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A CORPUS-BASED STUDY ON HUMOUR: A CASE OF CONTEMPORARY RUSSIAN
YOUNG ADULT LITERATURE

Olena KOZAN®

Abstract

This study explores the mechanisms of verbal humour in contemporary Russian young adult literature through a corpus-
based approach. It aims to determine how humour is embedded within the linguistic structure and to suggest a systematic
methodology for its annotation. The analysis draws on a representative sample of Russian young adult fiction, A Diary of a
Cat Sapiens by Tamara Kryukova, which is characterized by diverse semantic layers and cultural references. The methodology
combines close reading with manual annotation, and corpus analysis using AntConc. The findings reveal that humour emerges
from semantic shifts, stylistic incongruity, and allusions. The study concludes that annotated texts, enriched with linguistic
and cultural commentary, serve as valuable resources for Russian language learners and translator training programs. It
further recommends incorporating generative models to improve the annotation and analysis of humour.
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MIZAHIN DERLEM TEMELLI INCELENMESI: CAGDAS RUS GENCLIK EDEBIYATI ORNEGI

Oz

Bu c¢alismada cagdas Rus genglik edebiyatinda sézel mizahin isleyis mekanizmalari derlem temelli bir yaklagimla
incelenmektedir. Arastirmanin temel amaci, mizahin dilsel yapiya nasil yerlestigini belirlemek ve bu unsurlarin sistematik
bicimde etiketlenmesine ydnelik bir yaklasim ortaya koymaktir. inceleme, gesitli anlam katmalari ve kiiltiirel gondermeleri
iceren, Rus genglik edebiyatindan temsili bir 6rnek olarak Tamara Kryukova’'nin Bir Kedi Sapiens’in Glnligi adli eserine
dayanmaktadir. Yontem olarak yakin okuma, manuel etiketleme ve AntConc yazilimi ile yapilan derlem analizi bir arada
kullanilmaktadir. Bulgular, mizahin anlamsal kaymalar, Gslup uyusmazliklari ve anistirmalar araciligiyla bigimlendirildigi
gostermektedir. Calismada, etiketlenmis ve dil kullanimina ve kultir 6zelliklerine 151k tutan agiklamalarla desteklenen
metinlerin hem Ruscgayi yabanci dil olarak 6grenenler hem de g¢evirmen adaylari igin 6nemli kaynak olabilecegi sonucuna
varilmaktadir. Mizahin daha derinlemesine ¢6ziimlenebilmesi ve etiketlenmesi igin Gretken modellerin potansiyelinin
arastirilmasi gerektigi ileri stirilmektedir.

Anahtar kelimeler: Derlem, Antconc, Mizah, Genglik Edebiyati, Rusga.
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1. INTRODUCTION

Humour is a complex phenomenon, which has been explored across various disciplines such as linguistics,
psychology, and cognitive science. Linguistic analyses focus on humour mechanisms in the language system.
Cognitive approaches connect humour to creativity and problem-solving capabilities. Psychological research, in
turn, addresses its roles in social interaction and emotional regulation.

This study examined how humour could be systematically identified, visualized, and analyzed within a corpus-
based framework, using contemporary Russian young adult literature as a case study. We employed an approach
that involved marking up instances of humour in the text, visualizing their distribution, and analyzing emerging
patterns to understand their role in meaning construction. The research was driven by the question: where
exactly is humour embedded within the linguistic structure? Is it found in word meaning, shaped by context,
or constructed through cultural references? To answer these questions, we stepped up with the hypothesis
that humour can be detected in the language system through classification that accounts for semantic shifts in
the language, culturally motivated patterns, and pragmatic frames. We developed a classification system that
includes such categories as: 1) Secondary naming patterns, revealing semantic shifts and deviations from primary
meanings 2) Allusions, introducing cultural, literary, or historical references and 3) Stylistic Features, including
linguistic creativity and pragmatic elements.

Our study followed a two-phase methodological framework. First, we employed close reading for manual
annotation, allowing for the precise identification of humour-related elements in the text. This step ensured that
humour patterns were systematically captured. Following this, we applied distant reading techniques, facilitated
by corpus analysis tools such as AntConc, to visualize the distribution of these humour categories across the
text. The integration of these methodologies enabled both qualitative and quantitative insights into humour
construction in Russian young adult literature.

Given the limited corpus-based research on humour in the Russian language, we offered a framework for
systematically identifying and analyzing humour-related elements. By examining how humour emerged through
language, context, and cultural references, we provided a structured approach to humour annotation and
analysis that could be applied across different linguistic and literary contexts. The results of the study indicated
that contemporary Russian literature for young adults contains multiple examples of language material that
plays an essential role in developing semantic, cultural, and stylistic awareness among native speakers. A key
conclusion of the study is that such texts are valuable tools for “Russian as a foreign language” courses and
translation training, since they provide rich examples of humour, cultural references, and linguistic creativity that
are crucial for understanding the intricacies of Russian language and culture.

2. THEORETICAL FRAMEWORK
2.1. Historical Perspectives on Humour

Humour has been examined across various disciplines and through different approaches, but its modern
association with funniness dates back only to the 18th century. Prior to that, philosophical discussions focused
on laughter and comedy, often with a negative connotation. Ancient Greek philosophers, such as Plato, viewed
humour with skepticism, often associating it with “moral harmfulness” (Trivigno, 2019). According to Aristotle,
laughter is connected to aggressiveness and can be considered “educated hubris” (Destree, 2019). These Greek
ideas profoundly influenced Christian morality. Biblical texts often framed laughter as hostile or sinful, reinforcing
the medieval rejection of humour. Church doctrine and Puritanism further condemned comedy, viewing it as
morally corrupt and disruptive (Morreall, 2009).

Later this approach to laughter formed the Superiority Theory, suggesting that humour arises from a feeling
of dominance over others. However, by the 20th century, alternative theories—such as Incongruity Theory
and Relief Theory—began to challenge these views, shifting the study of humour toward cognitive and social
functions rather than moral critique. The Relief Theory developed in Freud’s works explains laughter as a release
of unnecessary energy, while the process of creating jokes is conceived as a shift of unconscious thoughts into
the conscious mind. The Incongruity Theory suggested that humour emerges from the unexpected positioning
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of ideas or meanings. Currently, this approach is considered to be the dominant theory of humour in philosophy
and psychology (Morreall, 2024).

2.2. Humour in Linguistics

While humour has long been considered a subject of literary and philosophical inquiry, systematic linguistic
analysis began in the late 20th century with the emergence of formal models explaining humour’s mechanisms.
One of the key theoretical models is proposed by Viktor Raskin and suggests a cognitive approach to humour.
According to Raskin’s “Semantic Script Theory of Humour” native speakers have “semantic scripts” in their mental
lexicon. Rather than being limited to lexical meanings, these scripts encapsulate the speaker’s entire mental
representation of a concept. Thus, while native speakers possess comparable scripts for common words, their
interpretations may subtly differ. Humour emerges when a text aligns with two conflicting semantic scripts, such
as the contrast between the “normal” and the “absurd.” The comedic effect arises when the reader or listener
experiences a sudden shift between these scripts, thereby resolving the perceived incongruity. The oppositional
scripts that generate humour in jokes are restricted in number and vary depending on cultural norms and values
(Raskin, 1984).

