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Abstract

Social media, built upon contemporary Web 2.0 technologies, has as-
sumed many functions of traditional media and enables users to pro-
duce content at a professional level. Platforms such as X (formerly
Twitter), Instagram, and Facebook embody core characteristics of new
media — hypertextuality, dissemination, virtuality, and interactivity —
generating significant societal influence. These platforms also facilitate
the expression of hate speech through text, images, videos, poems, and
cartoons, contributing to its normalization and spread. Cartoons, com-
bining visual and verbal elements with satire, can reach wide audiences
while delivering critical commentary. However, they may reproduce
discriminatory, racist, sexist, or exclusionary narratives. The rapid cir-
culation of such content amplifies hate speech, reinforcing social prej-
udices and marginalizing targeted groups under the guise of humor.
Anti-immigrant discourse, in particular, is reproduced through various
strategies on digital platforms. This study analyzes anti-immigrant hate
speech in cartoons shared on X between January 1, 2015, and April
1, 2025, using keywords such as “immigrant,” “cartoon,” “Turkey,”
and “Syria.” The cartoons were examined using Roland Barthes’s se-
miotic framework to explore how visual and linguistic codes construct
anti-immigrant narratives.According to the findings that humor is fre-
quently employed to legitimize othering, criminalization, and cultural
discrimination. And also hate speech targeting migrants is concentrated
around several dominant themes. Notably, narratives portraying mi-
grants as an economic burden, a cultural threat, or a security risk fre-
quently appear in the analyzed caricatures. These themes are often con-
veyed through humor, which facilitates the broader public’s acceptance
and normalization of such content. The study emphasizes the need for
enhanced media literacy and robust monitoring mechanisms on social
media, aiming to contribute to both academic scholarship and societal
awareness while addressing the boundaries between digital media eth-
ics and freedom of expression.
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Oz

Sosyal medya, giincel Web 2.0 teknolojileri tizerine inga edilmis, geleneksel
medyanin birgok islevini iistlenmis ve kullanicilarin profesyonel diizeyde
igerik tiretmelerine imkan tantyan bir mecradir. X (eski adiyla Twitter),
Instagram ve Facebook gibi platformlar, hipermetinsellik, yayilim, sanallik
ve etkilesimsellik gibi yeni medyanin temel Ozelliklerini barmdirarak
toplumsal diizeyde 6nemli etkiler yaratmaktadir. Ancak, bu platformlar ayni
zamanda metin, gorsel, video, siir ve karikatiir araciligiyla nefret soyleminin
ifade edilmesine olanak saglayarak, bu tiir ifadelerin normallesmesine ve
yayilmasina katkida bulunmaktadir. Karikatiirler, gorsel ve sozel 6geleri
hicivli bir bigimde birlestirerek genis kitlelere ulasabilen giicli iletisim
araglaridir. Bununla birlikte, ayrimei, 1rk¢i, cinsiyet¢i veya dislayict
soylemleri yeniden iiretebilirler. Bu iceriklerin hizli dolagimi, nefret
sOylemini giiclendirerek toplumsal 6nyargilari pekistirir ve hedef gruplari
marjinallestirir. Go¢men karsiti sdylemler, 6zellikle dijital platformlarda
farkls stratejiler araciligryla yeniden iiretilmektedir. Bu ¢alismada, 1 Ocak
2015 — 1 Nisan 2025 tarihleri arasinda X platformunda paylasilan gégmen
temal1 karikatiirler, “gd¢men”, “karikatiir”, “Tirkiye” ve “Suriye” gibi
Anahtar Kelimelerler kullanilarak incelenmistir. Karikatiirler, Roland
Barthes’mn gostergebilimsel yaklasimi ile analiz edilerek gorsel ve dilsel
kodlarla gogmen karsit1 séylemin nasil iiretildigi arastirilmistir. Bulgulara
gore, mizah; Otekilestirme, kriminalizasyon ve kiiltiirel ayrimeilig
mesrulastirmak amaciyla siklikla kullanilmaktadir. Ayrica, gd¢cmenlere
yonelik nefret sdyleminin belirli baskin temalar etrafinda yogunlastig
goriilmektedir. Incelenen karikatiirlerde gd¢menlerin ekonomik bir yiik,
kiiltiirel bir tehdit ya da giivenlik riski olarak tasvir edildigi anlatilar
dikkat ¢ekmektedir. Bu temalar ¢ogunlukla mizah yoluyla sunulmakta ve
bu durum, s6z konusu ayrimer sdylemlerin daha genis kitleler tarafindan
kabul edilmesini ve normallestirilmesini kolaylastirmaktadir. Calisma,
sosyal medyada nefret sdylemiyle miicadelede medya okuryazarligmin
artirtlmasi ve etkin denetim mekanizmalarinin gelistirilmesi gerekliligini
vurgulamakta ve dijital medya etigi ile ifade 6zgiirliigii arasindaki sinirlarin
tartisilmasina katk: sunmay1 hedeflemektedir.
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Introduction

Hate speech can be defined as negative attitudes and expressions that emerge as a result of negative
emotions and prejudices directed toward individuals or specific groups. This negative discourse is often
shaped by historical hostilities, prejudices, and social fears, and is expressed through adherence to a
particular ideological structure (Yardim & Dalkilig, 2018, p. 90). Similar to traditional media, the concept
of hate is also widely encountered in digital media. The language of hatred, which is used in daily life to
negatively characterize individuals, manifests itself similarly on social media platforms. According to
Awan, hate speech includes expressions targeting “racial and ethnic origin, gender, religion, sexual
orientation, and people with disabilities” (Awan, 2014, p. 135). Since the 2000s, rapidly developing
technology has brought about significant changes in the field of communication. The widespread use of the
internet has affected many aspects of individuals’ lives and introduced new forms of communication. This
period is referred to as the “internet age” and has created a global transformation. Mass communication
tools have gradually become digitalized, and new media technologies have come to the forefront. With the
help of technological devices such as smartphones, computers, and tablets, individuals can easily access
social media platforms and communicate. Although the influence of traditional media continued for some
time, the rapid development of digital technologies has led to the widespread use of social media. With the
development of Web 2.0 technologies, the number of users on social media platforms such as Facebook,
Instagram, and X (Twitter) has steadily increased. Social media has become a significant medium for
shaping society and is defined as a virtual space where individuals can access all kinds of information.

Today, hate speech brings about social problems such as unhappiness, discrimination, and marginalization,
and has become an important issue that must be addressed in the context of hate crimes. In particular, the
role of traditional and digital media in reinforcing societal prejudices plays a critical part in the spread of
hate speech.In this context, the study includes a literature review on social media and hate speech, followed
by a content analysis of hate speech directed at migrants through caricatures shared on the social media
platform X.

This study aims to distinguish itself from previous research by examining hate speech directed at migrants
through caricatures and employing a semiotic analytical framework. While much of the existing literature
discusses hate speech through discourse analysis, content analysis of media texts, examinations of political
discourse, and news framing studies, this research differs by using caricatures shared on the X platform as
primary data. Through visual metaphors, humor, and the denotation—connotation relationship, the study
decodes hate speech based on semiotic codes and reveals the ways in which humor indirectly legitimizes
discriminatory discourse. In this respect, the study occupies a unique position in the literature as one of the
few investigations to analyze how hate speech is produced through visual and humorous forms.

The selection of Tiirkiye as the sample can be justified by several factors. Tiirkiye has been at the center of
migration flows between 2015 and 2025, serving as one of the countries receiving the highest number of
migrants. During this period, public debates surrounding Syrian and Afghan migrants intensified
significantly. Moreover, a substantial portion of the caricatures related to Tiirkiye on the X platform include
hate speech, particularly in relation to Tiirkiye’s refugee policies, migration agreements with the European
Union, and border management practices. Additionally, political actors’ (Tiirkiye and EU member states)
migration policies are frequently represented in international caricatures. For this reason, the study positions
Tiirkiye as a strategic case, given its central role in migration flows and its frequent depiction—and often
targeting—in global caricature production.

This study contributes to the literature on three levels. First, it offers a unique framework that focuses on
visual hate speech. While the majority of research analyzes hate speech through textual materials, this study
examines hate speech produced through visual and humorous forms such as caricatures, thereby addressing
a gap in the literature. Second, by applying semiotic analysis, the study deconstructs hate speech through
Roland Barthes’ semiotic approach, analyzing the production of signs in terms of denotative and
connotative meanings and explaining how humor functions to normalize hate speech. This provides insight
not only into hate speech as content but also into the processes through which meaning is produced. Third,
the study highlights the role of social media caricatures in disseminating hate speech, demonstrating that
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caricatures legitimize discriminatory narratives through humor, facilitate their normalization among mass
audiences, and are often produced by politically and ideologically motivated accounts. In this regard, the
research offers a comprehensive analysis that brings together the visual, political, and cultural dimensions
of hate speech.

Literature Review

According to the definition provided in the Turkish Language Association (TDK) dictionary, the word
“hate” is described as a feeling directed towards wishing harm upon someone (1), and as disgust or
repulsion (2) (TDK, 2022). As a term, hate carries negative connotations and evokes adverse emotions.
These negative emotions can lead to consequences ranging from hurtful or aggressive expressions to risks
of physical, emotional, and symbolic violence (Yasa & Oksiiz, 2020, p.1346).

