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Roman cevirisi, edebi ceviri uygulamalari arasinda en yaygin olanlardan biridir.
Bunun nedeni, romanin zengin anlam katmanlarina, simgesel yapiya, dilsel
cesitlilige ve imgesel yogunluga sahip genisletilmis bir edebi tir olmasidir. Bu
ozellikler, roman gevirisinin karsilastigi sorunlarin yalnizca dilsel diizlemle sinirli
kalmayip, metadilsellik boyutuna da uzanmasina yol agar. Anlatinin temel tasi
olan kurgu, romanin yaratici ve estetik yapisina dogrudan bagh oldugundan,
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ceviri kalitesinin degerlendirilmesinde dikkate alinmasi gereken 6nemli 6lgutlerden biridir. Bu calismada, Tiirk yazar
Orhan Pamuk’un Kirmizi Sagl Kadin adli romaninin Celal Fettah Rif‘at tarafindan Arapgaya yapilan cevirisinde kullanilan
teknikler mercek altina alinacaktir. Ayrica, kaynak metin ile ceviri arasindaki belirgin stilistik unsurlarin dikkate alinarak,
Viney ve Darbelnet’in 6nerdigi karsilastirmali bicembilim ceviri tekniklerinin nasil uygulandidi ele alinacaktir. Bu teknikler,
cevirmenin anlati ve kiiltirel-tarihsel baglamlar dogrultusunda yaptigi tercihleri tespit etmeye olanak taniyacaktir. inceleme,
kaynak metin ile ceviri arasindaki baskin tslup unsurlari dikkate alinarak gerceklestirilecektir. Buna ek olarak, yazarin
Dogu diinyasindan ve Bati diinyasindan birer adet olmak tizere iki farkh efsanenin sembolizmini kullanarak, romanin
kapsamli tasarimini olusturdugu metinlerarasilik boyutu da incelenecektir. Bu efsaneler, toplumsal gerceklik Gizerinde
insanlik deneyimi cergevesinde benlik arayisi yolculugunu yansitmaktadir. Calismanin temel amaci, geviri tekniklerinin
bilingli bir sekilde uygulanmasinin hedef dile ait kiiltiirel baglamda nasil bir karsilik buldugunu ortaya koymak ve roman
cevirisine yonelik elestirel yaklasimin, ceviri stirecinin iyilestiriimesine ve diinya edebiyatinin dnemli eserlerinin hedef
dilde degersizlesmesini nlemeye nasil katki saglayabilecedini gostermektir.

Anahtar Kelimeler: Roman cevirisi, Orhan Pamuk, ceviri teknikleri, metinlerarasilik, anlatim.

ABSTRACT

Novel translation is one of the most prevalent applications of literary translation. The novel is an expansive literary genre
that encompasses rich layers of meaning, symbolic structures, linguistic diversity, and imagistic intensity. Such features
generate translation challenges beyond the linguistic domain, with the plot—integral to the novel’s esthetic structure—
serving as a principal criterion of quality. This study will closely examine the techniques employed in the Arabic translation
of Orhan Pamuk’s The Red-Haired Woman by Jallal Fattah Rifat. It will also examine how Viney and Darbelnet’s stylistic
techniques are applied to account for differences between source text and translation. These techniques will facilitate an
understanding of the translator’s choices based on both narrative and cultural-historical contexts. The analysis will focus
on the dominant stylistic features between the source text and its translation. Additionally, the intertextual dimension,
in which the author uses the symbolism of two different myths-one from the East and one from the West-to form the
novel’s comprehensive design, will also be explored. These myths reflect the self-discovery journey within the context of
human experience and societal reality. The main objective of this study is to demonstrate how the conscious application
of translation techniques finds an equivalent within the cultural context of the target language and to illustrate how a
critical approach to novel translation can contribute to improving the translation process and preventing the devaluation
of major works of world literature in the target language.

Keywords: Novel translation, Orhan Pamuk, translation processes, intertextuality, narration

EXTENDED ABSTRACT

Literary translation is widely regarded as one of the most complex and distinctive forms
of translation because it involves not only linguistic transfer but also a range of metalinguistic
elements that demand interpretation and sensitivity to the interplay between subjectivity
and relativity. Consequently, novel translation can only ever be approximate, given that the
translator’s task involves more than just linguistic and encyclopedic knowledge. It requires
navigating a dynamic process of understanding and making understood. This process opens
the novel to an endless plurality of readings and interpretations, each shaped by its reception’s
chronological, ideological, and cognitive contexts. Such fluidity shifts interpretative authority
from the author to the text and ultimately to the reader. In this light, translation, as Umberto
Eco suggests, becomes a continuous negotiation between the source text and the translator, one
that aims not only to convey meaning but also to preserve the intended message of the author.