This theoretical model was extended by Raskin and Attardo later into the “General Theory of Verbal Humour”,
introducing six hierarchical Knowledge Resources that shape verbal humour. These include Script Opposition,
which defines the core incongruity in the joke; Logical Mechanism, which determines how the incongruity is
resolved; Situation, referring to the joke’s setting and context; Target, identifying the person or group at whom
the joke is directed; Narrative Strategy, which dictates the joke’s structural format; and Language, encompassing
specific wording and linguistic choices (Attardo, 2024). By incorporating these elements, this theory enables
a comparative analysis of humour across different languages and cultures, offering a more comprehensive
framework for understanding verbal humour.

The study of humour in linguistics is a multidisciplinary field that examines how language structures,
meanings, and contexts contribute to humour creation and interpretation. Cognitive linguistics has provided its
methodology for the exploration of humour. Cognitive linguistics has studied the influence of metaphors and
other naming patterns in the creation and interpretation of humour. One of the key contributions to the study of
humour has been made by conversation and discourse analysis. Laughter, now a distinct field of study, has been
explored through topics such as its acoustic characteristics, its occurrence within speech, and the relationship
between humour and laughter (Attardo, 2017).

In recent years there has been a growing interest in applying corpus-assisted methodologies to the study of
humour. Recent studies have reshaped humour research, showing that women generate more humour than
men but do not necessarily support humour more or tell more jokes. These findings contrast with earlier gender
humour theories, which characterized women as passive in both humour production and reception (Attardo,
2017).

2.3. Humour in Russian Language

Research on humour in the Russian language has flourished in recent years, particularly with the growing
interest in the social and cultural contexts that shape humour in Russian society. The linguists have focused on
humour in various domains, including diplomacy (Manor, 2021), political discourse (Budnitsky, 2024), gender
studies (Donskikh & Akopov, 2024), social media (Lunde, 2016), and comparative studies (Shardakova, 2016).
Advances in artificial intelligence allow researchers to explore humour beyond textual analysis. Several studies
introduced a roadmap for humour recognition in Russian using machine learning methodology (Blinov, Bolotova-
Baranova, & Braslavski, 2019), (Ermilov, Murashkina, Goryacheva, & Braslavski, 2018). Several case studies
have also explored humour in literary works, analyzing wordplay, irony, and intertextual references in Russian
literature (Fefelova, Fatkullina, Suleymanova, Abdullina, & Akhmatyanova, 2018), (Milne, 2004).

However, humour in Russian young adult literature remains an underexplored field. A relatively recent
study by Kolojarceva and Artemyeva (2017) found that Russian elementary school students primarily associate
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humour with transformations, norm violations, and wordplay in popular animated films and children’s fiction.
The study proposes a classification of humour based on the analysis of actions and situations, aligning with
the sociolinguistic paradigm. While this approach is valuable for understanding humour perception, it does not
account for the linguistic mechanisms that trigger the comic effect.

Corpus-based studies on humour in the Russian language remain underdeveloped as well. This gap presents
an opportunity to introduce new methodological approaches, such as corpus annotation and computational
humour analysis, to Russian studies. By applying a digital humanities approach to humour in Russian young adult
literature, this study seeks to contribute to both humour research and the broader field of Russian linguistics.

2.4. Approach and Hypothesis

In this study, we build on the idea that language is one of the key factors influencing the formation of the
“comic effect” (Attardo, 2024). We identify the linguistic level as fundamental for analyzing verbal humour, as it
serves as the medium through which other humour-generating factors manifest. Our approach is based on the
concept of language as a primary modeling system that structures and conveys other semiotic systems created
by humans—most notably culture, understood in its broadest sense (Zaliznyak, Ivanov, & Toporov, 1962). At the
linguistic level, reality naming processes occur through primary and secondary naming patterns (Serebrennikov
& Ufimtseva, 1977).

Our hypothesis suggests that the comic effect primarily arises within secondary naming patterns (Yartseva,
1990), as the recipient associates the primary situation and its characteristics with the primary situation. For
example, the primary naming pattern epsHyna epom (“thunder struck”) in Russian linguistically encodes an action
through an auditory image linked to thunder or a loud noise (potentially an onomatopoeic expression, rpsaHyTb
-rpemeTb (rumble) -rpom (thunder)). This unit can function as a secondary naming in expressions such as epaHyn
anokanurcuc (“the apocalypse struck”), where the unexpectedness of the phrase contributes to the comic
effect. Within our hypothesis, we also identify allusion and stylistic elements as categories with potential comic
effects. Allusion (Nikolyukin, 2001) is associated with the secondary modeling system, namely culture, and its
use in naming processes. For instance, in the phrase 3x, BaHa! Y mel, Opye... (“Ah, Vanya! You too, my friend...”),
the recipient must reconstruct a frame linked to the well-known legend of Julius Caesar’s assassination, where
Caesar’s last words, Et tu, Brute? signify betrayal. Stylistic elements (Nikolyukin, 2001) relate to the association
of a linguistic unit with a specific register, such as everyday discourse, scientific style, diplomatic language, poetic
expression, or colloquial speech. A shift or disruption in register can generate a comic effect. For example, in the
phrase Asunuce podcmeerHHuyku (“The dear relatives have arrived”), the diminutive suffix in podcmeeHHu4ku
(“relatives”) typically conveys a positive connotation. However, in real usage, such forms may carry irony or
disapproval, as observed in this context. It is worth noting that no comprehensive classification of stylistic
elements has been established, and the categorization of registers remains a subject of debate among linguists.
In this study, we associate stylistic elements with specific registers based on data from the Russian National
Corpus (www.ruscorpora.ru). This analysis allows us to determine usage patterns within particular registers
based on large-scale linguistic data rather than relying solely on subjective native-speaker intuition.

3. METHODOLOGY

The dataset for this study consists of the full text of “A Diary of a Cat Sapiens”, a contemporary Russian young
adult book by Tamara Kryukova (Kryukova, 2023) and known for its humour and linguistic creativity. Tamara
Shamilievna Kryukova (b. 1953, Vladikavkaz, formerly Ordzhonikidze) is a prolific Russian author specializing
in children’s and young adult literature. Her works span a wide range of genres, including fairy tales, fantasy,
humourous stories, young adult novels, science fiction, and poetry; educational books for children and young
adults; and even school textbooks. Kryukova’s books have been widely recognized and translated into multiple
languages, including German, Polish, Slovak, Czech, Hungarian, Bulgarian, Ukrainian, Lithuanian, Azerbaijani,
Armenian, and Kyrgyz. By the end of 2012, the total circulation of her works exceeded 1.5 million copies. Her
literary contributions have also been adapted for cinema, with three films based on her works: the romantic
drama “Kostya + Nika”, the comedy “Potapov, to the Board”, and the mystical thriller “The Witch” (Kryukova,
2025). The book “A Diary of a Cat Sapiens” was first published in 2015.
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“A Diary of a Cat Sapiens” is narrated from the perspective of Barsik, a highly intelligent domestic cat who
not only navigates everyday feline concerns but also actively engages with human life, including the use of the
internet. He lives in a household with a relatively large family: The owner, his wife (the mistress), and their
three children—Alyona, a high school student; Anton, an eighth-grader who frequently clashes with Barsik and is
humourously nicknamed O6onTyc (scatterbrain) by the cat; and Vanya, a preschooler who acts as Barsik’s close
companion and protector. Throughout the novel, Barsik provides witty commentary on both the complexities
of feline existence and the peculiarities of human behavior. He offers humourous observations on daily life,
shares his personal opinions on human habits and societal norms, and even gives satirical advice on how various
events should be perceived. The combination of narrative engagement and playful language makes this text a
representative example for studying humour in contemporary Russian young adult literature.

