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ABSTRACT

Following the proclamation of the Republic of Turkey, the collection and documentation of Turkish folk music
became a matter of substantial importance. In this context, many individuals and institutions have conducted folk
music compilation efforts using different methods. One of the most prominent institutions engaged in these
activities was the Ankara State Conservatory, which carried out such efforts between 1937 and 1952. During this
period, a total of 553 melodies were collected from the Eastern Black Sea provinces of Artvin, Rize, Trabzon,
Giresun, and Ordu. The Conservatory compiled 151 melodies in 1937, 297 in 1943, and 105 in 1950. This study
aims to examine the folk music compilations conducted by the Ankara State Conservatory in the Eastern Black
Sea Region between 1937 and 1952, based on archival documents. The document analysis and literature review
methods were employed during the data collection and analysis phases. Throughout the compilation process, a
wide range of melodies and musical forms were encountered, including kolbasti-metelik, karsilama, horan/horon,
yol (travel songs), asik (minstrel), coban (shepherd), uzun hava (long tune), oturak, henna night, mobilization, fingil,
and efilo. These musical forms were first classified on a provincial basis, followed by an assessment of the forms
commonly shared across or within cultural regions. Additionally, the types that are still performed today and the
ones that are no longer in place were identified.
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Introduction

Turkish folk music, which has a deep-rooted history in Anatolia, has been shaped by local
characteristics within its historical continuity and has created a rich cultural heritage. Folk
music, which has been transmitted through oral tradition for centuries, has served as an
important means of expression that reflects the feelings, thoughts, lifestyles, and worldviews of
the people. The musical structures that have emerged in different regions of Anatolia have
displayed broad variety by showing both similarities and differences in terms of melody, style,
singing style, and instrument use. This diversity has sometimes allowed for the common use of
musical genres between regions, and sometimes, for the preservation of traditional forms
specific to a particular region. In this context, local-regional music cultures appear to be
important parts of Turkey's cultural fabric.

Within this rich diversity, the Eastern Black Sea Region has a distinctive position from other
regions with its unique melodies, rhythmic structures, and instrument use. In particular, the use
of local instruments such as kemenge, tulum, davul-zurna, and clarinet (girnata) is among the
elements that determine the musical character of this region.

T This study was presented orally at the II. International Congress of Integrated Social Research and Interdisciplinary
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Although the idea of recording and systematically compiling Turkish folk music was put forward
as an idea in the last periods of the Ottoman Empire, this idea could only be put into practice
with the proclamation of the Republic of Turkey. In line with the cultural policies of the Republic
aimed at modernization, folk music was considered one of the main tools for the construction
of a national identity. In this direction, extensive compilation efforts were initiated throughout
the country. In this process, the Ankara State Conservatory was one of the pioneers of folk music
compilation activities as an institution.

This study aims to examine the folk music compilation activities carried out by the Ankara State
Conservatory in the coastal Eastern Black Sea Region in the early 1940s. In this context, the
melodies and genres recorded during compilation trips were evaluated, and the regional
distribution of the tunes in question and their common usage between cultural regions were
analyzed. In addition to the melodies that are still being performed today, the genres that are no
longer used or rarely used were also identified, and inferences were made about the musical
continuity of the region and the changes it has undergone.

Folk music compilation activities in the Early Republican Period

The Westernization and modernization movements that began in Ottoman society with the
proclamation of the Tanzimat Edict took on a different dimension with the proclamation of the
Republic, and this process began to transform the social, political, and cultural structure of
Turkish society. This transformation not only changed the way the state was organized and its
economic structure but also paved the way for new trends in art, culture, and music.
Westernization movements, which Mardin (2018) defined as a form of approach that started in
the Ottoman period, gained different aspects in the Republican period, and adopted the
intellectual and social structure of Western Europe as a goal to be achieved, spread to every
segment of society with the proclamation of the Republic and became a means of constructing
a national identity.

Ortayl (2019) defined modernization as the transformation of the existing change. He stated that
the already ongoing transformation process of the society in question was given a sudden and
rapid push. Lewis (2017), while evaluating the effects of this transformation on the fields of
literature and art, saw the abandonment of the Arabic-Persian meter, which was the common
approach of the Ottoman period, and the introduction of a syllabic meter, as well as the inclusion
of Turkish melodies in the performances of orchestras shaped in the norms of classical Western
music, as a critical development. The Turkish melodies Lewis emphasized here were not the
Ottoman court music/art music/fasil music/incesaz music, or similar ones, but the traditional
melodies of the Anatolian people, and the acceptance of these melodies as the basic element
of national culture in the Republican period determined the direction of the music policies of the
period.

The Republican Era was a period in which comprehensive reforms were carried out in line with
Ataturk's goal of reaching the level of contemporary civilizations. One of the main objectives of
these reforms was to create a national identity and place Turkey's cultural life on modern
foundations. Music was seen as one of the most important tools of communicating with
universal values in the realization of this goal, and radical steps were taken in the field of music
by the state. The founding cadres of the Republic adopted the concept of Modern Turkish Music,
which was first put forward by Necip Asim (Yaziksiz) (Arslan, 2009), then supported by Rauf
Yekta Bey (Senel, 1998) using contemporary Russian music as an example and finally became
a musical ideology under the leadership of Ziya Gokalp. In line with this understanding, the idea
that a new musical consciousness should be formed by blending traditional musical elements
with the theoretical and technical methods of classical Western music, based on the melodies
performed by the people in Anatolia, came to the fore (Tekelioglu, 1996).

The Musiki Revolution was not only an effort to collect or preserve traditional Turkish music but
also a systematic cultural revolution that aimed to create a unique national musical language
by integrating Anatolian folk melodies into the polyphonic and technical structure of Western
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music (Ugan, 2007; Behar, 1998). As a result of the compilation efforts initiated by the Istanbul
and Ankara conservatories from 1924 onwards, over ten thousand folk songs were recorded.
These melodies were made available to the public through releases such as "Yurdumuzun
Nagmeleri" and "Halk Turkdleri" (Ataman, 1991; Kutluk, 2018; Mecmuam, n.d.). While Ataturk
clearly emphasized the ideological importance of this process in his opening speeches to the
Grand National Assembly of Turkey on 1 November 1934 and 1935 with the words "Turkish
national music can rise and take its place among global examples of music" (Behar, 1998;
Eskimiyen, n.d.), in line with this goal, music institutions such as the Ankara School of Music
Education, People's Houses, and conservatories were established, aiming to spread polyphonic
and contemporary music education (Ugan, 2007; Yiksel, 2020). In this process, folk music was
evaluated not only as folkloric data but also as the main raw material for the production of
contemporary Turkish music (Oztirk, 2016; Yore & Gokbudak, 2012). Thus, the Musiki
Revolution not only documented folk music but also made it the carrier of national identity and
the founding element of modern musical language (Kutluk, 2018; Tarkum, 2018).

In 1922, the compilation work that started with approximately 2000 data collection forms
prepared by Musa Slreyya Bey and Yusuf Ziya Demirci within DarU'l-Elhan and was sent to
music teachers in Anatolia in the form of a 14-question survey stands out as the first attempt
to systematically document folk music in Turkey (Senel, 1999). Following this work, which lasted
approximately three years, the brothers Seyfettin Asaf and Mehmet Sezai, who returned home
after completing their studies in Vienna in 1925, were sent to Western Anatolia to compile and
notate folk melodies, which is noteworthy as the first official compilation trip (Senel, 1999).

The fact that the phonograph, one of the technical possibilities of the period, was not used in the
compilation and notation activities carried out until this period caused criticism in music circles.
It was argued that there were deficiencies and interpretation errors in the notated melodies.
However, this problem was resolved with the initiatives of Yusuf Ziya Bey, the director of Daru'l-
Elhan, and thanks to the phonograph brought to Turkey in 1926, four separate compilation trips
were made in 1926, 1927, 1928, and 1929 (Senel, 1999; Yikselsin, 2015).

In 1936, with the invitation of Hungarian musicologist and composer Béla Bartok to Turkey, folk
music compilation efforts gained both scientific and international dimensions (Ataman, 1997,
Mecmuam, n.d.; Yikselsin, 2015). This guest was hosted by the Ankara Halkevi upon the
suggestion of Dr. Laszl6 Rasonyi, and Bartok gave conferences and conducted field research in
rural areas (Bartok, 1991). Bartok's visit to Turkey contributed significantly to the methodological
development of the local compilation efforts previously conducted by the Turkish Folklore
Society in 1929 and 1931, and it paved the way for folk music to be handled using modern
archiving and analysis methods (Yikselsin, 2015). Bartok, who published the musical material
he collected in his work Turkish Folk Music from Asia Minor, also increased foreign interest in
this field by uncovering the universal qualities of Turkish folk music (Bartok, 1991). As a result
of studies conducted in collaboration by Bartok Ahmet Adnan Saygun, in 1938, the "Archive of
Turkish Folk Tunes" was established for the first time in Turkey within the Ankara State
Conservatory, and Muzaffer Sarisozen was appointed as the head of the archive (Cakar, 2015).

In terms of the Early Republican period, the folk music compilation activities of the Ankara State
Conservatory, which started in 1937 and continued until 1952, are considered to be some of the
most important initiatives of the period in terms of their scope, duration, and methodological
quality (YUkselsin, 2015).

The HUADK (Hacettepe University Ankara State Conservatory) Folklore Archive compilation
records, which are an important source in the context of the musical reforms of the Republican
era, and the preservation of folk music, document the extensive folk music compilation work
carried out in different provinces of Turkey between 1937 and 1952. Studies on this subject
reveal the rich content and historical value of this archive and show that each compilation trip
recorded important information about regional musical cultures.
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Studies on compilation trips in different regions such as Diyarbakir in 1938, Aydin in 1938,
Bayburt in 1937, Samsun-Havza in 1943, Tunceli in 1944, Samsun-Ladik in 1943, Istanbul in
1957 (1951), Denizli in 1938, Artvin (Coruh) in 1950, and Canakkale in 1947 have presented
regional music repertoires, performance traditions, and oral culture elements in detail (Kes,
2023; Tunakan, 2023; Cayli et al, 2023; Koksal, 2023; Demireriden & Tunakan, 2023; Gunaydin,
2023; Civelek, 2023; Kes & Kaplan 2023).

The common features of these studies are the systematic digitization of the compilation
records, the analysis of their contents, and the examination of musical and sociocultural data
on regional musical structures. For example, the Denizli 1938 and Canakkale 1947 compilation
records are considered to be critically important sources for the preservation of folk music
notation and singing styles, while the Samsun-Havza and Tunceli studies reveal the
characteristic features of regional rhythm and melody structures (Demireriden & Tunakan, 2023;
Koksal, 2023).

In this study, it is aimed to examine the folk music compilation efforts carried out by the Ankara
State Conservatory in the coastal part of the Eastern Black Sea Region in Turkey at certain
intervals between 1937 and 1952 in a document-based manner, and accordingly, classify and
evaluate the genres encountered in this process on the basis of provinces.

