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Abstract: Biographical novels are based on the lives of famous historical figures. As in some biographical novels
the narration covers the entire life from childhood to death, they can be classified as part of the Bildungsroman
genre. The Bildungsroman traces the intellectual and social development of individuals. In Kurdish literature,
Mehmed Uzun’s novel The Well of Destiny and Oguz Atay’s The Novel of a Scholar from Turkish literature are
examples of the Bildungsroman. This study compares The Well of Destiny and The Novel of a Scholar within the
framework of comparative literature and in the context of the Bildungsroman. Consequently, both novels show
that the intellectual and social development of the protagonists is closely followed throughout their lives. Mehmed
Uzun narrates the life of Celadet Ali Bedirkhan, while Oguz Atay explores the life of Mustafa Inan using the
Bildungsroman approach. The study emphasizes that the similarities between the works of Uzun and Atay are
evident not only in terms of content, but also in terms of writing style, intellectual perspectives and patterns of
personal development.
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Berawirdineke Romana Mehmed Uzun Bira Qederé ii Romana Oguz Atay Bir Bilim
Adaminin Romant di Car¢oveya Bildungsromané de

Puxte: Romanén biyografik li ser jiyana kesayetén navdar én diroki téne avakirin. Di hin romanén biyografik de
jiyana serleheng ji zaroktlyé heya miriné t€ vegotin, lewra ew roman dikarin bikevin bin bané bildungromané. Di
bildungsroman de guherina hisi G civaki ya serlehnegan té ditin. Di edebiyata Kurdi da romana Mehmed Uzun a
bi serenavé Bira Qederé G di edebiyata Tirki da ji romana Oguz Atay a bi serenavé Bir bilim Adaminin Romant
minakén bildungsromané ne. Di vé xebaté da li ser rébaza edebiyata berawirdi @i di ¢argoveya bildungromané da
romanén Bira Qederé O Bir Bilim Adaminin Romani hatine berawirdkirin. Di encamé de di her du romanan de té
ditin ku gesebiina der(ini G civaki ya serleheng di nav pévajoya jiyana xwe de bi girani t€ sopandin. Mehmed Uzun
jiyana Celadet Ali Bedirxan (i Ouz Atay jiyana Mustafa Inan bi séwazeke bildungsromané péskés dikin. Lékolin
destnisan dike ku wekheviyén navbera romanén Uzun 0 Atay ne tené di waré€ naveroké de xuya dikin, 1€ di séweya
nivisandin, bingehén hizri G péskeftina sexsi de j1 herdu roman hevrast in.
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Mehmed Uzun’un Kader Kuyusu ve Oguz Atay’in Bir Bilim Adaminin Romani Adl
Romanlarinin Bildungsroman Cercevesinde Karsilastirilmasi

Oz: Biyografik romanlar, iinlii tarihi sahsiyetlerin hayatlarina odaklanir. Baz1 biyografik romanlarda baskahramin
yasam Oykiisii dogumundan dliimiine degin anlatilir, bu yilizden bu tiir romanlar bildungsroman tiiriiniin bir pargasi
olarak siniflandirilabilirler. Bildungsroman, bireylerin entelektiiel ve sosyal gelisimini izler. Kiirt edebiyatinda
Mehmed Uzun’un Kader Kuyusu romani ve Tiirk edebiyatindan Oguz Atay’in Bir Bilim Adaminin Romani adli
eserleri, Bildungsroman 6rnekleri olarak kabul edilir. Bu ¢alisma, Kader Kuyusu ve Bir Bilim Adaminin Romani’n1
karsilastirmali edebiyat ¢ercevesinde ve Bildungsroman baglaminda ele alip her iki romanda da bagkahramanin
entelektiiel ve sosyal gelisimlerinin hayatlari boyunca yakindan takip edildigini gostermektedir. Mehmed Uzun,
Celadet Ali Bedirxan'm hayatini anlatirken, Oguz Atay da Bildungsroman yaklasimini kullanarak Mustafa Inan’in
hayatin1 incelemektedir. Bu ¢alismanin sonucunda, Uzun ve Atay’in eserleri arasindaki benzerliklerin yalnizca
igerik agisindan degil, ayn1 zamanda yazim tarzi, entelektiiel bakis agilar1 ve kisisel gelisim kaliplart agisindan da
benzerlikler gosterdigi tespit edilmistir.

Anahtar Kelimeler: Karsilastirmali Edebiyat, Bildungsroman, Mehmed Uzun, Oguz Atay

* Dr. Ogr. Uyesi, Mardin Artuklu Universitesi, Tiirkiye’de Yasayan Diller Enstitiisii, Kiirt Dili ve Kiiltiirii Anabilim Dalx.
ORCID: 0000-0003-1083-8133, sehmuskurt@artuklu.edu.tr.

** Arastirma Gorevlisi, Doktora Ogrencisi, Mardin Artuklu Universitesi, Tiirkiye’de Yasayan Diller Enstitiisii, Kiirt Dili ve
Kiiltiirii Anabilim Dali. ORCID: 0009-0000-4737-4665, ferhatyilmaz@artuklu.edu.tr.


mailto:sehmuskurt@artuklu.edu.tr
mailto:ferhatyilmaz@artuklu.edu.tr

Kurt & Yilmaz / Anemon Musg Alparslan Universitesi Sosyal Bilimler Dergisi, 2026 14(1) 363-393 365

Introduction

Among the types of novels, some focus on the lives of literary, political, or cultural figures and
present their stories to readers in a literary and fictionalized manner. These are called biographical
novels. They are based on the sequence of real events or, alternatively, on information about the place
and time related to part or all of a person's life (Aytag, 2013, p. 165). Among biographical novels, some
trace the protagonist’s experiences from birth to death. This approach allows the protagonist's
personality to mature and change over time and across different settings. Although these novels are
generally considered biographical, they can also be classified as bildungsromans.

A bildungsroman is a type of novel that explores a person’s journey toward moral, intellectual,
and social maturity from birth to death. This genre emerged in Germany at the end of the eighteenth
century. Its theoretical framework was based on Enlightenment ideals, which held that members of
society should engage in individual self-education, perfect themselves intellectually, and ultimately
build a bridge between their own personality and social norms (Moretti, 1987, p. 15-17). Wilhelm
Dilthey was the first to systematically use this concept. Johann Wolfgang von Goethe’s Wilhelm
Meisters Lehrjahre (Wilhelm Meister’s Apprenticeship) is recognized as the foundational text of the
genre (Frow et al.,, 2020, p. 1905). In this context, the bildungsroman explores inner personal
development within historical and social conditions, focusing on the conflicts between personal
experience and social conformity. Disruption, heartbreak, and the protagonist’s experiences play a
decisive role in the formation of personal identity.

As Summerfield and Downward (2010) point out, in the nineteenth century the bildungsroman
emerged from the confines of German literature and influenced other literatures, such as French and
English. This genre was reinterpreted in various cultural contexts. Writers such as Stendhal, Gustave
Flaubert, and Charles Dickens, through their diverse works, highlighted the problematic relationship
between the individual and modern society. In the twentieth century, modernist and postmodernist
reinterpretations transformed the bildungsroman tradition into a more contemporary form. In the new
and postmodern era, the idea of cohesive and complete characters became a subject of debate; instead,
postmodernist novelists sought to create fragmented and ambiguous characters in their works. This shift
allowed the bildungsroman to become a more fluid narrative form that not only explores individual
development but also opens new discussions on topics such as ideology, class, gender, and cultural
identity (Castle, 2019, pp. 144-146).

In world literature, Stefan Zweig is the most famous representative of the bildungsroman with his
series of works titled Master Builders — A Typology of the Spirit. There are also examples of these
novels in Turkish and Kurdish literature. In Turkish literature, in addition to some biographical novels
by authors such as Tahir Alangu, Necati Cumali, Nermin Bezmen, and Mehmet Emin Erigirgil, the
renowned novelist Oguz Atay, best known for The Disconnected (Tutunamayanlar), wrote a
biographical novel about his university professor, Mustafa Inan, titled Bir Bilim Adaminin Romani —
Mustafa Inan (The Novel of a Scholar — Mustafa Inan) (Aytag, 2013, p. 165). In Kurdish literature,
Mehmed Uzun and Jan Dost have also written biographical novels that can be classified as
bildungsromans. In particular, Jan Dost’s two novels, Mirname (Mirnameh) and 3 Gav 0 3 Darek (3
Steps and a Gallows), although known as historical novels, are in fact both biographical novels, as
Mirname is based on events from the life of Ahmad Khani and 3 Gav 0 3 Darek is based on events from
the life of Sheikh Said. Similarly, two novels by Mehmed Uzun — Siya Eviné (The Shadow of Life),
based on the life of Memduh Selim of Van, and Bira Qederé (The Well of Destiny), based on the life of
Celadet Ali Bedirkhan — are considered examples of biographical novels in Kurdish literature (Aydogan,
2014, p. 249), and both novels have been translated into many foreign languages (Uzun, 2013, p. 24).

Before we delve into the details of the novels, we will first present the writers’ literary biographies
and provide information about their works, and especially about the two works that are the subject of
this paper.
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Objectives

In this study, we will compare Oguz Atay’s novel Bir Bilim Adammin Roman1 — Mustafa Inan
(The Novel of a Scholar — Mustafa Inan) (hereinafter TNS) and Mehmed Uzun’s novel Bira Qederé
(The Well of Destiny) (hereinafter TWD). Both novels are similar in genre, narrator, narrative
perspective, and narrative technique. In their respective works, both authors depict the lives of two
intellectuals in a novelistic manner. Mustafa Inan, the protagonist of TNS, was in fact a lecturer of Oguz
Atay at Istanbul Technical University. Celadet Ali Bedirkhan, the protagonist of TWD, was not directly
a teacher to Mehmed Uzun. However, it is known that Celadet Bedirkhan greatly influenced subsequent
generations through his work on the Kurdish alphabet and grammar, as well as his journalism and
intellectual writings, and Mehmed Uzun was also influenced by him. Uzun himself expresses this in an
interview, stating that he wanted to write his novels in the Botan dialect, the same dialect as Celadet Ali
Bedirkhan’s Hawar magazine (Uzun, 2012). Because of these characteristics of the two protagonists and
the novelists, we believe it is worthwhile to conduct a comparative study of TNS and TWD.

Methodology

In this comparative study, we used the text-centered research method. In this approach, attention
is given to both the content and form of the works (Aytag, p. 99). In the second part, we compared the
two works in terms of style, highlighting their similarities and differences. In the third part, we compared
the content of both works within the framework of the bildungsroman genre, focusing on the
protagonists’ maturation and understanding. Through this comparison, we aimed to highlight the
similarities and parallels between the two novels. In conclusion, we found that both novels are similar
in style and in the development of their protagonists.

The task and purpose of comparative literature are to identify the similarities and intellectual
parallels, both formal and thematic, between two works. Therefore, comparative literature is a
systematic branch of literary science that makes the influences and relationships among literary works
the subject of its research (Kefeli, 2000, p. 9). This branch of literary science seeks to identify the
common characteristics of different works (Enginiin, 2011, pp. 18-19). In comparative literature, studies
focusing on the protagonist's emotional and psychological maturation, that is, the bildungsroman, are
very common (Aydin, 94). The novels TWD and TNS contain many elements of the bildungsroman
genre. To date, TWD has been defined as a historical novel in many studies on the Kurdish novel
(Ahmedzade, 2011, pp. 72-73; Yildirimgakar & Ertekin, 2023, p. 53). In our view, although this work
is a historical novel, it should also be recognized as a bildungsroman due to its unique protagonist-
building characteristics. TNS is recognized as a bildungsroman by experts in the field (Aytag, 2012, p.
194; Esen, 2025, p. 74). It is acknowledged that both the concept of the bildungsroman and the first
systematic examples of this novel form are contributions of German literature, which later secured a
special place in other world literatures. In this form of the novel, the author develops the protagonist
through a process of emotional and psychological maturation (Golban, 2018, p. 4). In bildungsroman
novels, although the protagonist is part of their society, they do not directly accept the status quo. By
traveling to different countries and meeting people more knowledgeable than themselves, they
continually strive to perfect and transform themselves. In this process of self-perfection, they attempt to
reconcile their newly created identity with that of their society (Alkan, 2023, pp. 3-4).

Findings
Mehmed Uzun and His Novel: Bira Qederé

Mehmed Uzun (1953-2007) is one of the most renowned novelists of modern Kurdish
(Kurmancf) literature. He was born in Siverek. After engaging in political and journalistic work, he was
arrested twice. In 1977, he moved to Sweden, where he wrote almost all of his works in three languages:
Kurdish, Turkish, and Swedish. Mehmed Uzun was a multicultural, multilingual, and prolific writer. He
produced many anthologies, essays, and research works in these three languages, but all of his novels
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(seven books) were written only in Kurdish (Kurmanci) (Uzun, 2012, p. 98; Filiz, 2022, pp. 553-554).
His first novel, Tu (You), was published in 1985. This novel tells the story of a prisoner and contains
autobiographical elements. His second novel, Mirina Kaleki Rind (The Death of An Old Rind), was
published in 1987 and also includes autobiographical and bildungsroman elements. In 1989, his third
novel, Siya Eviné (The Shadow of Love) was published. This is Mehmed Uzun’s first biographical
novel, based on the life of Memduh Selim Bey of Van, a Kurdish intellectual and politician from the
early 19th century. In his fourth novel, Mehmed Uzun draws on Kurdish oral tradition. This novel, titled
Rojek ji Rojén evdalé Zeyniké (A Day of Evdal of Zeyniké), features the narrator Ahmedé Fermané Kiki,
who recounts the adventures of the legendary storyteller Evdal of Zeyniké. In his fifth novel, Uzun
returns to biographical fiction; Bira Qederé (TWD) is centered on the biography of Celadet Ali
Bedirkhan, the grandson of Great Bedirkhan Beg.' From birth to death, scenes from Celadet Ali's life
are presented using a snapshot technique. The sixth novel, Ronahi Mina Eviné — Tari Mina Miriné
(Bright Like Love — Dark Like Death) allegorically depicts a Kurdish uprising. Mehmed Uzun’s final
novel Hawara Dicleyé (The Call of the Tigris) is a historical novel focusing on the uprising of Bedirkhan
Beg and the events of that era.

Among Mehmed Uzun's novels, TWD holds a unique and special place. The novel centers on the
life of Celadet Ali Bedirkhan, a figure who left an indelible mark on modern Kurdish language and
literature. Modern Kurdish writers and poets have followed his path and principles in their work. His
contributions became the foundation of an era later recognized as a distinct literary phase in Kurdish
literary history. Because of these qualities, Uzun’s novel TWD holds a special place in the hearts of its
readers. The element of place also plays a central role in the novel: Istanbul, Damascus, the homes of
Celadet Ali Bedirkhan in these cities, and the memories contained in the gardens of those homes are
always prominent in the novel’s structure and narrative (Purcak, 2019, pp. 27-29). The novel consists
of seventeen chapter, each narrated around a photograph. The first chapter is titled “Now the
Photographs Will Speak...” In this opening chapter, we learn that Celadet has died; a week has passed
since his death, and his wife and cousin, Riisen Bedirkhan, are in deep mourning. We also learn that
before his death, Celadet had started a novel called “The Well of Destiny,” which begins with these
sentences:

Everyone dies: brother and sister, lover and beloved, friend and companion, ally and guide,
the close and the acquaintance... All pass away. My turn has come, and now it is my turn.
(TWD, p. 9).

These sentences reappear for readers in the fourth subchapter of the novel’s final chapter (the
sixteenth photograph). On the last night of his life, Celadet Beg decided to write a novel and began it
with these sentences, but quited it afterward. In this chapter, the interior of the house and the situation
of the grieving Rusen Bedirhan are described in detail, while the reader is gradually prepared for the
novel, that is, for its other parts.

! Although Mehmed Uzun’s novels are centered on historical figures and events, it is somewhat difficult to classify
his works as biographical, except for Siya Eviné and Bira Qederé (The Well of Destiny) and Siya Eviné (The
Shadow of Love). Since these two novels also include fictional and invented characters and events, it is more
accurate to describe them as historical novels. We thank Dr. M. Sirin Filiz for highlighting this important point.
Regarding the genres of Mehmed Uzun’s novels, Mehmet Yildirimgakar offers a similar assessment in the abstract
of his thesis, titled “The Aura of Mehmed Uzun's Novels: Exile, History, and War”: “The exile novels: Tu (You)
and Mirina Kaleki Rind (Death of an Old Rind); the historical novels Bira Qederé (The Well of Destiny), Siya
Eviné (The Shadow of Love), Evdalé Zeyniké (Evdal of Zeynik), and Hawara Dicleyé (The Call of the Tigris);
and the war novel Roni Mina Eviné - Tari Mina Miriné (Bright Like Love, Dark Like Death)” (Yildirimgakar,
2024).
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Ms. Rusen was sitting on the floor, just as Celadet Beg often did, instead of on a chair. No,
she wasn't sitting, but lying on a long cushion: On the cushion were two ashtrays full of ash
and cigarettes. In front of it was a small teapot, a half-full glass, and a sugar bowl. Next to
them is the letter that Celadet Beg wrote before his death, ‘Rusen, my baby...” Right in front
of it, the notebook Celadet Beg had chosen for writing the novel is open. Around them are the
things left behind by Celadet Beg, scattered here and there: papers, notebooks, books,
magazines, newspapers, letters, pens, and drawings... The drawings in particular, witnesses to
a fascinating life and the language of TWD. Each one was drawn in a different place, at a
different time. Now, in this blue silence and the cracks, with the colors of the enveloping night,
the paintings speak, in their own special language. (TWD, pp. 11-12).

