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Highlights: 

• The study grounds its comparative inquiry in identified textual corpora, namely Gottfried von Strassburg’s 

Tristan and the Persian Ottoman Ferhat and Shirin tradition, enabling a precise philological and 

narratological orientation. 

 • Female silence functions as a constitutive mechanism that configures ethical legibility and narrows the 

horizon of agency within both mythic architectures 

• Ferhat and Tristan exemplify desire that persists in unresolved form as each figure negotiates intersecting 

structures of loyalty, interdiction and sovereign authority.  

• Fragmented and non teleological narrative patterns expose limits of symbolic closure and reveal persistent 

instability within mythic representation.  

• The argument mobilizes an ethical and gender oriented interpretive matrix informed by Girardian and 

post Freudian concepts, intensifying the analytical depth of the study. 

Abstract: This study advances a comparative investigation of Gottfried von Strassburg’s Tristan and the 

Persian Ottoman Ferhat and Shirin corpus, aiming to delineate ethical, temporal, and structural strain 

generated by mythic love inside divergent narrative regimes. The inquiry proceeds from a premise that love 

narratives invite scrutiny inside zones marked by deforming cultural codes, destabilized symbolic orders, 

and narrative inclination toward fracture. Girardian mimetic desire, Freudian repetition, and Campbell’s 

heroic paradigm furnish conceptual momentum, with feminist and poststructural perspectives intensifying 

attention to silence, interdiction, and representational saturation. These matrices acquire analytic intensity 

in close readings that register Ferhat’s monumental labor and Tristan’s divided fidelity as configurations of 

desire resisting symbolic containment and unsettling normative coherence. The method relies on a 

comparative textual procedure anchored in identified versions, enabling correlations among narrative 

architecture, ethical tension, and gendered constraint. Findings indicate incomplete affective constellations 

that interruption, suspended resolution, and persistent residue configure, each myth generating narrative 

arrest in place of closure. Once cumulative tension concentrates, mythic form yields an aesthetic and ethical 

matrix governed by discontinuity, indeterminacy, and representational strain. The study concludes that love 

in these narratives functions as a disruptive vector dislocating symbolic organization and exposing limits 

within mythic regulation, producing a narrative field saturated with unresolved ethical intensity. 

Keywords: Mythic Representation, Crisis of Representation, Narrative Fracture, Ferhat and Shirin, 

Tristan and Isolde 

Öne Çıkanlar: 

• Bu çalışma karşılaştırmalı incelemesini Gottfried von Strassburg’un Tristan anlatısı ile Pers-Osmanlı 

Ferhat ile Şirin geleneğine dayandırır; böylece filolojik derinliği ve kültürel belleği kesiştiren ortak bir 

metinsel zemin oluşturur. 
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• Kadın suskunluğu her iki anlatıda etik görünürlüğü belirleyen ve eylem imkânını sınırlayan kurucu bir 

ilke niteliği kazanır. 

• Ferhat ve Tristan sadakat, yasak ve egemenlik eksenlerinde yoğunlaşan çözümsüz bir arzu kipliğini 

somutlaştırır. 

• Teleolojik bütünlüğe direnen parçalı anlatı örgüleri simgesel kapanmanın sınırlarını görünür kılar ve mitik 

temsilin süreğen istikrarsızlığını açığa çıkarır. 

• Çözümleme Girardgil mimetik arzu modeli ile post-Freudyen tekrar kuramını toplumsal cinsiyet 

eleştirisiyle bir araya getirerek her iki anlatıyı etik ve semiyotik kırılma eksenlerinde yeniden 

konumlandırır. 

Öz: Bu çalışma Gottfried von Strassburg’un Tristan anlatısı ile Pers-Osmanlı Ferhat ile Şirin külliyatını 

ortak bir metinsel rezonans alanında konumlandırarak mitik aşkın farklı anlatı rejimlerinde tetiklediği etik, 

zamansal ve yapısal gerilimleri yoğun bir kavramsal dikkatle çözümler; inceleme aşk anlatılarının duygusal 

temsillerden ziyade kültürel kodların çözüldüğü, simgesel düzenlerin sarsıldığı ve anlatısal sürekliliğin 

kendi çatlaklarını belirginleştirdiği söylemsel eşiklerde işlediğini varsayar. Girardgil mimetik arzu modeli, 

Freudyen tekrar mantığı ve Campbell’ın kahramanlık şeması analize kavramsal momentler kazandırırken 

feminist ve postyapısalcı yönelimler sessizlik, yasaklayıcı düzen ve temsili doygunluğu keskinleştirir ve 

arzu mitik mimarinin kırılma hatlarını belirleyen bir yapısal kuvvete dönüşür. Yakın okumalar Ferhat’ın 

anıtsal emeğini ve Tristan’ın bölünmüş sadakatini simgesel kapatma rejimlerine direnen ve normatif 

tutarlılığı titreştiren arzu konfigürasyonları olarak teşhis eder. Yöntem tanımlanmış metin versiyonlarına 

dayalı karşılaştırmalı çözümleme ekseniyle anlatısal mimari, etik yoğunluk ve toplumsal cinsiyete bağlı 

kısıtlayıcı yapılar arasında derin bir bağ kurar. Bulgular kesinti, ertelenmiş çözülme ve tortulaşmış artık 

tarafından konfigüre edilen eksik duygu kümelenmelerini görünür kılar ve her iki mitin kapanmayı askıya 

alarak anlatıyı bir duraksama ve semiyotik gerilim alanı olarak yeniden biçimlendirdiğini gösterir. Birikimli 

gerilimin yoğunlaştığı eşiklerde mitik biçim süreksizlik ve temsilî gerilimce yönlendirilen estetik ve etik 

bir matris üretir ve çalışma bu anlatılarda aşkın simgesel örgütlenmeyi yerinden eden ve anlatı alanını 

çözümlenmemiş etik yoğunlukla dolduran bozucu bir vektör işlevi üstlendiğini ileri sürer. 

Anahtar Kelimeler: Mitik Temsil, Temsili Kriz, Anlatısal Kırılma, Ferhat ile Şirin, Tristan ve Isolde 

Genişletilmiş Özet: Bu çalışma karşılaştırmalı incelemesini Gottfried von Strassburg’un Tristan anlatısı 

ile Pers-Osmanlı Ferhat ile Şirin geleneğinin seçili versiyonlarını ortak bir metinsel yoğunluk alanında 

konumlandırarak mitik aşkın farklı anlatı rejimlerinde ürettiği etik, yapısal ve zamansal gerilimleri çok 

katmanlı bir kuramsal dizge içinde çözümler. İnceleme aşkın bireysel bir duygu kipine indirgenemeyecek, 

toplumsal düzenin, kültürel normatifitenin ve anlatısal formun sınırlarında beliren temsiliyet kırılmaları 

tarafından şekillenen bir söylemsel eşik olarak ele alınması gerekliliğine dayanır. Her iki anlatı da aşkı 

bütünlüklü bir temsil imkânından uzaklaştırarak temsil edilemeyen bir fazlalık, anlatının kendi mimarisini 

zorlayan ve semiyotik gerilimi yoğunlaştıran bir taşma noktası olarak kurar; bu fazlalık çöküş, kesinti ve 

sessizlik anlarında en belirgin hâline ulaşır. Aşk mitik yapının içine yerleştiği anda anlatısal dokuda bir 

gerilim vektörü üretir ve metin kendi bütünleşme potansiyelini aşındıran bir duygusal artık yaratır. Bu 

çerçevede mit kültürel belleğin pasif bir taşıyıcısından ziyade temsilin sınırlarını açığa çıkaran, anlatının 

yüklenemediği yoğunlukları görünür kılan ve epistemik kırılmayı işaret eden etkin bir felsefi yapı olarak 

belirir. 

Kuramsal çerçeve incelemenin filolojik ve ontolojik topoğrafyasını belirlemek amacıyla Gottfried von 

Strassburg’un Tristan anlatısı ile Pers-Osmanlı Ferhat ile Şirin geleneğinin seçili versiyonlarını ortak bir 

semiyotik yoğunluk alanına yerleştirir ve bu alanı mitik aşkın kendi varlık kipini belirleyen kırılma 

çizgilerini temsil düzeyine taşıyan çok eksenli bir teorik düzenek aracılığıyla işler. René Girard’ın mimetik 

arzu modeli Tristan’ın Kral Mark’ın arzusuna yazılı varoluşsal konumlanışını ve Ferhat’ın Şirin’e yönelen 

arzusunun ataerkil-sembolik düzeni içkin bir çözünme eşiğine taşıyan bir gerilim üretmesini görünür kılar. 

Freud’un tekrar itkisi arzunun kendi sınırına çarpıp bir artık yoğunluk formuna dönüştüğü anlarda duyulur 

hâle gelir ve bu yoğunluk hem Tristan’ın gecikmiş kavrayışında hem Ferhat’ın yanılsama kaynaklı 

çöküşünde metnin kendi temsil rejimini zorlayan bir semiyotik yankılanma üretir. Campbell’ın monomiti 

her iki anlatıda dönüş ve bütünleşme imkânının sürekli ertelenmesiyle teleolojisini kaybederek mitik 

zamanın kendi üzerine kıvrıldığı yönsüz bir döngüsellik üreten ontolojik bir boşluğa dönüşür. 