Method

Design

This study is descriptive study designed with qualitative research methods. Qualitative research
offers methods to understand the current state of a particular event or phenomenon in detail
(Yildinm & Simsek, 2018). Descriptive research is a form of research that aims to reveal the
characteristics of an event, situation, or entity systematically and in detail (Karasar, 2016). This
type of research seeks answers to questions such as "what?", "where?", and "when?" and focuses
on describing the current situation (BUyukoztirk, 2018). Descriptive research is usually
conducted using quantitative and qualitative data collection methods, and the information that
is obtained using these methods contributes to the understanding of the situation (Yildinm &
Simsek, 2016).

Data sources

The main data source of this study consisted of the melodies recorded during the folk music
compilation trips carried out by the Ankara State Conservatory between 1937 and 1952, and the
survey receipts, records, and phonograph records in which these melodies were annotated.
These records were obtained through a comprehensive cataloging study by Kaya (2014).

Data collection and classification

The document analysis and literature review techniques were used in this study. Document
analysis refers to the process of collecting data through the examination of existing records and
documents and involves the processes of finding, reading, noting, and evaluating sources for a
specific purpose (Karasar, 2009). The compilation records of a total of 553 melodies collected
during the compilation trips made by the Ankara State Conservatory to the provinces oof Artvin,
Rize, Trabzon, Giresun, and Ordu in 1937, 1943, and 1950 were analyzed. The data were
classified on the basis of these provinces (Trabzon, Rize, Ordu, Giresun, Artvin) and genres (e.g.,
horan/horon tunes, unmetered tunes, atma folk song, henna-bride tunes, shepherd tunes,
karsilama tunes, kolbasti-metelik tunes). Each folk song was identified by its record number,
which made it possible to chronologically trace the original recordings of the works.

Data analysis

Qualitative content analysis was performed based on the melody names, genre names, record
numbers, places (provinces) of compilation, and regional nomenclature in the documents. The
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melodies were first classified on the basis of provinces, and then common genre usages
between cultural regions were determined. While making the classification, the works referred
to by a certain genre name (e.g., diiz horon, bride's tunes, kolbasti) were taken into consideration,
and the melodies that were not referred to by any genre name were not taken into consideration.

Within the scope of the literature review, previous studies were utilized, and existing findings
were analyzed comparatively along with the compilation records.

Thanks to this methodological framework, the systematic evaluation of historical documents
was ensured, and the geographical and cultural distributions of folk music genres specific to the
Eastern Black Sea Region were revealed.

The data obtained within the scope of the study were analyzed using the qualitative content
analysis method as follows:

A genre breakdown of the melodies was made,

Local diversity was identified,

Cultural regions where melodies were shared were identified,

The melodies that were still performed today and those that had been forgotten were
specified.

Limitations

The main limitation of this study is based on the concept of “hava”, which is only named a genre
in the catalog data published by Kaya (2014). The sound resolution of the archival recordings
and the inability to fully include secondary elements such as compiler comments in the analysis
resulted in our inability to observe the exact performance styles of the melodies. However, the
authenticity and scope of the sources provided a reliable basis for the study.

Results

Most of the folk songs recorded and compiled in the Eastern Black Sea Region were recorded
during the 1943 compilation trip (297), while the stops of additional trips included Trabzon (62)
and Rize (89) in 1937 and Artvin (80) and Findikli (25) in 1950. In this genre-based classification
by provinces, the record number is also given after the name of the tune.

Trabzon

In the compilations made in Trabzon, mainly horon/horan tunes attracted attention, and a total
of 22 horon/horan genres were identified. In addition to these, there were also agik genres (8),
dance music genres (7), kolbasti/metelik genres (3), unmetered folk songs (9), henna-bride genres
(3), and oturak and shepherd genres.

Horan/Horon tunes

Bir Horon Havasl: Yagmur yagiyor yagmur 66/B-2
Bir Kadin Horon Havasi: Yayildim goyunu 70/B-3

Kiz Horon Havasi: Toparlak ¢ardaktan iner 76/B-1
Siksaray Horon Havasi: Garsidan gel goreyim 78/B-4
Seyrek Horon Havasi: Semsiyenin altina 79/A-1
Sallama Horon Havasi: Ectim dagari 79/A-2

Yukari Horon Havasi: O nasi yortyusun 79/A-3

Bir Horon Havasi 81/B-2

Dik Horon 1201/A-1

Siksara 1201/A-2

Horon (Koy Horonlarindan) 1201/B-1

Besik Duzu Kiz Horonu: Gizil aga¢ benimsin 1202/B-1
Bir Horon 1203/A-2
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e Hacka havasl (Horun) 1204/A-2
e Hafif Horon: Attim attim kestirdim
e Kadin Dolay Horan Havasi: Nisasdayim nisasda 1207/A
e Titreme Horan Havasi 1209/B
e Sera (Horon Havasi) 1211/A
e Laz Horonu 1213/B-1
e Rize Horunu 1213/B-2
e Tik Horon 1214/A-1
e Hemsin Horon Havasi 1214/B
Asik tunes
e Emrahtan Bir Parca: Otuyor bulbiller gelmedi bagban 65/B-2; 65/B-3
e Bir Asik Divani: Bir agag kamil olanda ilk defa kokten kurur 72/B-2
e Eski Bir Asik Havasi ve Pesrevi: Yirii dilber yiirt smrimin vari 74/A-2
e Emrahtan Bir Parga: Ela gozlerine kurban oldugum 74/B-1
e Latif Sah'dan: Yigilip hep seyrangaha gikmiglar 75/A-1; 75/A-2
e Sim[m]aniden Bir Parga: Narman kazasinda Urcuk yolunda 75/B-1
e Kesik Kerem: Bir yigit dlinyaya keles gelende 75/B-2; 76/A-1
e Asik Omerden Bir Parga: Canti dilden mail oldum bir sagi leylaya ben 76/A-2

Dance tunces

Ankara Oyun Havasl 64/B-2

Tatyan Oyun Havasi: Bir oda yaptirdim hurma dalindan 65/B-1
Kadin Oyun Havasi: Ha buradan asagi 71/A-2

Terme Oyu[n] Havasi: Gidiyorum Termeye 74/A-1

Atlama Oyun Havasi: Erzurumdan as da gel 74/B-2

Bir Kiz Havasi: Ebrul ebrul erirsin 76/B-2

Macka Oyun Havasi: Gikardim sigirlari 77/B-3

Kolbasti/Metelik tunes

e Kolbasti Havasi 64/A-2; 64/B-1
e Giresun Kolbasti Havasl: Uy dedik urdun beni 65/A-1
e Kolbasti Havasi 68/B-1

Oturak tunes

e Oturak Havasi: Yuzdurdum kayugumi 66/B-1
e Oturak Havasi: Yeri dilber yeri dmrimdun vari 69/A-1

Unmetered folk songs

Yol havasi: Yayla Cimeni Meni 63/A-1

Bir Yol Havasi Sismanoglu: A gidi Sismanoglu  63/A-2

Bir Uzun Hava: He dumanlu daglar 66/B-4

Bir Macka Uzun Havasi ve Dogramasi 81/A-4; 81/B-1

Uzun Kayda (Polat Ali Havasl): Cagirdim gonujirken onunlan 1205/A-1
Uzun Kayda (Polat Ali Havasl): Ey yaylalar yiksek yaylalar 1205/A-2
Macka (Uzun Gayda)si: Tumanli terelere 1208/B

Uzun Gayda (Baska Bir Yol Havasi): Fida ettim canimi 1209/A

Uzun Hava: Atimi timarladim 1212/B

Henna-Bride tunes

e Geline Kina Yakma: Gelin aglar yasi yas! 79/B-1
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Gelin Almaya Giderken ve Kina Yakarken: Aglama gelin aglama 1202/A-1
Gelin Aglatmasi 1214/A-2

Mobilization tunes

Asker Ettiler Beni 66/A-2
Hasankale Isgalina Dair (Seferberlik): Hasankalesinden Ug top atldi 80/B-1 *
seferberlik

Shepherd tunes

Coban Kaval Caldi: Coban kaval ¢aldi sordu bulbule 67/A-1
Uzakta Coban Kaval: Uzaktan goban kavalinin sesi var 69/B-3

Other Tunes

Rize

Zurna Kaydasi: Martinim omuzumda 63/A-3

Osmanpasa Yerismesi: Osmanpasa der vezirim vezir 64/A-1
Iskembecioglu Hlavasi] 67/A-2

Bir EGin Havasi 67/B-2

Bir Efe Turkusu: Bine idim kir atimin Ustune 69/A-2
Tamzara: Tamzara basl guyu 77/B-4 Tamzara

Kiz Oynatma Havasli: Gece sabaha yanar 80/A-1kiz oynatma
Kiz Oynatma Havasi: Evi gelir gider bir ufacih yol olur 80/A-3 kiz oynatma
Yukari Hava 1199/B-2

Bir Koy Havasl: Kara tavuk havada 1202/A-2

Raif Havasi: Keminin gigindayim 1205/B-2

Kesme Hava: Ha bu tere assagi 1206/A-1

Zurna Gaydasl: Tumanli terelere 1208/A (Kaya, 2014)

In the compilations made in Rize, shepherd's songs, henna-bride songs, and horon songs came
to the fore. In total, 13 melodies were identified by genre.

Horan/Horon Tunes

Agik tunes

Vice Horon Havasi 1668/B-2
Rize Horon Havasi 1668/B-3
Bir Horon Turkdsu: Esdi bahar rtzgari 1670/A-1

Aslk Destani: Akar gozlerimden kan ile yasim 1669/A-1
Destan (Hacaloglu Edehem’in destani): Temam tarih 330 1669/A-2

Shepherd tunes

Eski Bir Coban Turkusu: Kara koyun kuzulu 94/A-1
Bir Coban Havasi: Yuksek tepelerde tipiler akar 96/A-2

Henna-Bride tunes

Bir Gelin Havasi 96/A-3
Gelin Havasl: Gelur mola gelmez mola 1668/B-4

Atma tunes

Yorurken Karsilikli Soyleme: Duman algak gel algak 1669/A-4
Yorurken: Gezerum adim adim
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Other tunes

e Kemenge ile Tulum Havasi
e Destan (Lazca): Panda galur gli tige kideyi (Kaya, 2014)
Ordu

Considering the compilations made in Ordu, henna-bride tunes -9 pieces- drew attention as the
genre with the highest number of examples. Additionally, different types of folk music such as
horan/horon, kolbasti-metelik, candir, imece, prison, and halay genres were also encountered.