The digital version of the text was converted into plain text (.txt) format to ensure compatibility with
annotation and corpus analysis tools. The study systematically identified, marked up, and analyzed humour-
related elements through a combination of close reading (Mironova, 2021) and distant reading (Lopatina, 2021)
approaches.

To examine humour in the selected literary text, we adopted a two-phase methodology combining qualitative
manual annotation and quantitative corpus analysis. The first phase of the study involved close reading and
manual annotation to systematically identify and categorize humour-related elements in the text. This step was
essential for capturing humour patterns that might not be immediately evident through automated processing.
The annotation process followed these steps:

1. Text Familiarization: A thorough reading of the entire text to understand its narrative structure and humour
strategies.

2. ldentification and Categorization: Marking instances of humour based on three predefined categories:
- Secondary Naming Patterns: Semantic shifts and deviations from primary meanings.

- Allusions: Cultural, literary, or historical references contributing to humour.

- Stylistic Features: Linguistic creativity, rhetorical devices, and phonetic play.

3.Corpus Cross-Referencing: Comparing annotated instances with data from the Russian National Corpus
(www.ruscorpora.ru) to validate linguistic patterns and contextual usage.

4.Tagging System: Assigning standardized tags to humour-related elements for systematic classification:
<SEC> for secondary naming patterns, <ALL> for allusions, and <STYL> for stylistic features.

5.Annotation Refinement: Reviewing and refining the annotations to ensure consistency and accuracy in
classification.

After the manual annotation phase, we applied distant reading techniques using AntConc (https://www.
laurenceanthony.net/software/antconc/), a corpus analysis tool, to analyze humour distribution and patterns.
The distant reading phase involved the following steps:

1.Processing the annotated text using AntConc to examine the distribution of humour-related elements
across the text.

2.Generating visual representations of <SEC>, <ALL>, and <STYL> tag occurrences to identify trends in humour
usage.

3.Conducting frequency analysis to determine the prevalence of each humour category.
4.Performing collocation analysis to explore the relationships between humour-related words in context.

By integrating these qualitative and quantitative methods, we aimed to provide a structured and systematic
analysis of humour in Russian young adult literature.
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4. RESULTS

The most frequent categories in the annotated corpus were those marked as <SEC> (330) and <STYL> (330),
corresponding to “secondary naming” and “stylistic features”, respectively. The category of “allusion” (<ALL>
(106)) was the second most numerous in terms of annotated instances. A visual representation of the distribution
of these categories across the text is provided in Figure 1.

Categories

m Secondary Naming Patterns = Stylistic Features = Allusions

Figure 1: Distribution of the categories in the text
4.1. Secondary Naming Patterns
The analysis of units categorized under “Secondary Naming Patterns” revealed the following findings®:

The comic effect within this category is produced at the level of the word, collocation, and lexicalized syntactic
constructions?.

4.1.1. Secondary naming at the word level

At the word level, a specific word form becomes associated with multiple fragments of reality and acquires a
particular emotional charge. Within the analyzed material, the following models of lexicalization were identified:

1.Lexicalized onomatopoeic units

Tos1bKO OH (Kpom) U3 HOPbI BbICYHY/CA, A €20 — Uar — CX8AMUs 30 WKUPKY.
(Just as he (the mole) poked his head out of the hole, | — zap — grabbed him by the scruff.)

A ynan Ha CuHKY — 6PbIK — MPUKUHY/ICA OMOCCYMOM, He Obiuly.
(I fell on my back — flop — pretended to be an opossum, not breathing.)

benka — wypK — Ha epywy, Momom Ha 3a60p.
(The squirrel — rustle — onto the pear tree, then onto the fence.)

TaKkozo ydapa wap He 8bi0epxan — WMSAK! 03bIHb! — u amo yxce He wap.
(The ball couldn’t handle such a blow — thud! clink! — and it was no longer a ball.)

! Due to page limitations, only examples illustrating the main categories are provided here and in the following sections.
2For a more detailed discussion of lexicalized syntax, see Kozan (2022).
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2.Fusion of a preposition and an onomatopoeic word or a unit with opaque etymology

LlleHOK 80pbI32 U32pbl3 KPOCCOBKU.
(The puppy completely chewed the sneakers to pieces.)

In this example, the unit 8dpebi3e is a fusion of the preposition e (“into”) and the unit dpsize, which is not used
independently in contemporary Russian. This formation can appear in different contexts and is typically associated
with the sound of shattering glass or with an extreme degree of a condition (e.g., 80psi3e packpumuxkosame — “to
harshly criticize”, pazbumas edpsi3e dopoea — “a road shattered to pieces”)?.

Such fused forms are created not only with onomatopoeic elements but also with other lexemes, whose
primary meanings may relate to various fragments of reality. For example:

Haecmbca eciiacme MmHe He ydasoce.
(I didn’t manage to eat to my heart’s content.)

In this example, ecaaacme is a fusion of & (“into”) and cracme (with a primary meaning related to something
sweet or pleasurable in taste).

Emy u HegOoMeK, KaK Ha00 MHOU u32a1g1omcs.
(He hasn’t the slightest clue how they’re mocking me.)

Here, Hesdomex is a fusion of the negation particle He, the prefixes 8- and do-, and the root morpheme mek-,
etymologically linked to cognitive actions (compare: cmekHymeo — “to figure out”, HamekHymeo — “to hint”).

3. Lexicalization of a grammatical form and its transformation into a highly emotive unit

This model involves cases where a grammatical form becomes lexicalized and acquires a high degree of
emotional expressiveness.

Joxunu! MHe Kynunu owelHuUK!
(We've really lived to see the day! They bought me a collar!)

In this example, the word doxunu (literally “lived to this day/time”) is lexicalized from the verb doxume
(as in OHu doxcunu Ao 100 nem — “They lived to the age of 100”) into a standalone exclamation Joxcunau!. It
expresses the speaker’s negative or ironic attitude toward the situation.

Moena 6b1 caou axu-oxu He npamame. (You could have stopped hiding your sighs and moans.)

Here, the interjections axand ox—both of which carry broad emotional semantics—are fused and nominalized
into axu-oxu, a pluralized form functioning as a noun. This transformation turns expressive exclamations into a
label for exaggerated emotional display.

4.Grammaticalization of a lexical form
In this model, lexical items are reanalyzed and repurposed into grammatical markers.

Xo3alika cHa4asa1a HAdyAAck: Mos, A CMAPAaAce, a HUKMO 0axce He OUeHU.
(The owner sulked at first, like, “I tried so hard and no one even appreciated it.”)

The unit mos originates from the verb mosgums (“to say”) and the noun mosea (“rumor”), and it has undergone
grammaticalization to become a discourse marker. In this function, mos is associated with evidentiality—it marks
that the speaker is reporting or quoting someone else’s speech. It may also convey the speaker’s ironic distance,
disbelief, or sarcastic tone toward the reported content.

3 The analysis of linguistic usage in contemporary Russian relies on data from the Russian National Corpus.
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5.Lexicalization of a word

This category includes cases where an originally concrete or narrowly defined lexical item becomes associated
with a different fragment of reality and acquires emotional or stylistic coloring through lexicalization.

Monomok Xo3auH! Ouko e e2o rnone3sy!
(Well done, Master! One point to him!)