Feminist anlatı kuramları ile Julia Kristeva’nın temsiliyetin sınırlarına, sessizliğin semiyotik ağırlığına 

ve söylemin taşıyamadığı fazlalığa ilişkin kavrayışı Şirin’in söylemsel silinmişliğini ve Isolde’nin parçalı 
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edim alanını mitin kendi sınırını işaretleyen bir yoğunluk eşiği olarak konumlandırır. Maurice Blanchot’nun 

artıksallık ve sonsuz erteleniş düşüncesiyle Jean-Luc Nancy’nin anlamın çözülme kıvrımına ilişkin 

ontolojisi bu eşikte beliren sessizliği metnin kendi imkân koşullarını askıya alan bir boşluk mantığına 

dönüştürür. İnanna Dumuzi, Vis Ramin ve Pyramus Thisbe gibi erken aşk anlatılarının ritmik ve tematik 

yankıları bu dizgenin arka plan rezonansını oluşturarak Doğu ve Batı mitik yapılarını yalnızca tarihsel bir 

süreklilik içinde değil aynı zamanda ontolojik bir ortak titreşim alanında buluşturur. Böylece yöntem 

karşılaştırmalı anlatı çözümlemesini aşarak sessizliğin, fazlalığın ve temsil kaymasının metin içinde açtığı 

kırılmaları izleyen ve metinlerarası dolaşımı semiyotik ve epistemik bir yoğunlaşma alanına dönüştüren 

çok katmanlı bir analitik devinime evrilir. 

Elde edilen bulgular, Pers-Osmanlı Ferhat ile Şirin geleneğinde aşkın Agape ve Pragma kiplerinde, 

yani emeğin kutsiyetini, sürekliliği ve etik özveriyi merkeze alan bir ontolojik yönelim içinde kurulduğunu; 

buna karşılık Gottfried von Strassburg’un ve Bédier–Belloc çizgisinin Tristan ve Isolde anlatılarında aşkın 

Eros, Mania ve kısmi Ludus kipleri arasında salınan, yasa ile arzu arasındaki gerilimi yoğunlaştıran bir etik 

bölünme ekseninde işlediğini gösterir. Her iki anlatı da aşkı teleolojik bütünleşme imkânı tanımayan, 

ertelenmiş ve askıya alınmış bir yoğunluk kipinde biçimlendirir; ancak Isolde’nin yanlışlıkla içtiği iksirle 

paschein düzlemine, yani maruz kalma ve edilgin pathos alanına yerleşmesi dişil figürün zamansal bir oluş 

çizgisinden dışlanarak mekâna sabitlendiğini açığa çıkarır. Bu mekânsallaştırma, kadın öznelliğinin mitik 

düzende dönüşüm imkânından uzaklaştırılarak arzu ekonomisinin dolaşımına göre konumlanan semiyotik 

bir yüzeye dönüştüğünü gösterir. Şirin’in mutlak suskunluğu ile Isolde’nin kesintili söylem aralığı temsilin 

sınırında yoğunlaşan bir fazlalık üretir; sessizlik, Barthes’ın belirlediği üzere, anlamı bastıran değil, aşırı 

yüklenmiş bir semiyotik ağırlığı sıkıştıran bir strateji hâlini alır. Bu sessel yoğunluk, anlatının taşıyamadığı 

etik artığı askıya alır ve aşkı yalnızca temsili zorlayan değil, epistemik sürekliliği de kesintiye uğratan bir 

olay kipine dönüştürür. Böylece mitik aşk anlatıları, arzu tipolojilerinin (Eros’un taşkınlığı, Agape’nin 

özverisi, Mania’nın aşırılığı) kültürel kodlarla çarpıştığı eşiklerde hem temsiliyet rejimini hem de mitik 

bilginin istikrarını kırılganlaştıran söylemsel bir gerilim üretir; kadın figürünün sessizliği bu gerilimin 

boşlukta kalan edilgin bir izi değil, anlatının kendi sınırını belirleyen yankısal bir fazlalık olarak çalışır. 

Bu çalışma mitik anlatının aşk için bir temsil alanını kurma yetisini değil temsilin çöktüğü ve söylemin 

kendi sınırına dayandığı eşiklerde oluşan yapısal artıkları merkeze alır ve böylece aşkın mitik dizge içinde 

ürettiği fazlalığı analitik bir yoğunluğa dönüştürür. Ferhat ile Şirin ve Tristan anlatılarında görüldüğü üzere 

Ferhat ile Tristan arzunun kültürel ve simgesel dizgelerle uyumlanamayan boyutunu ortaya çıkaran varlık 

kiplerine yerleşirken Şirin ile Isolde sessizliğin bir yokluk değil söylemin taşıyamadığı semiyotik 

yoğunluğu geri yansıtan bir fazlalık hâline geldiği temsili düğümleri cisimleştirir. Her iki anlatı da 

tamamlanmamışlıklarını bir eksiklik olarak değil anlamın ertelenişini ve kesintisini mümkün kılan üretken 

bir açıklık olarak işler; yankı, çöküş, melankoli ve ertelenme mitin poetikasını sürdüren asli kuvvetler hâline 

gelir. Aşk bu düzlemde durağan bir kategori olmaktan çıkar temsilin kırıldığı ve etik sorumluluğun belirdiği 

bir ontolojik eşik olarak açımlanır. Bu çözümleme miti aşkın temsili üzerinden değil kendi iç çöküş 

mantığını, süreksizliklerini ve taşıyamadığı fazlalıkları görünür kılan bir söylemsel oluş olarak 

konumlandırır. Mitin zamansal ve yapısal kopuşları okurda yalnızca estetik bir sarsıntı değil anlamın 

yerinden edilmesine tanıklık eden bir felsefi sorumluluk üretir; çalışma bu doğrultuda aşk anlatılarının 

tamamlanmamış doğasını temsiliyetin sınırlarında çözümleyerek mitin modern düşünceyle kesişen eleştirel 

potansiyelini görünür kılmayı amaçlar. 

Introduction 

In approaching the Ferhat and Shirin corpus, this study positions its analysis within the versional 

trajectory that elevates Ferhat as the primary vector of desire and distinguishes this line from the 

Khousrev centered strands that predominate in the classical Persian canon (Nizami 1177/2007). 

Within those Khousrev oriented traditions, particularly in the Xosrow u Shirin narrative universe, 

Ferhat descends into a secondary or structurally peripheral position and the tragic economy of the 

lover dissipates into a triadic constellation shaped by sovereign prerogative (Firdawsî 1990). The 

Ottoman mesnevi lineage represented by Lâmîî Çelebi’s Ferhad u Şirin articulates a distinct 

narrative topology where Ferhat assumes the full affective and ethical burden of the tale and 

acquires the tragic agency required for a precise comparative inquiry (Lâmîî 1528/2010). The 

selection of this Ferhat focused line establishes a versional ground that resonates structurally with 

Tristan and Isolde, as the impossibility of love emerges within a direct encounter between 

individual longing and the cultural interdictions that govern its limits. This alignment secures an 



Serap SARIBAŞ 268 

analytic foundation that enables a rigorous examination of the ways impossible love attains 

parallel ethical and narrative intensities across divergent mythic regimes, each regime encoding 

desire as a force that unsettles the symbolic architectures devised to contain it. 

These violations manifest not as personal deficiencies; they function as symbolic 

disturbances that expose torsional pressures inside mythic form and unsettle narrative structures 

attempting to stabilize those pressures. In the Ferhad u Şirin mesnevi lineage and in Gottfried’s 

Tristan, desire acquires force at the juncture lovers encounter sovereign or paternal interdiction, 

a juncture that transforms longing into an affective vector mediated by constraint rather than 

autonomy. Girard positions desire as a phenomenon gaining contour inside a mimetic 

configuration organized by rivalry and prohibition (Girard 1965, 3–5). In these narrative regimes 

the sovereign rival, Shirin’s guardian in the mesnevi corpus or King Mark embedded in the Tristan 

tradition, transcends the status of impediment and inaugurates dynamics that precipitate the 

consolidation of Eros into gravitational density, drifting toward the intensities of Mania and 

retreating from orientations associated with Agape and Pragma. Under this configuration the 

prospect of resolution dissolves and plot movement inclines toward annihilative saturation rather 

than integrative progression. The resulting trajectory produces a narratological implosion, and the 

clearest manifestation of this implosive movement materializes as silence. This silence resists 

reductive construal and marks an ontological aperture myth fails to absorb into symbolic 

coherence, an aperture aligned with Kristeva’s claim that “language breaks and affect begins” 

(Kristeva 1989, 14). The narrative conclusions generate an irreducible remainder, an 

unassimilated surplus disrupting any trajectory directed toward ethical or social equilibrium. 