Horan/Horon tunes

e EskiYuvarlama Horani 1168/B-2
e Misullu Horon Havasi 1171/B
e Rum Horani: Camdan sakiz akiyor 1175/B-1
e Diz Horan: Basindaki yazmanin 1175/B-3
e Dik Horan 1176/A-5

Agik tunes

e Emrahdan Parca: Ey felek beni mi gorduin yad elleri géremedin 1179/B-1

Dancing tunes

Kiz Oyunu 1166/A-3

Savdi¢ Havasi 1168/A-2

Ordu Karagol Havasi 1168/B-1

DUz Oyun: Yaylanin ¢cimeninde 1175/B-4

Cicegim (Toplu Oyun Havasl): Yar cicedim gicegim1176/A-3
Oyun Havasi: Evleri 6te basda 1178/A-1, A-2

Pehlivan Havasi 1180/B-3

Kolbasti/Metelik tunes

e Metelik Oyun Havasl 1163/A-3
e Metelik (Kolbasdi) 1172/B-2

Henna-Bride tunes

Kina Havasl: Sen bu eve gelemezsin 1164/A-2

Besik Uriime: Besigimin alti bakir 1164/B-1

Kina il&hisi: Babamin bacasi egrice titer 1164/B-2

Gelin Bindirme 1166/B-3

Kina Gecesi: Cam basina ¢ikdim ¢iram yanmadi

Kina Havasl: Sacayak bacagl sacdan yucedir 1174/B-2

Gelin Kina Havasi: Cevirdim etegimi koydum belimi 1175/B-2
Vurulan Bir Geline: Yavaludan ¢ikdim yildiz piyade 1176/A-1
Gelin Aglatma 1178/A-5

Kargilama tunes
e Karsilama (Kol Oyunu) 1168/B-3
Gandir tunes

e Candir: Gine geldi gugugum 1169/A-2
e Candir (Sozsliz Oyun Havasl) 1173/B-3

Surmeli tunes
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e SuUrmelim: Hey baglamam baglamam 1179/A-1
imece tunes

e Bolaman (imeci Havalarindan): Bolaman irmagi nasil gayliyor 1171/A-1
e Imeci Turkusu: imeciler geliyor 1172/A
e Ekinden Donme (Irkat ve Degirmen TirkUsd): Gimus ucl mercanim 1177/A-3

Hapishane tunes
e Hapishane: Mapushane igine serdim postumu 1173/B-2
Halay tunes

e Halay Havasi: Girlara garlar yagmis 1176/B-1
e Kadin Halay Havasi: Gazmayi nazili gazarlar 1178/A-4 (Kaya, 2014)

Giresun

In the compilations made in Giresun, a wide variety of kolbasti-metelik, fingil, Candir, and
horan/horon examples were observed.

Horan/Horon tunes

Sallama (Bir Horan) 1184/A-3

Sari Veli Oglu Horani: Koprundn alti irmak 1184/B-1
Bir DUz Horan: Mayis ayi findigi 1185/A-1

Sik Horan 1187/A-1

Kusluhan Horani: Gusluhanin ardinda 1188/A-2
Rum Horani 1191/B-1

Urum Horani 1194/A-1

Sirp Havasi (Horon): Derin obadan gelir 1195/A-1
Bir Horon 1195/A-2

Hamzabas Oglu (Horon) 1198/A-1

Ser'e (Sik Horan) 1198/B-1

Bir Horon Turkusu: Sok goynuna ey gelin 1198/B-2

Agik tunes

Hasan Bey (Koroglundan): Bu giin ben bir meral gordim 1181/B-2
Koroglu: Ben bir Korogluyam bilir isimi 1181/A-2

NQri Kerem (Bir Agiz): Bilbdlden bir nida geldi gtillere 1183/A-1
Hicrani Kerem (Bir A§iz): Yice dag basinda laleler biter 1183/A-2
Mecnun (Bir Adiz): Mecnunum dagdi gezerim 1183/A-3

Durnalar: Eglen durnam eglen haber sorayim 1193/A-2

Divan: Malisim Dervis Nihani hem Halildir adimiz 1195/B-1
Ibrahimi: Ari sohsun dilini leblerine bal diyenin 1222/A-2

Koroglu 1244/A-2

Kerem: Asik ne sorarsin benim halimi 1225/A-1

Dancing tunes

e Kiz Oyunu turktsU: Boylmussun boyumus 1225/B-2
e Oyun Havasi 1228/A

Kolbasti/Metelik tunes

e Girnata Gol Oyun 1187/A-2
e Metelik 1187/B-2
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Kol Oyunu 1191/A-3

Kol Oyunu 1196/B-2

Metelik/Kolbasdi 1197/A-1

Kol Oyunu: Giresin gayyiklari 1226/A-2

Unmetered folk songs

e Garip: Ben bir garip bulbil idim sarpa tinedim 1186/A2
e Yol Havasi 1244/B-2

Henna-Bride tunes

e Gelin Havasi 1191/B-2
e Gelini Ortaya Getirme: Fesimi fesimi altun fesimi 1197/A-2
e Gelin Bindirme 1229/A-3
e DUugunu Toplarken 1229/B-3
e Bebek: Besigimin alti bakir 1232/A
Fingil tunes

e Fingil 1187/B-1
e Fingil: Sokak basi meyhane 1188/A-1

Candir tunes

e (Candrr1187/B-3
e (Candir 1192/A-3
e Candir 1244/B-1

Kargllama tunes
e Kusluhan Karsilamasi: Atma beni dasilan 1188/B-1
Other tunes

Tatyan: Bulbul baga girtp yapmis yuvayi 1181/A-1
Fidayda: Kelemenin dirmesine 1182/A-2

Ug Ayak: Al almanin cizigi 1182/A-3

Efeler: Efeler efeler ylksek efeler 1182/B-2

Eski Tamzara: Tamzaranin daglar 1183/B-2
Yemen Havasi: Kir at kir at nalli kir at 1187/A-3
Kandilli Kerem: Yimsegine ¢ikdim kurdum ¢adir 1193/B-1
Tulum Havasi 1196/A-1

Bir Davar Havas!?

Yellice HavasI?

Kesik Kerem: Nuri bu yerde kilmaz karari 1233/A-1
Efeler 1244/A-1

Cezair 1225/A-2

Maya: yola getmeyinen yolu basmazlar 1226/B-1
Cirit Havasi (Yol Havasli) 1229/B-1 (Kaya, 2014)

2 Her ne kadar figleme esnasinda uzun hava ibaresi kullaniimamis olsa da halk miizigi repertuvari iginde
uzun hava sinifinda degerlendirilen bir eser olmasindan dolayi bu sinifa dahil edilmistir.
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Artvin compilations were quite remarkable in terms of horon (especially Deli Horon and Diiz
Horon), bar tunes, asik tunes, and karsiberi/atma genres. Georgian melodies specific to Artvin
were also encountered.

Horan/Horon Tunes

Asik tunes

Deli Horon (Coskun Coruh) 1657/B-4

Duz Horon 1657/B-5

Deli Horon 1660/A-4

DUlz Horom 1661/B-4

Duz Horom 1663/B-2

Deli Horon 1664/A-2

Kiz Horonu 1665/B-4

Hemsin Horoni (Ug Ayak) 1666/B-3

Nagume Horoni (Kiz Horonu): Hay buradan asadi 1666/B-4

Maradit Kosmasi 1658/A-4

Dik Divani (Hasta Hasandan): Geyin sallan gel cenanim al benim goéynimcedir
1658/B-1

Derbeder (Yarall Mahmutdan): Yine bahar oldi 6tti bilbdller 1658/B-2,1659/B-1
Keremden (Yanik Kerem): Dinlesinler bir Mevlayi sevenler 1659/A-2

Kesik Kerem: Gah gidelim sofi gardas 1659/B-1

Dz divani (Simmaniden): Ey agalar size tarif eyliyem 1660/A-1

Koroglu: Haykirdi cehdi meseden 1660/B-1

Gul Ali'den Bir Parca: Bir guzel ki cihar gulsen seyrine 1660/B-2

Beyati: Daglar asarsam bir gul 1660/B-3

Garip: Komur gozlim ben gurbete gidende 1661/A-1

Kurbaniden: Glyan edin dostlar galhin ayaga 1661/A-3

Asik Omerden: Ey hamamci bu hamama gozellerden kim gelir 1662/B-1

Sedayi: Bir divani tesnif ettim hevesine filan kesin

Asik Osman Oli(m) Aninda: Ya ilahi viicGdumi tg aldmet kapladi 1665/A-2

Asik Osman ve Masukasi (Baglamali Karsgilagma): Benden agnasina nasihat etsem
1665/A-3

Dancing tunes

Toplu Oyun Havasl: Ardig kesdim duzdedir 1657/B-2

Kiz Oyunu (Karsiberi) 1658/A-3

Kiz Oyunu 1658/B-3

Top Tufek Turkdsu (Oyun Turkst): Top da der ki ben atarim 1663/A-3
Erhavi Laz Horonu 1667/A-4

Henna-Bride Tunes

Bar tunes

Gelin Kaldirma 1658/A-5

Gelin Kaldirma (Urfani'den): Hasretle ayrildim nazli yarimdan 1659/B-23
DUgun Turkulerinden: Heyomola heyamola 1665/A-4

Gelin turkdsu: Gelin senin duvagin 1665/A-5

3 Asik havalari iginde de degerlendirilebilir.
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Ata Bari 1658/A-2

AQir Bar: Ceper gekdim yol agtim 1660/A-3

AQir Bar ve Gapugu: Suya giden surmeli giz kimindir
Atabar 1663/B-3

Karsiberi/Atma tunes

Karsiberi: Bizim yerler dutludur 1659/B-3

Karsiberi (Keklik): Kekligin ganadi sari 1660/A-2
Kovalama yahut Atma: Ama tdrki atarum 1666/A-1, A-2
Kovalama yahut Atma: Turkenun baslamasi 1666/A-3
Bir Kovalama: Yesil mintan geymissin 1667/B-3

The other tunes

Yagl Koyu Tulum Havasl 1663/A-2

Bir Uzun Hava 1664/A-1

Gurcudce Bir Turku: Jujunela tuvalebi 1665/B-1

Gurclce: Merom asezor migvars 1665/B-2

Destan: Burada ¢ikarsam fena islerim1666/B-1

Bir Destan: Hopadan yorudum ¢ok fena hizli 1667/B-2 (Kaya, 2014)

It was determined that horon/horan tunes, asik tunes, henna-bride tunes, and dancing tunes,
which have major importance in the musical life of the region, were encountered in the Trabzon,
Rize, Artvin, Ordu, and Giresun provinces to a great extent. This situation showed that the music
culture inthe coastal areas of the Eastern Black Sea Region exhibited a widespread and dynamic
structure that transcended borders. Horan/horon tunes stood out as some of the most
prominent elements of cultural identity with their region-specific rhythmic structures and
dances.

On the other hand, it was also found that some genres were concentrated in a narrower
geographical area. It was observed that karsilama, fingil, and candir tunes were performed only
in the Ordu and Giresun provinces. These music genres are kept alive in unique forms in these
provinces in line with regional interactions and local dance traditions. Similarly, while
kolbasti/metelik tunes were concentrated in Trabzon, Ordu, and Giresun, mobilization tunes were
found only in Ordu and Trabzon. Notwithstanding, it was observed that some music genres were
specific to certain provinces. For example, while bar tunes were compiled only in Artvin, oturak
tunes were recorded in Trabzon, and halay tunes were recorded only in Ordu. However, although
this was not encountered during the compilation process, it is known that oturak tunes and halay
tunes are performed in certain parts of the Giresun province.