To define hate speech within a conceptual framework, reference is often made to the Recommendation of
the Committee of Ministers of the Council of Europe. According to this frequently cited definition, hate
speech encompasses “all forms of expression which spread, incite, promote or justify racial hatred,
xenophobia, anti-Semitism or other forms of intolerance, including intolerance expressed by aggressive
nationalism and ethnocentrism, discrimination and hostility against minorities, migrants and people of
immigrant origin, as well as forms of religious intolerance” (Council of Europe Committee of Ministers
Recommendation No.R(97)20, 1997).

This definition emphasizes that hate goes beyond mere dissatisfaction or dislike, encompassing sentiments
aimed at harming or destroying others (Badamchi, 2015, p.56; Kalaman & Batu, 2021, p.128). The
exclusion of certain individuals from social cohesion due to gender, religion, language, race, or disability,
and the expression of such exclusion, give rise to hate speech—an expression that disregards human rights.
Such discourse is regarded as a significant threat to the culture of unity and solidarity in modern democratic
societies and as a serious disruption to public order (Aydos & Aydos, 2019, p.30; Oztekin, 2015, p.925).

Hate speech may manifest in various forms depending on the characteristics of the targeted individuals or
groups. Examples include discrimination based on race, ethnicity, nationality, religion, and gender.
Individuals or groups with these characteristics are often marginalized and subjected not only to hostile
verbal expressions but also to criminal acts. This indicates that hate speech is a severe social issue with the
potential for violence and crime (Yardim & Dalkilig, 2018, pp.92-93).

When hate crimes are committed with prejudice and hateful intent, they entail legal sanctions. However,
hate speech is often evaluated within the scope of freedom of expression, giving rise to ongoing debates
about the limits of this freedom (Ataman, 2012, p.59).

Categories of Hate Speech
In general, hate speech can be examined under six main categories:

Political Hate Speech: Refers to negative and exclusionary discourse directed at political ideologies,
movements, or individuals who support such views.

Hate Speech Against Women: Aims to reduce women to a secondary status in society through sexist
rhetoric and discourse.

Anti-Immigrant and Xenophobic Hate Speech: Includes rhetoric that seeks to marginalize migrants and
foreigners, often portraying them as objects of fear, based on racist foundations.

Hate Speech Targeting Sexual Identity: Refers to expressions that exclude and target LGBTQ+
individuals.

Hate Speech Based on Belief: Targets members of minority religions or sects through discriminatory and
intolerant expressions.

Hate Speech Against Persons with Disabilities and Illnesses: Encompasses discourse that marginalizes or
degrades individuals with physical or mental disabilities, as well as those suffering from illnesses (Binark
& Comu, 2003, p.208).
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In addition to the types of hate speech, it is equally important to understand the stages through which hate
develops and to recognize the potential consequences of hate speech. In this context, the “Pyramid of
Hate” defined by the Anti-Defamation League (ADL) demonstrates that hate progresses through various
stages.

At this point, it is important to emphasize that hate speech is not merely a linguistic form of expression, but
a culturally produced ideology that is continuously reproduced through visual signs. Roland Barthes’s
semiotic theory provides a robust theoretical framework for explaining how hate speech circulates through
“myths” that render discriminatory meanings natural, self-evident, and seemingly inevitable.

The Pyramid of Hate

e, Vo py— b dsnes e

https://www.adl.org/sites/default/files/pyramid-of-hate-web-english_1.pdf

These stages include biased attitudes, discrimination, bias-motivated violence, and ultimately, genocide.
While hate is defined by fear and anger towards the unknown or the different, hate speech represents the
verbal expression of these prejudices (Karadeniz, 2012, p.1).

Table 1. Pyramid of Hate
The steps of the Pyramid of Hate are structured as follows:
Genocide: The systematic extermination of an entire people or group.

Bias-Motivated Violence: Includes threats, desecration of sacred symbols, lynching, arson, assault, and
rape.

Structural Discrimination: Inequalities in domains such as justice, education, housing, and employment.
Biased Attitudes: Manifest as microaggressions, exclusionary language, and demeaning expressions.

Discriminatory Attitudes: Encompass stereotyping and the selective use of information that reinforces
existing biases.

Hate Speech in Digital Environments
The Spread of Hate Speech via Social Media

In the digital age, hate speech has become particularly widespread through the internet and social media.
Social media platforms play an influential role in shaping individuals’ thoughts and behaviors and
contribute significantly to the rapid dissemination of hate-filled discourse (Karaman & Isikli, 2016, p.3).
Hate speech shared on platforms such as Facebook, Instagram, YouTube, and X poses a threat to social
order (Yildiz, 2018, p.772).

Technologies that are inexpensive and easily accessible—such as online games, social networks, e-books,
and video-sharing websites—contribute to the faster dissemination of messages containing hate speech
(Brennan, 2009, p.123). Today, social media environments hold a significant position in influencing social
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behavior and perception and also play a crucial role in shaping individual conduct (Kirschenbaum, 2004,
pp.99-102).

As online platforms that enable individuals to communicate and interact with one another at any time and
place, social media sites allow the production and sharing of content on personal pages. However, alongside
positive content, these platforms also facilitate the circulation of hate speech—content that threatens social
harmony and disrupts the atmosphere of peace. Hate speech circulating in social media typically revolves
around religion, language, race, nationality, and gender, and leads to negative behaviors such as exclusion
and insults toward certain individuals and groups based on existing prejudices. Hate speech, which can
restrict rights and freedoms, contributes to the spread of violence in society, unjust practices, and the erosion
of social trust (Biiyliktanir et al., 2025, p.687). On asynchronous and anonymity-supporting platforms like
X, users are more likely to adopt aggressive attitudes that they would not normally exhibit in real-life social
settings (Avsar & Varis, 2022, p.356).

Direct and Indirect Forms of Hate Speech

Hate speech on social media can occur both directly and indirectly. It may appear in a news article, a video,
or be embedded within a caricature using elements of humor. Humor, as an artistic form of expression, is
shaped by the political, economic, and social context and nourished by the unique dynamics of each culture,
offering a light-hearted yet reflective perspective on life. The primary function of humorous works goes
beyond entertainment, as they aim to provoke thought. Anecdotes, written and visual texts, speeches, and
caricatures fall within this category of expressive media.

Although humor’s primary subject is the human being and it is shaped by the cultural codes of a given
society, it also possesses universal functions. Through this universal quality, humor can transcend identity
differences such as language, religion, age, and gender, and can help create a shared space for
communication among individuals (Ogiit Eker, 2014, p.235).

Humor and Caricatures as Vehicles of Social Commentary

Historical and Cultural Role of Humor

In this context, humorous elements such as caricatures serve as significant tools for analyzing modes of
social communication and contribute to their development.

When the historical development is examined, it is evident that social themes have prominently featured in
Turkish humor. While oral narrative forms were initially dominant, over time humor evolved into theatrical
performances, written texts, visual representations, and caricatures (Akto & Biger, 2021, p.110). The
Karagoz-Hacivat plays, Keloglan tales, and their eventual caricaturization, which held an important place
in Ottoman culture, exemplify this progression. Humor has not only served as a means of entertainment but
also as an intellectual reflection of social events and a coping mechanism for threats or fears. Examples
such as Nasreddin Hodja’s anecdotes, the verbal exchanges in Karag6z-Hacivat, and the dialogues of
Kavuklu and Pisekar have enabled the humorous portrayal of societal realities (Sipahioglu, 1999, p.222).
Today, this function continues as social events are conveyed to the public through humorous content in
digital environments.

As a form of humor, the caricature is considered both a cultural reflection and a unique mode of
communication. What distinguishes the caricature from other forms of communication is its use of symbolic
meanings to provoke thought in the viewer. In this regard, the caricature transcends the limitations of a
mere image, functioning as a potent communication tool rich in information (Enserov & Sentiirk Kara,
2020, p.2503).

The caricature is not only an artistic phenomenon that combines lines, irony, and thought, but also a visual
communication form that encapsulates various narratives of humor (Ozkanli, 2006, p.8; Ozer, 2007, p.29).
Through this medium, events and phenomena that would normally require lengthy explanations can be
conveyed effectively and concisely. Etymologically, the word “caricature” is derived from the Italian verb
caricare (to charge/attack) (Balcioglu, 1973, p.7). In this context, although it is often regarded as a
subversive art form, caricatures typically criticize, exaggerate, and sometimes distort the subjects they
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address. Thus, the caricature is a distinctive mode of communication that relies on graphic expression and
contains an inherent sense of humor (Arik, 1998, p.48).

The caricaturist not only depicts a particular event but also makes implicit references to the socio-economic
conditions of the era in which the event occurred (Tuncer, 2020, p.48). With the advancement of digital
technologies, transformations have occurred in both the content and form of humor. Parallel to the rapid
changes in public agenda, humor is intensely used in websites, digital media, and social networks to
comment on social, economic, and political matters (Shifman, 2007, p.188).

