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ABSTRACT
The purpose of this research was to analyse the influence of international efforts, particularly the
Belt and Road Initiative (BRI), on the advancement of musical and drama theatre in China and
Kyrgyzstan, emphasising the function of theatre in cultural interchange and the construction of

national identity. The research methodology included a survey among the population of Kyrgyzstan
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FEATURES AND MAIN TRENDS OF MUSICAL DRAMA THEATRE DEVELOPMENT IN CHINA AND
KYRGYZSTAN IN THE FRAMEWORK OF THE ONE BELT AND ONE ROAD INITIATIVE

and China to study their perceptions of theatre, the impact of cultural exchanges and the evaluation
of joint projects implemented under the BRI. The study determined that 63% of Chinese
respondents and 65% of Kyrgyz respondents define theatre as an important factor in shaping self-
identity. The analysis also confirmed the importance of integrating national elements into theatre
performances, including traditional stories, folk music and folklore images. This approach not only
preserves cultural heritage but also renders theatre attractive to international audiences, promoting
intercultural dialogue. The survey results demonstrated that among respondents more than 70% in
China and 63% in Kyrgyzstan consider international cultural exchanges to be a positive factor in
the development of theatre art, enriching it with new ideas and approaches. These results
demonstrate the importance of theatre as an instrument of cultural dialogue between China and
Kyrgyzstan, as well as the potential for further development of cooperation in the field of art, which
can contribute to the enrichment of the cultural traditions of both countries and enhance their

international reputation.

Keywords: Cultural interaction, artistic space, national identification, international cooperation,

creative exchange.

TEK KUSAK VE TEK YOL GiRiSIMi KAPSAMINDA CiN VE
KIRGIZISTAN'DA MUZIKAL DRAMA TIYATROSUNUN GELISIMININ
OZELLIKLERI VE ANA EGILIMLERI

07/

Bu aragtirmanin amaci, 6zellikle Belt and Road girisimi olmak tizere uluslararasi ¢abalarin Cin ve
Kirgizistan'da miizikal ve drama tiyatrosunun ilerlemesi tizerindeki etkisini analiz etmek ve
tiyatronun kiiltiirel degisim ve ulusal kimligin insasindaki islevini vurgulamaktir. Arastirma
metodolojisi, tiyatroya iligskin algilarini, kiiltiirel degisimlerin etkisini ve Belt and Road girigimi
kapsaminda gergeklestirilen ortak projelerin degerlendirilmesini incelemek i¢in Kirgizistan ve Cin
halklar1 arasinda bir anket igeriyordu. Calisma, Cinli katilimcilarin %63'iniin ve Kirgiz
katilimcilarin %65'inin tiyatroyu 6z kimligi sekillendirmede 6nemli bir faktor olarak tanimladigini
belirledi. Analiz ayrica, geleneksel hikayeler, halk miizigi ve folklor imgeleri de dahil olmak tizere
ulusal unsurlarin tiyatro performanslarina entegre edilmesinin 6énemini dogruladi. Bu yaklagim

yalnizca kiiltiirel miras1 korumakla kalmaz, ayni1 zamanda tiyatroyu uluslararasi izleyiciler i¢in
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cekici hale getirerek kiiltiirleraras: diyalogu tesvik eder. Anket sonuglari, Cin'de katilimcilarin
%70'inden fazlasinin ve Kirgizistan'da %63'iiniin uluslararasi kiiltiirel aligverisleri tiyatro sanatinin
gelisiminde olumlu bir faktor olarak gordiglinii ve tiyatroyu yeni fikir ve yaklagimlarla
zenginlestirdigini ortaya koymustur. Bu sonuglar, tiyatronun Cin ve Kirgizistan arasinda kiiltiirel
diyalog arac1 olarak onemini ve sanat alaninda is birliginin daha da gelistirilme potansiyelini ortaya
koymaktadir. Bu, her iki iilkenin kiltiirel geleneklerinin zenginlesmesine ve uluslararasi

itibarlarinin artmasina katkida bulunabilir.

Anahtar Kelimeler: Kiiltiirel etkilesim, sanatsal mekan, ulusal kimlik, uluslararasi isbirligi,

yaratici degisim.

INTRODUCTION

The research relevance is determined by the growing importance of cultural exchanges in the
globalised world, especially in the context of international initiatives such as the Belt and Road
Initiative (BRI). In the context of the social and political changes taking place in China and
Kyrgyzstan, music and drama theatre is becoming a substantial way of expressing social sentiment,
reflecting cultural identity and discussing topical social issues. Analysis of the peculiarities and
trends of theatre development in these countries can provide new perspectives for cultural
diplomacy and cooperation, emphasising the role of theatre as a platform for dialogue between
different cultures.

Hughes-Freeland (2015) studied performances from an anthropological perspective, i.e., as an
important socio-cultural phenomenon that not only reflects the traditions and cultural values of
communities but also actively shapes their identity. Hughes-Freeland highlighted those
performances and theatre in general contribute to collective integration and the transmission of
cultural heritage.

As a socio-cultural phenomenon, theatre can broadcast various ideas to the masses. Franscic (2024)
explored the idea of “embodied ecology” in the context of theatre. The author emphasised that
traditional methods of expression and communication in theatre limit authentic creative language,
and for its full disclosure it is necessary to turn to practices based on ecological approaches. The
study emphasised the importance of the connection between the body, the environment and the

creative process as a key condition for the disclosure of authentic expression. Franscic highlighted
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the need for new approaches to theatre language and teaching methods to fully implement the
potential of art to express individuality and a sense of unity with the environment.

Furthermore, music and drama contribute to national identification, as such Shin (2016) explored
how language, particularly Russian, serves as both an identity marker and an instrument of power
in the cultural environment of Kyrgyzstan. The author emphasised that speaking Russian with a
Kyrgyz accent can have different interpretations of identity, reflecting the subtle interrelationships
between ethnicity, culture and political power. In addition, the author noted that culture in
Kyrgyzstan is an important element of the social structure that shapes not only identity but also
influences power relations. Therefore, theatre can be not only a platform for artistic expression but
also a space for discussing social and political issues.

Dalal and Shane (2023) analysed the role of students and researchers in the development of theatre
design, as well as the impact of library resources on this process. The authors noted that library
resources help students explore different concepts and approaches in theatre design, find inspiration
and create unique productions. Dalal and Shane (2023) concluded that access to specialised library
literature significantly increases the level of professional training of students and expands their
opportunities in the field of theatre.

In theatre, premises are essential for the performance (Melnyk, 2024). As such, Zhang et al. (2023)
analysed the acoustic features of traditional theatre spatial structures in China, including the
courtyards of palaces where performances are held. The authors concluded that architectural
decisions, such as wall height and stage location, significantly affect the acoustic properties of the
space, contributing to natural sound amplification and ensuring optimal audibility for the audience.
In the twenty-first century, after the pandemic, theatre has undergone a significant transformation
(Nurbatyrova et al., 2024). Brilli et al. (2023) examined the impact of the COVID-19 pandemic on
the theatre industry, in particular, how restrictions on traditional forms of theatre have affected
accessibility and interaction with mediatised theatre. The study concluded that the transition to
digital formats has its limitations, especially for audiences who experienced difficulties in
accessing online platforms or felt a lack of emotional engagement. In the process of modernising
the theatre space, the use of the latest technologies is promoted. Hu et al. (2021) studied the
effectiveness of virtual reality in theatre productions. The authors determined that virtual reality
provides a deeper emotional connection between the audience and the performance through

interactive visuals and an enhanced sense of presence. The use of augmented reality in theatre
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productions increases engagement and allows the audience to immerse themselves in the story
more intensely, which contributes to a transcendent experience (Khamzaeva et al., 2020; Rzheuskyi
etal., 2019).

Preservation of cultural achievements is crucial for any artistic space, especially in the twenty-first
century, in the context of globalisation. Zhao et al. (2024) studied the development of tourism in
the context of the intangible cultural heritage of traditional Chinese drama. The authors analysed
how tourism can become a catalyst for the preservation and promotion of this art form while
providing economic benefits to local communities. At the same time, Zhao et al. compiled
recommendations for the effective preservation of traditional Chinese theatre, including the
integration of local cultural traditions into tourism programmes and the creation of educational
programmes and workshops for tourists that can promote a deeper understanding and appreciation
of this cultural heritage.

Although there is growing academic interest in the cultural aspects of the BRI, the majority of
current research has primarily concentrated on economic, infrastructural, or diplomatic elements,
with limited examination of the performing arts, especially theatre, as a means for cross-cultural
interaction and soft power. Moreover, there is a lack of comparative studies investigating the
impact of BRI-related cultural initiatives on theatrical evolution and cultural perception in both
China and partner countries like Kyrgyzstan. This study examines the intersection of theatre as an
artistic practice and a mechanism of cultural diplomacy within the BRI framework, utilising
original survey data from both countries to elucidate public perceptions of theatre and its
transformative role in shaping national identity and fostering international collaboration. This
fosters a more sophisticated comprehension of the interplay between international policy
frameworks and local cultural expressions, as well as transnational artistic collaboration.

The study aimed to examine the impact of international initiatives on the theatre sector, as well as
the definition of theatre in the cultural exchange between China and Kyrgyzstan. Tasks of the study:
1. To study the history of theatre development in China and Kyrgyzstan, in particular in the context
of the BRI.

2. To identify the main trends in theatre in China and Kyrgyzstan.

3. To analyse the results of the survey and study the importance of theatre and cultural exchange

in the life of the population.
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METHOD

To comprehensively study the impact of international initiatives on theatre in both countries, a

combination of qualitative and quantitative methods was chosen, which not only covered a wide
range of aspects of theatre activities but also described the cultural, social and economic factors
that influence the development of theatre. To analyse the existing international initiatives and their
impact on the theatre industry, a content analysis of publications, reports and documents related to
theatre programmes was conducted. This study was conducted based on data from the Chinese
Ministry of Culture and Tourism (2025) and the International Theatre Institute (2025), which was
used for a comprehensive analysis of the development of musical and drama theatre in China and
Kyrgyzstan and the identification of key trends, successful practices and challenges faced by
theatres in both countries.

