhit
Zarifoglu's works are also sold under the title “Complete Works.” Zarifoglu passed away on June 7,
1987. His grave is in the Kiipliice Cemetery in Istanbul. Commemorative days, symposiums, and various
competitions (Beyhan, 2020; Sirin, 2020) are organized in the author's name.

Method

This study is qualitative research. Since the aim was to reveal an existing situation, the study used
a qualitative research design and a document review method. Qualitative research is subjective and
examines subjective data (Gilirbiiz & Sahin, 2017). In qualitative research, methods such as document
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review, interviews, and observation are used (Giirbiiz & Sahin, 2017). Qualitative research can be
referred to by different names, and the researcher can also use different research methods (Yildirim &
Simsek, 2018) depending on the subject and target audience.

Documents Reviewed

In this study, the children's books by both authors available in Turkey and listed in Table 1, as
well as relevant academic articles published in national and international journals, were reviewed. In
addition, for the purposes of this study, the following were reviewed on June 15, 2023, at https://tez.
yok.gov.tr/UlusalTezMerkezi/ by entering the words ‘Cahit Zarifoglu and Samed Behrengi’, ‘children's
poems in the Turkish world’, ‘Iranian children’, and ‘contemporary Iranian children’ in the ‘thesis title’
section. Thirty-one postgraduate theses were identified, and their contents were utilized.

Table 1. Children's books by Samed Behrengi and Cahit Zarifoglu examined in the article.

Samed Behrengi

Cahit Zarifoglu

Piiskiillii Deve (Volume 18th Edition). istanbul: Can
Sanat Publications, 2020.

Kiiciik Sehzade. Istanbul: Akabe Publications,
1987.

Bu Gelen Kérogludur. Istanbul: Can Sanat Publications,
2016.

Sercekus. Istanbul: Beyan Publications, 2013.

Ulduz Kizin Konusan Bebegi. istanbul: Can Sanat
Publications, 2016.

Katiraslan. Istanbul: Beyan Publications, 2014.

Kel Giivercinci (Volume 5th Edition). istanbul: Kirmiz
Kedi Puplishing House, 2017.

Motorlu Kus. istanbul: Beyan Publications, 2014.

Ulduz Kizin Kargalar1. istanbul: Can Sanat Publications,
2018.

Yiirekdede ile Padisah. Istanbul: Beyan
Publications, 2014.

Bir Seftali Bin Seftali (39th Edition). (Translator: D.

Canefe) istanbul: Can Sanat Publications, 2020. Agackakanlar, Istanbul: Beyan Publications, 2015.

Kiiciik Kara Balik. Istanbul: Can Sanat Publications,

2020 Agag Okul, Istanbul: Beyan Publications, 2015.

Sevgi Masali (23th Edition). istanbul: Can Sanat

Publications, 2020. Giiliiciik, Istanbul: Beyan Publications, 2015.

Toplu Masallar 1 (1st Edition). (Translator: Sebnem

Dalbin) Ankara: Dipnot Publications, 2021, Kuslarin Dili, Istanbul: Beyan Publications, 2015.

Radyo Oyunlari, Istanbul: Beyan Publications,
2015.

Toplu Masallar 2 (1st Edition). (Cevirmen: Sebnem
Dablin) Ankara: Dipnot Publications, 2021.

Data Collection

Both authors carefully examined the children's books available for sale in Turkey and listed in
Table 1, as well as relevant academic articles published in national and international journals, and took
notes under the identified topic headings. In addition, thirty-one graduate theses were identified by
searching the https://tez.yok.gov.tr/Ulusal TezMerkezi/ website on June 15, 2023, using the keywords
“Cahit Zarifoglu and Samed Behrengi,” “children's poetry in the Turkish world,” 'Iranian children, and
‘contemporary Iranian children. These 31 graduate theses were also meticulously examined, and notes
were taken under the specified subject headings. Data were collected through document review to reveal
the current situation in all its nakedness. In qualitative research, the document review method is used
alongside other methods (Yildinnm & Simsek, 2018). In document analysis, written documents are
meticulously analyzed within a system (Kiral, 2020). The key is not whether the documents are physical
or digital, but that they are systematically examined and classified (Sak, Sak, Sendil, & Nas, 2021).

Data Analysis

The documents were carefully read, and notes were meticulously taken in accordance with the
answers to the questions specified in the objectives. The notes were categorized according to the article's
objectives. The findings obtained were recorded. The recorded findings were then analyzed using
content analysis methods.
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Findings

This section presents the results of a document review conducted to answer the questions stated
in the research objective: “Are there similarities and differences between the books written for children
by Samed Behrengi and Cahit Zarifoglu in terms of subject matter, narrative styles, characters, and
whether or not they reflect their worldviews? If so, what are they?” The findings from the review are
listed in bullet points.

Table 2. Findings related to the subjects of Samed Behrengi's children's books reviewed in the article

Number Book Title Subject
The book tells the story of the adventures Latif and his father experience in
1 Piskiillii Deve  Tehran in one day. The hero of the story is a poor little boy named Latif. Latif
comes to Tehran with his unemployed father in the hope of finding work.
> Bu Gelen The book tells the story of Kdroglu and his father. It is similar to the Kéroglu
Koérogludur stories told in Turkey.
Ulduz Kizin The book tells the story of a girl named Ulduz and her baby. The book recounts
3 Konusan . . .
Bebegi real-life events from the perspective of the baby and his mother.
The book tells the story of Koroglu and his mother. It is similar to the Kéroglu
4 Kel Giivercinci  stories told in Turkey. It focuses on the relationship between rich and poor,

rulers and ruled.

5 Ulduz Kizin It tells the story of a little girl named Ulduz (Star). Her stepmother treats her
Kargalari badly, so Yildiz befriends crows and tells them about her experiences.
The heroine of the story is the sultan's daughter. She is around 6 or 7 years old.
6 Sevgi Masali The girl has a servant named Kogali who serves her. Kogali confesses his
feelings to the sultan's daughter. The rest of the story recounts what happens
between the two. The author emphasizes the social class differences in Iran.
Bir Seftali Bin The story revolves around two peach trees .in a garden next to a dry
7 Seftali and waterless village, and the gardener who lives with them. The book
addresses themes such as rich versus poor, villager versus landlord, etc.
It begins with the Little Black Fish, who lives with his mother, wondering and
8 Kiigiik Kara questioning whether there is an end to the river he lives in, and goes on to
Balik narrate the events that unfold. The book is considered important for

encouraging children to question.

Table 2 shows that the author addressed topics related to his era and geography in his books.

Table 3. Findings related to the topics of Cahit Zarifoglu's children's books examined in the article

Number Book Title Subject
The book tells the story of Sergekus, a philosopher bird, and his adventures with
1 Sercekus a hunter. The hunter decides not to kill Ser¢cekus and spares his life. One day, the
hunter gets stuck in a swamp. This time, Sercekus rescues him.
The book tells the story of a lion and a fox who become friends and travel
5 Katiraslan together, recounting the adventures they experience on their journey. The lion
and the fox are actually ironic. What is really being conveyed is the degeneration
of values experienced by people today.
The book tells the adventures of a bird who envies birds with motors attached to
3 Motorlu Kus . . . .
their wings and disobeys his mother's words.
Yiirekdede ile The book tells the story of Grandfather Hasan Heart and his wife, Grandmother
4 . Ayse. Grandfather Heart and his wife, Grandmother Ayse, have hearts full of
Padisah .
kindness.
5 Kiigtik The book tells the story of the events that happened to the little prince,
Sehzade Siileyman.
6 Agackakanlar The adventures of the mother and father woodpeckers raising their chick Upuy
are recounted.
... Feridiiddin Attar's book “Mantikut't Tayr” has been simplified for children to
7 Kuslarin Dili

understand. Stories are told in the language of birds.
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Oﬁi}llzn Consists of radio plays on various topics, mostly aimed at children.
9 Giiliiciik Consists of poems written for children on various topics.
A book consisting of poems written for children, describing the Afghanistan-
10 Agag¢ Okul Russia war. However, based on the expressions used in the book, it is

considered to be intended for children over the age of twelve.

Table 3 shows that Zarifoglu addressed current issues that attracted attention in Turkey and

around the world during his lifetime as reflected in his books.

Table 4. Findings regarding the narrative styles of Samed Behrengi's boks

Number Book Title Narrative Type
1 Piiskiillii Deve Storytelling
2 Bu Gelen Koérogludur Storytelling
3 Ulduz Kizin Konusan Bebegi Storytelling
4 Kel Giivercinci Storytelling
5 Ulduz Kizin Kargalari Storytelling
6 Sevgi Masali Storytelling
7 Bir Seftali Bin Seftali Storytelling
8 Kiiciik Kara Balik Storytelling

Table 4 shows that the author generally uses the storytelling type in his books.
Table 5. Findings regarding the narrative type of Cahit Zarifoglu's boks

Number Book Title Narrative Type

1 Sercekus Fairy tale narrative type
2 Katiraslan Fairy tale narrative type
3 Motorlu Kus Fairy tale narrative type
4 Yiirekdede ile Padisah Fairy tale narrative type
5 Kiigiik Sehzade Fairy tale narrative type
6 Agackakanlar Fairy tale narrative type
7 Kuslarin Dili Fairy tale narrative type
8 Radyo Oyunlart Radio play narrative type
9 Giiliiciik Poetry narrative type

10 Agac Okul Poetry narrative type

Table-5 shows that Zarifoglu generally uses the fairy tale narration type in his books, while also

including story and poetry narration types.

Table 6. Findings obtained from Samed Behrengi's books in terms of characters

Number Book Title Main Characters

1 Piiskiillii Deve Main character is human

2 Bu Gelen Korogludur Main character is human

3 Ulduz Kizin VK onusan Main character is human

Bebegi

4 Kel Giivercinci Main character is human

5 Ulduz Kizin Kargalari Main character is a non-human being / Crow
6 Sevgi Masal Main character is human

7 Bir Seftali Bin Seftali Main character is a non-human being / Peach
8 Kiiciik Kara Balik Main character is a non-human being / Fish

Table 6 shows that the author generally chose humans as his protagonists.

Table 7. Findings regarding the protagonists in Cahit Zarifoglu's boks

Number Book Title Narrative Type

1

Sercekus Main character is a non-human being / Bird
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2 Katiraslan Main character is a non-human being / Lion and Fox
3 Motorlu Kus Main character is a non-human being / Bird

4 Yiirekdede ile Padisah Main character is human

5 Kiigilik Sehzade Main character is human

6 Agackakanlar Main character is a non-human being / Bird

7 Kuslarin Dili Main character is a non-human being / Bird

8 Radyo Oyunlar Main character is usually a non-human entity

9 Gilliiciik The main character is usually human

10 Agac Okul The main character is usually human

Table-7 shows that the author generally prefers non-human beings as heroes.

Table 8. Findings obtained regarding whether Samed Behrengi's books include his worldview in the
narration of their subjects

Whether it incorporates a worldview in its

Number Book Title . .
presentation of topics
1 Piiskiillii Deve Implicitly incorporates its own worldview.
2 Bu Gelen Koérogludur Implicitly incorporates its own worldview.
3 Ulduz Kizin Konugan Bebegi Implicitly incorporates its own worldview.
4 Kel Giivercinci Implicitly incorporates its own worldview.
5 Ulduz Kizin Kargalari Implicitly incorporates its own worldview.
6 Sevgi Masali Implicitly incorporates its own worldview.
7 Bir Seftali Bin Seftali Implicitly incorporates its own worldview.
8 Kiiciik Kara Balik Implicitly incorporates its own worldview.

Table 8 reveals that Samed Behrengi implicitly reflects his worldview through the themes he
narrates in his books.

Table 9. Findings obtained regarding whether Cahit Zarifoglu's books incorporate his worldview in
the presentation of their subjects

Number Book Title Whether it incorporates a worldview in its presentation of

topics
1 Sercekus Implicitly incorporates its own worldview.
2 Katiraslan Implicitly incorporates its own worldview.
3 Motorlu Kus Implicitly incorporates its own worldview.
4 Yiirekdede ile Padigah Implicitly incorporates its own worldview.
5 Kiigiik Sehzade Implicitly incorporates its own worldview.
6 Agackakanlar Implicitly incorporates its own worldview.
7 Kuslarin Dili Implicitly incorporates its own worldview.
8 Radyo Oyunlari Implicitly incorporates its own worldview.
9 Giiliiciik Implicitly incorporates its own worldview.
10 Agac Okul Implicitly incorporates its own worldview.

Table 9 reveals that Cahit Zarifoglu implicitly incorporates his worldview into the narration of
the subjects in his books.

