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ABSTRACT

This study aims to identify the distinctive features of music education in China and Kyrgyzstan in
the context of preserving cultural heritage and shaping national identity. The methodology
employed includes comparative analysis, a structural-functional approach, examination of
educational programmes, analysis of national educational policy documents, as well as content
analysis of digital practices implemented in music departments at Beijing Normal University and

Kyrgyz-Turkish Manas University. The findings demonstrate that both countries are actively

"Doctoral Student, Ishenaly Arabaev Kyrgyz State University, Kyrgyz Republic, g.duan1997@outlook.com, https://orcid.org/0009-
0005-1079-1445
2PhD, Associate Professor, Kyrgyz National University named after Jusup Balasagyn, Department of Preschool, School Pedagogy
and Educational Technologies, Kyrgyz Republic, gadylbekkyzy@hotmail.com, https://orcid.org/0009-0001-4555-1426
3Doctoral Student, Ishenaly Arabaev Kyrgyz State University, Kyrgyz Republic, jian-chen675@hotmail.com,
https://orcid.org/0009-0003-4605-1540
4PhD, Associate Professor, Kyrgyz National University named after Jusup Balasagyn, Department of Preschool, School Pedagogy
and Educational Technologies, Kyrgyz Republic, g.abdymomunova@hotmail.com, https://orcid.org/0009-0008-9116-6247
SPhD, Kyrgyz National University named after Jusup Balasagyn, Department of Preschool, School Pedagogy and Educational
Technologies, Kyrgyz Republic, ajumataeva@outlook.com, https://orcid.org/0009-0006-2344-0000

2070



https://doi.org/10.51576/ymd.1750186
mailto:q.duan1997@outlook.com
https://orcid.org/0009-0005-1079-1445
https://orcid.org/0009-0005-1079-1445
mailto:gadylbekkyzy@hotmail.com
https://orcid.org/0009-0001-4555-1426
mailto:jian-chen675@hotmail.com
https://orcid.org/0009-0003-4605-1540
mailto:g.abdymomunova@hotmail.com
https://orcid.org/0009-0008-9116-6247
mailto:ajumataeva@outlook.com
https://orcid.org/0009-0006-2344-0000

PECULIARITIES OF MUSIC EDUCATION IN CHINA AND KYRGYZSTAN IN THE CONTEXT OF MODERNISATION

integrating national musical traditions into the contemporary educational system, combining
traditional genres and instruments with European teaching approaches. In China, special emphasis
is placed on synthesising ancient traditions with global educational standards, particularly reflected
in the “Education Modernization Plan to 2035”. Kyrgyzstan primarily adapts Western European
methodologies through cooperation with Turkic-speaking countries, while preserving its own
folkloric traditions. Both universities are actively implementing digital technologies, including
virtual platforms, mobile applications, and simulation software for developing musical skills. The
study found that China possesses a well-developed digital infrastructure (XuetangX, CNMOOC,
YuJa, Fingerssmart, Mint Muse, ComposeOn Academy), whereas Kyrgyzstan focuses on the
accessibility of distance education (Mektep24, ilimBox) in partnership with international
organisations. The research confirms that music education in both countries is oriented towards
developing cross-cultural and multicultural competencies, preserving ethno-cultural identity, and
enhancing key artistic skills. The results obtained may be used to improve training models for
music educators, to develop innovative educational courses, and to modernise teaching strategies

in the context of cultural identity preservation and professional competence development.

Keywords: Culture, arts, distance learning, digitalisation, national values, traditions.

MODERNLESME BAGLAMINDA CiN VE KIRGIZISTAN'DA MUZIK
EGITIMININ OZELLIKLERI

oz

Bu ¢alisma, kiiltiirel mirasin korunmasi ve ulusal kimligin sekillendirilmesi baglaminda Cin ve
Kirgizistan'daki miizik egitiminin ayirt edici 6zelliklerini belirlemeyi amaglamaktadir. Kullanilan
metodoloji, karsilagtirmali analiz, yapisal-islevsel yaklasim, egitim programlarinin incelenmesi,
ulusal egitim politikasi belgelerinin analizi ve Pekin Normal Universitesi ve Kirgiz-Tiirkiye Manas
Universitesi'ndeki miizik béliimlerinde uygulanan dijital uygulamalarin igerik analizini
icermektedir. Bulgular, her iki iilkenin de ulusal miizik geleneklerini cagdas egitim sistemine aktif
olarak entegre ettigini, geleneksel tiirleri ve enstriimanlart Avrupa 6gretim yaklagimlariyla
birlestirdigini gostermektedir. Cin'de, 06zellikle "2035 Egitim Modernizasyon Plani"nda
yansitildigr gibi, kadim gelenekleri kiiresel egitim standartlariyla sentezlemeye 6zel bir vurgu
yapilmaktadir. Kirgizistan, kendi folklorik geleneklerini korurken, oncelikle Tiirk dili konusan

tilkelerle igbirligi yaparak Bati Avrupa metodolojilerini benimsemektedir. Her iki iiniversite de
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miizik becerilerinin gelistirilmesi icin sanal platformlar, mobil uygulamalar ve simiilasyon
yazilimlar1 dahil olmak iizere dijital teknolojileri aktif olarak uygulamaktadir. Calisma, Cin'in
gelismis bir dijital altyapiya (XuetangX, CNMOOC, YuJa, Fingerssmart, Mint Muse, ComposeOn
Academy) sahip oldugunu, Kirgizistan'in ise uluslararasi kuruluslarla is birligi icinde uzaktan
egitimin erisilebilirligine (Mektep24, ilimBox) odaklandigini ortaya koymustur. Arastirma, her iki
iilkedeki miizik egitiminin kiiltiirleraras1 ve ¢ok kiiltiirlii yeterliliklerin gelistirilmesine, etno-
kiiltiirel kimligin korunmasina ve temel sanatsal becerilerin gelistirilmesine yonelik oldugunu
dogrulamaktadir. Elde edilen sonuglar, miizik egitimcileri i¢in egitim modellerinin iyilestirilmesi,
yenilik¢i egitim kurslarinin gelistirilmesi ve kiiltlirel kimligin korunmasi ve mesleki yeterlilik

gelistirme baglaminda 6gretim stratejilerinin modernize edilmesi i¢in kullanilabilir.

Anahtar Kelimeler: Kiiltiir, sanat, uzaktan egitim, dijitallesme, milli degerler, gelenekler.