After the introductory chapter, the chapters featuring photographs begin. From Celadet Ali
Bedirkhan’s birth in Kadikdy, Istanbul, to his death in Damascus, sixteen photographs — or sixteen
scenes from Celadet Beg's life — are presented. This narrative technique gives the novel TWD a
distinctive quality, both among Kurdish novels and within Mehmed Uzun’s own works (Aydogan, 2014,
p. 281). Through this technique, the author provides descriptions of the setting and characters at the
beginning of each chapter, preparing readers for the atmosphere and events that follow. In the novel’s
narrative, except for the opening chapter, a chronological approach is used. The events of Celadet Ali
Bedirkhan’s life are narrated in the order in which they occurred. In the photographs, we see every phase
of Celadet’s life, from childhood to death.

Each of the sixteen chapters of the novel contains six subchapters marked with Roman numerals.
In each first subchapter, a photograph relevant to that chapter is described, followed by an account of
the important events surrounding the time the photograph was taken. From the first chapter to the last,
almost every chapter includes a well. Well is the main motif in TWD: the well of the beginning of
Celadet Ali Bedirkhan’s life at the Bedri Pasa mansion where he was born; the well of their own house
in Kiziltoprak; the well of their home in exile in Sparta; the well of the Bab-1 Ali pension where they
stayed with Canan; the well of being by Celadet Beg’s tent during the First World War; the well of being
in the platoes of Yakup Pasha of the Atmiyan tribe; the well of the Celadet and Kamiran household’s
garden in Munich; the well of the Swiss village inn where Celadet and Monika went together; the well
of Sureya Beg's house in Cairo; the well of Celadet Beg’s house in Damascus; the well of Celadet and
Rusen's house in the Muhajirin neighborhood of Damascus; and the well of the end of Celadet Ali
Bedirkhan’s life, the well in the village of Hejan in the midst of cotton fields, the well of destiny.

The well of destiny... This well that Celadet Beg is now before will become the well of
destiny—as Rusen Khanum says, again and again. This well will, in a short time, turn the
harsh fate of necessity into being and ease. This well, now after a moment, will pour water
onto the earth and give life to the cotton. A well is water; water is fertility and growth, and
growth is life. The cotton will flourish with the water. (TWD, p. 382).

The well is always there; whenever TWD writer forgets to describe it, Celadet himself interjects
and reminds the writer:

Didn't you forget something in our backyard?.. The well... the well that was a few paces away
from the fig tree. The well’s mouth was closed, its water had shrunk. That well and its
surroundings were the place for our games. We would circle the well, like the moon around
the sun. Especially me. I would circle the well and go around it... (TED, p. 60).

These interventions from Celadet Bedirkhan, which are used by Mehmed Uzun in almost all parts
of TWD, are a characteristic of the novel and give the narrative of the novel a polyphonic quality.

The narrator of the novel is “divine” and presents the story from a “divine” perspective, while the
interventions by Celadet Bedirkhan are narrated by the first person, with events described by this first-
person narrator. These interventions make the novel more polyphonic and bring its biographical
narrative closer to that of autobiographical novels.
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In addition, Mehmed Uzun employs the montage technique, specifically inserting two poems by
Celadet Ali Bedirkhan, “Bilira Min (My Flute)” and “Were Dotmam (Come Cousin)” into the narrative
after the publication of the Hawar magazine. Through these techniques, TWD both polyphonic and
highly technical, which, with these features, places it in a unique position in Kurdish novel-writing.

The settings of the TWD include Istanbul, Munich, Damascus, and the houses in those cities. The
protagonists of TWD are also depicted in photographs. For example, in a photograph taken in Munich,
the four Bedirkhan brothers — Celadet, Kamuran, Tofiq, and Safter — and their surroundings are depicted
as follows:

They all have new, modern clothes and coats. All of them are wearing white collars and ties.
Except for Safter, everyone’s clothes are classic European; Safter’s, in Pelikan’s words, are
‘sporty’. ... A photograph is being taken on a street corner. It seems they are on a road, heading
somewhere. Behind the brothers, several houses built in the German style are visible. On the
wall of the house right behind them, on a small plaque, is the German street name,
Galeristrasse, written in Latin script. Behind the houses, a church with its tower and spire is
visible. The laughter, the pauses, and the movement of the figures are not at odds with these
buildings and other elements of the picture; on the contrary, they complement each other.
(TWD, p.178).

TWD is an exile’s novel; from 1922 until his death in 1951, Celadet cannot return to Istanbul.
This voluntary departure later becomes a heavy exile. In 1922, he goes to Germany for his studies.
Because of the new regime of Mustafa Kemal in Turkey, he cannot return and is forced to leave
Germany, first going to Cairo and then to Damascus. His years in Germany, in particular, are considered
the poorest and worst of Celadet’s life. However, those very years in Germany opened the world of
literature to Celadet, a world he first encountered through his studies in Istanbul. Mehmed Uzun does
not insert the examples Celadet read into the text using the montage technique; he only provides the
titles of those works and moves on:

With a sniff, he picks up a book from the pile on the table and flips through its pages. The
slim, long book with yellowed pages is in French. It contains poems by famous French poets.
On one page is a poem by Victor Hugo, “A ceux qui sont morts pour la patrie.” He reads it
aloud. After Victor Hugo's poem come Lamartine’s “Le poéte mourant,” Alfred de Vigny’s
“La mort du loup,” and Charles Baudelaire’s “Le balcon.” Celadet also reads them aloud, lying
on his bed. After these, a poem by Lamartine, ‘Le Poéte Mourant,” falls into his view. The title
of the short poem catches his attention: ‘L'exilé’... In Ottoman parlance, exiled. ... Celadet
must translate this poem into Kurdish, the language of his forefathers. ... Why doesn’t he start
now? Paper? He can’t bring himself to get up from his place. He writes on the page, in French,
the title of the poem: exilé.. . But what is it in Kurdish? Stranger? Exilee? What? The meaning
of exil is ‘to leave’. Why ‘to leave’ and ‘departure’? ... Yes, departure... (TWD, pp. 173-174).

TWD is the novel of a failed and flawed man. As Mehmed Uzun notes in one of his interviews,
the fate of Kurdish intellectuals is entirely tragic. They have not achieved any of their goals, their dreams
have been shattered, and they have lost their lives in solitude, hardship, and poverty (Uzun, 2012, p. 24).
Celadet Bedirkhan is a good example of these Kurdish intellectuals. He experiences his first failure in
Munich; in great poverty and destitution, he is unable to complete his studiy and is forced to return to
Cairo. He then stays in Beirut for a time and finally settles in Aleppo. He is elected president of the
organization at the first congress of Khoybun movement. However, like the Sheikh Said Rebellion, this
organization — or more precisely, its military branch from the Agiri Rebellion — is also defeated. The
reason for this defeat was attributed both to the leaders of the organization and to the Kurdish tribes who
did not support it, as well as to the treacherous landlords and aghas. Mehmed Uzun, apparently in a post-
defeat meeting, presents the psychology of defeat and the defeated through anonymous dialogues.

- This is how we Kurds are; we only use our heads after the fact. Why didn't we prepare strong,
armed forces here and rely on our internal forces and tribes? Who is responsible for this?



370 Kurt & Yilmaz / Anemon Musg Alparslan Universitesi Sosyal Bilimler Dergisi, 2026 14(1) 363-393

- We trusted, once again, the same people and tribes that had betrayed Sheikh Said Efendi and
his 1925 uprising. Those traitors and scoundrels acted again and betrayed us. But the fault is
not with those scoundrels, but with those who trusted them.

-Forgive my kinsmen, but some party leaders also took up this work, not for a free country,
but for the principality of their ancestors. They did not give their hearts and souls to the cause;
through diplomatic connections, they pursued the interests of their own lands (TWD, pp. 235-
236).

After this setback, Celadet Bedirkhan makes a radical decision, turns to cultural work, and begins
publishing the Hawar magazine. According to Celadet, the reason for the defeats and failures against
the enemy is the fragmentation of the Kurdish people, and the solution is unity, which can only be
achieved through language and education. In a gathering of friends, he explains his decision and its
reasons as follows.

“I have made up my mind,” says Celadet Beg, “I will write, I will start writing. [ have my heart
set on a journal, a Kurdish journal.”

-Yes, nations exist through their language. A nation’s unity is formed by its language. The
unity of language, in turn, is formed by reading and writing, by the unity of the alphabet.
Where are our unities, where are our linguistic unities? Where are our schools, our books, our
newspapers that will bring about these unities? Where?.. We suffer defeat after defeat, we are
always at each other's throats, why? Why, brothers? (TWD, p. 242).

Of course, TWD is also the story of novel a unique lover. It is the novel of a student of the art of
love, a disciple of Ovid. Celadet first kindles the fire in his heart and body with the warmth of the
household servant, Sehriban. Later, he meets Canan, and they stay together in the Bab-1 Ali and Pera
pensions, but after going to Germany, they never see each other again. In Germany, Celadet makes a
new friend, Monika Karlfeld, and goes on trips and outings with her. Interestingly, as Ibrahim Seydo
Aydogan also points out (2014, p. 265), Mehmed Uzun does not introduce us much to Celadet’s lovers.
We know that Celadet loves them and they love him, but we do not know what their feelings and
thoughts are toward Celadet or his love. After years of separation, Celadet sees his two lovers again, but
Mehmed Uzun only explains Celadet’s feelings and does not delve into the inner world of these female
protagonists.

Canan, the love of my dreams... Celadet Beg says, without even lifting his head. You must
know, the farther you were from me, the closer you were to me. Always, everywhere. In Germany and
Munich, in Egypt, Lebanon, and Syria, everywhere, you were by my side. My eyes would be
captivated by the vision of your black and sweet eyes. My eyes would open at the vision of your
beautiful body. (TWD, p. 265).

After making love, Celadet asks Canan why she married without informig him and why she did
not wait for him. Canan’s response is interesting; she says, “Do you not know Turkey and the Eastern
countries? How could I have been on my own and lived comfortably? Can women live so freely and
alone in a society of men and beards?” (TWD, p. 269). From Canan’s answer, we sense a Mehmed
Uzun-like idealization and anachronism; he conveniently brought Celadet and Canan together in 1913—
14 in boarding houses, and it was not a problem for the conservative men’s society, but ten years after
those meetings, it became a problem for a woman to remain unmarried at home.

Pisti van serpéhatiyén xwe yén béencam, Celadet bi zora dertidorén xwe 0 piceké ji bi
mihasebeyeke navxweyi biryara zewacé dide, i bi ‘dotmama’ xwe Rligen Xanima keca Mihemed Salih
Bedirxan dizewice. Mehmed Uzun vé yeké disa bi teknika montajé G ji devé Celadet, helbesta ‘Were
Dotmam’ wisa péskesi xwendevanan dike:

After these fruitless experiences, Celadet, under pressure from his circle and partly out of a sense
of duty, decides to marry and weds his ‘cousin,” Rusen Khanum, the daughter of Mihemed Salih
Bedirkhan. Mehmed Uzun, again using the technique of montage and through Celadet’s voice, presents
the poem ‘Come, My Cousin’ to readers as follows:
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... It's true that not all of the magic makes it into the novel, and you, for that reason, don’t want
to transfer it, in its entirety, onto the pages of TWD. But let me tell you something; that magic
was a mirror of my destiny, one of the mirrors of my destiny. At the end of the poem, I said;
No! no! Cousin, my admiration, enough of wanting to be someone else’s wife... come back,
come into your cousin’s embrace, into the embrace of your uncle’s son... (TWD, p. 292).

Oguz Atay and His Novel The Novel of a Scholar: Mustafa Inan (Bir Bilimadaminin
Romani-Mustafa Inan)

Oguz Atay (1934-1977) was born in Kastamonu. He completed his primary and secondary
education in Ankara. He graduated from Istanbul Technical University and worked as a faculty member
at the same university. His first novel, The Disconnected (Tutunamayanlar), had a significant impact on
the Turkish literary world upon its publication, and Atay won the TRT Novel Prize for it in 1972. In
1973, his second novel, The Dangerous Plays (Tehlikeli Oyunlar), was published. That same year, he
wrote a play called Those Who Live With Plays (Oyunlaria Yasayanlar), which was performed at the
State Theaters. He collected his short stories in a book titled Waiting fo Fear (Korkuyu Beklerken). He
wrote a biographical novel about the life of Prof. Dr. Mustafa Inan (1911-1967) titled The Novel of a
Scholar: Mustafa Inan (TNS)- (Bir Bilimadaminin Romani-Mustafa Inan) which was published in 1975.
After his death, another of his novels, Actionism (Eylembilim), and his diary, The Diary (Giinliik), were
published.

Among Oguz Atay’s works, the novel titled TNS is a biographical novel that is part of a
TUBITAK (the Scientific and Technological Research Institution of Turkey) project. Atay wrote this
novel about the life of the former rector of Istanbul Technical University, Prof. Dr. Mustafa Inan, as part
of a TUBITAK project (Ecevit, 2009, p. 396). Yildiz Ecevit defines the novel as biographical, but
according to her, it is closer to a biography than a biographical novel because it is based more on
documents and contains fewer fictional elements (2009, p. 412). However, according to Giirsel Aytac,
it is a biographical novel (Aytag, 2013).

TNS consists of two main chapters. The first chaapter contains nine subchapters, and the second
chapter contains ten. In addition to these chapters, the novel includes a preface by Prof. Cahit Arf, which
provides information about Mustafa Inan, Oguz Atay, and the novel itself. Atay based TNS on
documents, letters, and interviews with Mustafa Inan’s friends, colleagues, and family, as well as inan’s
own writings and lectures, making the novel similar to a documentary (Ecevit, 2009, p. 410). However,
Oguz Atay complains about the lack of documents and information, and about writing the novel in this
style (Ecevit, 2009, p. 398). He even raises this issue in the novel through his narrator and voices his
complaints.

In our particular situation, we are trying to undertake a biographical work; however, we don’t
have many documents on hand. Our people still haven’t learned to leave documents behind. They don’t
even have the habit of keeping a “journal.” They say whatever comes to mind. When they die, we are
left without that as well. (TNS, p. 259)

TNS begins with an awards ceremony; it has been four years since Mustafa Inan’s death, and he
is being presented with the Service Award. The narrator is a professor who was a friend of Mustafa Inan
and has decided to write a novel about his life, for which he has gathered documents and information.
On the day of the award ceremony, this professor meets a young student who has just entered university.
The entire novel unfolds through dialogues between the professor and the student.