A survey was conducted to collect quantitative data. The study was considered and approved by
the members of the Research Ethics Council of the Kyrgyz State University named after I. Arabaev,
No. 774850. All participants granted informed consent before involvement, and confidentiality was
fully maintained, with no personal identifiers documented, so ensuring ethical compliance and
fostering open discussion. The survey targeted individuals without professional theatre experience
to capture general public perceptions and attitudes towards theatre, ensuring representative insights
beyond industry insiders. Participants were selected by stratified convenience sampling to
guarantee representation across essential social factors, such as age, occupation, and level of
education. The sample included students, educators and healthcare workers, as well as people from
other social groups. The survey involved 250 Chinese respondents and 250 representatives of the
Republic of Kyrgyzstan. The survey was conducted online. The Wenjuanxing platform was used
in China, while Google Forms was employed in Kyrgyzstan because of its local accessibility, user
familiarity, and adherence to each country's data protection laws, thereby ensuring reliable and
comfortable participation for respondents within their respective digital contexts. Potential biases
stemming from platform-specific accessibility challenges or limitations in digital literacy were
acknowledged, as these elements could affect the demographic composition of respondents. For
example, individuals without reliable internet access or proficiency with the platforms may have
been under-represented. The survey included both closed and open-ended questions, which were
used for both quantitative assessment of responses and qualitative comments.

Closed questions:
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1. How interested are you in theatre? (Possible answers: very interested, interested, neutral,
negatively, other).

2. How often do you attend theatre performances? (Possible answers: once every few years, once
a year, several times a year, several times every six months, every month, several times a month,
weekly).

3. Do theatrical performances influence your understanding of national identity? (Possible
answers: yes, no, don’t know, other).

4. Do you feel the influence of theatrical practices from other countries in your country? (Possible
answers: yes, no, don’t know, other).

5. Do you think international cultural exchanges contribute to the development of theatre in your
country? (Possible answers: yes, no, don’t know, other).

Open questions:

1. What cultural themes do you think are most often touched upon in plays in your country?

2. What impact do you think the BRI has had on the development of theatre in your country?

3. What do you think are the main challenges facing theatre in your country?

4. What changes would you like to see in theatre in your country in the near future?

The results of the survey were analysed based on Fisher’s criterion, which was used to determine
which factors have the greatest impact on the perception of theatre. The results obtained became
the basis for further studying the impact of cultural exchanges on the development of theatre in

China and Kyrgyzstan.

RESULTS AND DISCUSSION

The BRI in the Context of Cultural Exchange, Particularly in the Theatre Sector

The BRI is an initiative launched by China in 2013 to develop economic cooperation, infrastructure
and cultural ties between countries in Asia, Europe and Africa. This strategy has become an
ambitious plan that covers more than 60 countries, creating new trade routes, restoring old ones
and promoting intercultural exchange.

The main goal of the BRI is to create infrastructure projects that link countries through trade routes,
promoting economic development and reducing trade barriers (Guliyev et al., 2025). One of the
key goals is to stimulate economic development in the regions participating in the initiative. This

is achieved through the construction of new transport routes, railways, ports, power plants and
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other infrastructure. In addition, the BRI promotes stronger ties between participating countries,
which includes the expansion of bilateral agreements and cooperation in various areas such as
trade, investment, culture and security (Aliyev et al., 2024; An et al., 2024).

One of the important goals of the BRI is to promote intercultural dialogue and exchange. This
process includes cultural events, the exchange of artists, artists, and educational initiatives that help
bring people closer together. Participating countries have equal opportunities for development and
participation in projects. Exchange of resources and technologies, creation of joint ventures and
support of national interests of the participating countries. By entering into strategic agreements
with different countries, China aims to strengthen its role in the global economy (Auanasova et al.,
2025; Isik et al., 2025). Kong et al. (2021) also noted the impact of the BRI on economic growth
in Chinese cities. However, the authors emphasised the social impact of economic growth and the
attraction of foreign investment in various Chinese cities, which has become a catalyst for
infrastructure modernisation and competitiveness.

The BRI covers a wide geographical area, including Asia, Europe, Africa, and parts of South
America (Destek et al., 2025). Key regions and participating countries: Kazakhstan, Uzbekistan,
Kyrgyzstan, Tajikistan and Turkmenistan, Japan, South Korea, Mongolia, Vietnam, Thailand,
Malaysia, Indonesia, Poland, Czech Republic, Hungary, Kenya, Nigeria and Egypt, and other
countries, which are important for trade, logistics and cultural exchange within the framework of
the BRI (Auanasova et al., 2024).

Economic ties between the countries participating in the BRI are growing every year. China, as the
main initiator of the project, is actively investing in various sectors of the economy of these
countries, including infrastructure, energy, and agriculture. The initiative is creating new jobs,
developing local economies, and increasing exports of goods.

Cultural exchange is a highly important component of the BRI (Osmonova et al., 2025). This aspect
strengthens relations between peoples and enriches cultural traditions. The initiative encourages
the exchange of artists, theatre groups, and musicians, which allows the local population to learn
about the cultural characteristics of other countries. In addition, cultural festivals and events
presenting traditions, music, dance and other cultural aspects of the participating countries are held,
which not only increases the level of mutual understanding but also strengthens social ties. The
BRI also runs educational programmes that facilitate the exchange of students, researchers and

teachers (Uzenbaev et al., 2019). Cultural exchange within the framework of the BRI has a positive
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impact on international relations, helping to reduce barriers between nations. Mutual understanding
and friendship that arise from cultural exchanges strengthen political and economic ties
(Auanasova and Auanassova, 2024; Oldak, 2023). Such relations become the basis for joint
development and cooperation in other areas. Similarly, Mukhata et al. (2022) noted the importance
of the BRI in the context of cultural exchange. However, the authors focused on the study of social
media integration and adaptation to cultural differences as the main factors that can significantly
increase the success of the initiative and reduce the risks in the implementation of international
projects.
In general, cultural exchange is crucial in the context of a globalised artistic space, as interaction
between cultures creates new perspectives, demonstrating and evaluating the diversity of human
experience (Gao and Yezhova, 2023; Karabalaeva et al., 2025). The same results were reached by
Ho and Lau (2021). The authors studied the potential of cultural exchange within the framework
of the BRI, in particular through the prism of Hong Kong-style cafes. Ho and Lau concluded that
such initiatives not only support economic ties but are also important platforms for cultural
integration, which can greatly facilitate mutual understanding between different peoples.
Multiculturalism is a key aspect of cultural exchange, as it allows people from different cultures to
interact, and exchange ideas and values (Zhambaeva et al., 2025). In today’s artistic space,
multiculturalism is becoming an important mechanism that helps to avoid cultural isolation.
Therefore, joint performances, festivals and projects within the framework of the BRI allow artists
not only to present their works but also to incorporate elements of other cultures, which in turn
contributes to the creation of new, synthetic art forms that combine tradition and innovation.
In addition, this process promotes the exchange of values and philosophy within the framework of
cultural dialogue, which also has a significant impact on the artistic space. Each culture has unique
ethical and aesthetic principles that influence creativity (Trushaj and Xhelaj, 2024). The dialogue
of artists from different cultures within the framework of the BRI allows everyone to present their
views on life, art, philosophy, ethics, etc. In turn, such dialogue promotes mutual understanding
and not only enriches the creative process but also allows a wider audience to understand and
appreciate other views of the world.
The preservation of national identity in the context of globalisation is possible through cultural
exchange, which helps to emphasise the uniqueness of each culture (Kieliszek, 2020; Lylyk, 2023).
Artists, while borrowing elements from other cultures, can also highlight domestic traditions,
1734
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creating new contexts for their perception. Thus, cultural exchange is an integral part of the
globalised artistic space, helping to enrich artistic traditions and provide a deeper understanding of
the diversity of human experience.

In the theatre sector, the BRI provides opportunities for international collaborations that help
expand artistic horizons and bring cultures closer together through the performing arts. Joint
productions between the participating countries not only bring together different traditions and
styles but also allow artists to experiment with new forms of expression that become a synthesis of
national characteristics and contemporary global trends. Such theatrical collaborations often focus
on universal issues, such as human relations, social change, nature and history, but they are
presented through the prism of different cultural codes. This, in turn, enriches theatre as an art
form, making it accessible and understandable to a wider audience. The audience can discover
previously unknown theatre schools, acting techniques and directorial approaches that are
characteristic of different countries and peoples.

In addition, the BRI promotes long-term partnerships between theatres, studios and festivals,
creating platforms for regular exchanges, internships and training programmes. Lastly, intercultural
theatre projects within the framework of the BRI contribute to the preservation of the cultural
identity of countries, as artists not only promote their traditions but also integrate them into the
contemporary artistic environment, finding new ways of interpretation. This approach not only
preserves national identity but also adapts it to the challenges of our time, making traditions more
understandable and attractive to an international audience.

Theatre is highly important in the twenty-first century, in particular, because of its therapeutic
potential. The BRI offers many workshops for everyone to take part in an improvised performance.
Thus, the joint productions created within the initiative allow actors and spectators to immerse
themselves in the cultural realities of another country, learn new theatre techniques and explore
traditional art forms. Theatre therapy, through improvisation and dramatic performance techniques,
allows people to freely express their emotions and cope with internal conflicts, stress and anxiety.
The same conclusions were reached by Schwenke et al. (2024). The authors examined the impact
of improvisational theatre on people’s ability to adapt to unexpected situations in social
interactions. The study was based on the concept of “breaking expectations”, which often occurs

in creative processes where it is important to adapt quickly and generate new ideas. The authors
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noted that participation in improvisational practices helps to develop the skills of flexibility and
adaptability, which are key to social creativity.