INTRODUCTION

The similarities and differences between the educational systems of China and Kyrgyzstan have
been examined in the work of Liu et al. (2024a). The author analysed arts education programmes
to conduct a comprehensive study, identify best practices from each country, and encourage
knowledge exchange. Authors identified major cultural, artistic, and educational trends
characteristic of music education in China and Kyrgyzstan, and highlighted the cultural and
historical aspects influencing curriculum design and their impact on teaching and professional
training in the arts. A comparative analysis of arts education curricula in China and Kyrgyzstan
was also conducted by Liu et al. (2024b). The authors examined the various strategies upon which
the countries’ educational programmes are based. They analysed the cultural and historical
backgrounds of China and Kyrgyzstan and compared China’s more centralised education system
with Kyrgyzstan’s more flexible one, revealing differences in curriculum structures shaped by
diverse influencing factors — differences which may enrich the pedagogical practices of both
countries. Yin and Ooi (2024) carried out a critical analysis of the current development of music
education in China. They stressed the need for a harmonious fusion of traditional values with
innovative approaches to ensure the sustainable development of arts education. The researchers
also highlighted the importance of preserving cultural identity amid the globalisation of education

systems.
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Current challenges in the modernisation of music education in China are discussed in an article by
Kin (2023), which explores the revival of the national music school as a prerequisite for preserving
and promoting national heritage. The author considered music from both historical and
philosophical perspectives. The study analysed the teaching process, the renewal of music
education content, and the introduction and adaptation of modern teaching forms and methods —
all of which contribute to the elevation of Chinese music within the global artistic and cultural
space. Quan and Li (2021) examined the theoretical foundations and practical aspects of innovative
music education in China. They identified key directions for the modernisation of the educational
process, emphasising the importance of integrating traditional methodologies with contemporary
pedagogical approaches. The authors also noted the role of interdisciplinary links in forming a new
model of music education. Wang (2021) devoted his research to analysing the reform practices of
music education in modern China. He identified the main factors contributing to successful
modernisation and outlined the difficulties in implementing reforms within a traditional education
system. Wang paid particular attention to adapting teaching strategies to new socio-cultural
conditions. Wang (2025) conducted a review of research on music education in China based on the
theory of multiple intelligences. The scholar highlighted the importance of a differentiated
approach to developing students' musical abilities, taking into account their individual
characteristics. He also stressed the need to create an educational environment that stimulates
various types of intellectual activity.

In his article, Nasriddinov (2021) analysed the use of traditional folk music in studying musical
culture in higher education institutions. The author stated that national music has a profound
influence on individuals from early childhood. Folk songs performed on traditional instruments lay
the aesthetic foundation upon which further musical learning and research is built. The study also
emphasised the unique features of the country’s musical art, which merges national traditions with
contemporary artistic practices. Liu (2020) investigated the integration of computer technologies
into music education within the new media environment. The author found that the use of digital
tools improved teaching effectiveness, increased student engagement, and broadened opportunities
for creative self-expression. The research underlined the importance of developing digital literacy
among educators to ensure the effective integration of new technologies into music education. Wan
(2022) studied the impact of digital technologies on the music education of Chinese students. The

findings indicated that digital learning tools contributed to the development of musical
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competencies but simultaneously required improvements in practical teaching methodologies. W.
Wan stressed the need to optimise distance learning in order to enhance students’ practical skill
development.

Despite the significant contribution of the studies discussed to understanding the processes of
digitalization and modernization in music education, comparative aspects of the impact of
globalization trends on music education in different cultural contexts remain insufficiently
explored.

The aim of this study was to conduct a comparative analysis of the content, structure, and digital
practices of music education in China and Kyrgyzstan, taking into account national characteristics,
state educational strategies, and global trends in higher art education. The objectives of the research
were to assess the influence of international educational trends and state strategies on the
transformation of music education; to examine the level of implementation of digital platforms and
technologies in the music education process; and to identify commonalities and differences in

approaches to teaching national musical instruments, music theory, and performance skills.

METHOD

This study employed a wide range of sources, including official curricula from the Department of
Music at Kyrgyz-Turkish Manas University (2024), the School of Arts and Communication at
Beijing Normal University (2024), the Chinese national education strategy ‘“Modernization of
Education by 2035 (2019), as well as digital tools and educational applications actively used in
the educational processes of both countries. In particular, the study explored the functionalities of
educational platforms such as XuetangX, CNMOOC, YulJa, Fingerssmart, Mektep24, Mint Muse,
ComposeOn Academy and ilimBox, which are utilized to organize distance, mobile, and hybrid
learning in the field of music education. Additionally, the use of specialized digital tools was
analysed, including Virtual Studio Technology (VST), Avid Audio eXtension (AAX), AudioUnits,
Modartt Pianoteq, Chordana Play, Ear Trainer and Complete Music Reading Trainer, which
support the development of professional skills within the context of digital music training.

To achieve the research aim, a range of complementary methods was applied. The primary method
was comparative analysis, which enabled the comparison of approaches to designing music
education programmes in China and Kyrgyzstan. This comparison included curriculum structure,

the ratio of professional to general education disciplines, the degree of interdisciplinary integration
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(especially with humanities and subjects in art), and the presence of intercultural components. This
method allowed for the identification of both common trends in the development of music
education under the influence of globalization and national features shaped by the historical and
cultural contexts of each country. Curriculum analysis helped outline the content-related priorities
in student training, especially by identifying levels of music education, the list of key competencies
developed in students, and the specifics of combining traditional national music with contemporary
global artistic practices. Special attention was paid to the integration of national instrument
performance into curricula alongside the study of European classical forms and instruments.
Content analysis of scholarly sources was used to identify development trends in music education,
notably its internationalization, digitalization, and modernization (Ross, 2008; Dobrota, 2021;
Wang, 2025). The analysis focused on the changes influenced by the adaptation of Western
European standards to the educational realities of China and Kyrgyzstan. This approach enabled
the systematization of scholarly perspectives on the transformation of music education in the
context of global changes and the identification of current challenges (such as outdated teaching
methods and insufficient curriculum flexibility) and prospective directions for development (such
as student mobility, international cooperation, and digital resources). The method of
systematization was applied to organize information about digital educational tools and platforms
used in the music education systems of the two countries. Special emphasis was placed on studying
the level of international academic mobility and the integration of the educational systems of China
and Kyrgyzstan into the global artistic space.

The final stage of the analysis focused on the role of national music schools in shaping music
education. Specific features of teacher training systems were highlighted, particularly the
requirements for professional and methodological competence of instructors and the influence of
their expertise on the effectiveness of educational programme implementation. Based on the
analysis of educational strategies and policy documents, the implementation of global and
European educational trends in the curricula of both countries was traced. This allowed for the
identification of strengths and gaps in the current music education model and the outlining of future

modernization directions aimed at integrating traditional culture with digital technologies.
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RESULTS

Between 2015 and 2025, society underwent numerous changes, largely driven by the pandemic
and its consequences. These changes significantly affected various sectors, including education.
The sociocultural environment of the late 20th and early 21st centuries was also shaped by political,
economic, technological, and historical developments. In particular, globalization and integration
processes led to a re-evaluation of societal values, including educational ones. For instance, the
widespread use of mass media, social networks, and platforms facilitated the emergence of mass
culture by making the distribution of art of varying quality possible. This inevitably influenced
consumer culture, where mass appeal often outweighed artistic quality. Music platforms and
services such as Spotify, YouTube Music, and Apple Music made these mass music products
accessible to the general public — from children and teenagers to adults — thereby shaping musical
tastes.

