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Abstract: An epigraph is a short or long text, often placed at the beginning of a work or one of its sections, that provides
preliminary information about the work and summarizes its main idea. In literary works, epigraphs serve various
functions, such as introducing the themes of the text, conveying the period to which it belongs, and contributing to the
interpretation of the text. Furthermore, as a clear indicator of intertextuality, the epigraph connects the text with other
texts. Thanks to these features, the epigraph functions as a tool that guides the meaning of the text. Cevdet Kudret
frequently employs this technique in his novels Siileyman’in Diinyasi (Suleyman's World), Sumif Arkadaslar
(Classmates) (1943), Havada Bulut Yok (No Clouds in the Sky) (1958), and Karincayr Tanwrsiniz (You Know the Ant)
(1976). Unlike its known aspects in Turkish novels, the epigraph technique in Cevdet Kudret's trilogy is noteworthy for
its systematic and functional aspects. In the trilogy, the epigraph functions as a constitutive element, a narrative layer
that appears at the beginning of the text but continues throughout the work, demonstrating continuity and directly
participating in the reader's meaning-making. This study will attempt to evaluate in detail the meaning of the epigraph
within the text, its contribution to the narrative structure, and the functions it performs. In this study, epigraphs will be
classified and analyzed according to their functions, the literary genres to which they belong, and their origins. The aim
of this study is to offer both an assessment of Cevdet Kudret's novels and a perspective on the use of epigraphic
techniques in literary texts.
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Cevdet Kudret’in Siileyman’in Diinyasi Uclemesinde Epigraf

Oz: Epigraf, eserin baginda veya giris boliimlerinde yer alan, eser hakkinda 6n bilgi igerip eserin ana fikrini 6zetleyen,
kisa veya uzun alintilardan olusan yazilardir. Edebi eserlerde epigraf, metnin temasini gdsterme, ait oldugu donemi
hissettirme ve metnin yorumlanmasina katki saglama gibi gesitli gerekgelerle kullanilan bir tekniktir. Ayrica epigraf,
metinlerarasilik tekniginin agik gostergelerinden biri olarak metni diger metinlerle iligkilendirme imkani sunan bir
ozellige sahiptir. Bu ozellikleri sayesinde epigraf, metnin anlamini ydnlendiren bir arag olarak islev goriir. Cevdet
Kudret’in Siileyman’in Diinyas: st bashgiyla yayimlanan Swmif Arkadaslar: (1943), Havada Bulut Yok (1958) ve
Karincayr Tanirsiniz (1976) adli romanlarinda bu teknige siklikla bagvurulmustur. Tiirk romaninda bilinen yonlerinden
farkli olarak epigraf teknigi Cevdet Kudret’in liglemesinde sistematik ve islevsel yoniiyle dikkati gekmektedir. Uglemede
epigraf, metnin basinda yer alan ama eserle birlikte ilerleyen, siireklilik gdsteren ve okurun anlam iiretimine dogrudan
katilan bir kurucu 6ge islevinde kullanilir. Bu calismada epigrafin metin i¢indeki anlami, kurguya katkis: ve iistlendikleri
islev ayrmtili bicimde degerlendirilmeye caligilacaktir. Calismada epigraflar iglevleri, ait olduklar edebi ve yazinsal
tiirler ile kdkenleri bakimindan simiflandirilarak ¢oziimlenecektir. Caligmada hem Cevdet Kudret’in romanciligina dair
degerlendirmelere hem de edebi metinlerde epigraf tekniginin kullanimina dair bir bakis agis1 sunmak hedeflenmektedir.
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Introduction

Cevdet Kudret Solok (1907-1985) is a writer known in Turkish literature for his work as a literary
historian and critic. He also worked simultaneously as a poet, playwright, short-story writer, novelist,
teacher, and lawyer. Cevdet Kudret's three-volume work, Story and Novel in Turkish Literature, along
with his studies on traditional theatrical plays and essays on language and literature, has led to his fiction
being relatively overlooked (Sezer, 2012, p. 7). For this reason, his work as a novelist, short story writer,
and poet is generally mentioned after his scholarly work. Nevertheless, Cevdet Kudret, with his literary
works that demonstrate his multifaceted writing, holds an important place in the history of Turkish
literature.

One of Cevdet Kudret's lesser-known works is his trilogy of novels titled Suleyman's World. This
trilogy consists of Classmates (1943), No Clouds in the Sky (1958), and You Know the Ant (1976). These
three novels have a two-layered structure. The first layer tells the life story of the main character,
Siileyman. The second layer depicts three different historical periods of Turkiye (World War 1, the
armistice years, and the single-party period during World War II) through Siileyman's environment, the
places in which he lives, and the events he witnesses. Therefore, while the novels focus on Siilleyman's
life journey from childhood to adulthood, they also address Turkiye’s social, political, and cultural
transformations. Furthermore, themes such as poverty, hunger, war, and the years of occupation are
among the novels' striking features.

One of the most prominent features in Cevdet Kudret's trilogy is the prominence of
autobiographical elements. Siileyman, the protagonist of all three novels, is a character who bears
significant traces of Cevdet Kudret's own life and shows similarities to the author himself. Siileyman's
childhood in the novel Classmates largely mirrors the author's own life. Autobiographical traces are
particularly evident in his childhood during World War I. The author approaches this period with a
social sensitivity. It can be said that he processes his personal memories as part of the collective memory.
Indeed, he expresses this connection in the following words: “My childhood coincided with the years of
World War 1. At that time, World War [ meant the era of eating straw bread. Yakup Kadri, to criticize a
poet, used the phrase ‘the straw-eating generation.” I was eight or nine years old during the war years.
That is, | was from the youngest generation of the straw-eating generation” (Balik, 2026). The author
experienced firsthand the poverty and social collapse of the war years. The descriptions of Istanbul
during the armistice period in the novel also correspond to his childhood and early youth. The social
and economic conditions of occupied Istanbul are conveyed in the work with powerful and realistic
observation.

The novel No Clouds in the Sky, depicting Turkiye during the single-party era, is enriched with
autobiographical elements due to Cevdet Kudret's experience as a teacher in Ankara between 1938 and
1950, allowing him to observe the political and social atmosphere of that period from within. The
inclusion of details about the teaching profession in the novel also suggests that it draws from the
author's personal experiences. In his last novel, You Know the Ant, the author incorporates his own
experiences into his writing about the financial difficulties he faced, periods of unemployment, and the
labor exploitation. In fact, the theme of poverty, frequently explored in all three novels, can be directly
linked to the author's life. Because Cevdet Kudret struggled financially throughout his life, poverty is
treated in his works both as an personal tragedy and a social reality (Inci, 2007; Arslan, 2019).

These examples suggest that the author, by generalizing his experiences, sought to represent the
transformation experienced by a generation and a society. Therefore, the similarities between the life
trajectory of the character Siileyman in the novels and Cevdet Kudret's biography strengthen the
autobiographical nature of the novel. The evidence suggests that Cevdet Kudret wrote fiction based on
his experiences in both his stories and novels, and in this way, he focused on themes such as economic
hardship, the high cost of living, hoarding, profiteering, opportunism, black marketeering, bureaucratic
oligarchy, and moral decay experienced during the First and Second World Wars (Arslan, 2019, p. 2;
Balik, 2015, p. 40).
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According to Sennur Sezer, the most important achievement of these three novels is that they
address Turkiye's recent history by also revealing class issues (2012, p. 9). Indeed, in the novels, the
political, cultural, and social conditions between 1914 and 1950 are presented within a broad panorama
of Turkiye encompassing all segments of society. The moral decay and problematic functioning of
bureaucracy experienced during this period, especially in the war years, are examined from a realistic
perspective.

In the Suleyman's World trilogy, in addition to the subject matter, plot, and characterization, one
of the most striking features is the inclusion of an introductory epigraph at the beginning of each
numbered section. A total of 146 epigraphs have been identified in the trilogy, and these are used
functionally and in a way that is quite consistent with the relevant sections of the novels. This density
suggests that the epigraph is more than an occasional element at the beginning of the text. Epigraphs
have become a secondary narrative element that continues throughout the text and progresses alongside
the novel. Due to this extraordinary density of epigraph usage, this trilogy can be defined as a 'text
constructed with epigraphs'.

The epigraphs, which have literary, philosophical, historical, and cultural content, also suggest
that these novels are a narrative of history and class. Epigraphs are one of the fundamental devices in
Cevdet Kudret's novels that increase the depth of the text and place it in a broader context. For these
reasons, this study will examine the epigraph technique in Cevdet Kudret's Suleyman's World trilogy
and examine its rationale and function. The meaning of epigraphs within the text, their contribution to
the plot, and the functions they perform will be examined in detail. In this way, an attempt will be made
to reveal how the novel is structured both through its plot and through quotations drawn from outside
the text; in other words, how a literary text is deepened by extratextual elements.

Objective

The aim of this study is to examine the use of epigraphs in Cevdet Kudret's novel trilogy,
Suleyman's World, from a multifaceted perspective. The role of epigraphs, which carry literary,
philosophical, historical, and cultural content, in the construction of the novel's historical and class
narrative will be examined. In this context, the contribution of epigraphs to the meaning-making
processes within the text, their relationship with the narrative structure, and the functions they perform
will be evaluated in detail. Furthermore, how epigraphs enhance the depth of the narrative and situate
the text within a broader context will be examined, and how the novel is structured through quotations
drawn from outside the text will be explained. In this context, the study aims to reveal how a literary
text is enriched through extratextual elements and how textual meanings are multiplied.

Method

This study adopts a descriptive and interpretive approach based on textual analysis as a qualitative
research method. This study focuses on Cevdet Kudret's Suleyman's World trilogy, specifically the
novels Classmates, No Clouds in the Sky, and You Know the Ant. The epigraphs within these works have
been systematically identified and analyzed. The study classifies the epigraphs according to their
functions, the literary and intellectual genres to which they belong, and their soruces. Each epigraph's
relationship with the text, its contribution to meaning production, and its role within the narrative are
evaluated using contextual reading. Furthermore, the influence of the epigraphs on the novel's narrative
structure and thematic framework is examined. In this context, the study attempts to reveal how
epigraphs function as constitutive and guiding elements of the narrative.

Findings

Cevdet Kudret's Suleyman's World trilogy reveals that epigraphs play a decisive role in the
construction and direction of the text. In the novels examined, it was determined that epigraphs have a
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function of indicating the thematic structure beforehand, interpreting the plot, and deepening the
historical and social context in which the characters are situated. The fact that epigraphs draw on
different literary and intellectual sources strengthens the textual structure of meaning and allows the
reader to interpret the text through intertextual relationships. In addition, it was observed that epigraphs
show continuity throughout the novel, exhibiting a parallel progression with the narrative and occupying
a significant place within the text. In line with these findings, it was concluded that epigraphs are a
fundamental narrative technique in the trilogy, both guiding the production of meaning and increasing
the aesthetic and intellectual depth of the novel.

Epigraph Technique in Literary Texts

In Turkish literary terminology, an epigraph is defined as a short poetic or prose phrase placed at
the beginning of a work or section that “[preliminaries], summarizes, completes, introduces, or reveals
a characteristic of it” (Karatas, 2001, pp. 132-133). The word epigraph is explained in dictionaries in
two basic meanings. Firstly, it refers to an inscription, usually written on a plaque, indicating who built
a structure and when. Secondly, it refers to words, fragments of poem, proverbs, or maxims placed at
the beginning of a book or the sections of a book, summarizing or explaining the thoughts to be
expressed in the text. The word is derived from the Greek verb epigraphein (to engrave). Epigram was
initially used for inscriptions engraved on monuments, but over time it acquired the meaning of “a short
and concise poem, usually giving a lesson.” Originating in ancient Greece and Rome, epigraphs initially
served as inscriptions, but later evolved into short and concise texts used in literary genres such as
novels, plays, poems, and speeches (Zambak, 2007, p. 247).

As a technique used in literary texts, the epigraph involves the deliberate inclusion of excerpts
selected from other texts into the main text. Sometimes, these excerpts are used to represent key elements
in the analysis of the work, such as sentences, lines, couplets, proverbs, or quatrains. Because of these
characteristics, it is considered a conscious choice and a strategic element in the composition. It is
usually displayed in parentheses, italics, or a different font (Eliuz, 2016, pp. 126-128). In texts, epigraphs
can include literary, philosophical, religious, historical, or geographical quotations chosen by the author
to suit the meaning of the text. In addition, quotations from the author's works or excerpts selected from
the literary texts of other authors can also be used as epigraphs.

The epigraph, generally used directly or in a transformed form as an "additional text," is a
technique present in both modern and postmodern texts. In modern texts, the epigraph is included as an
unaltered quotation. According to Nurullah Cetin, this type of text insertion technique is an important
method in modern novels that enriches the narrative by incorporating different types of texts into the
main plot. Elements like epigraphs, used without disrupting the integrity of the novel, both strengthen
the sense of reality and add new meanings to the narrative. Through this technique, when a single
narrative form is insufficient, the author can present emotions, thoughts, and historical context more
effectively by utilizing different text types. It also adds formal variety to the novel, keeps the reader's
interest alive, and makes the narrative more believable. Epigraphs intensify the meaning of the text while
adding aesthetic and intellectual depth to the narrative (Cetin, 2019, pp. 213-214).

In postmodernist texts, this usage is observed in terms of providing the function of intertextuality.
In such texts, the epigraph is usually quoted in a transformed form, rather than directly quoted as in
modern texts. This method does not involve directly copying and pasting other texts, but about using
them by modifying, reinterpreting, and transforming them. Some authors re-examine the traditional
cultural, artistic, and literary heritage in their own works; they adapt them to the conditions of the age
or transform them in a way that serves their own narrative purposes. Text transformation can be carried
out in two different ways. The first is the approach in which the value and impact of the transformed
text are preserved and adopted. The second is a more ironic approach carried out with the aim of
ridiculing, criticizing, or reproducing the text through satire. Authors who prefer both methods create
different narrative possibilities through this technique (Cetin, 2019, p. 164).

The approach of text transformation and addition can be associated with both Mikhail Bakhtin's
concept of dialogism and Julia Kristeva's theory of intertextuality. According to Bakhtin, the novel is
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not a single voice, but a dialogical structure where different discourses, perspectives, and social
languages coexist. The method of text addition and transformation precisely produces this polyphony.
The inclusion of different text types (novel, letter, poem, document, etc.) in the novel transforms the
work from a one-dimensional narrative into a diverse field of discourse (Aktulum, 2000, p. 13). Kristeva,
on the other hand, explains this situation more systematically with the concept of intertextuality.
According to her, every text is a combination and rewriting of other texts. The transformation and use
of traditional narratives (fairy tales, epics, mythology, etc.) within the modern novel closely aligns with
Kristeva's idea that "every text is a mosaic of other texts" (Aktulum, 2000, p. 41).

Regardless of whether it is a modern or postmodern text, the epigraph technique is not merely a
short quotation added to the beginning of a literary text. It is also considered an influential element in
shaping the meaning of the text. This issue is addressed in literary theory through the framework of the
concept of 'paratext’. The French critic Gérard Genette defines paratext as the totality of elements that
accompany the main text and guide how the reader approaches it (Baymdir, 2022, p. 93).

The function of the epigraph is directly related to its position within the text. It is usually located
at the beginning of a novel or chapter, at the point closest to the main text. This position makes the
epigraph an intermediary between the text and the reader. The reader enters the text through the epigraph
and forms their initial expectations at this threshold. The epigraph is essentially a 'threshold' between
the text and the outside world, shaping the reader's approach to the text. Epigraphs can assume different
functions. An epigraph can point to the theme of a text, suggest its tone or historical period, establish a
connection with other texts, or aid in interpreting the text. In this case, the epigraph is a tool that guides
the meaning of the text.