In the second subchapter, the narrative of Mustafa inan’s life begins. Atay explores the family’s
background: the origins of Mustafa Inan’s father, Huseyin Avni Efendi, his arrival from Melatya to
Adana, his military service, his marriage, his work, and related details. Next, the early childhood of
Mustafa Inan, the family’s poverty, the war around Adana, and the family’s escape and migration to
Konya are described:
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Perhaps it was because of the worry of war and poverty, but Mustafa never really had a
childhood. He was also quiet and polite, and had been that way since he was a child. (TNS,
pp. 26-27)

They did not return to Adana for a long time. The War of Independence had begun. The Greeks
had first come close, then retreated; their hearts were always full of fear. Thus, Mustafa, who
was born in 1911, until the age of twelve, along with the poverty of the postman Huseyin Avni,
also endured the hardship of two great wars. The war was over, but the poverty continued."
(RZ, p. 34)

One could say that the theme of poverty and destitution is repeated until the end of the novel.
These, along with two other main themes — Mustafa Inan’s illness and his love for learning and teaching
— are used by Atay in almost every part of the novel. Mustafa Inan always helped his friends in
elementary school, high school, and university, acting as a teacher of sorts. He was practically born to
teach, and after earning his doctorate abroad, he returned to his university and taught there for the rest
of his life:

Mustafa Inan has been teaching for a long time; he has been a renowned and successful
teacher since his childhood. (TNS, p. 107)

For Mustafa Inan, teaching was a unique passion. In the hot summer months of 1967, in the
German city of Freiburg, he was on his deathbed, yet he had not forgotten his teaching.
(TNS, 45)

Using the montage technique, Oguz Atay presents both documents from Mustafa Inan’s life — his
speeches, articles, and conferences — and the classical ghazals and poems that Mustafa loved. For
example, in the eighth subchapter, where the topics of “East” and “West” are discussed, Atay includes
an excerpt from a speech Mustafa Inan gave four years before his death:

... For this reason, it should not matter whether a scientist or an artist has worked in their
own country or in another; for if these people choose a place where they can be more
creative, they will increase the happiness of the world. (TNS, p. 92)

Li gor agahiyén ku Yildiz Ecevité (2009, 11.396-419) ji derdora Atay kom kirine, em dizanin ku
nivisina v€ romané ji ber hinek sedeman li niviskari zor hatiye. Belgeyén ku Atay li pey wan e, direng
ketine desté wi an ji qet nehatine ber desté wi; jina Mustafa Inan, Prof. Jale Inané li ser rébaz (i xebata
Atay gelek mudaxele kirine. Heta li dereké, Atay bo hevaleki xwe gazinan dike i xuya ye ji wi t€ xwestin
ku ‘idoleki’ ava bike. Diyar e wan mudaxeleyan Atay béhnteng kirine, lewre wek ku Ecevit ji behs dike
(Ecevit,, Atay li dor temayén navbori digere da ku awayeki bétir néziki romanén xwe yén ber€, bi taybeti
ji ‘Tututanamayanlar’€ bide vé romana xwe ji.

According to information Yildiz Ecevit (2009, pp. 396-419) gathered from Atay’s circle, writing
this novel was difficult for the author for several reasons. The documents Atay relied on were either
delayed or never reached him; Mustafa Inan’s wife, Prof. Jale Inan, intervened heavily in Atay’s
methods and work. At one point, Atay complained to a friend and it appears he was asked to create an
“idol.” These interventions clearly frustrated Atay, so, as Ecevit also notes, Atay revisits the
aforementioned themes to give this novel a style more similar to his earlier works, particularly ‘The
Disconnected’.

Tablo 1. The Well of Destiny and The Novel of a Scholar in Terms of Form and Narration Techniques

The Well of Destiny The Novel of a Scholar
Genre Biographical Novel/Bildungsroman  Biographical
Novel/Bildungsroman
The Narrator Third Person/First Person Third Person
Perspective Divine Perspective/Personal Divine Perspective
Narration Techniques Montage Montage
Leitmotif Leitmotif

Internal Dialogue Dialogue
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Discussions

A Comparison of The Well of Destiny and The Novel of a Scholar within the Framework of
the Bildungsroman

The novels TWD and TNS are biographical works based on the lives of Celadet Ali Bedirkhan
and Mustafa Inan, respectively. Each novel narrates the life of its subject, stage by stage, from birth to
death. Through this narration, the protagonists’ character development and maturation unfold step by
step, culminating in the achievement of their personal goals. These features, combined with the
biographical nature of the novels, also classify them as bildungsromans. Bedirkhan and inan, the
protagonists, are two significant twentieth-century figures who greatly influenced their communities and
subsequent generations, both during their lifetimes and after their deaths. Bedirkhan, as a linguist,
intellectual, and publisher, and Inan, as a mathematician, intellectual, and engineer, dedicated their lives
to overcoming economic and social challenges. They managed to rise above these difficulties and
advance through knowledge and understanding in their respective fields, becoming role models for their
contemporaries and the younger generations that followed. Each protagonist also established a school
in their field: Celadet in Kurdish language and literature, and Inan in science and engineering in Turkey.
Here, by comparing the lives of the protagonists of both novels, this study attempts to show that the
content of both novels is very similar in terms of the protagonists’ development and maturation. This
comparison will reveal how Bedirxan and Inan are able to achieve both in their personal lives and in
their professional fields, establishing a new school of thought and creation in this domain.

At the beginning of the 20th century in Anatolia, many newborn babies died due to a lack of
resources. Before Mustafa Inan was born, six of his siblings had also died (TNS, pp. 16-17). In Anatolia,
many infants and young children also died from neglect and sometimes abandonment. This situation is
described in the novel as follows: “In Anatolia, it was a miracle for children to survive — especially back
then” (TNS, p. 24). Mustafa Inan also narrowly escaped death in his childhood. As is well known,
summers in Adana are very hot, and poor families who cannot go to the cool plains and pastures are
forced to sleep on rooftops at night. Early in the morning, inan fell from the roof and was left
unconscious on the ground. Although he regained consciousness after treatment, he could not shake off
the negative effects of this incident for the rest of his life. As the narrator points out: “Perhaps he carried
the traces of this shock with him for his entire life. Perhaps his frequent illnesses, his weak constitution,
and his quick fatigue were for this reason. Perhaps this is why he was never a completely healthy man”
(TNS, p. 25). Because of these traits, his father, Hiiseyin Avni Bey, would always say, “This child is a
lost cause now” (TNS, p. 25) or “This boy will never amount to anything” (TNS, p. 30).

Bedirkhan was born in Istanbul. To compare him with Inan, he is very fortunate, as he belongs to
one of the most famous Kurdish families, the Bedirkhans. Many pashas, bureaucrats, and prominent
intellectuals have come from this family. Bedirkhan benefited greatly from his relatives in terms of
culture and enlightenment. For example, the first Kurdish newspaper was published by his uncle,
Miqdad Mithad Bedirxan. When the first issue of this newspaper came into the hands of his father, Emin
Ali Bedirxan, he said to his son: “I give you my word as a man of honor. If you are as clever as your
uncle Mithad and, in the days to come, you publish a newspaper like your uncle and make us proud, I
will buy you not one, but several sets of clothes even finer than mine.” (TWD, p. 52) His father places
great emphasis on his education, sending him to the best schools in Istanbul and hiring private tutors to
teach him foreign languages. Unlike Inan’s father, Emin Ali Beg is confident in his son and hopes that
he, like his uncles and cousins, will become a leading figure for his people in the fields of knowledge
and culture.

During the First World War, Inan and his family became refugees. After the French occupied
Adana, they were forced to migrate to Konya. Hiiseyin Avni Bey was not at home; the family was left
without a head of household and without money. They endured great hardship and suffering on the road.
Their difficult situation is described in his mother's words as follows: “The airplanes are buzzing
overhead, so we set out on foot. We came, we came to the great plain, and in the great plain we are lying
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on the ground. We weep and we weep. My late mother went; on a donkey, she had put a saddlebag, put
a frying pan in it, put a pot on top of it, and brought three carpets on it to the plain. She rented a donkey;
she heard that the French were setting up checkpoints everywhere in the streets.” (TNS, pp. 29-30).

Although the Bedirkhan family is noble, they, like the Inan family, endure many hardships. The
Bedirkhan family was first expelled from their homeland of Jazira of Botan by the Ottomans and exiled
to Crete. The family of Celadet Ali Bedirxan had been exiled many times — after the uprising of Bedirxan
Beg, after the assassination of Ridvan Pasha, and even before the establishment of the Republic of
Turkey. As a result, a saying emerged within the family: “The wheel of fortune is cruel to us” (TWD, p.
201). Although Celadet Ali Bedirxan did not witness the first exile, he too was exiled in his youth and,
after 1922, was forced to live the rest of his life as a refugee in countries such as Germany, Egypt,
Lebanon, and Syria. Bedirxan suffered greatly from this separation, expressing his longing as follows:
“Istanbul is my city, my destiny, [ am...” (p. 138). Both his family and Bedirxan himself suffered greatly
during these years of exile. While he was a student in Munich, he struggled financially. He was forced
to live in unhealthy and cold homes and to go without adequate food and drink. He describes this
situation as follows: “My food had also been reduced to this state: bread and potatoes, water and
potatoes, potatoes and water, potatoes and potatoes!... And I had started selling my clothes and garments
so that I could even afford those potatoes.” (TWD, p. 184). Because of this difficult situation, he worked
small jobs to support himself while studying.

Inan wins the state schools’ boarding exam and begins his studies at Adana High School. At that
time, this school was considered excellent. A student from the school praises it as follows: “The school
building was one of the most beautiful of its time. Its teachers were at the level of the professors.
Graduating from this school was very difficult. Graduates could find work everywhere. It was the only
high school in the region (Antep, Mardin, Silifke, Maras, Mersin) with a boarding facility.” (TNS, p.
41). Mustafa is aware of this opportunity and does his best to excel in his studies. After all, if students
did not study well, the math teacher, Muhittin, would tap them on the shoulder and say, “The government
is giving you an education, so why are you not working?”” (TNS, p. 44). Inan was certainly not the type
to slack off or fall behind in his studies. He studied very hard and earned excellent grades, graduating
as the top student from this high school, even though it was noted that the studies were very difficult.
(THS, p. 61).

Inan not only studied and improved himself, but also wanted his friends to study and progress.
For this reason, he opened another school in the schoolyard under a mulberry tree, gathered his friends
around him, and taught them lessons. He would tell them, “You must study” (RZ, p. 52). Mustafa saw
women, not just men, as responsible for education and progress. In the translator's words: “The itinerant
official, Huseyn Evni Bey, had said that women should also be able to get somewhere. Mustafa inan
never forgot his father's words. Later, he always believed that in this male-dominated world, girls must
be protected” (TNS, p. 56). After finishing high school, Inan enrolled in the Faculty of Science at
Istanbul University, wanting to become a teacher. In his words: “I had promised myself back in middle
school. I was always of that mindset. I would not accept anything else. It was either become a ‘teacher’
or I would not go to engineering school at all” (TNS, p. 62). Because he was very successful in
mathematics, his friends pressured him to enroll in the Technical University and, to convince him, told
him that he could become a teacher there later. He was convinced by their words, took the exam for the
Technical University, and became the top student. Similarly, he graduated from this university as the
top student. According to the narrator, “Mustafa Inan graduated from the engineering school with the
best score, a score that might only be achieved once every twenty years.” (TNS, p. 103)

After completing his studies at Galatasaray High School and Darulfiinun (Istanbul University),
Bedirkhan continued his education at the University of Munich in the field of law, where he earned his
doctorate. Alongside his law studies, he also took courses in language, culture, and politics. After
finishing his studies, he did not want to stay in Germany; he first went to Egypt and then settled in
Damascus. He always tried to get closer to his country because he believed it was very backward and in
need of help. In the future, he wanted to work for his country both socially and politically. He expressed
this effort as follows: “We had thrown ourselves wholeheartedly into political and armed movement
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work. The matter was one of honor and dignity, of being or not being. The country had been trampled,
the Kurds were no longer worth anything. The country had become a land of donkeys and dogs, of
sparrows and crows. We had to do something great, resurrect a corpse, shake the spirit, which, in
Nietzsche's words, was ‘decadent.” But how?...” (TWD, p. 229) Bedirxan wanted to change this dire
situation; in his view, he had to become a successful intellectual and teacher and share his knowledge
with his people.

Inan wanted, as a teacher, to share his knowledge with his students. He observed that Eastern
societies lagged far behind Western ones. In his view, the main reason was that, although Eastern
peoples admired the West, they were unable, like Westerners, to secure the rights of scholars, establish
strong foundations in various fields of knowledge, and build lasting progress on those foundations. In
the translator's words: “He wanted to serve science in the country by creating a school of his own.” Why
is it not those who had conducted more research, but Mustafa Inan who is remembered? Because
Mustafa Inan aimed to go deep and far in his field. He undertook the effort to create a scientific vision
in the country (TNS, pp. 89-90). To achieve this goal, Inan returned to his country after completing his
doctorate in Switzerland. Although the opportunities at the University of Zurich were very advanced
and he had been offered a position there, he returned home to serve his people. In his field, he was the
first person to gain a doctorate grade in Europe; he must return and teach his students what he has
learned. After returning to his country, like many other engineers, he cannot go into private practice and
earn good money. His contractor brother-in-law offers him a good job. But he knows he owes it to his
people. In his words: “Nothing means as much to me as teaching. The government sent me to Europe
so I could improve myself. Of course, my brother-in-law will pay the state back; but what about the
years the state spent on me? They could have spent that money on someone else, and that person would
be in their hands now. In my opinion, it is a betrayal not to fulfill my duty.” (p. 119). As is clear from
past statements, Inan's primary goal is the advancement of his people. He sees education as essential to
achieving this goal. However, when Cemal Girsel calls him and asks him to become the Minister of
Reconstruction, inan says; “I cannot be away from my students.” (RZ, p. 227).

After several failed attempts, Bedirkhan realizes he cannot save or advance his people through
political means. Therefore, he chooses a new path to promote his people culturally, linguistically, and
socially. He observes that the Kurdish people have fallen behind other nations in linguistic and literary
fields. Determined to address this deficiency, he decides to create a new alphabet and publish literary
works. To achieve this, he recognizes the need for a Kurdish magazine that can introduce the new
alphabet and publish literary works. Moreover, one of his father's pieces of advice was that he, like his
uncle, should one day publish a journal and serve his people in this way. He expresses this goal as
follows: “We need a journal, not just one, but many... a nation becomes a nation through its own
language, its reading and writing. In this way, a nation achieves civilization and prosperity.” (TWD, p.
242). When Bedirkhan makes this decision, those around him are somewhat surprised, and some react
negatively. This is because, according to Kurdish tradition, it was considered improper for a leader to
abandon political affairs in the struggle for his people’s liberation and instead engage in journalistic and
linguistic matters. In this context, when Bedirkhan asks Haco Agha for his opinion, he replies: “But as
for the newspaper, if [ were in your place, I would not get involved in paperwork and newspapers. You
are the king of the Kurds, but you do not know them. If you get into the business of paper and
newspapers, they will call you a thousand names... This is my fear.” (TWD, p. 245). However,
Bedirkhan ignores Haco Axgha’s concern and does not worry about what people will think of him. He
strives with all his might to establish the Kurdish language in the new Latin alphabet by publishing a
journal, and to bring Kurdish into the realm of written literature on par with the advanced languages and
literatures of contemporary nations through folkloric works and the creation of new literary genres.

Ji ber ku Inan dixwest ji héla zaniné ve ji gelé xwe re siidewer be, wi di Zaningeha Teknik a
Stenbolé de weki mamosteyé alikar dest bi xebaté kiriye. inan nexwestiye ku xwe bikése koseyeké, xwe
ji xwendekar G kesan dir bihéle da ku bikaribe karén xwe yén akademik zii bi z( pék bine 1 ji pileyén
akademik derkeve jor. Wi xwestiye mamoste, xwendekar @ gel ji zanina wi feyde hildin. Wi xwestiye
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himén zanisté 0 régezén wé di hisé wan de ji ges bibe. Bi gotina vegér; “Mamoste Mistefa di cih de
semineran da destpékirin, hewcedariya mirovan bi hinbliné hebl 0 di Mamoste Mistefa de hizra
xwemalikirina tu tist€ tune bi, nedixwest zanina xwe ji her kesi vesére, tené bo xwe bihéle... Her kes
ref bi ref ¢lin seminer 0 konferansén mamoste. Hema bibéje her asistané/a ku doktora dikir sereki bi
alikariya mamoste dida.” (RZ, r. 128) Ev hemi hewla w1 ji bo pésxistina welét b, bi gotina wi; “Mirov
bi tena seré xwe dikare ¢i bike. Heger mirov bi hev re hisén xwe bikin yek dé welét bikaribe ber bi
pésketiné ve bige... Bi taybeti em mecbir in ku tégihistina zanista pozitif G zanina tekniki di nav ¢inén
cuda yén civaké de belav bikin {i di van qadan de meraqa wan zéde bikin.” (RZ, r. 161).

Since Inan wanted to benefit his people through knowledge, he began working as an assistant
professor at Istanbul Technical University. inan did not want to isolate himself, distancing himself from
students and the public, simply to complete his academic work quickly and advance through the
academic ranks. He wanted teachers, students, and the public to benefit from his knowledge. He wanted
the foundations and principles of science to flourish in their minds as well. In the translator's words:
“Professor Mustafa immediately started holding seminars; there was a human need for learning, and
Professor Mustafa had no sense of possessiveness. He did not want to hide his knowledge from anyone
or keep it to himself. Everyone attended the teacher's seminars and conferences, row by row. You could
say that every assistant pursuing their doctorate was led by the teacher.” (TNS, p. 128) All of this was
his effort to develop the country. In his words: “What can one person do on their own? If people unite
their minds, the country will be able to move forward. In particular, we are obliged to spread the
understanding of positive science and technical knowledge among the different classes of society and
to increase their curiosity in these fields.” (TNS, p. 161).