Given these developments, arts and cultural education must adapt to the modernization of society
and the expansion and integration of the cultural space. Consequently, cultural interaction amid
global transformations affects both national values and educational programmes (Yurtseven et al.,
2025).

Traditionally, the musical cultures of Eastern countries are characterized by their originality and
strict adherence to ancient traditions. Thus, modern music education in China represents a synthesis
of ancient national canons and contemporary trends. Although China and Kyrgyzstan experienced
the effects of globalization and integration later than other countries (especially in China due to its
prolonged isolation), these influences eventually shaped their educational and cultural landscapes.
Kyrgyzstan shares an eastern border with China, and the political, economic, and cultural ties
between the two countries have a long-standing history. As a result, cross-cultural exchange has
impacted musical art as well (Table 1). An analysis of the data presented in Table 1 reveals both

common features and significant differences in the development of music education in China and

Kyrgyzstan.
Vectors of China Kyrgyzstan
development
Implementation of Actively implemented, especially in large Ongoing, with a focus on integrating
Western European art cities; example — adaptation of European =~ Western methods into the national system
education models classical schools in conservatories

2076



PECULIARITIES OF MUSIC EDUCATION IN CHINA AND KYRGYZSTAN IN THE CONTEXT OF MODERNISATION

Preservation of national
traditions (instruments,
motifs, genres, styles,
etc.)

Integration of music
education into the
education system
Regional differences in

music teaching

Implementation of
education
modernization projects
(including music)
Development of

conservatories

International
cooperation

Creation and
development of national
digital education
platforms

Use of digital and
mobile applications in

the educational process

Widely supported: preservation of
traditional Chinese music alongside

academic education

Embedded at all levels of education: from
primary school to higher education
institutions
Pronounced: different regions have their
own musical traditions and teaching
approaches
Active state-level implementation;
examples — “Education Modernization to

20357, digitalization of music education

Extensive network: Shanghai, Beijing
conservatories, Beijing University of the
Arts
Active, mostly with European and
American institutions
National platforms for online music
education have been created (e.g.,
Chinese National Digital Education
Platform)

Widespread use: mobile apps for music

theory, virtual instruments

Actively supported, especially through
the teaching of national instruments and

folklore

Integrated into the professional education
system, mostly in specialized educational
institutions
Minimal: educational programs are more

standardized across the country

Individual projects are being
implemented with support from

international organizations

Limited: the main centre is Kyrgyz-

Turkish Manas University

Mainly with Turkey and other Turkic-
speaking countries
Platforms are partially created with the

involvement of foreign partners

Partial use, mainly within international

projects

Table 1. Common and distinctive music education in China and Kyrgyzstan.

The international cooperation of both countries follows different trajectories: China primarily

focuses on Western European and American partners, whereas Kyrgyzstan actively cooperates with

Turkey and other Turkic-speaking nations (Joong and Yixiang, 2024). Chinese music education is

fundamentally based on traditional folk music, which forms the core of the music curriculum across

all levels — from pre-school to higher education. Music education is considered one of the primary

vectors of upbringing. It begins in early childhood (as in both China and Kyrgyzstan) and continues

through general secondary education (as a mandatory component), and then, optionally, at higher

education institutions. Subsequently, graduates may pursue non-formal education through courses,
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training sessions, etc., which do not confer formal qualifications. Alternatively, they may engage
in informal learning, i.e., acquiring skills independently. Music teaching is deemed an essential
component in the development of a well-rounded individual, serving as a foundation for aesthetic
education (Dobrota, 2021). Particular attention is given to music education at higher education
institutions as a key vector for the development of music-aesthetic education, personal cultivation,
and public culture.

Traditional Chinese musical instruments such as the guzheng and xiao are still not only studied as
part of music history but are actively used in musical performances (Bunrattanang and Pidokrajt,
2025). As noted, international cooperation is one of the strategic directions of educational
modernisation in China. For example, the School of Arts and Communication at Peking University
enables students to study and undertake internships abroad, while also inviting international
students and lecturers to engage in academic collaboration. International agreements for student
and faculty exchange have been concluded with universities such as Oxford, New York, South
Florida, Westminster, and the Chinese University of Hong Kong, as well as institutions including
the Western Australian Academy of Performing Arts and the Elam School of Fine Arts at the
University of Auckland, among others. Furthermore, students regularly participate in national and
international arts competitions and cultural events.

According to the “Education Modernization in China by 2035 (2019) programme, the education
system of the People’s Republic of China is to be reformed in line with global trends while
respecting national traditions. The modernisation of educational content includes ten strategic
objectives. Among the priorities are the adoption of global standards and the strengthening of
international cooperation — particularly, ensuring the global competitiveness of Chinese university
graduates on the international labour market. For instance, the School of Arts and Communication
at Beijing Normal University operates on the principle of integrating arts disciplines with
communication methods in both creative practice and academic research. Chinese musical art has
undergone not only modernisation but also internationalisation. As a result, the best examples of
musical trends, compositions, and performance styles have gradually been integrated into China’s
traditional national music system. This has notably fostered the rapid development of contemporary
repertoires, now well-known and widely appreciated around the world. Chinese conservatoires play
a prominent role, with students frequently studying abroad — mostly in Western countries — and

applying their acquired experience to the national musical arts scene.
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European education — whose standards China aspires to — emphasises a holistic approach to
teaching art and culture, which is seen as vital for developing multi-skilled musicians. These are
future professionals with a high level of expertise across various facets of a defined artistic domain.
However, the pace of technological advancement far exceeds the evolution of educational models,
meaning that the education sector struggles to fully harness and implement available digital tools
and innovations (Chen, 2025). This is largely due to insufficient resources — technical, material,
and human — for effectively transforming the educational process. China was among the first to
face the necessity of introducing distance learning during the 2019 pandemic. Distance learning
therefore has both advantages and drawbacks. It affords students greater flexibility due to the
absence of immediate instructor supervision, thereby fostering intrinsic motivation. On the other
hand, it can diminish the effectiveness of acquiring professional knowledge and skills, owing to
the lack of oversight and real-time verbal communication elements which could otherwise guide
and refine the learning process. For example, subjects such as solfeggio, practising instrument-
playing skills, and sight-reading are more appropriately studied in the presence of a teacher. In
contrast, theoretical content — such as that covered in the course “History of Music” — can be studied
remotely.