In the theatre therapy workshops organised as part of this initiative, participants can address
individual emotional barriers, improve conflict resolution skills, and find new ways to
communicate through acting. Similarly, Felsman et al. (2023) studied the impact of improvisational
theatre on the psychological states of adolescents. The authors concluded that regular participation
in theatre improvisation helps adolescents to better adapt to situations of uncertainty and reduces
social anxiety. In general, the therapeutic effect of theatre is an important aspect of contemporary
art, as it allows people to find inner balance and improve their psychological well-being through
participation in creative processes. The same results were reached by Gonzalez et al. (2022). The
authors studied the therapeutic potential of reenactment theatre as a tool for promoting personal
change and psychological healing. The researchers viewed reenactment theatre as a type of
psychotherapeutic practice where group members re-enact each other’s life stories on stage, which

reduces stress and promotes the development of emotional support and shared experiences.

The History of Theatre Development, Particularly in China and Kyrgyzstan

Theatre is one of the oldest and most important art forms that has served different functions in
different historical periods — from sacred rituals and social gatherings to socio-political criticism
and self-expression. Theatre emerged out of the human desire to tell stories, express emotions and
explore aspects of the human experience, and over the millennia it has evolved into a multifaceted
form that reflects social change and progress.

The roots of theatre can be traced to ritualistic performances that existed in many ancient cultures.
In primitive societies, rituals included elements of dramatic play — participants dressed in special
clothes, played the roles of spirits, gods or historical figures, and used rhythms and songs
(Bedelbayeva et al., 2023; 2024). The first organised forms of theatre emerged in ancient Greece
in the fifth century BC. The Greeks created the dramatic genres of tragedy and comedy, which
became the basis for the further development of theatre (Kieliszek and Goctowska, 2019). Greek
theatre had a great influence on Roman theatre. The Romans, adopting Greek traditions, created
their style of theatre, which included more spectacular elements such as stage effects and scenery
(Kieliszek and Goctowska, 2021). After the decline of the Roman Empire, theatre experienced a

crisis as the Christian church condemned it as pagan entertainment. However, in the Middle Ages,
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theatre was revived in the form of religious dramas depicting biblical stories and legends. Axton
(2004) also described the theatrical tradition of the Middle Ages. The author emphasised that
theatre was used for transmitting morality and spiritual ideas and was therefore particularly
important in the cultural and religious context of the Middle Ages. The Renaissance in Europe was
marked by a real flourishing of theatre due to the revival of interest in ancient culture (Melnyk,
2024). In the seventeenth century, the theatre changed due to new socio-economic conditions and
political events. Plays became more sophisticated and themes more profound, emphasising the
importance of morality and reason. In the nineteenth century, theatre was influenced by
Romanticism, which was characterised by emotionality and individualism. Romantic plays
highlighted the drama and conflicts of human feelings (Kieliszek, 2024). The same results were
reached by Litvak (2023), but the author addressed how theatrical motifs reveal moral dilemmas,
social satire and criticism of society, which is also typical of the literature of the nineteenth century.
After that, realism and naturalism focused on the truthful reflection of life and promoted dialogue
between cultures. Similarly, Balme (2020) noted that theatre has become a platform for cultural
exchange and political dialogue, particularly between East and West. In the early twentieth century,
theatre became a space for experimentation and new ideas. Modernist movements emerged that
rejected traditional forms and sought new means of expression. After the Second World War,
theatre developed under the influence of postmodernism, which was marked by irony, self-
awareness and the refusal to draw unambiguous conclusions (Apakhayev et al., 2017). In the
twenty-first century, theatre encompasses a variety of forms and styles, including multimedia
technologies, performance and interactive elements (Khan et al., 2025). With the development of
technology and globalisation, theatre integrates visual effects, uses holograms, and involves the
audience in the action itself, creating a unique theatrical experience. Similarly, Mazur (2020)
addressed the integration of digital technologies into theatre in the twenty-first century, which
contributes to rethinking traditional expectations of theatre.

Theatre remains a significant way of preserving cultural heritage and transmitting traditional
values. In many countries, such as China and Kyrgyzstan, traditional theatre forms such as Chinese
opera or Kyrgyz epics are actively supported and continue to attract not only local but also
international audiences and be essential in the context of global theatre discourse. Chinese theatre
has a rich history that goes back more than two thousand years. It encompasses a wide range of

genres and styles, reflecting the national deep cultural traditions and historical eras (Gao and
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Yezhova, 2023). From classical Chinese opera to contemporary theatre forms, Chinese theatre has
constantly evolved, presenting a high level of excellence and innovation in the performing arts.
The initial forms of Chinese theatre appeared in the Zhou (1046-256 BC) and Han (206 BC-220
AD) dynasties. Theatre performances at that time had a ritualistic character associated with the
worship of gods, ancestors and natural phenomena. Chinese theatre underwent significant
development during the Tang Dynasty (618-907) when a special training institution for artists was
established at the imperial court. The most famous and influential genre of Chinese theatre is opera,
which is represented by several main styles, each with its unique aesthetics, themes and stage style.
Starting in the twentieth century, Chinese theatre gradually integrated elements of Western theatre,
which created a new genre of “spoken theatre” (huajui), in which performers use spoken language
instead of traditional singing. Huajui is more naturalistic than the classical genres and often
addresses contemporary social issues. In the twenty-first century, Chinese theatre is actively
incorporating elements of Western theatre, such as directing, set design and acting, making it more
accessible and understandable to an international audience. The productions often use themes and
plots that are familiar to Western audiences, as well as technical innovations such as digital
technology and multimedia effects. Feng (2020) emphasised the importance of interaction between
cultures and noted that traditional Chinese theatre practices can be adapted and reinterpreted in the
modern context.

Chinese theatre has had a major impact on the international theatre world, particularly through the
BRI. The initiative promotes cultural exchange by helping Chinese troupes perform abroad and
hosting foreign troupes in China. This process allows foreign audiences to get acquainted with
Chinese traditions, and Chinese actors to learn from the experience of their Western counterparts.
Howard (2022) emphasised the importance of cultural exchange and integration of Western theatre
traditions, which is taking place in China in the context of globalisation.

Chinese was always an important social element, preserving and promoting national identity.
Through theatre, the Chinese passed cultural values, moral standards and historical knowledge to
future generations. Even today, Chinese theatre remains an important element of national culture,
preserving identity in a globalised world.

Kyrgyzstan’s theatre has its unique history, shaped by Kyrgyz culture, oral epic poetry and the rich
traditions of the nomadic way of life. Although theatre art in its modern sense began to develop in

Kyrgyzstan relatively recently — in the early twentieth century — its roots go back to ancient times,
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when Kyrgyz people passed on their history and spiritual values through poetry, singing and
storytelling.

Kyrgyz theatre has developed in close connection with traditional oral tradition, including epic
tales such as Manas, the most famous Kyrgyz epic performed by an akin or storyteller. This epic
is one of the longest in the world and is central to the cultural identity of the Kyrgyz people.
Through Manas, Kyrgyz passed their values, history and moral lessons from generation to
generation.

With the formation of the Soviet Union in the 1920 and 30, Kyrgyzstan began an intensive process
of institutionalising theatre. With the support of the Soviet authorities, the first theatres were
opened, staging plays in the Kyrgyz language, as well as productions of classic works of world
literature (Spytska, 2023). The Soviet theatre system had a significant impact on the formation of
modern Kyrgyz theatre, bringing new directorial methods, a system of acting skills and modern
theatre forms. Duman (2023) notes that theatre in Kyrgyzstan was actively used by the Soviet
authorities to promote communist ideas. However, this process also had a positive impact on the
culture of Kyrgyzstan, namely the active development of theatre.

Over time, several genres of theatre have developed in Kyrgyzstan, each reflecting different aspects
of the national culture and history. Kyrgyz drama theatre is one of the most widespread and
influential genres. Performances in this genre often touch on current social and cultural issues,
reflecting the difficulties faced by the people of Kyrgyzstan. Dramatic productions in the country
combine traditional Kyrgyz motifs with contemporary themes, creating a new theatrical discourse
that resonates with audiences. During the Soviet era, musical and opera theatre began to develop
in Kyrgyzstan. Puppet theatre in Kyrgyzstan is one of the means of preserving cultural heritage.
Performances in this genre are often intended for children, but puppet theatre also uses popular
Kyrgyz myths and legends to convey important moral lessons to the audience and preserve national
identity.

Kyrgyz Theatre is actively developing and integrating new technologies and innovative
approaches. Experimental theatre studios are emerging that produce innovative performances and
interpretations of classical works, including contemporary Kyrgyz plays that reflect the problems
of our time. The design and construction of new theatres are contributing to the spread of theatre
in China. The increase in the number of theatre performances in the future should contribute to

even greater popularisation and, accordingly, the development of the theatre space in China. Xue
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et al. (2020) also noted the importance of theatre buildings, but the authors focused on the urban
and cultural impact of the construction of grand theatres in Chinese cities. They emphasised the
impact of urbanisation on the cultural environment of Shanghai through the construction of theatres
as buildings of cultural value and architectural art.

Kyrgyz youth are increasingly interested in theatre, and festivals are emerging that bring together
artists from across Central Asia. Boobekova (2020) reached similar conclusions. Furthermore, the
author highlighted several factors that influenced the formation of contemporary theatre discourse
in Kyrgyzstan, including cultural, social and political aspects. Kyrgyz theatre is an important
element of the national cultural heritage, and, similarly to China, it preserves national identity. The
same results were reached by Ananda and Igmen (2020). The authors analysed the processes of
cultural revival and transformation in the post-Soviet countries of Central Asia. The study covered
a wide range of topics related to identity, art, and cultural policy in the context of the changes that
have taken place since the collapse of the Soviet Union. In particular, the authors emphasise the
importance of theatre as a key element of cultural expression. Through theatre, Kyrgyz people
continue to pass on their values, traditions and national pride to younger generations. Theatre
performances based on folk epics, such as Manas, help to preserve culture and foster a love of the
country’s history.

Kyrgyz theatre continues to develop dynamically, adapting international theatre trends to national
realities. Young Kyrgyz directors and actors are actively experimenting with new forms and
methods of expression, allowing theatre to develop in a globalised world while preserving its

cultural uniqueness.