Inan, in addition to his university teaching, has delivered many conferences and seminars open to
all, whether academic or not. He has also maintained his expertise in the publishing field; his book,
“Cisimlerin Mukavemeti” (The Resistance of Objects), became the best-selling academic work of its
time. The first edition sold out quickly, and many more were published. In addition to this work, Inan
wrote three other theoretical books in his field (TNS, pp. 212-213). Through these works, Inan laid solid
foundations in the field of finite element mechanics. His publications became primary sources for future
students and researchers. By establishing this school, Inan became an undisputed pioneer for many
scholars in the field (p. 218). The Vice Rector of Istanbul Technical University described Inan’s role at
his memorial ceremony as follows: “Mustafa Inan created a scientific school; he opened a new era.”
(TNS, p. 251). Inan made a great effort to establish this scientific school. Above all, he was selfless
throughout his life. He migrated as a child, worked as an apprentice for craftsmen in shops, studied in
free public schools, gave private lessons to support himself during his studies, and remained a tenant
until the final years of his life. He borrowed money from his assistants, and in his fifties and sixties,
when he was dying in a hospital in Germany, his family had no money to pay the hospital bill or to take
his body back. In addition to economic difficulties, throughout his life Inan struggled against backward
teachers, the education system, teaching methods, and the prevailing scientific mindset to establish and
advance the foundations of a modern and progressive science. Inan’s goal was to develop his own
backward society, like the advanced nations, in the fields of science and economics. From the work and
results of his efforts, we see that he succeeded to a certain extent in this goal. He influenced many young
scientists to engage in scientific work and laid a solid foundation in his scientific field through his
lectures and academic publications.

Despite facing numerous political, economic, and cultural challenges, Bedirkhan refused to
abandon his goal of publishing a Kurdish journal. Despite severe pressure and hardship, he succeeded
in publishing the Hawar (1932-1945) and Ronahi (1942-1945) periodicals. The publication of these
magazines laid a strong foundation for the Kurdish language. In particular, with the publication of
Hawar, Bedirkhan made a significant contribution to the development of Kurdish language and
literature. He advanced the development of Kurdish language and literature to a new phase and
reinforced its foundations with his works. Bedirkhan used the Latin Kurdish alphabet he created for the
first time in this journal and sought to spread this new alphabet among the Kurds. Alongside this
fundamental linguistic work, he worked to define the rules and patterns of Kurdish grammar and to teach
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them both to his circle and to the wider Kurdish readership. In Hawar, Bedirkhan published not only
folkloric works drawn from Kurdish life and culture, but also modern works such as contemporary
poetry and the modern short story. This paved the way for the Kurdish language in the modern era to
express itself in new literary forms like its contemporaries, rather than being left behind. Through this
effort, Bedirkhan gathered many Kurdish intellectuals like himself and made them partners in this noble
cause. He expressed this goal in his own words: “My dream, my greatest desire, was once again coming
true. The immortal Kurdish sayings must be revived...” (BQ, p. 314). Bedirkhan did not shy away from
any difficulty to fulfil this desire and always strove to create a new understanding and effort among
those working for the Kurdish language. He encouraged his friends and acquaintances to become
enthusiastic about this goal, to the extent that he once asked his wife, Rusen Hanim, to sell her jewellery
to fund the publication of this journal (TWD, p. 296). Although the results of these efforts are not
mentioned in the novel, we know that through his work, Bedirkhan succeeded in creating a new school
in the development of Kurdish literature, which we now call the Hawar School. Both during Bedirkhan’s
lifetime and after his death, many young people followed his path, developing and strengthening the
ideas and understanding he had established in the Hawar School.

Conclusion

Mehmed Uzun researched the life of Celadet Bedirkhan and aimed to retell a true story, but the
fictional element, particularly in the characters’ dialogues, still comes to the fore. Thus, it can be said
that in this biographical bildungsroman, Uzun has employed his literary and novelistic skills. However,
in Oguz Atay’s novel TNS, he remains almost entirely faithful to the documents, both in the story itself
and in its narration, and in the dialogues between the characters, he does not depart from reality.
Therefore, as Ecevit (2009, p. 410) also notes, TNS can be regarded more as a documentary and
biographical bildungsroman. For this reason, the novelist’s creativity, evident in his first two novels, is
not as prominent in this work.

Comparative literature is recognised as a systematic branch of literary studies. This study
compares Mehmed Uzun’s novel “The Well of Destiny- TWD” and Oguz Atay’s “The Novel of a
Scholar- TNS”. It examines the similarities, differences, and parallels between the two works, with
particular focus on their formal, thematic, and protagonist-related aspects. The study concludes that both
novels can be viewed within the framework of the bildungsroman — a novel centred on the protagonist’s
personal development. In both novels, the psychological and social development of the protagonists is
traced throughout their lives. Mehmed Uzun presents the life of Celadet Ali Bedirkhan in TWD, while
Oguz Atay presents the life of Mustafa Inan in TNS, both in the style of a bildungsroman. Both novels
transcend the classic bildungsroman model of individual coming-of-age and develop into a form of
‘intellectual bildungsroman’ intertwined with a social mission. Drawing on authentic historical sources,
the development, understanding, and maturation of the protagonists — as the foundations of the
bildungsroman — are effectively presented in both novels. Bedirkhan seeks success in language and
culture, while Inan demonstrates leadership in science and engineering. An important theme of this
comparison is that both protagonists — despite their different social circumstances — lead parallel lives;
their stories begin under difficult conditions (such as the death of inan’s siblings or the national wars of
the Bedirkhans), yet both reach the scientific and cultural sphere through hope, determination, and effort.
Research shows that the similarities between Uzun’s and Atay’s novels are not only thematic but also
evident in the social sphere. Furthermore, there are significant parallels in writing style, intellectual
foundations, and personal development. Mehmed Uzun, in Kurdish literature, follows his own path
guided by scholarship and a nationalistic purpose. In contrast, Oguz Atay pursues his path through
modernism and a forward-looking social consciousness. In conclusion, the study demonstrates that both
novels can be presented as parallel bildungsromans. Both works provide an important representation of
the interplay between individual psychology, social conditions, intellectual development, and their
influence on national progress.
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VERSIYONA KURDi (KURMANCY)

Destpék

Ji nava cureyén romanan, hinek roman hene ku li ser jiyana kesayetén edebi, siyasi yan ji ¢candi
disekinin 0 jiyana wan kesayetan bi awayeki edebi 0 honandi péskesi xwendevanan dikin. Ji van
romanan re ‘romanén biyografik’ t€ gotin. Ew roman li gori réza bliyerén rastin an ji bi sikleki din li
gori agahiyén cih G demé li ser beseké yan ji temamé jiyana kesayetan disekinin (Aytag, 2013, r.165).
Di nav romanén biyografik de hin hene ku ji dayikbiné heta miriné serboriyén jiyana serlehengé
disopinin. Bi wi away1 ev cure roman ré didin ku kesayetiya serlehengé/a romané di pévajoya guherina
dem 0 mekané de bikemile 0 biguhere. Hercend ev roman bi gisti weki biyografik bén pejirandin ji em
dikarin van romanan bixin bin bané bildungsromané.

Bildungsroman cureyeke romané ye ku ji dayikbiiné heta miriné réwitiya keseki/€ ber bi kemilina
exlaqi, hizri G civaki ve vedikole. Ev cure roman di dawiya sedsala hejdehan de 1i Almanyayé derketiye
holé. Carcoveya tégini ya cureyé li ser idealén Ronakbiriyé bl ku li gori van idealan divé endamén
civakeé ji xweperwerdekirina takesi kém nemana, ji héla dertini ve xwe bikemilandina G di dawiyé de
bikarina di navbera kesayetiya xwe 0t normén civakeé de pirek ava bikirina (Moretti, 1987, 1. 15-17). Ev
tégeh cara yekem ji héla Wilhelm Dilthey ve bi réklipek hatiye bikaranin. Berhema Johann Wolfgang
von Goethe ya bii serenavé Wilhelm Meisters Lehrjahre (Salén Xwendiné yén Wilhelm Meisters) weki
metna bingehin a cureyé t€ pejirandin (Frow et al., 2020, r. 1905). Di vé€ cargoveyé de, bildungsroman
pésveciina hundurin a kesane di nav sert t mercén diroki 0 civaki de vedikole, li ser pev¢linén di navbera
ezmiinén kesane 0 lihevhatina civaki de disekine. Ték¢ln, dilgikestin {t ezm{inén serlehené/i di avakirina
nasnameya kesane de roleke diyarker dilizin.

Weki ku Summerfield 0 Downward (2010) ji amaje pé dikin di sedsala nozdehan de
bildungsroman ji sinorén wéjeya Almani derket @ bandor i ser wéjeyén weki Frensi @ Ingilizi kir. Ev
cure di ¢argoveyén candi yén cuda de ji nli ve hate sirovekirin. Niviskarén weki Stendhal, Gustave
Flaubert 0 Charles Dickens bi afirandina berhemén cuda bal kisandin ser tékiliya késeyi ya takekes 0
civaka modern. Di sedsala bistan de vegéranén modernist G postmodernist kevnesopiya bildungsromané
veguhéztin séwazeke nijentir; li gori hizra nii G postmodern kesayetiyén tékiz 0 kemili qada niqasé bd,
li dewsa kesayetiyén t€kiiz romanilisén postmodernist dixwest kesayetiyén pargeyl 0 nediyar di
berhemén xwe de biafirinin. Vé veguheriné ré da ku bildunsroman bibe formeke vegérané ya sist ku ne
tené péskeftina takekesi vekole, 1€ di heman demé de li ser mijarén weki birdozi, ¢in, zayend 0 aidiyeta
candi j1 niqagén ni veke (Castle, 2019, r. 144-146).

Di edebiyata cthané de Stefan Zweigé bi rézeberhemén xwe yén bi navé Mimarén Fikri yén
Cihané ve nlneré heri navdar € bildungsromané ye. Di edebiyatén tirki G kurdi de j1 minakén ji van
romanan hene. Di edebiyata tirki de digel hinek romanén biyografik én romantisén weki Tahir Alangu,
Necati Cumali, Nermin Bezmen, Mehmet Emin Erisirgil romantisé navdar Oguz Atay € ku bi pirani bi
romana Tutunamayanlar t& nasin, li ser jiyana mamosteyé xwe yé zaningehé Mustafa Inan romaneke
biyografik a bi navé Bir Bilim Adaminin Romam —Mustafa Inan (Romana Zanyareki-Mustafa Inan)
nivisiye (Aytag, 2013, r.165). Di edebiyata kurdi de ji Mehmed Uzun {i Jan Dost romanén biyografik
nivisandine ku dikarin bikevin bin bané bildungsromané. Bi taybeti her du romanén dawiy€ yén sé€bareya
Jan Dost, Mirname-3Gav it 3Darek hercend wek romanén diroki bén zanin ji, di eslé xwe de ev her du
roman dikevin kategoriya romanén biyografik; ji ber ku Mirname li dor biyerén ji jiyana Ehmedé Xani
0 3 Gav i 3Darek li dor blyerén ji jiyana Séx Seld hatine honandin. Herwisa du romanén Mehmed
Uzun, romana Siya Eviné ya ku li ser jiyana Memdih Selim Begé Wani @i roman Bira Qederé ya ku li
ser jiyana Celadet Ali Bedirxan hatine honandin, wek du minakén romanén biyografik én edebiyata
kurdi tén hesibandin (Aydogan, 2014, r.249) G ew her du roman ji bo gelek zimanén biyani hatine
wergerandin (Uzun, 2013, r.24)
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Beriya ku bem bikevin nav hlirgiliyén romanan, em dé ewil kurtejiyana edebi ya niviskaran péskes
bikin G derbareyé xebatén wan i nexasim her du xebatén ku blyine mijara v€ nivisé agahiyan péskés
bikin.

Armanc

Di vé xebaté de em dé romana Oguz Atay Bir Bilim Adaminin Romani-Musta Inana (Romana
Zanyareki —Mustafa Inan) (ji niha pé ve RZ) (i romana Mehmed Uzun Bira Qederé (ji niha pé ve BQ)
bidin ber hev. Her du roman ji aliyé cureyé romané, vegér i nérina vegéri {i disa teknika vegérané disibin
hev. Van her du romantisan di van romanén xwe yén navbori de jiyana du rewsenbiran bi awayé romané
vegotine. Mustafa Inané lehengé RZ li Zaningeha Teknikeé ya Stenbolé€ bi rasti j1 mamostetiya Oguz Atay
kiriye. Celadet Ali Bedirxané romana BQ rasterast mamostetiya niviskar Mehmed Uzun nekiriye, 1€
belé em dizanin ku ew bi xebatén xwe yén alfabe (i rézimana kurmanci Gt herwiha bi xebatén ¢apemeniyé
0 nivisarén xwe yén fikrl ve li ser nifgén li pey xwe gelek bandordar bliye G Mehmed Uzun ji ji vé
bandoré bé par nemaye. Jixwe Uzun bi xwe ji v€ yeké di hevpeyvineke xwe de tine ser ziman G dib&je
ku wi dixwest romanén xwe bi devoka Botané, an ku heman devoka Kovara Hawaré ya Celadet Al
Bedirxan binivise (Uzun, 2012). Ji ber van teybetmendiyén her du rewsenbirén lehengén her du romanan
0 romantsén her du romananan, li gorl me héja ye ku li ser romanén RZ G BQ xebateke berawirdki bé
kirin.

Rébaz

Di vé xebata berawirdi de me ji rébaza 1€koliné ya deqnavendi stid wergirt. Di vé rébaza lékoliné
ya wéjeya berawirdi de hem li ser naveroka berheman 0 hem ji li ser séweya wan té rawestin (Aytag, r.
99). Ji ber vé yeké di besa duyem de me herdu berhem ji héla séwazé ve berawird kirin 0t wekhevi @
cudahiyén wan destnisan kirin. Di besa séyem de ji me naveroka herdu berheman di ¢argoveya cureya
bildungsromané de ji héla kemilin 0 té€gihistina serlehengé romanan ve berawird kirin. Di encama vé
berawirdkiriné de me hewl da ku em wekhevi i hevrengiyén herdu romanan dest nisan bikin. Di encamé
de me dit ku hem ji héla séwaz€ ve 0t hem ji di afirandina serlehengan de herdu roman hevteripé€ heviidu
ne.

Peywir {l armanca wéjeya berawirdi tespitkirina wekhevi G hevteripiya hizri, séweyi G naveroki
ya di navbera du berheman de ye, lewra em dikarin bib&jin ku wéjeya berawirdi saxeke zanista wéjeyé
ya sistematik e ku bandor @ tékiliyén berhemén wéjeyi dike mijara 1€kolinén xwe (Kefeli, 2000, r. 9).
Ev saxa zanista wéjeyl hewl dide ku taybetiyén hevbes én berhemén cuda tespit bike (Enginiin, 2011, r.
18-19). Di qada wéjeya berawirdi de 1€kolinén ku li ser kemilina hesti i derlini ya serlehengé berheman
yani bildungsroman radiwestin pir berbelav in (Aydin, 94). Romanén Bira Qederé G Bir Bilim Adaminin
Romani gelek dirGivén cureya bilgunsromané di xwe de dihewinin. Bira Qederé heta niha di gelek
xebatén derbaré romana kurdi de weki romaneke diroki hatiye pénasekirin (Ahmedzade, 2011, r. 72-73;
Yildinmgakar&Ertekin, 2023, r. 53). Li gorl me ev berhem her¢end romaneke diroki ji be, ji ber
taybetiyén xwe yén afirandina serlehengé romané di heman demé de divé weki bildungsroman ji bé
pejirandin. Bir Bilim Adaminin Romani ji héla pisporén qadé ve weki buildingsroman té pejirandin
(Aytag, 2012, r. 194; Esen, 2025, r. 74). Té pejirandin ku hem t€geha bildungsromané G hem ji
nimineyén pésin én birékipék én vé forma romané diyariya wéjeya almanan e ku pasi di nav wéjeyén
din én cthané de ji xwe re ciheki taybet bi dest xistiye. Di vé forma romané de niviskar serlehengé
berhema xwe bi réya pévajoyeke gihistina hesti {i derini dikemiline (Golban, 2018, r. 4). Di romanén
bildungsromané de serlehengé romanan hergend pargeyek ji civaka xwe bin ji ew rewsa heyi rasterast
napejirinin, bi gera {i gesta welatén cuda 1 li rast hatina hin kesén ji xwe zanatir ew her hewl didin ku
xwe bikemilinin O biguherinin. Di vé pévajoya xwekemiliné de hewl didin ku nasnameya xwe ya
nliafirandi 0 ya civaka xwe li hev binin (Alkan, 2023, r. 3-4).
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Peydayén Xebaté
Mehmed Uzun G Romana Wi Bira Qederé