The strategy for modernising educational development involves the integration of European and
global trends, though not at the expense of national culture (Spaska et al., 2025). Due to the
processes of globalisation, ancient art is at times displaced by contemporary cultural trends — for
instance, pop culture has supplanted traditional Chinese singing. The musical and artistic market
is saturated with works from Western countries. Although contemporary Chinese music also has a
modern repertoire, it remains limited in themes and genres. Therefore, the reform of music
education must be grounded in innovation while necessarily incorporating the finest achievements
of national musical culture, thereby preserving the nation’s spiritual heritage. This requires a
harmonious combination of traditional and contemporary repertoire, modern teaching methods,
and the best pedagogical practices. Accordingly, the modernisation of music education should
begin with higher education institution (HEI) lecturers, who must possess a wide range of key
competencies, including interdisciplinary skills, profound knowledge not only of professional
subjects but also of related fields, the capacity to creatively integrate best teaching practices into
their work, and the ability to fully utilise digital technologies. They should also be capable of self-

development and lifelong learning.
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Following China’s Cultural Revolution in the second half of the 20th century, a large number of
music institutions have successfully operated in the country, including music schools,
conservatories (e.g., in Shanghai, Liaoning, Hubei, Guangzhou, Chengdu, Shaanxi), and art and
music faculties. The Shanghai and Beijing conservatories have become centres of excellence,
training high-level teaching staff who went on to teach at various levels of music education
institutions. In the second half of the 20th century, these institutions produced a significant number
of piano teachers and performers — highly qualified professionals who later led music schools and
arts faculties. Over time, the Chinese piano school has developed a rich tradition and a unique
system of piano playing (including piano and grand piano), incorporating both national experience
and the achievements of Western European music schools. Lecturers and students from Chinese
HEIs travelled to Western countries to enhance their professional skills, refine techniques, and gain
invaluable experience. Conversely, students from European countries also came to China for study
and internships. As a result, by synthesising new forms, themes, ideas, styles, and motifs, Chinese
musical art has developed a unique style in both music and its educational system.

One of the essential prerequisites for the functioning of music education in any country is the
restoration (or renewal) of the national music school as a set of knowledge, skills, and perspectives
that shape performance styles, mastery, and thematic content, reflecting the cultural heritage of
previous generations while adapting it to modern realities (Synytsya et al., 2023). The revival and
popularisation of the national music school is a critical responsibility of the state (and of the
education sector in particular), as music education forms part of the humanities and plays a vital
role in the cultural development of a country. In addition, music as an art form serves as a unifying
force across social groups and among diaspora communities. The Kyrgyz national culture
combines ancient traditions with globalisation processes (Sartbekova et al., 2024). Contemporary
vocal trends are studied alongside traditional ones, while training in folk instruments such as the
kyl kyyak and komuz is offered as elective courses within the music faculty. The music department
of the Faculty of Fine Arts at the Kyrgyz-Turkish Manas University includes not only musical
disciplines but also intercultural and interdisciplinary components, such as Turkish music, world
music history, and the culture of Turkic civilisations. The competency-based approach is
implemented in the music education programmes of both China and Kyrgyzstan. Aesthetic
education, in particular, serves as a foundation for the holistic development of individuals in both

general and higher education (Shmarko and Hrechanyk, 2023). This is a cross-cutting approach
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that integrates education and art to enhance students’ aesthetic sensibilities and their ability to apply
acquired knowledge in practice. Ultimately, this leads to the realisation of a harmonious aesthetic
and artistic ideal within society. The preservation and integration of national traditions in music
education in Kyrgyzstan is carried out at the state level: these principles are embedded in the
curricula of preschool, school, and higher education. Music education is compulsory in preschool
and school institutions and optional at the tertiary level. Courses in folk music are included in the
curriculum of university music faculties.

Music is essentially a universal art form, in that a musical piece can be understood by individuals
regardless of their nationality or language (Sydykov, 2025). Just as intertextuality exists in
literature, a comparable phenomenon in music is polystylism — the combination of elements from
different musical styles or the citation of various sources within a single composition. This
demonstrates that no national musical culture develops in isolation from the global context. Music
education, in particular, possesses significant potential for fostering cross-cultural understanding
(Rui, 2023). For this reason, music studies at Kyrgyz-Turkish Manas University go beyond national
music to include Turkish folk repertoire, the history of Kyrgyz and world music, as well as the
histories of the Turkic peoples and the Manas nation. This holistic approach strengthens
intercultural relations and contributes to the development of multicultural competencies among
both students and academic staff. Consequently, Kyrgyz music education is being gradually
integrated into the global (primarily European) context — mostly at the level of higher education
institutions, where students have the opportunity to participate in international exchange
programmes across Western Europe. Traditional genres of Kyrgyz national music are often blended
with Western European musical forms, especially within the sphere of popular music, which offers
a broader array of genres and greater opportunities for self-expression (Junussova et al., 2024).
Classical music education — primarily provided by conservatories — tends to maintain a stronger
commitment to national traditions, although European practices are also being incorporated.
Kyrgyz-Turkish Manas University offers opportunities for international study through the
European Credit Transfer and Accumulation System (ECTS). Graduates of the Faculty of Music
can pursue careers as performers or instrumentalists in television, opera and ballet choruses,
orchestras, or as music educators, professors, and instructors in general education schools, music
schools, institutes, and universities. They may also find employment in various levels of public

cultural and arts institutions. This reflects the successful integration of national music education
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into the global cultural and educational space. However, countries adopting Western European
cultural models — such as China — often risk undermining their national identities (Khan et al.,
2025). A similar challenge exists in Kyrgyz music education, where contemporary trends in music
tend to displace traditional national heritage, thereby stripping music of its ethnic spirituality and
foundational roots. This erosion of cultural memory affects national self-identification.

Turkey’s influence on Kyrgyz music education is significant and occurs at multiple levels:
academic; curricular; cultural; and institutional. Leading higher education institutions — such as
Beijing Normal University and Kyrgyz-Turkish Manas University — are successfully digitalising
their educational processes. They actively utilise mobile applications, interactive platforms, and
digital and visual technologies based on web extensions. These tools support students and faculty
in the development of research-based, creative, and professional projects. This flexible approach
fosters partnerships and collaborations in artistic initiatives, cultural events, and even in redefining
music education methodologies.

The rise of distance learning has catalysed the development of digital education technologies.
Integrated learning has emerged as the most effective model for combining creativity, professional
growth, and personal development. Digital technologies — either directly or indirectly — are
introducing new trends into the educational sphere (van Egdom and Declercq, 2024). For example,
the demand for graduates in technical fields has decreased due to automation, which has largely
replaced human labour in industrial production. In contrast, demand for professionals in the arts —
particularly in music — remains strong, as no electronic instrument can fully substitute for a live
performer, whether in instrumental or vocal-ensemble performance. Music appeals to the
emotional domain of its audience, and no machine, however advanced, can replicate or interpret
human emotions with the same depth and authenticity (Al-Khleifat, 2025; Guliyeva and Kopanitsa,
2024).