In this case, the noun mosomok (literally “hammer”) is lexicalized to function as a colloquial expression of
praise or approval, comparable to “nice job!” or “well done!” in English. The original object (a tool used for
hammering nails) is reinterpreted in a new context. Such lexicalized forms often acquire stylistic nuance. In this
example, the use of mosomok reflects a colloquial, familiar tone.

However, a lexicalized unit can also belong to a higher stylistic register. For instance:

A NpuBbIK K €20 2psA3HLIM 8bIMAGAM, MO3MOMY HE peazupyio.
(I'm used to his crude attacks, so | don’t react.)

Here, the word esinad (from esinadames — “to fall out”) is lexicalized as a noun referring to a verbal or
rhetorical attack. This lexicalized form aligns with formal or elevated style, and in this context, the character uses
it to assert intellectual or moral superiority over another.

Lexicalization can affect different parts of speech. When it involves verbs or adjectives, it often includes a
shift in intensity or semantics, which may create a humourous effect. For example:

A momuac 3a020pesca myoda nonacme.
(I immediately burned with desire to get there.)

This is a lexicalized use of 30zopesca (literally “caught fire,” as in [lepeBo 3aropenocb oT mosHuUK (The tree
caught fire from lightning), now meaning “became extremely eager.” Compare to the more neutral: OH 3axomen
nonacme myda (He wanted to go there).

The analysis revealed a large number of lexicalized action nouns and verbs, particularly related to movement.
These forms are perceived by native speakers as conventional, yet may pose interpretive difficulties for non-
native learners of Russian. In many cases, the semantic shift is opaque and hard to reconstruct, making it difficult
to explain the emergence of the current meaning. For example:

CKkopo 00 Xo3saliku dowis10, Ymo Kpu4ame becrionesHo.
(Soon the Mistress realized that shouting was pointless.)
(compare: Jolimu 0o mazazuHa 3a 10 muHym — “to reach the store in 10 minutes”)

MeHsa mak u nodmeieaso HaNoddame emy aAanod.
(I was itching to give him a good smack with my paw.)
(compare: Bodoli noomeino 6epez — “The shore was eroded by water”)

B dsepb npocoyusca HezHakomelli 6apboc.
(A strange mutt slipped in through the door.)
(compare: Macno npocoyunoce ckeo3b bymazy — “The oil seeped through the paper”)

A npamo ocmonbeHen om makoli Hazaocmu.
(I was petrified by such audacity.)
(compare: Bdosb dopoau cmosm cmonbel — “There are poles along the road”)

These lexicalized expressions still retain traces of their original, literal meanings, and this duality is often the
source of humour.
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4.1.2. Secondary naming at the collocational level

At the collocational level, comic effect often arises from the interaction between the semantic components of
the words forming the collocation. This semantic interaction is the result of a process of secondary naming applied
not to individual words, but to entire word combinations. Over time these combinations become entrenched in
the language system through lexicalization.

In some cases lexicalized collocations are also accompanied by stylistic shifts, making them relatable to
specific registers (e.g., high, low, or neutral styles). In the analyzed material, the following types of collocational
models were identified:

1. Collocations without stylistic shift

These collocations retain a neutral stylistic register, but the comic effect arises from the metaphorical
reinterpretation of at least one component. The examples below illustrate how phrases are lexicalized to acquire
extended meanings:

Mocne cemeliHozo npocmompa OHesHUKa O6oamyca 68 dome pa38opPaAvUBAOMCA HewymovHsle Opamel.
(After the family’s reading of Oboltus’s diary, serious dramas start unfolding in the house.)
Lexicalization model: pazgopauusams («to unwrap» — OH cmas meds1eHHO pa3eopayusams ceepmok. (He began
slowly unwrapping the bundle.)) = passopayusamescsa in a figurative sense (Cobbimusa pazeopayusanucs ¢
HesepoamHoli ckopocmeio. (The events unfolded at incredible speed.))

HosomodHoe yeneyeHue OHEeBHUKaMU dokamusnoce do Hawel cembu.
(The trendy craze for diaries finally reached our family.)
Lexicalization model: dokamumebcs («to roll to a stop» — Lap dokamunca do cmonba u ocmaHosuncs. (The
ball rolled to the pole and stopped.)) - metaphorically dokamumecsa as “to spread/reach” (Becmo o Hawem
pazzosope dokamusacek 0o dupekmopa. (News of our conversation reached the principal.))

A Ko20a Mucka rycmas, Ha0o cpo4Ho bume mpesozy, Oaxce ecau 8 OaHHbII MOMeHM He 20/00€eH.
(And when the bowl is empty, one must urgently raise the alarm—even if not hungry at the moment.)
Lexicalization model: 6ume (“to hit” — Henb3s 6ume yenoseka. (You shouldn’t hit a person.)) - 6umes 8 Kos10kona
(“to ring the bells”) - 6ume mpesoey (“to sound the alarm”).

2.Collocations with stylistic shift

The second group of collocations identified in the analyzed material demonstrates a stylistic shift, particularly
toward colloquial or expressive registers of contemporary Russian. These collocations create humour through
the figurative reinterpretation of their components and reflect creative thinking that evolves alongside linguistic
and cultural development. For instance:

“Motlimaro, wKypy cnyuy!” — Xoszalika nonesna 3a OusaH.
(“If I catch you, I'll skin you alive!” — The owner dove behind the sofa.)

Teoli 0om ono3opusu, a Mol 0axce U yxom He 8edellb.
(They’ve disgraced your home, and you don’t even bat an eye.)
(lit. Your house has been disgraced, and you don’t even twitch an ear.)

Zla Komuk yyme KoHubl He omadan!
(The poor kitty almost kicked the bucket!)
(lit. Well, the kitty almost gave (his) ends!)

OHu 8ce pasHo HU beabmeca He nolimym.
(They won’t understand a thing anyway.)
(Commentary: The lexicalized form 6enbmec originates from the Turkic word “bilmez” (he does not know))
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These expressions are characteristic of spoken Russian and reflect fixed idiomatic usage, often classified
as phraseme-like or semi-idiomatic collocations. The semantic bond between the components is strong and
non-substitutable. For example, in omdame koHubi (“to die”), the phrase functions as a unit of meaning, and
substitutions like sidame KoHybI or uzdams koHybl would be impossible.

Many of these collocations, as well as single lexical units, are shaped by cultural conceptualizations, including
zoonyms, phytonyms, ethnonyms, or real-world cultural referents. Examples include:

Ho mym x034uH no0103#cUsn MHe C8UHbIO.
(But then the owner set me up / pulled a dirty trick on me.)
(lit. “laid a pig under me” — a culturally bound idiom)

Mpocmo Kypam Ha cmex!
(That’s just ridiculous! (lit. “only good for chickens to laugh at”))

Ho y meHa-mo yma nanama, u ¢ s102ukoli 8cé 8 nopsAoke.
(Well, I've got a palace of brains, and my logic is flawless.)
(sarcastic/ironic exaggeration of intelligence)

«/IUYHO A W,eHKa He NMpocusaa», — 0mKpecmusaacs AneHa.

(“l personally didn’t ask for a puppy,” Alyona disavowed.)