Caricature as a Visual Communication Medium

On social media platforms such as Facebook, X, Instagram, and YouTube, individuals act both as producers
and consumers of humorous content, sharing their thoughts with others (Demirel, 2016, p.194). Although
caricatures are now produced in digital environments thanks to 21st-century internet technologies, the
critical tone of traditional humor, the symbolic narratives of caricature characters, and their exaggerated
modes of presentation continue to be reflected in contemporary caricatures (Firat, 2020, p.245).

However, the asynchronous and anonymous nature of social media often facilitates the use of crude and
aggressive language (Enarsson & Lindgren, 2019, p.4). The coexistence of users with varying ages,
genders, and education levels in the same digital space not only fosters positive discourse but also enables
the production of negative, exclusionary, and harmful expressions. This situation leads to psychological
harassment targeting individuals or groups in digital environments.

The Role of Social Media Caricatures in Producing Hate Speech

Particularly on the X platform, hate-filled messages, images, and caricatures have become widespread,
making it a medium where marginalized individuals or groups are frequently targeted with exclusionary
content (Ugar, 2021, pp.3111-3112).

On X and similar digital platforms, hate speech circulates via offensive visual elements, videos, and
infographics, with the aim of transforming public perception. These hate-based visual contents can cause
psychological disorders among the targeted groups, making individuals feel worthless and leading them
into depression. Hate speech, which undermines social solidarity and trust, especially exacerbates
polarization and poses a threat to social peace on social media platforms (Alp & Giizel, 2025, p.63).

Methodology

Aim and Research Questions

This study examines migrant-directed hate speech through caricatures shared on the X platform. The
research will assess the role of caricatures in the dissemination of hate speech, how the boundaries between
humor and criticism are defined, and how such content shapes societal perceptions. In line with the aim of
the study, the following research questions are addressed:

RQ1. How are migrants represented in the caricatures?
RQ2. Are migrants subjected to hate speech in these caricatures?

Research Method, Population, and Sample

In line with the aim of the study, the caricatures under examination were analyzed using one of the
qualitative research methods: semiotic analysis. The population of the research consists of caricatures
related to migrants that were shared on the X platform between the years 2015 and 2025, while the sample
includes 10 caricatures that contain hate speech.

In this study, the selection of the ten caricatures was carried out through purposeful sampling. Rather than
relying on metrics such as popularity, user engagement, or random selection, the sample was determined
based on predefined criteria aligned with the research objectives. Accordingly, caricatures were identified
through keyword searches on the X platform using terms such as “Tiirkiye,” “Syria,” “caricature,”
“cartoon,” and “immigrant.” From the visuals retrieved, only those shared between 2015 and 2025 and
containing explicit or implicit forms of hate speech toward migrants were included in the sample. Thus, the
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dataset consists of caricatures that meet the thematic and temporal requirements of the study and that
demonstrably feature hate speech, making them analytically suitable for semiotic examination.

The most fundamental element and starting point of semiotics is the sign. A sign refers to other elements,
whether concrete or abstract, and can be perceived through various senses (Fiske, 2003, pp. 62—63).
Saussure defines a sign as comprising two components: the signifier and the signified. The signified refers
to the abstract concept formed in the mind, while the signifier is the concrete form through which this
abstract concept is represented (Civelek & Tiirkay, 2020, p. 776). The process of meaning-making within
the sign stems from the relationship between the signifier and the signified. Upon perceiving the signifier,
the associated meaning—the signified-emerges in the mind. According to Barthes, meaning involves two
levels: denotation and connotation (Caglar, 2012, p. 26). The first level, denotation, refers to the literal
relationship between the signifier and the signified, as well as the link between the sign and its referent in
external reality. The second level of meaning, connotation, involves the interaction of signs with users’
cultural values. In both processes, the most striking element is the sign itself (Fiske, 2003, pp. 115-116).
Accordingly, in this study, the sign—considered the cornerstone of meaning according to Saussure—is
analyzed through its signifier (the concrete form) and signified (the meaning to which it refers).

Data Collection and Analysis

In this study, caricatures shared on the X platform between 2015 and 2025 that depict immigration themes
were included in the population. The search was conducted using keywords such as "Tiirkiye", " Syria ",

"caricature", "cartoon”, and "immigrant" in the X platform's search bar. The collected caricatures were
then analyzed using Roland Barthes’ semiotic analysis method.

Findings and Interpretation

Within the scope of the study, a total of 10 caricatures were analyzed using the semiotic analysis method.

Image 1
Source: Published On The X Social Media Platform On October 19, 2015.

Ilustrator: Slovak Caricaturist Marian Kamensky.

Signifier Signified Sign
The President Recep Tayyip The government eagerly waiting
Person 1 < .
Erdogan represented as an animal for money

A leader trying to get rid of
refugees by bringing large amounts
of money

Chancellor Angela Merkel carrying

Person 2 .
euros in a wheelbarrow
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Object Wheelbarrow and money European financial aid
Setting A deserted rural area Representation of poverty/lack
People People lining up Desperation
Denotative Meaning Connotative Meaning
The President is depicted as a wild and hungry animal waiting to be fed. The unhappiness of refugees due to

a metaphorical dog not removing

Myth — Ideological Meaning the obstacle before being fed.

This caricature constructs a myth that portrays Tiirkiye as a submissive and
dependent state that complies with Europe’s demands in exchange for
money. By depicting President Erdogan as an obedient animal awaiting
financial reward, the visual reinforces an orientalist narrative that
characterizes non-Western nations—especially Tiirkiye—as primitive,
needy, and easily controlled. Angela Merkel’s wheelbarrow of money
symbolizes European superiority and moral authority, suggesting that
Europe “manages” the refugee crisis by financially manipulating Tiirkiye.
The myth thus legitimizes a hierarchical relationship in which Europe is
depicted as the rational actor providing aid, while Tiirkiye is framed as
opportunistic, powerless, and morally compromised.

In the later stages of the Syrian civil war, which began in 2011, Syrians fleeing the harsh living conditions
created by the conflict initially sought refuge in neighboring countries, and later aimed to seek asylum in
Europe. While Turkey tried to host its Muslim neighbors far beyond its means, Western countries did not
demonstrate the same level of sensitivity. Instead, they offered financial support in exchange for Turkey’s
commitment to keep the refugees within its borders. Within this framework, €6 billion was pledged, of
which €2.4 billion was allocated to cover the refugees’ basic needs such as education, healthcare, and
protection. Through projects implemented in Turkey, refugees were provided with livelihood support and
assistance with their education. Additionally, schools and hospitals were built for refugees in compliance
with the requirements of the financial support provided. However, in the caricature under analysis—
identified as containing hate elements—a perception is created that this financial support is being used by
Turkey as a means of blackmail. In the caricature, President Recep Tayyip Erdogan is depicted in a negative
light, illustrated as a submissive figure who obeys his “master” in exchange for money (Image 1).

Image 2.

Source: Published On Social Media Platform X On February 2, 2022.
Ilustrator: Moroccan Caricaturist Naoufal Lahlali.
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Signifier Signified Sign
While trying to seek refuge in the
People People crammed into seats on a Ferris wheel West, people are met with missile
attacks
Object 1 Ferris wheel The West 3 dua.l stance: offering help
to some, while aiming to destroy others
Object 2 Missiles and missile launchers Symbol of Western hypocrisy
Setting Map of Western countries, Turkey, the Middle Affected and influencing regions

East, and North Africa

Denotative Meaning

People are boarding the Ferris wheel in hope of salvation.
Myth - Ideological Meaning

This caricature constructs a myth that frames the West as a duplicitous
and morally inconsistent power whose humanitarian discourse
conceals violent geopolitical interests. The Ferris wheel—typically
associated with entertainment and safety—symbolizes the illusion of
refuge, suggesting that migrants are deceptively drawn into a system
that ultimately leads to destruction. The juxtaposition of a fairground
ride with missiles implies that Western aid is superficial and primarily
strategic, masking the fact that the same actors offering “help” also
fuel the conflicts from which migrants flee. This myth reinforces a
broader ideological narrative: the West sustains its global dominance
by selectively determining who deserves protection while
systematically perpetuating instability in non-Western regions.
Through this framing, the caricature positions migrants as victims
trapped within the contradictory moral economy of Western power.

Connotative Meaning

People disappointed by the West’s
hypocrisy and double standards.

The Ferris wheel figure in the caricature critiques the West’s seemingly mocking attitude towards refugees.
It conveys that the West selectively accepts the refugees who serve its interests while abandoning the rest to
face their fate. Additionally, the caricature strongly criticizes Western countries by highlighting the paradox
that, as more people flee their homelands, an equivalent amount of ammunition is sent to those same regions—
suggesting that what destroys the people left behind is directly supplied by the West (Image 2).

< e

T

Image 3.

CELWMOR ZATEN. TIPEKE)Y

LA INE NN AF GANMISTANA,

CELME SINE CGERE K. Yok,

AFGANISTAN TURKINE YE
_SHRWMEDE OLDuGL

Source: Published On Social Media Platform X On July 31, 2021.
Hlustrator: Turkish Caricaturist Sefer Selvi.
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Signifier Signified Sign
Afghan soldier with a rifle on . .
Person . Sarcastic expression
his shoulder
Object Rifle Threat
“There is no need for Turkey
to come to Afghanistan. .
Text The presence of Afghans in Turkey

Afghanistan is already coming
to Turkey. Just like in Syria!”