Discussion

The themes of Zarifoglu and Behrengi's children's books share noteworthy similarities. It is
evident from the direct or implicit messages conveyed in the works of these two authors, who were born
in the same year, that they were sensitive to the social and political events of the environments in which
they grew up. Both artists defended education in their native languages (Azak, 2016, pp.60-61) and
stood against exploitation. It has been observed that authors who write Chekhov-style stories include
themes such as solidarity, courage, determination, equality, innocence, freedom, family love, loneliness,
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becoming conscious individuals, honesty, questioning, opposing exploitation, dreaming, and pursuing
dreams in their children's books. It is considered that children's book authors should include similar
themes in their books.

Samed Behrengi begins his story titled “One Peach, a Thousand Peaches” with the following
sentences: "Next to a poor and parched village lay a vast, lush, and fertile garden... Several years ago,
the village chief had divided the land into small plots and sold them to the villagers, but he had kept the
garden for himself (Behrengi, 2020 a, p.18)”. In the story titled The Tale of Love, it begins with the
words, “But before he could finish speaking, the king's daughter yelled at Kog¢ Ali so loudly that the
birds flew from the branches and the ground shook violently. Then she slapped him hard (Behrengi,
2021, p. 38).” In Ah Tale, the words "Human beings are unfaithful. I thought it would be better if you
didn't see me. But now that you know my secret, I no longer need to hide (Behrengi, 2021, p.77). The
story “The Star and the Crows” provides an example of family love through the experiences of the star.
“My stepmother locked me in here and went to the bathhouse. She told me not to move (Behrengi, 2018,
p-129).” In the story of The Little Black Fish, the emphasis is on friendship and loyalty with the words,
“When the Little Black Fish was about to leave them, he said: Friends, I hope to see you again! Don't
forget me. I will never forget you. Those who watch over each other never forget each other (Behreng,
2020-b, p.15). In the story of Crazy Dumrul, Crazy Dumrul's wife expresses her love and devotion to
her husband with the words, “May God be my witness, may the warriors, women, and men of our tribe
be my witnesses, that I give my heart and soul to you with all my heart (Behrengi, 2021-b, p.118)”.

In Cahit Zarifoglu's work titled Katiraslan, the theme of friendship is emphasized with the
following words: “The fox opened its eyes with a satisfied smile. The lion pursed its thick lips and blew
on its face (Zarifoglu, 2014a, p.85).” In the story of the Woodpeckers, the words “Mother constantly
checked on him during this time, caressing him here and there with her soft beak, cleaning him, and
moving him around (Zarifoglu, 2015a, p.23)” express Mother Woodpecker's love and compassion. In
the story of The Little Prince, the words “Since you are asking for forgiveness, I have thought about it
and forgiven you. I have forgiven you, but don't do it again (Zarifoglu, 1987, p.17) emphasizes the
Prince's forgiveness”. In The Language of Birds, love is emphasized with the words "When there is love,
there is also respect. When there is respect, there is no arrogance. But if you stay away, love also
disappears. It diminishes. As it diminishes, you become insolent (Zarifoglu, 2025d, p.48).” Given that
emotional development begins at an early age, it is noteworthy that the topics addressed by both authors
in their books are important for emotional development.

It is possible to say that Samed Behrengi and Cahit Zarifoglu gave fairy tales a contemporary
format. While classic Turkish fairy tales generally deal with themes such as right versus wrong, rich
versus poor, liar versus honest, etc., the authors sometimes addressed contemporary issues in their fairy
tales and sometimes added current interpretations to classic fairy tale themes. In Zarifoglu's Motorlu
Kug (Motorized Bird) fairy tale, a motor is attached to a swallow. The swallow's mother is angry and
objects. The swallow points out that the motor is very beautiful, useful, and free. His mother replies,
“Yes, the motor is free, but of course you don't know how expensive the spare parts are.” This response
is intended to convey to the reader, through the fairy tale, the policy that developed countries apply to
developing countries. Again, in his book Ser¢ekus, Zarifoglu addresses fundamental human and moral
values through animals. In his book Agackakanlar, he conveys his thoughts on protecting the natural
environment and on people living in harmony with it through the woodpecker family. In his book,
Katiraslan conveys messages about social events and international relations through the lion and the
fox. Behrengi's reinterpretation of the stories of Kéroglu and Kel Hamza (Kog, 2019) can be given as
an example of a contemporary interpretation of the fairy tale genre. As is well known, fairy tales and
stories are narrative types that should be included in children's books for ages 3—6 and 614, respectively
(Orhan, 2020, pp.15-16), and are frequently used by children's literature authors. It is considered
beneficial for the target audience that topics in children's books are expressed in different engaging
genres.
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Some of Zarifoglu's children's literature works can be considered problem-based (Aldi, 2017,
pp-360-366). Problem-based children's literature aims to help children understand the problems they
may encounter in life through books, discover solutions, and develop empathy. In Zarifoglu's book
Serg¢ekus, the problems encountered by animals and the solutions they find can be given as examples.
Furthermore, Sercekus's rescue of the hunter is noteworthy for its aim of instilling in children feelings
of compassion and forgiveness. The book Agackakanlar focuses on raising children's awareness of
environmental issues. Considering the environmental disasters occurring today, the importance of the
message the author wants to convey to children is clear. The author's works, Katiraslan, Yiirekdede ile
Padisah (Katiraslan, Yiirekdede with the Sultan), also aim to educate children about various problems.

Behrengi's stories, The Little Black Fish; One Peach, A Thousand Peaches, and The Crows of
Ulduz Girl, are examples of problem-based children's literature. The Little Black Fish creates new
solutions to life's difficulties. It is a fact that some children in society exhibit these attitudes. The author
also aims to guide these children and their families in the story. In the story 4 Peach, A Thousand
Peaches, the little peach encounters various difficulties and manages to overcome them each time.
Similar situations are also present in The Crows of Ulduz Girl.

It is known that poetry was the predominant literary genre in Turkish literature until the Tanzimat
period (Kudret, 2003). After the proclamation of the Tanzimat, narrative genres in the West, such as
short stories, novels, and plays, became predominant. Western literary narrative genres also began to be
used in Iranian literature in the 19th century (Ata, 2019). In modern Iranian and Turkish literature, all
Western narrative genres are widely used in the 21st century. It is known that both authors, whose
children's books we examined, wrote children's stories and fairy tales. On the other hand, Cahit Zarifoglu
also wrote poetry for children. Among the works of Iranian children's and youth literature, there is no
mention of any poetry written for children by Samed Behrengi (Amag, 2022, pp.244-246); the author's
works are generally in prose. Poetry is the genre in which feelings and thoughts are expressed most
intensely. Therefore, reading poetry books is important for children to learn more advanced vocabulary.
The fact that both authors have books in the poetry genre is important for the target audience to gain
linguistic richness.

The topics addressed in the children's books by Samed Behrengi and Cahit Zarifoglu are generally
similar, with the notable exception that, according to Cahit Zarifoglu, Samed Behrengi's stories
frequently emphasize “poverty, oppression, and repressive rule.” This situation is considered to be
influenced by the living conditions and political views of the society in which the author lived (Kog,
2019). It is known that Zarifoglu grew up in a more economically comfortable and culturally different
environment than Behrengi. The influence of these environments is also considered to be a factor in the
divergence of the themes in their books.

It is known that Cahit Zarifoglu and Samed Behrengi adopted different approaches to
incorporating elements of faith into their narratives. In Behrengi's children's literature, elements of faith
generally do not stand out (Goziitok, 2008). In contrast, we see his political views expressed directly or
implicitly in his works. Behrengi, who lived during the Shah era, is known for his opposition to the
government (Ertan, 2011). It is understood that he was opposed to the system through the topics he
addressed in his books and his characters (Kog, 2019). In various stories, including The Little Black
Fish, The Bald Boy with the Pigeon, Koroglu, and Kel Hamza, his stance against the oppressive regime
and his criticism of the sultanate are evident (Sarpkaya, 2019). According to the author, children should
not simply obey what they are told but should ask questions, investigate, and challenge it. The Little
Black Fish fits this type of child. Oppressive regimes do not like this type of person. The stories of
Keloglan and Kdroglu take a critical approach to the relationships between the rich and the poor, and
between rulers and the ruled. The author, who does not emphasize his beliefs in his works, highlights
national culture, traditions, and customs. The fact that the good guys win, the bad guys get their
comeuppance, and pure-hearted, well-intentioned people reach a happy ending at the end of stories and
fairy tales is an element of national culture. In the story “Ulduzun Kargalari” (Ulduz's Crows), the
stepmother's wrong attitudes and behaviors, as well as what Ulduz tells the crow, can also be considered
elements of national culture. It is possible to say that in the stories “Pancarct Cocuk” (The Beet Farmer
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Boy) and “Bir Seftali Bin Seftali” (One Peach, a Thousand Peaches), the author describes village and
working-class life in line with the Socialist Realism movement (Kog, 2019).

Cahit Zarifoglu advocates for the inclusion of ideology in children's literature and other works.
Therefore, it is observed that he reflects his belief system in his works (Yazicilar, 2013, pp.13-82).
Known for his strong adherence to Islamic values, Zarifoglu did not remain silent in the face of problems
that arose during his lifetime and particularly affected the Islamic world. The author did not shy away
from expressing his views in his works and took the side of Muslims. His stance on Russia's invasion of
Afghanistan (Isler, 2022), his thoughts on the events in Syria known as the Hama Massacre, the Arab-
Israeli Wars (Paksoy, 2016), and the Iranian Revolution (Ergiin, 2017) are the most vivid examples of
this. Zarifoglu frequently voices his criticism of the Western world's hypocrisy and responds to this
situation (Yazicilar, 2013). Cahit Zarifoglu expresses his reaction to the corruption caused by capitalism
in various writings, primarily in Bir Degirmendir Bu Diinya (This World is a Mill) and other works
(Akga, 2017; Zarifoglu, 2010). Zarifoglu conveys his ideology in his works, sometimes openly as
mentioned above, but mostly implicitly. In this context, the topics he touches upon in the tales of
Katiraslan and Motorlu Kug are noteworthy. In the tale of Katiraslan, the author portrays the modern
human's passion for “money, position, status, respectability,” etc., through the lion and the fox. The
author cannot make sense of the complex that Anatolian people have towards Westerners. The author
expresses similar worldviews in the Motorlu Kug fairy tale. The need for money to attach a motor to the
bird's wing, and therefore the search for resources, grants, loans, etc., is addressed. In this context,
Zarifoglu draws attention to imitation, alienation, the banking system, and cultural decay. The tales of
Katiraslan and Motorlu Kug appeal to both adults and children. They draw attention to what children,
who will be the adults of tomorrow, should actually do (Sirin, 2020).

Zarifoglu also addresses these topics in his children's books, basing his narrative on his faith and
surrounding it with national culture, traditions, customs, and norms. Zarifoglu does not shy away from
expressing these thoughts openly (Zarifoglu, 2006, p.94). He expresses these thoughts with the words,
“Writing, in whatever field, carries responsibility.” In the story of Yiirekdede and the Sultan, Yirekdede
and his wife, Ayse Nine, are portrayed as embodying Islamic values and having absorbed Turkish
culture through their attitudes, behaviors, and speech. The protagonist of his book Kiiciik Sehzade (The
Little Prince), Sehzade, his father, the environment in which he grew up, and his teachers are presented
to the reader as characters who possess Islamic faith, have absorbed Turkish culture, and whose hearts
beat with kindness. The hero of Zarifoglu's simplified version of The Language of Birds for children,
Hiidhiid, also appears as a leader who is knowledgeable about Islam, just, and wise.

The analysis reveals that Behrengl and Zarifoglu are similar in their subjects, narrative styles,
characters, and the inclusion of their own thoughts. It is natural for artists to be influenced by artists of
their own time or those who lived before them, and to imitate them to some extent. Here, the artist's
originality emerges in the work after this influence or imitation. For this reason, the similarity between
artists' styles and their works may be an issue. The issue of similarity is mainly discussed in comparative
literature studies and can be evaluated under three main headings (Aytag, 1997, p.7). Whether they lived
in the same period or not, it is known that artists share similar sensibilities, and that similar words have
been written/spoken on the same subject despite the passage of centuries (Kuzu, 2018). Discussions on
the reasons for this similarity are the subject of many studies.

Conclusion

It has been determined that Cahit Zarifoglu and Samed Behrengi address topics such as solidarity,
courage, determination, equality, innocence, freedom, family love, loneliness, becoming conscious
individuals, honesty, questioning, opposing exploitation, dreaming, and pursuing dreams in their
children's books. In Katiraslan, the fox opens its eyes with a satisfied smile, while the lion puckers its
thick lips and blows on its face. In the story of the Woodpeckers, the mother constantly checks on her
young, caressing them with her soft beak, cleaning them, and encouraging them to move; In the story of
the Little Prince, the Prince's forgiveness is exemplified by his words, “Since you are asking for
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forgiveness, I have thought about it and forgiven you. I have forgiven you, but do not repeat it again.”
In the story of The Little Black Fish, when the Little Black Fish is about to leave them, he says: "Friends,
I hope to see you again! Please don't forget me. I will never forget you. Those who watch each other's
backs never forget each other.” In the story of Deli Dumrul, examples can be given, such as Deli
Dumrul's wife's love and devotion to her husband, with the words, “May God be my witness, may the
wrestlers, women, and men of our tribe be my witnesses, I give my heart and soul to you with all my
heart."