While there are traditional melodies compiled from the Rize and Artvin regions and called by
names such as atma turkdu, karsiberi, and mutual singing, the fact that a similar melody was not
compiled from Trabzon, one of the important representative regions of these genres, provided
important clues about the scope of the relevant compilation trips.

When evaluated in terms of local pronunciation differences, various variant names (e.g. kol
oyunu, gol oyun, kolbasdi, metelik) are encountered for kolbasti tunes. Similarly, regional singing
differences are also noteworthy for horan/horon tunes. Especially in the Ordu and Giresun
regions, the term is frequently used as horan, whereas in the western parts of Trabzon, it is called
horan, and in the east, it is called horon, horum, or horom.

Additionally, elements reflecting the linguistic and cultural diversity of the peoples of the region
were also recorded during the compilations. Two tunes in Georgian and one in Laz were found
in the compilation records.

Another issue that drew attention as a result of the compilations was that the prominent genres
of the regions today and in recent history were very few in numbers in the compilation records.
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For example, it is worth noting that in the Giresun-Ordu region, where the karsilama genre was
intensively seen, and there were many melodies belonging to this genre, only one compilation
was made from each of the two provinces. It is also important to note that although many
melodies belonging to the genre of asik tunes were compiled, there are not many performances
of this genre today and in the recent past.

Conclusion and recommendations

Within the scope of the compilation activities discussed in this study, the geographical
distribution of the music genres and melodies recorded in the coastal part of the Eastern Black
Sea Region was analyzed, and significant regional similarities and differences were observed.
In general terms, it is worth mentioning that the musical repertoire among the provinces of the
region does not show a complete homogeneity, but there is a high level of unity in terms of the
common use of some musical genres.

It is seen that the Eastern Black Sea music culture has a structure that goes beyond
geographical borders, and it is shaped around common melodies but enriched with local
differences. Cultural transitivity, especially among the provinces of Trabzon, Rize, Artvin,
Giresun, and Ordu, is clearly observed especially in genres such as horon/horan, henna-bride
tunes, and dancing tunes. It can be stated that this situation is directly related to the historical,
social, and cultural interactions in the history of the region.

However, the fact that some musical genres within the region are limited to certain provinces
reveals that local musical traditions are preserved, developed, and diversified. For example, the
fact that karsilama, fingil, and ¢candir tunes were compiled only in the Ordu and Giresun provinces,
while bar tunes were compiled only in Artvin shows that regional musical characteristics are
strongly maintained.

Still, if the information obtained in compilation trips are analyzed, it is seen that the
representation of some genres is quite limited. In particular, the fact that genres such as
karsilama, which are used extensively in the region, were documented with only one example
reveals that the scope of field studies remained narrow. Additionally, the fact that the
performance of asik tunes, which had an important place in the past, has greatly decreased
today is a remarkable situation in terms of cultural continuity.

The variant names and verbal differences identified during the compilations clearly reveal the
impact of the rich linguistic and cultural fabric of the Eastern Black Sea Region on music. The
fact that the same musical genre is called kolbasti, metelik, kol oyun, and gol oyun in different
places shows that musical elements are shaped not only by melodic or rhythmic forms but also
by local forms of singing. This situation demonstrates that music should be considered not only
an aesthetic expression but also a socio-linguistic product.

Additionally, the fact that some of the pieces are common to both the categories of welcome
and kol dances suggests that the musical genres in the region are not separated by rigid
boundaries. On the contrary, they are transitive and intertwined with each other. This form of
transitivity shows that genre classifications in folk music are flexible in local use, and musical
genres can acquire different meanings and functions depending on the context. Therefore, it
would be more appropriate to adopt an approach that takes into account functional, contextual,
and local variables instead of fixed genre concepts when analyzing regional music genres.

Traditional music practices in Turkey have been shaped by the constant changes in socio-
cultural, political, and economic contexts that continue to play a critical role in the formation and
preservation of cultural identities. This is an indication that music is no longer just an art form,
but it has also become central to the study of social history and identity.

Consequently, the musical structure of the Eastern Black Sea Region exhibits a non-
homogeneous but holistic cultural pattern through common repertoire elements, local
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variations, and cultural transitions. The data obtained within the scope of this study revealed
that regional music culture is not only a form of aesthetic expression but also a reflection of
socio-cultural identities and historical relationships. In this context, it is important to increase
efforts to systematically document, analyze, and protect this musical heritage to ensure cultural
continuity. Conducting compilation activities in a more comprehensive, representative, and
interdisciplinary framework will both contribute to the literature and assume a functional role in
the transfer of the musical memory of the people of the region to future generations.
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OZET

Cumbhuriyetin ilaniyla birlikte Turk halk muziginin derlenmesi ve kayit altina alinmasina blyuk onem verilmis; bu
dogrultuda, cesitli kisi ve kurumlar tarafindan farkli yontemler kullanilarak derleme galismalari gergeklestirilmistir.
Bu donemde derleme faaliyetlerini yiriten en 6nemli kurumlardan biri, 1937-1952 vyillari arasinda galismalar
yapan Ankara Devlet Konservatuari olmustur. S6z konusu surecte, Dogu Karadeniz bolgesinde yer alan Artvin,
Rize, Trabzon, Giresun ve Ordu illerinden toplam 553 ezgi derlenmistir. Bu derlemelerin 151'i 1937 yilinda, 297'si
1943 yilinda ve 105'i ise 1950 yilinda gergeklestirilmistir. Arastirmada, 1937-1952 yillari arasinda belli araliklarla,
Ankara Devlet Konservatuari tarafindan Dogu Karadeniz bolgesinde gerceklestirilen halk muzigi derleme
galismalarinin belge temelli olarak incelenmesi amaglanmis, veri toplama ve analiz slrecinde dokiman
incelemesi ve literatlr taramasi yontemlerinden yararlaniimistir. Derleme galismalari sirasinda kolbasti-metelik,
karsilama, horan/horon, yol, asik, goban, uzun hava, oturak, kina, seferberlik, fingil ve efilo tirleri basta olmak tzere
cok cesitli ezgi ve tirlerle karsilasiimistir. Bu ezgi/turler oncelikle il bazinda siniflandiriimis, ardindan kdilturel
bolgeler iginde veya arasinda ortak olarak kullanilan turler belirlenmistir. Ayrica, ginimtzde halen icra edilen
tlrlerle artik icra edilmeyen tirler de tespit edilmistir.

ANAHTAR KELIMELER

Ankara Devlet Konservatuari, halk mtzigi derlemeleri, Dogu Karadeniz, Ttrk Halk MUzigi.
Girig

Anadolu cografyasinda kokll bir gecmise sahip olan Turk halk muzigi, tarihsel surekliligi
icerisinde yoresel ozelliklerle bigimlenmis ve zengin bir kdlturel miras olusturmustur. Yuzyillar
boyunca s0zlu gelenek araciligiyla aktarilan halk muzigi, halkin duygularini, disuncelerini, yagam
bicimini ve dunya gorusund yansitan onemli bir ifade araci olmustur. Anadolunun farkli
bolgelerinde ortaya ¢ikan muzikal yapilar; ezgi, usdl, soyleyis tarzi ve calgi kullanimi agisindan
hem benzerlikler hem de farkliliklar gostererek genis bir gesitlilik sunmustur. Bu gesitlilik, kimi
zaman muzik turlerinin bolgesel olarak ortaklasa kullanimina, kimi zaman ise yalnizca belirli bir
yoreye 6zgu geleneksel formlarin korunmasina olanak tanimistir. Bu baglamda, bolgesel-yoresel
muzik kulturleri Turkiye'nin kulttrel dokusunun onemli parcalari olarak karsimiza ¢cikmaktadir.

Bu zengin cesitlilik icerisinde Dogu Karadeniz yoresi, kendine 6zgu ezgileri, ritmik yapisi ve ¢algi
kullanimiyla diger bolgelerden ayrilan bir konuma sahiptir. Ozellikle kemenge, tulum ve davul-zil
zurna, klarnet (girnata) gibi yoreye 6zgu calgilarin kullanimi, bu bolgenin muzikal karakterini
belirleyen unsurlar arasinda yer alir.

Turk halk muaziginin kayit altina alinmasi ve sistematik olarak derlenmesi disuncesi, Osmanli
Devleti'nin son donemlerinde fikir dlzeyinde ortaya atiimis olsa da bu dustnceler uygulamaya
ancak Cumbhuriyet'in ilaniyla birlikte gegirilebilmistir. Cumhuriyet'in modernlesmeyi hedefleyen
kdlturel politikalari dogrultusunda, halk muzigi bir ulusal kimlik insasinin temel araglarindan biri
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olarak degerlendirilmis ve bu dogrultuda Ulke genelinde genis kapsamli derleme calismalari
baslatiimistir. Bu suregte ozellikle Ankara Devlet Konservatuari, kurumsal anlamda halk muzigi
derleme faaliyetlerinin onculerinden olmustur.

Bu calisma, 1940l yillarin basinda Ankara Devlet Konservatuvari tarafindan Dodu Karadeniz
bolgesinin sahil kesiminde gerceklestirilen halk muzigi derleme ¢alismalarini incelemeyi
amaclamaktadir. Bu kapsamda, derleme gezileri sirasinda kayit altina alinan ezgiler ve turler
degerlendiriimis; s6z konusu havalarin yoresel dagilimlari, kdlttrel bolgeler arasindaki ortak
kullanimlari analiz edilmistir. Ayrica ginimuzde halen icra edilmekte olan ezgilerin yani sira artik
kullaniilmayan ya da az kullanilan turler de tespit edilerek, bolgenin muzikal strekliligi ve gegirdigi
degisimler hakkinda gikarimlarda bulunulmustur.

Erken Cumhuriyet Donemi’'nde Halk Miizigi derleme ¢aligmalari

Tanzimat Fermani’'nin ilanindan itibaren Osmanli toplumunda baslayan Batililasma ve
modernlesme hareketleri, Cumhuriyet'in ilaniyla birlikte farkli bir boyut kazanmis ve bu sureg,
TUrk toplumunun sosyal, siyasal ve kulturel yapisini dontstirmeye baslamistir. Bu dontsum,
yalnizca devletin orgutlenme bigimini ve ekonomik yapisini degistirmekle kalmamis; sanat,
kilttr ve ozellikle muzik alaninda da yeni yonelimlere zemin hazirlamistir. Mardin’in (2018),
Osmanli doneminde baslayip Cumhuriyet doneminde farkli boyutlar kazanan ve Bati Avrupa'nin
dustnsel ve toplumsal yapisini ulagilmasi gereken bir hedef olarak benimseyen bir yaklasim
bicimi olarak tanimladigi Baticilik/Batililagsma hareketleri, Cumhuriyet'in ilaniyla birlikte toplumun
her katmanina yayildigi ve ulusal bir kimlik insasinin araci haline getirildigi bir donem olmus ve
yogun bir sekilde etkisini gostermeye baslamistir.