Mehmed Uzun (1953-2007) yek ji romantisén heri navdar én edebiyata kurdi (kurmanci) ya
modern e. Li Séwregé hatiye dinyay€. Pisti ¢end xebatén siyasi 0 rojnamegeriy€ du caran hatiye girtin.
Sala 1977an ko¢i Swédé kiriye G hema béje hemii berhemén xwe li wi welati bi s€ zimanan, anku bi
kurdi, tirki G swédi nivisandine. Mehmed Uzun niviskareki pir¢andi G pirzimani G zE€de berhemdar ba.
W1 gelek xebatén antoloji, ceribin i 1€kolini bi wan s€ zimanan nivisandine, 1€ belé hemi romanén xwe
(7 1ib) tené bi kurdi (kurmanct) nivisine (Uzun, 2012, r.98; Filiz, 2022, rr.553-554). Romana w1 ya ewil
Tu di sala 1985an de cap bliye. Ev romana wi behsa serboriya girtiyeki dike G xwedi hémanén
otobiyografik e. Romana wi ya duy€ Mirina Kaleki Rind sala 1987an hatiye ¢apkirin, ev romana wi ji
xwedi hémanén otoblyografik G bildungsromané ne. Sala 1989an romana wi ya s€y€ bi navé Siya Eviné
cap biye. Ev roman ewiltirin romana biyografik a Mehmed Uzun e ku li ser jinenigariya rewsenbir 0
siyasetmedareki kurd € destpéka sedsala 19an, Memdiih Selim Begé Wani hatiye honandin. Mehmed
Uzun di romana xwe ya c¢aré de xwe dispére kevnesopiya devki ya kurdi, Uzun di vé romana xwe ya bi
navé Rojek Ji Rojén Evdalé Zeyniké de bi devé dengbéj Ehmedé Fermané Kiki, serp€hatiyén dengbéjé
efsananeyi Evdalé Zeyniké vedigerine. Uzun di romana xwe ya péncé de disa vedigere ser romanén
biyografik; romana Bira Qederé li dor jinenigariya Celadet Ali Bedirxané neviyé Bedirxan Beg té
honandin.? Ji roja dayikb(iné heta roja miriné, bi teknika fotografan, hinek sahneyén ji jiyana Celadet
Ali tén péskeskirin. Romana sesé bi navé Roni Mina Eviné-Tari Mina Miriné ye G t&€ de bi awayeki
alegorik serhildana tevgereke kurdan té vegotin. Romana dawi ya Mehmed Uzun, bi navé Hawara
Dicleyé ye. Ew romaneke diroki ye 1 li ser serhildana Bedirxan Beg G biiyerén wé demé disekine.

Ji nav van romanén Mehmed Uzun, BQ xwedi ciheki cuda 0 taybet e. Ew roman li dor jiyana
Celadet Ali Bedirxani hatiye honandin. Celadet Bedirxan kesayeteki wisa ye ku mohra xwe ya zérin li
ser xebatén ziman G wéjeya kurdi ya modern daniye. Niviskar {i helbestvanén modern én zimané kurdi
xebatén xwe ser ré U récikén wi danine. Xebat @i berhemén wi bline kana serdemeké ku pistre weki
gonaxeke wéjeyi di diroka wéjeya kurdi de hatiye pejirandin. Ji ber van taybetiyén wi romana Uzuni ya
BQ di dilé xwinerén xwe de xwedi ciheki taybet e. di romané de hémana mekané ji derdikeve pés;
Stenbol, Sam, malén Celadet Ali Bedirxan én li van bajaran G birén ku li bax¢eyén wan malan de hene
0 di séwirandin G végérana romané de her li pés in (Purgak, 2019, rr.27-29). Roman ji hevdeh besan pék
té. Her bes 1i dor wéneyeki t€ vegotiné. Besa ewil xwedi vi serenavi ye: “Edi fotograf € bipeyivin...” Ji
veé besa destpéké em dizanin ku Celadet miriye, ev hefteyek e li mala wi sin heye, jin G dotmama wi
Risen Bedirxan di sineke giran de ye. Disa di v€ besé de em hin dibin ku Celadet beri mirina xwe dest
bi romanekeé kiriye ku navé wé ji ‘Bira Qederé’ bliye, ew roman bi van hevokan dest pé dike:

Herkes dimire; bira @i birazi, yar {i evindar, heval G dost, hogir {i réger, néz G nas.. Hem( wefat
dikin. Dora min ji hat, niha j1 dora min e. (Bira Qeder¢, r.9).

Ev hevokén hané di binbesa caran a besa dawiyé (fotografé sanzdehan) ya romané de disa
derdikevin pésiya xwendevanan; Celadet Beg di seva dawi ya jiyana xwe de biryara nivisina romaneké
daye {1 bi van hevokan dest bi wé romana xwe kiriye U pistre dest jé késandiye. Di vé besé€ de 1i aliyeki
teswira nava malé 0 rewsa Rligsen Bedirxan xanima singirédayl bi hargili t€ kirin, li aliyé din ji
xwendevan hédi hédi ji bo romané, anku ji bo besén din én romané t€n amadekirin.

2 Hergiqas romanén Mehmed Uzuni li ser kesayet G bilyerén diroki hatibin honandin ji, hinek zehmet e ku ji bili
romanén Siya Eviné G Bira Qederé, romanén Uzuni weki romanén biyografik béne binavkirin. Ji ber ku ev her du
roman ji t€ de, di nav romanén Uzuni de karakter G biyerén honaki 0 séwirandi ji hene, rasttir ¢ ku mirov wan
weki romanén diroki bi nav bike. Em spasiya Dr. M. Sirin Filiz dikin ku bal késand ser vé xala giring. Derbaré
cureyén romanén Mehmed Uzuni de Mehmet Yildirimgakar ji di kurteya teza xwe ya bi navé “Auraya Romanén
Mehmed Uzun: Sirgun, Dirok G Ser” de nirxadineke wiha dike: “Romanén sirguné Tu G Mirina Kaleki Rind,
romanén diroki Bira Qederé, Siya Eviné, Evdale Zeyniké (. Hawara Dicleyé, romana seri Roni Mina Eviné Tarl
Mina Miriné” (Yildirimgakar, 2024)
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Risen Xanim ne li ser kursiyé, 1€ 1i erdé herweki ku Celadet Beg piri caran dikir, rinistiye.
Na, ew rtnenistiye, li ser kéleki diréj blye: Li kéleké du xwelidank tiji xweli G cixare hene. li
beré caydankeke bi¢lik, gedeheke nivtiji i sekirdankek heye. Li kéleka wan nameya ku Celadet
Beg, beri miriné nivisib{, heye “Yavrim Rasen...” Hema li ber, deftera ku Celadet Beg ji bo
nivisina romané hilbijartiba, vekiri, 1i pésiyé ye. Li doraliy€ ji tistén ku li pey Celadet Beg
mane, peregende, li v& deré, wé der€, belavbiliyl hene; kaxiz, defter, kitab, kovar, rojname,
name, pénis U resim... Bi taybeti ji resim, sahidén umreki balkés i zimané romana Bira
Qederé. Her yek li dereki, di wexteki bihlirl de, hatiye késandin. Niha, di vé bédengiya sin G
keseran de, bi rengén seve rapécayi, resim, bi zimané xwe y€ taybeti, dipeyivin. (Bira Qederé,
r.11-12).

Pisti besa destpéké, €di besén bi fotografan dest pé dikin. Ji roja jidayikbina Celadet Ali Bedirxan
ya li Kadikoya Stenbolé heta mirina wi ya li Samé, sanzdeh fotograf, anku sanzdeh sahneyén ji jiyana
Celadet Beg hatine péskeskirin. Ev teknika vegotina romané hem ji nav romanén bi kurdi hem ji ji nav
romanén Mehmed Uzun bi xwe taybetmendiyeké dide roman BQ (Aydogan, 2014, r.281.); bi saya wé
tekniké niviskari siyaye di destpéka her besé de hem teswirén mekani hem ji yén lehengan bide 0
xwendevanan amade bike ji bo atmosfer i biyerén di réz€ de. Di vegotina romané de, ji bili besa
destpéké, awayé kronolojik hatiye sopandin. Anku biliyerén jiyana Celadet Ali Bedirxan, li gorl dema
gewimandiné li dv €k hatine vegotin. Bi gotineke din, di fotografan de ji zarokatiyé heta miriné em her
halé Celadet dibinin.

Her yek ji sanzdeh besén romané xwedi ses binbesan in ku bi reqemén romayé hatine
destnisankirin. Di her binbesa ewil de fotografé wé besé té teswirkirin. Div re bliyerén giring én derdora
dema késandina wi fotografi tén pé&skeskirin.

Ji besa ewil bigire heta ya dawiy€ hema bé&je di hemi besan de birek heye. Bir motifa sereke ye
di romana BQ de: bira destpéka jiyana Celadet Ali Bedirxan ya li mala Bedri Pasa ya ku Celadet 1€
hatiye dinyayé€; bira mala wan bi xwe ya li Kiziltopraké; bira mala wan a sirgliniya Spartayé€; bira
pansiyona Bab-i Aliy€ ku bi Canané re 1€ mabin; bira li ber koné Celadet Beg yé li seré cthané yé
yekem; bira li nav zomeya Yaklp Pasayé esira Atmiyan; bira li baxseyé mala Celadet {i Kamiran a li
Munth; bira li pansiyona gundé Swisreyé ku Celadet 0t Monika li gel €k ¢iblin€; bira li mala Stireya Beg
a li Qahirey¢; bira li mala Celadet Beg a li Samé; bira mala Celadet G Rigené ya li taxa Muhacirina
Samé; G bira dawiyé umré Celadet Ali Bedirxan, bira li gundé Hécané, ya li nav zeviyén pembi, bira
gederé:

Bira gederé... Ev bira ku Celadet Beg niha li beré ye, dé bibe bira qederé- herweki Riigen
Xanim, car bi car, dib&je. Ev bir édi nav demeke kurt de qedera teres a necariy€ biqulipine ser
heyin G rehetiyé. Ev €, niha pisti biskeké, av berde erdan i jiyan bide pembt. Bir av e; av kahni
0 gesi ye, gesi jiyan e. Pembi dé bi avé ges bin. (BQ, 1.382).

Bir her heye, gava niviskaré BQ, teswira biré ji bir bike, Celadet bi xwe midaxilé vegotiné dibe G
niviskari higyar dike:

Ma te di bax¢é mala me de tisteki ji bir nekir?.. Bir... bira ku bi qasi ¢end gavan ji dara gehim
li dora biré, mina heyva li dor diné, dizivirin. Bi taybeti ji ez. Ez li dora biré dizivirim @ dor
diblm... (BQ, r.60).

Ev mudaxeleyén ji devé Celadet Bedirxan, yén ku hema béje di hemii besén BQyé de ji aliyé
Mehmed Uzun ve hatine bikaranin taybetmendiyeke romana BQ ne, i pirdengiyé dide vegotina romané.
Vegéré romané yeki ‘ilahi’ ye G ¢irokeé bi awireki ‘1lahi’ teswir dike i vedibéje, 1€ belé mudaxeleyén ji
devé Celadet Bedirxan, ji devé kesé yekemin tén vegéran {i bliyer bi devé vegéré sexsé yekem tén
teswirkirin. Mirov dikare bibéje ku bi van mudaxeleyan ve roman hem digehe asteke pirdeng, hem ji

vegotina biyografik a romané bi van mudaxelyan ve néziki vegotina romanén otobiyografik dibe.

Ji bili van mudaxeleyan, Mehmed Uzun ji teknika montajé ji sid wergirtiye 0 bi taybeti ji besén
pisti derketina kovara Hawar€, du helbestén Celadet Ali Bedirxan, Biliira Min 0 Were Dotmam di nava
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vegotina xwe de bi cih kirine. Ji van helwestén wi mirov dikare bibéje ku romana BQ hem romaneke
pirdeng ye, hem ji pir tekniki ye, ku bi van taybetmendiyan digehe ciheki cuda di romantsiya kurdi de.

Mekanén romané BQ, Stenbol, Munix, Sam  mal i xaniyén li wan bajaran, herwisa lehengén BQ
di fotografan de tén teswirkirin. Bo minak di fotografé hestan de ku li Munix& hatiye késandin, ¢ar
birayén Bedirxani; anku Celadet, Kamuran, Tewfik G Safter { herwisa derlidora wan wisa té teswirkirin:

Li ser hemiiyan cil i bergén nii t modern hene. Hem1i bi gomlegén spi G bi qrawat in. Ji yén
Safter pé€ ve, kincén hemitlyan, kincén klasik én ewrlipayé€ ne, kincén Safter, bi gotina Pelikan,
‘sportiv’ in. ... Fotograf li ser kolaneké té kisandin. Wel€ dixuye ku ew li r€ ne, ber bi dereki
derin. Li pey birayan ¢end xaniyén ku bi I€kirina germeni ava bine, dixuyin. Li ser diwaré
xaniy€ hema li pey wan, di nav lewheyeke biclk de, bi tipén latini yén germeni, Galeristrasse,
dinivise. Li pey xaniyan ji, dérek 0 birc i bira wé dixuye. Ken, rawestan {i tevgera birayan ne
li diji van avahi i per¢cén din én wéne ne, ji berevajiy€, ew heviidi temam dikin. (BQ, 1.178).

Romana BQ, romana ‘derketi’yeki ye; ji sala 1922an heta mirina xwe ya sala 1951an Celadet
nikare vegere Stenbolé. Ev derketina wi ya bi dilxwazi, pey re dibe sirgiineke giran. Sala 1922an ji bo
xwendiné dice Almanyayé, li ji ber rejima nl ya Mistefa Kemal li Tirkiyey€, ew nikare vegere 1 ji negari
ji Almanyayé€ vedigere Qahire G div re dice Samé. Bi taybeti ji salén wi yén Almanyayé, mirov dikare
bibéje salén heri xizan {i xirab in di jiyana Celadet de. Lé hema wan salén li Almanyayé deré edebiyata
cthané, ku bi xwendinén li Stenbolé hatibl 1édan, li ber Celadet vekiriye. Mehmed Uzun ew minakén
ku Celadet xwendine, ji careké pé ve bi teknika montajé li nava metni nade, tené serenavén wan
berheman dide @ derbas dibe:

Bi bihntengi, ew rasdihéje kitabek ji kitabén ser masé 1 riipelén wé diqulipine. Kitaba zirav G
diréj ku ripelén wé zer bin, bi fransizl ye. T€ de siirén sairén navdar én fransiz hene. Di
ripeleké de sifreke Viktor Hugo ‘A ceux qui sont morts pour la patrie’ heye. Ew wé bi deng,
dixwine. Pisti sifra Victor Hugo, siirén Lamartine ‘le poete mourant’, ya Alfred du Vigny ‘La
mort du loup’ G ya Charles Boudelaire ‘le balcon’ hene. Celadet wan ji, li ser texté xwe
diréjbiiyi, bi dneg, dixwine. Bi dii van re ji silreki Lamenneais li ber ¢avé wi dikeve. Navé siira
biclik bala wi dikisine; I’exilé... Bo gotina osmaniyan sirgiinkiri. ... Celadet divé vé siiré
wergerine kurdi, zimané bav 1 kalan. ... Ma ¢ima ew niha dest pé nake? Kaxiz? Ew di xwe de
nabine ji ser cithan rabe. Ew li ser rlpel€, sernivisa siiré, bi fransizi, dinivise; exilé... Lé bi
kurdi ¢i ye? Xeribi? Sirglinbiiyi? Ci? Mana exil’€ derketin e. Ma ¢ima derketin G derketi? ...
Belé, derketi... (BQ, r.173-174).