The Main Trends in the Development of Musical and Drama Theatre in China and
Kyrgyzstan

One of the examples illustrating the development of theatre in Kyrgyzstan is the premieres of plays
held at the T. Abdumomunov Kyrgyz National Drama Theatre. In October 2024, three productions
premiered and were recognised at international festivals (Bishkek residents are waiting for...,
2024). In particular, the plays “Ep Temryk”, based on the Kyrgyz epic, “Ax Keme”, based on the
work of Chingiz Aitmatov, and “Kyn kapmaran 6ana”, based on the novel by Sultan Raev, have

demonstrated a growth in interest in Kyrgyz theatre heritage both nationally and internationally.
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Theatre performances staged in Kyrgyzstan often refer to Kyrgyz traditions and folklore. The play
“Ep TemTyk”, in particular, immerses the audience into the world of ancient Kyrgyz traditions,
recreating the magic of the epic that shapes national identity. This approach to theatre not only
emphasises cultural identity but also opens opportunities for dialogue with the theatrical traditions
of China, which also actively use elements of folklore and mythology.

Within the framework of the BRI, it is necessary to establish cultural ties between China and
Kyrgyzstan. Cooperation between the theatres of both countries helps to create new opportunities
for joint performances and projects. International festivals usually serve as a platform for
presenting the theatrical achievements of the participating countries, as well as for the development
of new forms of theatre. The premieres of productions in Kyrgyzstan that have won awards at such
festivals demonstrate the growing popularity of Kyrgyz theatre in the international arena. Such
awards contribute to the development of theatre in the country and increase interest in Kyrgyz
culture among foreign audiences.

The development of musical and drama theatre in China and Kyrgyzstan in the context of the BRI
creates new prospects for cultural dialogue. The premieres of theatrical performances in
Kyrgyzstan held under the auspices of international festivals not only emphasise the importance of
preserving national traditions but also promote cultural exchange between peoples. This, in turn,
leads to the formation of a common theatrical language that enriches both Kyrgyz and Chinese
theatre practice. Thus, theatre becomes important in developing intercultural relations and realising
the ideals of the BRI. Li et al. (2020) emphasised the impact of the BRI on the development of the
tourism economy. Thus, the paper emphasised the importance of infrastructure integration and
cultural exchange within the framework of this project, which is similar to the results.

China, with its centuries-old theatre history that includes Beijing opera as well as more modern
forms of drama, has significantly expanded its influence on the theatre scene in Central Asia
through the BRI. Chen (2023) reached the same results, but the author emphasised the economic
and socio-cultural aspects of the Chinese diaspora in the artistic processes of Southeast Asia.
Meanwhile, Kyrgyzstan, seeking to renew its national cultural heritage, is increasingly turning to
the modernisation of music and drama.

The art of China is significantly influenced by the BRI. Therefore, China, as the founder of this
project, actively supports and promotes its traditional theatre forms within the initiative. Beijing

Opera and other forms of traditional Chinese theatre have become cultural symbols that are
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exported to Central Asia and Kyrgyzstan. Chinese artists often present traditional forms like
Beijing Opera and regional folk theatre, alongside experimental works that integrate Western
dramatic techniques, modern stage design, and multimedia components with classical Chinese
stories, all within the context of the BRI (Liu, 2021). Furthermore, theatre serves as a means of
cultural diplomacy through international tours, collaborative productions with foreign companies,
and involvement in cultural exchange festivals, which seek to advance Chinese cultural heritage
and enhance intercultural understanding among the participating countries. As part of the BRI,
Chinese theatres organise tours and joint productions with Central Asian countries, including
Kyrgyzstan. The emphasis is on creating performances that show common themes in the history of
the Silk Road, exploring the cultural intersections of different nations. This form of cooperation is
supported by the government and cultural institutions, such as the China Cultural Exchange Centre,
which works to organise tours and mutual cultural programmes.

Zhang (2021) studied the growing influence of Chinese theatre practices in Southeast Asia and
explored how performances representing Chinese culture support Chinese diplomatic initiatives in
the region, contributing to a positive image of China among the audience. The author highlighted
the tendencies towards intercultural adaptation of Chinese theatre, which is similar to the results.
However, Zhang addressed the “performative turn” and the impact of Chinese theatre companies
on local audiences in Southeast Asia. The BRI reinforces the function of theatre as an instrument
of soft power, especially for China, which uses cultural exchange to strengthen its role in Central
Asia. China is organising numerous cultural events, including theatre tours and workshops, to
showcase how theatre can be a platform for intercultural dialogue and bring people closer together.
As part of the BRI, China is actively engaging young artists from Central Asia, including
Kyrgyzstan, to study at its theatre academies. Graduates of such programmes often return home
and introduce new elements into local art. Typically, the curricula focus on combining traditional
Chinese forms with modern dramatic methods. Hu and Dai (2021) investigated how foreign-born
and -raised Chinese students develop their intercultural identity while studying in China. The
authors reached similar results, emphasising that Chinese students who were raised abroad
gradually adapt cultural elements to new conditions. However, Hu and Dai emphasised that
students who choose to study in China gradually form a new identity that reflects both elements of
their home culture and the specific features of Chinese society and education. The authors noted

that students often face challenges in adopting traditional Chinese values, which can lead to certain
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identity conflicts. This process takes place both at the academic and social levels and includes
adaptation to the strict academic requirements and cultural values of China.

Kyrgyzstan, similar to many post-Soviet states, retains unique national cultural characteristics,
dominated by narrative and musical forms, such as the epic Manas. In recent years, the Kyrgyz
theatre scene has tended to create adapted performances that combine traditional Kyrgyz legends
with modern dramatic techniques. This adaptation is a way of preserving cultural heritage while
making it accessible to the younger generation and international audiences. Kyrgyzstan is also
establishing new theatre schools and programmes that focus on creating a modernised Kyrgyz
theatre inspired by cooperation with China. Such programmes emphasise the importance of
national identity, seeking to combine Kyrgyz ethnic motifs with a theatre tradition that is more
accessible to international audiences. Budaychiyev (2021) examined the development of
Kyrgyzstan’s national art during the period of independence in the context of historical and cultural
changes of the twentieth century. The author highlighted the importance of global interactions,
which is similar to the results, but Budaychiyev addressed the study of contemporary Kyrgyz
painting and determined that there is currently a need in the artistic space of Kyrgyzstan for
interaction between the national cultures of Central Asia and other regions of the world, as well as
the potential for closer cooperation in the field of art, which can strengthen cultural identity and
open up new prospects for the professional growth of Kyrgyz artists.

Within the framework of the BRI, the theatrical traditions of both countries are mutually enriched.
Chinese productions enriched with elements of Kyrgyz music and dance are gaining popularity
among Central Asian audiences. At the same time, Kyrgyz theatres are beginning to use Chinese
stage technology and lighting, which gives their performances new expressive possibilities. This
cross-cultural exchange promotes the hybridisation of genres, reflecting the desire for intercultural
dialogue.

One important trend is the involvement of the younger generation in theatre. An analysis of the
survey results, in particular the question about the frequency of theatre attendance, showed that
most respondents attend theatre performances only a few times a year or even less. Only a small
proportion of respondents attend performances regularly. This result indicates that despite the
interest, certain obstacles affect the actual involvement of the audience.

The survey revealed that in China, theatre attendance is generally more common among young

people. Theatre performances are a significant part of cultural life in China, but attendance is

1743



JIANG, Y. et. al. Yegah Musicology Journal (YMJ) Volume VIIIU Issue 3 2025 - p.1726-1759

strongly influenced by factors such as accessibility of theatres, economic opportunities and the
popularity of theatre destinations. The survey highlighted that young people visit theatres only a
few times a year, and the main barriers to regular attendance include financial constraints, low
availability of new productions, and other factors related to the entertainment market, including
competition with other activities (Graph 1). However, through cultural initiatives such as street
performances, multimedia shows, and student programmes, China is trying to improve engagement

with the younger generation, allowing for a more interactive and accessible approach to theatre.

1% 1%
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® once per year
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® every month

= few times per month

‘

Graph 1. Visits to theatres by the Chinese population.

m every week

In Kyrgyzstan, the case is somewhat different, although similar difficulties arise in attracting young

people to theatre (Graph 2).
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Graph 2.Theatre attendance by the population of Kyrgyzstan.

The main problem is the less developed infrastructure of cultural institutions. Theatres often face
limited resources to organise large productions or innovative events. Despite these challenges,
Kyrgyzstan is actively working to develop the theatre sector. There is growing support for theatre
initiatives, including through the organisation of various cultural events and the international BRI,
which attracts new audiences. In particular, young people actively support new forms of theatre
performances that reflect current social and cultural trends, and new educational programmes are
being created to develop theatre. Thus, Kyrgyzstan is making significant efforts to develop its
theatre culture, which creates a solid foundation for engaging young people and improving the
theatre infrastructure. This process helps to promote the formation of new cultural values and the
involvement of different segments of the population in theatre. Nevertheless, there are common
trends in both countries, including the introduction of street performances and multimedia shows
to attract a wider audience.

To engage with theatre productions in both China and Kyrgyzstan, it is worth introducing different
forms of theatre events, such as street performances or multimedia shows, which could increase
audience engagement in the long run. It would also be advisable to create initiatives for students
and young people, such as special discounts and interactive workshops aimed at creating a
connection between theatre and audience. In addition, in the twenty-first century, it is important to

promote theatre art through modern technologies, through social networks. It is worth noting that
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both countries are actively using media resources to attract young viewers by sharing videos of
performances, and information about artists and theatre festivals. In China, some programmes
encourage students to watch theatre performances, and in Kyrgyzstan, projects on theatre education
for young people are being implemented, funded by the BRI

The theatre arts of China and Kyrgyzstan are important components of cultural diplomacy within
the framework of the BRI, aiming to strengthen mutual respect and promote national ideas. The
Chinese and Kyrgyz theatre traditions differ significantly, but both nations seek to preserve their
identity by adapting traditional art to modern conditions. Approximately 63% of respondents from
China indicated that theatre performances have a significant impact on their understanding of
national identity, which is an important indicator that confirms the relevance of theatre as a means
of preserving and developing national cultures (Graph 3). Theatre is not only entertainment but

also an in-depth means of exploring cultural values and traditions.
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Graph 3. The influence of theatre on national identity (China).