(the verb omkpecmumecs literally means “to cross oneself away from” and metaphorically “to deny
responsibility”)

In contrast, stylistic shifts can also occur in the opposite direction, toward elevated or formal stylistic registers.
This includes collocations that are metaphorically rich and reflective of bookish or high-register idioms:

OHa He nMposAsua Wupomel Oyuwiu.
(She did not show breadth of soul.)
(a stylized expression indicating lack of generosity or compassion)

Ha meHa cHu3owisio o3apeHue.
(An epiphany/revelation descended upon me.)
(elevated register with religious or poetic overtones)

Xo3zalika ocmyoduna e2o rbin.
(The owner cooled his ardor.)
(a high-register metaphor implying calming someone’s emotional outburst)

4.1.3. Lexicalized syntactic constructions

The lexicalized syntactic constructions identified in the analyzed material exhibit a high degree of emotivity
and may generate comic effects in specific contextual settings. These constructions correspond to particular
semantic functions within the language system, regardless of the lexical meaning of their individual components.
In other words, a lexicalized construction conveys a fragment of reality through “fossilized” syntactic forms and
inherently carries the speaker’s subjectivity, functioning as a pragmatic marker in communication.

The study reveals the following lexicalized constructions:
1. Reduplication

Reduplication may involve various grammatical categories—verbs, nouns, adjectives, pronouns, and
particles—and result in lexicalized constructions that carry distinct semantic and pragmatic nuances.
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1.1. Verbal Reduplication

A eé nosusn-nosus, 6espesynbmamHo.

(I kept trying and trying to catch her—without success.)
Semantics: duration

Subjectivity: frustration, speaker’s exhaustion from the action

«Mwu-uwgu», — MbIC/IEHHO YCMEXHY/CA A.

(“Keep searching,” | smirked inwardly.)

Semantics: duration

Subjectivity: the speaker’s doubt about the result of the action, irony toward the action

Cmapatica He cmapalics, 61a200apHOCMU He 00HOEWbCA.
(Try as you might, no one’s going to thank you.)
Semantics: intensity

Subjectivity: futility of the action

Mpuexanu kK eemepuHapy. Tym yx¢ Kpu4u He Kpuyu.

(We arrived at the vet’s. Whether you scream or not—it’s no use.)
Semantics: intensity

Subjectivity: futility of the action

lMoHAMb-MO A NOHAS, HO 3a4em Auwame cebs yooeonbcmaua?

(I did understand, but why deprive myself of the pleasure?)

Semantics: confirmation

Subjectivity: internal disagreement or mismatch between action and speaker’s expectations

1.2. Noun Reduplication with Case Forms

Cmex-cmexom, a 8bl K020a-HUbYOb sudesnu koma 8 bprokax?

(All jokes aside, have you ever seen a cat in pants?)

Semantics: confirmation, stating a fact

Subjectivity: surprise, the speaker’s attempt to reassess the situation

Aypak-0ypakom, a uHo20a coobpaxcaem.

(He's a total fool, but sometimes he does have a point.)

Semantics: confirmation, stating a fact

Subjectivity: surprise, the speaker’s attempt to reassess the situation

AbopuzeH abopuaeHy po3Hsb.

(Not all natives are the same.)

Semantics: multiplicity

Subjectivity: speaker’s differentiation of one object from a group

1.3. Reduplication of Adjectives, Pronouns, and Particles (with modifications)
These constructions may involve phonological variation, synonymic/antonymic opposition, or semantic shift.

Myckati sudsm, ymo 8 dome ecmb KaKoU-HUKaKoU, a camey.

(Let them see that there’s at least some kind of male in the house.)
Semantics: affirmation of quality

Subjectivity: mismatch between expectation and reality
Kakoe-Hukakoe, a yoososscmaue.

(It may not be much, but it’s still a pleasure.)

Semantics: affirmation of quality

Subjectivity: mismatch between expectation and reality
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Ecnu xo3aesa 8 meamp cobuparomcs, mo YeCHOK Hu-Hu!

(If the owners are heading to the theater—then no garlic at all!)

Semantics: prohibition

Subjectivity: depending on the context, can convey the speaker’s confirmation, irony, or skepticism

BaHa eom-8om pacnsaa4yemcs.

(Vanya is just about to burst into tears.)

Semantics: immediacy (just before an event)

Subjectivity: depending on context—worry, sadness, or joy

BeOdb npo nepey A NpasunbHo y2adan? To-mo xHe.

(See, | guessed right about the pepper, didn’t I? Told you so.)
Semantics: speaker’s justification or affirmation

Subjectivity: depending on context—assertiveness, warning, or boast

2. Infinitive constructions

The infinitive is a structural element of many lexicalized syntactic constructions in the Russian language

(Kozan, 2022). Such constructions can correspond to various semantic categories (obligation, prohibition, advice,
etc.), but they are always emotional. In the structure of such constructions, the subject of the situation is often
expressed in the dative or genitive case, which in Russian are markers of the speaker’s subjective evaluation of
the situation (compare: 4 xouy cname (1 want to sleep) — the subject expresses their desire directly through the
use of the “I-construction” — MHe xouemcsa cname (I feel sleepy) — the subject implies an external factor: the

subject is not active, he/she is the experiencer of the state). For example:

Xapusamel MHe He 3aHUMaMb.

(I've got charisma to spare.)

Semantics: presence of a certain property or object
Subjectivity: depending on the context — agreement of the speaker with the situation, irony, criticism

OXOMHUKO8 Yumameo 8ce pasHo He Halidemca.
(You still won’t find any takers to read.)
Semantics: multiplicity

Subjectivity: speaker’s irony toward the situation

A mo3te He NpoYb KauecmeeHHbIM MPOOYKMOM MO0SAKOMUMBCHA.

(I wouldn’t mind indulging in a quality product either.)

Semantics: desire to realize a situation or speaker’s agreement with the situation
Subjectivity: unwillingness of the speaker to directly express their desire

3. Constructions with verbal forms

Lexicalized syntactic constructions can contain fossilized verb forms that have lost their original meaning.

The concept of grammaticalization can be applied to such units (compare: sozsmu KHuz2y (take the book) — here
the imperative corresponds to the speaker’s desire to make the other subject perform an action — A vawka
803bMu 0a ynadu! (And the cup went and fell!) — the imperative form in Russian conveys the suddenness and

unexpectedness of the action). For example:
A oH 3Hali x6ocMoM mMawem, KAk HU 8 4em He bbisano. (And he just keeps wagging his tail like nothing
happened.)

Commentary: 3Ha is an imperative of the verb 3HaTb (to know)
Semantics: duration, repetition of action
Subjectivity: criticism, irony, sarcasm
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Xo3zalika noyem 3psa yHuUxcana moe docmouHcmeo. (The landlady humiliated my dignity for no reason at all.)

Commentary: the lexicalized construction noyem 3pa derives from the preposition no, the interrogative uto
(4em) and the lexicalized from of the verb 3puTh (see, watch).

Semantics: lack of reason, groundlessness

Subjectivity: speaker’s disagreement with the situation, disapproval

4. Constructions with case forms

The semantics of these constructions are related to a quality, feature, or property of a situation, phenomenon,
or subject. Very often, they are verbless constructions in which the focus is placed on information about the
phenomenon, object, or subject expressed by a specific case form. The quality or feature is conveyed through
various grammatical categories. Such constructions are used by the speaker to convey a certain attitude toward
the situation—in other words, they are manifestations of the speaker’s subjective evaluation. For example:

C dpymcboli y Hac HanpsaxceHHo. (We're not exactly swimming in friendship.
(There is tension when it comes to friendship.))