Ferhat’s self-annihilation in the Lâmîî tradition and Tristan’s fading death in Gottfried’s account 

leave communal coherence unmet and reveal the incommensurability between Eros and the 

regulatory frameworks assigned to delimit its force. These endings advance redemptive or 

didactic closure in theory, yet expose a tension desire imposes on symbolic architectures devised 

to contain its intensity. 

The thematic logic of disintegration operates as a structural principle embedded in the 

mythic fabric of both tales, manifesting as a sustained attenuation of narrative resolution and 

ethical continuity. Love emerges as a force that transcends articulation, eludes symbolic 

containment, and destabilizes the coherence of the mythic architecture that attempts to 

accommodate it. As these stories approach their terminal threshold, conflicting values cease to 

converge and the narrative field drifts into a state of interpretive dissipation. The aesthetic force 

of these myths resides precisely in this drift, in exposing a modality of love that, by virtue of its 

intensity and its emplacement within a forbidden symbolic zone, withdraws from completion. 

Such love resists formal consolidation, attenuates the impulse toward resolution, and dislocates 

narrative purpose, leaving behind an architecture defined by fissure rather than synthesis. In this 

zone of fissure myth articulates an ontological suspension that renders its sustaining architectures 

provisional, allowing desire to assert itself as an event that eludes narrative governance and 

displaces the conditions of symbolic intelligibility. 

In the Ferhad u Şirin mesnevi lineage invoked here, displacement assumes geographical, 

corporeal, and symbolic dimensions that recast the narrative field and instate desire upon terrain, 

body, and form as semiotic inscription. The mountains Ferhat excavates acquire the force of a 

writing surface that intensifies longing into a spatial act mediated by honor codes and kinship 

regimes that cannot internalize such affective magnitude without undergoing destabilization. His 

final act, produced by exhaustion and deception within this narrative trajectory, signals the 

moment at which the symbolic order fails to integrate a passion configured as a mode of existence 

external to its governing parameters. Versional traditions diverge across the broader corpus, yet 

the Lâmîî variant foregrounds Ferhat as the locus where this structural impasse becomes 

perceptible. Within the Gottfried tradition of Tristan, love emerges from pharmacological 

contingency and persists as an affective intensity sustained by its own impossibility. The lovers 

remain situated inside the jurisdiction of sovereign authority, inhabiting a paradoxical position 
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that implicates them in both subversion and subjection to the disciplinary logics circulating within 

that order. Their deaths mark an aperture inside the mythic field, an interval that discloses the 

incapacity of the narrative architecture to accommodate a form of love that exceeds the 

coordinates of social intelligibility. 

These two narratives advance an understanding of love as an affective surplus that exceeds 

tragic classification and operates beyond the symbolic economies governed by law, obligation, 

and ritual authority. The mythic environments they generate sustain a pressure that destabilizes 

the architectures of coherence attempting to regulate desire. Each narrative converts loss into a 

mode of poiesis, a generative act that produces significance at the limit where signification 

surpasses the structures devised to restrain it, an excess aligned with the dynamics of jouissance 

and resistant to normative consolidation. Silence emerges as a concentrated modality of meaning, 

a density that escapes distribution and alters the perceptual horizon against which affect becomes 

legible. Death, displacement, and intensities that evade articulation assemble an affective terrain 

positioning love as an event anterior to narrative integration. The mythic medium encounters a 

threshold inside this terrain and reveals its own limits as narrative frameworks lose the capacity 

to govern an emotional magnitude that eludes their jurisdiction. Myth endures precisely at this 

juncture as its structures falter and a different mode of meaning gains force, generated by the very 

excess that symbolic order attempts to contain. 

Theoretical Framework 

The analytical framework engages three intersecting paradigms that reveal internal tensions 

governing mythic representations of love: Girardian mimetic theory, Freudian metapsychology 

concerning the dynamics of drive, and the monomythic architecture articulated by Campbell. 

These paradigms function as discursive matrices that illuminate instabilities within subjectivity, 

desire, and narrative coherence across mythic forms. Girard’s account of mimetic desire positions 

longing as a phenomenon shaped inside a relational geometry composed of subject, mediator, and 

object rather than as an autonomous impulse (Girard 1965, 2–6). In this geometry the mediator, 

frequently construed as a rival, instates conditions that intensify desire by conferring value upon 

the object and mediating the subject’s orientation toward an affective field organized by 

interdiction. Freudian metapsychology delineates a movement that surpasses stabilizing 

tendencies associated with the pleasure principle, while the dynamics emerging from these 

narratives align with a modality approaching jouissance, a regime of affect disengaged from 

Cartesian coherence and oriented toward excess. Campbell’s monomythic schema contributes by 

outlining recursive patterns of rupture and return that signal thresholds of representation rather 

than closure. As a convergent discursive field, these paradigms delineate a poietic domain 

configured through the convergence of desire, subjectivity, and symbolic authority, generating 

meaning at the instant structural coherence yields to excess. 

In the Gottfried tradition of Tristan, King Mark occupies a dual role as sovereign and rival, 

a presence instating an authority that reorients Tristan’s desire and modulates an affective 

momentum into a mimetic configuration. The pharmacological catalyst intensifies an affective 

structure calibrated by rivalry and interdiction. Within the Lâmîî mesnevi lineage of Ferhad u 

Şirin, Shirin’s father assumes the position of structural gatekeeper of desire, and the desiring 

impulse acquires a force that confronts institutional and patriarchal regimes that govern social 

order. Ferhat’s excavation of the mountain face operates as a spatial inscription of transgressive 

desire and engages a symbolic barrier unable to absorb its intensity. Rival figures function as 

narrative operators structuring the mythic economies that regulate desire. Freud’s metapsychology 

provides an additional axis for conceptualizing this impasse. In Beyond the Pleasure Principle, 
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Freud states that “the aim of all life is death” and that “the organism wishes to die only in its own 

fashion” (Freud, 1961, 38–39), formulations positioning drive as a movement oriented toward 

tension dispersal and the reinstatement of primordial equilibrium. The dynamics emerging inside 

these narratives converge with an affective economy approaching jouissance, an intensity 

detached from Cartesian coherence and resistant to symbolic regulation. Within this structural 

economy, myth gravitates toward implosive saturation, and narrative form registers a field of 

excess that evades assimilation into closure. 

In the Lâmîî mesnevi lineage of Ferhad u Şirin, Ferhat’s labor unfolds as an intensifying 

drive, an affective momentum that disengages itself from hope and acquires a compulsive force 

that borders on the pathological. His final act, produced by exhaustion and misinformation inside 

this narrative trajectory, operates as the terminal expression of a desiring impulse that exceeds the 

structures assigned to contain it. Within the Gottfried tradition of Tristan, temporal deferrals, 

misdirections, and the terminal scenes surrounding the lovers illuminate a dynamic Freud 

associates with repetition compulsion, articulated in Beyond the Pleasure Principle, where he 

states that “the organism wishes to die only in its own fashion” (Freud, 1961, 39). This dynamic 

foregrounds an affective economy propelled by intensities that disengage from the pleasure 

principle and gravitate toward a register approaching jouissance, a mode of affect irreducible to 

fulfillment or closure. Mythic deaths across these narratives generate interruptions that fracture 

teleological conceptions of romantic union, disclose the limits of symbolic order, and instate an 

aesthetic field governed by excess rather than reconciliation. 

Campbell’s articulation of the monomyth in The Hero with a Thousand Faces delineates a 

teleological syntax oriented toward departure, initiation, and reintegration (Campbell 1949, 135–

156). The narrative systems examined here reconfigure that syntax by transmuting its sequential 

logic into patterns that displace transformation and dissolve the aspirational horizon of return. In 

the Lâmîî mesnevi lineage of Ferhad u Şirin and the Gottfried tradition of Tristan, the heroic 

itinerary assumes trajectories that intensify affective force and nullify the recursive mechanisms 

associated with classical narrative progression. Ferhat’s passage materializes as an enactment of 

embodied poiesis, a sustained expenditure inscribing desire onto terrain and confronting the 

institutional architectures governing kinship, lineage, and honor. The terminal gesture assigned 

to him inside this lineage institutes a limit-condition exposing the incapacity of heroic teleology 

to absorb a desiring magnitude surging beyond representational coordination. Tristan’s movement 

unfolds across an economy of exile, temporal deferral, and affective saturation, and the terminal 

sequence associated with his narrative articulates a threshold at which the logic of reintegration 

collapses into fragmentation and subjectivity enters a field saturated by intensities approaching 

jouissance. Across these traditions inward passage dissipates rather than consolidates, self-

formation yields to dissolution, and the communal horizon associated with closure recedes into 

indeterminacy. The mythic medium encounters an aperture in this field, a site enabling meaning 

to emerge through structural faltering as desire gains the status of an event outstripping symbolic 

architectures devised to regulate it. 