Ortayli (2019) modernlesmeyi, mevcut degismenin de dedismesi olarak tanimlarken; toplumun
zaten sUrmekte olan dondsidm surecine ani ve hizl bir ivme kazandirildigini ifade etmistir. Lewis
(2017) ise bu donisUmin edebiyat ve sanat alanlari Uzerindeki etkilerini degerlendirirken,
ozellikle Osmanli doneminin yaygin yaklasimi olan Arap-Fars vezin olgusunun terk edilip hece
dlgustnun kullaniimaya baslanmasini ve klasik Bati mtzigi normlarinda sekillenen orkestralarin
icralarinda Turk ezgilerinin yer almasini kritik bir gelisme olarak gormustur. Lewis'in burada
vurguladigi Tirk ezgileri, Osmanli saray muzigi/sanat muzigi/fasil muzigi/incesaz muzigi vb.
adlandirmalarla anilan turtn degil, Anadolu halkinin geleneksel melodileri olup, Cumhuriyet
doneminde bu ezgilerin ulusal kulttrdn temel unsuru olarak kabul edilmesi, donemin muzik
politikalarinin yonunu belirlemistir.

Cumbhuriyet Donemi, Ataturk'in muasir medeniyet seviyesine ulasma hedefi dogrultusunda
kapsamli reformlarin gerceklestirildigi bir donemdir. Bu reformlarnn temel amaglarindan biri,
ulusal bir kimlik yaratmak ve Turkiye'nin kulturel yasamini gagdas bir temele oturtmakti. Muzik,
bu hedefin gergeklestiriimesinde evrensel degerlerle iletisim kurmanin en dnemli araclarindan
biri olarak gorilmus; bu dogrultuda devlet eliyle muzik alaninda radikal adimlar atilmistir.
Cumbhuriyet'in kurucu kadrolari, ilk olarak Necip Asim (Yaziksiz) (Arslan, 2009) tarafindan ortaya
atilan; ardindan Rauf Yekta Bey'in (Senel, 1998) cagdas Rus muzigini ornek vererek destekledigi
ve nihayetinde Ziya Gokalp'in fikir babaligi onculugtinde bir mizikal ideoloji haline gelen Modern
Turk Muzigi anlayisini benimsemislerdir. Bu anlayis dogrultusunda, Anadolu’da halk tarafindan
icra edilen ezgiler esas alinarak, geleneksel muzik unsurlarinin klasik Bati maziginin teorik ve
teknik yontemleriyle harmanlanmasi sonucu yeni bir muzik bilincinin olusmasi gerektigi
dislncesi on plana ¢ikmistir. (Tekelioglu, 1996)

Musiki inkilabi, yalnizca geleneksel Tirk muziklerinin toplanmasi ya da korunmasina yonelik bir
gaba olmayip, Anadolu halk ezgilerinin Bati muziginin ¢oksesli ve teknik yapisina entegre
edilerek, 6zgun bir ulusal muzik dili olusturmayi hedefleyen sistematik bir kulttrel devrimdir
(Ucan, 2001; Behar, 1998). 1924'ten itibaren istanbul ve Ankara konservatuarlari tarafindan
baslatilan derleme ¢alismalari sonucunda on binin Gzerinde tlrkd kayit altina alinmis; bu ezgiler
“Yurdumuzun Nagmeleri” ve “Halk Tdrkuleri” gibi yayinlarla halkin erisimine sunulmustur
(Ataman, 1991; Kutluk, 2018; Mecmuam, t.y.). Atatlrk, T Kasim 1934 ve 1935 TBMM aclis
konusmalarinda, “Ttrk milll musikisi yukselebilir, cihansimul musikide yerini alabilir” sozleriyle
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bu strecin ideolojik 6nemini agikga vurgularken (Behar, 1998; Eskimiyen, ty.), bu hedef
dogrultusunda, Ankara Musiki Muallim Mektebi, Halkevleri ve konservatuvarlar gibi muzik
kurumlari kurularak, coksesli ve ¢agdas muzik egitiminin yayginlastiriimasi amaclanmistir
(Ugan, 2007; Yiksel, 2020). Bu stregte halk mizigi, yalnizca folklorik bir veri olarak degil; gagdas
Turk muzigi Gretiminin ana hammaddesi olarak degerlendiriimis (Ozturk, 2016; Yore &
Gokbudak, 2012), Boylece Musiki inkilabi, halk muzigini sadece belgelemekle kalmamis, onu
ulusal kimligin taslyicisi ve modern mtizik dilinin kurucu 6gesi haline getirmistir (Kutluk, 2018;
Tarkum, 2018)

1922 yilinda DarU'l-Elhan bunyesinde Musa Sureyya Bey ve Yusuf Ziya Demirci tarafindan
hazirlanan ve 14 soruluk bir anket formu seklinde Anadolu’daki muzik 6gretmenlerine gonderilen
yaklasik 2000 fis ile baslatilan derleme calismasi, Turkiye'de halk miziginin sistematik olarak
belgelenmesine yonelik ilk girisim olarak 6ne gikmaktadir (Senel, 1999). Yaklasik Gg yil stiren bu
calismanin ardindan, 1925 yilinda Viyana'daki ogrenimlerini tamamlayarak yurda donen
Seyfettin Asaf ve Mehmet Sezai kardeslerin, halk ezgilerini derlemek ve notaya almak Uzere Bati
Anadolu’ya gonderilmeleri ise fiilen yapilan ilk resmi derleme gezisi olarak dikkat cekmektedir
(Senel, 1999).

Bu doneme kadar gergeklestirilen derleme ve notaya alma calismalarinda donemin teknik
imkanlarindan biri olan ses kayit cihazi fonografin kullanilmamis olmasi, muzik ¢evrelerinde
elestirilere neden olmus; notaya aktarilan ezgilerde eksiklikler ve yorum hatalari oldugu gorusu
one surulmustur. Ancak bu sorun, Dart'l-Elhan mudurt Yusuf Ziya Bey'in girisimleriyle ¢cozdlmus;
1926 yilinda Turkiye'ye getirilen fonograf sayesinde 1926, 1927, 1928 ve 1929 yillarinda dort ayr
derleme gezisi gergeklestirilmistir (Senel, 1999; Yikselsin, 2015).

1936 yilinda Macar muzikolog ve besteci Béla Bartok'un Turkiye'ye davet edilmesiyle, halk
mUzigi derleme calismalari hem bilimsel hem de uluslararasi bir boyut kazanmistir (Ataman,
1991; Mecmuam, t.y.; Ylkselsin, 2015). Bu davet, Ankara Halkevi'nin ev sahipliginde ve Dr. Laszl6
Rasonyi'nin onerisiyle gergeklestirilmis; Bartok bu kapsamda konferanslar vermis ve kirsal
bolgelerde alan arastirmalar ydrdtmdstdr (Bartok, 1991). Bartok'un Tdrkiye ziyareti, daha 6nce
TUrk Halk Bilgisi Dernegi tarafindan 1929 ve 1931 yillarinda yapilan yerli derleme ¢alismalarinin
metodolojik gelisimine onemli katkilar saglamis, halk muziginin modern arsivieme ve analiz
yontemleriyle ele alinmasina zemin hazirlamistir (Yikselsin, 2015). Derledigi muziksel materyali
Turkish Folk Music from Asia Minor (Klglk Asya’dan Tirk Halk Musikisi) adli eserinde yayinlayan
Bartok, Turk halk muziginin evrensel niteliklerini ortaya koyarak, bu alana yonelik dis kaynakli
ilgiyi de artirmistir (Barték, 1991).1936 yilinda Ankara Halkevi'nin daveti Gizerine Turkiye'ye gelen
Macar besteci ve etnomuzikolog Béla Bartok (1881-1945), gesitli bolgelerde Ahmet Adnan
Saygun ile birlikte Turk halk muziginin derlenmesi ve degerlendiriimesine yonelik arastirmalar
gerceklestirmis; bu dogrultuda Turkiye Cumhuriyetine halk muzigi ¢alismalarinin sistematik
olarak ydrutulmesine iliskin onerilerde bulunmustur. Bu ¢alismalarin bir sonucu olarak, 1938
yilinda Ankara Devlet Konservatuvari bunyesinde Turkiye'de ilk kez “Turk Halk Ezgileri Arsivi”
kurulmus ve arsivin basina Muzaffer Sarisézen getirilmistir (Cakar, 2015).

Erken Cumhuriyet donemi ozelinde degerlendirildiginde, 1937 yilinda baslayan ve 1952 yilina
kadar devam eden Ankara Devlet Konservatuari'nin halk muzigi derleme ¢alismalari ise kapsam,
suresi ve yontemsel niteligi acisindan donemin en onemli girisimlerinden biri olarak kabul
edilmektedir (Yikselsin, 2015).

Cumbhuriyet donemi muzik inkilabr ve halk muziginin korunmasi baglaminda onemli bir kaynak
niteligi tasiyan HUADK (Hacettepe Universitesi Ankara Devlet Konservatuvari) Folklor Arsivi
derleme fisleri, 1937-1952 yillari arasinda Turkiye'nin farkli illerinde gerceklestirilen kapsamli halk
muzigi derleme galismalarini belgelemektedir. Bu konuda yapilan galismalar makaleler, bu
arsivin zengin icerigini ve tarihsel degerini ortaya koymakta, her bir derleme gezisinin bolgesel
muzik kulturtne dair onemli bilgileri kayit altina aldigini gostermektedir.

Diyarbakir 1938, Aydin 1938, Bayburt 1937, Samsun-Havza 1943, Tunceli 1944, Samsun-Ladik
1943, Istanbul 1957 (1951), Denizli 1938, Artvin (Coruh) 1950 ve Ganakkale 1947 gibi farkli



ODUSOBIAD 740

bolgelerde yapilmis derleme gezilerine dair galismalar, bolgesel muzik repertuarlarini, icra
geleneklerini ve sozIU kiltir unsurlarini ayrintili bicimde sunmaktadir (Kes, 2023; Tunakan, 2023;
Cayli ve ark., 2023; Koksal, 2023; Demireriden & Tunakan, 2023; Gunaydin, 2023; Civelek, 2023;
Kes & Kaplan 2023).

Bu c¢alismalann ortak oOzellikleri, derleme fislerinin sistematik bir sekilde dijital ortama
aktariimasi, iceriklerinin analiz edilmesi ve bodlgesel muzik yapilarina dair muzikal ve
sosyokiiltirel verilerin incelenmesidir. Ornegin, Denizli 1938 ve Canakkale 1947 derleme fisler,
halk muziginin notasyon ve soyleyis bicimlerinin korunmasinda kritik dneme sahip kaynaklar
olarak degerlendirilirken, Samsun-Havza ve Tunceli calismalari bdlgesel ritim ve melodi
yapilarinin karakteristik ozelliklerini ortaya koymaktadir (Demireriden & Tunakan, 2023; Koksal,
2023).

Arastirmada, 1937-1952 yillari arasinda belli araliklarla, Ankara Devlet Konservatuari tarafindan
Dogu Karadeniz baolgesi sahil kesiminde gerceklestirilen halk muzigi derleme c¢alismalarinin
belge temelli olarak incelenmesi ve bu dogrultuda s6z konusu stregte karsilasilan turlerin il
bazinda siniflandirimasi ve degerlendirilmesi amaclanmaktadir.