Romana BQ romana binketi G t€kg¢lyeki ji ye. Herweki ku Mehmed Uzun di hevpeyvineke xwe
de jé¢ behs dike, gedera rewsenbirén kurd bi temami trajik e. Ew negehistine tu armancén xwe,
berdewami xeyalén wan t€k¢lyi ne, di nav tenéti, jari G feqiriyé de jiyana xwe ji dest dane (Uzun, 2012,
r.24). Celadet Bedirxan minakeke bas e ji bo van rewsenbirén kurd. Ew ték¢iina ewil li Munixé dixwe,
di bin jari G béperetiyeke mezin de nikare xwendina xwe xilas bike i ji necari vedigere Qahireyé 1 pistre
ji demeké li Beyridé dimine i dawiy€ li Samé bi cih dibe. Li kongreya ewil a Xoybliné wek seroké
réxistiné t€ hilbijartin. L& belé weki Serhildan Séx Seid, ev réxistina hangé, bi gotineke rastir saxa wé ya
artésl Serhildana Agirlyé ji t€k dige. Sedemé vé tékglin€ ji hem li ser stiiyé serekén réxistiné hem ji li
ser stliy€ esirén kurdan €n ku pistgiri nedané, G axa G begén xayin té barkirin; Mehmed Uzun, diyar e
ku di civineke pisti t€k¢iné de, bi diyalogén anonim ve psikolojiya ték¢iing @i ya ték¢liylyan wisa péskes
dike;

-Isé me kurdan her weha ye; aqilé kurdan pasé té seré wan. Cima me ji vir hin hézén gewi 4
¢ekdar amade nekirin G pista xwe bi héz G esirén hundir giréneda? Mestlén vé kari ki ne? ...
-Me bawerd, disan, bi eyn1 kes 11 esirén ku li Séx Seid Efendi i serhildana wi ya 1925-an ixanet

kirib(in, ani. Ew teres G segbav disan bi karé xwe rabiin 0 1xanet kirin. L€ slic ne ya wan
bénamiisan e, ya kesén ku bi bénamfiisan bawer kirin e.” ...
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-Bila xwarzi 0 birazi i min negirin, 1€ hin réberén partiyé ji, ne ji bo welateki aza, ji bo
mirekiya bav @ kalén xwe, bi vi kari rablin. Wan bi dil {i can xwe nedan kar, bi péwendiyén
sefaretan, doza erdén xwe kirin (BQ, r.235-236).

Jixwe pistl vé ték¢liiné Celadet Bedirxan biryareke radiqal dide G beré xwe dide xebatén ¢andi G
dest bi xebatén derxistina kovareké, anku Hawaré dide. Li gori Celadet sedemé ték¢lin 0 sikestinén li
hember dijmini pargebiina gelé kurd e, careseriya wan ji yekiti ye 0 yekiti ji tené bi ziman 0 xwendiné
pék té. Di civateke hevalan de vé biryara xwe i sedemé wé bi vi awayi askere dike:

Min qgirara xwe daye, Celadet Beg dibéje, ez € binivisim, dest bi nivisiné bikim. Min dil bi
cerideyeké, cerideyeke kurdi heye.

-Bel€, milet bi zimané xwe hene. Yekitiya milet bi zimén ¢édibe. Yekitiya zimén ji bi xwendin
0 nivising, bi yekitiya herfan ¢édibe. Ka ev yekitiyén me, ka yekitiyén zimané me? Ka
xwendigeh, mekteb, kitab, ceride (i rojnameyén me ku dé van yekitiyan binin pé? Ka?.. Em
sikest 1i ser sikesté dixwin, hertim bi hev dikevin, ¢ima? Cima birano? (BQ, r.242).

Helbet BQ romana evindareki yekta ji ye. Romana sagirdeki hunera eviné, yé serhosta Ovid e.
Celadet agir¢ dil 0 bedena xwe cara ewil bi germahiya Sehribana xidama malé gur dike. Pistre Canané
nas dike, bi wé re li pansiyonén Bab-i Ali i Perayé diminin, 1€ pisti ¢liylna Almanyayé &di hev nabinin.
Celadet li Almanyayé dosteke nii bi dest dixe, Monika Karlfeld€. Li gel wé ji derdikeve gest (i seyranan.
Tisteki balkés ku Ibrahin Seydo Aydogan ji isaret pé dike (2014, r.265), Mehmed Uzun wan hezkiriyén
Celadet bi me z&de nade nasin. Em dizanin ku Celadet ji wan hezkiriye G wan ji ji Celadet, 1€ em pas pé
nizanin ka hisén wan, fikrén wan ¢i ne 1i hember Celadet, li hember evina Celadet. Celadet pisti
cudabiinén bi salan, van her du evindarén xwe disa dibine, 16 Mehmed Uzun tené hisén Celadet rave
dike 0 z&de nakeve deriniya wan lehengén jin:

Canan, yara xewnan... Celadet Beg, béyi ku seré xwe rake, dibéje. Tu divé bizanibi, her¢end
tu dhrl min bilyi, ewcend ji tu nézi min bhyi. Hertim, li her deri. Li Almanya 0 Munixé, li
Misir, Lubnan 0 Siriyé, li her derd, tu li nik min biyi. Cavén min bi xeyala ¢avén te yén res O
s€rin dihatin girtin. Cavén min bi xeyala bedena te ya spehi vedibin. (BQ, r.265).

Pisti bihevsabling, Celadet ji Canané dipirse ka ¢ima b&yi wi zewiciye, 0 li héviya wi nemaye,
persiva Canané balkés e; Canan dibéje “-Ma tu Tirkiye G welatén serqé nas naki? Ez € ¢awan bi tena
seré xwe blima 1 rehet bijiyama? Ma di civata méran 0 simbélogan de, jin dikarin weha serbest i tené
bijin?” (BQ, 1.269). Ji vé bersiva Canané em bi idealizasyon 1 anakronizmeke Mehmed Uzun dihesin;
wi di salén 1913/14an de Celadet G Canan li pansiyonan bi riheti dianin ba hev 1 ji bo civaka méran a
mihafezakar nedibii pirsgirék, 1€ belé deh sal pisti wan hevditinan, ji bo civakeké pirsgirék bl ku jinek
bézewac li malé bimaya.

Pisti van serpéhatiyén xwe yén béencam, Celadet bi zora dertidorén xwe 0 piceké ji bi
mihasebeyeke navxweyi biryara zewacé dide, i bi ‘dotmama’ xwe Rlisen Xanima keca Mihemed Salih
Bedirxan dizewice. Mehmed Uzun vé yeké disa bi teknika montajé G ji devé Celadet, helbesta ‘Were
Dotmam’ wisa péskesi xwendevanan dike:

... Heye ku hemi sihir li romané nay€ 0 tu ji, ji ber vé yeké naxwazi wé, bi temamdi, vebiguhezi
ser ripelén Bira Qederé. L¢ ez tisteki bib&jim; ew sihir neynika gedera min b, yek ji neynikén
gedera min bi. Di dawiya siiré de ji, min weha digot; No! no! Dotmam, heyraniya pismam,
&di bes e hew bibe jina xelké... vegere, were himbéza pismamé xwe paxila kurmamé xwe ...
(BQ, 1.292).

Oguz Atay i Romana Wi Bir Bilimadaminin Romani-Mustafa Inan

Oguz Atay (1934-1977), li Kastamonuyé hatiye dinyayé. Xwendina xwe ya seretayi 0 lise li
Ankaray¢ xilas kiriye. Ji Zaningeha Tekniké ya Stenbolé dergliye 0 li heman zaningehé wek endamé
hindekarlyé xebitiye. Romana wi ya ewil Tutunamayanlar pisti wesandiné di cthana edebiyata tirki de
gelek deng veda i Atay bi vé romané ve sala 1972an Xelata Romané ya TRT yé wergirt. Di sala 1973an
de romana wi ya duyé bi navé Tehlikeli Oyunlar ¢ap bi. Di heman salé de listikeke sanoy€ ya bi navé
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Oyunlarla Yasayanlar nivisi. Ew listika wi li Sanoyén Dewleté hat listin. Kurte¢irokén xwe di kitabeke
bi navé Korkuyu Beklerken berhev kirin @i dan gapkirin. Li ser jiyana Prof.Dr. Mustafa inan (1911-1967)
romaneke biyografik a bi navé Romana Zanyareki-Mustafa Inan nivisi, ew romana wi sala 1975an de
hat capkirin. Pisti mirina wi romaneke wi ya din bi navé Eylembilim 1 rojniviska wi bi navé Giinliik cap
bin.

Ji nava van berhemén Oguz Atay, romana bi navé RZ romaneke biyografik e ku di ¢arcoveya
projeyeke TUBITAKE (Saziya Lékolinén Zanisti i Tekniki én Tirkiyeyé) de li ser jiyana rektoré beré
yé Zaningeha Teknik ya Stenbolé Prof. Dr. Mustafa Inan ev roman nivisiye. (Ecevit, 2009, r. 396).
Yildiz Ecevit wé romané weki romaneke biyografik pénase dike, 1€ li gorl wé ew ji romaneke biyografik
z€detir néziki blyografly¢€ ye, ji ber ku bétir li ser belgeyan hatiye nivisin @ aliyén wé yén honandi kémtir
in (2009, r.412), 1€ bel¢ li gor Giirsel Aytag, ew romaneke biyografik e (Aytag, 2013).

Romana RZ, ji du besén sereke pék té. Di besa ewil de neh, di besa duyem de deh binbes hene. Ji
bili van bes 0 binbesan, pésgotinek ji di romané de heye ku ji aliyé Prof.Cahit Arf derbaré Mustafa Inan,
Oguz Atay 0 romané bi xwe agahiyan dide. Atay romana RZ li ser belgeyan, nameyan, hevpeyvinén
digel heval, hevkar G malbata Mustafa inan G herwiha nivis i konferansén inan ava kiriye &t romana xwe
néziki romeneke dokiimenter kiriye (Ecevit, 2009, r.410). L& disa ji Oguz Atay ji ber kémasiya belge @
agahiyan, ji nivisina romeneke bi v1 sikli gili G gazinan dike (Ecevit, 2009, r.398). Heta di romané de ji
devé vegéré xwe v€ mijaré€ tine rojeve 1 gili G gazinén xwe pé dide kirin:

Em di rewsa xwe ya taybet de hewl didin ku kareki biyografik bikin; 1& belé di dest de zéde
belge ninin. Mirovén me héj neelimine ku li pey xwe belgeyan bihélin. Xayeke wan a

AAAAA

bé par diminin. (RZ, r.259)

Romana RZ bi sahneya xelatdayiné dest pé dike, ew ¢ar sal e Mustafa Inan miriye, ji bo wi Xelata
Xizmetguzariyé té dayin. Vegéré romané profesoreki hevalé Mustafa Inan bi xwe ye ku biryar daye li
ser jiyana Mustafa Inan romaneké binivisine @ ji bo vé yeké ji belge G agahi berhev kirine. Ev profesor
di roja xelatdayiné de rastl xwendekareki ciwan t€ ku ni ketiye zaningehé. Temamé romané li ser
diyalogén di navbera wi profesori G ciwani de derbas dibe.

Di besa duyé de édi vegotina jiyana Mustafa Inan dest pé dike. Atay dikeve nav hirgiliyén
malbati; bingehén bavé Mustafa Inan, Huseyin Avni Efendi, hatina wi ji Meletiyé bo Adanayé, leskeriya
wi, zewaca wi, karé wi hwd. Pistre zarokatiya ewil a Mustafa Inan, feqiriya malbaté, seré li derdora
Adanayé, rev 1 koga malbata wi bo Konyay¢ té vegotin:

Dibe ku ji ber xema ser U xizaniyé be, 1&é Mustafa zarokatiya xwe nejiyaye. Herwiha yeki
bédeng G efendi ji ba, ji zarokatiya xwe pé ve yeki wisa biye. (RZ, 1.26-27)

Demeke diréj venegeriyan Edeneyé. Seré Azadiyé dest pé kiribli. Ylinan beré nézik bibi,
pistre dir ketib{i; dilé wan her dem tiji tirs bli. Bi wi awayi, Mustafay¢ ku sala 1911an hatiye
dinyayé, heta danzdeh saliya xwe digel xizaniya Huseyin Avniy€ posteger, tengasiya du serén
mezin ji kisand. Ser xilas b, 1€ xizani her berdewam bd.” (RZ, r. 34)

Mirov dikare bibéje ku ev temaya xizani G feqiriyé heta dawiya romané hatiye dubarekirin; ew
digel du temayén din én sereke, anku nexwesb{ina Mustafa Inan i evina wi ya ji bo hinbiin (i hinkiriné,
ji aliyé Atay ve, hema béje di hemii binbesén romané de hatine bikaranin. Mustafa inan hem li dibistana
seretayi, hem li lise 0 zaningehé her dem alikariya hevalén xwe kiriye, bi awayeki weki mamosteyeki
tevgeriyaye, Mustafa Inan hema béje ji bo hinkiriné hatiye dinyayé @ jixwe, pisti doxtoraya xwe ya li
derveyi welati, disa vedigere zaningeha xwe G heta dawiya temené xwe li wé€ deré dersan dide:

Mustafa Inan bi xwe hesiyaye heta niha mamostetiyé dike, ew ji zarikatiya xwe hetaniha wek
mamosteyeki serkefti navdar baye. (RZ, r.107)
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Ji bo Mustafa Inan hinkirin dildariyeke yekta bii. Di mehén germ én havina sala 1967an, li
bajaré Freiburgé yé Almanyayé€, di nav lepén mirine de b(, 1€ disa j1 mamostetiya xwe ji bir
nekiribii. (RZ, 45)

Oguz Atay bi teknika montajé ve hem belgeyén ji jiyana Mustafa Inan, hem axaftin, gotar G
konferansén wi hem ji xezel 0 helbestén klasik yén ku Mustafa jé hez dikirin, di nava metni de péskesi
xwendenan dike. Bo minak di besa hestan de ku téde mijara ‘Rojhilat’ @i ‘Rojava’ t€ niqaskirin, Atay cih
dide pargeyek ji gotareke Mustafa Inan ku car sal beriya mirina xwe nivisibi:

... Jiber vé sedemé, divé nebe pirsgirek ka zanyarek an ji pisekarek li welaté xwe xebitiye
yan ji li welateki din; lewre heke ev kesén hané ciheki wisa jé hilbijérin ku té de afirinertir
bibin, dé xweshaliya dinyayé z€detir bikin. (RZ, r. 92)

Li gor agahiyén ku Yildiz Ecevité (2009, 11.396-419) ji derdora Atay kom kirine, em dizanin ku
nivisina v€ romané ji ber hinek sedeman li niviskari zor hatiye. Belgeyén ku Atay li pey wan e, direng
ketine desté wi an ji qet nehatine ber desté wi; jina Mustafa Inan, Prof. Jale inané li ser rébaz (i xebata
Atay gelek mudaxele kirine. Heta li dereké, Atay bo hevaleki xwe gazinan dike i xuya ye ji wi t€ xwestin
ku ‘idoleki’ ava bike. Diyar e wan mudaxeleyan Atay béhnteng kirine, lewre wek ku Ecevit ji behs dike
(Ecevit,, Atay li dor temayén navbori digere da ku awayeki bétir néziki romanén xwe yén ber€, bi taybeti
ji ‘Tututanamayanlar’€ bide vé romana xwe ji.

Tablo 1. Ji Aliyé Sikli 0 Teknika Vegérané ve Bira Qederé U Bir Bilim Adaminin Romani

Bira Qederé Romana Zanyareki
Ciire Romana Romana Biyografik/
Biyografik/Bildungsroman Bildungsroman
Vegér Kes Séyem/Kesé Yekem Kesé Séyem
Nérin Nérina ilahi/Kesayeti Nérina Ilahi
Teknikén Vegérané Teknika Montajé Teknika Montajé
Teknika Leitmotifé Teknika Leitmotifé
Teknika Diyaloga Navxweyi Teknika Diyalogé
Niqas
Berawirdkirina Bira Qederé G Bir Bilim Adaminin Romani Di Carcoveya Bildungsromané
De