The use of epigraphs is quite common in Turkish literature. Many works from various literary
genres have employed this technique. These are generally placed at the beginning of the work. Tolga
Bayindir stated that he identified the use of epigraphs in 185 novels written during the Republican era
(2022, p. 94). The author noted that epigraphs are also used in literary works, scientific texts, essays,
criticism, and research papers. However, he stated that the epigraph has a more prominent function,
particularly in the novel genre, due to the semantic relationship it establishes with the text. The use of
epigraphs can be seen in many novelists, from Ahmet Hamdi Tanpinar to Orhan Pamuk, from Elif Safak
to Ayse Kulin, from fhsan Oktay Anar to Mehmet Eroglu, from Attila Ilhan to Ahmet Umit, and from
Yakup Kadri to Iskender Pala.

The Epigraph Technique in Cevdet Kudret's Suleyman's World Trilogy

The epigraph, used extensively in Cevdet Kudret's Suleyman's World trilogy, gains importance as
a structural element that progresses along with the novel, constantly expanding the narrative, as an
element located at the beginning of the text. According to the analysis, a total of 146 epigraphs were
identified: 61 in Classmates, 42 in No Clouds in the Sky, and 43 in You Know the Ant. The epigraphs in
the trilogy perform different functions according to the relationships they establish with the novelistic
text. It has been observed that epigraphs are used as texts that directly or indirectly relate to the sections
in which they appear. A situation, event, emotion, or moment is frequently highlighted by the author
through the epigraph. These epigraphs are selected from a wide range of sources, including Ancient
Greece,Western literature, religious and philosophical texts, Turkish literature individual authors, and
folk culture, including proverb or folk song. However, despite their functional qualities, the extensive
use of epigraphs in the trilogy can be seen as a factor negatively affecting the flow of the text.

The author's preference for such a narrative structure is directly related to the intellectual
background that defines his novelistic style. Cevdet Kudret's frequent use of epigraphs is also related to
his identity as a researcher and literary historian. This multifaceted identity has led to the conscious and
selective inclusion of an encyclopedic cultural background in his novels. However, epigraphs do not
aim to showcase cultural knowledge but rather to broaden the intellectual scope of the text. From this
perspective, epigraphs offer an opportunity to encourage the reader to think and compare, rather than to
perform a didactic function. In this way, the reader has the opportunity to evaluate the individual and
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social issues presented in the novel together with the common problems of human history through the
epigraphs. In this respect, in the Suleyman's World trilogy, the epigraph can be considered a fundamental
structural element that defines the external framework of the narrative and is embedded within it.
Because the historical, social, and moral dimensions of the novels are also formed through epigraphs.
This study will attempt to demonstrate how the epigraph developes into a continuous narrative technique
in Cevdet Kudret's novels. Since it is not possible to provide an example of epigraph used in the novels
within the scope of this study, the examination will be based on some examples of epigraphs found in
the novels.

Epigraphs in the Context of Historical and Social Testimony

In the trilogy, while the events unfolding around the life of the main character, Siileyman, are
generally presented alongside the political, social, economic, and other issues of the period. Therefore,
the author, Cevdet Kudret, has placed an epigraph at the beginning of each chapter, either foreshadowing
an event or giving it meaning. A significant political, social, or historical event is presented at the
beginning of the chapters with a quotation selected from various texts, reminding the reader of the event
or evoking its meaning. The epigraphs used in this function have become prominent as epigraphs
expressing historical and social testimony. Cevdet Kudret, particularly in his novels Classmates and No
Clouds in the Sky, has included numerous epigraphs that provide historical and social testimony to
connect Siileyman's individual experiences to historical turning points. Considering that the author wrote
novels based on autobiographical elements, it is understandable that he must have carefully selected the
epigraphs he used at the beginning of each chapter.

The novel Classmates deals with the author's childhood years and the armistice period, which
coincides with the childhood of the novel's protagonist, Siileyman. The novel realistically portrays the
societal conditions shaped by the war during these years. The epigraphs used in the novel also reflect
these conditions. The quotation quotation from Aristophanes, "The price of wheat has risen to the
heavens in our land, just like the gods" (2012a, p. 39), at the beginning of the Chapter 8, titled "Bread,"
is an epigraph that defines this function of the novel. This chapter addresses the difficulties associated
with bread in Ottoman Istanbul during the armistice period. The novel describes this issue as follows:

The free sale of bread in bakeries was forbidden. Each person was given 100 dirthams of bread
per day. The bread was transported to the neighborhoods by carts, and the mukhtars (village heads) and
imams were responsible for distributing it to the residents. Each family was given a document indicating
the number of people in that family. To receive their daily bread, one had to show their ration card, but
also pay four kurus, the price of one oka (a unit of weight). Everyone only had one ration card (2012a,
p. 40).

The struggle to find bread, as described in the novel, is portrayed as a form of poverty and misery,
offering a testimony to the era. Indeed, during the armistice years, the bread problem arose, and bread
began to be distributed with ration cards (Cavdar, 2014, pp. 290-295). The epigraph placed at the
beginning of the chapter also stands out as an epigraph that prepares the reader for this issue and allows
readers to perceive the bread problem as a historical issue of humanity. Therefore, it can be seen that
every epigraph used in the novels attempts to reflect the event within the relevant chapter, either directly
or indirectly.

In Chapter 20 of the novel, the following quotation quotation from Moliére's The School for
Women is included: “You know better than I that, however hard we try, the key that opens all doors is
money. That precious metal that turns the heads of so many people, makes victories easier in war as
well as in love” (2012a, p. 96). This epigraph is used to show the moral decay that emerged among the
people during the years of poverty. The chapter describes how a neighborhood headman tries to get
more money from the state by pretending that dead people are still alive. The moral decay caused by
war conditions is presented with a realistic perspective, along with the conditions of the time. In this
context, the epigraph, through the quotation quotation from Moli¢re, shows the moral decay in occupied
Istanbul as a human condition to the reader. It also serves as ironic and tragic testimony to the period.
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The novel focuses extensively on the moral decay created by war. Chapter 21 of the novel includes
a quotation from Shakespeare's Macbeth: "But my lust has no end: your wives, your daughters, your
daughters-in-law, your daughters-in-law cannot fill the wells of my lust" (2021a, p. 101). This chapter
deals with problems in marital relationships within society. The women's dissatisfaction with their
homes and husbands, and their desire for other lives, are presented as moral decay: "The most important
event of the day began after the assembly had dispersed and the women had returned to their homes, to
their husbands: some of them no longer liked life at home. Their husbands seemed older, uglier, and
lazier to them. And from that day on, it was always like this" (2012a, p. 101). The author alludes to the
sociological problems experienced within households during the war years.

The epigraphs taken from various authors who witnessed the history of the period give the
impression that the author specifically researched and selected them for inclusion in the novel’s relevant
sections. One such epigraph is the quotation at the beginning of Chapter 29 of the novel, which deals
with the great fire that took place in Istanbul in 1918. The quotation, taken from an article by Ahmet
Rasim titled "Regarding the Municipality," reads as follows: "Oh dear! The tower will see, give a signal,
the pavilion will go, the firemen will get up, come, find water, the hose will come out, start pumping
and the fire will be extinguished... Oh my goodness!..." (2012a, p. 144). Immediately following this
epigraph, the author begins to explain the fire: “In the spring of 1918, not a single tree bloomed on the
vast expanse of land stretching from Cibali to Fatih, from Fatih to Aksaray, and from there to
Kocamustapasa. The great ‘Fatih fire,” which lasted three days and three nights, left neither trees, nor
grass, nor moss to welcome spring” (2012a, p. 144). The Cibali-Altimermer Fire of 1918, one of the
greatest fire disasters in the city's history, damaged 7,500 buildings (Ozmen, 2026, Access Date:
12.12.2025). This fire, which the author witnessed during his childhood and included in the novel, is
conveyed through an epigraph taken from Ahmet Rasim. This epigraph is also important for drawing
attention to the inadequacy of the fire department during the Ottoman period. In this way, the author
presents both a historical event and the negative experiences created by fires in Istanbul to the reader.
The epigraph contributes to the plot of the novel while also serving as historical testimony.

Chapter 33 of the novel deals with the occupation of Istanbul. The epigraph at the beginning of
the chapter is taken from an article titled "A Dark Day" written by Siileyman Nazif in a newspaper on
the day of the occupation:

(November 23, 1918). The demonstration held by some of our citizens on the occasion of the
French general's arrival in our city yesterday opened a wound in the heart of the Turk and the Muslim
that will bleed forever... Even when the German armies entered Paris in 1871 and marched under a
triumphal arch, the French did not suffer as much humiliation as we did. And they did not feel the despair
and anguish that we felt from nine to eleven o'clock yesterday morning (2012a, p. 159).

In this chapter of the novel, the disappointment experienced by the people is described through
the author's testimony. However, what is noteworthy is that the epigraph at the beginning of the chapter
becomes a direct narrative element in the novel. The epigraph, taken from Siilleyman Nazif's article on
the occupation of Istanbul, reflects the silence and helplessness created by the occupation, while
emphasizing the declaration of November 23 as a "dark day" through his article:

A nightmare had fallen upon Istanbul. No one spoke. Everyone was confined to their homes. The
next day, only Siileyman Nazif's masculine voice, like the last defensive bullet remaining in the barrel,
emerged from Babiali Street and struck the horizons of Istanbul: Through his article describing the
occupation, he declared November 23 a 'dark day' (2012a, p. 161).

In this section, the epigraph ceases to be merely a quotation accompanying the text and becomes
an integral part of the novel's narrative structure. Siileyman Nazif's article represents the social silence
and helplessness in the face of the occupation, while also standing out as a voice of individual resistance.
The author intertwines his own testimony with the epigraph, presenting the historical event in both a
literary and documentary dimensions. In this way, the epigraph adds emotional depth to the text and
strengthens the novel's function as historical testimony.
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In Chapter 38 of the novel, titled "Quo Vadis?", the emergence of wealthy classes and changing
lineage ties in post-war Istanbul is described. An epigraph from the Kiil Tigin Inscription is placed at
the beginning of this chapter. This epigraph, extending the idea of historical continuity back thousands
of years, shows how issues of identity and sovereignty have been repeated throughout a long historical
process: “The noble male child became a slave to the Chinese nation, the pure female child became a
concubine. Turkish lords abandoned their Turkish names and adopted the Chinese names of the Chinese
lords” (2012a, p. 183). Using the example of post-occupation Istanbul, the author emphasizes issues of
identity, belonging, and social conformity. War and shifting power balances force individuals and
classes to act in their own self-interest. The Kiil Tigin epigraph shows the reader the tendency of
individuals and societies to change their identities and social ties according to the conditions of the time,
as a phenomenon that repeats itself throughout history.

Another testimony concerning Istanbul during the Armistice period is that while the people lived
in misery after the war, some individuals rose to prominence by collaborating with the occupying forces.
This theme is introduced in Chapter 53 of the novel with an epigraph taken from Orhan Veli: "What
haven't we done for this country!/Some of us died,/Some of us gave speeches" (2012a, p. 245). The
epigraph summarizes a period in which both heroism and betrayal coexisted. By comparing the
hardships faced by the people with individuals' pursuit of self-interest and conformity, the author reveals
social injustice and moral decay to the reader.

The novel No Clouds in the Sky is set during World War II. The epigraph at the very beginning
of the novel, which also determines its title, is a folk song: “There are no clouds in the sky, what is this
smoke? / There are no dead in the neighborhood, what is this lament?” (2012b, p. 13). Through this
epigraph, the atmosphere, emotion, and theme of the novel are immediately conveyed to the reader. The
folk song reflects the uncertainty and social unease created by the war, preparing the reader for the spirit
of the era. The novel particularly deals with the negative atmosphere created by World War Il in Turkiye.
In this part of the trilogy, Siileyman is a teacher. Starting his career as an idealistic teacher, he transforms
into an ordinary civil servant due to the cumbersome bureaucracy of the time and the various emotional
experiences he undergoes. Frequently drunk and idle, Siileyman represents the moral decay and
corruption experienced by the civil servant class of the time. In the first chapters of the novel, epigraphs
selected from literary texts, dealing with themes of romance, depravity, corruption, and love, are used.
These epigraphs reveal the social and cultural structure of the period, the inner world of individuals, and
social decay to the reader. The author examines the condition of an era within the framework of literary
sociology and attempts to bring together history, the individual, and social criticism through epigraphs.
Therefore, although they may not directly recount an event, most of the epigraphs in these sections bear
witness to the spirit of an era.

The epigraphs at the beginning of the novel’s chapters serve an important function in conveying
the human and social landscape of the period to the reader. For example, the epigraph taken from
Aristophanes offers an ironic perspective on the concepts of love and activity of the time: “-For the love
of Zeus the Savior, your master is a nobleman. -How could he not be noble, his only occupation is
drinking and mating” (2012b, p. 97). Balzac's words are also important in explaining the state of human
emotions of the time: “I am a great poet. I do not write my poems: they are in action and emotion”
(2012b, p. 109). The quotation quotation from Surah Al-Kahf from the Quran draws attention to the
relationship between the people of that period and reality: “We placed a veil over their ears in that cave
for many years” (2012b, p. 111). Chekhov's epigraph subtly reveals the officials of the time and the
hesitations in human behavior: "Forbidden! That's all!... But conversely, he thought that there was
always an element of doubt and hesitation hidden in 'permissions™ (2012b, p. 115). These epigraphs
deepen the historical and social context of the novel. They not only make the reader feel the emotional
and intellectual world of the characters but also reflect the social and cultural climate of the period, the
behavior of individuals, and social decay.

A section of the novel that serves as historical testimony focuses on the community centers and
village institutes of the 1940s and the teachers who worked there. This is clarified in the introduction to
Chapter 21 with an epigraph taken from Ismail Hakki Tongug's book, The Village to Be Revitalized:
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“Most of the energy of those who tried to develop the village with unplanned, shapeless, and mechanical
work was wasted” (2012b, p. 138). This epigraph emphasizes how the idealistic efforts and energy of
teachers in the village institutes were squandered due to the limited conditions and unplanned practices
of the time. It offers the reader both a historical context and the opportunity to see the conflict between
the efforts of individuals and the inadequacies of the social structure.

Chapter 22 of the novel addresses the misery and hunger experienced by the population. The
epigraph summarizing this situation is taken from Steinbeck's The Grapes of Wrath: “Those who had
never seen hunger in their lives saw and recognized hunger in the eyes of others” (2012b, p. 146). The
epigraph, in addition to depicting the material poverty of the period, also emphasizes the process through
which people understand and empathize with one another. It strengthens the novel's function as a
historical witness, making the reader feel the social and individual effects of hunger. The novel
frequently addresses the misery and hunger caused by the war. The severity of the situation is
particularly evident in the Anatolian countryside. The author conveys the gravity of hunger and misery
through epigraphs from Dante's Divine Comedy, which he places at the beginning of many chapters. For
example, the epigraph used at the beginning of Chapter 26 conveys the situation in a style that also
evokes a postmodernist metafictional atmosphere: “And now, O reader, if you hesitate to believe what
I am about to tell you, it is not surprising, for even I, who have seen it with my own eyes, find it hard to
believe” (2012b, p. 159). This epigraph evokes the scenes of hell in Dante's Divine Comedy. Hunger
and misery are felt by the reader almost as physical pain and horror. While acknowledging that the
reader may question the veracity of the events with skepticism, the author emphasizes the shocking and
unbelievable conditions created by the war. By reinforcing the historical testimony, the author prompts
the reader to reflect on both the gravity of the events and the narrator-centered nature of the narrative.

Many epigraphs used in Cevdet Kudret's novels have served as powerful tools, combining
historical testimony and social criticism. The text is deepened by epigraphs chosen to suit the themes of
war, fire, poverty, and the various human conditions experienced within the novel's setting. Through
these epigraphs, the reader can both observe historical processes and deeply feel the emotional and social
experiences of individuals. Epigraphs taken from numerous authors, such as Aristophanes, Dante,
Balzac, and Chekhov place the human and social landscape of the period within a literary and
philosophical framework.