Semantics: small quantity

Subjectivity: irony, hint, joke

Ymom oHa Hebozama. (She’s not rich in brains.)
Semantics: small quantity
Subjectivity: mockery, criticism, irony

KommeHmoe mema. (A ton of comments.)
Semantics: large quantity
Subjectivity: depending on context—surprise, unexpectedness

Hapoody cobpanoce! (Look at all the people who showed up!)
Semantics: large quantity
Subjectivity: depending on context—surprise, unexpectedness

Moszoe-mo Hemy! (No brains at all!)
Semantics: absence
Subjectivity: criticism, mockery

5. Constructions with interrogative words/pronouns/conjunctions/particles

These constructions possess high emotive value and are often used in everyday speech—in other words, they
are an expression of the colloquial style. For example:

Ymo Hu deHb, Mo xo35e8a KaKy-HUbyOb kasep3dy ycmposm. (Every single day the hosts pull some kind of
trick.)

Semantics: multiplicity, recurrence (4To HY AeHb)

Subjectivity: depending on context—surprise, disapproval, irony

A secoma HedypeH coboli, 0a Ymo mam, npocmo Kpacasey,!

('m not bad-looking at all—who am | kidding, I'm a total heartthrob!
Semantics: marker indicating that the speaker will shift perspective (4To Tam)
Subjectivity: depending on context—enthusiasm, delight, disappointment

Ymob enky He mpoean!

(Don’t you dare touch the Christmas tree!)

Semantics: speaker’s desire (here: prohibition) (uto6 with past tense verbs)
Subjectivity: depending on context—anger, irritation, resentment

291



Pamukkale University Journal of Social Sciences Institute, Issue 71, November 2025 O. Kozan

/Jlea O0HA cmepea u NoOKapaynua-maku mep3asyd.

(He kept watch for two days and finally caught the scoundrel

Semantics: realization of a situation despite difficulties (verb forms with Taku)
Subjectivity: praise, approval

6. Pragmatic markers of various kinds

These constructions are lexicalized; however, some elements within them are contextual—in other words,
the use of a unit is determined by the context. For example:

Aeacymonsaw! Cezo bausopykocmeto, 0asaeHuem u rinockocmonuem? (Oh please! With his nearsightedness,
high blood pressure, and flat feet?)

Semantics: speaker’s disagreement with the situation

Subjectivity: irony, indignation

Contextual variants: 4 eac npowy!

MopsadoyHebil Hawenca! Jlyqwe y cebsa 8 komHame npubepu! (Oh, what a gentleman! Why don’t you clean
your own room first!)

Semantics: negation of the situation, disagreement with it

Subjectivity: criticism, irony, disapproval

Contextual variants: (quality + Hawesncsa!) (Xopowuli Hawencsa! YmHsili Hawenca! etc.)

4.2, Stylistic Features
The analyzed material reveals the following stylistic devices that create comic effect:
4.2.1. Colloquial or emotionally marked lexical items

These units often belong to the colloquial register and are marked in Russian dictionaries as “conversational,”
“familiar,” “rude,” or “nonstandard.” Their etymology is frequently opaque to native speakers, though
etymological dictionaries often trace them back to Old Russian. In other words, these units have undergone
semantic and pragmatic shifts due to various factors. A semantic shift may involve a change from positive to
negative evaluation (or vice versa). A pragmatic shift concerns the usage of the unit and its frequency in speech—
for instance, a word previously used neutrally may now be confined to specific informal contexts. These lexical
items can appear in various grammatical forms.

loKa nec Ha MeHAa Mapauuscs, A e2o0 Xeamb Ko2amem o mopoe.

(While the dog was gawking at me, | clawed him across the face.

Transformation model: cmompems (neutral) > mapauwjumecs (colloquial, coarse).
Subjectivity: criticism, disapproval, anger.

Tym yx¢ U3 MeHs a0peHasIuH nNPsmMo rnonép.

(Then the adrenaline just started surging out of me).

Transformation model: sbilimu (neutral) = nepeme (colloquial, vulgar in context).
Subjectivity: emotional evaluation of the situation by the speaker (usually negative).

A ye2o mym myodpeHozo? Yali He yugposoli 3amoK Ha celige.

(What’s so complicated about it? It’s not like it’s a digital lock on a safe.
Transformation model: scé-maku, sedeb (neutral) = yali (archaic, colloquial)
Subjectivity: affirmation by the speaker

4.2.2. Phonetic compression typical of conversational speech

Yec-cn1080, A Moz 6bl COCMABUMb C/1080Pb COBPEMEHHbIX C/108.

(Cross my heart, | could compile a dictionary of modern words.)

Transformation model: yecmHoe cnoeo (neutral) = yec-ci060 (phonetic compression)
Subjectivity: the speaker’s attempt to affirm sincerity
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Ua! Hacmoswue komel He yHuxcaromcs 0o noodayek!

(Please! Real cats don’t stoop to handouts!)

Transformation model: celivac (neutral) = wa (phonetic compression)
Subjectivity: emotional disagreement with the situation

CKoka-ckoka? lMoymu namedecam cemb moicay?!

(How much?! Nearly fifty-seven thousand?!)

Transformation model: ckoseko (neutral) = ckoka (phonetic compression)
Subjectivity: surprise, disbelief

Ha koli MHe Hado bbls10 NpoAsaaMb MA2Kocepoeyue?

(Why on earth did | have to show compassion?)

Transformation model: komopeili (neutral) = kol (archaic for “which”)
Subjectivity: surprise, doubt, negative evaluation of the situation

Om amux pa32080p08 y MeHs 2/0KU Hayasuce.

(These conversations gave me hallucinations.)

Transformation model: eanaroyuHayuu (neutral) = eaoku (shortened form characteristic of informal style
Subjectivity: emotional response depending on the context

4.2.3. Lexical units associated with the literary style

Such expressions are frequently labeled in Russian dictionaries as “obsolete,” “historical,” or “archaic.”
Some originate from the common Slavic lexicon, while others are linked to Church Slavonic. In contemporary
Russian, these elements are typically associated with elevated or formal registers. However, when used in
everyday contexts, they often serve as stylistic markers that reflect the speaker’s stance toward themselves
or the situation. For instance, these markers may implicitly convey the speaker’s desire to appear intellectually
refined or, conversely, function as sources of irony or sarcasm. The comic effect is achieved through the use of
high-style vocabulary to describe ordinary situations.

Masyca! — He sbidepias, so3onun 1.

(Mya-eat! — I couldn’t hold it in and cried out.)

Transformation model: 3akpuyame (neutral) = so3zonume (high style)
Subjectivity: exaggeration, comic dramatization of an everyday outcry

HakoHey a 8o3nukosan!

(At last, | rejoiced!)

Transformation model: padosameca (neutral) = s8o3aukoseame (high style)
Subjectivity: ironic overstatement of a simple emotional reaction

LAymaeme, amu u3ysepsi 0bpamusau 8HUMAHUE Ha Mol npomecm?

(You think those fiends paid any attention to my protest?)

Transformation model: myyumens (neutral: tormentor) = u3ysep (high style: fiend, zealot)
Subjectivity: sarcastic exaggeration, heightened expressiveness

U 8HympeHHuli 2nac 2080pusn MHe, Ymo A He owubcA.

(And my inner voice told me | wasn’t wrong.)