The convergence of these three theoretical paradigms constitutes an analytic matrix that 

intensifies the rupture embedded in the mythic architectures of the Lâmîî lineage of Ferhad u 

Şirin and the Gottfried tradition of Tristan. Narrative mechanisms conventionally mobilized to 

secure resolution or transformation cede their operative authority once exposed to affective 

magnitudes that dislocate the conditions enabling teleological progression. A Girardian 

perspective foregrounds a mimetic economy predicated on rival mediated valuation, generating 

an affective circuit oriented toward escalation and voided of fulfillment. Freud’s metapsychology, 

articulated in Beyond the Pleasure Principle, illuminates the internal economy of this circuit; he 
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notes that “the organism wishes to die only in its own fashion” (Freud, 1961, 39), a formulation 

configuring repetition as a drive event gravitating toward dissolution rather than equilibrium. This 

dynamic aligns with an affective register approaching jouissance, an intensity detached from 

Cartesian coherence and resistant to symbolic domestication. Campbell’s monomythic 

architecture, once situated inside this structural economy, loses its integrative trajectory; 

departure extends without reintegration, initiation fractures subjectivity instead of consolidating 

it, and the syntactic promise of return dissipates into a recursive field saturated by excess. Myth 

under these conditions articulates a poietic domain activated at the threshold where structural 

coherence falters and meaning emerges as the effect of forces narrative form cannot assimilate or 

regulate. 

These narrative constellations instate pressures that reconfigure the grounds of mythic 

intelligibility, as their structural operations precipitate a rupture inside the teleological apparatus 

traditionally associated with narrative coherence. Synthesis recedes once exposed to affective 

magnitudes aligned with excess, and the mythic domain densifies into a field animated by forces 

that dislocate cohesion at its ontological core. The configurations activated across these tales 

delineate the limits of symbolic authority, since the intensities they set in motion recalibrate 

representation into a regime governed by recursive fracture and destabilized orientation. Within 

the Lâmîî mesnevi lineage of Ferhad u Şirin and the Gottfried tradition of Tristan, mythic form 

enters a mimetic and libidinal economy that engenders escalation, deformation, and saturation, 

instating an internal torsion that reconstitutes narrative space as an arena of implosive 

intensification. In this transformed topography meaning arises from structural faltering, and 

silence attains the status of a poietic aperture, a semeiotic condensation emerging at the threshold, 

symbolic order yields to intensities narrative architecture cannot assimilate or domesticate. 

Temporal Collapse and Heroic Reversals 

In Ferhad u Şirin, temporality assumes an ontological density that transcends chronological 

succession and materializes as a spatialized force inflecting experience across multiple registers. 

The Lâmîî lineage positions Ferhat’s labor within a dual topography in the incision carved into 

the mountain face and the hydraulic channel directing water toward the palace generate temporal 

residues that saturate the interval separating action from futurity. Each gesture instantiates a 

recursive expenditure that suspends orientation toward culmination and reconfigures time as a 

stratified medium orchestrating delay, endurance, and affective excess. Within the Gottfried 

tradition of Tristan, temporal architecture undergoes a comparable deformation as exile, deferral, 

and terminal intensification reconstitute narrative space into a domain animated by fracture, 

saturation, and libidinal torsion. These configurations elevate time into an unstable medium 

modulating subjective formation and intensifying an affective environment governed by 

escalation. Across these traditions myth articulates a poietic aperture activated at the moment 

temporal order yields to forces exceeding symbolic domestication, and significance emerges as a 

semeiotic condensation precipitated within this threshold of suspension, fracture, and unresolved 

intensity. 

Tristan’s narrative constellation in the Gottfried tradition instantiates a heightened modality 

of temporal disintegration, as the libidinal investment in Isolde transmutes time into a multiplicity 

of signatures that evade coherence. Deferrals propagate across the corpus as letters disseminate 

out of phase, signals slip from legibility, and anticipated convergences collapse into divergent 

temporal vectors. The climactic misreading of the sail intensifies this deformation, since a single 

interpretive deviation precipitates the dissolution of a horizon anticipated as closure. Denis de 

Rougemont (1983) indicates that the tragic force embedded in this corpus emerges from an 
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incapacity within the juridical and oath bound world to sustain union, and this incapacity 

permeates the temporal field as an undermining intensity. Time, inside this configuration, assumes 

an active agency that inflects, modulates, and destabilizes the conditions that ordinarily coordinate 

narrative progression. These disturbances function as structural indices of a mythic architecture 

yielding to pressures that erode its semiotic contract, and the dissolution of temporal continuity 

reverberates as an erosion of symbolic integration. Campbell’s monomythic architecture depends 

upon the orchestration of departure, trial, transformation, and reintegration, yet Ferhat in the 

Lâmîî lineage and Tristan in the Gottfried corpus enter an intermediary zone configured by 

recursive intensities and affective saturation. Trajectories extend without culmination, inward 

passage dissipates into libidinal fracture, and the narrative medium enacts apertures of suspension 

enabling significance to arise inside a field saturated by unresolved intensity. 

Temporal disjunction in the Gottfried tradition of Tristan and the Lâmîî lineage of Ferhad 

u Şirin instantiates a mode of mythic operation that rearticulates the foundations of heroic 

formation, as mythic architecture ordinarily structured to mediate the subject’s ethical emergence 

across a teleological sequence relinquishes its integrative capacity once immersed in affective 

magnitudes aligned with intensification and excess. Ferhat’s sustained labor and Tristan’s 

recursive exile activate trajectories that dispense with maturation and transfigure experience into 

zones governed by proliferating temporal torsion. Heroic identity within these regimes undergoes 

ontological unraveling, and this unraveling registers a subjectivity divested of narrative anchorage 

as mythic time dilates into instability. Delay inside this configuration operates as a metaphysical 

modality that reconfigures the grammar of desire, inflecting its circulation with recursive 

suspension and affective saturation. Postponed convergence and desynchronized rhythm manifest 

as structural signals of a narrative system ceding coherence; temporal cohesion withdraws, eros 

intensifies, and the heroic arc dissolves into an intermediary interval sustained by torsion and 

fracture. Myth, under these pressures, articulates a poietic aperture generated at the moment 

temporal order yields to forces exceeding symbolic domestication, and significance condenses 

into a semeiotic density formed inside this zone of suspension, fracture, and unresolved intensity. 

Tristan and Isolde, by contrast, render time as symbol and sign. Misinterpretation is not 

incidental; it is the structural mode through which love fails. The sail, white or black, operates not 

as a visual cue but as an allegory of narrative misalignment. When Isolde arrives too late, the 

myth does not end in sacrifice but in semantic breakdown. The signifier fails to transmit meaning. 

The collapse of time becomes the collapse of interpretation itself. These myths, therefore, stage a 

crisis not just of love or death but of narrative temporality. They are not about what happens, but 

about what cannot happen, what cannot be synchronized, achieved, or redeemed. Time, instead 

of enabling mythic coherence, ensures its failure. This failure, however, is not an aesthetic flaw. 

It is the very site of meaning. The myths remain powerful not because they deliver moral closure, 

but because they dramatize its impossibility. 

In the Gottfried tradition of Tristan, temporal experience assumes the form of a signifying 

matrix in which misreading functions as the operative modality of narrative deformation. The sail 

motif constitutes an allegorical device that discloses a systemic desynchronization saturating the 

mythic field, and Isolde’s delayed arrival intensifies this disjunction by precipitating a semantic 

rupture at the instant interpretive alignment appears imminent. Denis de Rougemont (1983) 

remarks that the tragic force embedded in this corpus emerges from an incapacity within the 

juridical and oath-bound order to sustain union, and this incapacity inflects the temporal 

architecture with an undermining intensity. Time inside this configuration operates as an agent 

that modulates narrative movement into recursive suspension and reconfigures desire into an 

affective field governed by torsion and saturation. These disturbances register a mythic 
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architecture yielding to pressures that erode its semiotic contract, and the dissolution of temporal 

coherence resonates as the withdrawal of symbolic integration. Myth, under these conditions, 

articulates a poietic aperture generated within a zone of temporal faltering, and significance 

condenses into a density formed by fracture, saturation, and unresolved affective intensity. 

The mythic architectures of the Lâmîî lineage of Ferhad u Şirin and the Gottfried tradition 

of Tristan instantiate a critique of heroic temporality by reconfiguring time into a medium that 

engenders fragmentation as its operative condition. Teleological sequences conventionally 

associated with departure, trial, and reintegration dissipate once confronted with affective 

magnitudes that saturate narrative movement and divest the heroic figure of stabilizing horizon. 

Within these configurations the figure of the hero undergoes an ontological unraveling, since the 

temporal field withdraws its coordinating force and transposes experience into a regime shaped 

by recursive suspension and dislocated orientation. Delay in this configuration functions as a 

metaphysical modality that modulates desire while intensifying the torsion governing narrative 

space. Temporal cohesion erodes, and the mythic form articulates a poietic aperture generated at 

the threshold of structural faltering as symbolic architecture yields to forces exceeding integrative 

capacity. Meaning condenses inside this aperture as a semeiotic density formed by fracture, 

saturation, and unresolved affective magnitude, and the continuing force of these narratives arises 

from the exposure of mythic finitude rather than any horizon of closure. 