The results of the survey on the formation of national identity by theatre performances in
Kyrgyzstan were generally similar: 65% of respondents said that the theatre industry in general

influences their self-identification (Graph 4).
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Graph 4. The influence of theatre on national identity (Kyrgyzstan).

The integration of national elements into theatre is a crucial process for preserving and promoting
the cultural identity of each nation. Theatre art, which incorporates language features, folk
traditions, musical motifs and ethnic symbols, becomes an effective means of conveying ideas and
values through a multifaceted form of performing art. This approach allows viewers not only to
enjoy art but also to delve into cultural heritage, which is especially important in the context of
globalisation when there is a risk of losing original cultural elements.

In addition, the integration of national language, folklore, music, and visual motifs into
performances contributes to the development of a deeper cultural understanding among viewers
from other countries. For instance, the incorporation of folklore elements or staging national epic
stories makes art more comprehensible and attractive to an international audience, fostering
intercultural dialogue (Jumabekova et al., 2024; Kushenova et al., 2025). At the same time,
innovative reinterpretations of national themes can help national theatre become more relevant to
young people today, who can relate to traditional images through modernised versions of them.
The survey showed that more than 70% (China) and 63% (Kyrgyzstan) of respondents believe that
international cultural exchanges have a positive impact on the development of theatre in their
countries. This result demonstrates an awareness of the importance of intercultural dialogue in the
context of globalisation. Most respondents agreed that cultural exchange introduces new ideas and

approaches to theatre, which contributes to its development and modernisation.
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Survey results from China and Kyrgyzstan reveal a largely favourable public assessment of theatre,
particularly for its educational value and cultural importance. Nevertheless, these perspectives must
be contextualised within wider socio-cultural dynamics. Favourable attitudes do not inherently
result in active engagement, and this divergence highlights underlying structural issues that warrant
scrutiny.

Despite positive public sentiment, both countries encounter enduring challenges to theatrical
accessibility and advancement. In Kyrgyzstan, insufficient financial assistance for performing arts
institutions, particularly outside the capital, leads to inadequate infrastructure, obsolete equipment,
and a scarcity of performance venues. In China, while urban areas receive government funding for
cultural facilities, rural and underdeveloped regions have poor theatrical attendance due to
logistical challenges, economic inequalities, and competitive digital entertainment alternatives.
These structural issues limit the potential influence of theatre, irrespective of popular appreciation.
The portrayal of theatre as a medium for cultural diplomacy under the BRI warrants critical
assessment. Theatre can promote mutual understanding and soft power, but it can also be used as
a unilateral cultural export, wherein national narratives are crafted to convey state-approved images
internationally. This prompts apprehensions regarding the genuineness and mutuality of
intercultural discourse. Furthermore, local artists in partner nations may experience marginalisation
if cultural collaborations are predominantly influenced by Chinese institutions or if financial
resources are inequitably distributed in favour of incoming Chinese products.

The repercussions of the COVID-19 epidemic profoundly affected live performance industries,
resulting in extended theatre closures, financial loss, and a transformation in public preferences
towards digital entertainment. The recovery in Kyrgyzstan has been notably unequal due to
insufficient government support for the cultural sector. Furthermore, regional political
transformations, such as China's increasing geopolitical dominance in Central Asia and the
changing dynamics within the Eurasian Economic Union, impact cultural policy priorities and
bilateral cooperation methods. These developments match the rapid advancement of digital
transformation trends, which offer both opportunities and challenges: digital platforms facilitate
wider access to theatrical content and international exchanges. Conversely, they may marginalise
live, site-specific practices and intensify the urban-rural digital divide. The interplay of these
elements highlights the necessity for robust cultural infrastructure and flexible regulatory

frameworks that can sustain inclusive theatrical ecosystems over the long run.
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Following the COVID-19 pandemic and the continuous digital change, new types of theatrical
expression and intercultural collaboration have arisen. Virtual theatre festivals, such as Asia
Theatre Digital Week and worldwide online dramatic showcases, have allowed artists from diverse
cultural backgrounds to exhibit their work to international audiences, circumventing geographic
and governmental obstacles (Lei, 2021). These platforms not only ensure the continuity of
theatrical creation amid crises but also cultivate a novel paradigm of intercultural artistic discourse.
Cross-border digital collaborations, such as co-created livestreamed performances, multilingual
adaptations, and transnational workshops, have enhanced the opportunities for cultural exchange
within the BRI. These innovations provide a prospective enhancement to conventional touring
methods, particularly in countries such as Kyrgyzstan, where infrastructural and economical
limitations restrict physical movement. Nonetheless, the efficacy of these programs depends on fair
access to technology, digital literacy, and ongoing legislative support for innovative
experimentation in virtual environments.

The study recognises that survey data, although beneficial, may inadequately represent the variety
of experiences inside the theatre ecosystem. Respondents' answers are shaped by their exposure to
theatre, urban-rural disparities, and degrees of cultural education. Moreover, the platforms
employed for data collection could bias samples in favour of technologically adept urban
populations. Future research ought to incorporate comprehensive interviews with theatre
practitioners, audience ethnographies, and longitudinal attendance studies to more thoroughly

evaluate the sector's evolution and socio-political role.

CONCLUSIONS

The results of the study showed that the BRI is a comprehensive project that covers not only
economic but also cultural aspects of international relations. Creating new ties between countries.
The BRI project promotes infrastructure development, deepening economic relations and cultural
exchange. The study underlined that the strategic partnership has the potential to strengthen the
global economy and enrich the cultural traditions of the participants. The initiative continues to
shape a new global order, where cooperation and mutual understanding are becoming key factors
in development. Thus, the BRI opens great opportunities for theatre as an instrument of cultural
exchange that not only brings people closer together but also promotes creative renewal and

enrichment of the performing arts.
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The study emphasised that the theatre space in China and Kyrgyzstan continues to develop,
preserving its traditions and opening new ways of self-expression and interaction with the audience.
In the context of globalisation and rapid social change, theatre is becoming a means of
communication between cultures and generations, creating a space for reflection, emotion and
inspiration. Through constant renewal and adaptation, theatre remains a relevant and important art
form in the modern world.

Thus, the results of the study have shown that musical and dramatic theatre is becoming an
important tool in the development of intercultural relations, in particular in Central Asia,
contributing to the formation of a common theatrical identity that unites peoples in a new cultural
reality. The cooperation between China and Kyrgyzstan in theatre within the framework of the BRI
contributes to the preservation of the cultural heritage of both countries, giving new impetus to the
development of both traditional and contemporary drama.

The results of the survey show a high level of influence of theatre on national identity in China and
Kyrgyzstan: most Chinese and Kyrgyz respondents acknowledged that theatre performances
contribute to the formation of their self-identity. In addition, 70% of respondents in China and 63%
in Kyrgyzstan emphasise the importance of international cultural exchanges that contribute to the
development of theatre by adapting it to modern trends. This result underlines the importance of
theatre as a means not only for preserving national culture but also for establishing intercultural
dialogue and modernising theatrical traditions in the context of globalisation.

The results of the survey demonstrated that theatre is essential for the preservation of identity and
developing culture, and international exchanges have a positive impact on its development.
However, the study highlighted a need for changes to render theatre more accessible and
interactive, especially for young people. Expanding intercultural exchange within the framework
of the BRI has the potential to enrich the theatre arts of both countries.

The study was limited by insufficient information on joint theatre initiatives involving Chinese and
Kyrgyz artists in countries beyond their home regions, constraining analysis of their broader
international artistic collaborations. Prospects for future research are focused primarily on a
thorough study of the process of conducting joint artistic, theatrical, initiatives with the

participation of Chinese and Kyrgyz artists.

1750



FEATURES AND MAIN TRENDS OF MUSICAL DRAMA THEATRE DEVELOPMENT IN CHINA AND
KYRGYZSTAN IN THE FRAMEWORK OF THE ONE BELT AND ONE ROAD INITIATIVE

REFERENCES

Aliyev, M., Guliyev, M., Abdullaev, U., Huseynova, L., & Azizova, G. (2024). Strategies for
improving the competitiveness of agricultural products and China's trade policy in the world
market. Scientific Horizons, 27(11), 129-140. https://doi.org/10.48077/scihor11.2024.129

An, J., Mikhaylov, A. Yu., & Yousif, N. B. A. (2024). Financial and Investment Model for social
security and sustainable Economic Growth. Finance Theory and Practice, 28(5), 133-145.

Ananda, P., & Igmen, A. (2020). Introduction: Creating culture in (post)socialist Kazakhstan,
Kyrgyzstan, and Xinjiang. A. Breed, E.M. Dubuisson, & A. Igmen (Eds.), Creating Culture
in  (Post)Socialist Central Asia (pp. 1-12). Cham: Palgrave Macmillan.
https://doi.org/10.1007/978-3-030-58685-0 1

Apakhayev, N., Madiyarova, A. S., Aigarinova, G., Ryskaliyev, D. U., Buribayev, Y. A., &
Khamzina, Z. A. (2017). Current trends of legal regulation of relationships in the social
protection sphere. Man in India, 97(11), 221-231.

Auanasova, A. M., & Auanassova, K. M. (2024). The Struggle for Kazakh Statehood in 1917-1918
Through the Prism of the History of Constitutionalism. Investigaciones Historicas, 44, 641-
661. https://doi.org/10.24197/ihemc.44.2024.641-661

Auanasova, A. M., Auanassova, K. M., & Kushenova, G. 1. (2024). Alash party and 1ssues of
national statehood of Kazakhstan. Nuova Rivista Storica, 108(2), 535-549.

Auanasova, A., Auanassova, K., Nurpeissov, Y., & Ibrayeva, A. (2025). The role of the Jadid
movement in state-building processes in Central Asia: the creation and legacy of Turkestan
autonomy. National Identities. https://doi.org/10.1080/14608944.2025.2477043

Axton, R. (2024). European dramaturgy of the early Middle Ages. London: Routledge.