Denotative Meaning

People are boarding the Ferris wheel in hope of salvation.
Myth - Ideological Meaning

This caricature constructs a myth that positions Afghan migrants as a
looming security threat to Tiirkiye. By depicting an Afghan soldier
rather than a civilian refugee, the image blurs the line between
“migrant” and “combatant,” thereby embedding the idea that those
arriving in Tirkiye are inherently dangerous, militarized, and
ideologically foreign. The rifle, stern facial expression, and sarcastic
tone collectively reinforce a narrative that migration from
Afghanistan is not a humanitarian movement but an invasion. This
myth legitimizes anti-immigrant sentiment by implying that
accepting Afghan refugees is equivalent to importing conflict,
violence, and instability. It also reflects a broader ideological
discourse that frames Muslim-majority refugee groups—particularly
Afghans and Syrians—as culturally incompatible and security risks,
thereby normalizing xenophobia under the guise of national
protection.

Connotative Meaning

People disappointed by the West’s
hypocrisy and double standards.

In this caricature, Turkey is criticized in a hostile tone for offering humanitarian aid and opening its borders
to populations in distress. The Afghan soldie—depicted as a threatening figure with a weapon—is
portrayed with a mocking gaze and a repulsive, frightening facial expression, reinforcing a message of hate.
Furthermore, the soldier’s attire, which reflects Islamic elements, is another detail that supports this rhetoric

of hostility (Image 3).

Burvyu ne ara geidint
\/\_/\-/\,\_/\/

"ﬁ’

Image 4.
Source: Published On Social Media Platform

X On May 26, 2023.

Illustrator: Turkish Caricaturist Hasan Karaca
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Signifier Signified Sign

The Little Prince fairy tale

Person 1 Asking a question with astonishment
character on a planet
People Refugees Peopl'e so desperate that they escape
even 1nto space
Setting Space and planets A peaceful place to live
“How did you get here so .
Text quickly?” Surprise
Denotative Meaning Connotative Meaning

The Little Prince character asks the refugees, “How did you get Desperate migration of people searching for
here so quickly?” with astonishment. a place to live in peace.

Myth - Ideological Meaning

This caricature constructs a myth that frames refugees as
borderless, ever-advancing figures whose presence extends
even to spaces imagined as pure, distant, and untouched. By
placing refugees in outer space—a symbol of ultimate escape or
sanctuary—the image implies that no place is immune to the
perceived “refugee influx.” The astonishment of the Little
Prince suggests an underlying belief that refugees appear
everywhere, unexpectedly and intrusively, reinforcing the
stereotype of migrants as relentless outsiders who transcend
boundaries and disrupt idealized spaces. This myth not only
trivializes the structural causes of forced migration but also
embeds the ideological notion that refugees are an
overwhelming, inescapable presence. In doing so, it implicitly
normalizes exclusionary attitudes by suggesting that even the
most peaceful and remote realms are threatened by the arrival of
the ‘Other.’

In this caricature, the Little Prince, a fairy tale character known for his travels to various planets, is shown
in conversation, expressing shock at how far refugees have reached—even populating outer space. The
question, “How did you even get here?” carries an ironic tone of hate speech, implying that the presence of
refugees is unwelcome even in space. While the Little Prince is illustrated in a charming astronaut outfit,
the refugees are depicted with beards and loose green clothing, reinforcing a stereotypical Muslim image
and deliberately generating a negative impression through visual coding (Image 4).
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Image 5.
Source: Published On Social Media Platform X On November 29, 2021.
Ilustrator: Jordanian Caricaturist Emad Hajjaj.
Signifier Signified Sign
Person 1 A drowning person's hand A ﬁnal hopeful - attempt  to
survive

People Drow?ed individuals on  the People whose dreams have ended

water’s surface
. Two  ships with Br1.t1.sh and Countries shifting responsibility

Object 1 French flags, symbolizing the for rescuine ref
UK and the EU or rescuing retugees

Object 2 Lifebuoy with French and UK Rescue tool rendered ineffective
flags and names

Setting The English Channel between Floating corpses and a refugee’s

France and the UK

Denotative Meaning

The countries’ inability to agree and their attempts to pass
responsibility to one another.

Myth (Mit) — Ideological Meaning

This caricature constructs a myth that exposes Europe’s
humanitarian self-image as a facade. The drowning refugees
symbolize the fatal consequences of Europe’s political
calculations, while the lifebuoys marked with national flags
represent the illusion of aid that never materializes. By visually
placing the UK and France as passive spectators of death, the
image challenges the myth of Europe as a moral protector and
instead frames it as an actor complicit in tragedy through
deliberate inaction. This reinforces an ideological critique that
Western nations, despite advocating human rights and
humanitarian principles, prioritize border control and diplomatic
rivalry over human life. Thus, the caricature exposes the
structural hypocrisy of European migration governance: the
rhetoric of compassion masks systems of exclusion that lead to
preventable deaths.

hand sinking into the water

Connotative Meaning

The end of refugees’ struggle for

survival.
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This caricature addresses the migrant tragedy in the English Channel on November 24, 2021, where a boat
carrying refugees from France to the UK capsized, resulting in the death of 27 individuals. The caricature
places blame on both France and the UK for this incident. Naval commanders representing these two
countries are shown on ships, and lifebuoys bearing their flags and names are used as visual symbols to
emphasize the failure and complicity of these nations, reinforcing a tone of condemnation (Image 5).

Image 6.

Source: Published On Social Media Platform X On July 6, 2023.
Ilustrator: Austrian Caricaturist Thomas Wizany.

Signifier Signified Sign
Animal A watchdog in its kennel Payment received for keeping refugees away

Turkey's stance of blocking migrants after

Text 1 Dog’s growl being compensated

Sign saying “Refugees keep

Text 2 1 The rejection of refugees

away!
Object 1 Warning sign A notice to migrants

. Watchdog kennel in Turkish Turkey protecting Europe by preventing

Object 2

flag colors refugee movement
Object 3 Bone marked “3 billion euros”  Payment to Turkey for halting migrant flow
Object 4 Fez on the watchdog’s head A Western symbol of Turkish identity
Setting Neighborhood with homes and Representation of the European Union

gardens

Denotative Meaning Connotative Meaning

The watchdog, having received its reward, protects its owner’s home. Turkey’s prevention of refugee access to
Myth - Ideological Meaning Europe in return for financial aid.

This caricature constructs a myth that frames Tirkiye as a
subordinate guardian of Europe—obedient, controllable, and
motivated primarily by monetary gain. By depicting Tiirkiye as a
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watchdog wearing a fez, the image reproduces long-standing
orientalist stereotypes that portray the country as primitive,
animalistic, and servile to Western authority. The “3 billion euros”
bone reinforces an ideological narrative in which Tiirkiye is not a
sovereign actor managing a humanitarian crisis, but a paid enforcer
acting on FEurope’s behalf to keep perceived ‘“undesirable”
populations out. The European neighborhood in the background
symbolizes a protected, civilized space that must remain untouched,
while Tiirkiye is assigned the role of the gatekeeper positioned at the
margins of “European civilization.” The myth thus legitimizes a
hierarchical East—-West divide: Europe embodies order and purity,
while Tiirkiye embodies a compliant, semi-civilized buffer zone
whose value is reduced to its utility in controlling migration flows.

This caricature portrays Tiirkiye in a derogatory manner for accepting €3 billion in return for halting the
influx of asylum seekers into Europe. Depicting Turkey as a watchdog wearing a fez—symbolizing a
stereotypical Turkish identity—attempts to degrade the country. However, in reality, the European Union
allocated these funds to support health care, education, social protection, skill development, and
employment opportunities for Syrian refugees in Tiirkiye. Despite this, the caricature suggests that Turkey
misuses these funds for its own benefit without supporting the refugees, thereby promoting a misleading

and critical narrative (Image 6).

Image 7.

Source: Published On The Social Media Platform X On March 2, 2020.
Ilustrator: Greek Caricaturist Periklis Koulifetis.

Signifier Signified

Hand 1 Gesture of blocking

Hand 2 Gesture of blocking

Setting People trapped between two
hands

Object 1 Sleeve in Turkish flag colors

Object 2 Sleeve in EU flag colors

Sign
Turkey preventing migrants at its border

EU countries preventing migrants at their
borders

Refugees suffering due to obstructions by
both Turkey and the EU

Turkey’s barrier against migrants

EU’s resistance to migrant entry
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Denotative Meaning Connotative Meaning

Injured or dying people squeezed between two hands. Turkey’s prevention of refugee access to
Myth - Ideological Meaning Europe in return for financial aid.