Desire, Prohibition, and Sacrifice 

In the Lâmîî lineage of Ferhad u Şirin and the Gottfried constellation of Tristan, desire 

materializes as an event generated inside triangulated configurations of power, interdiction, and 

mimetic valuation. Longing assumes articulation inside cultural grammars that reinscribe 

imitation, sovereign authority, and deferred orientation as the enabling conditions of its 

emergence. Love in these mythic architectures gains legibility inside an economy organized by 

prohibition and intensified by sacrificial potential, and affective vectors circulating across these 

narratives saturate desire with recursive tension and ontological amplitude. Institutional 

formations, monarchic, patriarchal, and symbolic, install constraints that reconfigure desire as an 

indefinitely suspended movement oriented toward escalation rather than consummation. This 

suspension constitutes the locus of tragic elevation articulated by Charles Segal (1999, 34–37), 

since mythic love derives its force from an unresolvable orientation toward an Other that 

engenders both its vitality and its impossibility, producing a structure in desire persists as a 

magnitude exceeding any integrative horizon mythic form can sustain. 

Within the Lâmîî lineage of Ferhad u Şirin and the Gottfried constellation of Tristan, desire 

emerges as a relational intensity instituted inside triangulated matrices of authority, interdiction, 

and mimetic valuation. The phenomenon assumes legibility only as an effect generated inside 

cultural grammars that inflect imitation and deferred orientation as the conditions enabling its 

emergence. Girard’s formulation reconfigures desire as a mimetic vector activated by the Other’s 

valuation, and this vector precipitates rivalry as the environment in affective magnitude 

accumulates. Lacan’s articulation of désir in the “Dialectic of Desire” and the “Subversion of the 

Subject” situates this dynamic inside the field of the Autre, a field that transposes subjective 

orientation into a regime, the subject undergoes displacement rather than affirmation. Levinas’s 

conception of alterity intensifies this logic by foregrounding a relational address that exceeds 

ontological reduction and saturates the scene of desiring with ethical opacity. Inside the Lâmîî 

corpus, the father’s interdiction modulates Ferhat’s orientation until longing expands into an 

economy sustained by repetition and escalation, and Kermode’s insight that desire submerges 

narrative function (1979, 41–44) aligns with this configuration, since mythic yearning attains 

magnitude in proportion to the structural unreachability that engenders both its vitality and its 
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impossibility. 

The structural configuration animating these mythic corpora institutes a regime in which 

narrative teleology disintegrates, and the prospect of temporal integration evaporates from the 

mythic field. Desire assumes the status of an intensity instantiated inside circuits orchestrated for 

foreclosure, and prohibition assumes the role of an ontological operator that conditions longing 

as an event oriented toward its own annulment. As the desiring vector severs its attachment to 

empirical referents and elevates the beloved into an abstract locus of symbolic valuation, 

fulfillment dissolves into semantic indeterminacy, and subjectivity undergoes a dispersal that 

reconfigures the parameters of agency embedded in mythic form. Tristan’s and Ferhat’s gestures 

materialize as ritualized expenditures saturated by exhaustion and directed toward erasure, a 

movement Kristeva associates with a semiotic energy that precipitates implosive collapse 

(Kristeva 1987, 112–115). Sacrificial logic inside these narratives operates as a deconstructive 

force unveiling the finitude inscribed in symbolic architecture, and mythic action intensifies this 

unveiling by generating scenes that articulate impasse rather than restitution. Ferhat’s terminal 

gesture inside the Lâmîî lineage signals the juncture at which narrative structure yields to 

ontological rupture, and Tristan’s decline inside the Gottfried constellation registers as a zone of 

fragmentation sustained by delay, misalignment, and interpretive torsion. Sacrificial 

intensification produces no elevation; it discloses a limit condition through which mythic form 

reveals its inability to assimilate the magnitude of desire traced by Blanchot (1995, 23–26). 

Sacrificial trajectories across these narratives articulate a critique that penetrates the 

foundational logic of social order. Ferhat’s monumental effort cuts through geological mass and 

reconfigures the mountain as a saturated semiotic field; patriarchal and tribal regimes fail to 

assimilate this gesture because the act generates an excess that eludes their classificatory 

apparatus. Devotion acquires a form that resists codifying structures, and punitive response 

exposes a system unable to register the ontological amplitude of the deed. Tristan and Isolde 

present a structural bind shaped by the collision of amorous force and juridical authority; their 

ordeal demonstrates a discord precipitated by the architecture of the order rather than any personal 

insufficiency. Sanction rests upon contradiction, as Nancy (1991, 28–31) argues, and that 

contradiction consolidates the conceptual nucleus of both traditions. Sacrifice withdraws from 

conciliatory function and intensifies the rupture separating affective intensity from legal 

imperatives. Mythic articulation avoids synthetic closure and stabilizes unresolved tension as 

ritual permanence. Love destabilizes authoritative grids, saturates the narrative with surplus 

affect, and renders normative coherence untenable. Sacrifice consequently operates as a 

metacritical procedure that preserves contradiction as constitutive residue and accentuates 

structural failure as a fully legible epistemic horizon. 

The narratives refrain from presenting death as the culmination of devotion. Ferhat and Shirin 

and Tristan and Isolde configure death as a consequence of symbolic architectures unable to 

sustain the amplitude of the affect they attempt to regulate. Love, constituted through those 

matrices, resists actualization and resists effacement; the force acquires the status of a residual 

intensity that saturates mythic architecture with a wound-like conceptual density. Final gestures 

fail to consummate an amorous arc; they potentiate the collapse of a system destabilized by the 

very affect it strives to adjudicate. The lovers cease to function as emissaries of fulfilled passion 

and constitute indices that delineate desire rendered uninhabitable by frameworks unable to 

authorize or articulate its force. Their deaths convoke an epistemic threshold through which the 

narrative apparatus confronts the parameters of its own intelligibility. Structural failure attains 

legibility through bodies compelled to absorb an affective surplus that no authority can subsume 

or translate into any coherent horizon. Desire thus operates as a force that suspends narrative logic 



Ferhat and Shirin, Tristan and Isolde 275 

and precipitates an ontological rupture across the domain that attempts to delineate it. 

The mythic architectures of Ferhat and Shirin and Tristan and Isolde convoke a realm that 

exposes desire’s ontological limit under symbolic proscription. Both narratives transfigure love 

into a modality that resists habitation as sociocultural paradigms strive to circumscribe or 

attenuate its amplitude. Girard’s mimetic logic sublates desire into a field shaped by alterity, 

rivalry and perpetual displacement; this dynamic potentiates an affective excess that no 

institutional grammar can adjudicate or stabilize. Prohibitions preclude any horizon for realization 

or conceptual clarity, and the matrices tasked with regulation dissolve under the weight of the 

very intensity they attempt to authorize. Ferhat and Tristan relinquish any position as figures 

destined to consecrate longing through voluntary death. Their bodies saturate the narrative with 

an epistemic charge that exposes radical incompatibility between affective surplus and structures 

that aspire to instate coherence. Death precipitates a threshold that reconstitutes desire as residue 

without habitat, a force suspended beyond codification and resistant to transmutation into any 

viable mode of existence. Narrative order thus confronts its limit through the intensification of a 

phenomenon it attempts to contain yet cannot render intelligible. 

From this perspective, sacrifice transvalues itself as an inevitability forged through structural 

contradiction rather than any gesture toward moral heroism. Absence of symbolic closure acquires 

the status of a conceptual aperture that foregrounds the limits of a symbolic order unable to 

circumscribe affective extremity. That absence potentiates a field saturated with disintegration, 

silence and ethical excess; narrative cohesion attenuates as mythic form yields to interpretive 

trajectories shaped by fracture and suspension. Sacrifice reorients its entire function and 

designates a register of representational collapse. Death refracts no regenerative impulse; death 

precipitates an epistemic threshold that exposes the impossibility of stabilizing emotional 

magnitude through language or structure. Narrative space consequently retains only aesthetic 

residue, a remainder that suspends resolution and reconstitutes the locus of desire’s confrontation 

with the absolute limit of its articulation as the architecture tasked with authorizing coherence 

dissolves under its force. 

Sacrifice transvalues itself as a gesture that dissolves reconciliatory imperatives and convokes 

a regime that exposes the incapacity of symbolic orders to sustain affective extremity. Desire 

saturates narrative matrices with pressures that governing structures fail to circumscribe or 

articulate; narrative form acquires a mode shaped by fracture, suspension and indeterminate 

residue. Lacanian theory designates this terrain as a failure of signifying systems to stabilize 

forces they attempt to authorize, and Nancy’s account of mythic unworking further accentuates 

the faltering of narrative architectures confronted with intensities beyond their reach. Agamben’s 

conception of gesture clarifies this dynamic through an emphasis on the collapse of 

representational claims under their own demand for coherence. Ferhat and Tristan sublate myth 

through trajectories that expose its foundational fault lines and undermine its teleological 

ambitions (Agamben 2000, 55–58).  Death precipitates an epistemic threshold that foregrounds 

an ontological breach; language, form and structure fail to stabilize desire’s magnitude and yield 

only an aesthetic remainder that marks the outer limit of articulation. 