Yontem

Arastirmanin deseni

Bu calisma, nitel arastirma yontemi ¢ergevesinde kurgulanmis betimsel bir arastirmadir. Nitel
arastirmalar, belirli bir olay ya da olgunun mevcut durumunu ayrintili bigimde anlamaya yonelik
yontemler sunar (Yildinm & Simsek, 2018). Betimsel arastirma, bir olay, durum veya varligin
ozelliklerini sistemli ve ayrintili olarak ortaya koymayl amaglayan arastirma turtdur (Karasar,
2016). Bu tlr arastirmalar, “ne?”, “nerede?”, ‘ne zaman?" gibi sorulara yanit arar ve mevcut
durumun tasvir edilmesine odaklanir (Blytkoztirk, 2018). Betimsel arastirmalar genellikle nicel
ve nitel veri toplama yontemleri kullanilarak yapilir ve elde edilen bilgiler, durumun anlasiimasina
katkida bulunur (Yildirnm & Simsek, 2016).

Veri kaynaklari

Calismanin temel veri kaynagini, Ankara Devlet Konservatuari'nin 1937-1952 yillari arasinda
gerceklestirdigi halk muzigi derleme gezilerinde kayit altina alinan ezgiler ve bu ezgilerin
notlandigi fis, plak ve fonograf kayitlar olusturmaktadir. Bu kayitlar, Kaya (2014) tarafindan
yapilan kapsamli bir katalog ¢alismasi araciliiyla temin edilmistir.

Veri toplama ve siniflandirma

Bu calismada dokiman analizi ve literatir taramasi teknikleri tercih edilmistir. Dokidman
incelemesi, mevcut kayit ve belgelerin incelenmesi yoluyla veri toplama surecini ifade eder ve
belirli bir amaca yonelik olarak kaynaklari bulma, okuma, not alma ve degerlendirme islemlerini
kapsar (Karasar, 2009). Bu arastirmada 1937, 1943 ve 1950 yillarinda Ankara Devlet
Konservatuari tarafindan Artvin, Rize, Trabzon, Giresun ve Ordu illerinde yapilan derleme
gezilerinde toplanan toplam 553 ezgiye ait derleme fisleri incelenmistir. Veriler; Dogu Karadeniz
bolgesi sahil seridinde bulunan sehirler bazinda (Trabzon, Rize, Ordu, Giresun, Artvin) ve tirsel
bazda (horan/horon havalari, uzun hava, atma tlrkd, kina-gelin havalari, coban havalari, karsilama
havalari, kolbasti-metelik havalari vb.) siniflandiriimistir. Her bir tirkd plak numarasiyla birlikte ele
alinmis; bu numaralar, eserlerin orijinal kayitlarinin kronolojik takibini mamkun kilmistir.

Verilerin analizi

Belgelerde yer alan ezgi adlari, tur isimleri, plak numaralari, derleme yapilan iller ve yoresel
adlandirmalar esas alinarak nitel icerik analizi uygulanmistir. Ezgiler, once il bazinda
siniflandinimis; ardindan kdltirel bolgeler arasindaki ortak tir kullanimlari belirlenmistir.
Siniflandirma yapilirken belli bir tir ismiyle anilan (diiz horon, gelin havasi, kolbasti vb.) eserler
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goz onunde bulundurulmus, herhangi bir tlr adiyla anilmayan ezgiler degerlendirmeye
alinmamistir.

Literatlr taramasl kapsaminda bu c¢alismalardan yararlanilmis; mevcut bulgular derleme
fisleriyle karsilastirmali olarak analiz edilmistir.

Bu yontemsel cerceve sayesinde hem tarihsel belgelerin sistematik degerlendirilmesi
saglanmis, hem de Dogu Karadeniz bolgesine 6zgu halk muzigi turlerinin cografi ve kdlturel
dagilimi ortaya konmustur.

Arastirma kapsaminda elde edilen veriler nitel icerik analizi yontemiyle ¢ozimlenmistir. Bu
dogrultuda;

e Ezgilerin tursel dagihmi ¢ikariimis,

e Yoresel gesitlilikler belirlenmis,

e Ezgilerin ortak kullanildidr kdlturel bolgeler tespit edilmis,

e GUnUmuUzde halen icra edilen ve artik unutulmus olan ezgilere deginilmistir.
Sinirhiliklar

Arastirmanin temel sinirlildl, Kaya (2014) tarafindan yayimlanan katalog verilerinde yalnizca bir
tdr olarak adlandirilan havalara dayanmaktadir. Arsiv kayitlarinin ses ¢ozunurligu ve derleyici
yorumlari gibi ikincil unsurlarin analize tam olarak dahil edilememesi, ezgilerin tam icra
bicimlerinin gozlemlenememesine neden olmustur. Ancak kaynaklarin 6zgunltgu ve kapsami,
galisma igin guvenilir bir temel sunmaktadir.

Bulgular

Dogu Karadeniz bolgesinde kayit altina alinip derlenen turkdlerin cogu 1943 derleme gezisinde
(297) olmak Uizere 1937 de Trabzon (62) ve Rize (89), 1950 de Artvin (80) ve Findikli (25) yapilan
genis kapsamli gezilerin birer duragi olmustur. illere gore yapilan tir odakl bu siniflandirmada,
ezginin adi verildikten sonra plak numarasi da ayrica verilmistir.

Trabzon

Trabzon'da yapilan derlemelerde agirlikli olarak horon/horan havalari dikkat gcekerken, toplamda
22 adet horon/horan havasi tespit edilmistir. Bunlarin yani sira asik havalari (8), oyun havalari (7),
kolbasti/metelik havalari (3), uzun havalar (9), kina-gelin havalari (3), seferberlik ve ¢oban havalari
gibi tdrler de bulunmaktadir.

Horan/Horon havalari

Bir Horon Havasi: Yagmur yagiyor yagmur 66/B-2

Bir Kadin Horon Havasi: Yayildim goyunu 70/B-3

Kiz Horon Havasi: Toparlak ¢ardaktan iner 76/B-1
Siksaray Horon Havasi: Garsidan gel goreyim 78/B-4
Seyrek Horon Havasl: Semsiyenin altina 79/A-1
Sallama Horon Havasi: Ectim dagari 79/A-2

Yukari Horon Havasi: O nasi yortyusun 79/A-3

Bir Horon Havasi 81/B-2

Dik Horon 1201/A-1

Siksara 1201/A-2

Horon (Koy Horonlarindan) 1201/B-1

Besik Duzu Kiz Horonu: Gizil agag benimsin 1202/B-1
Bir Horon 1203/A-2

Hacka havasi (Horun) 1204/A-2

Hafif Horon: Attim attim kestirdim

Kadin Dolay Horan Havasi: Nisasdayim nisasda 1207/A
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Titreme Horan Havasi 1209/B
Sera (Horon Havasi) 1211/A
Laz Horonu 1213/B-1

Rize Horunu 1213/B-2

Tik Horon 1214/A-1

Hemsin Horon Havasi 1214/B

Asik havalari

e Emrahtan Bir Parca: Otuyor bulbiller gelmedi bagban 65/B-2; 65/B-3
e Bir Asik Divani: Bir agag kamil olanda ilk defa kokten kurur 72/B-2

e EskiBir Asik Havasi ve Pesrevi: Yirl dilber yiri dmrimin vari 74/A-2

e Emrahtan Bir Parga: Ela gozlerine kurban oldugum 74/B-1

e Latif Sah'dan: Yigilip hep seyrangaha gikmiglar 75/A-1; 75/A-2

e Sim[m]aniden Bir Parga: Narman kazasinda Urcuk yolunda 75/B-1

e Kesik Kerem: Bir yigit dlinyaya keles gelende 75/B-2; 76/A-1

e Asik Omerden Bir Parca: Canu dilden mail oldum bir sacl leylaya ben 76/A-2

Oyun havalari

Ankara Oyun Havas| 64/B-2

Tatyan Oyun Havasi: Bir oda yaptirdim hurma dalindan 65/B-1
Kadin Oyun Havasi: Ha buradan asagi 71/A-2

Terme Oyu[n] Havasi: Gidiyorum Termeye 74/A-1

Atlama Oyun Havasi: Erzurumdan as da gel 74/B-2

Bir Kiz Havasi: Ebrul ebrul erirsin 76/B-2

Macka Oyun Havasi: Gikardim sigirlari 77/B-3

Kolbasti/Metelik havalari

e Kolbasti Havasi 64/A-2; 64/B-1
e Giresun Kolbasti Havasl: Uy dedik urdun beni 65/A-1
e Kolbasti Havasi 68/B-1

Oturak havalari

e Oturak Havasi: Yuzdurdum kayugumi 66/B-1
e QOturak Havasi: Yeri dilber yeri omrimun vari 69/A-1

Uzun havalar

Yol havasi: Yayla Cimeni Meni 63/A-1

Bir Yol Havasi Sismanoglu: A gidi Sismanoglu  63/A-2

Bir Uzun Hava: He dumanlu daglar 66/B-4

Bir Macka Uzun Havasi ve Dogramasi 81/A-4; 81/B-1

Uzun Kayda (Polat Ali Havasl): Cagirdim gonujirken onunlan 1205/A-1
Uzun Kayda (Polat Ali Havasi): Ey yaylalar ylksek yaylalar 1205/A-2
Magcka (Uzun Gayda)si: Tumanli terelere 1208/B

Uzun Gayda (Baska Bir Yol Havasl): Fida ettim canimi 1209/A

Uzun Hava: Atimi timarladim 1212/B

Kina-Gelin havalari

e Geline Kina Yakma: Gelin aglar yasi yasi 79/B-1
e Gelin Almaya Giderken ve Kina Yakarken: Aglama gelin aglama 1202/A-1
e Gelin Aglatmasi 1214/A-2
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Seferberlik havalari

e Asker Ettiler Beni 66/A-2
e Hasankale isgalina Dair (Seferberlik): Hasankalesinden U¢ top atidi 80/B-1 *
seferberlik

Goban havalari

e (oban Kaval Caldi: Coban kaval ¢aldi sordu bulbtle 67/A-1
e Uzakta Coban Kaval: Uzaktan ¢coban kavalinin sesi var 69/B-3

Diger havalar

Zurna Kaydasti: Martinim omuzumda 63/A-3

Osmanpasa Yerismesi: Osmanpasa der vezirim vezir 64/A-1
Iskembecioglu Hlavasi] 67/A-2

Bir EGin Havasi 67/B-2

Bir Efe Turkusu: Bine idim kir atimin Usttine 69/A-2
Tamzara: Tamzara basl guyu 77/B-4 Tamzara

Kiz Oynatma Havasl: Gece sabaha yanar 80/A-1kiz oynatma
Kiz Oynatma Havasi: Evi gelir gider bir ufacih yol olur 80/A-3 kiz oynatma
Yukari Hava 1199/B-2

Bir KOy Havasi: Kara tavuk havada 1202/A-2

Raif Havasi: Keminin gigindayim 1205/B-2

Kesme Hava: Ha bu tere assagi 1206/A-1

Zurna Gaydasl: Tumanli terelere 1208/A (Kaya, 2014)

Rize

Rize'de yapilan derlemelerde daha ¢ok ¢oban havalari, kina-gelin havalari ve horon havalari 6ne
cikmaktadir. Toplamda 13 ezgi tursel olarak tespit edilmistir.