Most universities worldwide now integrate advanced digital tools and technologies into their
educational ecosystems (Rzheuskyi et al., 2019; Smanova et al., 2024). The use of artificial
intelligence in music education demonstrates that machine learning can support content creation.
This, in turn, stimulates creativity — one of the core competencies of music professionals
(Nurakenova and Nagymzhanova, 2024). For example, the mobile application Complete Music

Reading Trainer, designed in a gamified format, helps students master music reading skills across
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five octaves of various instruments including electric pianos, grand pianos, harpsichords, concert
harps, and pizzicato strings. The app includes seven clefs — from treble to baritone.

The Ear Trainer app is a musical ear-training simulator that enhances skills in composition,
arrangement, improvisation, and vocal performance. It is structured around pedagogical principles
that require learners to master each concept before progressing — such as intervals, chords, and
scales. The interactive application Chordana Play displays both sheet music and musical notation,
with helpful visual cues. Users can work with preloaded songs or import MIDI files, select parts
for the right or left hand, or assign melody and chord accompaniment. Features include adjustable
tempo, transposition to any key, and looped playback of musical segments. Additionally, the app
can be connected to an electronic musical instrument via USB for performance enhancement.

The virtual simulation software Modartt Pianoteq can be installed on a personal computer or laptop.
It can be used both as a standalone application and as an instrumental plugin in VST, AAX and
AudioUnits hosts. The programme includes 24 musical instruments in various versions and is also
available for use on smartphones. One of its key advantages is the incorporation of physical noises
typical of real musical instruments, thereby simulating the actual behaviour of genuine acoustic
instruments — concert grand pianos, upright pianos, rock pianos, acoustic classical guitars,
harpsichords, concert harps, tine bars, metal reeds, vibraphones, percussion instruments, and
xylophones. This allows the identification of the main directions of digital technologies in music
education: enhancing musical literacy, developing aural skills, and enabling interactive learning.
All of these serve as auxiliary tools in mastering music education and do not replace traditional
teaching methods.

Both China and Kyrgyzstan are actively developing their own national digital educational
platforms, reflecting the specific features of their educational policies and cultural contexts. China,
supported by state policy and strategic initiatives, is a global leader in the implementation of digital
education. Leading Chinese universities use online platforms such as XuetangX and CNMOOC,
which cover a wide range of disciplines, including music. In addition, specialised digital tools —
Yula, Fingerssmart, Mint Muse and ComposeOn Academy — are actively used in China to foster
musical skills, support distance learning, and introduce elements of gamification.

Kyrgyzstan, in turn, is undergoing a gradual digital transformation of education, with a focus on
expanding access to knowledge, notably in rural areas. The government implements projects in

cooperation with international organisations, including United Nations Educational, Scientific and
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Cultural Organization (UNESCO). An example of a successful initiative is the national platform
Mektep24, which provides the functionality of an electronic diary, video lessons, online
consultations, and a digital library. This platform has the potential to integrate music-related
subjects, especially through the creation of educational video content on vocal performance,
instrumental training, and music theory. Another important digital tool is ilimBox, which is used
in rural schools as a means of supporting distance learning and may also include elements of arts

education. Table 2 summarises the digital tools used in the field of music education in China and

Kyrgyzstan.
Digital tool Key functions Usage in China Usage in Kyrgyzstan
XuetangX Open online platform Initiated by Tsinghua Not used
offering courses in various  University, offering over 6000
disciplines, including music  courses, including Principles
education of Music Education, covering
theoretical and practical
aspects.
CNMOOC Online platform offering Created by Shanghai Jiao Tong Not used
courses in humanities, University; provides over
engineering, education, and 3,000 courses, including those
other fields in music education.
YuJa Video content management Used by Tianjin Juilliard Not used
platform supporting lecture ~ School to support instruction
capture, auto-captioning, and preserve musical
and integration of learning performances.
management systems
Fingersmart Mobile platform for Has over 10 million users in Not used
learning to play musical China; offers courses for more
instruments through than 10 instruments.
interactive courses
Mektep24 Digital education platform Not used Developed to support distance

for schools, including e- learning in Kyrgyz schools;

diaries, video lessons, an e- may be used for integrating

library, and online

consultations
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Mint Muse Applications for learning
guitar, ukulele, and piano
with gamified elements
ComposeOn Tool for creating music
Academy compositions combining
theory and practice
ilimBox Educational platform with

video lessons and

interactive tasks

Popular among youth;
integrates game elements to
enhance motivation.
Designed for users with
limited musical knowledge;
encourages creative skill
development.

Not used

Not used

Not used

Used to support learning in
rural schools; may include

music-related courses

Table 2. Comparison of digital instruments used in music education in China and Kyrgyzstan.

Source: created by the authors based on Bishkek: Gallery of Digital Educational Initiatives (2023), This Firm Teaches Music
Through a Gaming Experience (2023), Music Education Platform Finger Wins RMB 100 Million Series B to Expand into Offline
Market (2024).

The analysis revealed significant differences in the level of digital technology implementation in
the education sector of the two countries. China has focused on the comprehensive development
of digital infrastructure, encompassing both general educational areas and specialised music
programmes. Digital tools are integrated at all levels of education, contributing to the
individualisation of learning trajectories, increased access to resources, and active student
engagement in practical music activities. In Kyrgyzstan, educational digitalisation is more general
in nature and mainly aimed at meeting basic educational needs, especially in remote regions
(Issayeva et al., 2024). Existing platforms provide conditions for supporting distance learning;
however, their focus on music education remains limited. The integration of digital technologies
into the arts sector occurs sporadically and requires further development, including the design of
targeted music programmes and resources (Onyshchenko and Serdiuk, 2025).

It is also worth noting that the training of professionals in arts education (including music
education) in both China and Kyrgyzstan demonstrates certain shortcomings. Most educational
subjects are aimed at knowledge acquisition and technical skill development (e.g., playing
instruments), while interdisciplinary connections are not sufficiently emphasised, which limits the

scope of professional knowledge and skills.
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DISCUSSION

The conducted research demonstrated that music education in China and Kyrgyzstan possesses
specific characteristics, namely the synthesis of national art traditions with modern Western-
European influences. The impact of musical art on societal culture, its consolidation, and national
identity has necessitated the reform and modernisation of educational content to integrate into the
global educational and cultural context. The findings of this study align with those of Abdullayev
(2021), who highlighted the gradual revival of Eastern culture and music and their integration into
the global cultural sphere. The author emphasised that music festivals, including international ones,
contribute to the expansion of stylistic, thematic, and genre boundaries of national music. Under
the conditions of globalisation, processes of self-identification have intensified, and musical culture
and art provide the most opportunities for their expression.