It has been concluded that both authors have given the fairy tale a contemporary format. While
classic Turkish fairy tales generally deal with themes such as right versus wrong, rich versus poor, liar
versus honest, etc., the authors have updated these themes in their works. In the Motorlu Kus fairy tale,
a motor has been attached to the swallow. Contemporary interpretations have been added to the Kéroglu
narrative. In the book Ser¢ekus, fundamental human and moral values are addressed through animals
from a contemporary perspective. In the book, Katiraslan conveys messages related to social events and
international relations through the lion and the fox.

It has been concluded that Zarifoglu and Behrengi produce problem-based children's literature. In
Zarifoglu's book Sercekus, the problems encountered by animals and the solutions they find are
discussed; in the book Agackakanlar, children are made aware of environmental issues; and in the works
Katiraslan and Yiirekdede ile Padisah, children are educated about different problems. In Behrengi's
book Kiiciik Kara Balik (Little Black Fish), the Title Character creates new solutions to life's difficulties.
In the story Bir Seftali Bin Seftali (One Peach, A Thousand Peaches), the little peach encounters various
difficulties and manages to overcome them each time. Similar situations are also present in Ulduz Kizin
Kargalar: (The Crows of Ulduz Girl).

It has been concluded that in the books by Zarifoglu and Behrengi, in the genres of story and
fairy tale, the protagonists are sometimes human but mostly animals, with a few other creatures also
appearing. The heroes in their books Ser¢ekus, Motorlu Kus, Katiraslan, Agackakanlar, Bir Seftali Bin
Seftali, Kiiciik Kara Balik, and Ulduz Kizin Kargalar: are examples of plant and animal heroes.

Recommendations

The children's books of Cahit Zarifoglu and Samed Behrengi can also be examined for their
suitability for child sociology and psychology. In this way, the similarities and differences between the
two authors in this field can be identified, providing educators with guidance.

It 1s known that book covers and illustrations are effective in children's book selection. Both
authors' books can be redesigned with contemporary illustrations that are consistent with the subject
matter to attract children's interest.

Stories selected from both authors' books can be read to children or to families together with
children through activities organized within the framework of specific days and weeks, with age groups
in mind.
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TURKCE SURUM

Giris

Yetiskinler i¢in edebi eserler genel anlamda estetik duygularin gelismelerini saglamaktadir. Bu
durum c¢ocuklarda biraz daha farklidir. Cocuk edebiyati eserleri ¢ocuklardaki estetik duygularn
gelismesini saglamanm yaninda onlarin egitimlerine de katki saglamaktadir . Cocuklarm hayati
tanimalar1, anlamalar1, hayata baglanmalar1 okuduklar kitaplarla olmaktadir. Cocuk, diinyanin her
bolgesinde c¢ocuktur. Cocuklarin duygu, diislince, istek ve hayalleri genel anlamda benzerlik
gostermektedir. Bu nedenle iilkeler ve kiiltiirler farkli olsa da diinyanin farkli bdlgelerinde ¢ocuk
edebiyat1 yazarlar1 ayni veya benzer konular1 (Destebas1 & Karabuga, 2013) ele almaktadir.

Benzer konularin farkli kiiltiirlerde yetisen yazarlar tarafindan farkli sekillerde ele alinig bigimleri
¢ocuk edebiyatinin anlatim zenginligini ortaya koymaktadir. Ornegin Hintli bir ¢ocuk edebiyati
yazarinin ¢evre kirliligine bakisi, Tiirkiyeli bir yazar i¢in ilham kaynagi olabilmektedir. Bir kiiltiiriin
halk edebiyati {irliniinii, bir bagka kiiltiiriin gocuk edebiyati eserlerinin ilham kaynaklari arasinda gormek
(Yavuz, 2019, s.55-60) mimkiindiir. Yirmi birinci ylizyilda teknolojik alanda kaydedilen gelismeler;
yazarlar ve kitaplarmin farkli kiiltiirlerdeki okurlarla bulusmalarini, karsilikli okunmalarmi ve
etkilesimlerini kolaylastirmaktadir. Boylece kiiltiirler arasi etkilesim daha hizli gergeklesmektedir.

Cahit Zarifoglu Tiirk edebiyatinda yer edinmis yazarlarimizdandir. Yetiskinler i¢in eserler
yazmakla beraber g¢ocuklara yonelik birgok eseri de oldugu igin ¢ocuk edebiyati yazari olarak da
degerlendirilmektedir. Samed Behrengi de ¢agdas iran edebiyati yazarlarindandir. Behrengi Iranl bir
Tiirk olup, ana dili Azerbaycan Tiirkgesidir (Kog, 2019). Behrengi’nin eserlerinin ¢ogu cocuklara
yoneliktir. Konustugu dil, yasadig1 cevre, yetistigi kiiltlir bakimindan Tiirkiye’deki okuyuculara
yakindir. Samed Behrengi’nin kitaplari; dil, konu ve anlatim tiirleri bakimindan Tiirk okurlarina yabanci
degildir. Ancak yazarin diigiince diinyasindan dolay1 kitaplar1 ilk kez Mart 1975’te, Gozlem
Yaymlarmin Egitim/Cocuk Sorunlarn dizisi tarafindan yayimlanmistir. Yine ayni donemde Cem
Yaymevi'nin ¢ocuk kitaplar1 Arkadas Kitaplar da Behrengi’nin kitaplarmi yayimlamiglardir. (Yaman,
2021, 5.206-207) Tiirkgeye cevrilmistir. Bu iki yaymevinin 6ne ¢ikan 6zelliklerinden biri “sosyalist
diinya gorilisiine” sahip olmasidir. Bilindigi gibi 1970-80 aras1 donem Tiirkiye’de “sosyalist” diinya
gorilisiiniin gengler arasinda yaygin oldugu donemdir. Bu donemde Tiirkiye’de 6zellikle iiniversite
Ogrencisi gengler arasindaki siyasi tartigmalar, bunun topluma yansimasi ve neticesinde gerceklesen 12
Eyliil askeri darbe yakin tarihimizin 6nemli olaylarindandir. Bu dénem Samed Behrengi gibi sosyalist
diinya gorlisiine sahip yazarlarin kitaplariin Tirkiye’de yayimlanmasi i¢in uygun olarak
degerlendirilmektedir. Giinlimiizde Behrengi’nin kitaplarmin degisik yayinevleri tarafindan farkl
cevirileri yayimlanmaktadir. Her iki yazarin konulara yaklasimlarinda ortak ve farkli bakis agilarinin
olabilecegi degerlendirilmektedir. Bu g¢aligmada her iki yazara ait tablo 1°de belirtilen kitaplar
arasindaki konu, diinya goriisii ve anlatim tiirleri yoniinden benzerlik ve farkliliklar aragtirilacaktir.

Amag

Bu aragtirmada Samed Behrengi ve Cahit Zarifoglu’nun ¢ocuklar i¢in yazdig: kitaplari; konu,
anlatim tiirleri, kahramanlar1 ve kitaplarinda diinya goriislerine yer verip vermemeleri ydniinden
incelenerek benzer ve farkli yonleri var midir? Varsa nelerdir sorularina cevap aranacaktir.

Samed Behrengi, Tiirkiye disinda yasayan ve kitaplarmin ¢ogunlugu Tiirkiye Tiirkcesine
aktarilan, kitaplariyla uluslararasi odiiller alan Tiirk bir yazardir (Yaman, 2021, s.207-208). Cahit
Zarifoglu da ¢ocuk edebiyat1 alanindaki eserleriyle bilinen bir yazardir. Alanda yapilan aragtirmalarda
Samed Behrengi ve Cahit Zarifoglu’nun bazi hikayelerinin birlikte (Azak, 2016) veya karsilastirilarak
(Colaker, 2009) incelendigi lisans iistli caligmalar bulunmaktadir. Ayrica her iki yazari farkli yonleriyle
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inceleyen degisik makale ve lisans iistii tezlerin varlig1 da bilinmektedir. Ancak, her iki yazarin eserleri
merkeze aliarak genel bir degerlendirilmenin yapilmadig: tespit edilmistir. Kitaplar farkli yaymevleri
tarafindan defalarca basilan her iki yazarin benzer ve farkli yonlerinin tespit edilmesinin alan
calismalarina katki saglayacagi degerlendirilmektedir. Kiiltiir kaynaklar1 ayni fakat farkli iilkelerde
yasayan yazarlarin eserleri arasindaki benzerlikler kiiltiiriin 6nemini gozler Oniine serecektir. Ayrica
benzer kiiltiir 6gelerinin farkli ele alinig ve anlatim bigimlerini ortaya koymasi bakimindan da 6nemli
olacag diisiiniilmektedir. Bu nedenlerle iki yazar arastirma konusu olarak se¢ilmistir.

Tiirkiye’de Cocuk Edebiyati, Giincel Durumu, Anlayis ve Arayislari

Cocuk edebiyatinin literatiirde degisik tanimlar1 (Karatay, 2007; Sever, 2003; Oguzkan, 2010)
bulunmaktadir. Genel anlamda, ¢ocuklara yonelik edebiyat calismalarina ¢ocuk edebiyati
denilmektedir. Cocuk edebiyatinin tanimini ve sinirlarini belirlerken ¢ocuk sozciigliniin Tiirkgedeki
anlammi da gbz Oniinde bulundurmak gerekmektedir. Cocuk sozliiklerde “Bebeklik ile erginlik
arasindaki gelisme doneminde bulunan oglan veya kiz, usak (TDK, 2023).”, “Biiyiiylinceye kadar olan
devresinde insana verilen isim, insan yavrusu (Kubbealti, 2023).” anlamima gelmektedir. Tiirkiye’de,
5237 sayili TCK’nin 6/1-c ve 5395 sayili CKK’nin 3/1-a maddesi uyarinca 18 yasini doldurmamis,
kisiler cocuk (AYM, 2023) kabul edilmektedir. Tanim ve kanunlardan hareketle ¢ocuk edebiyatinin
hedef kitlesi olan cocuklarin yetiskinlerden farkli bir kategoride degerlendirilmesi gerektigi
anlagilmaktadir. Bu nedenle ¢ocuklar igin olan edebiyatin alani ve sorumlulugu, yetiskinler igin olan
edebiyatin alanindan ve sorumlulugundan farklidir. Her bireyin gelisim diizeyine bagli anlama, kavrama
ve sonug cikarabilme yetkinlikleri s6z konusudur. Cocuklar gelisim donemi olarak yetiskinlere gore
daha geride, hayatin basindadir. Bu nedenle ¢cocuk edebiyati, hedef kitlesi olan ¢ocuklarin egitiminden
(Cevik & Miildiir, 2019, s.1870-1871) de sorumludur.

Tiirkiye’de ¢ocuk edebiyati ¢aligmalari, bugiinkii anlamda Tanzimat’tan sonra baglamistir. Yirmi
birinci ylizyilda degisik anlati tiirlerinde devam eden ¢ocuk edebiyati ¢alismalarina birgok sair, yazar,
akademisyen ve ¢izer katki saglamaktadir. Cocuk edebiyati alaninda eserler veren sanatgilarin ¢ocuk
edebiyatina bakis agilari, yiikledikleri anlam farklilik gosterebilmektedir. Farkli anlayislar, ¢ocuk
edebiyatindan farkli beklentileri de beraberinde getirmektedir. Bu noktadan hareketle Tiirkiye’deki
cocuk edebiyat1 alaninda birkag farkli anlayistan bahsetmek miimkiindiir.

Tiirkiye’de ¢ocuk edebiyati ile ilgili dile getirilen en yaygin anlayis, cocuk edebiyatinin ¢ocuklari
egitmesi gerektigi anlayisidir. Bu anlayis1 savunan Niyazi Birinci ¢ocuk edebiyatinin ¢ocugu degisik
yonlerden aydinlatmasi gerektigini "Cocuk edebiyati deyince ¢ocuklara bilmedikleri yagam yolunda bir
151k tutma, diinyay1 tanitma, sevginin saygimin her ¢esidini sevdirme... (Birinci, 1987, s.341)” sozleriyle
dile getirmektedir. Bu anlayis1 savunan bir¢cok akademisyen ve yazar bulunmaktadir.