Transformation model: 2os10c (neutral: voice) = enac (high style: utterance)
Subjectivity: stylization for rhetorical or ironic effect

He Hado nymams omcymcmaue 80CuMaHuUs ¢ GKMOM 803Me30Us.

(One shouldn’t confuse a lack of manners with an act of retribution.)

Transformation model: delicmsue (neutral: action) - akm (high style: act); omnaama (neutral: repayment)
- so3me3sdue (high style: retribution)

Subjectivity: formalization of a judgment to elevate or mock a mundane behavioral conflict
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4.2.4. Lexical units associated with the official style or professional jargon

These lexical items often originate from fields such as law, psychology, military discourse, and other areas
of professional communication. Their use in colloquial or mundane contexts can either implicitly signal the
speaker’s intent to display intellectual sophistication or, conversely, serve as a tool for irony and sarcasm. The
comic effect is achieved by incorporating elevated, domain-specific language to describe otherwise trivial or
everyday situations.

A Habpocusca Ha edy, byOy4yu 8 COCMOAHUU adgpekma.
(I'lunged at the food while in a state of emotional disturbance.)
Field of usage: psychology

Subjectivity: dramatization of a simple act, possibly self-ironic

OHa nuYyHo udem 3aceudemesnnbCMB808AMb AKM OCKBEPHEHUS.

(She’s going in person to officially witness the act of desecration.)

Field of usage: law

Subjectivity: formalization of an emotionally charged but mundane event, potential irony

3a pacnpedeneHue mamepuanbHbix 602 8 Hawell cembe omae4yaem He OH.

(He is not the one responsible for the distribution of material goods in our family.)
Field of usage: legal/administrative language

Subjectivity: parody of bureaucratic speech applied to family life

Xozalika 3amemusa amom maHésp.

(The hostess noticed the maneuver.)

Field of usage: military terminology

Subjectivity: exaggeration or mock-heroism in describing ordinary movements

B cay4ae KOHPAUKMA HYHCHO 3apy4umbcs no00epxKoli 81aCMHbIX CMpyKkmyp.

(In the event of a conflict, one must secure the support of authoritative structures.)
Field of usage: socio-political discourse

Subjectivity: ironic formalization of a routine interpersonal issue

Ob6onmyc eo38pawiasnca K ceoemy obbiyHomy amnaya 3a00es.(The good-for-nothing returned to his usual
role of the villain.)

Field of usage: theatrical terminology

Subjectivity: stylized, ironic characterization using professional vocabulary

4.2.5. Units formed according to patterns uncharacteristic for a given grammatical category

This stylistic device involves the formation of lexical units using morphological models typically associated
with other grammatical categories. For instance, in contemporary Russian, the suffix -ouk- is a diminutive
suffix primarily found in nouns (e.g., eaza — ea3oy4ka). However, in the analyzed material, units from various
grammatical categories are formed with suffixes or morphological elements that are characteristic of a different
category, creating a comic or ironic effect.

A 7 mymouKu, yxce 8 08epsax cmoio.

(And here | am, already standing in the doorway.)

Transformation model: mym (demonstrative adverb) - mymouku (use of diminutive noun suffix -ouk- and
plural noun suffix -u)

Subjectivity: depending on context—mockery, irony, or affectionate playfulness

A manouyku Ob6oamyca YyucméxoHoKu!

(And Oboltus’s slippers are squeaky clean!)

Transformation model: yucmebili (neutral adjective) = yucméxonbkuli (addition of emphatic diminutive
suffixes -ex-, -OHbK-)

Subjectivity: the speaker emphasizes the exceptional quality or condition of the object, possibly with
admiration or irony
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4.2.6. Units containing both positive and negative connotations (“battery units”)

These lexical items contain elements traditionally associated with both affectionate or positive colouring and
critical or negative evaluation. The result is a clash of connotations that often creates an ironic or sarcastic effect.
This stylistic ambiguity plays a significant role in humour, particularly when the form suggests endearment or
tenderness while the context signals disapproval or mockery.

Bcmpevaromca makue 0emKu, Ymo om HUx Ha0o u obuwecmeso oxpaHaMme.

(You come across kids so awful that society needs protection from them.)

Transformation model: demu (neutral style) - demku (diminutive, typically affectionate form)
Subjectivity: in this context—sarcasm, critical irony

B KowMapHOM cHe 5 8udes MmaKo2o pOOCMBEHHUYKA.

(I'saw such a dear little relative in a nightmare.)

Transformation model: podcmeeHHuk (neutral style) - podcmeeHHu4ek (diminutive form)
Subjectivity: in this context—sarcasm, disdain

A me, HauBHbIe, HaCAYWaAUCb CKa304eK npo cobak — Opy3eli yenosexa.

(And those naive ones believed in the little fairy tales about dogs being man’s best friend.
Transformation model: ckaska (neutral style) = ckasouka (positively evaluated form)
Subjectivity: in this context—sarcasm, mockery of unrealistic beliefs

Xsame MeHs py4oHKamu 3az2pebywumu!

(Grab me with your greedy little hands!)

Transformation model: pyku (neutral style) = py4yoHku (diminutive form with negative implication
Subjectivity: in this context—sarcasm, critique of selfish behavior

4.3. Allusions
The analyzed material contains the following types of allusions that contribute to comic effect:
4.3.1. Global culture

Budsa moto ynbibKy, Yewupckuli Kom nosecuscs 661 om 3asucmu.
(Seeing my smile, the Cheshire Cat would hang himself out of envy.)
Source: character from Lewis Carroll’s “Alice’s Adventures in Wonderland”

U mel, opya!
(And you, my friend!)
Source: According to legend, Julius Caesar’s last words (“Et tu, Brute?”)

Ecmb MHOo20e Ha ceeme, Opy2 AHMOHUO, YMO U HE CHU/OCL HaWUM MyOpeyam.
(There are more things in the world, friend Antonio, than our wise men ever dreamed of.)
Source: Adapted quote from Shakespeare’s “Hamlet”

Kak eosopumcs, Kmo 6bia NocAedHUM, mom cmaHem rnepesim.
(As the saying goes, the last shall be first.)
Source: The Bible

A nobexan Ha KyxHio, Ymobbl npussievs BHUMAHUe obu,ecmeeHHoCMU K 8038paujeHuto 6:1y0H020 CbiHa.
(I ran to the kitchen to draw public attention to the return of the prodigal son.)
Source: The Bible (Parable of the Prodigal Son)

Xyxe yumpycossix, noxcanyli, mosasko «LLaHens Ne 5».
(Only Chanel No. 5 is worse than citrus fruits, perhaps.)
Source: Famous perfume brand
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A som K «MemasnuKke» g AUYHO OMHOWYCb MPOXAAOHO.
(As for Metallica, | personally feel lukewarm about them.)
Source: Name of a rock band

Moeli peakyuu nosagudosasn 6ol cam bakxam!
(Even Beckham would envy my reaction!)
Source: Famous footballer David Beckham

4.3.2. Global cinema

Hy umo, nouepaem so ®peddu Kprozepa?
(So, shall we play Freddy Krueger?)
Source: fictional horror character Freddy Krueger

3mo umo, muno nobee u3 LLloyweHka?
(What is this, some kind of Shawshank Redemption?)
Source: “The Shawshank Redemption” film

Ja s 38e30a! /leoHapdo du Kanpuo muxo naayem e cmopoHke!
('m a star! Leonardo DiCaprio quietly sobs in the corner!)
Source: Hollywood actor Leonardo DiCaprio

4.3.3. Russian literature

Jeno He 8 2nyrnocmu. lope om yma.
(It’s not about stupidity. It's Woe from Wit.)
Source: Comedy in verse by A. Griboedov, “Woe from Wit”

CKpOoMHeHbKO maK — u 8 memy: Kom Y4eHsolid.
(Modest and on point: the Wise Cat.)
Source: a character from the Introduction to the poem by A. Pushkin, “Ruslan and Lyudmila

”

JTobao meba 8 Havane Mmas —a 8 mapme A A6 MUHMAA.
(I'love you in early May — but in March | love Pollock.)
Source: Parody of F. Tyutchev’'s poem “I love a thunderstorm in early May...”