The phenomenon of cross-cultural interaction was examined by Junyi (2023), who discussed the
influence of Western art (Westernisation) on the formation of musical concepts, particularly in the
field of performance. The study showed that music scholars often pursue education abroad to bring
the best examples of Western European music into their national musical traditions. This
contributes to the reform and development of Chinese musical culture and innovation.
Budaychiyev (2021) noted that the art of Kyrgyzstan in the post-independence period has been
influenced by innovations. The country's artists place particular emphasis on mutual enrichment
and the exchange of artistic experience, which supports the development of artistic schools.
Similarly, the present study, the author underscored that such cooperation necessitates a rethinking
of national art in line with contemporary demands. A similar viewpoint is presented in the work of
Sarsenbaevich (2024), who explored the culture of Turkic peoples in Central Asia, their mutual
influences and connections. He stressed that while the culture and art of Eastern (Turkic) nations
have common roots, today — under the influence of internationalisation processes — they are each
following distinct paths. Therefore, their development should be studied through the lens of
musical-ethnographic and historical materials.

In Wong’s (2020) research on 2 1st-century Chinese musical culture in the context of modernisation
and internationalisation, the author highlighted the development of music education and culture in
China as closely intertwined with Western European culture. It was noted that many musicians and
performers studied abroad, undertook internships, and participated in cultural and artistic events

(competitions, festivals, etc.). These experiences fostered the modernisation and
2086



PECULIARITIES OF MUSIC EDUCATION IN CHINA AND KYRGYZSTAN IN THE CONTEXT OF MODERNISATION

internationalisation of national culture, thereby enhancing the significance of Chinese musical art.
This aspect has also been explored in the present article. The particularities of the development of
Chinese musical art in the context of globalisation are addressed in the work of Ulianova (2024).
The author investigated specific features of Chinese music (such as tonality, scale, instruments,
pitch, etc.) and their differences from Western music. She examined the evolution of musical
culture in relation to the country’s sociopolitical events and analysed music education and its
integration into the global educational space. The findings of her study align with those of the
present work, notably in terms of the active implementation of digital technologies in Chinese
music education, the pursuit of international educational integration, and the preservation of
national musical identity amid globalisation. As in Ulianova’s research, this study also highlights
the importance of combining traditional elements of Chinese music with modern teaching forms
and technologies. The specifics of music education were examined by Batiuk et al. (2021), who
stressed the importance of implementing and applying a competency-based approach in music
education in Ukraine and China. The authors argued that this approach would promote the renewal
of music education content, focusing not only on the development of professional skills but also
on key and transversal competencies. However, the findings of the present study diverge from this
view, as the competency-based approach is only one among many, and achieving high educational
outcomes requires the combination of multiple — if not all — approaches within the educational
process. One of the identified directions of educational modernisation is its digitalisation. This is
also highlighted in the study by Afacan Adanir et al. (2020), who analysed the effectiveness of
distance learning using digital resources and tools. The authors examined the use of online
platforms, interactive tasks, and online chats, identifying their advantages and disadvantages. The
findings of this study partly coincide with the conclusions of the present research, as in music
education, in-person instruction remains equally important.

The role of the teacher in music education is explored in the study by Yao and Li (2023). The
academic paper analysed the correlation between textbook-based theoretical materials and e-
learning. The study demonstrated that the use of mobile applications and educational platforms can
significantly enhance both students’ theoretical knowledge and practical skills. The digitalisation
of the educational process (through mobile apps, interactive tasks, and platforms) allows for a more
balanced distribution of theoretical and practical workload and expands the opportunities for

developing musical abilities (Moro and Kirchof, 2024). The results of this study align with the
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findings of the present research, as both emphasise the teacher’s role as a mediator between
traditional approaches and modern digital tools. Interactive learning methods are addressed in the
works of Omarova et al. (2020) and Sun (2023). In particular, they examined the use of digital tools
in distance learning across various domains, including piano performance and vocal training. Both
articles analysed the effectiveness of digitalisation in education through the lens of musical art.
They demonstrated the benefits of specifically designed digital programmes (for teaching musical
notation, vocal training, and auditory skill development) in music instruction, taking into account
students’ age and individual characteristics. These studies, like the present research, confirm that
the integration of digital technologies contributes to increased student motivation, personalised
learning, and more effective mastery of musical material in distance and blended learning
environments.

The current state of Chinese musical art is discussed in the article by Lau (2020). The author
explored the uniqueness of Chinese music using rock music as an example. It was found that
contemporary rock bands incorporate elements of national traditions in their performance,
combining them with Western European styles (such as C-pop). The study analysed trends in the
modernisation of musical art within the context of educational reform. This research also revealed
that modern Chinese musical art (especially pop music) has been influenced by Western traditions,
although national musical instruments are still frequently used in performances. In a research article
by Momunalieva et al. (2024), methodological and systemic changes in education in Kyrgyzstan
were examined. The study emphasised the implementation of innovative methods and technologies
in the educational process, as well as the development of key student competencies. It provided a
comparative analysis of the effectiveness of traditional and innovative teaching systems, especially
those using digital tools. The authors also discussed the role of professional development in
accordance with educational quality standards and systems for managing teacher training. The
findings of this study partially coincide with the conclusions of the present article, notably
regarding the effectiveness of the educational process when combining traditional and modern
technologies.

Sang and Xu (2022) investigated the improvement of music education in Chinese primary and
secondary schools in the context of aesthetic education. Their study examined interdisciplinary
connections and the development of transversal and key competencies in music teaching. The

authors stressed the need to establish an updated concept of music education in line with national
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standards. The teaching of music in higher education was addressed in the work of Tang (2021),
which stated that the functioning of artistic and cultural phenomena in the country is often linked
to centralised control. Similarly, the present research, which coincides with Tang’s work, outlines
the main trends in musical art as part of the formation of renewed musical traditions.

Regional and global trends in the development of Chinese musical art are explored in the article by
Yu (2022). The researchers analysed the tensions between traditional and modern aesthetics,
focusing on cultural and educational changes in the context of China’s globalisation, as well as the
distinctiveness of musical performance during the implementation of innovations. Liu (2023), in
his study, examined the role of music in preserving national identity amid globalisation and
intercultural interaction. He analysed music as a platform through which representatives of
different ethnic groups interact while preserving their own identities. The author explored the
features of the acoustic sound of traditional Chinese music, noting that these motifs are retained in
contemporary art. The findings of this research partly align with those of the present article,
particularly regarding the preservation of cultural identity through music in the context of
digitalised education and globalisation, as well as the importance of integrating elements of
national musical art into modern educational practice. The interplay between tradition and
innovation in Chinese music is discussed in the dissertation by Siwen and Jamnongsarn (2024).
The researchers analysed the ethnocultural heritage of Chinese music in the context of the
development of modern musical genres (such as pop music). They also highlighted the importance
of studying traditional musical art to foster a deeper understanding and development of
contemporary music. The conclusions of this work partly correlate with those of the present study:
both examine the relationship between tradition and modernity, though this article does so in the
broader context of music education rather than popular art.