Birinci’ye benzer goriisleri yazar Ibrahim Canan da sdylemektedir. Canan genel anlamda ¢ocuk
edebiyat1 eserlerindeki cocuk kahramanlari g¢ocuklara 6rnek olmasi gerektigini, cocuklardan beklenen
davraniglarin bu kahramanlar araciligi ile cocuklara verilebilecegini (Canan, 1987, s.74) dile
getirmektedir. Bir baska ¢ocuk edebiyatcist Giilten Dayioglu da konuyla ilgili diisiincelerini dile
getirirken caligmalarinda ¢ocuklara yonelik iyi, giizel ve dogru buldugu tezlere yer verdigini ancak bu
tezleri pembe tiillere sardigm (Kabacali: 1993) belirtmektedir. Giilten Dayioglu da N. Birinci ve 1.
Canan ile genel anlamda ayn1 goriisleri savunmaktadir. Dayioglu’nun goriisleri 15181nda yazilan ¢ocuk
kitaplarinda edebi yon onceki gruba gore daha baskindir. Ciinkii bu grup kitaplarda kitaplarin egitim
yonii pembe tiillere sarilmistir. Yani edebi bir sekilde verilmeye ¢aligilmaktadir.

Cocuk edebiyati ile ilgili dile getirilen bir bagka goriise gore cocuk edebiyati eserlerinde ideolojik
goriislere yer verilebilir. Cocuk edebiyatinin ideoloji aktariminda araci olmasi, tartisilan yeni bir konu
degildir. Nitekim modern ¢ocuk edebiyati ¢caligmalarinin baglangicindan giintiimiize kadar ¢ocuklar i¢in
yazilan her tiir kitapta az veya ¢ok ideoloji s6z konusudur (Sener, 2021, s.1243-1248). Konuyla ilgili O.
Yilmaz ve Y. M. Yakar’in goriigleri sdyledir: “Cocuk kitaplarinda elbette ideoloji olabilir. Zira ideoloji
yazarin tercihlerinden, yasantilarindan, sylemlerinden bagimsiz bir mesele degildir (Y1lmaz & Yakar,
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2018, s.29-42).” Yazarlar, cocuk kitaplarinda ideolojinin olabilecegini ancak onceligin ¢ocuklarin
sorunlart olmasi gerektigini, ¢cocuklar1 sadece bir fikre yonlendirmenin yanhs olacagimi belirterek
konuyla ilgili sinirlarini da ¢izmektedirler. Ciinkii ¢ocuklar kii¢iik yaslarda belirli diisiince kaliplarina
mahk{im etmek, onlarin hayata ve olaylara bakislarini da sinirlayacaktir. Kii¢iik yastan itibaren okudugu
kitaplarla belirli bir diisincenin dar kalibina alinan ¢ocuk, hayattaki tek dogrunun kendine &gretilen
dogrular oldugunu diisiinecek, diger goriislere 6n yargili veya mesafeli yaklagacaktir. Cocuk edebiyati
eserlerinde bir inancin, diislincenin, ideolojinin aktarilmasi s6z konusu oldugunda da yazarin temel
gorevinin ¢ocuklara edebi zevki taddirmak oldugu, yapmak istedigi her ne varsa bunlar1 edebiyatin
giizellikler i¢cinde yapmas1 gerektigini asla unutmamasidir.

Seving Cokum da ¢ocuk kitaplarinda zararl fikir ve davraniglarin, yikici ideolojilerin yer aldigini
dile getirdikten sonra sunlari sdylemektedir: “Onu korumanin, onu yalniz birakmamanin en giizel yolu,
kafasim dogru ve giizel kitaplarla beslemek, yolunu bunlarla aydinlatmaktir (Cokum, 1987, s.316).”
Yazarin dile getirdigi dogru ve giizel kitaplar, ¢cocuklar belirli bir kaliba zorlamayan, edebi zevkin
yaninda diigiince diinyalarin1 da aydinlatan ¢ocuk kitaplaridir. S. Cokum ve diger yazarlarla benzer
goriigleri dile getiren Yilmaz Yesildag, cocugun sosyal bir varlik oldugu ve iilkesindeki diizenden
etkilendigi gercegini dile getirdikten sonra “Yeryiiziindeki diizenlerden, iilkesindeki diizenden,
toplumsal konumundan soyutlanamaz (Yesildag, 2000, s.119).” ciimleleriyle ¢ocuk edebiyatinda
ideoloji konusundaki goriislerini dile getirmektedir. Yazarin diisiincelerinden cocuk kitaplarinda
isteyerek veya istemeyerek ideolojik goriislerin yer aldigimi / alabildigini ¢ikarmak miimkiindiir.
Giliniimiizde savaslarm, isgallerin, yoksulluklarm, goglerin sik¢a yasandigi cografyada yetisen
cocuklarm yasadiklar1 toplumsal olaylardan etkilendigi (Ugan, 2019, s.21-23) bilinen bir gercektir.

Cahit Zarifoglu’nun yetiskinler ve gocuklar igin yazdig1 kitaplar incelendiginde Islami bir séylem
(Yazicilar, 2013, s.2) dikkat ¢gekmektedir. Zarifoglu, ¢cocuklar i¢in yazdig: kitaplar basta olmak iizere
biitiin eserlerinde Islami bakis acisin1 merkeze alan bir yazardir. Bu gériislerini degisik ortamlarda dile
getirmektedir.

Bu arastirmada ¢ocuk kitaplarmi inceledigimiz diger yazar Samed Behrengi’nin de g¢ocuk
kitaplarinda dogrudan olmamakla beraber dolayli olarak ideolojiye yer verdigi tespit edilmistir.
Behrengi’nin siyasi yonii dikkate alindiginda sosyalist bir diinya goriisiine sahip oldugu goriilmektedir
(Sarpkaya, 2019, 5.64-66). Kitaplarinda konulari ideolojik yonden ortiilii / dolayli bir anlatimla da olsa
ele almasi, Sah donemi yoneticilerini rahatsiz etmistir (Goziitok, 2008). Yazarin Kiiciik Kara Balik basta
olmak iizere degisik hikayelerinde dogrudan olmasa da dolayli olarak miiesses nizami sorguladig
(Karaagagli, 2017; Sarpkaya, 2019) bilinmektedir.

Cocuk edebiyat1 eserlerinin egitici olmasi, eserlerde ideolojiye yer verilmesi gibi goriislerin
tersini savunan yazarlar da vardir. Cocuk edebiyati eserlerinin sadece edebi igerik sunmasi gerektigini
dile getiren Selahattin Dilidiizgiin ¢ocuk kitaplarina sevgiyi 6gretme gorevi verilirse her yazarin kendine
gdre bir anlayis1 One siirecegini ve bunun da karmasaya yol agacagimi (Dilidiizgiin, 2006, s.39)
belirterek, yukarida yer verilen iki goriise karsi ¢ikmaktadir. Filiz Ozdem de Dilidiizgiin gibi ¢ocuk
edebiyatinin ¢ocuklar1 egitmek gibi bir islevinin olmamas1 gerektigini savunmaktadir. Yazara gore
edebiyat bir egitim araci degildir ve yazar, hicbir yazarin terbiye amaciyla kitap yazdigim
diisinmemektedir. Eger yazarlar bu maksatla yazarlarsa ortaya c¢ikan eserin ¢ocuk kitab1 degil, ders
kitab1 olacagin1 (Ozdem, 2014).” dile getirmektedir. Cocuk edebiyati eserlerinde egitici unsunlar olmali
mudir, ideolojilere yer verilmeli midir yoksa sadece edebi, estetik duygulara mi1 yer verilmelidir?
konusunda tartismalarin devam ettigini ve kesin bir dogrunun olmadigini da belirtmek gerekmektedir.

Samed Behrengi’nin Hayati, Eserleri, Diinya Goriisii ve Yasadigi Dénem

Samed Behrengi, 24 Haziran 1939’da Tebriz’in Cerendab semtinde dogmus, Agustos 1968°de
Tebriz’de dlmiistiir. 1950°de liseyi bitiren Behrengi, 1952°de Tebriz Ogretmen Okulunu bitirir ve
Ogretmen olarak calismaya baglar. Fakir insanlarin yasadigi kirsal bolgelerde 0gretmenlik yaptigi
dénemde Tebriz Universitesi Ingiliz Dili ve Edebiyat: Boliimiinii de gece devam ederek okuyan yazar,
1957°de mezun olur. Fakir bir aile ortaminda diinyaya gelen, fakir ve ezilen insanlarin yasadigi



436 Orhan, M. / Anemon Mus Alparslan Universitesi Sosyal Bilimler Dergisi, 2026 14(1) 419-450

bolgelerde 6gretmenlik yapan Behrengi, zenginler tarafindan ezilen fakir halkin yaninda yer almay1
se¢mis, yazilarmi bu temel {izerine oturtmustur (Sarpkaya, 2019). Behrengi’nin yasadigi dénemde Iran
Sahlikla yonetilmektedir. Her seyin kontrol edildigi, bir¢cok konunun yazilmasinin ve sdylenilmesinin
yasak oldugu, baskici, siki bir rejim s6z konusudur. Yetistigi ¢evrenin yoksul olmasi, rejimin
politikalarinin  zenginlerin lehine olmas1t Behrengi’nin rejim mubhalifi olmasindaki 6nemli
nedenlerdendir (Ertan, 2011, s.42-45). Gayretli ve ¢aliskan bir kisilige sahip olan Behrengi’nin Iran ve
Azerbaycan halk masallarin1 derledigi, folklor ve egitim iizerine farkli takma adlarla yazilar yazdigi
bilinmektedir. Behrengi’nin kitaplar1 Sah rejimine karsi fikirler icerdigi icin yasadigt donemde
yasaklanmustir. 1979°da gergeklesen Iran Devriminden sonra kitaplari serbest birakilmis ancak kisa siire
sonra igeriklerinden dolay1 yine (Yaman: 2021, s5.209) yasaklanmustir.

Behrengi’nin 13 hikayesi bulunmaktadir. Ik hikayesi 1961°de “Talhiin ve Dastdnhd-i Diger
(Talhun ve Diger Hikayeleri)” adiyla yayimlanir. Daha sonra sirasiyla 1967°de “Efsdne-yi Muhabbet
(Sevgi Masali)”, Ulduz ve Keldgha (Ulduz ve Kargalar)”, “Peserek-i Lebiifuris (Pancarci Cocuk),
“Kecgel-i Kefterbaz (Kel Glivercinci)”; 1968’de “Bist u Cehar Sa’at der Hab u Bidari (Bir Gilinliik Diig
ve Gergek)”, “Mahi-yi Siyah-i Kugilu (Kiglik Kara Balik)”, “Pirzen u Ciice-yi Teldies (Nine ve Sari
Civciv)”, “Ulduz ve Ariisek-i Sohengii (Ulduz ve Konusan Bebek)”; 1969°da “Koroglu ve Kegel Hamza
(Koroglu ve Kel Hamza), “Yek Holii Hezar Holii (Bir Seftali Bin Seftali)” hikayeleri yayimlanir.
Arastirma yapilan kaynaklarda yayim tarihine rastlanmayan “Kisse-yi Ah, Edi ve Biidii, Be Donbdl-i
Felek, Gorg ve Gusfend, Mus-i Gorosne (Ah Masal1, Edi ile Biidii, Felegin Ardinda, Kurt ile Koyun, Ag
Fare)” ve “Duamriul-i Divane (Deli Dumrul)” hikayeleri bulunmaktadir. Hikayelerinin bir kismi kendi
adlariyla, bir kismi bagka isimlerle ama tiim hikdyeleri degisik dillerle beraber Tiirk¢eye de ¢evrilmistir.
Hikayelerinin yam sira degisik konularda kitap ve makale ¢aligmalar1 da bulunan Behrengi’nin ¢eviri
kitaplar1 da vardir.

Samed Behrengi eserlerinde kahraman olarak dogadaki diger varliklar1 da tercih etmekte ve
mesajlarini bu varliklar tizerinden vermektedir. Anlatimda bu tarzi tercih etmesinde edebiyatta teshis ve
intak sanatinin tesirini kullanma isteginin yani sira yasadigi donemdeki yasaklarin da etkili oldugu
degerlendirilmektedir. Bir Seftali Bin Seftali adl1 eserinde arkadasiyla yasadigi olaylar1 anlatmaktadir
(Sarpkaya, 2019). Hikdyede mesajlar seftali agaci ve seftali cekirdekleri ilizerinden okuyucuya
aktarilmaktadir. Sarpkaya’nin aktardigina gore hikdyede karganin tercih edilmesinin de 6zel nedeni
vardir. KiiciikKara Balik adli hikayesinde de mesajlar kiiciik kara balik ve ¢evresindeki hayvanlar
iizerinden verilmektedir. A¢ Fare, Yildiz ile Kargalar kitaplarinda da ayni durum s6z konusudur. Yildiz
ile Kargalar hikayesinde anne karga, ¢ocuklarina daima dogrular 6giitlemektedir.