Balme, C. B. (2020). The globalization of theatre 1870-1930: Theatrical networks of Maurice E.
Bandmann. Cambridge: Cambridge University Press.

Bedelbayeva, M. V., Novozhenov, V. A., Rogozhinsky, A. E., & Kaldybaeva, G. A. (2024).
Petroglyphs-symbols of the northern Balkhash region in Kazakhstan (Antiquity and the

Middle Ages). Materialy po Arkheologii i Istorii Antichnogo i Srednevekovogo
Prichernomor'ya, 2024(16), 13-28. https://doi.org/10.53737/2713-2021.2024.14.71.001

Bedelbayeva, M., Novozhenov, V., & Zhusupov, D. (2023). Sacred landscapes of Betpakdala.
Kazakhstan Archeology, 22(2), 9-33. https://doi.org/10.52967/akz2023.4.22.9.33

Boobekova, T. (2020). Gulayim Kanimetova — “Engineer of the mother world” of the Kyrgyz
theatrical art. Science, New Technologies and Innovations of Kyrgyzstan, 1, 154-159.

Brilli, S., Gemini, L., & Giuliani, F. (2023). Theater without theaters: Investigating access barriers
to mediatized theater and digital life during the COVID-19 pandemic. Poetics, 97, 101750.
https://doi.org/10.1016/].poetic.2022.101750

1751


https://doi.org/10.48077/scihor11.2024.129
https://doi.org/10.1007/978-3-030-58685-0_1
https://doi.org/10.24197/ihemc.44.2024.641-661
https://doi.org/10.1080/14608944.2025.2477043
https://doi.org/10.53737/2713-2021.2024.14.71.001
https://doi.org/10.52967/akz2023.4.22.9.33
https://doi.org/10.1016/j.poetic.2022.101750

JIANG, Y. et. al. Yegah Musicology Journal (YMJ) Volume VIIIU Issue 3 2025 - p.1726-1759

Budaychiyev B. D. (2021). Art of independent Kyrgyzstan. Asian Journal of Multidimensional
Research, 10(1), 130-135. https://doi.org/10.5958/2278-4853.2021.00006.9

Chen, N.-T. (2023). Invisible hands: The influence of ethnic Chinese on the development of
contemporary art in Southeast Asia from 1990 to 2022. Liverpool: Liverpool John Moores
University.

Dalal, H. A., & Shane, R. 1. (2023). Stepping into the spotlight: Students and researchers in
theatrical ~ design.  Journal of  Academic  Librarianship, 49(6), 102795.
https://doi.org/10.1016/j.acalib.2023.102795

Destek, M. A., Usman, M., & Saqib, N. (2025). Do political cooperations and regulations manage
Africa's  sustainable  mineral policy?  Resources  Policy, 102, 105494.
https://doi.org/10.1016/].resourpol.2025.105494

Duman, G. B. (2023). Reasons why the Soviet power emphasized the theatrical genre and factors
influencing the formation of modern Kyrgyz theatre. D. H. Dukova & M. Mastrantonio
(Eds.), International Academic Research & Reviews in Educational Sciences-I (pp. 145-
165). Ankara: Global Academy Publishing House.

Felsman, P., Seifert, C. M., Sinko, B., & Himle, J. A. (2023). Reducing social anxiety and
intolerance of uncertainty in adolescents through improvisational theater. Arts in
Psychotherapy, 82, 101985. https://doi.org/10.1016/j.aip.2022.101985

Feng, W. (2020). Intercultural aesthetics in traditional Chinese theatre. Palgrave Macmillan.
https://doi.org/10.1007/978-3-030-40635-6

Franscic, K. (2024). Embodied ecology of theater: Uncovering authentic, creative language in arts-
based practice. Methods in Psychology, 11, 100166.
https://doi.org/10.1016/].metip.2024.100166

Gao, H., & Yezhova, O. (2023). Design of Tourism Souvenir Based on Intangible Cultural
Heritage: Chinese Theater Arts Cases. Art and Design, 6(2), 31-39.
https://doi.org/10.30857/2617-0272.2023.2.3

Gao, H., & Yezhova, O. (2023). Design of tourism souvenir based on intangible cultural heritage:
Chinese theater arts cases. Art and Design, 6(2), 31-39. https://doi.org/10.30857/2617-
0272.2023.2.3

Gonzalez, A.-J., Xavier, T., Amarante, N., Barros, R., Amaral, B., Bernardino, M., & Lima, M.
(2022). Playback theater: Group, stories, and stage as agents of change. Arts in
Psychotherapy, 81, 101968. https://doi.org/10.1016/j.aip.2022.101968

Guliyev, M., Muradova, H., Hajiyeva, L., & Huseynova, L. (2025). Comparative Analysis of
Marketing Strategies of Global Corporations in Industrial and Innovation Clusters in
Europe and China. Strategic Change. https://doi.org/10.1002/jsc.2647

1752


https://doi.org/10.5958/2278-4853.2021.00006.9
https://doi.org/10.1016/j.acalib.2023.102795
https://doi.org/10.1016/j.resourpol.2025.105494
https://doi.org/10.1016/j.aip.2022.101985
https://doi.org/10.1007/978-3-030-40635-6
https://doi.org/10.1016/j.metip.2024.100166
https://doi.org/10.30857/2617-0272.2023.2.3
https://doi.org/10.30857/2617-0272.2023.2.3
https://doi.org/10.30857/2617-0272.2023.2.3
https://doi.org/10.1016/j.aip.2022.101968
https://doi.org/10.1002/jsc.2647

FEATURES AND MAIN TRENDS OF MUSICAL DRAMA THEATRE DEVELOPMENT IN CHINA AND
KYRGYZSTAN IN THE FRAMEWORK OF THE ONE BELT AND ONE ROAD INITIATIVE

Ho, H. L., & Lau, R. (2021). The potential for cultural exchange within the Belt and Road Initiative:
The case of Hong Kong style café (Cha Chaan Teng). Asian Journal of Social Sciences,
49(4), 207-214. https://doi.org/10.1016/1.ajs5.2021.09.011

Howard, R. (2022). Contemporary Chinese theatre. Oxfordshire: Routledge.

Hu, R., Wang, C., Zhang, T., Nguyen, T., Shapoval, V., & Zhai, L. (2021). Application of
augmented reality (AR) technology in theatrical performances in theme parks: A

perspective on transcendent experience. Tourism Management Perspectives, 40, 100889.
https://doi.org/10.1016/j.tmp.2021.100889

Hu, Y., & Dai, K. (2021). Foreign-born Chinese students studying in China: (Re)forming
intercultural identity in higher education institutions. International Journal of Intercultural
Relations, 80(1), 89-98. https://doi.org/10.1016/].ijintrel.2020.11.010

Hughes-Freeland, F. (2015). Performance: Anthropological aspects. In J. D. Wright (Ed.),
International Encyclopedia of the Social and Behavioral Sciences (pp. 708-715). Elsevier.
https://doi.org/10.1016/B978-0-08-097086-8.12127-0

Isik, C., Yan, J., & Ongan, S. (2025). Energy intensity, supply chain digitization, technological
progress bias in China's industrial sectors. Energy Economics, 145, 108442.
https://doi.org/10.1016/j.enec0.2025.108442

Jumabekova, G., Bazarbayeva, G., Novozhenov, V., Altynbekova, E., Gontscharov, A., &
Manapova, A. (2024). “Sun and Steppe — Eternal Entities”: a museum reconstruction model
with a mace from the Trans-Tobyl region (Northern Kazakhstan). Kazakhstan Archeology,
26(4), 143-180. https://doi.org/10.52967/akz2024.4.26.143.180

Karabalaeva, G., Osmonova, D., Baitokova, A., Golov, A., & Kaskarbayeva, Z. (2025).
Contemporary Trends in the Development of the Religious Consciousness of the Peoples
of  Central  Asia.  Pharos  Journal  of  Theology, 106(3), 01-14.
https://doi.org/10.46222/pharosjot.106.3019

Khamzaeva, A. M., Myrzaibraimova, 1. R., & Mamashov, K. A. (2020). Problems and Prospects
of Economic Digitalization in Kyrgyzstan. Lecture Notes in Networks and Systems, 87, 876-
881. https://doi.org/10.1007/978-3-030-29586-8 99

Khan, M. W., Destek, M. A., & Khan, Z. (2025). Income Inequality and Artificial Intelligence:
Globalization and age dependency for developed countries. Social Indicators Research,
176(3), 1207-1233. https://doi.org/10.1007/s11205-024-03493-7

Kieliszek, Ks. Z., & Goctowska, E. (2019). The tragedy of Ismena’s fate and character with the
“Theban Trilogy” of Sophocles as the realization of Aristotle’s catharsis theory. Studia
Warminskie, 56, 7-26. https://doi.org/10.31648/sw.3686

Kieliszek, Z. (2020). “The Studies of Warmia” — the history and current state of the journal. Studia
Warminskie, 57, 327-360. https://doi.org/10.31648/sw.5305

1753


https://doi.org/10.1016/j.ajss.2021.09.011
https://doi.org/10.1016/j.tmp.2021.100889
https://doi.org/10.1016/j.ijintrel.2020.11.010
https://doi.org/10.1016/B978-0-08-097086-8.12127-0
https://doi.org/10.1016/j.eneco.2025.108442
https://doi.org/10.52967/akz2024.4.26.143.180
https://doi.org/10.46222/pharosjot.106.3019
https://doi.org/10.1007/978-3-030-29586-8_99
https://doi.org/10.1007/s11205-024-03493-7
https://doi.org/10.31648/sw.3686
https://doi.org/10.31648/sw.5305

JIANG, Y. et. al. Yegah Musicology Journal (YMJ) Volume VIIIU Issue 3 2025 - p.1726-1759

Kieliszek, Z. (2024). The Concept Of Fatherhood In Kant’S Philosophy And Its Current Potential.
Logos (Lithuania), 121, 6-27. https://doi.org/10.24101/10g0s.2024.63

Kieliszek, Z., & Goctowska, E. (2021). The fate and character of Creon from Sophocles’ “Theban
Trilogy” in the context of Aristotle’s determinants of tragedy. Studia Warminskie, 58, 61-
85. https://doi.org/10.31648/sw.6383

Kong, Q., Chen, A., Shen, C., & Wong, Z. (2021). Has the Belt and Road Initiative Improved the
quality of economic growth in Chinese cities? International Review of Economics &
Finance, 76, 870-883. https://doi.org/10.1016/j.iref.2021.07.001

Kushenova, G. 1., Auanasova, A. M., & Drozd, R. (2025). Islamist movement in the Kazakh steppe:

a historical analysis 1n global context. European Journal of Science and Theology, 21(2),
63-78.