Horan/Horon havalari

e Vige Horon Havasi 1668/B-2
e Rize Horon Havasl 1668/B-3
e Bir Horon Turkusu: Esdi bahar ruzgari 1670/A-1

Agik havalari

e Agsik Destani: Akar gozlerimden kan ile yasim 1669/A-1
e Destan (Hacaloglu Edehem’in destani): Temam tarih 330 1669/A-2

Goban havalari

e EskiBir Coban Turkusu: Kara koyun kuzulu 94/A-1
e Bir Coban Havasi: Yuksek tepelerde tipiler akar 96/A-2

Kina-Gelin havasi

e Bir Gelin Havasi 96/A-3
e Gelin Havasi: Gelur mola gelmez mola 1668/B-4

Atma havalar

e YorUrken Karsllikli Soyleme: Duman algak gel algak 1669/A-4
e Yorurken: Gezerum adim adim

Diger havalar

e Kemenge ile Tulum Havasi
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e Destan (Lazca): Panda gdlur gdli tige kideyi (Kaya, 2014)
Ordu

Ordu'da yapilan derlemeler goz onine alindiginda kina-gelin havalar -9 adet- sayisal olarak en
fazla ornegin bulundugu tur olarak dikkat gcekmektedir. Bunun yaninda horan/horon, kolbasti-
metelik, gandir, imece, hapishane ve halay havalari gibi farkli halk muizigi ttrlerine de rastlanmistir.

Horan/Horon havalari

Eski Yuvarlama Horani 1168/B-2

Misullu Horon Havasi 1171/B

Rum Horani: Camdan sakiz akiyor 1175/B-1
DUz Horan: Basindaki yazmanin 1175/B-3
Dik Horan 1176/A-5

Asik havalari
e Emrahdan Parca: Ey felek beni mi gordin yad elleri goremedin 1179/B-1

Oyun havalari

Kiz Oyunu 1166/A-3

Savdi¢ Havasi 1168/A-2

Ordu Karagol Havasi 1168/B-1

DUz Oyun: Yaylanin ¢imeninde 1175/B-4

Cicedim (Toplu Oyun Havasl): Yar gicedim cicegim1176/A-3
Oyun Havasi: Evleri 6te basda 1178/A-1, A-2

Pehlivan Havasi 1180/B-3

Kolbasti/Metelik havalari

e Metelik Oyun Havasi 1163/A-3
e Metelik (Kolbasdi) 1172/B-2

Kina-Gelin havasi

Kina Havasl: Sen bu eve gelemezsin 1164/A-2

Besik Urlime: Besigimin alti bakir 1164/B-1

Kina ilahisi: Babamin bacasi egrice tuter 1164/B-2

Gelin Bindirme 1166/B-3

Kina Gecesi: Cam basina ¢ikdim ¢iram yanmadi

Kina Havasl: Sacayak bacagi sacdan ytcedir 1174/B-2

Gelin Kina Havasi: Cevirdim etegimi koydum belimi 1175/B-2
Vurulan Bir Geline: Yavaludan gikdim yildiz piyade 1176/A-1
Gelin Aglatma 1178/A-5

Karsilama havalari
e Karsilama (Kol Oyunu) 1168/B-3
Gandir havalari

e Candir: Gine geldi gugugum 1169/A-2
e Candir (Sozsiz Oyun Havasi) 1173/B-3

Sirmeli havalari

e Siurmelim: Hey baglamam baglamam 1179/A-1

imece havalari
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e Bolaman (imeci Havalarindan): Bolaman irmagi nasil cayliyor 1171/A-1
e Imeci Turkusu: imeciler geliyor 1172/A
e Ekinden Donme (Irkat ve Dedirmen TirkUsd): Gimus ucl mercanim 1177/A-3

Hapishane havalar
e Hapishane: Mapushane igine serdim postumu 1173/B-2
Halay havalar

e Halay Havasi: Girlara garlar yagmis 1176/B-1
e Kadin Halay Havasi: Gazmayi nazili gazarlar 1178/A-4 (Kaya, 2014)

Giresun

Giresun'da yapilan derlemelerde kolbasti-metelik, fingil, candir ve horan/horon tirlerinde genis
cesitlilik gozlenmistir.

Horan/Horon havalari

e Sallama (Bir Horan) 1184/A-3
e Sar Veli Oglu Horani: Kopranun alti irmak 1184/B-1
e Bir Dlz Horan: Mayis ayi findigi 1185/A-1
e Sik Horan 1187/A-1
e Kusluhan Horani: Gusluhanin ardinda 1188/A-2
e Rum Horani 1191/B-1
e Urum Horani 1T194/A-1
e Sirp Havasi (Horon): Derin obadan gelir 1195/A-1
e BirHoron 1195/A-2
e Hamzabas Oglu (Horon) 1198/A-1
e Ser'e (Skk Horan) 1198/B-1
e Bir Horon Turkusu: Sok goynuna ey gelin 1198/B-2
Asik havalari
e Hasan Bey (Koéroglundan): Bu gin ben bir meral gordim 1181/B-2
e Koroglu: Ben bir Korogluyam bilir isimi 1181/A-2
e N0ri Kerem (Bir Agiz): Bulbilden bir nida geldi glllere 1183/A-1
e Hicrani Kerem (Bir Adiz): Yiice dag basinda laleler biter 1183/A-2
e Mecnun (Bir Agiz): Mecnunum dagi gezerim 1183/A-3
e Durnalar: Eglen durnam eglen haber sorayim 1193/A-2
e Divan: Malisim Dervis Nihani hem Halildir adimiz 1195/B-1
e Ibrahimi: Ari sohsun dilini leblerine bal diyenin 1222/A-2
o Koroglu 1244/A-2
e Kerem: Asik ne sorarsin benim halimi 1225/A-1

Oyun havalar

e Kiz Oyunu turkust: Boyumussun boyumus 1225/B-2
e Oyun Havasi 1228/A

Kolbasti/Metelik havalari

Girnata Gol Oyun 1187/A-2
Metelik 1187/B-2

Kol Oyunu 1191/A-3

Kol Oyunu 1196/B-2
Metelik/Kolbasdi 1197/A-1
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e Kol Oyunu: Giresin gayyiklari 1226/A-2
Uzun havalar

e Garip: Ben bir garip bulbil idim sarpa tinedim 1186/A°
e Yol Havasi 1244/B-2

Kina-Gelin havasi

Gelin Havasi 1191/B-2

Gelini Ortaya Getirme: Fesimi fesimi altun fesimi 1197/A-2
Gelin Bindirme 1229/A-3

DUgunu Toplarken 1229/B-3

Bebek: Besigimin alti bakir 1232/A

Fingil havalari

1. Fingil 1187/B-1
2. Fingil: Sokak basi meyhane 1188/A-1

Gandir havalan

e (Candrr1187/B-3
e Candir 1192/A-3
e Candir 1244/B-1

Karsilama havalari
e Kusluhan Karsilamasi: Atma beni dasilan 1188/B-1
Diger havalar

Tatyan: Bulbul baga girlip yapmis yuvayl 1181/A-1
Fidayda: Kelemenin durmesine 1182/A-2

Ug Ayak: Al almanin cizigi 1182/A-3

Efeler: Efeler efeler ylksek efeler 1182/B-2

Eski Tamzara: Tamzaranin daglar 1183/B-2
Yemen Havasi: Kir at kir at nalli kir at 1187/A-3
Kandilli Kerem: Yumsegine ¢ikdim kurdum ¢adir 1193/B-1
Tulum Havasi 1196/A-1

Bir Davar Havas!?

Yellice Havasi?

Kesik Kerem: Nuri bu yerde kilmaz karari 1233/A-1
Efeler 1244/A-1

Cezair 1225/A-2

Maya: yola getmeyinen yolu basmazlar 1226/B-1
Cirit Havasi (Yol Havasl) 1229/B-1 (Kaya, 2014)

Artvin

Artvin derlemeleri horon (6zellikle Deli Horon ve Diz Horon), bar havalari, asik havalari ve
karsiberi/atma turleri bakimindan oldukcga dikkat ¢ekicidir. Artvin'e 6zgu Gurcuce ezgilere de
rastlanmistir.

Horan/Horon havalari
e Deli Horon (Coskun Coruh) 1657/B-4

5 Her ne kadar fisleme esnasinda uzun hava ibaresi kullaniimamis olsa da halk mizigi repertuvari iginde uzun hava sinifinda
degerlendirilen bir eser olmasindan dolayi bu sinifa dahil edilmistir.
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e DuzHoron 1657/B-5
e Deli Horon 1660/A-4
e Duz Horom 1661/B-4
e Duz Horom 1663/B-2
e DeliHoron 1664/A-2
e KizHoronu 1665/B-4
e Hemsin Horoni (Ug Ayak) 1666/B-3
e Nagume Horoni (Kiz Horonu): Hay buradan asagi 1666/B-4
Asik havalari
e Maradit Kogsmasi 1658/A-4
e Dik Divani (Hasta Hasandan): Geyin sallan gel cenanim al benim géyniimcedir 1658/B-1
e Derbeder (Yarall Mahmutdan): Yine bahar oldi 6tti bulbtller 1658/B-2,1659/B-1
e Keremden (Yanik Kerem): Dinlesinler bir Mevlayi sevenler 1659/A-2
e Kesik Kerem: Gah gidelim sofi gardas 1659/B-1
e Diiz divani (Simmaniden): Ey adalar size tarif eyliyem 1660/A-1
e Koroglu: Haykirdi cehdi meseden 1660/B-1
e GUl Ali'den Bir Parca: Bir glizel ki ¢ihar gulsen seyrine 1660/B-2
e Beyati: Daglar asarsam bir gul 1660/B-3
e Garip: Komur gozlim ben gurbete gidende 1661/A-1
e Kurbaniden: Giyan edin dostlar galhin ayaga 1661/A-3
e Asik Omerden: Ey hamamci bu hamama gozellerden kim gelir 1662/B-1
e Sedayi: Bir divani tesnif ettim hevesine filan kesin
e Asik Osman Olti(m) Aninda: Ya il&ahi viicGdumi ti¢ aldmet kapladi 1665/A-2
e Aslk Osman ve Masukasi (Baglamall Karsilagsma): Benden asnasina nasihat etsem

1665/A-3
Oyun havalar

Toplu Oyun Havasi: Ardi¢ kesdim duzdedir 1657/B-2

Kiz Oyunu (Karsiberi) 1658/A-3

Kiz Oyunu 1658/B-3

Top Tufek TurkUsd (Oyun Turkdsu): Top da der ki ben atarim 1663/A-3
Erhavi Laz Horonu 1667/A-4