Samed Behrengi 6gretmenlik yaptigi donemde aym1 zamanda halk masallar1 derlemesi de
yapmustir (Sarpkaya, 2023). Halk masallaria olan aginaliginin da etkisiyle hikayelerinde akici bir iislup
ve anlatimi zaman zaman masala yaklastiran olaganistiiliikler s6z konusudur. Hikayelerinin
kahramanlarinin birgogunu insan dis1 varliklardan se¢mektedir. Ayrica bu varliklar1 konusturmaktadir.
Bir Seftali Bin Seftali hikayesinde kiiciik seftali meyvesi “Biz yiik, yiiz elli seftaliydik, bir sepetin iginde
oturuyorduk” (Behrengi, 2021, s.10). sdzleriyle konusmaya baslamaktadir. Yasl Kadin ve Altin Sarisi
Civcivi hikayesinde civciv ceviz agaciyla konusmaktadir. Ceviz agaci civcive kahvalti i¢in her giin
olgunlarindan iki ceviz vermektedir. ihtiyar kadmn civcivle konusmasi da masal unsuru kabul
edilmektedir (s.44-45). Koroglu ve Kel Hamza hikayesinde Keyrat adli at, ii¢ ayda gidilecek yolu ii¢
giinde gidebilmektedir. Savas meydaninda bir orduya karsi koyabilecek kadar giiclii bir savascidir
(5.55). Behrengi’nin eserlerinden masalst 6gelere yer vermesinin dnemli bir diger nedeni de daha 6nce
de belirtildigi gibi yasadig1 donemin yonetim 6zelligidir. Kitaplarinda sahis ve yer ismi vermese de
yazar, rejim tarafindan baskiya maruz kalmistir.

Behrengi, bir yazar ve egitimci olarak kendi Orf, adet ve geleneklerine uymayan egitim
anlayiglarina karsi sergiledigi durusla dikkat ¢cekmektedir. Kii¢ciik Kara Balik hikayesinde sorgulayici,
hayal kurmay: tesvik eden bir egitim anlayisim1 savunmaktadir. Yazar, bu diistincelerini Kiiciik Kara
Balik’1n dilinden “Hayir, anne ben artik bu dolagsmalardan yoruldum artik bagka yerlerde neler oldugunu
gdrmek i¢in yola ¢ikmak istiyorum s./0.” sozleriyle okuyucuya iletmektedir. Bir Seftali Bin Seftali
hikayesinde sevgiye dayali bir egitim anlayisini dile getiren yazar bu goriislerini seftalinin dilinden “O
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zamandan beri d6mriimden kag y1l gectigini hi¢ bilmiyorum bu gidisle de bilemeyecegim de. Fakat size
sunu goniil rahathigryla sdyleyebilirim ki bah¢ivan daha benim tadima hi¢ bakamadi, bundan sonra da
bakamayacak s5.38.) sozleriyle okuyucuya aktarmaktadir. Giiniimiiziin egitim anlayis1 dikkate
alindiginda yazarin, giinlimiizden ¢ok yillar 6nce egitimde dogru konulara dikkat ¢ektigi goriilmektedir.

Cahit Zarifoglu’nun Hayati, Eserleri, Diinya Goriisii ve Yasadigi Donem

Cocuk edebiyatcisi, yazar ve sair Cahit Zarifoglu Ankara dogumludur. 1 Temmuz 1940°da dogan
Zarifoglu, babasinin memur olmasi nedeniyle Sanliurfa / Siverek’te 1947°de basladigi egitim — 6gretim
hayatina baslamustir. 1961°de Maras Lisesinden, 1971 yilinda da Istanbul Universitesi Edebiyat
Fakiiltesi Alman Filolojsinden mezun olmustur. Rasim Ozdendren, Erdem Beyazit, Aleaddin Ozdendren
ve Akif Inan’la lise yillarinda tamismustir. Yazarin edebi kisiliginin olusmasinda bu isimlerin etkisi
(Yazicilar, 2013) bilinmektedir.

Cahit Zarifoglu Ikinci Diinya Savagmin devam ettigi yillarda dogmustur. Savasin neden oldugu
her tiirlii olumsuzluklan yasayarak biiyiiyen sair, savas sonrasi gelismelere de yakindan sahit olmustur.
Savas sonrasi diinya Dogu ve Bat1 bloklar adiyla ikiye ayrilmistir. Sonrasinda Avrupa’da ve Tiirkiye’de
savasin da etkisiyle fakirlesen kitleler toplumsal gdsterilere baglamistir. Zarifoglu; bir yandan toplumsal
gosterilerin oldugu, bir yandan fikir arayiglarinin devam ettigi bir ortamda, tek partili donemden
demokratik bir ortama ge¢me gabalarina sahit olmustur. Yazarin yetistigi donemde Tiirkiye’de
komiinizm, milliyetgilik, Islamcilik ve kapitalizm gibi zit fikir akimlar1 genglerin ilgisini cekmektedir.
Bu donemde Tiirkiye; tek partili donemden ¢ok partili doneme gegcme, sag — sol gatigmalari, igsizlik ve
sonucunda Almanya basta olmak {izere Avrupa iilkelerine is¢i gogii, Kore Savasi, Kibris Barig Harekati,
[ran Devrimi, Iran — Irak Savasi, Arap — Israil savaslari, petrol krizleri gibi birgok ulusal ve uluslararasi
olaymm sonucundan dogrudan etkilenmistir (Ergiin, 2017). Cahit Zarifoglu kendini tanimlamaktan
¢cekinmeyen bir kisilige sahip oldugu igin, eserlerinde diisiince diinyasimnin izlerine siklikla
rastlanmaktadir.

Ik calismalar1 1957°de Hamle adl bir okul dergisinde ¢ikar. 1958°de Geng Sairler Antolojisi adl
kitapta bir siiri bulunmaktadir. 1961°de A¢: dergisini ¢ikarir. 1966°da Dirilis Dergisi, Yeni Dergi,
Papiriis, Soyut vb. dergilerde yazilar1 yayimlanmaya baslar. Isaret Cocuklar 1967°de; Yedi Giizel Adam
1973’te; Ins 1974’te yayimlanir. 1976°da arkadaslariyla Mavera dergisini gikarmaya baslar. Menziller
1977°de; Yasamak, Konusmalar 1980°de; Agackakanlar, Sercekus, Katiraslan 1983’te okurlarla
bulusur. Savas Ritimleri 1985°te, Korku ve Yakaris, Bir Degirmendir Bu Diinya 1986°da; Motorlukus,
Kiigiik Sehzade, Yiirek Dede ile Padigah 1987°de yayimlanir. Cahit Zarifoglu’nun daha 6nce herhangi
bir yerde yayimlanmayan caligmalar1 ve daha once yayimlanan bazi1 ¢alismalari, vefatindan sonra
birlestirilerek; Siirler, Zengin Hayaller Pesinde, Giiliiciik, Kuslarin Dili 1989’da yayimlanir. 1990°da
Agag¢ Okul; 1991°de Romanlar; 1996’da Hikayeler yayimlanmistir. Cocuklarimizla Atlara Biniyorduk
2006°da; Okuyucularia 2009°da; Mektuplar 2010°da yayimlanmistir. Cahit Zarifoglu’nun ¢aligmalari
“Biitiin Eserleri” adiyla da satilmaktadir. Zarifoglu, 7 Haziran 1987°de vefat etmistir. Mezar1 Istanbul /
Kiipliice mezarligindadir. Yazar adina anma giinleri, sempozyumlar ve degisik yarismalar (Beyhan,
2020; Sirin, 2020) diizenlenmektedir.

Yontem

Bu ¢alisma nitel bir aragtirmadir. Var olan bir durumun ortaya ¢ikarilmasi hedeflendigi i¢in nitel
aragtirma deseniyle yapilmigtir ve dokiiman inceleme metoduna basvurulmustur. Nitel arastirma
Ozneldir ve Oznel verileri inceler (Giirbliz & Sahin, 2017). Nitel aragtirma yonteminde dokiiman
incelemesi, goriisme, gézlem gibi yontemler (Giirbiiz & Sahin, 2017) kullanilir. Nitel arastirma baska
degisik adlarla amlabildigi gibi aragtirmaci tarafindan konu ve hedef kitleye gore farkli arastirma
yontemlerinden de (Yildinim & Simsek, 2018) yararlanabilir.
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incelenen Dokiiman

Yapilan ¢aligmada, her iki yazarin Tiirkiye’de satista olan ve tablo 1’de belirtilen ¢ocuk kitaplari,
ulusal ve uluslararasi dergilerde yayimlanan akademik makalelerin konuyla ilgili olanlar1 incelenmistir.
Ayrica aragtirmada incelemek iizere 15 Haziran 2023’te https://tez.yok.gov.tr/UlusalTezMerkezi/
adresinde ‘tez ad1’ boliimiine ‘Cahit Zarifoglu ve Samed Behrengi’, ‘Tiirk diinyasinda yer alan ¢ocuk
siirleri’, ‘Iran cocuk’ ve ‘cagdas Iran ¢ocuk’ sozciikleri yazilarak yapilan aramada otuz bir lisans iistii

tez tespit edilmis ve tezlerin iceriklerinden yararlanilmigtir.

Tablo 1. Makalede incelenen Samed Behrengi ve Cahit Zarifoglu’na ait cocuk kitaplari.

Samed Behrengi

Cahit Zarifoglu

Piiskiillii Deve (Cilt 18. Basim). istanbul: Can Sanat
Yayinlari, 2020.

Kiigiik Sehzade. Istanbul: Akabe Yayinlari, 1987.

Bu Gelen Kérogludur. Istanbul: Can Sanat Yayinlari,
2016.

Sercekus. Istanbul: Beyan Yaynlari, 2013.

Ulduz Kizin Konusan Bebegi. istanbul: Can Sanat
Yayinlari, 2016.

Katiraslan. Istanbul: Beyan Yaynlari, 2014.

Kel Giivercinci (Cilt 5. Basim). istanbul: Kirmizi Kedi
Yaymevi, 2017.

Motorlu Kus. istanbul: Beyan Yaynlari, 2014.

Ulduz Kizin Kargalar1. istanbul: Can Sanat Yayinlari,
2018.

Yiirekdede ile Padisah. Istanbul: Beyan Yayinlar,
2014.

Bir Seftali Bin Seftali (39. Basim). (Cevirmen: D.
Canefe) istanbul: Can Sanat Yayinlari, 2020.

Kiigiik Kara Balik. istanbul: Can Sanat Yayinlari, 2020.
Sevgi Masali (Cilt 23. Basim). Istanbul: Can Sanat
Yayinlari, 2020.

Toplu Masallar 1 (1. Basim). (Cevirmen: Sebnem
Dalbin) Ankara: Dipnot Yayinlari, 2021.

Toplu Masallar 2 (1. Basim). (Cevirmen: Sebnem
Dablin) Ankara: Dipnot Yayinlari, 2021.

Agackakanlar, istanbul: Beyan Yayinlari, 2015.
Agag Okul, Istanbul: Beyan Yayinlari, 2015.

Giiliiciik, istanbul: Beyan Yayinlar1, 2015.

Kuslarin Dili, istanbul: Beyan Yaynlari, 2015.

Radyo Oyunlari, istanbul: Beyan Yaynlari, 2015.

Verilerin Toplanmasi

Her iki yazarin Tiirkiye’de satista olan ve tablo 1’de belirtilen g¢ocuk kitaplari, ulusal ve
uluslararasi dergilerde yayimlanan akademik makalelerin konuyla ilgili olanlar titizlikle incelenmis ve
belirlenen konu basliklarina gore notlar alinmigtir. Ayrica aragtirmada incelemek iizere 15 Haziran
2023’te https://tez.yok.gov.tr/UlusalTezMerkezi/ adresinde ‘tez adi’ boliimiine ‘Cahit Zarifoglu ve
Samed Behrengi’, ‘Tiirk diinyasinda yer alan c¢ocuk siirleri’, ‘Iran cocuk’ ve ‘cagdas Iran cocuk’
sozciikleri yazilarak tespit edilen otuz bir lisansiistii tez de ayni sekilde titizlikle incelenmis, belirlenen
konu basgliklarina gore notlar alinmistir. Mevcut durumu tiim ¢iplakligiyla aciga ¢ikarmak igin veriler
dokiiman incelemesi yontemi kullanilarak toplanmistir. Nitel arastirmalarda degisik yontemlerin yani
sira dokiiman inceleme yontemi de kullanilmaktadir (Yildinm & Simsek, 2018). Dokiiman analizinde
yazili belgeler bir sistem dahilinde titizlikle analiz (Kiral, 2020) edilir. Belgelerin somut veya dijital
olmasi degil, sistematik bi¢imde incelenip tasnif edilmesi (Sak, Sak, Sendil, & Nas, 2021) esastir.

Verilerin Analizi

Dokiimanlar dikkatlice okunmus ve amaglarda belirtilen sorularin cevaplarina uygun notlar
notlar titizlikle alinmistir. Alinan notlar makalenin amaglarina uygun kategorize edilmistir. Elde edilen
bulgular kaydedilmistir. Kaydedilen bulgular daha sonra icerik analizi yontemiyle analiz edilmistir.