This caricature constructs a myth that frames Tirkiye and the
European Union as equally oppressive actors whose border regimes
collectively produce refugee suffering. By visualizing the two hands
closing in on vulnerable bodies, the image conveys an ideological
narrative in which geopolitical power is exercised through physical
and symbolic violence against migrants. The Turkish and EU flag-
colored sleeves imply that national and supranational identities are
weaponized to justify exclusion, turning borders into tools of
coercion rather than protection.The myth also reinforces a broader
political discourse that portrays states as prioritizing territorial
sovereignty above humanitarian responsibility. Refugees are
depicted as crushed between competing political agendas, suggesting
that neither Tirkiye nor the EU genuinely values their lives. This
framing exposes a deeper critique: migration governance is not a
failure of coordination but a deliberate system that preserves
European stability by externalizing humanitarian burdens onto
Tiirkiye while simultaneously portraying Tiirkiye as complicit. Thus,
the cartoon perpetuates the ideological belief that both actors sustain
an unequal global order in which refugees exist only as bodies
controlled, marginalized, or sacrificed for political convenience.

Although Turkey, unlike the European Union, opened its borders to allow refugees who wished to return
to their home countries, the caricature portrays Turkey in alignment with the EU's border-closing policy. It
depicts Turkey as a blood-stained murderer, reinforcing a message of hate speech. Despite Turkey’s efforts
to provide adequate living conditions for refugees within its borders, these efforts are disregarded, and the
country is criticized on par with the EU’s rigid policies (Image 7).

Image 8.

Source: Published On The Social Media Platform X On December 5, 2024.
Ilustrator: Yemeni Caricaturist Kamal Sharaf.

Signifier Signified Sign

Person 1 Elderly man offering goods Turkey’s ongoing trade with Israel
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Person 2 Eldgrly man dispatching a Turkish Turkey sending military forces to Syria
soldier
Turkish soldier with ISIS armband, Portrayal qf T.urklgh mlhta.r Y
Person 3 . involvement in Syria with a terrorist
holding a severed head .
image
Object 1 Israeli flag The State of Israel
Object 2 gllilpand humanitarian supplies in a Products traded by Turkey to Israel
Object 3 Syrian flag The State of Syria

Denotative Meaning

Commercial goods to Israel and military deployment to Syria.
Myth - Ideological Meaning

This caricature constructs a myth that portrays Tiirkiye as a
duplicitous regional actor that simultaneously collaborates with
opposing sides for its own benefit. By depicting Tirkiye as an
elderly man conducting trade with Israel while dispatching a
violent, ISIS-affiliated soldier to Syria, the image embeds a
narrative of moral corruption and geopolitical opportunism. The
fez-wearing elderly figure reinforces an orientalist stereotype,
presenting Tiirkiye as backward yet manipulative, acting through
covert alliances and hidden agendas.At the mythic level, the
caricature suggests that Tiirkiye is not a neutral or humanitarian
actor in regional conflicts, but a destabilizing force that profits from
war, supports extremist violence, and maintains pragmatic relations
with Israel despite public political rhetoric. This framing feeds an
ideological narrative that positions Tiirkiye as deceptive,
untrustworthy, and complicit in atrocities. Additionally, by
associating Turkish military forces with ISIS imagery, the myth
delegitimizes Tiirkiye’s security policies and recasts the nation as
aligned with terrorism—an extreme representation that amplifies
hate speech and reinforces anti-Tiirkiye sentiment on international
platforms.

Connotative Meaning

Turkey maintaining favorable trade with
Israel while allegedly supporting violence in
Syria.

In this caricature, Turkey is portrayed as an old and indifferent man wearing a fez resembling the Turkish
flag, depicting a negative image of the country. Turkey is shown as engaging with Israel and Syria solely
for self-interest, and hate speech is prominently featured. The products used in trade with Israel are
illustrated in red, evoking the color of blood, while a soldier sent to Syria is portrayed with visual elements
suggesting support for ISIS. The soldier is shown with details such as ISIS-branded armbands and a beard,
holding a severed human head—aiming to imply complicity in massacres. However, in reality, Turkey
halted all imports and exports with Israel as of May 2, 2024, covering all products. Despite this, the
caricature published on December 5, 2024 distorts the facts to reinforce hate speech (Image 8).
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¢lzmek ICIN DAHA
KAN LAZIMSA
GETIRELIM

Image 9.

Source: Published On The Social Media Platform X On March 11, 2025.
Hlustrator: Turkish Caricaturist Hasan Kacan.

Signifier

Person 1

Person 2

Setting

Object 1

Object 2

Object 3

Text

Signified

Israeli soldier wearing a kippah

Israeli caricaturist wearing a kippah

War-torn city, ruins, smoke, blood
pools

Jar of blood in soldier’s hand

Blood-stained pen, paper, and desk
of caricaturist

Empty, blood-filled jars

“If you need more blood to draw,
we’ll bring it.”

Denotative Meaning

Israeli soldier supplying blood to the caricaturist.

Myth - Ideological Meaning

This caricature constructs a myth portraying Israel as a state that
systematically produces, endorses, and circulates violence through both
military power and media propaganda. The Israeli soldier carrying a jar of
blood symbolizes the normalization of brutality, suggesting that violence is
not an unwanted consequence but a deliberate and continual practice.The
presence of the caricaturist wearing a kippah, calmly drawing with a blood-
stained pen, reinforces the myth that Israeli media willingly collaborates
with state violence, functioning as an ideological apparatus that sanitizes,
distorts, or conceals atrocities. The statement “If you need more blood to

Sign

Representation of an  Israeli
perpetrator of massacre

Supporter of the Israeli soldier's
actions

Consequences of Israeli bombings
and massacres

Depiction of Israeli military atrocities

Media support of Israel’s violent
actions

State-sponsored support to media
from Israel

State endorsement of massacres
through media

Connotative Meaning

Israeli state supporting media in
legitimizing violent acts.
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draw, we’ll bring it” implies an institutional synergy between the military
and the media, where violent acts are converted into narrative tools.This
myth draws upon a broader ideological critique: that state power, military
aggression, and propaganda function in a unified system, producing a self-
sustaining cycle of dehumanization. It depicts Israel not merely as a
geopolitical actor but as a symbolic machine of violence, using media to
legitimize cruelty and suppress moral accountability.

It is known that caricaturist published through the official X account of Israel’s Ministry of Defense have
been used as propaganda tools to spread hate speech and defame Hamas via social media and caricaturists.
In response, this caricature by Hasan Kacgan depicts an Israeli soldier armed and dressed in camouflage,
holding a jar full of blood with a face full of rage and brutality. The soldier, apparently just returned from
a massacre and seemingly ready to continue, speaks with the caricaturist. Meanwhile, the Israeli caricaturist
remains silently at work, continuing to produce hate-filled caricatures targeting Hamas, thereby aiding in

the concealment of Israel's atrocities (Image 9).

Image 10.
Source: Published On The Social Media Platform X On January 17, 2024.

Signifier Signified

Person 1 Scandinavian female warrior

Person 2 Muslim refugee depicted as a pig
Object 1 Spear and shield

Object 2 Qur’an

Setting Map showing Western Europe, Turkey,

and Turkic republics

Denotative Meaning

A female warrior kicking a Muslim refugee out of the West.
Myth - Ideological Meaning

This caricature constructs a myth that portrays Europe as a culturally pure,
mythic homeland reclaiming itself from an “Islamic other.”
The Scandinavian warrior symbolizes the revival of Europe’s imagined pre-
modern ethnic identity rooted in homogeneity and heroic ancestry. Depicting
the Muslim figure as a pig—a deeply degrading symbol in Islamic tradition—
amplifies an ideological narrative of Muslims as impure, uncivilized, and

Sign
European expulsion of Muslims

Dehumanization and deportation
of Muslim refugees

Use of coercive power

Islam and its marginalization in
Europe

Representations  of  Islamic

geography

Connotative Meaning

Europe’s desire to distance
itself from Islamic identity and
culture.
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incompatible with European civilization.The myth also reinforces an
exclusionary narrative of civilizational clash: Europe is imagined as a fortress
defending itself from an invading culture considered inferior and
contaminating. The rejection of the Qur’an symbolizes not just anti-Muslim
sentiment but the erasure of Islam’s place in European history.
Thus, the image legitimizes cultural cleansing by appealing to mythic notions
of European purity, identity, and ancestral heritage.

This caricature openly expresses hate speech against Muslims by reflecting Europeans’ longing for their
warrior past and a homogenous, non-Muslim population structure. Using a warrior woman figure from
Scandinavian culture and mythology, it emphasizes Europe’s desire to return to its past. The figure is
depicted kicking away a Muslim character with a hateful glare. The Muslim figure, dressed in Islamic attire,
is further humiliated by being illustrated in the form of a pig-an animal considered impure (najis) in Islam.
Additionally, the act of throwing away the holy book of Islam implies not only hostility toward Muslims,
but also a broader antagonism toward Islam as a whole (Image 10).

Discussion and Findings

The findings of this study demonstrate that hate speech targeting migrants on the X platform is constructed
through recurring visual and discursive patterns—most notably economic burden, cultural threat, and
security risk narratives. These patterns align closely with existing scholarship showing that humor-based
visual content serves as a powerful medium for circulating xenophobic attitudes. Shifman’s (2014) work
on the memetic logic of networked humor helps illuminate how caricatures examined in this study function
as “spreadable” ideological units: their humorous framing reduces the perceived severity of discriminatory
messages and increases users’ willingness to share, like, and normalize such content. In this regard, humor
operates not merely as an aesthetic choice but as a strategic rhetorical tool that embeds hate speech within
seemingly harmless playfulness.