Epigraphs Reflecting a Social Realist Perspective

The epigraphs used in the Suleyman's World trilogy were not intended only to prepare the reader
for the text. They are also significant in revealing Cevdet Kudret's literary perspective and ideological
stance. Indeed, Cevdet Kudret, known as a social realist writer who focuses on class issues (Balik, 2015,
p- 32; Tiirk, 2019), clearly demonstrates this characteristic in the Suleyman's World trilogy, both in
terms of subject matter and plot and through the epigraphs used. The epigraphs used in these novels are
important elements that makes the author's literary perspective and discourse more visible.

First of all, the subject matter of all three novels reflects the author's social realist approach and
ideological stance. Poverty, hunger, work, exploitation of labor, and a critique of imperialism are the
main themes that immediately stand out in the trilogy. The economic class differences within society,
the opposition between the upper and lower classes, and the rise of money as a decisive measure of
value are prominent themes in all three novels. Furthermore, the inability of people to receive fair
compensation for their labor despite their efforts, the focus on Istanbul during the Armistice period, the
portrayal of the occupation as a system of exploitation, the post-war enrichment and the accompanying
moral decay, and the depiction of poverty as a consequence of exploitation are fundamental elements
that define the author's literary stance. The epigraphs used in the novels Classmates, No Clouds in the
Sky, and You Know the Ant complement these themes. These epigraphs serve a function that makes the
author's social realist approach visible from the outset, centralizing the issue of class and property
relations. These epigraphs, particularly through universal observations on human nature, morality,
vested interests, and class inequalities, establish the ideological framework of the novels.
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For example, at the beginning of Chapter 7 of the novel Classmates, the sentence "One extra plate
crushed the table like a mountain" (2012a, p. 37), taken from Tevfik Fikret's story "The Little Family,"
depicts the tangible weight of poverty through a single image. This epigraph makes visible the class
tension surrounding ownership and sharing through the image of an extra plate on the table. This is one
of the first images that evokes the author's literary perspective and ideological stance. In Chapter 10 of
the novel, a long quotation quotation from La Fontaine's fable "The Shepherd and the King" ironically
questions the distance between power and the ordinary person:

A king brought a shepherd to his palace.

This happened not in our time,

but in the good old days.

This shepherd won the king's favor.

All this shepherd had ever seen in his life,

A monk, sheep, dogs,

And wolves, that's all. His only friend, a monk, came running to him:

‘Oh,’ he said, ‘is it real or a dream?

What I see is mine?

You are beside the king,

Among the great ones?

Beware of kings!

Their love is treacherous...” (2012a, p. 49).

This epigraph juxtaposes the allure of upward social mobility with the unreliable nature of power.
From a social realist perspective, this text suggests that the patronage of the ruling class is temporary
and based on self-interest. From a social realist perspective, this epigraph serves to explain that the
relationship between classes is not determined by friendship or favor, but is based on power and self-
interest.

The aphorism from La Rochefoucauld, "As rivers flow into the sea, so virtues are lost in the sea
of self-interest" (2012a, p. 86), quoted at the beginning of Chapter 17, explains the moral basis of the
frequently encountered self-interested relationships in the novel. The dissolution of virtue in the face of
self-interest is presented as the natural consequence of a class order in which self-interest is the
determining factor. From a socialist realist perspective, this points to the class-based foundations of
moral decay. The following words from Beaumarchais's The Marriage of Figaro, quoted in Chapter
28, are important for the socialist realist understanding of the novel:

No, Count, it will not be yours. You think yourself a great genius because you are a great
nobleman, don't you? Nobility, wealth, good fortune-these things give one pride. But what
did you do to obtain all these things? You took the trouble to be born, that's all. And you're
just an ordinary man. But L... I, lost in the crowd, had to demonstrate the knowledge and skill
required to govern all of Spain for a slice of bread over a hundred years. And then you dare
to challenge me! (2012a, p. 106).

This long epigraph can be said to highlight the novel's critique of class by emphasizing that
nobility and wealth are acquired through inherited privilege rather than labor. The question posed by
Musset at the beginning of Chapter 30, "Has the king's jester died? Who has taken his place?" (2012a,
p-149), implies that while roles may change in the power structure, the underlying structure remains
unchanged, offering a critique of human nature. In this chapter, the minister's indifference to the people
during the fire in Fatih, despite mingling among them, is ironically portrayed as evidence that nothing
had changed in their situation. Therefore, the epigraph and the chapter content are quite consistent. In
Chapter 36, the following words, quoted from Voltaire's Candide and read as a critique of humanity, are
significant: “Do you think that people have always killed each other as they do today, that they have
always been so deceitful, treacherous, ungrateful, thieving, weak, faithless, vile, envious, gluttonous,
drunken, miserly, passionate, murderous, gossipy, vagabond, bigoted, hypocritical, and foolish?”
(2012a, p. 168). Here, the historical continuity of evil in human nature is questioned, but within the
context of social realism, this evil is presented in relation to the class-based system of interests. In
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Chapter 39, the words taken from La Fontaine's fable "Two Friends" — "There was a country called
Monomotapa... One person's property was like another's; Apparently, in that country, friendship was
different from ours" (2012a, p. 188) - convey an ideal of solidarity in which private property has been
abolished. Therefore, it can be understood that these epigraphs in the novel were included to demonstrate
the author's attitude towards concepts such as humanity, wealth, and labor, as well as the social realist
aspect of the novel.

A similar epigraph strategy is employed in the novel No Clouds in the Sky. In Chapter 11, the
sentence "Then what we did for each other was empty, useless. People clash and break each other, but
cannot unite" (2012b, p. 84), taken from Anatole France's The Red Lily, emphasizes social disintegration
and a lack of solidarity. This can be considered one of the clearest texts revealing the author's ideological
stance through an epigraph. In Chapter 12, the lines "-For the love of Zeus the Savior, your master is a
nobleman. -How can he not be noble, his only occupation is drinking and mating" (2012b, p. 97), chosen
from Aristophanes' The Frogs, mock the concept of nobility and question class privileges. In Chapter
29, a long quotation quotation from Manzoni's novel The Betrothed emphasizes the place of parasitic
and tyrannical types within the social structure:

Those who, whether foreign or native, have no profession to work in, or even if they have a
profession, do not practice it but instead attach themselves to a knight, a nobleman, an official, or a
merchant, for the purpose of acting as a partisan or helper, for payment or compensation, or to be used
in any organized and insidious work against others, shall be considered tyrants and vagrants, and these
decrees shall be enforced against them (2012b, p. 171).

In Chapter 30, the quotation quotation from Horace's Satires, "The people whistle at me, but I, at
home, applaud myself as I look at the money in my vault" (2012b, p. 176), shows that money has
replaced moral standards. In Chapter 38, the quotation quotation from Montaigne's Essays, "Even if we
ascend to the highest throne in the world, we will still sit on our own backsides" (2012b, p. 226),
emphasizes that power does not change the essence of humanity. In Chapter 39, the words taken from
Manzoni, "Don Abbondio was neither noble, nor rich, nor brave... He understood that he resembled an
earthenware pot and had to live among a number of iron pots" (2012b, p. 229), symbolize the fragility
of the powerless individual within the rigid class structure.

In You Know the Ant, the novel's introduction features lines from Tevfik Fikret's poem "The
Grasshopper and the Ant": "You know the ant: / It's a tiny little animal; / It's very thrifty, but / It's very
selfish; this is a flaw, / The selfish one becomes cruel..." (2012c, p. 13), which shifts the tension between
diligence and selfishness to a class-based reading. In Chapter 2, the sentence "[h]he endured everything,
I managed to remain honest amidst so much poverty; extremely honest" (2012c, p. 20), taken from Knut
Hamsun's novel Hunger, expresses moral resilience in poverty. In Chapter 19, the ruthless nature is
emphasized through a long ant metaphor taken from Turgenev's Fathers and Sons. This metaphor refers
to the mercilessness of a competitive system (2012c, p. 114). Turgenev's ant metaphor evokes a natural
order where the strong oppress the weak. In a social realist reading, this can be interpreted as an allegory
of a competitive class structure. In Chapter 20, Beaumarchais's quotation quotation from The Barber of
Seville, "Justice?... Justice exists only among wretched people like you...  am your master, that is reason
enough for me to always be right" (2012c, p. 124), is used to criticize the law, explicitly stating that it
operates in favor of the dominant class. In Chapter 38, Yunus Emre's lines, "They say a stranger has
died / They hear about it after three days / They wash him with cold water / A stranger like me" (2012c,
p. 185), reveal the invisibility of the poor and helpless in society.

It can be said that in Cevdet Kudret's trilogy, human nature and class relations are discussed
through universal texts. Social realist discourse establishes the intellectual foundation of the novels even
before the events begin, clearly demonstrating their ideological dimension. The events and suffering
depicted in these novels are presented not as individual weaknesses, but as consequences of the class
system.

Epigraphs in the Context of the Main Character's Development
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The use of epigraphs in the Suleyman's World trilogy stands out as a structure consistent with the
internal logic of the narrative. The function of the epigraphs transforms in parallel with the growth stages
and intellectual development of the main character, Suleyman, in the novels Classmates, No Clouds in
the Sky, and You Know the Ant. Therefore, it can be understood that the use of epigraphs is treated not
as a fixed technique throughout the trilogy, but as a dynamic structure accompanying the development
of the text.

The first novel of the trilogy, Classmates, is the work with the most intensive use of epigraphs.
This intensity is directly related to the central focus on childhood and early adolescence. Childhood is
treated as a fundamental stage in which language, consciousness, moral judgments, and social awareness
are shaped. The epigraphs used are particularly concentrated in the context of childhood consciousness
formation. Primarily, the author portrays childhood as an exuberant period associated with lyricism,
and constructs the epigraphs accordingly. Lyricism dominates the numerous poetic quotations from
various poets in the work. The author considers childhood as the first and last exuberant period before
one encounters the realities and sorrows of the world. The epigraphs used also fulfill this function in a
sense.

There are scents as fresh as children's skin,

Sweet as flutes, green as meadows,

- There are scents wild, rich and abundant,

Expanding and spreading like infinite things,

Scents like musk and amber, benzoin, incense,

Singing the exuberance of sense and thought. (2012a, p. 83).

This epigraph, taken from Baudelaire, reflects Siilleyman's childhood feelings and youthful
excitement. Similarly, the love Siileyman experienced in his youth is described with lyrical epigraphs.
For example, "It's as if my heart is where every woman treads" (2012a, p. 227), quoted from Necip
Fazil's poem "Women's Legs," is an epigraph that fulfills this function.

In Classmates, childhood, memory, language, and sensitivity are established through epigraphs.
The lines “As if it were today, I remember it / The first day, the first lesson, the first syllable” (2012a,
p- 15) from Ziya Osman Saba appear at the beginning of the novel, serving to determine the narrative's
fundamental direction. In the same novel, Fazil Hiisnii Daglarca's lines “Were these the hands that
emerged from the fairy tales / Were these the hands I extended to dreams?” (2012a, p. 22) serve to
emphasize the permeability between childhood and the world of imagination.

The formation of the first conscious awareness in childhood is also revealed through epigraphs.
How Siileyman's cognitive state develops is conveyed through these epigraphs. Siileyman's interest in
historical events, which shapes both his local culture and his universal worldview and consciousness, is
established through the connections of these epigraphs. Silleyman Nazif's text on the years of
occupation, the excerpt from the Kiil Tigin Inscription, and the assessments of the human condition by
many writers all construct the experience of childhood not as a realm of individual innocence, but as a
realm of consciousness surrounded by poverty and class inequality. Therefore, Classmates is the novel
in which the epigraph is used most prominently as an element that constructs and directs the narrative.

In the second novel, No Clouds in the Sky, a significant shift in the use of epigraphs is evident.
This is primarily due to the novel's focus on a transitional phase in which the individual confronts society
and historical conditions directly, moving beyond the childhood narrative. In contrast to the lyricism
and exuberance of childhood in the first novel, the second novel reflects a harsher and more painful
experience of poverty and hunger, conveying a realistic, emotionally charged atmosphere leaning
towards tragedy through epigraphs. Because poverty and moral decay are prominent themes in No
Clouds in the Sky, the text is largely shaped by social realist portrayals of human life. Through quotations
from authors such as Alessandro Manzoni, Fyodor Dostoyevsky, Anton Chekhov, Ivan Turgenev, Knut
Hamsun, and John Steinbeck, the character's struggle for survival is constructed with a perspective
approaching realism. Through epigraphs taken from Gogol's Dead Souls and Dostoyevsky's works,
humanity, hunger, corruption, and self-serving interests are represented as a human drama, and this
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framework accompanies the main character's cognitive development. In this novel, which features a
quantitatively extensive number of quotations from Russian authors, the author clearly reveals the
character's transformation through his choice of epigraphs. Furthermore, to better understand the
emotional and mental atmosphere of the novel, the author constructs the epigraphic universe within the
context of the Divine Comedy. Eight epigraphs from this work are used. Solomon's struggle for survival,
war, and poverty are narrated through epigraphs in parallel with the human landscapes in the Divine
Comedy, and Solomon frequently refers to this work within the text. For example, the epigraph quoted
from Dante, "I saw many flocks of naked souls, all weeping bitterly" (2012b, p. 207), and the epigraph,
"If you want me to comfort you a little, first tell me who you are" (2012b, p. 152), are used in an
important function to show Solomon's self-discovery and his search for life in the world. Therefore, as
the character grows and develops, the epigraphs accompany this process, and the discourse of the
epigraphs develops and changes along with the character's age and consciousness.

In the novel You Know the Ant, we encounter the perspective on life and the world of a mature
individual whose thoughts have become clearer. In this novel, the character's inner world reflects greater
consciousness, their evaluations are deeper, and their intellectual maturity is clearly felt. In this novel,
the epigraphs no longer serve to make sense of the past; instead, they question the present and the social
order, encouraging hope for the future. Examples include the epigraph "I am between two worlds, and I
am not comfortable in either" (2012c, 52) from Thomas Mann; "Enough of the madness from now on..."
(2012c, p. 126) from Cahit Sitki Taranci; and "There will be something called happiness. I wonder if I
can find it?" (2012c, p. 135) from Sait Faik Abasiyanik. The epigraphs taken from Euripides, “If you
heed the word of reason, you measure the nobility of mortals by their actions and character” (2012c, p.
163) and “Yes, the sunlight is sweet; I like to hope” (2012c, p. 166), as well as the epigraph from
Sophocles, “I came into the world not to share hatred, but love” (2012c, p. 203), reflect the character’s
transformation. Suleyman’s spiritual and intellectual development progresses in parallel with the
changes in his epigraph choices, and this transformation becomes one of the structural elements of the
text.

When the three novels are considered together, it is clear that the use of epigraphs evolves along
with the internal dynamics of the narrative. In the first novel, the epigraph assumes a guiding function,
constructing the narrative and defining its ideological framework. In the second novel, it becomes clear
that the character’s consciousness develops through epigraphs as he comprehends the events unfolding
in his life and the society he witnesses, and forms opinions about them. In the final part of the trilogy,
the epigraph ceases to be an external reference and transforms into a narrative tool that parallels the
character's internal transformation, guiding them towards the future and supporting the construction of
hope and consciousness. Of course, many epigraphs related to war, poverty, and hunger, which are
dominant themes throughout the novels, continue to be used in a similar manner. Many epigraphs,
particularly from Dante and Knut Hamsun, are given regarding hunger. However, these epigraphs serve
more to enable the reader to focus on the atmosphere of the novel and to better understand the conditions
of the period, rather than directly guiding the character's individual development.