Romana Bira Qederé G Bir Bilim Adaminin Romani du romanén biyografik in ku li ser jiyana du
kesayetiyén weki Celadet Ali Bedirxan (i Mustafa Inan hatine honandin. Di romanan de jiyana herdu
kesayetan ji dayikbiiné heta mirina wan qonax bi qonax hatiye vegotin. Bi vegotina van qonaxan gesedan
0 kemilina kesayetiya serlehengé romanan gav bi gav bi pés dikeve G digihije asta ku serlehengé
romanan ji xwe re kirine armanc. Ev taybetiyén herdu romanan digel biyografikblina romanan di heman
demé de wan dike romanén bildungsroman ji. Serlehengé herdu romanan, Bedirxan 0 inan, du kesayetén
giring én sedsala bistem én gelén xwe ne ku hem di dema jiyana xwe de G hem ji pistl mirina xwe
bandoreke xurt 1i ser derdora xwe 0 nifsén nl kirine. Bedirxan weki kesayetiyeki zimanzan, rewsenbir
0 wesanger 0 Inan ji weki kesayetiyeki matematikzan, rewsenbir (i endezyar di seranseré jiyana xwe de
hewl dane ku li hemberi dijwariyén abori 0 civaki li ber xwe bidin. Wan karlye ku van dijwariyan bidin
allyeki 0 di qada xebata xwe de xwe ji héla zanin G té€gihistiné ve bi pés bixin 0 bibin rol modelek hem
ji bo derdora xwe 1 hem ji niciwanén ku li pey wan rabline. Di qada xebata xwe de serlehengé her yek
romané ji kariye ekoleké biafirine; Celadet di qada ziman (i wé&jeya kurdi de i Inan ji di qada zanist (i
endezyariyé ya Tirkiyeyé de. Di vé besé de bi berawirdkirina jiyana serlehengé herdu romanan ev xebat
hewl dide nigsan bide ku naveroka herdu romanan ji héla gesedan 0 kemilina serlehengan ve geleki
hevterip in. Bi vé berawirdkiriné dé askere bibe ku ¢awa Bedirxan i Inan karine hem di jiyana takekesi
de 0 hem ji di gada xwe ya pisporiyé de xwe bigihinin G di vé qadé de bibin xwedi ekoleke ni ya
tégihistin 0 afirandiné.
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Di destpéka sedsala 20an de li Anatolyayé gelek zarokén niiza ji ber béderfetiy€ dimiriyan. Beriya
ku Mustafa Inan bé dinyayé ses xwisk 0 birayén wi ji miribGin (RZ, r. 16-17). Li Anatolyayé digel
zarokén niiza gelekén fira ji ji ber ixmalkari {i carinan ji terkexemiyé dimiriyan. Ev rews di romané de
wiha té vegotin; “Anadolu’da ¢ocuklarin yagamasi -hele o zamanlar- mucizeydi. (Li Anatolyayé zindi
mayina zarokan micizeyek b, bi taybeti wan deman) (RZ, r. 24). Mustafa inan ji di carsaliya xwe de ji
mirin€ difilite. Weki t€ zanin li Edeneyé havinan geleki germ e 0 séniyén xizan ku nikarin derkevin
zozanan (0 warén hénik li bajér diminin  mecbr sevan li banan radikevin. Sibeke z0 Inan ji bané dikeve
xwaré { bé his li erdé dimine. Digel ku pisti tedaviy€ bi ser xwe de t€, 1€ ew di seranser€ jiyana xwe de
bandora xirab a vé bliyeré nikare ji ser xwe biavéje. Weki ku vegér ji amaje pé dike; “Belki de émrii
boyunca bu sarsintinin izlerini tasgimistir. Belki de sik sik hastalanmasi, zayif biinyeli olmasi, hemen
yorulmasi bu yiizdendi. Belki de bu yilizden tam saglikli bir adam olamamustir.” (Dibe ku di seranseré
jiyana xwe de wi dirivén vé skestiné his kiribe. Dibe ku nexwesiyén wi yén demdemi, bedena wi ya
gels, ziwestanbiina wi ji vé yeké be. Dibe ku ji ber v€ yeké nekariye bibe zilameki tam xwedan tendurist)
(RZ, 1. 25). Ji ber van taybetiyén Inan bavé wi Hiiseyin Avni Bey édi dé herdem bibéje ku “Bu cocuk
iflah olmaz artik” (Ev zarok €di nakemile) (RZ, r. 25) yan ji “Bu oglan adam olmayacak” (Ev kur dé
nebe tu tist) (RZ, r. 30).

Bedirxan li Stenbolé té dinyayé. Ew li gori Inan geleki bi sans e, lewra ew endamé yek ji malbatén
navdartirin én kurdan, ji Badirxanilyan e. Ji malbata wan geleki pasa, blrokrat 0 rewsenbirén navdar
derketine. Bedirxan ji héla cand G rewsenberiyé ve geleki stid ji kesén malabata xwe girtiye. Weki minak
rojnameya yekem a kurdi ji aliyé mamé wi Miqdad Mithad Bedirxan ve derdikeve. Dema ku hejmara
pésin a vé€ rojnameyé dikeve desté bavé wi Emin Eli Bedirxan, ew ji kuré xwe re wiha dibéje; “Ez bi
gewlé méré genc soz didim te. Eger tu ji mina mamé xwe Mithed jir bi i di rojén bé de mina mamé xwe
rojnameyeke wiha derxini 0 seré me pé bilind biki, ez ¢ ji te re ne taximek 1€ ¢end taxim kincén ji yén
min j1 xwesiktir bikirim.” (BQ, r. 52) Bavé wi geleki li ser xwendina wi disekine G wi di bastirin
dibistanén Stenbolé de dide xwendin G mamosteyén taybet jé re digire da ku zimanén biyani ji wan hin
bibe. Berevajiyé bavé Inan, Emin Eli Beg ji kuré xwe bawer e @ ji wi hévi dike ku ew ji weki mam @
pismamén xwe di qada zanin {i cand€ de bibe keseki péseng € gelé xwe.

Di Seré Yekemin é Cihané de Inan G malbata wi dibin mihacir. Pisti ku Fransiz Edeneyé dagir
dikin ew mecbiir diminin ku ber bi Konyayé ve kog bikin. Huseyin Avni Bey ne li malé ye, malbat bé
xweyl U bé pere ye. Di réyan de geleki zori G zehmeti dikésin. Rewsa wan a dijwar ji zimané déya wi
wiha t€ veguhéztin; “Tayyareler vizir vizir uguyor, iste yola ¢iktik yaya, geldik, geldik biiyiik ovaya,
biiyiik ovada topraklarn iizerinde yatiyoruz. Aglariz da aglariz. Rahmetlik anam gitti; bir merkebin
iistiinde, heybeyi atmis igine iste tava koymus, tencere koymus iistiine de ti¢ hali atmig getirdi ovaya.
Merkebi kiralamig, duymus ki Fransizlar sokaklarda her yerde nokta duruyor” (Vizeviza balafiran bi li
ser ser€ me, bi peyati em ketin bi ré, em hatin, hatin li ser desta mezin razan. Cavén me ji giriné
werimiyan. Diya min a rehmeti ¢i; tirek avétiye ser pista kereki, tewe 0 gostxane xistiye t€ de, s€ heb
j1 xali avétiye ser keri G ani desté. Ker kiré kiriye, seh kiriye ku Fransizan seré kolanan girtine) (RZ, r.
29-30).

Hergend malbata Celadet Eli Bedirxan mirzade bin ji ew ji weki malbata Inan geleki zehmetiyan
dikésin, lewra cara pésin malbata Bedirxaniyan ji héla Osmaniyan ve ji welaté¢ wan ji Cizira Botan
hatiblin derxistin G ber bi girava Girité ve hatibiin sirgiinkirin. Malbata Celadet Eli Bedirxan ji ber ku
hem pisti serhildana Bedirxan Beg hem pisti kustina Ridvan Pasa i hem j1 beriya damezrandina Komara
Turkiyeyé gelek caran hatiblin singlinkirin, ji ber vé yeké di nav malbaté de gotineke wiha peyda bibd;
“Dewra feleké 1i ser me kin e” (BQ, r. 201) Digel ku Celadet Eli Bedirxan nebiiye sahidé singlinkirina
pésin, 1€ di nliciwaniya xwe de ew ji t€ sirglinkirin G pisti 1922yan mecbiir dimine heta dawiya temené
xwe li welatén weki Almanya, Misir, Llibnan G Striyey€ penaber bimine. Bedirxan ji vé diirketiné geleki
diése, ew bérikirina xwe bi vi rengl tine zimén; “Stenbol bajaré min e, gedera min e, ez im...” (r. 138)
Hem malbat G hem ji Bedirxan di van demén sirgiinkiriné de geleki dijwari késandine. Salén ku ew li
Miinihé xwendekar biliye, wi ji héla aboriy€ ve pir zori késandine. Ew mecblr maye ku di malén nexwes
U sar de bimine 1 ji xwarin 0 vexwariné kém bimine. Ew vé rews€ wiha tine zimén; “Xwarina min ji li
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gora rewsé daketibll vi hali; nan 0 kartol, av 1 kartol, kartol {i av, kartol 1 kartol!... U min dest pé kirib
cil 0 bergén G kincén xwe difirotin da ku min bikaribiya ew kartol ji peyda bikira.” (BQ, r. 184). Ji ber
vé rewsa giran ew ji bo ku bikaribe debara xwe bike di ber xwendina xwe de di karén bigik de dixebite.

Inan ezmina leyli meccani (sevini @ bépere) a dibistanén dewleté qezenc dike @ li Liseya Edeneyé
dest bi xwendiné dike. Li gori sert i mercén demé ev dibistan geleki bas bi. Xwendekareke vé dibistané
wiha pesné wé dide; “Okul binas1 o zamanlarin en giizel yapilarindan biriydi. Ogretmenleri de profesor
capindaydi. Bu liseden mezun olmak c¢ok zordu. Mezunlar istedikleri yere girerlerdi. Bolgenin
(Gaziantep, Mardin, Maras, Silitke, Mersin vs.) tek yatili lisesiydi” (Avahiya dibistané yek ji spehitiriné
dema xwe bli. Mamosteyén wé ji di taya profesoran de bln. Ji vé dibistané derclin geleki dijwar bi.
Xwendekarén dergliyi li her deri dikarin ji xwe re kar peyda bikirina. Di herémé (Entep, Mérdin, Silifke,
Meres, Mersin) de liseya yekane ya xwedan pansiyon b)) (RZ, r. 41). Mustafa hay ji vé derfeté heye 0
ciqas ji desté wi té hewl dide xwendina xwe té€kiiz bike. Jixwe eger xwendekaran xwe bas nedana dersén
xwe mamostey€ matematiké Muhitin dihat dikete pésira wan 0 digot; “Seni devlet okutuyor, neden
calismiyorsun?” (Dewlet te dide xwendiné, tu ¢ima naxebiti?) (RZ, r. 44). Jixwe Inan ne ji wan kesan
bl ku xwe sist bike 0 ji dersén xwe kém bimine. W1 pir bag xwe dida dersén xwe 1 notén geleki bag
digirt, ewgend ku ew weki kesé yekemin ji vé lisey€ dergil, her¢end weki amaje pé hati kirin xwendina
wé geleki zor be ji (RZ, 1. 61).

Inan ne tené dixwend (i xwe bi pés ve dibir, di heman demé de dixwest ku hevalén w1 ji bixwinin,
pés bikevin. Lewra wi di baxgeyé dibistané de di bin dara tiyé de disbistaneke din vekiribl, hevalén
xwe xwe li dora xwe kom dikir {i dersan dida wan. Ji wan re digot; “Okumalisiniz” (Divé hlin bixwinin)
(RZ, 1. 52). Mustafa di réya xwendin 0 pésketiné de ne ten€ méran, 1€ jinan ji peywirdar dibine. Bi gotina
vegér; “Posta seyyar1 Hiiseyin Avni Bey kadinlarin da bir yeri oldugunu belirtmisti. Mustafa Inan bu
yerin Onemini bir daha unutmadi. Daha sonra da erkeklerin elinde bulunan bu diinyada kizlarin
korunmasi gerektigine inand1 (Karmendé gerok Huseyn Evni Bey gotibi ku jin ji divé bikaribin bigihijin
ciheki. Mustafa Inan vé gotina bavé xwe tu dem ji bir nekir. Pistre ji ew her di wé baweriyé de bt ku di
vé cihana mérsalari de divé keg bén parastin) (RZ, r. 56). Inan dema ku liseyé digedine dige li Zaningeha
Stenbolé di Fakulteya Fené de qeyda xwe ¢édike, dixwaze bibe mamoste. Bi gotina wi; “Ben kendime
s0z verdim daha ortaokulda okurken. Boyle yetistirdim kendimi. Baska tiirlii raz1 olmam bu ise. Ya
‘miiderris’ olurum ya da hi¢ gitmem miihendis okuluna.” (Min soz dabii xwe héj di dibistana navin de.
Her di wé hizré de bim. Ji bili wé tisteki din napejirinim. Yan divé bibim ‘mamoste’ yan ji bi tu away1i
nac¢im dibistana endezyariy€) (RZ, r. 62) Ji ber ku ji héla mametatiké ve pir serkefti ye, hevalén wi zoré
didin wi ku qeyda xwe hilde Zaninega Teknikeé 1 ji bo ku bikaribin wi qani bikin, jé re dibéjin tu dikari
pistre li wir ji bibi mamsote. Bi ser vé gotina wan ew qani dibe G dikeve ezmina Zaningeha Tekniké G
di ezm@iné de dibe kesé yekemin. Bi heman awayé lisey€, Inan weki kesé yekemin ji vé zaningehé der
dige. Bi gotina vegér; “Mustafa Inan, Miihendis Mektebi’ni, belki de yirmi yilda bir goriilen bir
dereceyle, pekiyi ile bitirdi.” (Mustafa Inan dibistana endezyariyé bi pliané bastirin der dice ku belki
bist salan careké té wergirtin.” (RZ, r. 103)

Bedirxan pistl xwendina xwe ya Mektebi Sultani (Liseya Galatasaray) 0 Darulfiinuné (Zaningeha
Stenbol€) perwerdehiya xwe li zaningeha Manihé di besa hukuké de didomine, ew div € qadé de
doktoraya xwe dike. Di ber xwendina xwe ya hukuké re ew dersén ziman, ¢and 0 siyaseté j1 dixwine.
Pisti xwendina xwe naxwaze li Almanyayé bisekine, pési dige Misiré G dire t€ li Samé bi cih dibe. Ew
her hewl dide ku xwe nézi welaté xwe bike, ji ber ku li gori wi welaté wi geleki li pas maye 1 li héviya
alikariy€ ye. Di demén pésin ew dixwaze ji héla civaki 0 siyasi ve ji bo welaté xwe bixebite. Ew vé
hewla xwe wiha tine zimén; “Em bi xurti ketiblin nav xebata tevgeri ya siyasi @i gekdari. Mesele, mesla
xiret G namis€, man 0 nemané bl. Welat li ber lingan ¢lbi, kurd kurdani hew héjay1 tisteki biin. Welat
blibt welaté blim 0 kundan, sipir 1 qijikan. Me diviya tisteki mezin bikira, cendeké li erde vejanda, ruhé,
bi gotina Nietche “decadant”, bihejanda. Lé ¢awan?...” (BQ, r. 229) Bedirxan dixwest vé rewsa xirab
veguherine, li gorl wi diviya weki rewsenbir 0t mamosteyeki serkefti bihata 0 gelé xwe ji zanina xwe
behredar bikira.

Inan dixwest weki mamosteyeki, zaninén xwe hiné xwendekarén xwe bike. Wi didit ku gelén
Rojhilati geleki li bas yén Rojavayi mane. Li gori wi sedema pésin ew bl ku gelén Rojhilati hergend
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xeyraniya xwe bo Rojavayiyan binin ji, 1€ weki wan nikarin heqé zanistan bidin G di qadén cuda yén
zanisté de himén xurt bidanin 0 ser vé himé pésketineke domdar bisazin. Bi gotina vegér; “Bilime;
iilkede bir ekol kurarak hizmet etmeyi secti. Neden daha ¢ok arastirma yapmis gibi goriinenler degil de
Mustafa Inan kaliyor geriye? Ciinkii Mustafa Inan, onlardan ¢ok daha derinlere yayilma istiyordu
aslinda. Ulkede bilimsel gelenek yaratmak gibi bir ise girisiyordu.” (W1 xwest ku li welét bi afirandina
ekoleké ji zanisté re xizmet bike. Cima ne ew kesén ku béhtir 1ékolin kirine, 1é Mustafa Inan mayinde
dibe? Lewra Mustafa Inan dixwest ku di qada xwe de kir @i diir bige. Ew ketibi pey hewleké da ku li
welét nériteke zanisté biafirine) (RZ, r. 89-90). Inan ji bo ku vé armanca xwe pék bine pisti doktoraya
xwe ya li Swisreyé€ vedigere welét. Hergend derfetén Zaningeha Ziirihi geleki pésketi bin 0 teklifa 1i wir
xebaté ji jé re kiribin ji ew vedigere welét da ku xizmeta gelé xwe bike. Di qada xwe de ew kes€ pésin
bo ku li Ewropayé doktora kirib(i, divé vegeriya 0 tistén ku hin bliye hiné xwendekarén xwe bike. Pisti
vegera welét j1 weki gelek muhendisén din nabe ku ew bige bikeve nav karén taybet (i perén bas gezenc
bike. Zavayé wi yé mitahit kareki bas teklifé¢ wi dike. L€ belé ew dizane ku deyndaré gelé xwe ye. Bi
gotina wi; “Ben Ogretmenlik i¢in yaratilmisim. Devlet beni daha iyi yetismem igin Avrupalara
gondermis. Gergi enistem tazminati 6deyecek devlete; ama bu arada benim yetismem i¢in devletin
bekledigi yillar ne olacak? Bu zaman i¢inde bagkasina bu paray1 harcarlardi, simdi bu adam ellerinde
olurdu. Bu davranisi bir ihanet olarak goriiyorum dogrusu.” (Tu tist bi qasi mamostetiy€ li min nay€.
Dewleté bo ku ez xwe béhtir bi pés bixim ez santime Ewropayé€. A rastl dé zavay€ min deyné dewleté
bide; 1€ ew salén ku dewleté di ber min de xerc kirl dé ¢i bibe? Dikariyan wi perey1 li ser keseki din xerc
bikirina i ew kes dé niha li ber desté wan bliya. Li gori min ixanetek e ku ez peywira xwe bi pék neyinim)
(r. 119). Cawa ku ji derbirinén bori ji diyar e, armanca sereke ya Inan bi pésxistina gelé xwe ye. Ew ji
bo gihistina vé armanca xwe mamostetiyé ferz dibine. Ewcendi ku dema ku Cemal Giirsel bangi wi dike
0 ji wi dixwaze ku ew bibe weziré avadaniyé, Inan wiha dibéje; “Ben dgrencilerimden ayrilamam” (Ez
nikarim ji xwendekarén xwe dir bikevim) (RZ, . 227).