The present study also supports Enarsson and Lindgren’s (2019) conceptualization of xenophobic visuality,
which emphasizes how visual forms of communication simplify, essentialize, and racialize marginalized
groups. Caricatures portraying migrants as invaders, criminals, or culturally incompatible subjects
contribute to what they describe as a “visual grammar of exclusion.” In the sample analyzed here, migrants
are repeatedly depicted as foreign bodies threatening the social, cultural, and territorial integrity of
destination countries—echoing earlier findings that digital imagery often amplifies social distance and
reinforces processes of othering.

Moreover, the study contributes to discussions on the political instrumentalization of online visuals. As
demonstrated in literature on digital nationalism and polarized online publics, visual satire frequently
reflects and reproduces ideological cleavages. The caricatures analyzed here support this argument: most
images were produced by accounts with explicit political orientations, reinforcing the view that hate-laden
visuals serve as ideological weapons within ongoing political debates. This correlates with research
showing that satirical online content increasingly functions as a form of participatory propaganda, allowing
ordinary users to take part in the reproduction of nationalist, exclusionary, or anti-immigrant narratives.The
role of platforms also emerges as a critical dimension. Digital media scholarship has emphasized how
algorithmic visibility—driven by engagement metrics—privileges emotionally charged, provocative, or
entertaining content. The entertaining and ironic tone of caricatures examined here aligns with this dynamic.
Humor makes discriminatory depictions more acceptable, while the platform’s engagement-driven
architecture increases their spreadability. In line with Shifman’s argument that humor enhances circulation,
the present findings indicate that humorous hate speech travels farther and faster than explicit hostility,
thereby shaping public perception more subtly but more effectively.

According to the study findings, the semiotic and discursive strategies through which hate speech targeting
migrants is produced in the analyzed caricatures are presented under three main thematic axes: (1) Political
Manipulation, (2) Cultural Stereotyping, and (3) Religious Exclusion and Dehumanization. This thematic
structure not only describes the findings but also aims to analytically compare how different caricatures
generate converging or diverging ideological meaning structures.
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Political Manipulation

Caricatures within this theme frame migration as a matter of geopolitical interest, international bargaining,
and inter-state power relations, positioning migrants as strategic instruments used by political actors.
Consistent with the Council of Europe’s definitions of hate speech, these visuals portray states and leaders
as actors who either instrumentalize migrants to deflect threats or treat them as bargaining chips in exchange
for cooperation.In many of the caricatures, Tiirkiye is depicted alternately as Europe’s border guard or as a
weak actor motivated by financial gain. The semiotic elements employed in this theme present both
Tiirkiye’s and Europe’s migration policies as internally contradictory, manipulative, and detached from
humanitarian concerns. In doing so, hate speech becomes indirectly legitimized through the political
context that the caricatures construct.

Cultural Stereotyping

This theme encompasses caricatures that symbolically mark migrants through notions of cultural
incompatibility, backwardness, primitiveness, or “foreignness.” Common representational strategies
observed in the sample include ethnic markers (beards, clothing, body posture), traditional imagery, and
spatial oppositions such as West — order/civilization versus East — chaos/backwardness.Migrants are
frequently depicted as threats to social cohesion, sources of cultural conflict, or unwanted elements in public
space. By assigning negative cultural codes to difference, these caricatures reproduce hate speech beneath
a humorous veneer and reinforce existing social prejudices.

Religious Exclusion and Dehumanization

Caricatures in this thematic axis generate overt hate speech through religious symbols and religious identity
markers. Common representational strategies include the animalization of Muslim figures, the use of
religious symbols in degrading contexts, and visual cues implying violence, exclusion, or hostility toward
“other” religious groups. This thematic area directly corresponds to the Council of Europe’s definition of
hate speech, which emphasizes discrimination, denigration, and incitement to hostility based on religion.

In these caricatures, religion is mobilized as a tool to legitimize cultural hierarchies and symbolic
domination, making visible the discursive strategies through which migrants are dehumanized. This
thematic analysis reveals the multilayered interaction among humor, ideology, and digital communication.
Caricatures do not merely reflect social attitudes; they function as powerful visual texts through which
discriminatory discourses, ideological biases, and cultural or political conflicts are reproduced. The
“innocent” appearance of humor allows hate speech to be presented in an implicit form, fostering broader
acceptance, higher engagement, and faster circulation among users. In this way, digital platforms become
ecosystems conducive to the proliferation of hate speech.Within this framework, the study offers a critical
perspective on both the dynamics of online hate speech and the political role of visual culture in the digital
public sphere.

Conclusion

Finally, this study reinforces the argument that digital hate speech cannot be understood solely as textual
discourse; it must also be examined through visual culture. Visuals compress complex ideological messages
into instantly recognizable symbols—Islamic attire, national flags, weapons, animals, or mythical figures—
each activating culturally embedded associations. This confirms previous scholarship showing that visual
hate speech relies heavily on symbolic condensation, where a single image communicates narratives of
threat, fear, and exclusion without overt verbal hostility.In sum, by situating its findings within broader
scholarly debates, this study demonstrates that the hate-laden caricatures circulating on the X platform
reflect and reinforce wider ideological currents. They operationalize humor as a vehicle for discrimination,
mobilize recognizable symbolic codes to construct migrants as threats, and exploit platform dynamics to
ensure widespread dissemination. These results highlight the importance of developing visual-literacy-
based approaches to combating online hate speech, moving beyond text-centered policies and recognizing
the increasingly multimodal nature of digital hostility.This study analyzes how hate speech against migrants
is constructed and disseminated through caricatures shared on social media platforms. Based on the case of
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the X platform (formerly Twitter), the research reveals how hate speech is shaped, either explicitly or
implicitly, via visual satire. The main findings of the study indicate that hate speech targeting migrants tends
to concentrate around certain dominant themes. Notably, narratives such as economic burden, cultural
threat, and security risk frequently appear in the analyzed caricatures. These themes are often presented
through humor, making them more readily accepted by broader audiences.The semiotic analysis employed
in the examination of the caricatures provided valuable insights into the role of humor and visual elements
in the spread of hate speech. Migrants are frequently depicted as “foreign” and as “threatening figures” in
these visuals, thereby reinforcing existing social prejudices. The study also found that such content is
predominantly produced and circulated by accounts with specific political and ideological orientations.

The research highlights that social media platforms possess significant potential to amplify hate speech.
The entertaining and ironic nature of caricatures can render hate speech more implicit, which in turn
facilitates greater sharing and interaction among users. Therefore, the study underscores the necessity of
implementing more effective monitoring and regulatory mechanisms on social media to combat hate
speech.In conclusion, caricatures containing hate speech against migrants do not merely reflect individual
prejudices but function as powerful tools that shape broader public perceptions. To prevent the proliferation
of such discourse, it is essential to strengthen social media policies, promote media literacy, and expand
public awareness initiatives.

Contributions, Limitations, and Suggestions for Future Research

Contributions: This study makes several significant contributions to the literature on digital hate speech,
migration discourse, and visual culture. First, by analyzing hate speech through caricatures circulated on
the X platform, the research expands existing scholarship that has traditionally focused on textual forms of
hostility. The study demonstrates how humor, visual symbolism, and semiotic strategies collectively
function as powerful mechanisms for normalizing xenophobic narratives. Second, the thematic
classification developed in this study—Political Manipulation, Cultural Stereotyping, and Religious
Exclusion and Dehumanization—offers an analytical framework that can be employed in future
examinations of multimodal hate speech. Finally, by situating its findings within international legal
standards on hate speech, particularly those of the Council of Europe, the study underscores the importance
of distinguishing between legitimate satire and discriminatory visual communication that perpetuates
hostility.

Limitations

Despite its contributions, the study has several limitations. The sample consists of only ten caricatures,
which, although selected through purposeful sampling, cannot fully represent the vast and diverse visual
ecosystem of the X platform. Additionally, the analysis focuses exclusively on publicly shared caricatures
and does not account for algorithmic amplification dynamics, private networks, or platform-specific
visibility patterns that may influence the spread of hate speech. The study also centers primarily on
migration-related visuals targeting Muslim-majority groups, and thus its findings may not be generalizable
to other marginalized populations.

Suggestions for Future Research

Future research could broaden the scope by incorporating larger datasets and employing computational
visual analysis methods to identify patterns across thousands of images. Comparative studies across
different platforms (e.g., Instagram, TikTok, Facebook) could further illuminate how platform architecture
shapes the circulation and reception of visual hate speech. Moreover, user-centered approaches—such as
interviews or surveys—could help explore how audiences interpret, internalize, or resist such caricatures.
Finally, cross-national analyses examining how different political contexts influence the production and
meaning of hate-laden visuals would provide a deeper understanding of the global dynamics of digital
hostility.
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Genisletilmis Ozet
Amag

Sosyal medya platformlari, demokratik katilimi ve cogulcu soOylemlerin dolagimini tesvik etme
potansiyeline sahip olmakla birlikte, ayn1 zamanda dezenformasyonun, kutuplagsmanin ve 6zellikle nefret
sOyleminin yayilmasi i¢in de uygun bir zemin sunmaktadir. Sosyal medyanin bu ikili dogasi, dijital iletisim
araglariin hem ifade 6zgiirliiglinii destekleyen demokratik islevini hem de ayrime1 ve dislayici ideolojilerin
normallesmesine katkida bulunan islevini sorgulamay1 zorunlu kilmaktadir. Bu durum, dijital mecralarin
toplumsal etkilerini elestirel bir perspektiften analiz etmeyi gerektirmektedir.