Classification of Epigraphs by Source and Genre

The epigraphs in the trilogy Suleyman's World demonstrate a remarkable diversity in terms of the
literary genres to which they belong. The author, Cevdet Kudret, includes poems, novels, plays, and
prose texts, as well as anonymous works reflecting folk culture, in his epigraphs. The sources of the
epigraphs range from ancient Greek and Latin texts to French, Russian, German, Spanish, and Indian
literature, Turkish literature, folk culture, and religious texts. Cevdet Kudret particularly uses epigraphs
from Western literature and intellectual texts extensively in the trilogy. Of course, given that Cevdet
Kudret is a literary researcher and, as evidenced by his anthology Selected Pieces from Western
Literature, is proficient in Western languages, his use of Western authors and sources is natural. This
has ensured that the epigraph choices in the trilogy are based on a broad knowledge of Western
literature.
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In addition, it is thought that the translation movement, which began in the 1940s and took shape
around the Translation Bureau under the leadership of Hasan Ali Yiicel, the then Minister of National
Education, also influenced the choice of epigraphs. This may be because many novels and prose works
by Western authors were translated into Turkish in the 1940s. These works were published by the state
printing house and reached a wide readership. The translation of a total of 1,247 works, primarily
Western classics, between 1940 and 1966 (the years in which the first two novels in the trilogy were
written), is important in terms of showing the cultural atmosphere of that period (Bozkurt, 2021). The
fact that many works by authors such as Dante, Shakespeare, Balzac, Moliére, Dostoyevsky, Chekhov,
and Gogol, as well as Greek and Latin classics used in the epigraph selection of the trilogy, were
translated during these years (Bozkurt, 2021) helps reveal this context. Therefore, it is thought that the
intense translation activity of the period influenced the variety of sources and genres that Cevdet Kudret
used in his epigraph selection. In this context, it can be stated that the sources on which the epigraphs in
the trilogy are based were shaped both by the possibilities offered by the translation movement of the
period and by the author's personal reading experience.

Epigraphs Taken from Literary Texts

The trilogy utilizes numerous epigraphs from literary genres such as poetry, novels, and plays.
Clearly demonstrating the author's background as a literary researcher, this structure includes epigraphs
from many authors of Turkish and world literature. These epigraphs serve to define the novels' themes,
plot, emotional tone, and atmosphere. The texts and authors used are the products of a conscious choices.
Poetry, along with the novel, is the genre with the greatest number of epigraphic sources.

In the novel Classmates, epigraphs are taken from poets such as Ziya Osman Saba, Fazil Hiisnii
Daglarca, Orhan Veli, Tevfik Fikret, Yahya Kemal, Ahmet Hasim, Necip Fazil, Baudelaire, and
Verlaine. In keeping with the novel's themes, these poems are chosen with a lyrical style that evokes
melancholy and sadness. The use of quotations from the melancholic poems of Baudelaire and Verlaine
is not coincidental, as the work heavily features scenes of Istanbul during the armistice period. The
political and social structure of the era is reflected through the spirit of the poems.

Poetry is also featured in the novels No Clouds in the Sky and You Know the Ant. In No Clouds in
the Sky, a quotation from Tevfik Fikret's poem "Fog" emphasizes the dark atmosphere of Istanbul during
the armistice and the poverty of the people. In You Know the Ant, quotations from Orhan Veli, Ahmet
Muhip Diranas, Cahit Sitki Taranci, Yahya Kemal, and Yunus Emre are included. The epigraphs taken
from the poems of Taranci, Yahya Kemal, Melih Cevdet, Orhan Veli, and Diranas reflect Siileyman’s
feelings about love.

The poets chosen as epigraphs in the novels are directly related to the time period in which the
narrative takes place. For example, Orhan Veli, whose poems are used as epigraphs, is one of the
important representatives of the Garip movement of the 1940s. There is a temporal correspondence
between his novels, Classmates, published in 1943, and No Clouds in the Sky and You Know the Ant,
which deal with the 1940s. The ordinary people, poverty, and ironic situations in Orhan Veli's poems
coincide with the content and atmosphere of the novels. Similarly, Cahit Sitki Taranci, whose epigraphs
are used, is also one of the important poets of the period. The themes of weariness and death in his
poems are in harmony with the atmosphere of the period described.

The epigraphs taken from Yahya Kemal's poems and texts are important in terms of reflecting the
Istanbul of that period. This is an effective way of relating the author and the period. Cevdet Kudret's
life, including the walled city of Istanbul, is depicted as a landscape through quotations from Yahya
Kemal's poem "Kocamustafapasa". Furthermore, other epigraphs taken from Yahya Kemal, Ahmet
Hasim, and Orhan Veli have the characteristic of conveying the perception of Istanbul and its culture
into the text. Istanbul is presented to the reader as a place that encompasses both the splendor of the past
and the poverty and conditions of the armistice period.

From Western poetry, the trilogy includes selections from poets such as Dante, Baudelaire, Paul
Verlaine, and Giuseppe Parini. The conception of hell in many lines taken from Dante's Divine Comedy
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and the modern urban melancholy expressed in lines taken from Baudelaire’s poems represents a body
of texts that are quite suitable for the themes of hunger, poverty, and idleness dealt with in the novels.

Another important literary genre represented in the trilogy is the novel. This genre often features
numerous borrowings from Western literature, with a particularly strong influence from nineteenth-
century novels. Prominent authors include Balzac (The Lily of the Valley, Eugenie Grandet), Flaubert
(Madame Bovary), Dostoevsky (Crime and Punishment, Poor Folk, The Oppressed), Gogol (Dead
Souls), Turgenev (Fathers and Sons), John Steinbeck (The Grapes of Wrath), Miguel de Unamuno
(Mist), Anatole France (The Red Lily), Manzoni (The Betrothed), Jack London (The Desire to Live),
Silone (Bread and Wine), André Gide (The Narrow Gate), and Knut Hamsun (Hunger). In these authors'
novels, which have earned a place in world literature, a realistic perspective, the conflict between
humanity and morality, and the tension between the individual and society are generally prominent
themes. Looking at the epigraphs used, it is evident that Russian and French literature are particularly
prominent, which is significant in reflecting the trilogy's social realist stance. Therefore, it can be said
that Cevdet Kudret drew inspiration from and drew upon the realist novel tradition. In fact, the subject
matter, atmosphere, and plot of the trilogy were shaped by epigraphs taken from these novels. The
novelistic epigraphs, in particular, serve to reinforce the class sensitivity within the trilogy. These
epigraphs have served to address the themes of hunger and labor as global problem. Through these
authors, poverty is presented as a common concern in world literature.

The theatrical epigraphs, on the other hand, are particularly functional in terms of irony and
criticism. Epigraphs are primarily taken from ancient tragedies such as Sophocles (4ntigone), Euripides
(Heracles, Hecuba), Plautus (The Pot, Amphitryon), and Aristophanes (The Coal Carriers, The Frogs),
as well as classical plays like those by William Shakespeare (Hamlet, Macbeth, A Midsummer Night's
Dream) and Moliere (4Azaria, The School for Women, The Forced Marriage, Tartuffe, The Miser). Other
playwrights from whom epigraphs have been taken include Beaumarchais (7he Marriage of Figaro, The
Barber of Seville), Paul de Musset (Fantasio), Maeterlinck (Inside the House), and Gorky (Among the
Rabble). Epigraphs from Moliere's The Miser and Tartuffe, Shakespeare's Hamlet and A Midsummer
Night's Dream, and Plautus' Amphitryon and The Pot are used to expose the moral contradictions of
society. Moli¢re's epigraphs address the same theme through humor and irony. The epigraphs taken
from Sophocles' Antigone are particularly significant for illustrating the conflict between individual
conscience and state authority, especially in relation to the contradictions within Suleyman's teaching
career. Similarly, Aristophanes' comedies present political and social criticism through humor, which
has proven quite functional in the context of the corruption experienced in society and the bureaucratic
class during periods of poverty depicted in the novels.

In addition to the genres discussed above, epigraphs from other literary genres, such as memoirs,
travelogues, newspaper columns, letters, and fables have also been used. Each of these epigraphs appears
only once. Nevertheless, these examples are important in demonstrating the diversity and richness of
the literary genres that the author employs in his novels.

Epigraphs Taken from Philosophical, Religious, and Cultural Texts

The trilogy includes epigraphs taken from texts by important representatives of intellectual
traditions, such as Epictetus, Lucian, Montaigne, Blaise Pascal, Jean-Jacques Rousseau, La
Rochefoucauld, Voltaire, and André Gide. Quotations from Horace's Satires, Montaigne's Essays, La
Rochefoucauld's Aphorisms, Voltaire's Candide, and Gide's The Earthly Pleasures strengthen the
intellectual dimension of the trilogy. During the periods when the main character, Suleyman, questions
himself and his life, the epigraphs selected from these texts are used functionally. Furthermore, these
epigraphs enable the reader to analyze the novel from a psychological, philosophical, and social critique
perspectives. Therefore, these epigraphs make it necessary to focus on the intellectual background of
the trilogy.

The trilogy also draws upon sacred and historical texts such as the Quran, the Bible, and the Kiil
Tigin inscription. In the novel No Clouds in the Sky, the verse from the Surah Al-Kahf in the Quran,
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"And We placed a veil over their ears in that cave for many years," is used as an epigraph (2012b, p.
113). The choice of this verse gains meaning from the scene Suleyman encounters during a visit to a
civil servant's office. Some of the officials are asleep, while those who are awake are playing card
games (2012b, pp. 113-116). In this context, the verse is used to symbolically reflect the state of
bureaucracy mired in inertia. The phrase "a veil placed over their ears in the cave" implies the
insensitivity and lack of awareness of the officials toward their social responsibilities. With this
implication, the epigraph places the situation within a critical and ironic framework, offering a general
assessment of the civil servant typology of the period. The verse from the Book of Genesis in the Bible,
“And there was famine throughout the whole earth, so Joseph opened all the storehouses and sold grain
to the Egyptians. And the famine became severe in the land of Egypt, and because the famine was severe
everywhere, all the world came to Egypt to buy grain from Joseph” is given (2012b, p. 205). In the
section where the epigraph is located, a relief campaign for the poor was organized at the Community
Center through Solomon, and money and food were collected to be distributed to the people. While the
story of Joseph describes the opening of the storehouses and the fulfillment of the people's needs in the
face of famine, the novel similarly deals with the themes of scarcity and solidarity. This parallel has
created a meaningful link between the epigraph and the novel. Thanks to these epigraphs, the social
problems witnessed by Solomon in the novels are placed within a universal and historical framework.
What is experienced individually is linked to the collective memory of human history.

The novels also contain epigraphs taken from proverbs, folk songs, and anonymous texts. In
Chapter 43 of Classmates, the anonymous saying "The stable bench where he sat, the Istanbul song he
sang" (2012a, p. 206) is used. In Chapter 24, the folk song "While Going to Uskiidar" is given as an
epigraph at the beginning of the chapter (2012a, p. 114). In the introduction to the novel No Clouds in
the Sky, the folk song "There are no clouds in the sky, what is this smoke? There are no dead in the
neighborhood, what is this lament?" (2012b, p. 13) is given. Although not used as epigraphs, many folk
songs sung by Siileyman are also included in various parts of the novels. These examples show that the
author enriches the text by incorporating elements of folk culture and anonymous literature into the
fabric of the novels, adding a social and cultural context. In the novel You Know the Ant, there are
quotations from Egrefoglu (2012c, p. 105) and Yunus Emre (2012c, p. 185). An anonymous folk song
also appears at the beginning of Chapter 37.

These epigraphs strengthen the novels’ connection to folk culture. Although the novels often draw
on Western classics, these uses provide an opening towards folk discourse. This is important, first and
foremost, because it shows that the novels are not limited to a purely Western intellectual framework.
In this way, novels bring together different cultural sources, transcending a one-sided perspective. The
relationship established with Western classics, along with the folk culture epigraphs, creates a local
cultural foundation.

Discussion

This study examines and compares Cevdet Kudret's three novels published under the title
Stileyman's World within the context of epigraph theory. All three novels contain a significant number
of epigraph examples compared to similar novels in Turkish literature. Based on these findings, it can
be said that in Cevdet Kudret's Siileyman's World trilogy, epigraphs functions as a fundamental structural
elements that form the backbone of the text. In particular, the transformation of the epigraphs in parallel
with the thematic development of the novels shows that the author consciously and systematically uses
this technique as a narrative strategy. The epigraph ceases to be a secondary element standing outside
the text and acquires the function of a second narrator who directly participates in the construction of
meaning in the novel.

Throughout the trilogy, the epigraphs continually reinforce themes such as historical testimony,
class conflict, poverty, and moral questioning, strengthening the social realist dimensions of the novels.
This also allows the reader to evaluate the text within a specific historical and social context. In
particular, the fact that the novels are placed within a universal framework through epigraphs selected
from different cultural and literary traditions is a noteworthy feature that distinguishes the novels.



Demir B./ Anemon Mus Alparslan Universitesi Sosyal Bilimler Dergisi, 2026 14(2) 1163-1197 1179

However, the frequent and intensive use of epigraphs can weaken the flow of the narrative in some
sections and distract the reader's attention from the main plot. Therefore, it can be said that the frequency
of use is as important as the functional power of the epigraph in terms of narrative balance. While the
inclusion of an epigraph at the beginning of each chapter in novels may initially be seen as a choice that
increases the depth of the narrative, this intensive use suggests that confidence in the internal dynamics
of the narrative remains limited. In particular, the frequent reinforcement of the meanings conveyed by
the plot and character development through epigraphs can make the narrative power of the novel
dependent on external texts. This situation leads to the epigraph being used not only as a functional
narrative tool, but also as an element that complements the intellectual or emotional dimensions that
the narrative sometimes leaves incomplete. Therefore, excessive and continuous use of epigraphs,
instead of strengthening the aesthetic integrity of the novel, can also lead to a result that weakens the
flow of the narrative and pushes the narrative possibilities of the text into the background.

Conclusion

This study aimed to analyze the epigraphs used in Cevdet Kudret's novels Classmates, No Clouds
in the Sky, and You Know the Ant, published under the title Siileyman's World, as functional narrative
elements. The analysis revealed that epigraphs, in these three novels, have developed into elements that
progresses alongside the narrative, shows continuity, and directly participates in the production of
meaning.

The study showed that epigraphs are not merely quotations guiding the reader at the beginning of
the novels, but play a constitutive role in determining the rhythm, intellectual orientation, and historical
perspective of the narrative. Throughout the trilogy, the epigraphs used continually reinforce
fundamental themes such as historical testimony, moral questioning, class criticism, and experiences of
poverty, thus expanding the semantic field of the novel. The epigraph has ceased to be a decorative
element outside the narrative and has become an integral part of the novel's internal structure and a
second narrative space. The study also demonstrated that the use of epigraphs underwent a functional
transformation among the three novels. In Classmates, the epigraph functions to construct and guide the
narrative, while in No Clouds in the Sky it serves as a tool to interpret and deepen the experiences
depicted, and in You Know the Ant, it acquires a more distinct quality through rational reflection and a
future-oriented perspective. This transformation reveals that the epigraph is consciously repositioned
according to the thematic and historical phases of the narrative.

Classifying the epigraphs according to literary genres, writing styles, and cultural geographic
origins shows that Cevdet Kudret does not position his novels within a single literary tradition. It is
understood that a multifaceted selection is made in the epigraphs, drawing on Turkish literature, Western
literature, and Ancient Greek literature. Poetry, theater, novels, religious and philosophical texts,
historical documents, and elements of folk culture are incorporated into the novel through epigraphs,
thus transforming the individual life narrative into a framework of universal human experience. This
diversity clearly demonstrates that the epigraphs are not accidental, but rather chosen in accordance with
the intellectual and aesthetic goals of the narrative. Classification within the context of literary genres
and writing styles reveals that in the Suleyman's World trilogy, the epigraph is a fundamental narrative
tool that establishes the aesthetic, intellectual, and historical layers of the novel. However, despite all its
functional aspects, the excessive use of the epigraph in the trilogy can also be considered an element
that weakens the flow of the text.

