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Abstract:The present study proposes to investigate thesystf the thematic elements of
Electra myth from the synchronic one, followingwamber of defining features, principles and
elements (theoretical, thematic and structuraljetated within one literary pattern. It is to be
implemented the first, probably, study that focusies synthesis, methodologically and
methodically, on Electra myth conceived as a litesystem in itself, expressing in literature
a fundamental situation for the human conditionerehElectra becomes a literanyention, a
literary archetype as universal symbol, reifying its oviterary myth of individual essence.

Keywords: myth, fundamental situation of the myth, archetyfiterary myth, literalised
myth, mythicize, demythicize, sacred, profane, hoizagtion, literary system, literary model,
literary pattern, artistic originality, intertextism.

Electra Miti — Kararlili gin insanlar Uzerindeki Etkisinin Miti

OzetBu calsma Electra Mitinin gzamanh balg acisiyla ele alip, bazi tanimlayici 6zellikleri
edebi modelle ikkili ilkeler ve 6geleri (teorik, tematik, ve yaplsaakip ederek, tematik
elementlerinin sistemini incelemeyi amagclamaktaBlectra’nin bireysel 6ztniin kendi edebi
mitini ortaya koydgu edebi bir buly, evrensel bir sembol olaraiketip haline geldii ve
edebiyatta insariin durumu hakkinda temel bir durumu agiklayan, Eemitinin kendine
has bir edebi sistem olarak algilanmasi Uzerine temélen ilk cakma, sentez olarak,
metodolojik ve yontemsel ilamda, olarak ortaya konrgtur.

Anahtar kelimeler: mit, mitin temel durumu, arketip, edebi mit, edefiriimis mit,
mitlestirmek, dinyevilgtirmek, kutsal, dinyevi, insararma, edebi sistem, edebi model,
edebi kalip, sanatsal orijinallik, metinlerarasilik

The literary character of Electra is the major @ncof a number of
important dramatic worksQrestela by AeschylusElectra by Sophocles,
Electra by Euripides,Mourning Becomes Electra by O’Neill, Electra by
Giraudoux,The Flies by Sartre and’he Family Reunion by Eliot), but it
has not been and is still not considered in thiel fé comparative literature
as an independent literary model, being regardedisisan aspect, though
important, of the story about the Atreus family,itas not considered as the
object of study of an adequate methodological reseaWhen it is
mentioned or shaded, Electra myth is often sulabusive critical and
theoretical opinions, hardly compatible with itsesce; moreover, Electra is
almost never referred to as archetype or mythabliterary character.

In this respect, our object of study — Electra mytis to be considered in
relation to the accomplishment of the following maims of our research:
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- terminological and theoretical elaboration ofiavestigational model (on

the thematic level) concerning Electra myth in tiela to ancient and

modern drama; and

- the attempt at avoiding the ambiguity of definlBgctra myth as literary
myth and literalised myth, and at establishingct®rdinates as a literary
myth through the identification of the fundamens#uation that Electra

myth expresses around a literary archetype as tgaiveymbol that becomes
representative for the human condition.

The remarkable interpretative attention given naayadto the studies on
myths, along with theatre and comparative dramdiesy in the context of
modern comparative literature studies that are icoally re-evaluated
according to the new acquisitions and experiencahé different fields of
literary science, justifies and explains the caitisuitability and the up-to-
datenes®f the chosen topicElectra Myth — the Myth of Inter-Human
Determinism.

An important argument in favour of our researchrespnts the fact that,
within the larger context of world and comparativerature, the aspect that
considers the aesthetic value of literary myths diefinitely entered the
literary tradition. This important phenomenon isgaéved more or less as a
distinct entity in the context of comparative ldatire, while also
representing a literary manifestation that satistiee intellectual needs of
the modern man in spite of the complexity of newuwal alternatives, and
which reveals an increased value of interest msigite by both the larger
reading public and the critical and theoreticalgogis.