Bedirxan pisti ¢cend hewldanén nakam pé derdixe ku bi karén siyasi ew dé nekare gelé xwe xelas
bike G bi pés ve bibe. Ji ber v€ yeké ew réyeke nl dide ber xwe da ku bikaribe gelé xwe ji héla ¢andi,
zimani 1 civaki ve bi pés ve bixe. Ew dibine ku gelé kurd ji héla kar G barén zimani G wéjeyi ve li gori
neteweyén din li pas maye. Ew dil dike ku bi afirandina alfabeyeke nli G wesandina berhemén wéjeyi
vé kémasiya gelé xwe dabin bike. Ji bo vé armanca xwe péwisti bi kovareke kurdi dibine ku bikaribe
hem vé alfabeya nil t€ de bide nasandin G hem ji berhemén wéjeyi té de bide wesandin. Jixwe yek ji
siretén bavé wi ew bl ku ew ji weki mamé xwe rojeki kovareké derxine G bi vé yeké xizmeta gelé xwe
bike. Ew vé armanca xwe wiha tine ziman; “Me cerideyeké, na ne yek, ceridenin, divén... milet bi
zimané xwe, xwendin { nivisandina xwe dibe milet. Bi vi terhi, milet xwe bi medeniyet (il miyeseriyé
digihinin.” (BQ, r. 242) Dema ku Bedirxan vé biryaré dide derdora wi hineki heyirl diminin 4 hinek ji
wan j1 neyéni tevdigerin. Ji ber ku li gori kevnesopiya kurdan ne ji rézé bl ku mireki wan di t€kosina
xilasiya gelé xwe de dev ji kar G barén siyasi berdaya @ biketa li nav kar @ barén kovargeri i zimanzaniy€.
Di vé babeté de dema ku Bedirxan ji Haco Axa nérina wi jé dipirse ew wiha dibéje; “Lé heg¢i ceride ye,
heke ez di dewsa te bim, ez & dest bi karé kaxiz G ceridan nekim. Tu miré kurdan 1, 1€ tu wan nas naki.
Heke tu bi karé kaxiz {i ceridan rabi, ew € hezar navi bi te ve kin... Aha tirsa min ev tirs e.” (BQ, r. 245)
L& belé Bedirxan guh nade vé tirsa Haco Axa {i nab&je ka dé milet derbar€ min de ¢i bihizire. Ew bi
hem1 héza xwe hewl dide ku bi derxistina kovareké zimané kurdi li ser alfabeya nil ya latini mayinde
bike @i bi berhemén folklorik G nivisandina cureyén ni yén wéjeyi zimané kurdi di qada cihana niviski
de bigihine ziman { wéjeyén pésketi yén neteweyén hevdem.

Ji ber ku Inan dixwest ji héla zaniné ve ji gelé xwe re stidewer be, wi di Zaningeha Teknik a
Stenbolé de weki mamosteyé alikar dest bi xebaté kiriye. inan nexwestiye ku xwe bikése koseyeké, xwe
ji xwendekar G kesan dir bihéle da ku bikaribe karén xwe yén akademik z( bi z( pék bine 1 ji pileyén
akademik derkeve jor. Wi xwestiye mamoste, xwendekar 0 gel ji zanina wi feyde hildin. Wi xwestiye
himén zanisté 0 régezén we di hisé wan de ji ges bibe. Bi gotina vegér; “Mustata Hoca hemen seminerler
diizenledi; insanlari 6grenmeye ihtiyaci vardi ve Mustafa Hoca’da miilkiyet duygusu higbir alanda
gelismemisti, bildiklerine yalniz kendisi sahip olmak gibi bir hirsla yanip tutusmuyordu... Herkes
hocanin seminerlerine, konferanslarma kosmaya bagladi. Hemen her doktora yapan asistan, basi
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sikisinca hocanin yardimina bagvurdu.” (Mamoste Mistefa di cih de semineran da destpékirin,
hewcedariya mirovan bi hinbiiné heb@i G di Mamoste Mistefa de hizra xwemalikirina tu tigté tune bd,
nedixwest zanina xwe ji her kesi vesére, tené bo xwe bihéle... Her kes ref bi ref ¢lin seminer G
konferansén mamoste. Hema bibéje her asistané/a ku doktora dikir sereki bi alikariya mamoste dida)
(RZ, . 128) Ev hemi hewla wi ji bo pésxistina welét bi, bi gotina wi; “Ciinkii insan tek bagma ne
yapabilir ki. Belki bu kadar akil insanda birlesince memleket daha ileriye gotiiriilebilirdi... Bilhassa
pozitif bilimi ve teknik bilgiyi genis halk tabakalarmma yaymak ve bu sahada ilgi toplamak
mecburiyetindeyiz” (Mirov bi tena seré xwe dikare ¢i bike. Heger mirov bi hev re hisén xwe bikin yek
dé welét bikaribe ber bi pésketiné ve bige... Bi taybeti em mecbir in ku tégihistina zanista pozitif 0
zanina tekniki di nav ¢inén cuda yén civaké de belav bikin G di van qadan de meraga wan zéde bikin)
(RZ, 1. 161).

Inan, digel mamostetiya xwe ya li zaningehé, gelek konferans @i seminer dane ku her kesan ¢i
kesén akademik ¢i ne akademik dikariyan besdar bibin. Inan zanina xwe ji qada wesangeriyé ji kém
nehistiye, pirtika wi ya bi navé “Cisimlerin Mukavemeti” (Liberxwedana Besenan) di qada xebatén
akademik de dibe pirfirostirin a dema xwe. Capa pesin di demeke kurt de digede G gelek ¢apén din tén
wesandin. Digel vé xebata xwe, Inan di gada xwe de sé berhemén din én teorik dinivise (RZ, r. 212-
213). Bi van xebatén xwe Inan di qada mekanika neriti de himén zexm didane. Ev xebatén wi ji bo
xwendekar 0 1ékolinerén paserojé dibin cavkaniyén sereke. Inan bi afirandina vé ekolé ji bo gelek
zanyarén vé qadé dibe pésengeki béta (r. 218). Alikaré Rektor & Zaningeha Teknik a Stenbolé di
merasima biranina inan de vé rola wi wiha tine zimén; “Mustafa Inan, bir bilim ekolii yaratt1, bir devir
act1.” (Mistefa Inan, ekoleke zanisté afirand, qonaxeke nii vekir) (RZ, r. 251) inan di afirandina vé ekola
zanistl de geleki li ber xwe daye. Beriya her tisti di seranseré jiyana xwe de wi bépereti késaye. Di
zaroktiya xwe de bliye mihacir, di dikanan de ber desté hosteyan biye karker, di disbistanén dewleté én
bépere de xwendiye, ji bo debara xwe di xwendekariya xwe de dersén taybet dane, heta salén dawi yén
jiyana xwe weki kiraci maye, roj hatiye ji asistanén xwe pere deyn kiriye 0 di pénci 0 ses saliya xwe de
dema ku li welateki biyani li Almanyayé¢ di nexwesxaney€ de dimire pereyé malbaté tune ku deyné
nexwesxaneyé bidin 0 mirlyé xwe jé derxinin. Digel problema abori, di seranseré jiyana xwe de Inan li
hemberi mamosteyén pasmayi, sistema perwerdey€, rébazén férkirin€ i hismendiya zanyaran a derbaré
zanist€ de tékosaye da ku bikaribe himén zanisteke nlidem G pésketi bisaze i bi p€s ve bixe. Armanca
Inan ji vé yeké ew bl ku civaka xwe ya pasmayi weki gelén pésketi di qada zanist Qi aboriyé de
bikemiline. Ji xebat 0 der¢liyén hewla wi em dibinin ku heta radeyeké ew di v€ armanca xwe de bi ser
ketiye. Wi bandor li ser gelek zanyarén ciwan kiriye ku xwe bidin xebatén zanisti G bi dersén xwe G
berhemén xwe yén akademik di qada xwe ya zanistl de himén zexm danine.

Li hemberi Bedirxan hergend gelek késeyén siyasi, abori 0 ¢candi hebin ji wi nexwestiye dev ji
wesandina kovareke kurdi berde i armanca xwe pék neyine; lewra digel zext G zehmetiyén dijwar wi
kariye kovarén Hawar (1932-1943) i Ronahiyé (1942-1945) biwesine. Bi wesandina van kovaran ji bo
zimané kurdi himeke xurt hatiye avétin. Bi taybeti bi wesandina kovara Hawar€, Bedirxan mohra xwe
li ser pésketina ziman G wéjeya kurdi xistiye. W1 pévajoya herikina ziman 0 wéjeya kurdi derxistiye
gonaxeke ni 0 himén v€ qonaxé bi xebatén xwe xurt kiriye. Bedirxan alfabeya kurdi ya latini ku
afirandibii cara pésin di v€ kovaré de bi kar tine (i hewl dide vé alfabeya nii di nav kurdan de belav bike.
Digel vé xebata bingehin a zimani ew hewl dide rék 0 ré¢ikén rézimana kurdi diyar bike {i wan hiné
derdoré xwe 0 xwinerén gistl yén kurdan bike. Bedirxan di vé kovaré de digel berhemén folklorik ku ji
kana jiyan G ¢anda kurdan afirine, berhemén n@ijen yén weki helbesta modern 0 ¢iroka modern ji
wesandine. V€ yeké ji di serdema niijen de r€ li ber zimané kurdi vekiriye da ku bikaribe weki zimanén
hevdem xwe di séwazén nil yén wéjeyi de derbibe 1 li pag wan nemine. Bi vé hewla xwe Bedirxan gelek
rewsenbirén kurd én weki xwe migexti 1i derdora xwe kom dike 0 wan ji dike hevréyé vé armanca
payebilind. Ev armanca ji zimané wi wiha der dibe; “Xewna min, xwesteka min a heri mezin, disan, ew
bi cih dihat. Diviya gotinén kurdi nemirana, diviya ew bihatana vejandin...” (BQ, r. 314) Bedirxan ji bo
ku vé xwesteka xwe bi cih bine xwe ji tu dijwariyé nedaye pas 0 her li ber xwe daye ku tégihistin G
hewleke nti di nav kedakarén zimané kurdi de bisaze. Wi hewl daye ku heval @i nasén wi ji bibin dildaré
vé armancé, lewra dem hatiye ku ji hevsera xwe Rligen Xanimé xwestiye z€rén xwe ji bo derxistina vé
kovaré bifirose (BQ, 1. 296). Hercend di nav romané de der¢liyén van xebatén wi nehatibin vegotin ji
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em dizanin ku Bedirxan bi hewl G xebatén xwe kariye ekoleke nii di nav pévajoya wéjeya kurdi de
biafirine ku em iro weki Ekola Hawaré bi nav dikin. Hem di dema Bedirxan de i hem ji pisti mirina wi
gelek nliciwanan dane ser réya Bedirxan, hizr G tégistina ku wi di Ekola Hawaré de danibG ges G xurt
kirine.

Encam

Mehmed Uzun, li ser jiyana Celadet Bedirxani 1€kolin kirine @ hewl daye k udi Bira Qederé de
cirokeke rastin vedigere, 1€ disa ji bi taybeti ji di diyalogén lehengan de aliyé honandi/fictive bétir
derketiye pés. Lewre mirov dikare bibé&je ku Uzun di vé romana biyografik a bildungsroman de, siyanén
xwe yén niviskariy€ i romandisiy€ bi kar anine. L& di romana RZ de Oguz Atay hem di ¢iroké bi xwe
de, hem ji di vegotina ¢iroké de hema béje rasterast girédayi belgeyan maye 0 di waré diyalogén di
navbera lehengan de ji cargoveya rastiyé derneketiye. Lewre, wek Ecevit (2009, 1.410) ji jé behs dike,
mirov dikare RZy¢€ bétir wek romaneke dokiimenteri 01 biyografik bildungsroman bibine. Ji ber vé yeké
ji jiyana wi ya romantisiy€, ku em di her du romanén wi yén ewil de dibinin, di vé romané de zéde
dernakevin meydané.

Edebiyata berawirdi, weki saxa zanisté ya wéjey€ ya sistematik té naskirin. Di vé xebaté de di
navbera romana “Bira Qederé” yé Mehmed Uzun 0 “Bir Bilim Adaminin Romanm” ya Oguz Atay de
berawirdiyek hatiye kirin. Ew li wekhevi, cudahi i hevteripiy€ ya di navbera du berhemén edebi de
digere, bi taybeti ji aliyé séweyi, naveroki 0 sexsitiya serlehengé romanan. Di encamé de derdikeve holé
ku herdu roman ji ¢argoveyeke bildungsroman — romana gesebtina kesayeti ya serlehengé — té ditin. Di
her du romanan de, em dibinin ku gesebtina der(ini i civaki ya serlehengan di nav pévajoya jiyana wan
de té sopandin. Mehmed Uzun di “Bira Qederé” de jiyana Celadet Ali Bedirxan, G Oguz Atay di “Bir
Bilim Adaminin Romani” de jiyana Mustafa Inan bi séwazeki bildungsroman péskés dikin. Herdu
roman ji modela gihistina takekesi ya bildungsromané ya klasik derbas dikin i vediguherin séweyeki
'bildungsromana rewsenbiri' ku bi misyoneke civaki re tékel dibe. Berhem ji ¢avkaniyén rastin én diroki
didin ré, t€gihistin 0 kemilina serlehengan, weki bingehén bildungsromané, di herdu roman de bi
awayeki serkefti hatine pésxistin. Bedirxan di qada ziman 0 ¢andé de li serkeftiné digere, digel ku inan
di zanist (1 endezyariyé de pésengiyekeé nisan dide. Yek ji temayén giring yén vé berawirdkiriné ev e ku
herdu serleheng — hercend di rews G sertén civaki de cuda bin ji — jiyaneka hevterip dijin; jiyan wan bi
destpéka dijwari té destpékirin (mina mirina xwisk G birayén Inan yan ji serén neteweyi yén
Bedirxaniyan), 1€ herdu ji bi hévi, irade 0 xebaté xwe digihijin qada zanisti 0 candi. Lékolin destnisan
dike ku wekheviyén navbera romané Uzun G Atay ne tené di nawerok de nayén di nav civaké de xuya
dikin. Lé herwiha di séweya nivisandiné, di bingehén fikri @i di péskeftina sexsi de ji hevsibiyén giring
hene. Mehmed Uzun di waré edebiyata kurdi de, bi réberiya zanisti 0 armanca neteweyi dikeve pey
serlehengé xwe. Li aliyé din, Oguz Atay ji aliyé modernizmé 0 tégihistina civaki ya péserojé li pey
serlehengé xwe digere. Di encamé de, 1€kolin diyar dike ku herdu roman dikarin bi awayeki zanistl wek
bildungsromanén hevterip bén nisandan. Herdu berhem di navbera dertiniya kesayetan, rewsa civaki,
gesebiina fikri, 0t bandora wan li ser pésveciina neteweyi de temsileke giring péskés dikin.
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Beyan i Ravekirin

1. Beyana réjeya tevkariya niviskaran: Makalenin hazirlanmasinda, aragtirma tasarimi, veri analizi,
yazim, diizenleme veya denetleme gibi agamalarda birinci yazar katki oram1 %50, ikinci yazar
katki oram1 % 50’dir. Di amadekirina gotaré de, di qonaxén weki séwirana 1€koliné, analiza
daneyan, nivisandin, sererastkirin yan ji nirxandiné de tevkariya niviskaré yekem %50 G ya
niviskaré duyem ji %50 e.

2. Nakokiya berjewendiyé: Niviskaran ti nakokiya berjewendiyé neragihandiye.

3. Raporu Etiké: Ji ber ku ev I€kolin berhevkirina daneyan ji mirovan yan ji heywanan nagire nav xwe,
pédivi bi erékirina komiteyeke etiké nine.

4. Modela Lékolina: Di vé 1€kolin€ de ku li gori modela 1€koliné ya kalitatif hatiye amadekirin 0 dikeve
nav qada wéjeya berawirdi, berhemén xebaté di carcoveya Bildungsromané de bi nézikatiya
navberdeqi hem ji aliy€ naveroké G hem ji ji aliyé formé ve hatine berawirdkirin.
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