Female Figures in Silence: Shirin and Isolde 

Narrative silence acquires the force of a coded semiotic density that instates structural meaning 

and sublates vocal presence. Female figures across Ferhat and Shirin and Tristan and Isolde 

occupy positions that potentiate desire as longing, fidelity and moral contradiction, yet these 

figures hold no authorial sovereignty. Representation of Shirin and Isolde unfolds through 

passivized embodiment and displaced positionality as externalized forces configure them as 
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conduits for affective intensity and symbolic valuation. Presence assigned to them retains 

foundational significance yet remains occluded from autonomous self-determination. This 

paradox constitutes their mythic function; narrative momentum materializes through absence, 

idealization and structural loss as vocal agency recedes. Shirin occupies a sacralized locus within 

the tale’s symbolic economy and receives no interior field capable of generating motive, doubt or 

affective resonance. Audience perception depends on mediated accounts of beauty, lineage and 

desirability as expressive or reflective presence attenuates. Shirin becomes the teleological axis 

of Ferhat’s monumental endeavor; silence attributed to her authorizes the sanctification of that 

endeavor and circumscribes its symbolic magnitude. Irigaray’s assertion that “woman is 

traditionally the place of exchange between men, the object of circulation” (Irigaray 1985, 196) 

attains acute relevance here. Cultural logic designates Shirin as reward subject to earning or 

denial; such designation coincides with narrative erasure and produces a figure essential to mythic 

cohesion yet precluded from any form of enunciative capacity. 

Isolde’s silence acquires a configuration that convokes a distinct semiotic economy across 

Tristan and Isolde, as traces of speech, action and defiance assigned to her undergo sublation 

under narrative structures that authorize Tristan as the dominant locus of intelligible meaning. 

Gestures attached to her recede once narrative matrices potentiate his trajectory as the central axis 

for affective and symbolic consolidation. Attachment attributed to her originates through a potion, 

loyalty undergoes adjudication through courtly obligation, and final dissolution receives narrative 

treatment that relegates her to a secondary register. Cixous asserts that patriarchal narration “let 

the woman speak only so that she may confirm the man’s story” (Cixous 1975, 881); this 

formulation acquires acute relevance here, as Isolde occupies the core of the tragic configuration 

while interior resonance assigned to her remains occluded. Speech attributed to her consolidates 

the heroic male arc and fails to instate any autonomous field of signification. Structural silencing 

surpasses omission and activates a regulatory apparatus that authorizes moral and symbolic 

coherence through feminine muteness as male suffering acquires narrative density. Kristeva 

describes this apparatus as a “sacrifice of feminine enunciation,” a process that excludes female 

articulation to preserve phallic lineage (Kristeva 1989, 110–113). Shirin and Isolde occupy roles 

central to mythic cohesion as silence attributed to them materializes as a semiotic force essential 

for the stabilization of narrative architecture. 

Silences attached to Shirin and Isolde acquire transvalued semiotic force across distinct 

cultural matrices as each figure becomes a locus where gendered meaning saturates and 

reorganizes narrative architecture. Shirin attains mythic elevation as communal honor, patriarchal 

lineage and sacral duty converge around her muteness; this muteness authorizes Ferhat’s labor, 

consolidates the purity of his suffering and amplifies the affective magnitude that shapes his fatal 

trajectory. Isolde occupies a feudal domain marked by volatile loyalties, juridical vows and 

ritualized betrayals; silence attached to her convokes tensions produced by collisions among duty, 

desire, sovereignty and intimacy as narrative matrices circumscribe her agency and potentiate her 

displacement. Miller’s assertion that “female characters are often caught between the symbolic 

systems they cannot inhabit and the affective intensities they must carry” (Miller 1988, 275) gains 

augmented force here, as silence assigned to these figures reconstitutes dynamics of gendered 

power and epistemic constraint across mythic form. Feminine muteness operates as a gendered 

signifier that instates meaning by containment; narrative structures authorize moral coherence, 

structural stability and affective legibility as female articulation undergoes sequestration. Female 

presence attains resonance as echo of male grief, longing or loss as enunciative potential 

undergoes sublation and persists as aesthetic residue within mythic signification. 

This echo acquires a semiotic density that reconstitutes narrative space as a terrain where 
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symbolic tension accumulates and compels mythic architecture to confront its own limits. 

Recurrence of silent or silenced female figures across mythic and literary canons signals an 

enduring unease toward feminine articulation, as feminine utterance destabilizes narrative order 

once ambiguity, multiplicity or contradiction saturates symbolic operations. Mythic structures 

resist such saturation and suppress forces that threaten the coherence they strive to secure. Shirin 

and Isolde thus function as stabilizing devices that potentiate tragic affect, preserve the sacrificial 

aura and shield heroic trajectories from dialogic expansion capable of fracturing narrative unity. 

Contemporary feminist theory designates these figures as crucial loci for diagnosing 

representational imbalance, as silence assigned to them sustains patriarchal architectures and 

authorizes systems dependent upon the occlusion of feminine presence. Spivak’s formulation, 

“Can the subaltern speak?” (Spivak 1988, 294), acquires heightened resonance here, as negation 

produced by these myths arises from structural incapacity to authorize feminine utterance and not 

from any absence of content. Vocal articulation attributed to Shirin or Isolde would destabilize 

the symbolic economy, radicalize representational boundaries and expose mythic discourse as a 

formation reliant upon the sequestration of feminine enunciation for its own coherence. 

Silence attached to Shirin and Isolde acquires ethical and ontological magnitude as this 

silence designates a condition where narrative centrality operates alongside the erasure of 

enunciative presence. Such positioning saturates mythic discourse with dynamics that configure 

visibility without voiced agency, desirability without desiring force, and memorialization without 

articulated subjectivity. These dynamics disclose fissures that destabilize mythic narration, 

expose the limits of representational regimes, and reveal gendered scaffolds that sustain aesthetic 

coherence across mythic formation. Positions assigned to Shirin and Isolde exemplify a recurrent 

structuring logic across mythic discourse, as female centrality becomes secured through 

systematic muteness that authorizes masculine coherence. Architectures governing Ferhat and 

Shirin and Tristan and Isolde instate silence as ideological mechanism; this mechanism stabilizes 

masculine agency, authorizes moral intelligibility, and sustains narrative cohesion by 

circumscribing feminine articulation. Silencing acquires constitutive force, as absence of 

articulated voice attributed to Shirin sanctifies Ferhat’s sacrificial trajectory, and attenuated 

expression attributed to Isolde amplifies the affective gravity attached to Tristan’s dissolution. 

Critical reflection reframes this silencing as an active semiotic field endowed with 

generative force, as opposed to a passive vacancy. Constrained articulation assigned to the female 

figure establishes conditions that potentiate the ethical drama enacted by mythic form, as the 

hero’s suffering acquires traction once feminine intervention recedes. Such refusal operates at a 

symbolic register and demarcates a threshold that exposes the fracture between representational 

ambition and its collapse, as visibility diverges from speakability. Feminist critique identifies 

these silences as ethical ruptures that demand renewed conceptual labor, not aesthetic necessities. 

Mythic discourse under sustained scrutiny ceases to appear as a sealed configuration of sacrifice 

and longing; this discourse reveals a system predicated upon selective allocation of voice and 

agency as foundational principle. Absence of articulated speech acquires the status of critical 

locus and provokes speculative reconstruction of positions attached to Shirin and Isolde. Silence 

attributed to these figures attains recognition as charged semiotic residue that sustains ideological 

formation and clarifies its operations with intensified precision. 

Mythic Residue and Representational Limits 

These fragmented mythic formations, conceived as a narrative apparatus, instates an expectation 

of resolution, coherence and symbolic integration yet simultaneously convokes forces that 

transfigure its structural logic and potentiate its destabilization. Certain mythic configurations 



Serap SARIBAŞ 278 

relinquish the prospect of closure as structural exhaustion sublates narrative propulsion and 

delineates latent constraints within representational form. Narrative progression across Ferhat 

and Shirin and Tristan and Isolde ceases to actualize fulfillment as affective surcharge saturates 

symbolic architecture and precipitates dissolution of formal unity. This dissolution reconfigures 

mythic space and designates a threshold that amplifies residue as the operative remainder of 

symbolic attrition. Residue, constituted as silence, dissonance and unresolved longing, acquires 

status as a commentary on love, loss and the impossibility of comprehensive representation. Such 

residue proves essential for apprehending consequences of symbolic depletion across mythic 

articulation. Kristeva characterizes this zone as a “black sun” of representation, a locus marked 

by melancholic deferral and unsayable intensity (Kristeva 1989, 12–17). Myth negates any 

restriction upon meaning; myth accumulates intensities that surpass representational capacity and 

saturate narrative contours with affective excess. Shirin and Isolde remain only partially 

instantiated as figures, and Ferhat and Tristan relinquish symbolic culmination as mythic 

architecture generates a remainder composed of emotional, ethical and epistemic excess that 

resists absorption into narrative logic and persists as trace of structural limitation. 