Bu ¢alisma, sosyal medya platformu X iizerinde karikatiirler araciligiyla anti-go¢gmen nefret sdyleminin
nasil inga edildigini, yayildigin1 ve mesrulastirildigini incelemeyi amaglamistir. Arastirma, 1 Ocak 2015 ile
1 Nisan 2025 tarihleri arasini kapsayan bir zaman dilimini ele almakta ve "gé¢men," "karikatiir," "Tiirkiye,"
"Suriye," "caricature," "cartoon" ve "immigrant" gibi anahtar kelimelerle tespit edilen gé¢men temali
karikatiirlere odaklanmaktadir. Veri seti, 6zellikle Tiirkiye'nin sosyo-politik baglaminda Suriyeli miilteciler
olmak {izere, gdcmen topluluklar1 gorsel ve dilsel olarak hedef alan karikatiirleri icermektedir. Arastirma,
karikatiirlerin nefret sOyleminin yayilmasindaki roliinii, mizah ile elestiri arasindaki smirlarin nasil
belirlendigini ve bu tiir iceriklerin toplumsal algilar1 nasil sekillendirdigini degerlendirecektir.
Calismanin amaci dogrultusunda asagidaki arastirma sorulari ele alinmaktadir: Karikatiirlerde gogmenler
nasil temsil edilmektedir? Bu karikatiirlerde gé¢menler nefret sdylemine maruz birakilmakta midir?.

Yontem

Bu caligmada, 2015-2025 yillar1 arasinda X platformunda go¢ temalarimi konu edinen karikatiirler
arastirmanin evrenine dahil edilmistir. X platformunun arama ¢ubugunda “Tiirkiye”, “Suriye”, “karikatiir”,
“cartoon” ve “gd¢men” gibi anahtar kelimeler kullanilarak bir tarama gergeklestirilmistir.

Aragtirmanin evrenini, 2015-2025 yillar1 arasinda X platformunda go¢menlerle ilgili paylasilan
karikatiirler olusturmaktadir. Orneklem ise, nefret sdylemi iceren 10 karikatiirden olusmaktadir. Bu
karikatiirler, gorsel metinlerdeki acik (denotatif) ve Ortiik (konotatif) anlamlarin elestirel bigimde
okunmasina olanak tantyan Roland Barthes’in gostergebilimsel analiz yontemi kullanilarak incelenmistir

Gostergebilimin en temel unsuru ve ¢ikis noktasi “gdsterge”dir. Gosterge, somut ya da soyut diger 63elere
gonderme yapan ve ¢esitli duyular araciligiyla algilanabilen bir unsurdur (Fiske, 2003, s. 62—63). Saussure,
gostergeyi iki bilesenden olusan bir yap1 olarak tanimlar: gosteren ve gosterilen. Gosterilen, zihinde olusan
soyut kavrami; gosteren ise bu soyut kavramin somut bi¢imde temsil edildigi unsuru ifade eder (Civelek &
Tirkay, 2020, s. 776). Gostergedeki anlamlandirma siireci, gosteren ile gosterilen arasindaki iliskiden
dogar. Gosteren algilandiginda, ona bagl olan anlam—yani gosterilen—zihinde belirir.

Barthes’e gore anlam iki diizeyde ger¢eklesir: gdsterme (denotation) ve yan anlam (connotation) (Caglar,
2012, s. 26). Birinci diizey olan gosterme, gosteren ile gdsterilen arasindaki dogrudan iligkiyi ve gdstergenin
dis diinyadaki gondergesiyle kurdugu bagi ifade eder. Ikinci diizey olan yan anlam ise, gostergelerin
kullanicilarin kiiltiirel degerleriyle etkilesime girdigi anlam diizeyidir. Her iki siirecte de en dikkat ¢ekici
unsur gostergenin kendisidir (Fiske, 2003, s. 115-116). Bu dogrultuda, bu ¢aligmada Saussure’iin anlamin
temel tas1 olarak gordiigii gosterge; gosteren (somut bi¢cim) ve gosterilen (atfedilen anlam) boyutlariyla
incelenmistir.

Roland Barthes’in gostergebilimsel c¢ergevesi, gorsel temsil bigimlerinin ardinda yatan ortiik ideolojik
yapilar agiga ¢ikarmada ozellikle islevseldir. Bu kuramsal bakis agisiyla caligma, gorsel gostergelerin,
simgesel kodlarin ve anlat1 stratejilerinin nasil seferber edilerek ilk bakista siradan izleyici tarafindan fark
edilmeyen, ancak kamusal algilarin sekillenmesinde etkili olan anlamlar iirettigini incelemektedir. Ornegin,
karikatiirlerde tekrarlanan hayvansi tasvirler, kriminal ikonografi ya da abartilmis etnik 6zellikler gibi
unsurlar, go¢menlerin insanlik disi birakilmasina ve oryantalist stereotiplerin pekistirilmesine hizmet
etmektedir. Ayni zamanda mizahi c¢erceveleme, bu nefret sdylemi bigimlerini sdylemsel olarak
mesrulastiran ve belirli dijital topluluklar igerisinde toplumsal olarak kabul edilebilir, hatta eglenceli hale
getiren bir kalkan islevi gdrmektedir.
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Bulgular

Calismanin bulgulari1 daha da saglamlastirmak amaciyla, Avrupa Konseyi’nin nefret sdylemini
tanimlamak ve tespit etmek i¢in gelistirdigi uluslararast hukuki ¢er¢eveye basvurulmustur. Bu normatif
yaklagim, izin verilebilir hiciv ile belirli gruplara yonelik nefret, ayrimcilik veya siddet ¢agrisi igeren
icerikler arasindaki sinirin daha net bir sekilde c¢izilmesini saglamaktadir. Yapilan analiz, incelenen
karikatiirlerin 6nemli bir boliimiiniin; gé¢menleri ulusal kimlige, kamu giivenligine ve toplumsal uyuma
yonelik bir tehdit olarak sunmak i¢in sug¢luluk, kiiltiirel uyumsuzluk ve ekonomik yiik temsillerine
dayandigini ortaya koymaktadir.

Arastirmanin bulgulari, mizah, ideoloji ve dijital iletisim arasindaki karmagik etkilesimi gozler niine
sermektedir. Karikatiirler, yalnizca toplumsal tutumlarin yansimalar1 degil, ayn1 zamanda ayrimci diinya
gorislerinin insasinda ve pekistirilmesinde etkin rol oynayan araglar olarak ortaya ¢ikmaktadir. Bu gorsel
metinler, nefret sdylemini goriiniiste zararsiz olan mizah ve hiciv alani i¢ine yerlestirerek kamuoyunu
etkileyen duygulanimsal araclar islevi gormektedir. S6z konusu karikatiirlerde kullanilan gostergebilimsel
ve sOylemsel stratejilerin ¢oziimlenmesi yoluyla ¢alisma, ¢evrim ici nefret sdyleminin dinamiklerine ve
dijital kamusal alanda gorsel kiiltiiriin oynadigi role dair elestirel bir perspektif sunmaktadir.

Arastirmanin temel bulgulari, gd¢menlere yonelik nefret sdyleminin belirli baskin temalar etrafinda
yogunlastigin1 gostermektedir. Ozellikle ekonomik yiik, kiiltiirel tehdit ve giivenlik riski gibi anlatilarin,
incelenen karikatiirlerde sikca yer aldig1 goriilmektedir. Bu temalar ¢ogunlukla mizah yoluyla sunulmakta,
bu da s6z konusu igeriklerin daha genis kitleler tarafindan daha kolay kabul edilmesini saglamaktadir.

Karikatiirlerin incelenmesinde kullanilan gostergebilimsel analiz, nefret sdyleminin yayilmasinda mizahin
ve gorsel unsurlarin roliine iliskin 6nemli bulgular ortaya koymustur. Go¢gmenler bu gorsellerde siklikla
“yabanc1” ve “tehdit unsuru” olarak tasvir edilmekte, bu da mevcut toplumsal 6nyargilarin pekismesine
neden olmaktadir. Ayrica, galigmada bu tiir iceriklerin cogunlukla belirli politik ve ideolojik yonelime sahip
hesaplar tarafindan tiretildigi ve dolasima sokuldugu saptanmigtir.

Aragtirma, sosyal medya platformlarinin nefret séylemini giiclendirme potansiyelinin yiiksek oldugunu da
ortaya koymaktadir. Karikatiirlerin eglendirici ve ironik yapisi, nefret sOyleminin ortiilk bir bigimde
sunulmasina yol agmakta; bu durum ise kullanicilar arasinda daha fazla paylasim ve etkilesime zemin
hazirlamaktadir. Bu nedenle calisma, dijital platformlarda nefret sdylemini 6nlemeye yonelik daha etkili
denetim ve diizenleme mekanizmalarinin uygulanmasi gerekliligini vurgulamaktadir.