Recommendations

Based on the findings of this study, it is suggested that future research on Cevdet Kudret's works
should comparatively examine the use of epigraphs in the context of different novels and genres. Studies
revealing the historical development of the epigraph technique in Turkish literature and how it has been
used functionally by different authors are expected to make significant contributions to the literature.
Furthermore, re-evaluating epigraphs within the framework of intertextuality, narrative theory, and
reader-centered criticism approaches will contribute to a more comprehensive understanding of this
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technique. Additionally, applying similar analyses to works from different periods and literary traditions
will provide an opportunity to compare the universal and local uses of epigraphs. Finally, it is suggested
that epigraphs should be considered as one of the fundamental components that construct the semantic
world of the text in literary studies
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TURKCE SURUM

Giris

Cevdet Kudret Solok (1907-1985), Tiirk edebiyatinda edebiyat tarihgisi ve elestirmen kimligiyle
taninan bir yazardir. Ayrica sair, oyun yazari, dykiicili, romanci, 6gretmen ve avukat kimliklerini ayni
bilinyede tagtyan nadir isimlerden biridir. Cevdet Kudret’in ii¢ ciltten olusan Tiirk Edebiyatinda Hikdye
ve Roman adli ¢alismasi, geleneksel seyirlik oyunlar iizerine yaptig1 incelemeleri ile dil ve edebiyat
konulu denemeleri nedeniyle kurgusal edebi eserlerinin gorece geri planda kalmasina yol agmistir
(Sezer, 2012, s. 7). Bu sebeple yazarin romanciligi, oykiiciiligii ve sairligi genellikle inceleme ve
aragtirma ¢aligmalarindan sonra anilmaktadir. Buna ek olarak Cevdet Kudret, ¢ok yonlii yazarliginin bir

gostergesi olarak kaleme aldig1 edebi eserlerle Tiirk edebiyati tarihinde 6nemli bir yer edinmis isimler
arasinda yer almaktadir.

Cevdet Kudret’in yazarligi i¢cinde geri planda kalmis eserlerinden biri, Siileyman in Diinyasi Uist
bagligini tagiyan roman ticlemesidir. Bu ticleme Sinif Arkadaslar: (1943), Havada Bulut Yok (1958) ve
Karinca’y1 Tamrsiniz (1976) adli eserlerden olusur. Bu ii¢ roman, iki katmanli bir yapiya sahiptir. 1k
katmanda, ana kahraman Siileyman’mn yasam 6ykiisii anlatilir. Ikinci katmanda ise Siileyman’in gevresi,
yasadig1 mekanlar ve tanik oldugu olaylar araciligiyla Tirkiye’nin {i¢ farkl tarihsel dénemi (I. Diinya
Savagi, miitareke yillar1 ve II. Diinya Savasi siirecindeki tek parti donemi) aktarilir. Dolayisiyla
romanlar, Siileyman’in ¢ocukluktan yetigkinlige uzanan yasam seriivenini konu edinirken Tiirkiye’nin
toplumsal, siyasal ve kiiltiirel degisimlerini de ele almaktadir. Ayrica yoksulluk, aglik, savas ve iggal
yillar1 gibi konular romanlarin 6ne ¢ikan 6zellikleri arasinda yer almaktadir.

Cevdet Kudret’in ticlemesinde, otobiyografik 6zelliklerin belirgin bi¢imde 6ne ¢ikmas1 dikkati
¢eken ilk hususlardan biridir. Her li¢ romanin bagkahramani Siilleyman, Cevdet Kudret’in yagsamindan
onemli izler tastyan ve yazarin kendisiyle benzerlik gosteren bir karakter olarak kurgulanmustir. Siniyf
Arkadaslar: romanindaki Siileyman’m ¢ocuklugu, yazarin yasamiyla biiyiik dlciide benzerlik gosterir.
Ozellikle 1. Diinya Savasi yillarina rastlayan ¢ocukluk déneminde, otobiyografik izler yogun sekilde
gdzlemlenir. Yazar, bu donemi toplumcu bir duyarhlikla ele alir. Kisisel anilarini toplumsal bellegin bir
parcas1 olarak isledigi sGylenebilir. Nitekim bu durumu su sézlerle ifade eder: “Benim ¢ocuklugum I.
Diinya Savasi yillarina rastlar. O zaman Diinya Savasi demek saman ekmegi yenen devir demekti.
Yakup Kadri bir ozan1 yermek i¢in ‘Saman yiyen nesil’ diye tarizde bulunmustu. Ben savag yillarinda
sekiz dokuz yasglarindaydim. Yani saman yiyen neslin en kii¢iik kusagindan idim” (Balik, 2026). Yazar,
savas yillarindaki yoksullugu ve toplumsal ¢okiisii dogrudan yasamistir. Romanda miitareke
donemindeki Istanbul’a iliskin betimlemeler de onun ¢ocukluk ve ilk genclik yillarina karsilik gelir.
Isgal altindaki Istanbul’un sosyal ve ekonomik kosullari, eserde giiclii ve gercekei bir gdzlemle aktarilir.

Havada Bulut Yok romaninda anlatilan tek parti donemi Tiirkiye’si Cevdet Kudret’in 1938-1950
yillarn arasinda Ankara’da 6gretmenlik yapmis olmasi, bu donemin siyasi ve toplumsal atmosferini
iceriden gozlemlemesi dolayisiyla otobiyografik unsurlarla bezenmistir. Yine romanda 6gretmenlik
meslegine iligkin ayrintilarin  bulunmasi, yazarin kisisel deneyimlerinden beslendigini
diisiindiirmektedir. Son romam Karincayr Tamirsiniz’da ise yazar, yasadigi maddi sikintilar, igsiz
kaldig1 donemleri ve emek sOmiiriisiinii kendi yaganmisliklarimi katarak yazmistir. Aslinda her {i¢
romanda da siklikla islenen yoksulluk temasi yazarin hayatiyla dogrudan iligkilendirilebilir. Ciinkii
Cevdet Kudret, yasami boyunca gecim sikintisi ¢ekmistir. Bu nedenle eserlerinde yoksulluk hem
bireysel bir dram hem de toplumsal bir gerceklik olarak ele almir (Inci, 2007; Arslan, 2019).

Bu omekler iizerine sOylenebilir ki yazar, deneyimlerini genellestirerek bir kusagin ve bir
toplumun yasadigi doniisiimii goriiniir kilmaya ¢aligmistir. Dolayisiyla romanlarda gegen Siilleyman
karakterinin yasam c¢izgisi ile Cevdet Kudret’in biyografisi arasindaki benzerlikler, romanin
otobiyografik niteligini giliclendirmektedir. Cevdet Kudret’in hem 0&ykiilerinde hem romanlarinda
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yasadigi deneyimler iizerine kurgu yazdigi ve bu vesileyle Birinci ile Ikinci Diinya savaslart
donemlerinde yasanan gecim sikintisi, hayat pahaliligi, stokguluk, vurgunculuk, firsatcilik,
karaborsacilik, biirokratik oligarsi ve ahlaki yozlagsma gibi temalara yogunlastifi anlagiimaktadir
(Arslan, 2019, s. 2; Balik, 2015, s. 40).

Sennur Sezer’e gore bu iic romanin en Onemli basarisi, Tiirkiye’nin yakin tarihini sinifsal
sorunlar1 da ortaya koyarak ele almasidir (2012, s. 9). Nitekim romanlarda 1914-1950 yillar1 arasindaki
siyasal, kiiltiirel ve toplumsal kosullar, toplumun tiim kesimlerini kapsayan biitiinciil bir Tirkiye
panoramasi i¢inde sunulmaktadir. Bu donemde, 6zellikle savas yillarinda yasanan ahlaki ¢oziilme ve
biirokrasinin sorunlu isleyisi, gergekei bir bakis agisiyla ele alinmastir.

Stileyman i Diinyasi liglemesinde konu, kurgu ve karakter yapisinin yani sira asil nem arz eden
ozelliklerinden biri, numaralandirilarak diizenlenen her boliimiin basinda tanitici bir epigrafin yer
almasidir. Uglemede toplam 146 epigraf tespit edilmis ve bunlar romanlarin ilgili béliimleriyle oldukca
uyumlu bir sekilde islevsel olarak kullanilmistir. Bu yogunluk, epigrafin metnin basinda yer alan istisnai
bir unsur olmaktan ¢iktigim1 gdstermektedir. Epigraflar, metin boyunca devam eden ve romanla birlikte
ilerleyen ikinci bir anlatim unsuru haline gelmistir. Epigraf kullanimindaki bu olaganiistii goriiniim
nedeniyle bu iicleme, ‘epigrafla kurulu metin’ seklinde tanimlanabilir.

Edebi, felsefi, tarihsel ve kiiltiirel igerikli olan epigraflar, bu romanlarin bir tarih ve smif anlatist
oldugunu da ortaya koymaktadir. Epigraflar, Cevdet Kudret’in romanciliginda metnin derinligini artiran
ve onu daha genis bir baglama yerlestiren temel araglardan biridir. Bu 6zellikleri nedeniyle bu
caligmada, Cevdet Kudret’in Siileyman in Diinyas: adli liglemesinde epigraf teknigi incelenecek olup
bunun mantig1 ve islevi degerlendirilecektir. Epigraflarin metin i¢indeki anlami, kurguya katkis1 ve
iistlendikleri iglevler ayrintili bigimde degerlendirilmeye calisilacaktir. Bu sayede romanin hem olay
orgiisiyle hem de metne disaridan eklemlenen alintilar araciligiyla nasil yapilandirildigi, baska bir
deyisle, edebi bir metnin kurgu dis1 unsurlarla nasil derinlestirildigi ortaya konulmaya c¢alisilacaktir.

Amag

Bu caligmanin amaci, Cevdet Kudret’in Siileyman in Diinyas: adli roman {iglemesinde epigraf
kullanimint ¢ok yonlii bir bakisla incelemektir. Edebi, felsefi, tarihsel ve kiiltiirel icerikler tasiyan
epigraflarin, romanin tarih ve sinif anlatisinin kurulmasindaki rolii ortaya konulacaktir. Bu dogrultuda
epigraflarin metin igindeki anlam iiretme siireglerine olan katkisi, kurguyla iligkileri ve iistlendikleri
islevler ayrintili bicimde degerlendirilecektir. Ayrica epigraflarin, anlatinin derinligini artirarak metni
daha genis bir baglama nasil yerlestirdigi incelenecek, romanin metne disaridan eklemlenen alintilar
araciligiyla nasil yapilandirildigi agiklanmaya g¢alisilacaktir. Bu baglamda ¢alisma, edebi bir metnin
kurgu dis1 unsurlar araciligtyla nasil zenginlestirildigini ve metinsel anlamlarin nasil ¢ogaltildigini
ortaya koymay1 hedeflemektedir.

Yontem

Bu calismada nitel aragtirma yontemlerinden metin ¢oziimlemesine dayali betimsel ve
yorumlayict bir yaklagim benimsenmistir. inceleme nesnesi olarak Cevdet Kudret'in Siileyman in
Diinyasi tiglemesini olusturan Sinif Arkadaslar:, Havada Bulut Yok ve Karincayr Tanirsiniz romanlari
ele alinmis, bu eserlerde yer alan epigraflar sistematik bigimde tespit edilerek analiz edilmistir. Caligma
kapsaminda epigraflar, islevleri, ait olduklar1 edebi ve diisiinsel tiirler ile kokenleri bakimindan
smiflandirilmis; her bir epigrafin metinle kurdugu iligki, anlam iiretimine katkis1 ve anlati i¢indeki rolii
baglamsal okuma yontemiyle degerlendirilmistir. Ayrica epigraflarin romanin kurgu yapisi ve tematik
orgiisli incelenmistir. Bu dogrultuda, epigraflarin anlatinin kurucu ve yonlendirici unsurlar olarak nasil
islev gordiikleri ortaya konulmaya caligilmustir.

Bulgular

Cevdet Kudret’in Siileyman’in Diinyast Uglemesi, epigraflarin metnin kurulusunda ve
yonlendirilmesinde belirleyici bir isleve sahip oldugunu ortaya koymaktadir. Incelenen romanlarda
epigraflarin, tematik yapiy1 dnceden isaret eden, olay orgiislinii yorumlayan ve karakterlerin iginde
bulundugu tarihsel ve toplumsal baglami derinlestiren bir isleve sahip oldugu tespit edilmistir.
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Epigraflarin farkli edebi ve diislinsel kaynaklardan beslenmesi, metnin anlam yapisimi gii¢lendirmekte
olup okurun metni metinlerarasi iligkiler iizerinden okumasina imkan tanimaktadir. Ayrica epigraflarin
roman boyunca stireklilik gostererek anlatiyla paralel bir ilerleyis sergiledigi ve metin i¢inde ciddi bir
alan kapsadig1 gortilmistiir. Bu bulgular dogrultusunda epigraflarin, ticlemede hem anlam tiretimini
yonlendiren hem de romanin estetik ve diisiinsel derinligini artiran temel bir anlatim teknigi oldugu
sonucuna ulagilmistir.

Edebi Metinlerde Epigraf Teknigi

Tiirkge’de tadimlik olarak agiklanan epigraf, bir eserin ya da boliimiin baginda yer alan ve onu
“[O]nceleyen, 6zetleyen, tamamlayan; onun bir 6zelligini tanitan, ele veren kisa manzum veya mensur
sozler” olarak tanimlanmaktadir (Karatas, 2001, ss. 132-133). Epigraf kelimesi, sozliiklerde iki temel
anlamda agiklanir. 1k olarak bir yapmin kim tarafindan ve ne zaman insa edildigini belirten, genellikle
plaka {izerine yazilan kitbe anlamina gelir. Ikinci olarak ise bir kitabin ya da kitabi olusturan boliimlerin
bagina konulan metinde dile getirilecek diisiinceleri 6zetleyen veya agiklayan soz, siir pargasi, atasozii
ya da Ozdeyisleri ifade eder. Kelime, Yunanca epigraphein (kaziyarak yazmak) fiilinden tiiremistir.
Epigram da baslangicta anitlar {izerine kazinan yazilar i¢in kullanilmig zamanla “genellikle ders veren
kisa ve 6zlii siir” anlamini kazanmistir. Kokeni Eski Yunan ve Roma’ya dayanan epigraf ise baslangigta
birer kitabe niteligi tagirken ilerleyen donemlerde roman, oyun, siir ve konusma gibi edebi tiirlerde
kullanilan kisa ve 6zIlii metinler haline gelmistir (Zambak, 2007, s. 247).

Edebi metinlerde kullanilan bir teknik olarak epigraf teknigi bagka metinlerden se¢ilen parcalarin
acik ve belirgin bir bicimde metne dahil edilmesi olup kimi zaman eserin ¢oziimlenmesinde anahtar
islevi goren ciimle, dize, beyit, atasozii ya da dortlik gibi unsurlarin kullanilmasiyla olusur. Bu
ozellikleriyle bilingli bir tercih ve kurgu stratejisi olarak degerlendirilir. Genellikle ayrag iginde, italik
yaztyla ya da farkli bir yaz1 karakteriyle gosterilir (Eliuz, 2016, ss. 126-128). Metinlerde epigraf olarak
yazarin metnin anlam diinyasia uygun bi¢cimde segtigi edebi, felsefl, dini, tarihi ya da cografi igerikli
alintilar yer alabilir. Bunun yan sira yazarin kendi eserlerinden yaptig1 alintilar ya da baska yazarlarin
edebi metinlerinden se¢ilmis pargalar da epigraf olarak kullanilabilmektedir.

Epigraf genellikle dogrudan ya da doniistiiriilerek kullanilan bir “ekleme metin” yontemi olarak
hem modern hem de postmodern metinlerde var olan bir tekniktir. Modern metinlerde epigraf, oldugu
gibi bozulmadan alintilama ile yer alir. Nurullah Cetin’e gore bu tlirden metin ekleme teknigi, modern
romanda farkli tiirdeki metinlerin ana kurguya dahil edilmesiyle anlatimi zenginlestiren énemli bir
yontemdir. Epigraf gibi unsurlar, romanin biitiinliigiinli bozmadan kullanilarak hem gergeklik
duygusunu giiclendirir hem de anlatima yeni anlamlar kazandirir. Bu teknik sayesinde yazar, tek bir
anlatim bi¢iminin yetersiz kaldig1 durumlarda farkli metin tiirlerinden yararlanarak duygu, diisiince ve
tarihsel baglami daha etkili bigimde sunar. Ayrica romana bigimsel ¢esitlilik katar, okuyucunun ilgisini
canli tutar ve anlatiy1 daha inandirici hale getirir. Epigraflar, metnin anlamini1 yogunlastirirken anlatiya
estetik ve diislinsel derinlik katar (Cetin, 2019, ss. 213-214).