Lei. W.S. (2021). The mechanism of linkages between online community participation and festival
attendance: A case study of a Chinese music festival. Event Management, 25(1), 27-40.
https://doi.org/10.3727/152599520X15894679115457

Li, T., Shi, H., Yang, Z., & Ren, Y. (2020). Does the Belt and Road Initiative stimulate tourism
economies? Asia Pacific Journal of Tourism Research, 25(3), 311-322.
https://doi.org/10.1080/10941665.2019.1708758

Litvak, Y. (2023). Caught in the act: Theatricality in the nineteenth-century English novel.
Oakland: University of California Press.

Liu, Q. (2021). Cultural exploitation in Chinese politics: Reinterpreting Liu Sanjie. Prometheus,
37(2), 111-136. https://doi.org/10.13169/prometheus.37.2.0111

Lylyk, M. (2023). Approaches to the formation of intercultural competence of public
administration specialists. Democratic Governance, 16(2), 137-147.
https://doi.org/10.23939/dg2023.02.137

Mazur, N. (2020). Digital theatre: Creating and meaning of live mediated performance in the USA
and the UK, 1990-2020. Cham: Palgrave Macmillan. https://doi.org/10.1007/978-3-030-
55628-0

Melnyk, M. (2024). Theatre art: Conceptual and categorical problems. Interdisciplinary Cultural
and Humanities Review, 3(1), 46-52. https://doi.org/10.59214/cultural/1.2024.46

Melnyk, M. (2024). Theatre art: Conceptual and categorical problems. Interdisciplinary Cultural
and Humanities Review, 3(1), 46-52. https://doi.org/10.59214/cultural/1.2024.46

Nurbatyrova, R., Japarov, B., Apakhayev, N., Abdulaziz, B., & Khushkeldiyeva, S. (2024). Digital
Transformation of Archives in the Context of the Introduction of an Electronic Document

Management System in Kazakhstan. Preservation, Digital Technology and Culture, 53(3),
147-155. https://doi.org/10.1515/pdtc-2024-0017

1754


https://doi.org/10.24101/logos.2024.63
https://doi.org/10.31648/sw.6383
https://doi.org/10.1016/j.iref.2021.07.001
https://doi.org/10.3727/152599520X15894679115457
https://doi.org/10.1080/10941665.2019.1708758
https://doi.org/10.13169/prometheus.37.2.0111
https://doi.org/10.23939/dg2023.02.137
https://doi.org/10.1007/978-3-030-55628-0
https://doi.org/10.1007/978-3-030-55628-0
https://doi.org/10.59214/cultural/1.2024.46
https://doi.org/10.59214/cultural/1.2024.46
https://doi.org/10.1515/pdtc-2024-0017

FEATURES AND MAIN TRENDS OF MUSICAL DRAMA THEATRE DEVELOPMENT IN CHINA AND
KYRGYZSTAN IN THE FRAMEWORK OF THE ONE BELT AND ONE ROAD INITIATIVE

Oldak, L. (2023). State regulation of transborder cooperation at the regional leve. Democratic
Governance, 16(1),212-219. https://doi.org/10.23939/dg2023.01.212

Osmonova, D., Koshbakova, B., Omurova, T., Moldobaeva, A., & Kaskarbayeva, Z. (2025). The
Role of Religion in Shaping the Socio-Cultural Identity of the Kyrgyz and Kazakhs. Pharos
Journal of Theology, 106(3), 1-13. https://doi.org/10.46222/pharosjot.106.3012

Rzheuskyi, A., Gozhyj, A., Stefanchuk, A., Oborska, O., Lozynska, O., Mykich, K., & Basyuk, T.
(2019). Development of mobile application for choreographic productions creation and
visualization. CEUR Workshop Proceedings, 2386, 340-358.

Schwenke, D., Bleichner, M. G., Fiellingsdal, T. G., Meeks, J., Boegels, S., Krepelin, A., Kuhlen,
A. K., Wehner, P., & Scherbaum, S. (2024). Refinement through improvisation: The impact
of improvisational theater on handling expectancy violations in social creativity. Journal of
Creativity, 34(2), 100082. https://doi.org/10.1016/].yjoc.2024.100082

Shin, B. (2016). Review of the work: Speaking soviet with an accent: Culture and Power in
Kyrgyzstan. Eurasian Studies Journal, 7(1), 106-107.
https://doi.org/10.1016/j.euras.2015.12.002

Spytska, L. (2023). Prohibition in the USA, the USSR, and the UAE: Ideological and Procedural
Differences, Causes of Failures or Successes. Novum Jus, 17(3), 67-92.
https://doi.org/10.14718/NovumJus.2023.17.3.3

Trushaj, A., & Xhelaj, B. (2024). Modern technologies in archaeology and their application in
architectural object. Architectural Studies, 10(1), 79-91.
https://doi.org/10.56318/as/1.2024.79

Uzenbaev, R. A., Mardalieva, L. A., Abdiev, M. Z., Umarov, S. T., & Ergeshov, K. A. (2019).
Prospects for development of Kyrgyzstan's food market in the conditions of integration in
the  EAEU. Studies  in Computational  Intelligence, 826, 859-869.
https://doi.org/10.1007/978-3-030-13397-9_88

Xue, C. Q. L., Kong, N. D., & Zhang, L. (2020). The production of cultural space in Chinese cities:
The case of grand theatres in Shanghai. Journal of Architecture and Urbanism, 44(1), 32-
43. https://doi.org/10.3846/jau.2020.10800

Zhambaeva, U., Zhambaev, B., Osmonaliev, K., & Kakeshov, B. (2025). Cultural Identity and
Religious Practice: Challenges for Tibetan Buddhists in China. Pharos Journal of Theology,
106(1), 29. https://doi.org/10.46222/PHAROSJOT.106.29

Zhang, B. (2021). Traveling with Chinese theatre troupes: The “performative turn” in China-
Southeast  Asia interactions.  Asian  Theatre  Journal,  38(1), 191-217.
https://doi.org/10.1353/at].2021.0010

Zhang, D., Feng, Y., Zhang, M., & Kang, J. (2023). The sound field of traditional theater in the
courtyard of a Chinese palace. Building and Environment, 230, 109741.
https://doi.org/10.1016/j.buildenv.2022.109741

1755


https://doi.org/10.23939/dg2023.01.212
https://doi.org/10.46222/pharosjot.106.3012
https://doi.org/10.1016/j.yjoc.2024.100082
https://doi.org/10.1016/j.euras.2015.12.002
https://doi.org/10.14718/NovumJus.2023.17.3.3
https://doi.org/10.56318/as/1.2024.79
https://doi.org/10.1007/978-3-030-13397-9_88
https://doi.org/10.3846/jau.2020.10800
https://doi.org/10.46222/PHAROSJOT.106.29
https://doi.org/10.1353/atj.2021.0010
https://doi.org/10.1016/j.buildenv.2022.109741

JIANG, Y. et. al. Yegah Musicology Journal (YMJ) Volume VIIIU Issue 3 2025 - p.1726-1759

Zhao, S., Elahi, E., Wang, F., Hu, X., & Khalid, Z. (2024). Sustainable tourism for the intangible
cultural heritage of traditional Chinese drama. Heliyon, 10(3), 25483.
https://doi.org/10.1016/j.heliyon.2024.¢25483

Web References

Bishkek residents are waiting for premiere performances that received prizes at international
festivals. (2024, October 12). Kabar News. https://kabar.kg/news/bishkekchan-zhdut-prem-
ernye-spektakli-poluchivshie-prizy-na-mezhdunarodnykh-festivaliakh/

Chinese Ministry of Culture and Tourism. (2025). https://www.mct.gov.cn/ (Access date:
05.08.2025).

International Theatre Institute. (2025). https://www.iti-worldwide.org/rcasia.html (Access date:
05.08.2025).

GENISLETILMIS OZET

Bu makale, Cin ve Kirgizistan'in farkli sosyokiiltiirel ve tarihsel baglamlarinda tiyatronun kiiltiirel
ifade, kimlik olusturma ve uluslararasi is birligi araci olarak roliiniin kapsamli bir disiplinlerarasi
ve karsilastirmali analizini sunmaktadir. Arastirma, yalnizca ekonomik ve altyapisal bir proje
olarak degil, ayn1 zamanda 6zellikle sahne sanatlar1 alaninda kiiltiirlerarasi etkilesim ve sanatsal is
birligi i¢in siirdiiriilebilir bir platform olarak kavramsallastirilan Cin liderligindeki Kusak ve Yol
Girisimi'nin daha genis jeopolitik sinirlar1 igerisinde yer almaktadir.