Kina-Gelin havasi

e Gelin Kaldirma 1658/A-5

e Gelin Kaldirma (Urfani'den): Hasretle ayrildim nazli yarimdan 1659/B-2°
e DUgun Turkdlerinden: Heyomola heyamola 1665/A-4

e Gelin turkusu: Gelin senin duvagin 1665/A-5

Bar havalari

e Ata Bari 1658/A-2

e AQir Bar: Ceper ¢gekdim yol agtim 1660/A-3

e AQir Bar ve Capugu: Suya giden surmeli giz kimindir
e Atabar 1663/B-3

Karsiberi/Atma havalari

e Karsiberi: Bizim yerler dutludur 1659/B-3
e Karsliberi (Keklik): Kekligin ganadi sari 1660/A-2

6 Asik havalari iginde de degerlendirilebilir.



ODUSOBIAD 748

e Kovalama yahut Atma: Ama tQrki atarum 1666/A-1, A-2
e Kovalama yahut Atma: Turkenun baslamasi 1666/A-3
e Bir Kovalama: Yesil mintan geymissin 1667/B-3

Diger havalar

Yagl Koyu Tulum Havasi 1663/A-2

Bir Uzun Hava 1664/A-1

GdrcUce Bir Turku: Jujunela tuvalebi 1665/B-1

Gurcuce: Merom asezor migvars 1665/B-2

Destan: Burada gikarsam fena islerim1666/B-1

Bir Destan: Hopadan yorudum ¢ok fena hizli 1667/B-2 (Kaya, 2014)

Bolgenin muzikal yasaminda baslica dneme sahip olan horon/horan havalar, asik havalari, kina-
gelin havalari ve oyun havalarinin, Trabzon, Rize, Artvin, Ordu ve Giresun illerinde buyuk bir oranda
ortak kullanildigi tespit edilmistir. Bu durum, Dodu Karadeniz sahil bandinda muzik kdlttGrdnun
sinirlart asan, yaygin ve dinamik bir yapi sergiledigini gostermektedir. Horan/horon havalar,
bolgeye 6zgu ritmik yapisi ve dansi ile kulttrel kimligin en belirgin unsurlarindan biri olarak cne
clkmaktadir.

Ote yandan, derlemeler sirasinda bazi tirlerin daha dar bir cografi alanda yogunlasmis oldugu
da saptanmistir. Karsilama, fingil ve ¢candir havalarinin sadece Ordu ve Giresun illerinde belirgin
bicimde icra edildigi gordlmustur. Bu muzik turleri, bolgesel etkilesimler ve yerel dans gelenekleri
dogrultusunda bu illerde 6zgun bicimlerde yasatiimaktadir. Benzer sekilde, kolbasti/metelik
havalari Trabzon, Ordu ve Giresun bolgelerinde yogunluk kazanirken, seferberlik havalarina
yalnizca Ordu ve Trabzon illerinde rastlanmistir. Bununla birlikte, bazi muzik turlerinin belirli illere
6zgu oldugu gorilmustir. Ornedin, bar havalar sadece Artvin bolgesinde derlenirken, oturak
havalar Trabzon'da; halay havalari ise yalnizca Ordu ilinde kayit altina alinmistir. Ancak derleme
yapilirken tesaduf edilmemesine ragmen Giresun yoresinde oturak havalari ve halay havalarinin
ilin belli bolgelerinde icra edildigi bilinmektedir.

Rize ve Artvin yorelerinden derlenen ve atma turkd, karsiberi, karsilikl soyleme gibi isimlerle anilan
geleneksel ezgiler bulunmakla birlikte, bu turlerin onemli temsil bolgelerinden biri olan
Trabzon'dan benzer nitelikte bir ezginin derlenmemis olmasi, ilgili derleme gezisinin kapsami
hakkinda onemli ipuglari sunmaktadir.

Yerel soyleyis farkliliklari acisindan degerlendirildiginde, kol havalarina iliskin cesitli varyant
adlandirmalara (6rnegin: kol oyunu, gol oyun, kolbasdi, metelik) rastlanmaktadir. Benzer sekilde,
horan/horon havalar igin de bolgesel soyleyis farklari dikkat cekmektedir. Ozellikle Ordu ve
Giresun yorelerinde horan seklinde sik¢a kullanilan terim, Trabzon'un bati kesimlerinde horan,
doguya gidildikce ise horon, horum, horom gibi bicimlerde soylenmektedir.

Ayrica derlemeler sirasinda, bolge halklarinin dilsel ve kultdrel cesitliligini yansitan unsurlar da
kayit altina alinmistir. Derleme fislerinde Gurcce iki ve Lazca bir ezgiye rastlanmistir.

Derlemeler sonucunda dikkat ¢ceken bir diger husus ise ginumuzde ve yakin tarihte yorelerin 6ne
cikan tirlerinin derleme fislerinde sayica oldukca az yer almasidir. Ornegin, karsilama tiriinin
yogun olarak goruldigu ve bu tlre ait birgok ezgi barindiran Giresun-Ordu yoresinde, her iki
sehirden yalnizca birer tane derleme yapiimis olmasi dikkat gekicidir. Ayrica, asik havalari tirine
ait bircok ezgi derlenmis olsa da gunimuzde ve yakin gecgmiste bu turln icrasina pek
rastlanmamasi da onemlidir.

Sonug ve oneriler

Bu calismada ele alinan derleme faaliyetleri kapsaminda, DogJu Karadeniz bdlgesinin sabhil
kesiminde kayit altina alinan muzik tdrleri ve ezgilerin cografi dagiimi incelenmis ve onemli
bolgesel benzerlikler ve farkliliklar gozlemlenmistir. Genel anlamda bolge illeri arasinda muzikal
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repertuarin tam bir homojenlik gostermedigi, ancak bazi muzik turlerinin ortak kullanimi
acisindan yuksek bir birlikteligin varligr dikkat cekmektedir.

Dogu Karadeniz muzik kultdrintn cografi sinirlarin 6tesine gecen, ortak ezgiler etrafinda
sekillenen ancak yerel farkliliklarla zenginlesen bir yapiya sahip oldugu gorilmektedir. Ozellikle
Trabzon, Rize, Artvin, Giresun ve Ordu illeri arasinda kulttrel gecislilik, ozellikle horon/horan, kina-
gelin ve oyun havalari gibi turlerde belirgin bir sekilde gozlemlenmektedir. Bu durumun bolgenin
tarihsel, sosyal ve kulttrel etkilesim gegmisiyle de dogrudan iliskili oldugu soylenebilir.

Bununla birlikte, bolge icindeki bazi muzik turlerinin belirli illerle sinirli kalmasi, yerel muzikal
geleneklerin korunarak kendi icinde gelistigini ve cesitlendigini ortaya koymaktadir. Ornegin,
karsilama, fingil ve gandir havalarinin yalnizca Ordu ve Giresun illerinde; bar havalarinin ise sadece
Artvin'de derlenmis olmasi, bolgesel muzik karakterlerinin gucli sekilde surdtrdlddgunu
gostermektedir.

Ancak derleme calismalari incelendiginde, bazi tdrlerin temsiliyetinin oldukga sinirli oldugu
gorilmektedir. Ozellikle karsilama gibi bolgede yogun olarak kullanilan tirlerin yalnizca birer
ornekle belgelenmis olmasi, saha arastirmalarinin kapsaminin dar kaldigini ortaya koymaktadir.
Ayrica ge¢gmiste onemli bir yere sahip olan asik havalarinin guinimuzde icrasinin buyuk ol¢ude
azalmis olmasi, kudlturel sureklilik agisindan dikkat gekici bir durumdur.

Derlemeler sirasinda tespit edilen varyant adlandirmalar ve sozel farkliliklar, Dogu Karadeniz
bolgesinin zengin dilsel ve kultlrel dokusunun muzik Uzerindeki etkisini acik¢ca ortaya
koymaktadir. Ayni muzik turdnun farkli yerlerde kolbasti, metelik, kol oyunu, gol oyun gibi adlarla
anilmasl, muziksel unsurlarin yalnizca melodik ya da ritmik formlarla degil, ayni zamanda yerel
soyleyis bigimleriyle de sekillendigini gostermektedir. Bu durum, muzigin yalnizca estetik bir
ifade degil; ayni zamanda sosyo-dilbilimsel bir trtin olarak dederlendiriimesi gerektigini de ortaya
koymaktadir.

Bununla birlikte, bazi eserlerin hem karsilama hem de kol oyunu kategorileri icinde ortak olarak
yer almasi, bolgedeki muzik turlerinin kati sinirlarla ayrilmadigini; aksine birbirleriyle gecisken ve
ic ice gecmis bir yapida oldugunu disundidrmektedir. Bu tur geciskenlikler, halk muziginde tursel
siniflandirmalarin yerel kullanimda esnekligini; muziksel turlerin, baglama gore farkli anlam ve
islevler kazanabilecegini gostermektedir. Dolayisiyla, bolgesel muzik tlrlerini analiz ederken
sabitlesmis tur kavramlari yerine islevsel, baglamsal ve yerel degiskenleri dikkate alan bir
yaklasim benimsenmesi daha uygun olacaktir.

Turkiye'deki geleneksel muzik pratikleri, sosyo-kdlturel, politik ve ekonomik baglamlarin surekli
degisimiyle sekillenmis ve bu surecte kulttrel kimliklerin olusumu ve korunmasinda kritik bir rol
oynamaya devam etmektedir. Bu durum, muzigin sadece bir sanat formu olmaktan cikip,
toplumsal tarih ve kimlik galismalarinda da merkezi bir konuma yerlestiginin gostergesidir.

Sonuc olarak, Dogu Karadeniz bolgesinin muzikal yapisi; ortak repertuvar unsurlari, yerel
varyasyonlar ve kulturel gegiskenlikler araciligiyla, homojen olmayan ancak butuncul bir kulturel
oruntu sergilemektedir. Galisma kapsaminda ulasilan veriler, bolgesel muzik kulttrtndn yalnizca
estetik bir ifade bigimi degil; ayni zamanda sosyo-kdlturel kimliklerin ve tarihsel iliskilerin bir
yansimasi oldugunu ortaya koymustur. Bu baglamda, s6z konusu muzik mirasinin sistematik
bicimde belgelenmesi, analiz edilmesi ve korunmasina yonelik ¢aligsmalarin artirilmasi, kulttrel
surekliligin saglanmasi acisindan onem arz etmektedir. Derleme faaliyetlerinin daha kapsamli,
temsili ve disiplinlerarasi bir gergevede yurtttlmesi, hem alan yazina katki saglayacak hem de
bolge halkinin muzikal belleginin gelecek kusaklara aktariminda islevsel bir rol Ustlenecektir.

Cikar ¢catigsmasi beyani

“Ankara Devlet Konservatuarinca Derlenen Dogu Karadeniz Havalari Uzerine Bir inceleme”
baslikll makalemin herhangi bir kurum, kurulus, kisi ile mali ¢gikar gatismasi yoktur.
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