Bu boéliimde, incelenen karikatiirlerde gogmenlere yonelik nefret sdyleminin hangi gostergebilimsel ve
sOylemsel stratejiler ilizerinden iiretildigi {i¢ ana tematik eksen altinda sunulmaktadir: (1) Siyasal
Manipiilasyon, (2) Kiiltiirel Stereotiplestirme, ve (3) Dinsel Dislama ve Insanliktan Cikarma. Bu tematik
yapi, bulgularin yalnizca betimlenmesini degil, farkli karikatiirlerin ideolojik agidan nasil ortak ya da
ayrisan anlam diinyalari iirettigini analitik bir karsilagtirmayla ortaya koymay1 amaglamaktadir.

Siyasal Manipiilasyon: Bu temada yer alan karikatiirler, go¢ olgusunu jeopolitik ¢ikar, uluslararasi pazarlik
ve devletleraras: gii¢ iligkileri baglaminda ele almakta; go¢menleri siyasal aktorler tarafindan kullanilan
stratejik araglar olarak konumlandirmaktadir. Avrupa Konseyi’nin nefret soylemi tanimlarina uygun olarak,
bu gorsellerde devletler ve liderler, ya tehditleri savusturmak amaciyla gé¢menleri aragsallastiran ya da
isbirligi karsiliginda pazarlik unsuru héline getiren aktorler olarak resmedilmektedir.

Karikatiirlerde Tirkiye, kimi zaman Avrupa’nin sinir bekg¢isi, kimi zaman da maddi ¢ikar karsiliginda
hareket eden zayif bir aktor seklinde gercevelenmistir. Bu temada kullanilan gostergeler, hem Tiirkiye nin
hem Avrupa’nin gé¢men politikalarini i¢sel ¢eliskilerle dolu, manipiilatif ve insani kaygilardan uzak yapilar
olarak sunmakta; bdylece nefret soylemi siyasal baglam iizerinden dolayli bicimde mesrulastirilmaktadir.

Kiiltiirel Stereotiplestirme: Bu tema, gd¢menlerin kiiltiirel uyumsuzluk, arkaiklik, geri kalmiglik veya
“yabancilik” iizerinden sembolik olarak isaretlendigi karikatiirleri kapsamaktadir. Incelenen
orneklerde sikca goriilen temsil stratejileri arasinda; etnik kodlar (sakallar, kiyafetler, beden dili),
geleneksel imgeler, mekansal karsitliklar (Bati — diizen/medeniyet; Dogu — kaos/geri kalmislik)
yer almaktadir. Bu karikatiirlerde go¢menler, cogunlukla toplumsal uyuma tehdit, kiiltiirel
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catismanin kaynagi veya kamusal alanda istenmeyen unsurlar seklinde sunulmaktadir. Bu temsil
bi¢imi, kiiltiirel farkliliklar1 olumsuz kodlayarak nefret séylemini mizahi bir kabuk altinda yeniden
tiretmekte ve toplumsal 6nyargilar1 pekistirmektedir.

Dinsel Diglama ve Insanliktan Cikarma: Bu tematik eksende yer alan karikatiirler, dini semboller ve dini
kimlikler {izerinden dogrudan nefret sOylemi iiretmektedir. Bu gorsellerde; miisliiman figiirlerin
hayvanlastirilmasi, dini sembolleri asagilayict baglamlarda kullanilmasi, “6teki dinler”e yonelik siddet ve
dislama cagrisimlart yaygin olarak goriilmektedir. Bu tematik alan, Avrupa Konseyi’nin nefret sdylemi
taniminda vurgulanan din temelli ayrimcilik, asagilama ve diismanliga tesvik unsurlariyla tam uyumludur.
Karikatiirlerde din, kiiltiirel dstlinliik/althik iliskisini mesrulastiran bir ara¢ olarak kullanilmakta;
gogmenlerin insanliktan ¢ikarildigir soylemsel stratejiler agikca goriiniir hale gelmektedir. Bu tematik
cozlimleme, mizah-ideoloji-dijital iletisim arasindaki etkilesimin ¢ok katmanli yapisini ortaya koymaktadir.
Karikatiirler yalnizca toplumsal tutumlarin yansimasi degil, ayn1 zamanda; ayrimci sdylemlerin, ideolojik
Onyargilarin, kiiltiirel ve siyasal catigmalarin yeniden iretildigi giiclii gorsel metinler olarak islev
gormektedir. Mizahin “masum” goriinimii altinda sunulan bu igerikler, nefret sdylemini ortiikk hale
getirerek kullanicilar arasinda daha genis kabul, daha fazla etkilesim ve daha hizli dolagim yaratmaktadir.
Boylece dijital platformlar, nefret sdyleminin ¢ogalmasina elverisli bir ekosistem haline gelmektedir. Bu
cergevede calisma, hem cevrim i¢i nefret sdyleminin dinamiklerini hem de dijital kamusal alanda gorsel
kiiltiiriin politik etkisini elestirel bir perspektifle ortaya koymaktadir.

Siirhliklar

Bu calisma 6nemli katkilar sunmakla birlikte ¢esitli sinirliliklara da sahiptir. Oncelikle, rneklem yalnizca
amacli ornekleme yoluyla secilen on karikatiirden olusmaktadir; bu durum, X platformunun genis ve
cesitlilik iceren gorsel ekosistemini biitlinliyle temsil etmeye imkan vermemektedir. Ayrica analiz, yalnizca
platformda kamuya agik bicimde paylasilan karikatiirlere odaklanmakta; nefret sdyleminin yayilimini
etkileyebilecek algoritmik ylikseltme dinamikleri, 6zel aglar ve platforma 6zgii goriiniirlik kaliplar:
degerlendirme dis1 birakilmaktadir. Calismanin bir diger smirliligr ise, agirlikli olarak Miisliiman
cogunluklu gruplart hedef alan gd¢ temali gorseller iizerine yogunlasmasidir. Bu nedenle elde edilen
bulgularin diger dezavantajli veya dislanmis toplumsal gruplara genellenebilirligi sinirhidir. Ote yandan
belli tarihler arasinda secilen anahtar kelimeler yoluyla ulasilabilen karikatiirler kapsaminda analiz
yapilmasi bir sinirlilik olarak kabul edilebilir.

Oneriler

Bu arastirma 6zellikle igerik diizenlemelerinde ifade 6zgiirliigii ile toplumsal zarar arasindaki dengeyi
gozeten daha incelikli politika ve denetim mekanizmalarina ihtiyag duyuldugunu gostermistir. Ayrica
dijital medya okuryazarliginin artirilmasi, kullanicilarin elestirel gérsel okuma becerilerinin gelistirilmesi
ve disiplinlerarasi is birliklerinin tesvik edilmesi, nefret sdyleminin 6nlenmesine yonelik siirdiiriilebilir
cOziimler gelistirilmesi acisindan biiyiik 6nem tasimaktadir.

Ozgiin Deger

Bu aragtirma dijital ortamlarda gé¢men karsiti retorigin nasil iiretildigi, dolagima sokuldugu ve tiiketildigine
iliskin dinamikleri derinlemesine analiz ederek, bu alandaki literatiire énemli bir katki sunmaktadir.
Karikatiirler gibi ¢ok kipli (multimodal) gorsel anlatilarin, yalnizca toplumsal onyargilart yansitmakla
kalmay1p ayn1 zamanda bu 6nyargilarin yeniden iiretilmesinde ve mesrulastirilmasinda aktif rol oynadigi
gosterilmistir. Bu baglamda ¢aligsma, dijital platformlarda giderek daha karmasik hale gelen nefret sdylemi
bicimlerine kars1 daha biitiinciil ve ¢ok boyutlu yaklagimlarin gerekliligini ortaya koymaktadir.

Ayrica bu ¢alisma, s6z konusu igeriklerin nasil viral hale geldigine iligkin mekanizmalar1 da incelemektedir.
X platformunda karikatiir bigimindeki nefret sdylemi yalnizca bireysel kullanicilar tarafindan degil, aym
zamanda anonim trol hesaplar, botlar ve ideolojik yonelimli gruplar gibi koordineli aglar tarafindan da
yayginlastirilmaktadir. Bu aktorler, nefret igerikli paylasimlarin genis kitlelere ulagmasini saglamak
amaciyla stratejik olarak etiketler (hashtag), kullanici etiketleme (tagging) ve algoritmik manipiilasyon gibi
yontemleri kullanmaktadir. Bu sistematik dolasima sokma siireci, go¢cmen karsiti sdylemlerin
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gorliniirliigiinii ve toplumsal etkisini artirarak, diigmanligin normallesmesine ve kiiltiirel sinirlarin daha da
keskinlesmesine katki sunmaktadir. Caligmada bu konuya odaklanilmasi toplumda gelismesi gereken
farkindalig1 arttirmaya yardimci olmasi bakimindan 6nem arz etmektedir.
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