Postmodernist metinlerde ise bu kullanim metinlerarasilik islevinin saglanmasi ydniiyle
gozlenmektedir. Bu tiirden metinlerde epigraf, modern metinlerdeki gibi dogrudan alintilama yerine,
genellikle dontstiiriilerek alintilanir. Bu yontem, baska metinleri dogrudan kopyalayip yapistirmak degil
onlar1 degistirerek, yeniden yorumlayarak ve doniistiirerek kullanma siirecidir. Baz1 yazarlar, geleneksel
kiiltiir, sanat ve edebiyat birikimini kendi eserlerinde yeniden ele alir; bunlart ¢agin kosullarina
uyarlayarak ya da kendi anlati amaglarina hizmet edecek bigcimde doniistiiriir. Metin doniistiirme iki
farkli yaklasimla gergeklestirilebilir. Birincisi, doniistiiriilen metnin degeri ve etkisi korunup
benimsenerek sergilenen yaklasimdir. Ikincisi ise metni alaya almak, elestirmek ya da hiciv yoluyla
yeniden iiretmek amaciyla gergeklestirilen daha ironik yaklasimdir. Her iki yontemi de tercih eden
yazarlar, bu teknik aracilifiyla farkli anlatim olanaklan yaratirlar (Cetin, 2019, s. 164).

Metin doniistiirme ve ekleme yaklasimi hem Mikhail Bakhtin’in diyaloji kavramiyla hem de Julia
Kristeva’nin metinlerarasilik kuramiyla iliskilendirilebilir. Bakhtin’e gore roman, farkli sdylemlerin,
bakis acilarinin ve toplumsal dillerin bir arada bulundugu diyalojik bir yapidir. Metin ekleme ve
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doniistiirme yontemi de tam olarak bu ¢oksesliligi tiretir. Farkli metin tiirlerinin (roman, mektup, siir,
belge vb.) romana dahil edilmesi, eseri tek boyutlu bir anlati olmaktan ¢ikarip ¢ok ¢esitli bir sdylem
alanina doniistiiriir (Aktulum, 2000, s. 13). Kristeva ise bu durumu daha sistematik bir bigimde
metinlerarasilik kavramiyla agiklar. Ona gore her metin, baska metinlerin bir birlesimi, bir yeniden
yazimidir. Geleneksel anlatilarin (masal, destan, mitoloji vb.) modern roman iginde doniistiiriilerek
kullanilmasi, Kristeva’nin “her metin bagka metinlerin mozaigidir” diisiincesiyle birebir oOrtiisiir
(Aktulum, 2000, s. 41).

Modern veya postmodern metin fark etmeksizin epigraf teknigi, edebi metindeki islevleri
vesilesiyle sadece metnin bagina eklenen kisa bir alint1 degildir. Ayrica metnin anlaminin olusmasinda
etkili bir unsur seklinde degerlendirilmektedir. Bu durum, edebiyat kuraminda ‘yan metin’ (paratext)
kavrami ¢ergevesinde ele alinir. Fransiz elestirmen Gérard Genette, paratext’i ana metne eslik eden ve
okurun metni nasil okuyacagini yonlendiren unsurlarin biitiinii olarak tanimlar (Bayindir, 2022, s. 93).

Epigrafin islevi, metin igindeki konumuyla dogrudan iligkilidir. Genellikle romanin ya da
boliimiin basinda yer alip metne en yakin noktadadir. Bu konum, epigrafi metin ile okur arasinda bir
araci haline getirmektedir. Okur, metne epigraf aracilifiyla girer ve metne dair ilk beklentilerini bu
esikte olusturur. Epigraf aslinda metin ile dig diinya arasinda bir ‘esik’tir ve okurun metne yaklagimin
belirler. Epigraflar farkli islevler {istlenebilir. Metnin temasina isaret edebilir, tonunu ya da dénemini
sezdirebilir, baska metinlerle iliski kurabilir ya da metni yorumlamaya yardimci olabilir. Bu durumda
epigraf, metnin anlamini yonlendiren bir aragtir.

Tiirk edebiyatinda epigraf kullanimi olduk¢a yaygindir. Birgok edebi tiirden bircok eserde epigraf
teknigi kullanilmistir. Bunlar genellikle eserin girisinde yer alma seklindedir. Tolga Bayindir,
Cumhuriyet doneminde yazilmis 185 romanda epigraf kullanimini tespit ettigini belirtmistir (2022, s.
94). Yazar, epigraflarin edebi eserlerde, bilimsel metinlerde, deneme, elestiri ve arastirma yazilarinda
da kullamldigini belirtmistir. Ancak 6zellikle roman tiiriinde epigrafin, metinle kurdugu anlamsal iligki
nedeniyle daha belirgin bir isleve sahip oldugunu ifade etmistir. Ahmet Hamdi Tanpinar’dan Orhan
Pamuk’a, Elif Safak’tan Ayse Kulin’e, Ihsan Oktay Anar’dan Mehmet Eroglu’na, Attila Ilhan’dan
Ahmet Umit’e, Yakup Kadri’den iskender Pala’ya birgok romancida epigraf kullanimini gérmek
miimkiindiir.

Siileyman’in Diinyast Uclemesinde Epigraf Teknigi

Cevdet Kudret’in Siileyman in Diinyasi iglemesinde yogun bir sekilde kullanilan epigraf, metnin
basinda yer alan bir unsur olarak romanla birlikte ilerleyen, anlatiy1 siirekli genisleten bir yap1 6gesi
olarak onem kazanmaktadir. Yapilan incelemeye gore Sinif Arkadaslari’'nda 61, Havada Bulut Yok’ta
42, Karincayr Tanirsiniz’da ise 43 adet olmak iizere toplam 146 adet epigraf tespit edilmistir. Uglemede
yer alan epigraflar, roman metniyle kurduklar iliskiye gore farkli islevler iistlenmislerdir. Epigraflarin
yer aldiklar1 bolimle dogrudan ya da dolayli bigimde iliski kuran metinler olarak kullanildiklari
gdzlemlenmistir. Bir durum, olay, duygu veya an yazar tarafindan siklikla epigraf araciligiyla 6n plana
cikarilmistir. Bu epigraflar, Antik Yunan’dan Bati edebiyatina, dini veya felsefi metinlere, Tiirk
edebiyatindan bir yazara veya halk kiiltiirline ait bir atasoziine ya da tiirkiiye kadar genis bir kaynak
yelpazesinden segilmistir. Ayrica, sahip oldugu islevsel niteliklere karsin iiclemede epigrafin yogun
bicimde kullanilmasi, metnin akiciligini olumsuz etkileyen bir unsur olarak goriilebilir.

Yazarin boyle bir anlat1 yapisim tercih etmesi, romanciligini belirleyen entelektiiel arka planla
dogrudan iligkilidir. Cevdet Kudret’in epigraf kullanimindaki ¢okluk, yazarm arastirmaci ve edebiyat
tarih¢isi kimligiyle de iliskili bir durumu teskil etmektedir. Bu ¢ok yonlii kimlik, onun romanlarinda
ansiklopedik bir kiiltiir birikiminin, bilingli bir segicilikle anlatiya dahil edilmesini beraberinde
getirmistir, denilebilir. Ancak epigraflar, kiiltiirel birikimi sergileme amaci tagimayip metnin diislinsel
alanini genisletme islevine sahiptirler. Bu agidan bakildiginda epigraflar, 6gretici bir iglev listlenmekten
ziyade, okuru diigiinmeye ve karsilastirmaya sevk eden bir imkan sunmaktadir. Bu sayede okur, romanin
sundugu bireysel ve toplumsal konulari, epigraflar vesilesiyle insanlik tarihinin ortak sorunlartyla
birlikte degerlendirme imkém bulmaktadir. Bu bakimdan Siileyman in Diinyas: iglemesinde epigraf,
anlatinin dig gercevesini belirleyen ve anlatinin igine yerlesmis temel bir yapi1 0gesi olarak
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degerlendirilebilir. Ciinkii romanlarm tarihsel, toplumsal ve ahlaki boyutlar epigraflar araciligiyla da
tesekkiil etmistir. Bu ¢aligmada da Cevdet Kudret’in romanciliginda epigrafin nasil siireklilik arz eden
bir anlat1 teknigine doniistiigii ortaya konulmaya calisilacaktir. Romanlarda kullanilan her epigrafi
orneklemek bu caligmanin sinirlarn dahilinde miimkiin olmadigindan romanlarda yer alan epigraflardan
baz1 6rnekler lizerinden inceleme yapilacaktir.

Tarihsel ve Toplumsal Tamkhk Baglaminda Epigraflar

Uglemede ana kahraman Siileyman’in yasami etrafinda sekillenen olaylar aktarilirken bunlar
genellikle donemin siyasal, toplumsal, ekonomik ve diger konulariyla birlikte aktarilmaktadir. Bu
nedenle yazar Cevdet Kudret olaylar1 anlattig1 her boliimiin basina o olay1 dnceden haber veren veya
olay1 anlamlandiran bir epigraf yerlestirmistir. Boliimlerde aktarilan siyasal, toplumsal veya dénem
icinde meydana gelmis 6nemli bir olay tiirlii metinlerden secilen bir alintiyla metnin basinda olay1
animsatacak veya olayin anlamini ¢agristiracak sekilde verilmektedir. Bu islevde kullanilan epigraflar
tarihsel ve toplumsal taniklik ifade eden epigraflar olarak belirginlesmistir. Cevdet Kudret, 6zellikle
Swif Arkadaslar: ve Havada Bulut Yok adli romanlarinda, Siileyman’m bireysel deneyimleri tarihsel
kirlma anlanyla iliskilendirmek amaciyla ¢ok sayida tamiklik epigrafina yer vermistir. Yazarin
otobiyografik unsurlara dayali romanlar yazdigi hatirlandiginda boliim baslarimda kullandig
epigraflann titizlikle se¢mis olabilecegi anlasilmaktadir.

Smif Arkadaslari romani, yazarin cocukluk yillarin1 ve roman kahramani Siileyman’in
cocukluguna denk gelen miitareke donemini konu alir. Bu yillarda savasin etkisiyle toplum i¢inde
yasanan durumlar gercekei bir bakisla ele alinir. Romanda kullanilan epigraflar da bu durumu ortaya
koyan ozelliktedirler. Romanin “Ekmek” baglikli 8. boliimiiniin girisinde yer alan ve Aristophanes’ten
yapilan “Bugdayin fiat1 gdklere cikt1 bizde, Tipki tanrilar gibi” (2012a, s.39) alintist romanin bu islevini
tammlayan bir epigraftir. Bu béliimde miitareke dénemi Osmanli stanbul’unda ekmek meselesinde
yasanan zorluklar dile getirilir. Romanda bu konu s6yle anlatilir:

Firinlarda serbest ekmek satisi yasak edilmisti. Giinde adam basina 100 dirhem ekmek
veriliyordu. Ekmekler, mahallelere arabalarla gotiiriiliir, muhtarlarla imamlar da bunun mahalleliye
dagitilmas isine bakarlardi. Her aileye, icinde o ailenin insan sayisim gosteren bir vesika verilmisti.
Giinliik ekmegini almak igin vesikay1 gostermek fakat bir de bir okkanin tutar1 olan dort kurusu vermek
gerekti. Herkesin elinde ancak bir vesika vardi (2012a, s. 40).

Romanda anlatilan ekmek bulma derdi bir yoksulluk ve sefalet olarak anlatilip doneme bir taniklik
yapilir. Gergekten de miitareke yillarinda ekmek meselesi ¢ikmig, vesika ile satilir hale gelmistir
(Cavdar, 2014, ss. 290, 295). Boliimiin basima yerlestirilen epigraf da okuru bu konuya hazirlayan ve
ekmek meselesini insanligin tarihsel bir meselesi olarak alimlanmasimi saglayan bir epigraf olarak
onemlidir. Dolayisiyla romanlarda kullanilan her epigrafin ilgili boliim icindeki olay1 birebir veya
dolayli yansitmaya ¢alistigi goriilmektedir.

Yine romanin 20. boliimiinde Moliére’in Kadinlar Okulu adli eserinden su alinti yapilmgtir:
“Benden daha iyi bilirsiniz ki, ne kadar ugrasirsak ugrasalim, biitiin kapilar acan anahtar, paradir. Nice
insanlarin baglarin1 dondiiren o canim maden, savasta oldugu gibi askta da zaferleri kolaylastirir”
(2012a, s. 96). Bu epigraf, yoksulluk yillarinda halk arasinda ortaya ¢ikan ahlaki ¢dziilmeyi gostermek
amactyla kullanilmistir. Boliimde, bir mahalle muhtarinin 6lii kisileri hayattaymis gibi gostererek
devletten daha fazla para almaya ¢aligmasi anlatilir. Savas kosullarinin insanlarda yol actig1 ahlaki
¢okiintli, donemin sartlariyla birlikte gergekei bir bakigla sunulur. Bu baglamda epigraf, Moliére’den
yapilan alinti araciligiyla isgal donemi Istanbul’undaki ahlaki ¢dziilmeyi bir insanlik hali olarak okura
gosterir. Yine doneme iligkin ironik ve trajik bir taniklik islevi de istlenir.

Romanda savasin yarattigi ahlaki ¢okiintii iizerine ¢okg¢a durulur. Romanin 21. bdliimiinde
Shakespeare’in Macbeth oyunundan su alint1 yapilmistir: “Ama benim sehvet diiskiinliigiime de hi¢ son
yoktur: Karilarmiz, kizlarimz, gelinleriniz, kiz oglan kizlarmiz benim sehvetimin kuyularmi
dolduramaz” (2021a, s. 101). Bu boliimde toplum arasinda yasanan kari-koca iligkilerinde sorunlar
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islenir. Kadmlarin evlerini ve kocalarini begenmeyerek baska hayatlar1 arzu etmeleri bir ahlaki ¢okiintii
seklinde verilir: “Giinlin en 6nemli olay1, meclis dagildiktan, kadinlar evlerine, kocalarmin yanina
dondiikten sonra basladi: Bunlardan bir boliimii artik evindeki hayati begenmez oldu. Kocalar1 gozlerine
daha ihtiyar, daha ¢irkin ve himbil goériindii. Ve o giinden sonra bu artik hep bdyle gitti” (2012a, s. 101).
Yazar savas yillarinda evlerde yaganan sosyolojik sorunlara atifta bulunmaktadir.

Donemin tarihine taniklik eden farkli yazarlardan aliman epigraflar, yazarn ilgili béliimler i¢in
0zel olarak arastirarak romana yerlestirdigi izlenimini verir. Bu dogrultudaki epigraflardan biri, 1918
yilinda Istanbul’da yasanan biiyiik yangin1 konu alan ve romandaki 29. boliimiin basinda yer alan
alintidir. Ahmet Rasim’e ait “Belediyeye Dair” adli bir yazidan yapilan alint1 s6yledir: “Vay vay! Kule
gorecek, isaret cekecek, kosklii gidecek, tulumbacilar kalkacak, gelecek, su bulacak, hortum gikacak,
basmaya baglayacak da yangin soénecek... Ha babam ha!..” (2012a, s. 144). Bu epigraftan hemen sonra
yazar yangini izah etmeye baglar: “1918 bahar1 Cibali’den Fatih’e, Fatih’ten Aksaray’a, oradan
Kocamustapasa’ya kadar uzanan genis toprak pargasi iizerinde ¢igek acan tek bir agag ele geciremedi.
Ug giin ii¢ gece siiren biiyiik ‘Fatih yangini® buralara bahar1 karsilayacak ne agag, ne ot, ne yosun
birakmustr” (2012a, s. 144). Istanbul’da 1918 yilinda meydana gelen ve kentin tarihindeki en biiyiik
yangin felaketlerinden biri olan Cibali-Altimermer Yangmi’nda 7.500 bina zarar gdrmiistiir (Ozmen,
2026, Erisim Tarihi: 12.12.2025). Yazarin ¢ocuklugunda sahit oldugu ve romanda yer verdigi bu yangin,
Ahmet Rasim’den alinan epigrafla aktarilir. S6z konusu epigraf, Osmanli dénemindeki itfaiyenin
yetersizligine deginmesi bakimindan da 6nemlidir. Bu yolla yazar hem tarihsel bir olayr hem de
Istanbul’da yangin olgusunun yarattig1 olumsuz deneyimleri okura sunar. Epigraf, romanim kurgusuna
katk1 saglarken tarihsel bir taniklik islevi de iistlenir.