A sac nwobun, nobosb ewje 6bimb Mmoxcem...
(I loved you once, and love may yet remain...)
Source: Opening line of A. Pushkin’s poem “I Loved You”

Jlapyuk npocmo omkpeieasca: Mod 2pomkol evigeckoli [HA 3awumHuka Omeyecmed MACKUpPOB8arscs
6aHanbHeIG My#CcKoU MPa3oHUK.

(The casket opened easily: under the grand banner of Defender of the Fatherland Day lurked a banal men’s
holiday.)

Source: Fable by I. Krylov, “The Casket”

4.3.4. Russian mythology and folklore

Obosmyc nokameol8asca om xoxoma, Kak 6yomo e2o KUKUMOPbI W,eKomanu.
(Oboltus was rolling with laughter as if kikimoras were tickling him.)
Image: Kikimora (mythical female spirit)

Unu y Hac 8 kKeapmupe 3asesca bapabawka?
(Or have we got a poltergeist in our apartment?)
Image: Barabashka (domestic spirit)
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JAarom — 6epu. HapooHas myopocme.
(When they give — take. Folk wisdom.)
Source: Proverb “Take it when they give, run when they beat”

Xo3zaliky Ha MAKUHe He nposedelws.
(You can’t fool the hostess with chaff.)
Source: Proverb “You can’t fool a seasoned sparrow with chaff”

OO0HaKo 207100 He memka. A causan xene.
(Hunger is no aunt. | licked up the jelly.)
Source: Proverb “Hunger is no aunt — she won'’t feed you pies”

U BaHsA, KOK MblWKA-HOPYWKA, 3a8epuwiaowul.
(And Vanya, like the little field mouse, was the last one.)
Source: Folk tale “The Turnip”, featuring the mouse character

4.3.5. Realities of Russian linguoculture

MeHs hakmu4ecku MOMXCHO yxce 3aHOCUMb 8 KpacHyro KHuzy.
(You can practically list me in the Red Book already.)
Image: Red Book (register of endangered species)

Bmecmo pbibHOoU Kawu Xo3AliKka nosoxcuna mHe 006pbili Kycok xo100ua.
(Instead of fish porridge, the Hostess gave me a fine piece of aspic.)
Image: Kholodets (traditional Russian meat jelly)

lpogeccuoHanbHbili npa3zdHUK Oboamyca — [eHb Oypaka.
(Oboltus’s (Scatterbrain) professional holiday is April Fool’s Day.)
Image: April Fool’s Day

Budum, ymo neped HUM He 6abYWKUH 8AEHOK.
(He sees he’s not dealing with Grandma’s felt boot.)
Image: Valenok (traditional Russian winter footwear)

A nopadosarncs 3a cocedky, koeda bapboc nponar.
(I was happy for the neighbor when the mutt disappeared.)
Image: Barbos (a typical dog name)

Bpews! He sozemew! — 83pesen A u noHeccs no KabuHemy.
(Liar! You won’t get me! — | roared and dashed across the room)
Source: Soviet film “Chapay”

4.3.6. Historical realities

Xo3slika 000bpuna sapsapckue delicmausa MmanonemHe20 UHK8U3UMOpPA.
(The Hostess approved the barbaric actions of the juvenile inquisitor.)
Image: Inquisitor (an official of the Inquisition)

3o08ume cekyHOaHmos, cap!
(Call the seconds, sir!)
Image: Duel and its participants

B mo spems, Kak Opyaue Ha3bI8aHM KOMOo8 YuH2ucxaHamu...
(While others name their cats Genghis Khan...)
Image: Historical figure — Genghis Khan
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5. DISCUSSION AND CONCLUSION

This study has shown that verbal humour in contemporary Russian young adult literature is intricately
structured and functions at multiple linguistic and cultural levels. Through the manual annotation and corpus
analysis of “A Diary of a Cat Sapiens”, we demonstrated how humour emerges through three primary mechanisms:
secondary naming patterns, stylistic features, and allusions—each contributing to the humourous effect and to
the overall communicative richness of the text.

Secondary naming patterns produced comic effects at the levels of individual words, collocations, and
lexicalized syntactic constructions. These patterns often convey emotional expressiveness and rely on semantic
incongruity for humourous impact. At the collocation level, humour typically arises from the interaction between
the semantic components of the expressions, many of which reflect culturally embedded metaphorical thinking.
Due to their idiomatic nature, these expressions often present challenges for non-native learners but also offer
valuable material for building linguistic and cultural competence. Stylistic features, including phonetic play
and register shifts, formed the second category of humour mechanisms. The comic effect is produced when
high-style or domain-specific vocabulary is applied to trivial situations, resulting in stylistic incongruity. These
stylistic patterns represent elements of language that native speakers acquire naturally within their linguistic
environment. Thus, they serve as markers of linguistic competence and are particularly significant in the context
of teaching Russian as a foreign language and in training translators working with the Russian—Turkish language
pair. Allusions, the third category, often functioned through references to global and Russian culture, historical
figures, and canonical literary works. These allusions enrich the humorous content by adding layers of cultural
meaning that require background knowledge for full interpretation. All these elements provide insight into the
intertextual nature of Russian humour and demonstrate how humour is shaped by shared cultural memory.

The results of this study show that the presence of diverse humourous strategies in young adult literature
supports the early development of linguistic awareness. Exposure to idiomatic expressions, stylistically
and culturally marked patterns in these texts contributes to developing pragmatic sensitivity and linguistic
proficiency in native speakers of Russian. Such texts may be challenging for non-native learners because of their
idiomatic and culturally specific nature. However, if these texts are systematically annotated and supported with
explanatory materials, they become valuable resources for teaching Russian as a foreign language. They enable
learners to engage with authentic Russian discourse and to develop skills in decoding pragmatic meaning and
speaker intent, competencies of particular importance for translators and interpreters. Incorporating such texts
into Russian language curricula, particularly in advanced reading, translation, or cultural studies courses, can
significantly enhance learners’ linguistic and intercultural competence.

From a research perspective, this study demonstrates the value of combining close and distant reading
methods in a corpus-based framework for identifying, annotating, and analyzing humour in literary texts. As a
future direction, we propose the development of a digital, annotated corpus of Russian young adult literature
with integrated linguistic and cultural explanations. This resource could serve as a pedagogical tool for students
of Russian language and translation studies. Additionally, future research could explore the integration of
generative Al models for semi-automated annotation of humour and other culturally marked elements.
While human expertise remains essential for identifying nuanced humour, machine learning models trained
on annotated corpora may offer scalable support for tagging stylistic markers, metaphoric collocations, and
allusive references. Such technologies could assist in building larger multilingual or comparative humour corpora
and contribute to the development of Al-assisted tools in digital humanities, translation studies, and language
education.
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