Silent gestures, fragmentary sequences and suspended closures convoke a mythic 

remainder that recasts narrative intelligibility as a field shaped by ontological rupture. Nancy 

conceptualizes such remainder as an index of representational fragility, a condition that delineates 

a shared incompleteness saturating subject and narrative across mythic configurations (Nancy 

1991, 27–31). Silence, misrecognition and delay potentiate a metacritical horizon as these forces 

transvalue mythic articulation and circumscribe the capacity of symbolic form to accommodate 

affective magnitude. Ferhat succumbs after receiving falsified report, and Tristan’s dissolution 

follows a misread signal; each event radicalizes structural limitation and sublates any impression 

of narrative utility. Remainder produced by these ruptures acquires bifurcated force as symptom 

of symbolic attrition and threshold for ethical or interpretive expansion. Mythic discourse under 

this pressure abandons directive closure and instates reverberation as its operative modality. 

Blanchot conceptualizes this aesthetic field as a domain oriented toward exposure of the 

unsayable and suspension of meaning within affective indeterminacy (Blanchot 1995, 32–34). 

Remainder thus compels the reader or listener to inhabit absence as condensed pressure and to 

confront unresolved intensity as an enduring trace of representational constraint. 

Structural remainders attached to these figures acquire gendered, affective and spatial 

density as each element convokes residue that resists assimilation by narrative coherence. Silence 

attributed to Shirin, attenuated articulation assigned to Isolde, labor associated with Ferhat and 

exile attached to Tristan potentiate accumulations that transvalue narrative expectation and 

radicalize symbolic excess. Mythic articulation reconsolidates gestures that distend plot, 

sequences that circumvent linear progression and emotions that saturate temporal boundaries. 

Failed reunions and deferred recognitions designate primary aesthetic operations, as each 

remainder reconfigures the formal logic sustained by these myths. This aesthetic of incompletion 

carries political and ethical consequence, as feminist and post-structural theorists inflect ruptural 

zones across mythic architecture as loci capable of sustaining alternative hermeneutic trajectories. 

Residue amplifies its function as critical aperture; unspoken moments, constrained silences and 

fractured arcs rearticulate conditions for renewed interpretation. Readers undergo a shift from 

passive reception toward ethical engagement as mythic form sublates directive closure and 

instates interpretive labor as its operative modality. 

Structural remainders attached to these figures transfigure narrative substance as gendered, 

affective and spatial intensities convoke residue resistant to assimilation within mythic 

architecture. Silence attributed to Shirin, attenuated articulation assigned to Isolde, labor 
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associated with Ferhat and exile attached to Tristan potentiate accumulations that radicalize 

symbolic excess and reconfigure mythic expectation. Mythic articulation reconstitutes gestures 

that diffuse plot, sequences that circumvent linear progression and emotions that magnify 

temporal displacement. Failed reunions and deferred recognitions designate principal aesthetic 

operations, as each remainder sublates the formal logic sustained by these myths. This aesthetic 

of incompletion acquires political and ethical consequence as feminist and post-structural 

theorists delineate ruptural zones across mythic formations as loci suited to alternative 

hermeneutic trajectories. Residue intensifies its function as critical aperture; muted intervals, 

constrained articulations and fractured arcs circumscribe conditions that instate renewed 

interpretive potential. Readers undergo a transition from passive reception toward ethical 

engagement as mythic structure precipitates abandonment of directive closure and magnifies 

interpretive labor as its operative modality. 

Residue attached to these myths acquires ontological magnitude as this remainder prefigures 

a liminal expanse that circumscribes representational articulation and exposes a surplus capable 

of destabilizing every symbolic configuration. Residue convokes a relinquishment of narrative 

authority and transfigures mythic articulation as a domain assembled by intensities that instate 

ethical vigilance and suspend explanatory ambition. Mythic structure, reconfigured under this 

pressure, rearticulates itself as event; fracture saturates narrative space with contemplative 

demand and amplifies interpretive agency as perpetual recalibration. Recognition of residue as 

terminal gesture designates the outer threshold of representational possibility and reveals an 

architecture sustained by fragility that operates beneath symbolic form. Shirin, Isolde, Ferhat and 

Tristan traverse trajectories devoid of redemption as each path culminates with trace that 

reinstantiates legacy as affective and epistemic remainder. Such trace radicalizes contradictions 

residing within mythic articulation and manifests pressures that evade conceptual stabilization 

while intensifying the force of semiotic surplus. Readers encounter a recursive field of silence 

that saturates mythic discourse as unresolved resonance; this resonance potentiates the afterlife of 

affective and symbolic excess and reconfigures the horizon upon interpretation depends. In this 

context, silence operates as a structural residue that preserves affect once narrative coherence 

collapses. 

Comparative Ethical Configurations 

The ethical configuration of mythic love acquires ontological resonance as epic and legendary 

narratives such as Ferhat and Shirin and Tristan and Isolde convoke affective trajectories 

embedded within symbolic architectures that circumscribe allegiance, juridical force and 

collective expectation. Cultural matrices diverge across historical horizons yet converge upon an 

ethical crucible where desire, union and defiance potentiate forces that disclose the protagonists’ 

moral legibility across their worlds. The Persian-Turkic articulation associated with Ferhat and 

Shirin configures love as sacral vocation generated by devotion, corporeal exertion and ethical 

endurance. Ferhat’s gestures, frequently disruptive toward tribal authority, acquire consecrated 

status once the intensity saturating his pursuit disseminates aspirational magnitude across the 

mythic field. His exertion attains symbolic force as the carved mountain transfigures affect into 

material inscription and reconstitutes spatial order against political and familial constraint. The 

ethics that govern his passion align with ecstatic evacuation of self as affirmation of authenticity. 

Yesevi’s early Sufi thought designates truth as orientation toward sacrifice, a modality grounded 

in radical dispossession that instates access to a horizon surpassing individuated existence 

(Kuspinar 1993, 49–52). 

The ethical configuration attached to mythic love acquires ontological magnitude as Tristan 
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and Isolde convokes a transgressive horizon constituted by juridical, theological and feudal 

architectures that circumscribe affective potentiality and engender sites of ethical volatility. 

Tristan’s relation with Isolde transfigures desire into a charged vector of moral rupture, as gestures 

aligned with intimacy potentiate betrayal of oath, sovereign trust and hierarchical allegiance. 

Enchantment functions as catalytic displacement and reconfigures moral orientation with 

doctrinal gravity and symbolic exposure, as desire acquires intensified ethical force and 

designates culpable subjectivity as foundational dimension of their bond. The Christian-medieval 

configuration surrounding the legend circumscribes erotic intensity within a paradigm aligned 

with sin and violation of divine command (Lewis 1936, 215–219). This field diverges radically 

from the ethos associated with Ferhat and Shirin, as affective aspiration operates as sacral 

vocation and reconstitutes Ferhat as exemplary singularity. His death amplifies ethical radiance 

and discloses aspirational transcendence. Tristan’s trajectory reinstantiates tragedy as expiatory 

dissolution, as desire converges with culpability and sublates gestures associated with ascent. 

Divergent mythic architectures consequently delineate distinct moral ontologies, as the Islamic-

attuned configuration attached to Ferhat and Shirin transvalues love as elevation toward 

transcendence. The Christian-medieval configuration attached to Tristan and Isolde radicalizes 

love as temptation, fall and ethical peril. 

The trajectory attached to Ferhat transfigures labor as an ethical modality that convokes 

public exposure, corporeal intensification and generative resonance. The mountain carved by 

Ferhat acquires a presence beyond obstruction and designates a witnessing entity coextensive 

with his ethical ascent, as exertion saturates material space with affective inscription. Silence 

attributed to Shirin operates as an autonomous register of ethical witnessing; her configuration 

within the myth instates an unattainable ideal that animates aspiration without reciprocal 

articulation and circumscribes the field that sustains Ferhat’s vocation. Tristan occupies a domain 

structured by duplicity, as movement across passion and allegiance potentiates interior fracture 

and engenders a locus of unresolved ethical volatility. Auerbach’s reading situates medieval 

romance as an aesthetic governed by persistent interior rupture, as affective impulse and worldly 

demand amplify disjunction across narrative space (Auerbach 1953, 145–149). This divergence 

disseminates distinct moral ontologies and reconstitutes the ethical architecture of each mythic 

field. Ferhat and Shirin instates love as sacral vocation realized through loss; Ferhat’s death 

assumes the status of ethical culmination and concentrates moral coherence within sacrificial 

exposure. Tristan and Isolde generates an ambit saturated with ambiguity; the lovers’ deaths 

register exhaustion and designate ethical disturbance rather than ascent toward transcendence, as 

Tristan’s trajectory sublates desire into corporeal dissolution and emotional turbulence that 

radicalize the cost of affective commitment. 