Romanin 33. boliimiinde istanbul’un isgali ele alinir. Isgalin gerceklestigi giin, Siileyman Nazif’in
bir gazetede kaleme aldig1 “Kara bir giin” adl1 yazidan alinan ciimleler, boliimiin basinda epigraf olarak
yer alir:

(23 Kasim 1918). Fransiz generalinin diin sehrimize gelisi miinasebetiyle bir kisim
vatandaslarimiz tarafindan icra olunan niimayis Tiirk iin ve Islam’in kalbinde miiebbeden kanayacak bir
yara agti... Almanya ordularn 1871 senesinde Paris’e dahil olarak takizafer altindan gecerken bile
Fransiz’lar bizim kadar hakaret gérmemisti. Ve bizim diin sabah saat dokuzdan on bire kadar
hissettigimiz yeis ve azab1 duymamusti (2012a, s. 159).

Romanin bu boliimiinde, yazarin taniklig1 aracilifiyla halkin yasadigi hayal kirikligi anlatilir.
Ancak dikkat ¢ekici olan, boliimiin basinda yer alan epigrafin romanda dogrudan bir anlat1 unsuruna
doniismesidir. Siileyman Nazif’in Istanbul’un isgalini konu alan yazisindan alinan epigraf, isgalin
yarattig1 sessizligi ve caresizligi yansitirken onun kaleme aldig1 makaleyle 23 Kasim’in “kara bir giin”
olarak ilan edilisini vurgular:

Istanbul’un iistiine bir karabasan c¢okmiistii. Hi¢c kimsenin sesi ¢ikmiyordu. Herkes evine
kapanmisti. Ertesi giin yalmiz Siileyman Nazif’in erkek sesi, namluda kalan son bir savunma mermisi
gibi, Babiali Caddesi'nden ¢ikt1, Istanbul ufuklarma carpti: isgali anlatan makalesiyle, 23 Kasim
giiniiniin ‘Kara bir glin’ oldugunu ilan ediyordu (2012a, s. 161).

Bu boliimde epigraf, metne eslik eden bir alint1 olmaktan ¢ikarak romanin anlati yapisinin pargast
haline gelir. Siileyman Nazif’in yazisi, isgal karsisindaki toplumsal sessizligi ve garesizligi temsil
ederken bireysel bir direnis sesi olarak one ¢ikar. Yazar, kendi tanikligiyla epigrafi i¢ ice gecirerek
tarihsel olay1 hem edebi hem de belgesel bir boyutta sunar. Bu sayede epigraf, metne duygusal derinlik
kazandirir ve romanin tarihsel taniklik iglevini giiglendirir.

Romanin “Quo Vadis?” baghkli 38. bdliimiinde, savas sonrasi Istanbul’da ortaya ¢ikan zengin
smiflar ve degisen soy baglar1 anlatilir. Bu boliimiin basina Kiil Tigin Yaziti’'ndan alinan epigraf
yerlestirilmistir. Epigraf, tarihsel siireklilik fikrini binlerce y1l 6ncesine tastyarak kimlik ve egemenlik
sorunlarinin uzun bir tarihsel siire¢ i¢inde tekrarlandigini gosterir: “Cin ulusuna soylu erkek cocugun
kul oldu, temiz kiz ¢ocugun cariye oldu. Tiirk beyleri Tiirk adini atip Cin beylerinin Cince adini ald1”
(2012a, s. 183). Isgal sonrasi Istanbul 6rneginde, yazar kimlik, aidiyet ve toplumsal uyum meselelerini
vurgular. Savas ve degisen gii¢ dengeleri bireyleri ve siniflart kendi ¢ikarlari dogrultusunda hareket
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etmeye zorlamaktadir. Kiil Tigin epigrafi, ayn1 temay1 tarih boyunca tekrar eden bir olgu olarak
bireylerin ve toplumlarin kimliklerini ve sosyal baglarin1 donemin kosullarma goére degistirme egilimini
okura gosterir.

Miitareke dénemi Istanbul’unu anlatan bir bagka taniklik, savas sonrasinda halkin sefalet icinde
yasarken bazi kisilerin iggal kuvvetleriyle is birligi yaparak one ¢ikmasidir. Bu konu, romanin 53.
boliimiinde Orhan Veli’den almman epigrafla agilir: “Neler yapmadik su vatan icin!/Kimimiz
oldiik,/Kimimiz nutuk soyledik” (2012a, s. 245). Epigraf, hem kahramanlik hem de ihanetin birlikte var
oldugu donemi Ozetler. Yazar, halkin yasadig1 zorluklarla bireylerin ¢ikar ve uyum arayislarini
karsilagtirarak toplumsal adaletsizlik ve ahlaki ¢okiintiiyii okura gosterir.

Havada Bulut Yok romani ise II. Diinya Savas1 yillarinda geger. Romanin hemen basinda yer alan
epigraf, romanin adin1 da belirleyen bir halk tiirkiisiidiir: “Havada bulut yok, bu ne dumandir? /
Mahallede 6lii yok, bu ne figandir?” (2012b, s. 13). Bu epigraf sayesinde romanin atmosferi, duygusu
ve temas1 okura hemen aktarilir. Halk tiirkiisli, savasin yarattif1 belirsizlik ve toplumsal tedirginligi
yansitarak okuyucuyu donemin ruhuna hazirlar. Romanda, 6zellikle II. Diinya Savasi’nin Tiirkiye’de
yarattigl olumsuz atmosfer iglenir. Uglemenin bu serisinde Siileyman bir dgretmendir. Idealist bir
Ogretmen olarak bagladig1 mesleginde, donemin hantallagmis biirokrasisi ve yasadig1 ¢esitli duygusal
deneyimler nedeniyle siradan bir memura doniigiir. Siirekli sarhos ve aylak hile gelen Siileyman,
donemin memur smifinda yasanan ahlaki ¢okiintilyli ve yozlagsmayi temsil eder. Romanin ilk
boliimlerinde, edebi metinlerden secilmis romantik, diiskiinliik, yozlasmislik ve ask temali epigraflar
kullanilir. Bu epigraflar, donemin sosyal ve kiiltiirel yapisini, bireylerin i¢ diinyasin1 ve toplumsal
yozlagsmay1 okura gosterir. Yazar, bir donemin hélini edebiyat sosyolojisi ¢ercevesinde ele alir ve
epigraflar araciligryla tarih, birey ve toplumsal elestiriyi bir araya getirmeye ¢alisir. Dolayisiyla her ne
kadar bir olay1 dogrudan aktaran diizeyde epigraf niteligi olmasa da bu boliimlerdeki epigraflarin cogu
bir donemin ruhuna taniklik eden 6zellikte oldugunu soylenebilir.

Romanin ilk boliim bagliklarinda yer alan epigraflar, donemin insan ve toplum manzarasini
okuyucuya aktarmada 6nemli bir islev goriir. Ornegin Aristophanes’ten alman epigraf dénemin ask ve
eylem kavramlarina ironik bir bakis sunar: “-Kurtarict Zeus agki i¢in, senin efendin soylu bir adam. -
Nasil soylu olmasin, isi giicii igmek ve giftlesmek™ (2012b, s. 97). Balzac’in s6zleri ise donemin insan
duygularimin durumunu izah etmede Onem arz etmektedir: “Ben biiyiik bir sairim. Siirlerimi
yazmiyorum: bunlar eylem ve duygu halindedirler” (2012b, s. 109). Kuran’dan yapilan Kehf stresi
alintis1, donem insanin gergeklerle olan iliskisine vurgu yapar: “Biz o magarada onlarm kulaklaria nice
yillar perde koyduk” (2012b, s. 111). Cehov’un epigrafi ise donemin memurlarii ve insan
davranmigindaki tereddiitleri incelikle gozler dniine serer: “Yasak! Iste o kadar!.. Fakat bunun aksine
olarak, 'miisaade'lerde her zaman bir siiphe ve tereddiit 6gesinin gizli bulundugunu sanirdi” (2012b, s.
115). Bu epigraflar, romanin tarihsel ve toplumsal baglamini1 derinlestirir. Okuyucuya karakterlerin
duygu ve diisiince diinyasini hissettirmekle kalmaz dénemin sosyal ve kiiltiirel iklimini, bireylerin
davraniglarini ve toplumsal yozlagmay1 da yansitir.

Romanda tarihsel tanmiklik niteligi tasiyan bir bolim, 1940’li yillardaki halk evleri ve koy
enstitiileri ile buralarda gérev yapan &gretmenleri konu alir. 21. bdliimiin girisinde Ismail Hakk1
Tongug’un Canlandirilacak Kéy adh kitabindan alman epigrafla bu durum agikliga kavusur: “Kdoyii
plansiz, bi¢cimsiz ve mekanik bir ¢calisma ile kalkindirmaya ugrasanlarin enerjilerinin ¢ogu bos yere
harcaniyordu” (2012b, s. 138). Bu epigraf, kdy enstitiilerindeki idealist ¢abalarin ve dgretmenlerin
enerjisinin donemin smirli kosullar1 ve plansiz uygulamalar nedeniyle nasil bosa gittigini vurgular.
Okuyucuya hem tarihsel bir baglam sunar hem de bireylerin gayretleri ile toplumsal yapinin
yetersizlikleri arasindaki ¢atigmay1 gérme imkén saglar.

Romanin 22. boliimiinde, halkinin yasadigi sefalet ve aglik ele alimir. Bu durumu 6zetleyen
epigraf, Steinbeck’in Gazap Uziimleri romanmdan almmustir: “Omriinde achig1i gérmemis olanlar
bagkalarinin gdziinde aghigi goriip tanidilar” (2012b, s. 146). Epigraf, donemin maddi yoksullugunu
gOstermesinin yan1 sira insanlarin birbirlerini anlamasi ve empati kurma siirecini de vurgular.
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Okuyucuya achigin toplumsal ve bireysel etkilerini hissettirirken romanin tarihsel taniklik islevini
giiclendirir. Romanda savasin yol actig1 sefalet ve aclik sikca islenir. Ozellikle Anadolu tasrasinda
durumun vahameti belirgindir. Yazar, agligin ve sefaletin vahametini kitaptaki bircok boliimiin bagina
yerlestirdigi Dante’nin [lahi Komedya’sindan epigraflarla anlatir. Ornegin 26. béliimiin basinda
kullanilan epigraf, postmodernist bir iistkurmaca havasini da ¢agristiran bir tislupla durumu aktarir: “Ve
simdi, ey okuyucu, anlatacagim seye inanmakta tereddiit ediyorsan, bunda sasilacak bir sey yoktur,
¢linkii onu gdzleriyle goren ben bile zor inantyorum” (2012b, s. 159). Bu epigraf, Dante’nin [lahi
Komedya’sindaki cehennem sahnelerini ¢agristirir. Aglik ve sefalet, okura neredeyse fiziksel bir ac1 ve
dehset olarak hissettirilir. Anlatilanlarin gercekligine okurun siipheyle yaklasabilecegini kabul ederken
savagin yarattig1 ¢arpici ve inanilmasi gii¢ kosullar1 vurgulanir. Yazar, tarihsel taniklig1 gliglendirirken
okuyucuyu hem olaylarin ciddiyeti hem de anlatimm anlatict1 merkezli dogasi {lizerine diisiinmeye
yonlendirir.

Cevdet Kudret’in romanlarinda kullanilan bir¢ok epigraf tarihsel tanikligin ve toplumsal
elestirinin bir araya geldigi giiglii bir ara¢ islevi gérmistiir. Romanin gectigi zaman ve mekanda
gerceklesen savas, yangin, yoksulluk ve bunlara bagl olarak yasanan cesitli insan halleri gibi konulara
uygun olarak secilen epigraflarla metin derinlestirilmektedir. Epigraflar sayesinde okuyucu hem tarihsel
stirecleri gdzlemleyebilmekte hem de bireylerin duygusal ve toplumsal deneyimlerini derinlemesine
hissedebilmektedir. Aristophanes, Dante, Balzac ve Cehov gibi bircok yazardan alinan epigraflar ise
donemin insan ve toplum manzarasini edebi ve felsefi bir cerceveye yerlestirmistir.

Toplumcu Bakis1 Yansitan Epigraflar

Siileyman’in Diinyas1 liglemesinde kullanilan epigraflar salt okuru metne hazirlamak icin
kullanilmamigtir. Bunun yam sira, Cevdet Kudret’in edebi anlayisini ve ideolojik tutumunu ortaya
koymasi agisindan da 6nem arz etmektedir. Nitekim sinif meselelerini merkeze alan ve toplumcu
gergekei bir yazar olarak taninan Cevdet Kudret (Balik, 2015, s. 32; Tiirk, 2019), Siileyman in Diinyast
tiglemesinde hem konu ve kurgu yoniinden hem de kullanilan epigraflar araciligiyla bu 6zelligini agik
bicimde ortaya koymaktadir. Bu romanlarda kullanilan epigraflar yazarin edebi anlayisini ve sdylemini
daha goriiniir kilan 6nemli bir unsur niteligindedir.

Oncelikle iig romanimn konusu da yazarin toplumcu gergekei yonii ile ideolojik tutumunu veren bir
yapidadir. Yoksulluk, aglik, ¢aligma, emek somiiriisii ve emperyalizm elestirisi gibi konular iiclemede
hemen 6ne ¢ikan baglica temalardir. Toplum i¢indeki ekonomi temelli sinif farkliliklari, alt ve iist sinif
karsithg ile paranin belirleyici bir deger 6lgiitii haline gelmesi iic romanda da 6ne ¢ikmaktadir. Yine
insanlarm ¢alisip miicadele etmelerine ragmen emeklerinin karsiligin1 alamamalari, Miitareke Donemi
Istanbul’unun odaga alinmasi ve isgalin bir sdmiirii diizeni olarak islenmesi, savas sonrasi ortaya ¢ikan
zenginlesme ve buna eslik eden ahlaki ¢okiis ile yoksullugun bir sémiirii sonucu olarak yansitilmast,
yazarin edebi tavrimi belirginlestiren temel unsurlardir. Sinif Arkadaslari, Havada Bulut Yok ve
Karincayr Tamrsiniz adli romanlarda kullanilan epigraflar ise bu konulara eslik eden epigraflardir.
Epigraflar, yazarin toplumcu gercekei anlayisini daha bastan goriiniir kilan, sinif meselesini ve miilkiyet
iligkilerini merkezilestiren bir islev gérmektedir. Bu epigraflar 6zellikle insan dogasina, ahlaka, ¢ikar
iligkilerine ve smifsal esitsizliklere dair evrensel yargilar araciligiyla romanlarin ideolojik ¢ercevesini
kuran metinlerdir.