From an epistemological perspective, the novel maintains a profound connection with diverse
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spheres of life and is often considered the apex of the reading experience due to its capacity
to incorporate multiple literary forms, such as poetry and drama, within a single narrative
structure. Furthermore, the novel is a heterogeneous space that accommodates a plurality of
languages, registers, speech acts, discursive voices, and interdisciplinary resonances, all of
which render it particularly conducive to multifaceted analytical approaches.

The novel transcends the simple transfer of human experience from one language to another
when examined through the lens of translation. Rather, it acts as a vehicle through which this
experience is rooted in multiple cultural frameworks, granting it continuity across linguistic
boundaries and enabling a transformation from local collective memory to a broader, global
consciousness of the human self.

This study undertakes a critical and analytical examination of the novel Kirmizi Sa¢l Kadin
by Turkish author Orhan Pamuk and its Arabic translation by Jallal Fattah Rifat. This study
aims to investigate the translation techniques employed while adopting a critical framework
that opens avenues for potential retranslations.

Research Problem:

Given that literary translation demands skills that extend beyond linguistic competence—
particularly in dealing with abstract and culturally embedded elements—the translator must
consider a scientific and methodological approach. Our observation reveals a lack of robust
critical tools in many Arabic-Turkish translation studies, which often rely on descriptive
approaches and fall short of rigorous analytical evaluation. Critical discourse in this area tends
to be marked by subjective judgments rather than grounded critique. This context leads us to
articulate the following central research question:

How can translation techniques be effectively applied to promote literary works within
the reception horizon of the target culture? To what extent can a critical approach to novel
translation expand the semantic potential of the work?

Theoretical Framework:

This study’s theoretical dimension focuses on defining the core concepts specific to novel
translation, contextualizing them within the domain of translation criticism, and integrating
them into the practical analysis to ensure a balanced interplay between theory and practice.
We begin with an examination of the novel’s plot, style, and linguistic register, observing that
Pamuk adopts a clear and elegant narrative style befitting a story centered on a child abandoned
by his father. Intertextuality plays a pivotal role, particularly through the integration of two key
myths that bridge Eastern and Western cultural traditions: Oedipus and Rostam and Sohrab.
The novel culminates with a tragic denouement that synthesizes elements from both myths.

The analytical study involved a comprehensive stylistic reading, preceded by an exploratory
reading, to accurately determine the dominant textual typology and the necessary semantic
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markers for analyzing the discursive elements capable of generating an esthetic effect on
the reader of the source text, in parallel with the reader’s reception of the target text. In this
context, we considered the comparative stylistics proposed by Viney and Darbelnet through
the various translation techniques we examined to navigate the translator’s choices based
on cultural, narrative, and social contexts. Linguistic registers were also part of the corpus’s
analytical phase, and intertextuality played a significant role in the analysis, being a key factor
in the novel’s plot.

Practical Framework:

Translation techniques developed by thracians such as Vinay and Darbelnet and Eugene
Nida provide systematic tools for analyzing the translation process. These techniques allow for
a structured description and interpretation of translators’ choices, particularly in the context of
literary transfer. Drawing upon these theoretical models, we conducted a detailed examination
of selected passages from our corpus.

Our findings indicate that each novel foregrounds distinct literary features-some emphasize
style, others rhythm, and others the interplay between signifier and signified. Our analysis
revealed that the essence of Pamuk’s literary style is conveyed through plot construction and
intertextual references. Accordingly, our evaluative criteria centered on the translator’s ability
to reconstruct the narrative within the framework of Arabic narrativity, paying close attention
to orality, stylistic coherence, intonation, and tense concordance.

Overall, the Arabic translation exhibits a generally refined linguistic register, and the
naturalization strategy appears to be dominant. The translator’s incorporation of footnotes
indicates a deliberate effort to contextualize cultural references through collateral readings.
However, we also identified several instances where misinterpretations of the source language
adversely impacted translation quality.

Therefore, it is essential for any translator to conduct encyclopedic and cultural research to
capture the exact or approximate meaning intended by the source text’s author. Understanding
the source text is essential for ensuring a high-quality translation. Without this understanding,
neither the translator’s style nor their reliability with respect to the source language would be
capable of conveying the literary work’s true value, considering that meaning remains relative.
In this regard, the translator must avoid comprehension errors that could compromise the
quality of the translation as much as possible.

Therefore, the translation of a novelistic work is much more than a mere linguistic transfer
of facts; it is rather about delving into a heterogeneous discourse where meaning, sounds, and
emotions intertwine and presenting it to the readers of the target culture in a spatiotemporal
harmony that respects both the uniqueness of the source text and its inherent magic. Such
translations are among the most challenging to handle in terms of semantic, pragmatic, and
stylistic manifestations.
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