Another argument, of a more general type, in fa\aiuhe critical suitability
of the chosen topic, represents the fact that apepis to be included in the
cultural specificity of our times, in which one mawptice a remarkable
interpretative invasion, supported by the expoméntncrease of the
scientists, the thirst for experiment of the modend post-modern literature,
the need to revive, having the educational andrgpeposes, the classic
patrimony.

The theoretical and practical importance of thedgtueonsists of the
establishment of the defining features of the ditgrmyth of Electra, in
matters of both its content and form, which haverbéor a long time
ignored by the specialized criticism, as well agha postulation of some
possibilities of re-evaluation of the existing ceptions concerning the
literary myth expressed in the dramatic discourséhe thematic level of the
literary text.
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Also, given the fact that our research refers ®igisues of literary reception
on the level of original work concerning the motiedi of textual expression in
the dramatic discourse of those elements that fasusaction, character
representation, human values and theoretical ctinogpas elements of the
literary system of Electra myth on the thematicelewe believe that the
material and the results of our research may reptestarting points for a
number of other studies in this domain, among wthiehstudy of the dramatic
discourse on the structural level concerning therdry strategies and
techniques that organize formally the dramatic,text the study of the
modalities and possibilities of representationtomlevel of scenic expression
of the dramatic texts focused on Electra mythggeh scenic representation is
in itself a distinct interpretation, on behalf betproducer, of the text as the
expression of myth, or the study of other literamyd artistic genres and
domains (novel, poetry, film, music etc.) that mveonnections to drama
regarding artistic reception of Electra myth.

The attempt at identifying a number of definingtfeas on the thematic level
of Electra myth comprises certain terminologicdlrdigations and theoretical

perspectives of research, and finds its startingtpo the idea that the factor
that generated the freedom of literary represemtaif Electra in the dramatic
text is to be found in the structure of the mythihed Atreus family, in which

Electra has not been established in the framewbdome rigid parameters
concerning her role and importance as an heir ardger of Agamemnon.

Hence the interpretation and free modificationhaf perspectives of thematic
representation of Electra in ancient drama, whilis more important to see
that this process has been followed by the dranaatiicors belonging to end
of the modern period in thé' half of the 28 century.

In order to approach our object of study we haadedt from the premises that
Electra myth, traditionally included in the mythgical cycle of the Atreus
family, represents actually a literary myth in ifsend expresses in literature a
fundamental situation for the human condition, arahifests in the dramatic
works of a number of writers belonging to two intaot periods of literary
evolution: Greek Antiquity and the'lhalf of the 28 century, and being
absent in other periods. In the process of ourarebewve have tried to argue
that Electra myth — focused on the events and togisequences concerning
the status of Electra as an emotional and psyclualbfgactor involved in and
co-participant at Orestes’ punitive action — repnés a literary myth,
narration-product of the artistic imagination, syinb situation having a
metaphysical aspect, which is born and existaénaliure, and is expressed in
the literary text that vary from one period to dweoi from one cultural
background to another, and which is the dramasicatirse of tragedy.
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The fundamental situation that confers to Eleatchthe action in which she is
involved the status of myth refers to iimeer-human determinism based on a
large range of emotional and psychological stdtasrmanifest in the context
of a symbolic typology of human existence regardiiglence, crime,
revenge, and an action that destabilises the wakbarmony, the welfare of
the city and the individual and family existencehene the perpetration of
another crime as punitive action is expected twreghe lost values and to re-
establish the personal and social well-being. Ed&ctole is to become aware
of this situation and to confer to it the statusapfexistential model, a pattern
of life through her own psychological and emotios#inificance as the
expression of a tragic heroism, intense experieneracerbate emotions,
unstable subconscious, extreme suffering, which eviéntually give rise to
the necessity of action and determine its perpetraty Orestes, where Electra
involves and even participates in the requiredoactwhich is vengeful and
liberating, brutal and rationalized, emotional anstinctual, egotistical and
formative, depending on the thematic variety ofedént dramatic texts, and
which confers to Electra the status of literary mgf individual essence,
typologically patterned and at the same time opaartistic diversity based on
creative imagination.