Thus, the findings of the present study either partially or fully coincide with the conclusions drawn
from the analysis of the aforementioned sources. This confirms the reliability and objectivity of the

data obtained and underscores the relevance of the research topic.

CONCLUSIONS

The study has demonstrated that music education programmes in both countries are based on a
balance between tradition and modernity, which ensures the preservation of cultural heritage while

simultaneously meeting the demands of a globalised world, where integration into the international
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educational space is becoming increasingly significant. Firstly, one of the key themes to emerge
from the comparison of the two educational systems is the impact of globalisation on the content
of music education. China, within the framework of its “Education Modernisation Plan 2035, is
actively integrating European and Western standards into its national education system. This
process is associated with the use of advanced technologies and digital platforms in teaching, as
well as an emphasis on a competence-based approach. In contrast, Kyrgyzstan retains a strong
national component in its education system, especially in music education, where considerable
attention is devoted to the development of national musical instruments and traditions. Secondly,
the analysis of the curricula offered at Beijing Normal University and Kyrgyz-Turkish Manas
University revealed that both institutions utilise a variety of teaching formats, including
synchronous and distance learning. However, despite the availability of online courses and digital
applications, synchronous (face-to-face) learning remains more effective, especially for the
development of practical skills in music education. This is confirmed by the high quality of
students’ performance of complex musical compositions during live concerts, which remains a
crucial element of musical training.

Another important aspect is the role of educators in the process of modernising music education.
In both countries, a high level of teacher qualification is an essential condition for successful
modernisation, serving as a fundamental factor in improving the quality of education. Despite
certain differences in teaching methods between China and Kyrgyzstan, a common trend is the
involvement of instructors with international experience, who continuously enhance their
professional competencies through participation in international projects and training programmes.
This process positively contributes to the formation of internationally competitive professionals. A
fourth key factor influencing the effectiveness of professional training in the field of musical arts
i1s cooperation with international music institutions and research organisations. The study has
shown that international collaboration fosters the exchange of experience, the dissemination of new
pedagogical methods, and the integration of modern digital technologies into the educational
process. This enables students from both universities to remain up to date with current trends in the
field of arts education, which, in turn, has a positive impact on their training and subsequent
professional activity. Furthermore, the study indicates that a crucial component of modernising
music education is the continuous renewal of academic programmes in line with contemporary

requirements. Universities in both countries are actively engaged in updating their courses by
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incorporating new teaching methodologies, innovative techniques, and digital tools, which
significantly enhances the quality of student training.

The limitations of the study are related to the analysis of only two universities, which may not fully
reflect the broader trends across all higher education institutions in China and Kyrgyzstan. Future
research could explore the impact of emerging technologies on music education in other
universities across both countries and compare the findings with those from other regions of the

world in order to identify universal and context-specific trends.
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GENISLETILMIS OZET

Bu arastirma, Cin ve Kirgizistan'daki miizik egitiminin ayirt edici 6zelliklerini modernlesme,
kiiltiirel koruma ve dijital entegrasyon perspektifinden incelemistir. Caligsma, ulusal kimlik
olusumu ve kiiresel egitim egilimleri baglaminda miizik pedagojisindeki yapisal, metodolojik ve
teknolojik degisimleri belirlemeye odaklanmustir. Arastirma, Pekin Normal Universitesi ve Kirgiz-
Tiirkiye Manas Universitesi'nde miifredat analizi, yapisal-islevsel yaklasimlar, politika belgesi
degerlendirmesi ve dijital ara¢ incelemesini kapsayan karsilastirmali bir metodolojiye
dayanmaktadir. Geleneksel miizik pratiklerinin cagdas Bat1 Avrupa egitim modelleriyle sentezine

ve dijital doniisiimiin miizik egitimindeki kritik roliine odaklanilmistir.Karsilastirmali analiz, her
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iki tilkenin de kiiresel pedagojik modellere uyum saglarken miizik miraslarini aktif olarak koruyup
gelistirdigini ortaya koymustur. Cin'de modernizasyon c¢alismalari, uluslararasilasma, miifredat
reformu ve dijitallesme gibi dncelikleri belirleyen "2035'e Kadar Egitim Modernizasyonu" ulusal
stratejisi tarafindan biiylik 6l¢iide yonlendirilmistir. Cin miizik egitimi, monofonik halk yapilar1 ve
guzheng ve xiao gibi geleneksel calgilar gibi kadim geleneklerin, 6zellikle klasik miizik ve
performans standartlar1 olmak iizere Bati1 formlariyla karmasik bir sentezini gostermistir. Pekin
Normal Universitesi Sanat ve iletisim Okulu gibi kurumlar, ulusal kiiltiirel igerigi korurken Bat1
pedagojik ilkelerini de biinyesine katarak, lisans ve doktora seviyelerinde yaratici ve teorik
disiplinleri entegre etmistir. Buna karsilik, Kirgiz miizik egitimi daha bolgesel temellere dayanan
bir yol izlemis ve ulusal gelenekler Oncelikle uzmanlasmis kurumlardaki se¢meli dersler
araciligiyla korunmustur. Kirgiz-Tiirkiye Manas Universitesi, Kirgiz ve Tiirk etkilerinin bir
karigimini yansitan miizik egitimcilerinin mesleki egitimi i¢in 6nemli bir merkez gorevi gormiistiir.
Miifredat, is birligi projeleri, akademik degisim programlar1 ve disiplinlerarasi modiillerden
(6rnegin Tirk miizik tarihi ve diinya miizigi) yararlanarak geleneksel miizik igerigini kiiresel
kiiltiirel yetkinliklerle dengeleyecek sekilde tasarlanmistir. Cin'in yaklasimi kapsamli, devlet odakli
reformlarla karakterize edilirken, Kirgizistan daha ¢ok proje tabanli, dis destekli modernizasyon
girisimleri uyguladi. Ornegin, Cin {iniversiteleri, cesitli &grenme bicimlerini destekleyen
XuetangX, CNMOOC ve ComposeOn Academy gibi ulusal dijital 6grenme platformlarini yaygin
olarak kullandi. Bu platformlar, miizik 6greniminin oyunlastirilmasini kolaylastird1 ve performans
degerlendirmesi, miizik besteleme ve teorik egitim i¢in araglar sundu. Buna karsilik, Mektep24 ve
ilimBox gibi Kirgiz platformlar1 oncelikle genel uzaktan egitimi destekledi ve miizige 6zgii
icerikleri yalnizca kismen dahil etti. Dijital entegrasyonun farkli hiz ve kapsamlarina ragmen, her
iki tlilke de dijitallesmenin faydalarmi ve smirlamalarini deneyimledi. Modartt Pianoteq, Ear
Trainer ve Chordana Play gibi araclarin yayginlagsmasi, 6grenci katilimini, miizik okuryazarlhigini
ve teorik kavrayisi artirdi. Ancak, dogrudan egitmen katilimini gerektiren pratik becerilerin
(6rnegin solfej ve performans) edinilmesi konusunda sinirlamalar ortaya ¢ikti. Bu nedenle, hibrit
ogrenme, pedagojik derinlikten 6diin vermeden esneklik saglayan en etkili model olarak ortaya
cikti. Calisma; egitim sonuglarini, yetkinlik temelli egitim perspektifinden daha fazla analiz etti.
Her iki tilke de profesyonel miizik becerilerinin yani sira kiiltiirleraras: yetkinlikler ve yaratici
distinmeyi gelistirmeyi hedefledi. Ancak, sistemsel zorluklar devam etti. Bir¢ok kurumda, egitim