Bulgular

Bu kisimda arastirmanin amacinda belirtilen “Samed Behrengi ve Cahit Zarifoglu’nun ¢ocuklar
icin yazdig kitaplari; konu, anlatim tiirleri, kahramanlar1 ve kitaplarinda diinya goriislerine yer verip
vermemeleri yoniinden incelenerek benzer ve farkli yonleri var midir? Varsa nelerdir?” sorularina cevap
bulmak igin yapilan dokiiman incelemesi yapilmistir. Inceleme sonucu elde edilen bulgular, maddeler
halinde siralanmustir.


https://tez.yok.gov.tr/UlusalTezMerkezi/
https://tez.yok.gov.tr/UlusalTezMerkezi/
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Tablo 2. Samed Behrengi’nin makalede incelenen ¢ocuk kitaplarinin konulariyla ilgili bulgular

Sira Kitabin adi Konusu
Kitapta Latif’in babastyla Tahran’da bir giinde yasadig1 maceralar anlatilmaktadir.
1 Piiskiilli Deve  Hikayenin kahramani Latif adli kii¢iik, fakir bir ¢cocuktur. Latif, igsiz olan babasiyla
beraber is bulmak timidiyle Tahran’a gelir.
Bu Gelen Kitapta Koroglu ve babasinin yasadiklari anlatilmaktadir. Tiirkiye’de anlatilan
Koérogludur Koroglu hikayelerine konu olarak benzerlik gdstermektedir.
Ulduz Kizin Kitapta, Ulduz adli kiz ve bebeginin yasadiklar1 anlatilmaktadir. Kitapta gercek
3 Konusan hayatta yasanan olaylar bebek ve annesinin dilinden aktarilmaktadir.
Bebegi
Kitapta, Keloglan ile annesinin yasadiklari anlatilmaktadir. Tiirkiye’de anlatilan
4 Kel Giivercinci  Keloglan masallariyla konu olarak benzerlik gostermektedir. Zengin — fakir, yoneten

— yonetilen iligkisi lizerinde durulmaktadir.

Ulduz (Yildiz) adli kiiciik kizin basindan gecenler anlatilmaktadir. Uvey annesi

5 Ulduz Kizin Yildiz’a kotii davranmaktadir ve bu nedenle Yildiz kargalarla dostluk kurmus,
Kargalari
yasadiklarini kargalara anlatmaktadir.
Hikayenin kahramani padisahin kizidir. Padisahin kizi 6 — 7 yaslarindadir. Kizin,
. Kogali adinda bir de usag1 vardir ve kizin hizmetini gérmektedir. Kogali padisahin
6 Sevgi Masali A o
kizina duygularimi agar. Hikdyenin devaminda ikili arasinda yasananlar
anlatilmaktadir. Yazar, Iran’daki toplumsal sinif farkliligina vurgu yapmaktadir.
Bir Seftali Bin Kurak ve susuz bir kdyiin yanindaki bahgede bulunan iki seftali agacinin bahgivanla
7 Seftali birlikte yagadiklar1 konu edilmektedir. Kitapta zengin — fakir, kdylii — aga vb. konular
ele alinmaktadir.
Annesiyle birlikte yasayan Kiiciik Kara Balik’in, yasadigi irmagin sonu olup
g Kiigiik Kara olmadigimi merak etmesi ve sorgulamasiyla baslar ve devaminda gelisen olaylari
Balik anlatir. Kitap, cocuklara sorgulamayi ogiitlemesi bakimindan o6nemli kabul

edilmektedir.

Tablo-2 incelendiginde yazarin, yasadigi donemin ve cografyanin konularina kitaplarinda yer
verdigi sonucuna ulasildig1 goriilmektedir.

Tablo-3: Cahit Zarifoglu’nun makalede incelenen ¢ocuk kitaplarinin konulariyla ilgili bulgular

Sira  Kitabin ad1 Konusu

Kitapta, filozof bir kus olan Ser¢ekus’un hayati, avci ile olan maceralari anlatilir.

1 Ser¢ekus Aveci Sergekus’u oldiirmekten vaz geger ve hayatini bagislar. Giiniin birinde avci
batakliga saplanir. Bu defa da Sercekus onu kurtarir.

Katiraslan Kitapta, aslan ile tilkinin arkadas olup se.}{aha.t f?tmeleri ve bu seyahatte yasadiklar1

2 maceralar anlatilir. Aslinda aslan ve tilki ironidir. Asil anlatilmak istenen giiniimiiz
insaninin yasadig1 degerler yozlagmasidir.

3 Motorlu Kus  Kitapta, annesinin soziinii dinlemeyip kanatlarina motor takan kuslara 6zenen bir
kusun maceralar1 anlatilmaktadir.

4 Yiirekdede ile  Kitapta; Yiirek Hasan Dede ile esi Ayse Nine’nin hayatlart anlatilmaktadir. Yiirek

Padisah Dede ve esi Ayse Nine’nin kalbi iyiliklerle doludur.

5 S%Ili;:il{e Kitapta, kii¢iik Sehzade Siilleyman’in basindan gecen olaylar anlatilmaktadir.

6 Agackakanlar Anne ve baba agackakanlarin yavrulart Upuy'u yetisirirken yasadiklar1 maceralar
anlatilmaktadir.

7 Kuslarmn Dili Feridﬁddip Att.ar’ln “Mantl.k.ut’t Ta.yr” adli kitab1 ¢ocuklarin anlayacagi sekilde
sadelestirilmistir. Kuglarin dilinden hikayeler anlatilmaktadir.

8 Radyo Cogunlugu cocuklara hitap eden degisik konulardaki radyo oyunlarindan

Oyunlari olugmaktadir.

9 Gilliictik Cocuklar i¢in degisik konularda yazdig: siirlerden olusmaktadir.
Cocuklar i¢in yazilmig, Afganistan — Rus savasini anlatan siirlerden olusan kitap.

10 Agag¢ Okul Ancak, kitapta gecen ifadelerden hareketle on iki yas iizeri ¢ocuklara yonelik oldugu

degerlendirilmektedir.




440 Orhan, M. / Anemon Mus Alparslan Universitesi Sosyal Bilimler Dergisi, 2026 14(1) 419-450

Tablo-3 incelendiginde Zarifoglu’nun, yasadig1 donemde Tiirkiye’nin ve diinyanin ilgisini
ceken giincel konulara kitaplarinda yer verdigi sonucuna ulasildigi goriilmektedir.

Tablo 4. Samed Behrengi’nin kitaplarimin anlatim tiirleri yoniinden elde edilen bulgular

Sira Kitabin ad1 Anlatim Tiirii
1 Piiskiillii Deve Hikaye anlatim tiirii
2 Bu Gelen Kérogludur Hikaye anlatim tiirii
3 Ulduz Kizin Konusan Bebegi Hikaye anlatim tiirii
4 Kel Giivercinci Masal anlatim tiirii
5 Ulduz Kizin Kargalari Hikaye anlatim tiirii
6 Sevgi Masali Masal anlatim tiirii
7 Bir Seftali Bin Seftali Hikaye anlatim tiirii
8 Kiiciik Kara Balik Hikaye anlatim tiirii

Tablo-4’te yazarin kitaplarinda genel olarak hikaye anlatim tiirlini kullandigr sonucuna
ulasilmistir.

Tablo 5. Cahit Zarifoglu’nun kitaplarinin anlatim tiiriiyle ilgili bulgular

Sira Kitabin ad1 Anlatim Tiirii

1 Sercekus Masal anlatim tiirii
2 Katiraslan Masal anlatim tiirii
3 Motorlu Kus Masal anlatim tiirii
4 Yiirekdede ile Padisah Masal anlatim tiirii
5 Kiigiik Sehzade Masal anlatim tiirii
6 Agackakanlar Masal anlatim tiirii
7 Kuslarin Dili Masal anlatim tiirii
8 Radyo Oyunlari Radyo oyunlar1 anlatim tiirii
9 Giiliiciik Siir anlatim tiirii
10 Aga¢ Okul Siir anlatim tiirii

Tablo-5’te Zarifoglu’nun kitaplarinda genel olarak masal anlatim tiiriinii kullandig1, bunun yan1
sira hikaye ve siir anlatim tiirline de yer verdigi bulgusuna rastlanmustir.

Tablo 6. Samed Behrengi’nin kitaplariin kahramanlar yoniiyle elde edilen bulgular

Sira Kitabin adi Kitabin Bas Kahramanlan
1 Piiskiillii Deve Bas kahraman insan
2 Bu Gelen Korogludur Basg kahraman insan
3 Ulduz Kizin VK onusan Bas kahraman insan
Bebegi
4 Kel Giivercinci Basg kahraman insan
5 Ulduz Kizin Kargalari Bas kahraman insan dig1 varlik / Karga
6 Sevgi Masali Basg kahraman insan
7 Bir Seftali Bin Seftali Bas kahraman insan dis1 varlik / Seftali
8 Kiiciik Kara Balik Bag kahraman insan dis1 varlik / Balik

Tablo-6’da yazarin kahramanlarini genel olarak insanlardan sectigi goriilmektedir.
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Tablo-7: Cahit Zarifoglu’nun kitaplarinin kahramanlar yoniiyle elde edilen bulgular

Sira Kitabin adi Anlatim Tiirii
1 Sergekus Bas kahraman insan dig1 varlik / Kus
2 Katiraslan Bag kahraman insan dis1 varlik / Aslan ve Tilki
3 Motorlu Kusg Bas kahraman insan dig1 varlik / Kus
4 Yiirekdede ile Padisah Basg kahraman insan
5 Kiigilik Sehzade Bas kahraman insan
6 Agackakanlar Bas kahraman insan dig1 varlik / Kus
7 Kuslarin Dili Bas kahraman insan dig1 varlik / Kus
8 Radyo Oyunlart Bas kahraman ¢ogunlukla insan dis1 varlik
9 Giiliiciik Bas kahraman genellikle insan
10 Agac¢ Okul Bag kahraman genellikle insan

Tablo-7’de yazarin genellikle insan dis1 varliklar1 kahraman olarak tercih ettigi goriilmektedir.

Tablo 8. Samed Behrengi’nin kitaplarinin konularin anlatiminda diinya goriisiine yer verip vermedigi
yoniiyle elde edilen bulgulart

Sira Kitabm ad: Konularin anlatiminda diinya goriisiine yer verip

vermedigi
1 Piiskiillii Deve Kendi diinya goriisiine ortiik olarak yer veriyor.
2 Bu Gelen Kérogludur Kendi diinya goriisiine ortiik olarak yer veriyor.
3 Ulduz I(Blgélégonusan Kendi diinya goriisiine ortiik olarak yer veriyor.
4 Kel Giivercinci Kendi diinya goriisiine ortiik olarak yer veriyor.
5 Ulduz Kizin Kargalar Kendi diinya goriisiine ortiik olarak yer veriyor.
6 Sevgi Masali Kendi diinya goriisiine ortiik olarak yer veriyor.
7 Bir Seftali Bin Seftali Kendi diinya goriisiine ortiik olarak yer veriyor.
8 Kiigiik Kara Balik Kendi diinya goriisiine ortiik olarak yer veriyor.

Tablo-8’de Samed Behrengi’nin kitaplarinda konularin anlatiminda diinya goriistine ortiili
olarak yer verdigi bulgusuna ulagilmaktadir.

Tablo-9: Cahit Zarifoglunun kitaplarinin konularin anlatiminda diinya gériisiine yer verip vermedigi
yoniiyle elde edilen bulgulart

Konularmn anlatiminda diinya goriisiine yer verip

Sira Kitabin ad1 Ao

vermedigi
1 Ser¢ekus Kendi diinya goriisiine ortiik olarak yer veriyor.
2 Katiraslan Kendi diinya goriisiine ortiik olarak yer veriyor.
3 Motorlu Kug Kendi diinya goriisiine Ortiik olarak yer veriyor.
4 Yiirekdede ile Padisah Kendi diinya goriisiine ortiik olarak yer veriyor.
5 Kiigiik Sehzade Kendi diinya goriisiine Ortiik olarak yer veriyor.
6 Agackakanlar Kendi diinya goriisiine ortiik olarak yer veriyor.
7 Kuslarin Dili Kendi diinya goriisiine ortiik olarak yer veriyor.
8 Radyo Oyunlar Kendi diinya goriisiine ortiik olarak yer veriyor.
9 Giliciik Kendi diinya goriisiine ortiik olarak yer veriyor.
10 Agac Okul Kendi diinya goriisiine Ortiik olarak yer veriyor.