This is also the reason for the fact that Electyghirhaving its origin in the
ethno-religious myth of the Atreus family, but kgpideveloped in literature,
and becoming a literary myth in the series of Fabenh Juan, Cain, that is a
literary system typologically arranged around achetype as universal
symbol, has mainly manifested in the two distiretigds of human evolution
— Greek Antiquity and the end of the modern perdd half of the 26
century) —, whereas the explanation of this fathét Electra myth is framed
literarily as tragedy, and tragedy, as a typetefdry discourse, offers, on one
hand, the gratification of eternal human aggressighes, and, on the other
hand, the gratification of the human aesthetic sdhdt result from a tragic
performance of life, where the beauty is transpaseithe literary discourse
amplified by the scenic representation, which ldadsatharsis, purification of
the receiver’s senses as an aesthetic action ofiytie

The role of tragedy, in this context, is even maorportant, given the fact that
this literary type gives the possibility of libamat, of psychological unloading
of the tension of violent wishes through catharaig] the possibility is given
to the receiver of aesthetic discourse, who possesggressive tendencies, to
free from negative emotions (purgation) while dsms at a tragic
performance expressing violence, and watching thathd or suffering
(considered sacrifices for regeneration) of theggonist, and achieving after
this purgation the actual purification through temness and equilibrium
recovered. Concerning the beginnings and evolutiothe literary forms of
Electra myth, our starting point is the idea tlaatording to literary evolution
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marked by the spiritual need of the man for atige beauty) rather than his
spiritual need for the sacred, divine and repregiet for its condition, the
epic as the representation of ethno-religious mijtiishes its existence and is
followed by tragedy that assumes the symbolic esgioa of myths and the
conception regarding harmony, balance, obediencemms and the human
existence according to the model of divine exisenand which firstly
manifests as religious ritual and then as expookattistic creation in matters
of the transition from the sacred to the profaiteréture).

Electra myth is expressive of such a process, hertetare two distinct
evolutions in ancient culture that are based onawending determinism of
the literary discourse, which are also revealedHsy ancient literary texts
about Electra’s destiny, meaning that these twtuall processes develop in
parallel, expressing and determining directly thevalopment and
consolidation of the literary Electra myth, whilgesgthening its aesthetic
validity. The first process regards Tragedy as ttiewd expression and
religious ritual (Aeschylus), that through Sophschlecomes Tragedy of the
dramatic genre in textual and scenic expressiorigides, Shakespeare,
Sartre, O’Neill). The second one reveals that E¥éctdestiny - as a minor
aspect and an abstract symbol in the wholenesshef réligious and
philosophic conception of the ethno-religious mgtithe Atreus family as a
sacred and representative for the humanity narrgfmk tradition, Homer,
Aeschylus) - through Sophocles becomes Electra ragtliteralised in the
framework of the myth of the Atreus family and israry myth of individual
essence resulted from the process of imaginatieation that offers the
freedom to modify and interpret the sacred essehttee ethno-religious myth
through humanised action and individualised charac{Euripides, Sartre,
O’Neill, Giraudoux).

Following this line of argumentation, it appearsttiilectra of the ancient
tragedies is represented in three different wagsh éhaving its own status,
personality and role, which may give the impresstosuppressed, however,
by the strict delimitation of the thematic perspext in the mythological

context regarding the hereditary curse, persorifdring and inherited quilt as
determinant aspects of the manifestation of theteniial tragic — of the

existence of three different literary characters:

1. Electra by Aeschylus reveals submission to thacereligious myth and

creation of the dramatic discourse in the framewafrithe sacred religious
ritual. Here, concerning the act of revenge of Agamon’s death by

murdering Clytemnestra and Aegisthus, Electra,thagenith Orestes, serves
the plans of divinity without being clearly revedlany personal motivations,
whereas being emphasised the necessity of socltdrev@nd restoration of
universal harmony that have been thwarted by tiheesrof the predecessors.
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2. Electra by Sophocles expresses partial submigeithe sacred myth and
the religious ritual, and the attempt at both theatton of literalised myth
through individualised character and humanised imy#ction, and the
creation of literary myth of individual essence.réjeconcerning the act of
revenge of Agamemnon’s death by murdering Clytetnaeand Aegisthus,
Electra presents complex determinants resulted fpemsonal motivation
(despair, suffering, hatred, desire to revengeamtidand a larger perspective
of universal harmony as a result of divine creafoinless importance in the
context of events), as well as from the requiresiehtommunity concerning
the values and principles of piety, measure ang, aitere the liberation from
tyranny and the restoration of ethical norms cpoed to individual freedom
and the restoration of the social welfare.

3. Electra by Euripides reveals a profane myth assalt of literalised
characters and action through humanised thematiexio(common aspects of
existence) and character (individualization througkychological and
emotional complexity), and the consolidation ofdila myth as a literary one.
Here, concerning the act of revenge of Agamemndeath by murdering
Clytemnestra and Aegisthus, Electra presents pitymaipersonal motivation
due to her humanized character, although she igeeldas human value and
mythic symbol (driven away from the palace, livingh a common man in a
hut), and hence the expression of some animal amdoral drives as
expression of egotism and closeness in the limgied instable sphere of
individualism, even if by the end she manifestsaaperson capable of
suffering and despair in the positive sense of raggy the quilt for the
committed crime.

The fact that in ancient mythology Electra is notler constraints of any
typological pattern concerning action and charastpresentation, in which
she is involved, marked the development of a pdaicmyth of individual
essence — Electra myth — having multiple perspestivof artistic
representation, which is also the reason for eatore vitality at the end of the
modern period, when Electra myth was subject te freodification in
accordance to the cultural complexity of tiiehalf of the 28 century. There
are, however, in the relation of ancient Electrahmyg modern Electra myth,
many similar points that reveal the aspect of taxtcontinuity and vitality of a
thematic and character representation typologytrdmgc quilt in ancient and
modern view determined by divine will, fate, andrgomal will of the
character who has to choose an action that disthebsthical norms, where
choice results from the freedom of decision, bual#o requires suffering;
alienation and anxiety of the modern man falleo sih and quilt similar to
those of the ancient man marked by hybris, whigsypposes the continuity
of the tragic quilt and suffering that are self-mapd following the imposition
of unjust choices by destiny, divinity, backgroufainily, personal conscious.
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The strongest similarities between ancient and mmodersions of Electra
myth are vivid in relation to the character repntgton strategies and the
main aspects of action, which form a syntagmatigctire of the following
elements of a literary myth that resulted from dhne-religious myth
rendered textually and scenically in ancient andleno dramatic discourse:
(1) conflicts among the members of a cursed fan(B); perpetration of
wrongdoings and crimes; (3) revenge achieved byptrpetration of other
crimes by the descendents; (4) the status anaft&ctra as a factor of inter-
human determinism and co-participant at the puegietion; (5) acceptance of
the consequences of the avenging action. In theernand modern literary
expression of Electra myth these thematic elemfatiss on two essential
concepts for human existence, which could be ifledtassuccess andfailure
concerning the consequences of the avenging agetpated by Orestes

through Electra’s determinism:

Electra Failure (personal and/or social) as thg Success (personal and/of
myth in its | consequence of the punitive crime social) as the consequence of
literary the punitive crime
expression
Aeschylus —| Partial on personal level in case |oAbsolute on social and diving
Oresteia Orestes, manifested through remorse plelel, and partial on personal
suffering; level;
Sophocles + — Absolute on personal, social
Electra and divine level through the
restoration of harmony and
equilibrium;
Euripides —| Partial on personal level in case |oPartial on social level through
Electra Electra and Orestes, manifested throudhe liberation from tyranny
violence and indecisivenessand partial on personal level
respectively; through  the  consciously
assumed quilt and suffering
O’Neill — | Absolute on personal level in case |of\bsolute on personal level in
Mourning Orin (who remains immoral and nonh<case of Electra through the
Becomes valuable as victim and criminal); consciously assumed
Electra consequences, acceptance | of
the quilt and punishment;
Sartre —The | Absolute on personal level in case |oPartial on personal level in
Flies Electra, who fails in the process ptase of Orestes, due to the
becoming a human being, and partial josuccessful becoming a human
the personal level in case of Orestdseing, and absolute on social
through his social alienation; level, due to the restoration of
welfare and the  selft
awareness of community;
Giraudoux —| Absolute on social level through theAbsolute on personal level in
Electra accomplishment of personal revenge|ioase of Electra through the
the determent of the city, and partial |isuccess of avenging crimes,
case of Orestes to whom the entire qui#tnd partial in case of Orestes.
is attributed.
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As a general conclusion concerning modern dramappears that O’Neill,
Sartre, Giraudoux, Eliot accomplish two distinctogesses of literary
representation of Electra myth: (1) on one hanaby tlereate realistic
characters and life situations as dominant elenritse system of a literary
myth of individual essence that has developed friiia system of a
literalised and humanised ethno-religious myth fnoft the Atreus family);
(2) on the other hand, the modern dramatists, giraheir focus on the
constituent aspects of the ancient myth, recreatdegp mythological
essence, revive the myth and confer to it the ¢aragbstance of expression
of some archetypal human and behaviouristic tyetly epical resonance,
superhistorical and metaliterary values, and frgnanfundamental scheme
representative of individual existence in the centé the literalised myth of
the Atreus family and of the literary myth of Elect

The first process signifies the aspect demythisation of the dramatic
discourse on the level of textual expression caringrthe thematic aspects,
along with the making of the myth profane througte titeralised and
humanised subject, action and character, which dvaabult, regarding
Electra, in an individual literary expression.

The second process means miyhisation of the material and content of the
literary work, along with conferring to the subjeattion and character the
status of narration representative for human camdaind framed around an
archetype having the value of universal symbol amgressing general
human existence and static models with timelesgegl(which influence,
however, the individual and social life) througle #dmission of the system
of elements expressing themes, ideas and valuas afready established
myth as literary tradition and system. The authmy also assume the
liberty to reinterpret and modify thematically amormally the literary
expression of a myth already established as ligarardel (without affecting
its ideative essence), which constitutes the asgewiginality of every new
version of the traditionally established myth.

The demythisation and mythisation of the subject, action and characters,
revealed by the motive of inter-human determinisuirfg an impossible
choice as an elemenine-qua-non of the human condition, represent two
simultaneous processes of the story about Electdanzark its diachronic
evolution as literary discourse, which determinég tise of different
thematic and character representation perspecéisea result of different
types of artistic sensibility, representative offatient writers, and of
different points of view on existence that the aumhattempt at transmitting
as messages of their literary discourses.
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The characters Electra in Aeschylus, SophoclesEntpides, Lavinia in
O'Neill, and Electra in Sartre and Giraudoux représancient and modern
hypostases of a single mythic prototype, a singbhetype called Electra,
which belongs to a myth having universal resonaraed being
representative for the human condition, in genenad, for female condition,
in particular, and which assigns a series of defjntharacteristics of our
existence, such as the complexity of the subcouosgim type of relationship
with the self and the tragic destiny, an individaald social posture, the
facing of extreme situations, having aesthetic ifiance framed in the
evolutionary parameters of the relationship betweadition and originality,
in the continuous process ahythisation and demythisation through
universalised and literalised approach, and théiroaation of the symbolic
and general human status to the level of psychocddgand emotional
experience.

Thedemythisation andmythisation, simultaneous processes taking place in a
single literary text, signify the permanence of dila myth, its literary
continuity, its consolidation as a dramatic tramitiopen to innovating
perspectives and creative originality. At the satmae, Electra myth
represents a well-structured system that keepsestence unmodified,
disregarding the chronotope of action, the nameshafracters and the
concourse of events, and thus proving the truttoraaeg to which myth
survives, continues its evolution, and remainsasg@ntative and didactic for
the human condition and community only as beinggdan the framework

of the literary discourse.
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