icerigi asir1 derecede teknik beceri gelistirmeye odaklanmis ve 6zellikle beseri bilimler olmak iizere
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disiplinlerarasi baglantilar yetersiz kalmistir. Bu durum, 6grencilerin daha genis estetik anlayisini
ve kiiltiirel farkindalifint siirlamigtir. Ayrica, 6gretim modelleri siklikla giincelligini yitirmis
yontemlere dayanmakta ve bu da teknolojik ve metodolojik yeniliklerin zamaninda entegre
edilmesini engellemektedir. Egitimci yeterliligi, egitim doniisiimiinde kritik bir faktor olarak ortaya
cikmistir. Modern yaklagimlarin basarili bir sekilde entegre edilmesi, biiyiik 6l¢iide egitmenlerin
disiplinlerarasi1 bilgisine, uyum yetenegine ve dijital platformlara asinaligina baglidir. Pekin
Normal Universitesi gibi uluslararasi etkilesimi daha yiiksek kurumlar, genellikle Batili kurumlarla
stratejik ortakliklar kurarak bu alanlarda daha fazla basari elde etmislerdir. Benzer sekilde,
Kirgizistan-Tiirkiye Manas Universitesi de ortak atdlyeler, degisim programlar1 ve burs
programlari da dahil olmak iizere Tiirkiye akademik ig birliginden faydalanmistir. Calisma ayrica,
miizik egitimindeki kurumsal ve bolgesel ¢esitlilik derecesindeki farkliliklar1 da tespit etti. Cin'in
genis cografyasi, miifredat ve 6gretim uygulamalarinda, yerel kiiltiirel 6zellikleri yansitan 6nemli
bolgesel farkliliklara yol agmistir. Buna karsilik, Kirgizistan'in egitim programlar1 daha tekdiize
olup, merkezi olarak koordine edilmis ancak daha kiiciik 6l¢ekli bir sistemi yansitmaktadir. Dahast,
Cin iilke genelinde yogun bir konservatuvar ve miizik okulu agina sahipken, Kirgizistan'in altyapisi
birka¢ kurum etrafinda toplanmis daha sinirliydi. Arastirma, miifredat ve kurumsal boyutlarin
Otesinde, miizik egitiminin ulusal kimlik olusumundaki roliinii elestirel bir sekilde incelemistir.
Hem Cin hem de Kirgizistan, miizigi kolektif hafizay: siirdiiren ve ulusal degerleri ifade eden
kiiltiirel bir eser olarak konumlandirmistir. Miizik, ge¢misle giinlimiiz arasinda bir kdprii gorevi
gorerek, gelenegin kusaklar arasi aktarimini saglamistir. Halk miiziginin egitim programlarina
dahil edilmesi yalnizca bir beceri edinme araci olarak degil, ayn1 zamanda bir kimlik gii¢clendirme
araci olarak da goriilmistiir. Kiiltlirleraras: degisim de 6nemli bir tema olarak ortaya ¢ikti. Cin'de
uluslararasilagsma, Avrupa, Amerika Birlesik Devletleri ve Asya-Pasifik'teki tiniversitelerle yapilan
ikili anlagmalar araciligiyla kendini gosterdi. Cinli 6grenciler genellikle yurt disinda ileri diizey
caligmalar yaparken, yabanci 6grenciler Cin'de akademik is birligine girdiler. Bu degisimler, ¢ift
yonlii bilgi transferini tesvik etmis ve performans ve bestecilikte {islup inovasyonunu
desteklemistir. Kirgizistan'da uluslararasi is birligi, 6zellikle Tiirkiye olmak iizere, Tiirk¢e konusan
tilkelere odaklanmistir. Ortak arastirma projeleri, dijitallestirme girisimleri ve sanatsal is birlikleri,
Kirgiz miizik egitiminin daha genis bolgesel egilimlerle uyumlu hale getirilmesinde merkezi bir

rol oynamuigtir.
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Aragtirma, 6l¢ek ve yapidaki farkliliklara ragmen her iki lilkenin de miizik egitimini modernize
etmede benzer zorluklarla kars1 karsiya oldugunu ortaya koydu: gelenekle yeniligi dengelemek,
uzaktan egitimde kaliteyi saglamak, disiplinler arasi baglantilar1 giiclendirmek ve egitimci
yeterliliklerini artirmak. Dijital doniisim 6nemli firsatlar sunmakla birlikte, kurumsal hazirlik,
kaynaklara erisim ve pedagojik uyum gerektiriyordu. Sonu¢ olarak, miizik egitiminde ulusal
kimligin korunmasi, kiiltiirel siirdiiriilebilirlik ve kiiresel rekabet gibi daha genis hedeflerden
ayrilamaz olarak goriiliiyordu.

Bu calismanin sinirliliklari, Cin ve Kirgizistan'daki egilimlerin tiim yelpazesini kapsayamayacagi
icin yalnizca iki {lniversitenin analiziyle ilgilidir. Gelecekteki ¢aligmalarin, ek kurumlar1 ve
bolgesel uygulamalari incelemesi ve yeni teknolojilerin (6rnegin, yapay =zeka, artirilmisg
gerceklik/sanal gerceklik) miizik pedagojisi lizerindeki etkisini degerlendirmesi Onerilmistir. Bu
calismanin bulgulari, kiiltiirel agidan zengin; ancak yapisal olarak farkli iki egitim sisteminin
kapsamli ve ampirik olarak temellendirilmis bir karsilastirmasini sunarak akademik sdyleme
katkida bulunmustur. Ulusétesi egitim, Kkiiltiirel dayaniklilik ve dijitallesmenin  sanat

pedagojisindeki rolii lizerine gelecekteki aragtirmalar icin bir temel olusturmustur.
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