Tablo-9’de Cahit Zarifoglu'nun konularin anlatiminda kitaplarinda diinya goriisiine ortiilii olarak
yer verdigi bulgusuna ulagilmstir.
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Tartisma

Zarifoglu ve Behrengi’nin ¢ocuk kitaplarinin konular arasinda benzerlikler dikkat ¢ekmektedir.
Aymni yilda dogan iki yazarin da yetistikleri ¢evrenin sosyal ve siyasi olaylarina duyarli olduklar
eserlerinde dogrudan veya ortiik olarak verdikleri mesajlardan anlagilmaktadir. Her iki sanatg¢1 da kendi
anadillerinde egitimi (Azak, 2016, s.60-61) savunmuslar ve somiiriiye kars1 bir durus sergilemislerdir.
Cehov tarz1 hikayeler yazan yazarlarin, cocuk kitaplarinda dayanigma, cesaret, azim, esitlik, masumiyet,
ozgiirliik, aile sevgisi, yalnizlik, bilingli bireyler olmak, diiriistliik, sorgulamak, somiiriiye kars1 olmak,
hayal kurup hayallerin pesinden gitmek gibi konulara yer verdikleri gézlemlenmistir. Cocuk kitab1
yazarlarinin kitaplarinda benzer konulara yer vermeleri gerektigi degerlendirilmektedir.

Samed Behrengi Bir Seftali Bin Seftali adli hikayesine “Fakir ve susuz bir kdyiin yaninda ¢ok
biiyiik, yemyesil ve verimli bir bahge vardi...Birka¢ yil 6nce kdyiin agasi, arazileri kiiclik parcalara
ayirarak koyliilere satmisti ama bahgeyi kendine saklamisti Behrengi, 2020a, s./8) ciimleleriyle
baslamaktadir. Sevgi Masali adli hikdyede “Ancak daha lafi bitmeden kralin kiz1 Kog¢ Ali’ye dyle bir
bagirdi ki kuslar dallarindan ugtu, yer zangir zangir titredi. Ardindan kuvvetli bir tokat patlatti
(Behrengi, 2021, s.38) Ah Masali'nda “Insanoglunun vefasi yok. Beni gérmezsen daha iyi olacagini
diisiindiim. Ama artik sirrimu bildigin igin gizlenmeme gerek kalmadi (Behrengi, 2021, 5.77)” sozleriyle
vefa duygusuna vurgu yapilmaktadir. Aile sevgisi konusunda Yildiz ile Kargalar hikayesinde Yildiz’in
yasadiklar1 6rnek verilebilir. “Uvey annem beni buraya kapatt: ve hamama gitti. Kipirdamadan durmami
soyledi (Behrengi, 2018, s.129)” Kiiciik Kara Balik hikayesinde “Kiigiik Kara Balik onlardan ayrilacag:
zaman dedi ki: Dostlar, goériismek dilegiyle! Beni sakin unutmayn. Ben sizleri hi¢ unutmayacagim. Hem
birbirlerinin arkasini kollayanlar unutmazlarki birbirlerini (Behrengi, 2020b, s.15)” s6zleriyle dostluga,
vefaya vurgu yapilmaktadir. Deli Dumrul 'un Hikayesi’'nde Deli Dumrul’un karist kocasina olan sevgi
ve bagliligini “Allah’im sahit olsun ki kabilemizin pehlivanlari, kadinlar1 ve erkekleri sahit olsun ki ben
tiim yiiregimle canimi sana bagisliyorum (Behrengi, 2021b, s.118)” sozleriye ifade etmektedir.

Cahit Zarifoglu'nun Katiraslan adli eserinde dostluk temasina “Tilki memnun tebesstimler iginde
gdzlerini agt1. Aslan kalin dudaklarini biizmiis bir yandan da yiiziine iifliiyordu (Zarifoglu, 2014a, s.85)”
ifadeleriyle vurgu yapilmaktadir. Agackakanlar hikayesinde “Anne onu bu zaman i¢inde durmadan
yokladi, orasini burasim1 yumusak gaga oksayislariyla oksadi, temizledi, hareketlendirdi (Zarifoglu,
2015a, s.23)” sozleri, Anne Agackakan’in sevgi ve merhametini belirtmektedir. Kiiciik Sehzade
hikayesinde “Madem af diliyorsun ben de diislindiim tasindim affettim. Affettim ama bir daha
tekrarlama (Zarifoglu, 1987, s.17)” Sozleriyle Sehzade’nin affediciligine vurgu yapilmaktadir. Kuslarin
Dili kitabinda sevgi “Sevgi olunca edep de olur. Edep olunca kiistahlik kalmaz ki. Ama uzak kalirsan
sevgi de kalmaz. Azalir. O azaldikca da kiistahlik edersin s. 48.” sozleriyle 6ne ¢ikarilmaktadir. Duygu
gelisiminin kiiciik yaslarda basladigir dikkate alinirsa her iki yazarin da kitaplarinda ele aldiklar
konularin duygu gelisimi yoniiyle 6nemli oldugu dikkat cekmektedir.

Samed Behrengi ve Cahit Zarifoglu’'nun masala ¢agdas bir format kazandirdigini sdylemek
miimkiindiir. Klasik Tiirk masallarinda genel olarak hakli — haksiz, zengin — fakir, yalanci — diiriist vb.
konular ele alinirken yazarlar masallarinda kimi zaman ¢agdas konular ele almiglar bazen de klasik
masal konular igine giincel yorumlar eklemislerdir. Zarifoglu’nun Motorlu Kus masalinda kirlangica
motor takilmistir. Kirlangicin annesi kizmakta ve karsi ¢gikmaktadir. Kirlangi¢ ise motorun ¢ok giizel,
ise yarar ve bedava oldugunu belirtmektedir. Annesi ise ‘Evet motor bedava ama yedek pargasinin ne
kadar pahali oldugunu tabi bilmiyorsun.”’ diye karsilik vermektedir. Bu cevap, gelismis {iilkelerin
gelismekte olan iilkelere uyguladiklar politikanin masal araciligtyla okura anlatilmak istenmesidir. Yine
Zarifoglu, Ser¢ekus adl1 kitabinda hayvanlar iizerinden temel insani ve ahlaki degerleri ele almaktadir.
Cevre, dogal gevrenin korunmasi, insanlarin ¢evreyle uyumlu yasamalari konularindaki diigiincelerini
Agackakanlar kitabinda, agackakan ailesi lizerinden vermektedir. Katiraslan kitabinda ise toplumsal
olaylar ve uluslararasi iliskilerle ilgili mesajlar aslan ve tilki izerinden okuyucuya ulastirilmaktadir.
Behrengi’nin Koéroglu ve Kel Hamza hikayelerinin yeniden yorumlamasi (Kog, 2019) masal tiiriine
cagdas bir yorum 6rnegi olarak verilebilir. Bilindigi gibi masal 3 — 6 yas arasi, hikdye 6 — 14 yas aras1
cocuk kitaplarinda olmasi gereken (Orhan, 2020, s.15-16) anlatim tiirlerindendir ve g¢ocuk edebiyati
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yazarlan tarafindan siklikla kullanilmaktadir. Cocuk kitaplarinda konularin ilgi ¢eken farkh tiirlerle
ifade edilmesinin hedef kitle bakimindan yararli olacag1 degerlendirilmektedir.

Zarifoglu’nun bazi ¢ocuk edebiyati ¢aligmalar1 problem temelli ¢ocuk edebiyati iiriinleri (Aldi,
2017, s.360-366) kabul edilebilir. Problem temelli ¢ocuk edebiyatinda c¢ocuklarin hayatta
karsilagabilecekleri problemlerin kitaplar araciligiyla anlamalari, ¢6zliim yollarim kesfetmeleri, empati
kurmalarinin saglanmasi1 amacglanmaktadir. Zarifoglu'nun Ser¢ekus adli kitabinda; hayvanlarin
karsilagtiklar1 problemler ve bulduklart ¢oziim yollar 6rnek olarak verilebilir. Ayrica Ser¢ekus’un
avciy1 kurtarmasi, cocuklara merhamet ve bagislama duygusu kazandirmay1 amaglamasi yoniiyle dikkat
cekmektedir. Agackakanlar adh kitapta c¢ocuklarin g¢evre sorunlarin ¢evre sorunlarina karsi
bilin¢lendirilmesi esas alinmaktadir. Giinlimiide yasanan c¢evre felaketleri dikkate alindiginda yazarin
cocuklara vermek istedigi mesajin 6nemi anlagilmaktadir. Yazarin Katiraslan ve Yiirekdede ile Padisah
adl1 eserlerinde de ¢ocuklarin farkli problemlere kars1 egitilmeleri temel alinmaktadir.

Behrengi’nin Kiigiik Kara Balik, Bir Seftali Bin Seftali, Ulduz Kizin Kargalar: adli hikayeleri
problem temelli ¢cocuk edebiyatina 6rnek teskil etmektedir. Kiiglik Kara Balik, hayatin zorluklarina karsi
yeni ¢oziimler olusturmaktadir. Toplumda bu tavirlan sergileyen ¢cocuklarin oldugu bir gergektir. Yazar
ayn1 zamanda hikayede bu ¢ocuklara ve ailelerine rehberlik etmeyi de amaglamaktadir. Bir Seftali Bin
Seftali hikayesinde kiiciik seftali, degisik zorluklarla karsilasmis ve her defasinda zorluklarin iistesinden
gelmeyi basarmistir. Ulduz Kizin Kargalari i¢in de benzer durumlar s6z konusudur.

Tiirk edebiyatinda Tanzimat’a kadar agirlikli olarak siir tlirliniin ragbet gordiigii bilinmektedir.
(Kudret, 2003). Tanzimat’in ilanindan sonra Batida kullanilan hikaye, roman, tiyatro vb. anlatim tiirleri
agirlikli olarak kullanilmaya baglanmistir. Bati edebiyat: anlatim tiirleri iran edebiyatinda da 19.
yiizyilda (Ata, 2019) kullanilmaya baglanmistir. Modern Iran ve Tiirk edebiyatinda Batili anlatim
tiirlerinin tamami 21. yiizyilda yaygin olarak kullanilmaktadir. Cocuk kitaplarini inceledegimiz her iki
yazarin da ¢ocuklar i¢in hikaye ve masal tiiriinde kitaplar yazdig1 bilinmektedir. Diger yandan Cabhit
Zarifoglu cocuklar icin siir de yazmustir. Iran ¢ocuk ve genglik edebiyati eserleri arasinda Samed
Behrengi’nin c¢ocuklar i¢in yazdig1 herhangi bir siire yer verilmemistir (Amag, 2022, p.244-246),
yazarin ¢aligmalar1 genel olarak diiz yaz tiirlindedir. Tiir olarak siir, duygu ve diisiincelerin en yogun
ifade edildigi tiirdiir. Bu nedenle siir tiirii kitaplar okumak ¢ocuklarin yogun kelimeleri 6grenmeleri
bakimindan 6nemlidir. Her iki yazarmn da siir tlirlinde kitaplarinin olmasi, hedef kitlenin dil zenginligi
kazanmalar1 bakimindan 6nemlidir.

Samed Behrengi ve Cahit Zarifoglu’nun ¢ocuk kitaplarinda ele aldiklar1 konularin genel anlamda
benzerlik gosterdigi dikkat ¢eken farkli tek noktanin; Cahit Zarifoglu'na gore Samed Behrengi’nin
hikayelerinde “fakirlik, ezilmislik ve baskic1 yonetim”e sik sik vurgu yapmasidir. Bu duruma yazarin
yasadig1 toplumun hayat sartlar1 ve siyasi diisiincesinin etkili oldugu (Kog, 2019) degerlendirilmektedir.
Zarifoglu’nun Behrengi’ye gore ekonomik olarak daha rahat, kiiltiirel olarak da ¢ok farkli bir ortamda
biiyiidiigii bilinmektedir. Kitaplarindaki konularin bu yonleriyle ayrigmasinda bu ortamlarin etkisinin
oldugu da degerlendirilmektedir.