Calisma, kiiresellesmenin hizlanmas: ve kiiltiirel diplomasinin yogunlagmasi baglaminda énemini
ortaya koymaktadir. Bu ¢ergevede tiyatro, hem geleneksel kiiltiirel miras1 koruyan hem de ¢agdas
toplumsal doniisiimlere etkin bigimde uyum saglayan dinamik bir sosyo-kiiltiirel kurum olarak ele
alimmaktadir. Analizin teorik i¢goriileri antropoloji, eko-tiyatro metodolojileri, sosyolinguistik ve
senografik teori gibi ¢esitli disiplinlerden yararlanmaktadir. Bu bakis agilari, tiyatro, kimlik
olusumu ve uluslararas: kiiltiirel politika yapimi arasindaki etkilesimin elestirel bir sekilde
sorgulanmasini kolaylastiran analitik bir modelde sentezlenmistir. Calismada metodolojik olarak
karma yontem yaklasimi kullanilmaktadir. Bu, kiiltiirel politika belgelerinin ve akademik
literatiiriin nitel icerik analizinin yani sira, ampirik bir anketten elde edilen nicel verileri de igerir.
Cin Kiiltlir ve Turizm Bakanlii'ndan alinan arsiv materyalleri ve kurumsal veriler ile Uluslararasi
Tiyatro Enstitiisii kayitlari, makro diizeydeki politika ve kurumsal gelismelerin belirlenmesi ve
haritalandirilmasi i¢in temel olusturmaktadir. Buna ek olarak, her iilkeden 250 katilimcinin yer
aldig1 500 katilimcinin katildig1 genis capli bir anket, tiyatronun rolii ve kiiltiirel degisimle ilgili
kamuoyu algilarina dair mikro diizeyde bir i¢gorii sagliyor. Anket, daha genis toplumsal bakis
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acilarini yansitan goriisleri ortaya ¢ikarmak amaciyla, profesyonel tiyatro toplulugunun disindaki
bireyleri, 6rnegin 6grencileri, egitimcileri ve saglik calisanlarini hedef aldi. Anket bulgularinin
giivenilirligi ve istatistiksel gegerliligi Fisher Exact testi uygulanarak saglanmis, boylece
sonuglarin saglamlig1 gii¢lendirilmistir. Makalenin 6nemli bir boliimii Cin ve Kirgizistan'daki
tiyatro geleneklerinin tarihsel evriminin izlenmesine ayrilmistir. Cin tiyatrosunun, Zhou
hanedanliginin ritiiel performanslarindan, Pekin Operasi gibi geleneksel opera tiirlerinin kodlanmig
estetigine ve huaju veya sozlii drama gibi daha cagdas bi¢imlere kadar uzanan derin ve siirekli bir
soya sahip oldugu gosterilmektedir. Bu formlar giderek Bati tiyatrosunun dramaturjik ve teknolojik
yeniliklerini de biinyesine katiyor. Buna karsilik, Kirgizistan'da tiyatronun gelisimi, kurumsal
acidan daha yeni olmasina ragmen, Manas destaninin merkezi bir yere sahip oldugu, epik hikaye
anlaticilifina odaklanan esit derecede zengin bir sozlii gelenege dayanmaktadir. Sovyet kiiltiir
politikasinin mirasinin, Kirgizistan'in tiyatro kurumlarinin sekillenmesinde belirleyici bir etken
oldugu, hem sanatsal pratigi hem de performans icin fiziksel altyapiyr etkiledigi kabul
edilmektedir.

Makalede, Kusak ve Yol Girisimi'nin tiyatro gelisimi ve kiiltiirleraras1 baglanti i¢in nasil bir kanal
gorevi gordiigiine dair elestirel bir analiz sunuluyor. Bu girisim kapsaminda kiiltiirel aligveris,
Cin'in kiiresel kiiltiirel etkisini artirmak icin 6zel olarak tasarlanmis yumusak gii¢ araci olarak
kavramsallastiriliyor. Bu kiiltiirel diplomasinin mekanizmalar1 arasinda uluslararast ortak
yapimlar, sanat¢1 konaklamalari, 6grenci degisim programlar1 ve ¢okuluslu tiyatro festivallerine
katim yer almaktadir. Cin'in stratejisi yalnizca geleneksel tiyatro formlarinin Orta Asya'ya
yayilmasini degil, ayn1 zamanda Cin sahne sanatlar1 kurumlarinda egitim ve 6gretim yoluyla Orta
Asya yeteneklerinin gelistirilmesini de igeriyor. Aynm1 zamanda Kirgizistan, yalnizca dinamik ve
duyarli bir katilimer olarak degil, ayn1 zamanda Cin tiyatro tekniklerini 6ziimseyen ve uyarlayan,
ayni zamanda kendi 6zgiin sanatsal kimligini korumaya ¢aligan aktif bir kiiltiirel aktor olarak da
tasvir ediliyor. Ampirik bulgular birka¢ énemli i¢goriiyli ortaya koymaktadir. Anket sonuglari,
katilimcilarin 6nemli bir kisminin tiyatroyu ulusal kimlik olusumunda 6nemli bir unsur olarak
gordiiglinii ortaya koyuyor. Cin'deki katilimcilarin %63', Kirgizistan'daki katilimcilarin ise %65'1
bu goriisii destekliyor. Ayrica uluslararas: kiiltiirel degisimlerin tiyatronun gelisimi agisindan
yararli oldugu yaygin olarak kabul ediliyor; Cinli katilimeilarin %70'1, Kirgiz katilimcilarin ise
%63l olumlu yanit veriyor. Ancak arastirma, gen¢ yas gruplari arasinda tiyatroya katilimin

azalmasi, Kirgizistan'da tiyatro altyapisina yetersiz yatirim yapilmasi ve her iki iilke arasinda
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paylasilan finansal ve teknolojik engeller gibi bir dizi yapisal ve toplumsal zorlugun da altimi
ciziyor. Bu konular, kiiltiirel erisilebilirlik, sanatta kamu egitimi ve kiiltiirel katilimda kusaklar
arasi degisimler gibi daha genis konular 1s181inda yorumlanmaktadir. Makalenin katkilarindan biri,
ozellikle pandemi sonrasi gergekliklere ve dijital doniisiime yanit olarak tiyatro pratigindeki ¢cagdas
yeniliklerin tartigilmasidir. Calismada, sanal ve artirilmis gergeklik teknolojilerinin canli
performansa entegrasyonu incelenerek, bu teknolojilerin tiyatro deneyimini gelistirme
potansiyelleri degerlendirilirken, ayni zamanda 0&zgilinlik ve izleyici katilimi agisindan
sinirlamalari1 da kabul ediliyor. Tiyatronun 6zellikle ruh sagligi baglaminda terapétik iglevleri de
ele alimmaktadir. Makalede tiyatroda dogaglama tekniklerinin ve yeniden canlandirma
stratejilerinin duygusal dayanikliligi, uyumu ve psikolojik refah1 nasil gelistirebilecegi tartisiliyor
ve boylece sahne sanatlarinin daha genis toplumsal 6nemi vurgulaniyor.

Makale, betimleyici analizin Otesine gegerek tiyatronun erisilebilirligini ve kapsayiciligin
artirmay1 ve daha derin bir kiiltiirleraras1 etkilesimi tesvik etmeyi amaglayan bir dizi pratik 6neri
sunmaktadir. Bunlar arasinda sokak tiyatrosu ve multimedya enstalasyonlar1 gibi geleneksel
olmayan mekanlar1 da igerecek sekilde performans formatlarinin cesitlendirilmesi, genclere
yonelik egitim programlarinin genigletilmesi ve daha genis ve daha ¢esitli kitlelere ulasmak igin
sosyal medya platformlarinin stratejik kullanimi yer aliyor. Bu tiir 6nlemlerin, hem Cin'de hem de
Kirgizistan'da tiyatronun uzun vadeli siirdiiriilebilirligini ve toplumsal 6nemini saglamak agisindan
onemli oldugu diisiiniilmektedir. Makale, tiyatronun hem ulusal 6zgiinliigiin koruyucusu hem de
kiiresel sanatsal sentezin araci olarak ikili roliiniin altim1 ¢iziyor. Folklorik unsurlarin, dilsel
ozelliklerin ve sembolik kiiltiire] motiflerin ¢agdas dramaturji teknikleriyle biitiinlestirilmesiyle,
hem Cin hem de Kirgiz tiyatrosunun ayni anda hem mirasin koruyuculari hem de yenilik
platformlar1 olarak hareket ettigi gosterilmektedir. Makalede, Kusak ve Yol Girigimi ile ilgili
isbirliklerinin olas1 bir sonucu olarak, katilimci tilkeler arasinda karsilikli anlayisin artirilmasina ve
ulusotesi dayanisma duygusunun gelistirilmesine hizmet edebilecek “ortak tiyatro dili” kavrami
tanitiliyor. Caligsma, tiyatronun bir eglence kaynagi veya kiiltlirel mirasin korunmasi araci olarak
islev gordiigii, ancak ayn1 zamanda diplomasi, egitim, psikolojik iyilik hali ve kiiresel baglantisallik
acisindan derin etkileri olan ¢ok yonlii bir kurum oldugu temel tezini yeniden teyit ederek
sonuglanmaktadir. Kusak ve Yol Girisimi, kiiltiirlerarasi tiyatro pratiklerini tesvik ederek, bu daha
genis toplumsal etkiler i¢in bir katalizor olarak ortaya ¢ikiyor. Ancak makalede, 6zellikle Cinli ve

Kirgiz sanat¢ilarin katildigi iyi belgelenmis ortak tiyatro prodiiksiyonlarinin mevcut eksikligi gibi
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bazi smirlamalarin da kabul edildigi belirtiliyor. Bu bosluk, 6zellikle uluslararas1 tiyatro ortak
yapimlarinin temelindeki kurumsal mekanizmalar ve yaratict siireclerle ilgili olarak, gelecekte
yapilacak deneysel arastirmalar i¢in umut vadeden bir alan sunmaktadir.

Makale, tiyatro calismalari, kiiltiirel diplomasi ve uluslararasi iliskiler gibi kesisen alanlara 6nemli
bir katki sunmaktadir. Biiylik bir jeopolitik girisim baglaminda, sahne sanatlarinin hem kiiltiirel
koruma hem de donilisim yonii olarak nasil islev gorebilecegine dair ayrintili bir anlayis
sunmaktadir. Karsilagtirmali bir ¢erceve benimseyerek, arglimanlarint ampirik verilere
dayandirarak ve ¢ok sayida disiplinin bakis acisindan yararlanarak, ¢alisma, sahne sanatlarinin
kiiltiirel dayaniklilig1, diyalogu ve uluslararast is birligini gelistirmede oynayabilecegi doniistiiriicli

role dair ayrintili ve ikna edici bir analiz sunmaktadir.
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