Ethical force attached to these myths expands beyond characterological contour or 

narrative progression as each configuration convokes a discursive horizon where legitimacy and 

defiance acquire ontological resonance. Ferhat’s resistance transfigures affect into ethical 

assertion as juridical inertia yields to a devotion that saturates his gesture with intensifying 

magnitude; Tristan’s resistance engenders dissolution of allegiance as desire diffuses across a 

volatile topography of self-directed impulse. Cultural orientation delineates moral perception 

across divergent mythic terrains as one configuration instates disobedience as ascent toward 

ethical illumination, whereas another circumscribes the same movement as transgressive rupture 

grounded within doctrinal authority, devotional discipline and communal obligation. Foucault’s 

formulation situates ethical formation within regimes of truth as discursive architectures 

potentiate sanctioned conduct and sublate alternative trajectories across shifting historical 

matrices (Foucault 1984, 375–378). Ethical architectures amplify affective response as Ferhat’s 
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death designates devotion eclipsed by worldly force and Tristan’s dissolution distends mythic 

space with turbulence marked by unresolved ethical pressure. Ethics attached to affect reconstitute 

mythic articulation as each narrative recasts judgment, instates positional demand and radicalizes 

emotional allegiance. Love assumes the status of an experimental aperture, narrative tension 

intensifies ethical imagination as mythic structures configure a field for conceptual exposure and 

affective transformation. 

The ethical configuration attached to Ferhat and Shirin and Tristan and Isolde designates 

moral valuation as culturally contingent and convokes distinct architectures that potentiate 

divergent affective, juridical and symbolic orientations. Each myth engenders an ethical matrix 

structured by desire, obligation and communal expectation as affective vectors acquire amplified 

force within symbolic terrains that circumscribe legitimacy. Sacrificial aspiration associated with 

Ferhat and Shirin transfigures love as ethical elevation and disseminates an affective modality 

oriented toward transcendental vocation. Desire associated with Tristan and Isolde radicalizes 

moral volatility and reconstitutes affect as destabilizing current that sublates normative coherence. 

These configurations manifest as differentiated expressions of cultural encoding as each myth 

establishes singular relations among affect, law and resistance. Contrast between martyrdom and 

transgressive impulse amplifies a moral economy, love operates as public and political vector 

shaped by structural overdetermination and discursive constraint. Ethical imagination acquires 

foundational status within this economy as affective commitment, juridical saturation and cultural 

expectation converge to delineate shifting horizons of moral possibility and intensify exposure to 

ethical potentiality. 

Conclusion 

Mythic narratives attached to Ferhat and Shirin and Tristan and Isolde reconstitute structural 

volatility as each formation convokes a symbolic expanse saturated with intensities that resist any 

gesture toward narrational consolidation. Cultural matrices diverge across these mythic terrains, 

yet each configuration instates love as force that potentiates disruption across architectures 

governing authority, gender and semiotic command. Currents shaped by mimetic aspiration, 

temporal fissure, erotic sacrifice, gendered muteness and ethical contradiction transfigure these 

narratives as zones that delineate constraints embedded within mythic design. Love acquires 

status as affective surplus that circumscribes representational possibility, radicalizes symbolic 

potentiality and designates rupture as foundational condition of mythic articulation. Such surplus 

engenders an ontological aperture, as form disperses, meaning destabilizes and narrative structure 

sublates its own procedures of coherence, yielding a field where mythic discourse exposes the 

extremity of its aspirations. 

Desire attached to each protagonist engenders an ethical vector that transfigures relations 

among affective impulse, juridical command and communal architecture as Ferhat and Tristan 

and Isolde confront systems unable to circumscribe the intensities saturating their trajectories. 

Exertion associated with Ferhat convokes emotional magnitude and material sacrifice as this labor 

radicalizes tribal structures, potentiates ethical ascent and designates a locus where affect 

reconstitutes spatial and symbolic order. His death amplifies this transformation and delineates a 

threshold as affective force destabilizes mechanisms aligned with structural legitimacy. Tristan’s 

attachment to Isolde rearticulates desire as volatile current engendered by feudal allegiance and 

courtly betrayal as theological and political pressures converge, distend perception and sublate 

aspirations toward stable ethical orientation. Each protagonist undergoes dissolution generated by 

paradoxical forces embedded within desire as narrative articulation disseminates ethical 

ambivalence and magnifies tensions that engender mythic resonance. These formations delineate 
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ethical terrains configured by intensities that exceed doctrinal containment and reconstitute 

horizons where desire acquires narrative potency. 

Mythic architecture attached to Ferhat and Shirin and Tristan and Isolde reconstitutes 

absence as semiotic density, as narrative design convokes a structure shaped by silence and 

withdrawal. Shirin and Isolde occupy central positions yet undergo systematic sequestration of 

voice and volition, as feminine articulation contracts under forces that circumscribe the field 

sustaining masculine ethical focus. Silence attributed to these figures operates as functional 

apparatus that designates asymmetric distributions of agency and sacrifice and saturates mythic 

space with affective weight, as feminine subjectivity recedes under modes of symbolic control. 

These figures experience curation into muteness, as narrative accumulation engenders residue 

resistant to representational integration. Ferhat’s carved mountain and Tristan’s misread sail 

function as symbolic remnants that delineate mythic dissolution, as narrative structure sublates its 

own gestures toward coherence and amplifies exposure to unresolved affect. Such formations 

acquire force as they illuminate contradiction as irreducible element of mythic articulation and 

potentiate ethical resonance across narrative structure. 

Ethical economies disclosed by these myths convoke differentiated ontological 

matrices as each configuration instates a regime of valuation prefigured by singular 

entanglements among affect, authority and symbolic force. Sacrificial aspiration 

associated with Ferhat and Shirin transvalues love as sacral elevation and engenders an 

affective singularity that amplifies ethical radiance, whereas Tristan’s trajectory 

reconfigures desire as volatile current infused with feudal allegiance and doctrinal 

coercion. Tristan’s movement delineates a terrain saturated with moral turbulence as 

affective impulse radicalizes pressures circumscribed by political and theological 

architectures. Cultural orientation reconstitutes this divergence as the Sufi-attuned ethos 

attached to Ferhat and Shirin instates ascent as ethical vocation and the Christian-feudal 

configuration attached to Tristan and Isolde designates desire as gravitational descent 

toward spiritual jeopardy. Each formation potentiates ethical complexity and engenders 

unresolved conditions resistant to symbolic consolidation. Mythic articulation sublates 

narrative coherence as desire distends perceptual horizons and revalorizes contemplative 

demand. Mythic discourse consequently reaccentuates ethical possibility as 

representational form transfigures its own aspirations toward stability, yielding a field 

shaped by affective magnitude reorganizing conceptual expectation. 
The interpretive burden transfers to the reader as unresolved tensions attached to these myths 

convoke affective vectors detached from union, agency or expressive plenitude and potentiate a 

horizon governed by intensifying conceptual demand. These formations instate reflective 

vigilance as mythic architecture reconfigures itself as apparatus of exigence and reconstitutes 

narrative engagement as ethical labor grounded in exposure rather than comprehension. Mythic 

articulation abstains from prescriptive orientation and designates conditions of affective 

magnitude that require endurance, interrogation and sustained attentiveness to surfaces as sense 

destabilizes. Attentive reading oriented toward structural fracture reinstantiates a mode of 

engagement as mythic form radicalizes its function and saturates aesthetic and ethical space with 

forces that sublate doctrinal aspiration and disperse semantic equilibrium. Representation across 

this terrain amplifies symbolic volatility as each gesture distends perceptual thresholds and 

reaccentuates pressures that circumscribe conceptual possibility. Desire within this configuration 

engenders rupture as affective surplus transfigures symbolic potentiality and revalorizes the 

tension exerted upon narrative form. Mythic discourse consequently coalesces as residue of 

longing resistant to assimilation and designates a threshold as coherence dissolves, thought 
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intensifies and affective magnitude reorganizes perceptual expectation. 

Mythic formations attached to Ferhat and Shirin and Tristan and Isolde persist as each 

configuration convokes forces that potentiate interpretive displacement and reconstitute reading 

as encounter with unresolved intensity. These formations withdraw from conclusiveness as 

symbolic volatility engenders ethical resonance, and ideological instability functions as 

generative substrate. Ferhat and Tristan manifest affective magnitude that saturates mythic space 

with pressures capable of distending narrative architecture as each trajectory delineates desire as 

force that sublates structural aspiration. Shirin and Isolde undergo sequestration of articulation as 

muted presence designates aperture exposing limits shaping mythic representation and 

foregrounds a domain structured by affective excess and feminine contraction under discursive 

constraint. These figures delineate a threshold separating language from collapse and mythic 

structure from affective surplus as residue associated with these configurations disseminates 

recognition of representational extremity. Shirin and Isolde, Ferhat and Tristan, traverse 

trajectories devoid of redemptive culmination as each path yields trace that radicalizes 

contradiction and amplifies tension saturating mythic articulation. Mythic discourse consequently 

reaccentuates ethical possibility as closure recedes and contemplative demand intensifies, 

yielding a field shaped by affective magnitude as conceptual expectation undergoes 

reorganization once coherence dissolves. 
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