Cahit Zarifoglu ve Samed Behrengi’nin, konularin anlatiminda inang 6gelerine yer vermeleri
bakimindan farkli tutum sergiledikleri bilinmektedir. Behrengi’nin ¢ocuk edebiyat1 eserlerinde genel
olarak inang ogeleri (Goziitok, 2008) dikkat gekmemektedir. Buna karsilik siyasi goriislerini dogrudan
veya Ortiik olarak eserlerinde goérmekteyiz. Sah doneminde yasayan Behrengi, yonetime mubhalif
kisiligiyle (Ertan, 2011) bilinmektedir. Kitaplarinda ele aldig1 konular ve kahramanlar1 araciligiyla
sisteme muhalif oldugu anlasilmaktadir (Kog, 2019). Kiigiik Kara Balik, Giivercinci Kel Oglan, Kéroglu
ve Kel Hamza bagta olmak lizere degisik hikayelerinde baskici yonetime karsi durusu, padisahlik
yOnetimini elestirmesi goriilmektedir (Sarpkaya, 2019). Yazara gore cocuk kendine sdyleneni birebir
uygulayan degil, soran, sorgulayan, aragtiran olmalidir. Kiigiik Kara Balik bu ¢ocuk tipine uygundur.
Baskici rejimler bu tip insanlar1 sevmezler. Keloglan ve Kéroglu hikayelerinde zengin — fakir, yonetici
— yonetilen iligkilerine elestirel yaklasimlar sergilemektedir. Eserlerinde inanglarmi 6n plana
cikarmayan yazar, milli kiiltiir, gelenek ve gorenekleri 6ne ¢ikarmaktadir. Hikaye ve masallarin sonunda
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iyilerin kazanmasi, kotiilerin cezalarini bulmalari, saf kalpli ve iyi niyetli insanlarm mutlu sona
ulagmalar1 milli kiiltiir 6gelerindendir. Ulduzun Kargalar: hikayesinde iivey annenin yanlis tutum ve
davraniglari, Ulduz’un kargaya anlattiklar1 da yine milli kiiltiir 6geleri arasinda sayilabilir. Yazarin
Pancarci Cocuk, Bir Seftali Bin Seftali dykiilerinde Sosyalist Gergekgilik akiminin kdy ve is¢i hayatini
anlattigimi (Kog, 2019) sdylemek miimkiindiir.

Cahit Zarifoglu, ¢ocuk edebiyati eserleri ve diger eserlerinde ideolojinin yer almasi taraftaridir.
Bu nedenle inang diinyasini eserlerine yansittigi gdzlemlenmektedir (Yazicilar, 2013, s.13-82). Islami
degerlere sik1 sikiya bagli oldugu bilinen Zarifoglu, yasadigi dsSnemde meydana gelen ve 6zellikle Islam
cografyasini yakindan ilgilendiren problemlere karsi sessiz kalmamistir. Yazar, eserlerinde goriislerini
aciklamaktan geri durmamig ve Miisliimanlar tarafinda yerini almistir. Rusya’nin Afganistan’1 isgalinde
takindig1 tavir (Isler, 2022), Suriye’de yasanan ve Hama Katliami olarak bilinen olaylar hakkindaki
diisiinceleri, Arap — Israil Savaslar1 (Paksoy, 2016) ve Iran Devrimi (Ergiin, 2017) konunun en canli
ornekleridir. Zarifoglu, Bat1 diinyasimin iki yiizliligini sik sik dile getirmekte ve bu duruma tepki
(Yazicilar, 2013) gostermektedir. Cahit Zarifoglu, kapitalizmin neden oldugu yozlagmaya verdigi
tepkiyi Bir Degirmendir Bu Diinya basta olmak iizere diger eserlerinde yer alan (Akga, 2017; Zarifoglu,
2010) degisik yazilarinda dile getirmistir. Zarifoglu eserlerinde ideolojisini kimi zaman yukarida
belirtildigi gibi agiktan, ¢ogunlukla da ortiik olarak vermektedir. Bu baglamda Katirasian ve Motorlu
Kug masallarinda degindigi konular dikkat cekmektedir. Katiraslan masalinda yazar giinlimiiz insanin
“para, makam, mevki, sayginlik” vb. alanlardaki ihtirasini aslan ve tilki iizerinden vermektedir. Yazar,
Anadolu insanimin Batili insanlar karsisindaki komleksine bir anlam verememektedir. Yazar benzer
diinya goriislerini Motoriu Kus masalinda da dile getirmektedir. Kusun kanadina takilacak motor i¢in
paraya ihtiya¢ duyulmasi, bu nedenle kaynak arayislari, hibe, kredi vb. konulara yer verilmektedir.
Zarifoglu bu baglamda 6zentiye, yabancilagmaya, bankacilik sistemine, kiiltiirel yozlasmaya dikkat
cekmektedir. Katiraslan ve Motorlu Kus masalliar1 ¢ocuklar kadar yetiskinlere de seslenmektedir.
Yarmin yetigkinleri olacak c¢ocuklara aslinda neler yapmalar1 gerektigine (Sirin, 2020) dikkat
¢ekmektedir.

Zarifoglu ¢cocuk kitaplarinda da konular ele alirken anlatimin temeline inancini oturtmus, inancin
cevresine milli kiiltiirii, gelenek, gorenek, orf ve adetleri yerlestirmistir. Zarifoglu bu diisiincelerini
acikca soylemekten (Zarifoglu, 2006, s.94) cekinmemektedir. Bu diislincelerini “Yazmanin hangi
sahada olursa olsun vebali vardir.” sozleriyle dile getirmektedir. Yiirekdede ile Padisah hikayesinde
Yiirekdede ve hamimi Ayse Nine; tutum, davranis ve sdylemleriyle Islami degerlere sahip, Tiirk
kiiltiirinii 6ziimsemis tipler olarak karsimiza ¢ikmaktadir. Kiigiik Sehzade adli kitabinin kahramani
Sehzade, babasi, yetistigi ortam ve hocalar1 da Islam inancina sahip, Tiirk kiiltiiriinii ziimsemis, kalbi
iyiliklerle ¢arpan tipler olarak okuyucuya sunulmaktadir. Zarifoglu'nun ¢ocuklar i¢in sadelestirdigi
Kuslarin Dili kitabmin kahramam Hiidhiid de Islam inancina hakim, adaletli, bilge kisiligiyle dikkat
¢eken bir lider olarak karigimiza ¢ikmaktadir.

Yapilan incelemede Behrengl ve Zarifoglu’nun konular, anlatim tiirleri, kahramanlar ve
anlatimda kendi diisiincelerine yer verme baglaminda bir birlerine benzedikleri goriilmektedir.
Sanatcilarin kendi doneminde veya Onceden yasamis sanatgilardan etkilenmeleri, kismen onlari
oykiinmeleri dogal karsilanmaktadir. Burada, etkilenme veya dykiinme sonrasinda ortaya ¢ikan esere
sanat¢inin kendi 6zgiinliiglinii katmasidir. Bu nedenle sanatgilarin tarzlarmin ve meydana getirdikleri
sanat eserlerinin benzerligi s6z konusu olabilmektedir. Benzerlik konusu agirlikli olarak karsilagtirmali
edebiyat caligmalarinda gegmektedir ve ii¢ ana baslikta degerlendirmek (Aytag, 1997, s.7) miimkiindjir.
Ayni donemde yasamis olsunlar veya olmasinlar, sanatgilarin benzer duyarliliklara sahip olduklari,
aradan gecen yiiz yillara ragmen ayn1 konuda benzer s6zlerin yazildigi / sdylendigi bilinmektedir (Kuzu:
2018). Bu benzerligin nedenleri {izerine yapilan tartigmalar bir¢ok aragtirmanin konusudur.

Sonug¢

Cahit Zarifoglu ve Samed Behrengi’nin ¢ocuk kitaplarinda dayanisma, cesaret, azim, esitlik,
masumiyet, ozgiirliik, aile sevgisi, yalnizlik, bilin¢li bireyler olmak, diiriistliik, sorgulamak, somiiriiye
kars1 olmak, hayal kurup hayallerin pesinden gitmek gibi konular ele aldiklar1 sonucuna ulasilmistir.
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Katiraslan’da tilkinin memnun tebessiimler i¢inde gdzlerini agmasi, aslan’in kalin dudaklarini biizmiis
bir yandan da yiizline iiflemesi; Agackakanlar hikayesinde annenin yavruyu bu zaman i¢inde durmadan
yoklamasi, orasini burasim1 yumusak gaga oksayislariyla oksamasi, temizlemesi, hareketlendirmesi;
Kiiciik Sehzade hikayesinde “Madem af diliyorsun ben de diisiindiim tagindim affettim. Affettim ama
bir daha tekrarlama” sozleriyle Sehzade’nin affediciligi vb. drnekler s6z konusudur. Kiiciik Kara Balik
hikayesinde Kii¢iik Kara Balik’in “onlardan ayrilacagi zaman dedi ki: Dostlar, gériismek dilegiyle! Beni
sakin unutmayin. Ben sizleri hi¢ unutmayacagim. Hem birbirlerinin arkasinmi kollayanlar unutmazlarki
birbirlerini” sdzleri, Deli Dumrul’'un Hikayesi’nde Deli Dumrul’un karis1 kocasma olan sevgi ve
bagliligin1 “Allah’im sahit olsun ki kabilemizin pehlivanlari, kadinlar1 ve erkekleri sahit olsun ki ben
tiim yiiregimle canimi sana bagisliyorum” sézleri vb. 6rnekler verilebilir.

Her iki yazarin da masala cagdas bir format kazandirdigi sonucuna varimistir. Klasik Tiirk
masallarinda genel olarak hakli — haksiz, zengin — fakir, yalanc1 — diirlist vb. konular ele alinirken,
yazarlar eserlerinde konular1 gilincellemislerdir. Motorlu Kus masalinda kirlangica motor takilmustir.
Koéroglu anlatisina giincel yorumlar getirilmistir. Sercekus adli kitabinda hayvanlar {izerinden temel
insani ve ahlaki degerlere giincel bir bakis agisiyla deginilmektedir. Katiraslan kitabinda ise toplumsal
olaylar ve uluslararasi iliskilerle ilgili mesajlar aslan ve tilki iizerinden okuyucuya ulastirilmaktadir.

Zarifoglu ve Behrengi’nin problem temelli cocuk edebiyati {irlinleri verdigi sonucuna ulagilmigtir.
Zarifoglu’nun Ser¢ekus adli kitabinda; hayvanlarin karsilastiklar1 problemler ve bulduklar1 ¢6ziim
yollari, Agackakanlar adli kitapta gocuklarin ¢evre sorunlarin ¢evre sorunlarina karsi bilinglendirilmesi,
Katiraslan ve Yiirekdede ile Padigah adl1 eserlerinde de ¢ocuklarin farkli problemlere karsi egitilmeleri
s0z konusudur. Behrengi’nin Kii¢iik Kara Balik adli kitabinda Kii¢iik Kara Balik, hayatin zorluklarina
kars1 yeni ¢oziimler olusturmaktadir. Bir Seftali Bin Seftali hikayesinde kiiciik seftali, degisik zorluklarla
karsilasmis ve her defasinda zorluklarin {istesinden gelmeyi basarmistir. Ulduz Kizin Kargalari igin de
benzer durumlar s6z konusudur.

Zarifoglu ve Behrengi’nin anlatim olarak hikdye ve masal tiirlinde yazdigi kitaplarda
kahramanlarin kimi zaman insan, ¢ogunlukla da hayvanlardan az da olsa diger canlilardan se¢ildigi
sonucuna vartlmistir. kitaplarinin Sercekus, Motorlu Kus, Katiraslan, Agackakanlar, Bir Seftali Bin
Seftali, Kiiciik Kara Balik, Ulduz Kizin Kargalar: kahramanlar bitki ve hayvan kahramanlara 6rnektir.

Oneriler

Cahit Zarifoglu ve Samed Behrengi’nin ¢ocuk kitaplari, ¢ocuk sosyolojisi ve psikolojisine
uygunluk yoniiyle de incelenebilir. Boylece her iki yazarin bu alandaki benzerlik ve farkliliklari da tespit
edilerek egitimcilere rehberlik edilebilir.

Cocuklarin kitap se¢iminde kitaplarin kapagi ve cizimlerin etkili oldugu bilinmektedir. Her iki
yazarin kitaplari; anlatilan konuyla uyumlu, giincel ¢izim karakteriyle yeniden tasarlanarak ¢ocuklarin
ilgisini ¢ekmeleri saglanabilir.

Yas gruplan dikkate alinarak belirli giin ve haftalar ¢ergevesinde diizenlenen etkinliklerle her iki
yazarin kitaplarindan belirlenen hikayeler cocuklara veya ¢ocuklarla beraber ailelere okunabilir.

Beyan ve Aciklamalar

1. Arastirmacilarin katki orami beyani: Makalenin hazirlanmasinda her bir yazarin katkist
olmadigin beyan ederim.

2. Cikar catismasi: Herhangi bir ¢ikar ¢atigsmasi bulunmamaktadir.

3. Etik Raporu: Arastirmada herhangi bir canliya ait veri kullanilmadig: i¢in etik kurul raporu
gerekmemektedir.

4. Arastirmanmin Modeli: Yapilan galisma, aragtirma makalesi olarak hazirlanmigtir. Arastirma
siirecinde nitel aragtirma yoOntemine bagvurulmustur. Var olan bir durumun ortaya ¢ikarilmasi
hedeflendigi icin nitel arastirma deseniyle yapilmistir. Arastirmada nitel arastirma desenlerinden
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dokiiman inceleme metodu kullanilmigtir. Her iki yazara ait incelenen dokiimanlarin listesi tablo-1’de
verilmistir. Diger dokumanlar da ilgili boliimde belirtilmistir.
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