Ormegin Simf Arkadaslar: romanmm 7. boliim basinda Tevfik Fikret’in “Kiigiik Aile” adli
hikayesinden alinan “Bir fazla tabak sofray1 bir dag gibi ezdi” (2012a, s. 37) climlesi, yoksullugun
somut agirligim tek bir imgeyle islemektedir. Bu epigraf, sofradaki fazla tabak imgesi lizerinden
miilkiyetin ve paylasimin smifsal gerilimini goriiniir kilmaktadir. Bu da yazarin edebi anlayisi ile
ideolojik tutumunu ¢agristiran ilk imgelerden biridir. Romanin 10. bdliimiinde ise La Fontaine’in
“Coban ile Kral” fablindan yapilan uzun bir alinti, iktidar ile siradan insan arasindaki mesafeyi ironik
bir dille sorgular:

Bir kral, sarayina bir ¢coban1 getirmis.

Yasadigimiz giinlerde degil,

Eski glizel zamanlarda olmus bir sey bu.
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Kralin goziine girmis bu ¢oban.

Bu ¢obanin biitiin gordiigii dmriinde
Bir kesis, koyunlar, kopekler,

Bir de kurtlarmis, hepsi o kadar.

Tek dostu kesis bir kosu gelmis yanina:
‘Aman, demis, gergek mi, diis mii

Bu gordiiklerim benim?

Sen kralin yanibaginda,

Sen biiyiikler arasinda ha?

Aman krallardan sakin!

Kaypaktir sevgileri bunlarin...” (2012a, s. 49).

Bu epigraf, sinif atlamanin cazibesi ile iktidarin giivenilmez dogasii yan yana getirir. Toplumcu
gergekei perspektif agisindan bu metin, egemen smifin himayesinin gegici ve ¢ikar temelli oldugunu
sezdirme isleviyle kullamilmigtir. Toplumcu gercekei perspektifte bu epigraf, smiflar arasi iligkinin
dostluk ya da liitufla belirlenmedigini, bunun gii¢ ve ¢ikar temelli oldugunu anlatma islevine sahiptir.

17. boliim basinda La Rochefoucauld’dan alinan “Nehirler nasil denize dokiiliirlerse, erdemler de
menfaat denizinde Gyle kaybolurlar” (2012a, s. 86) 0Ozdeyisi, romanda sik¢a karsilasilan ¢ikar
iligkilerinin ahlaki zeminini agiklamaktadir. Erdemin menfaat karsisinda ¢6ziilmesi, ¢ikarin belirleyici
oldugu smifsal diizenin dogal sonucu olarak islenir. Toplumcu gergekeilik agisindan bu, ahlaki
yozlagmanin sinifsal temellerine isaret eder. 28. boliimde Beaumarchais’nin Figaro 'nun Diigiini adl
eserinden alinan su sozler romanin toplumcu gercekei anlayisi i¢in 6nemlidir:

Hayir, kont, o sizin olmayacak. Biiyiik bir asilzadesiniz diye kendinizi biiyiik bir dahi
saniyorsunuz degil mi? Asalet, servet, baht aciklig1 gibi seyler insana gurur verir. Fakat
biitiin bunlar elde etmek i¢in ne yaptiniz? Diinyaya gelmek zahmetine katlandiniz, o kadar.
Ustelik de basbayagi bir adam. Oysa ben... Kalabalik icinde kaybolmus ben, bir dilim
ekmek igin yiiz yildan beri biitiin Ispanya’y1 idare etmek igin harcanan bilgi ve ustaligi
gostermem gerekti. Sonra benimle boy dlglismek istiyorsunuz hal.. (2012a, s. 106).

Bu uzun epigrafin soyluluk ve servetin emek yerine dogustan gelen ayricalikla edinildigini
vurgulayarak romanm smif elestirisini one cikarmaya yaradigi sOylenebilir. 30. bolim basinda
Musset’den alinan “Kralin soytarisi 6ldii mii? Yerine kim gecti?” (2012a, s. 149) sorusu ise iktidar
diizeninde roller degigse de yapinin degigsmedigini ima etmekte ve insan dogasma bir elestiri
getirilmektedir. Bu boliimde, Fatih’teki yangin sirasinda halkin arasina karismasina ragmen onlari
dinlemeyen nazirin, halkin durumunda degisen bir sey olmadigimi sdyleyerek kayitsiz kaligi ironik bir
bicimde ele alimmaktadir. Dolayisiyla epigraf ile bolim igerigi olduk¢a uyumludur. 36. boliimde
Voltaire’in Candide eserinden aktarilan ve bir insanlik elestirisi olarak okunabilecek olan su sozler
onemlidir: “Insanlarin bugiinkii gibi her zaman birbirlerini 6ldiirmiis olduklarmni, her zaman onlarin
boyle yalanci, hileci, hain, nankor, haydut, zayif, vefasiz, algak, kiskang, obur, sarhos, hasis, tutkulu,
katil, dedikoducu, serseri, bagnaz, ikiylizlii ve budala olduklarini1 m1 sanirsiniz?” (2012a, s. 168). Burada
insan dogasindaki kotiiliigiin tarihsel stirekliligi sorgulanir ancak toplumcu gercek¢i baglamda bu
kotiiliik, smifsal cikar diizeniyle iliskilendirilerek verilmistir. 39. boliimde La Fontaine’in “iki Dost”
fablindan aliman “Bir memleket varmig, adi Monomotapa... Birinin mali Stekinin mali gibiymis;
Anlagilan, o memlekette dostluk bizimkinden bagka tlirliiymiis” (2012a, s. 188) sozleri, miilkiyetin
ortadan kalktif1 bir dayanisma idealini vermektedir. Dolayisiyla romandaki bu epigraflarin yazarin
insan, servet, emek gibi kavramalara kars1 tutumunu ve romanin toplumcu gergekei yoniinii gostermek
iizere eklendigi anlagilmaktadir.

Havada Bulut Yok romaninda da benzer bir epigraf stratejisi siirdiiriilmektedir. Romanimn 11.
boliimiinde Anatole France’in Kirmizi Zambak eserinden alinan “O halde birbirimiz igin yaptiklarimiz
bostu, faydasizdi. Insanlar birbirine garpip kiriliyor, fakat birlesemiyor” (2012b, s. 84) ciimlesi,
toplumsal ¢ozlilmisliigli ve dayanigma eksikligini vurgulamaktadir. Bu da yazarm ideolojik tavrini bir
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epigraf iizerinden ele veren en acik metinlerden biri olarak 6nem kazandig1 soylenebilir. 12. boliimde
ise Aristophanes’in Kurbagalar adli eserinden secilmis olan “-Kurtarict Zeus aski igin, senin efendin
soylu bir adam. -Nasil soylu olmasin, isi giicli igmek ve ¢iftlesmek™ (2012b, s. 97) sozleriyle soyluluk
kavraminin alaya alinarak sinifsal ayricaliklarin sorgulandigi goriilmektedir. 29. bdliimde Manzoni’nin
Nisanlilar romanindan yapilan bir uzun almtiyla asalak ve zorba tiplerin toplumsal yapi igindeki
yerlerine vurgu yapilmaktadir:

Ister yabancy, ister yerli olsun, calisacak bir meslegi olmayanlar, ya da meslegi olsa bile
bunu yapmayip da aylikli ya da ayliksiz olarak tarafcilik ya da yardimeilik etmek veyahut
bagkalar1 aleyhinde herhangi diizenli ve desiseli islerde kullanilmak iizere bir sovalyeye ya
da bir asilzadeye ya da bir memura veyahut bir tiiccara yamanmis olanlar, zorba ve serseri
sayilarak haklarinda bu emir hiikimleri ytirtitiilecektir (2012b, s. 171).

30. boliimde Horatius’un Yergiler kitabindan “Halk beni 1slikliyor, fakat ben, evimde, kasamdaki
paralara baktik¢a kendi kendimi alkighiyorum” (2012b, s. 176) sozii, paranin ahlaki Slgiilerin yerine
gectigini gosterir. 38. boliimde Montaigne’in Denemeler’inden “Diinyanin en yiiksek tahtina da ¢iksak,
yine kendi kigimizla oturacagiz” (2012b, s. 226) ifadesi, iktidarin insanin 6zlinii degistirmedigini
vurgular. 39. béliimde yine Manzoni’den alinan “Don Abbondio ne soylu, ne zengin, ne de cesurdu...
Toprak bir testiye benzedigine ve birtakim demir testiler arasinda yasamak zorunda olduguna akl
ermisti” (2012b, 5.229) sozleri, gligsiiz bireyin sert sinifsal yapi i¢indeki kirilganligini simgeler.

Karmmcayr Tamirsiniz’da ise romanin girisinde Tevfik Fikret’in “Agustosbocegi ile Karinca”
siirinden “Karmcay1 tanirsiniz: /Minimini bir hayvandir; /Gayet tutumludur, yalmz /Pek bencildir; bu
bir kusur, / Bencil olan zalim olur...” (2012c, s. 13) dizeleri, ¢aligkanlik ve bencillik arasindaki gerilimi
sinifsal bir okuma alanina tagir. 2. bolimde Knut Hamsun’in A¢ltk romanindan alinan “[h]er seye
dayanmis, bunca yoksullugun ortasinda namuslu kalabilmistim; alabildigine namuslu” (2012c, s. 20)
ctimlesi, yoksulluk icinde ahlaki direnci dile getirir. 19. bolimde Turgenyev’in Babalar ve Ogullar
romanindan alinan uzun bir karinca metaforu iizerinden acimasiz doga vurgulanir. Bu, rekabet¢i diizenin
merhametsizligine gonderme yapmaktadir (2012c, s. 114). Turgenyev’in karimca metaforu, giiclii olanin
zayifi ezdigi dogal bir diizeni ¢agristirir. Toplumcu gergeke¢i okumada bu, rekabetgi sinif yapisinin
alegorisi olarak yorumlanmistir. 20. boliimde Beaumarchais’nin Sevilla Berberi eserinden “Hak mi?..
Hak dedigin sizin gibi sefiller arasinda olur... Ben sizin efendinizim, daima hakli olmam i¢in bu yeter
bir sebeptir” (2012¢, s. 124) sozii, hukukun egemen sinif lehine isledigini acik¢a dile getirerek
elestirilmektedir. 38. boliimde Yunus Emre’nin “Bir garip 6lmiis diyeler/ Ug giinden sonra duyalar,
/Soguk su ile yuyalar, /S6yle garip bencileyin” (2012c¢, s. 185) dizeleri ise yoksul ve kimsesiz insanin
toplumdaki gdriinmezligini ortaya koymaktadir.

Cevdet Kudret’in tiglemesinde insan dogasi1 ve smif iligkileri evrensel metinler aracilifiyla
tartismaya agildig1 sdylenebilir. Toplumcu gercekei sdylem, daha olay baslamadan romanlarin diisiinsel
zeminini inga etmekte ve ve romanin ideolojik yonii net bicimde gosterilmis olmaktadir. Romanlarda
karsilagilan olaylar, yasanilan acilar kisilerin zaaflar1 yerine simifsal diizenin sonuglar olarak dile
getirilmektedir.

Ana Karakterin Gelisimi Baglaminda Epigraflar

Stileyman i Diinyas: iglemesindeki epigraf kullanimi1 kurgunun i¢ mantigiyla uyumlu olan bir
yap1 olarak one cikmaktadir. Swmf Arkadaslari, Havada Bulut Yok ve Karincayr Tanwrsiniz
romanlarindaki ana kahraman Siileyman’1n biiylime evreleri ve yasadig1 zihni gelismislige paralel olarak
epigraflarn islevi de doniismektedir. Bu nedenle epigraf kullanimi, iigleme boyunca sabit bir teknikten
ziyade metnin gelisimine eslik eden dinamik bir yapi olarak islendigi anlagilmaktadir.

Uglemenin ilk romani Sinif” Arkadagslari, epigraf kullammmin en yogun oldugu eserdir. Bu
yogunluk, cocukluk ve ilk genglik doneminin merkeze alinmasiyla dogrudan iligkilidir. Cocukluk dilin,
bilincin, ahlaki yargilarin ve toplumsal farkindaligin bigimlendigi temel bir evre olarak islenmektedir.
Kullanilan epigraflar da dzellikle cocuklugun biling olusumu baglaminda yogunlasir. Oncelikle yazar
cocuklugu lirizmle iliskili cogkulu bir donem seklinde isleyerek epigraflar1 da bu yonde kurar. Eserde
birgok sairden yapilan siir alimtilarinda lirizmin hékimiyeti vardir. Yazar ¢ocuklugu heniiz diinya



Demir B./ Anemon Mus Alparslan Universitesi Sosyal Bilimler Dergisi, 2026 14(2) 1163-1197 1191

gergeklerini ve acilarini tanimamuig ilk ve son cogskulu donem olarak ele alir. Kullanilan epigraflar da bir
anlamda bu islevi yerine getirmektedir.

Kokular vardir ¢ocuk tenleri gibi taze,

Fliitler gibi tath, cayirlar gibi yesil,

- Kokular vardir azgin, zengin ve giiriil giiriil,

Sonsuz seylercesine genisleyip yayilan

Misk ve amber aselbent, buhur gibi kokular,

Duyu ve diislincenin coskusunu sakiyan. (2012a, s. 83).

Baudelaire’den alman bu epigraf, Siilleyman’in ¢ocukluk duygularimi ve genglik heyecanini
yansitmaktadir. Yine Siileyman’in gengliginde yasadig1 ask da lirik epigraflarla anlatilir. Ornegin Necip
Fazil’in “Kadin Bacaklar” adli siirinden alintilanan “Her kadinin bastig1 yerde sanki kalbim var”
(2012a, s.227), bu islevi yerine getiren tiirden bir epigraftir.

Swtif Arkadaglari’nda ¢ocukluk, hafiza, dil ve duyarlilik durumu epigraflarla kurulmaktadir. Ziya
Osman Saba’dan alman “Bugiin gibi hatinmda /Ilk giin, ilk ders, ilk hece” (2012a, s. 15) dizeleri
romanin basinda yer alarak anlatinin temel yonelimini belirleme isleviyle verilmistir. Ayni1 romanda
Fazil Hiisnii Daglarca’nin “Bu eller miydi masallar arasindan / Riiyalara uzattigim bu eller miydi?”
(2012a, s. 22) dizeleri, ¢cocukluk ile hayal diinyas1 arasindaki gecirgenligi vurgulamaya yaramaktadir.

Epigraflarla ¢ocuklukta olusan ilk biling olusumu da ortaya konmaktadir. Siileyman’in biligsel
durumunun nasil olusacagi epigraflar lizerinden aktarilir. Stileyman’in hem yerli kiiltiir hem de diinyaya
dair evrensel bakisini ve bilincini olusturan tarihsel olaylara ilgisi epigraflar bagiyla kurulur. Siileyman
Nazif’in isgal yillarma iliskin metni, Kiil Tigin Yaziti’'ndan yapilan alinti, bircok yazarin insanlik
durumuna dair degerlendirmeleri, ¢ocukluk deneyimini bireysel bir masumiyet alani olmaktan ¢ikarip
yoksulluk ve smifsal esitsizliklerle kusatilmis bir biling alan1 olarak insa etmektedir. Dolayisiyla Sinif
Arkadaslar, epigrafin anlatiy1 kuran ve yonlendiren bir unsur olarak en belirgin bicimde kullanildig
romandir.

Ikinci roman Havada Bulut Yok’ta epigraf kullaniminda belirgin bir déniisiim goriilmektedir.
Bunun temel nedeni, romanin ¢ocukluk anlatisindan ¢ikarak bireyin toplumla ve tarihsel kosullarla
dogrudan yiizlestigi bir gecis evresine odaklanmasidir. Ilk romanin ¢ocukluktaki lirizm ve coskuya
dayali siirecine karsin bu romanda daha sert ve ac1 dolu yoksulluk ve aglik deneyimlerine uygun olarak
realizme dayali alintilar ve trajediye kayan duygu yiikli atmosfer, epigraflar araciligiyla verilmektedir.
Havada Bulut Yok’ta yoksulluk ve ahlaki ¢okiis temalar1 agir bastig1 i¢in metin, gogunlukla toplumcu
gercekei bir anlayisla ¢izilmis insan manzaralari esliginde sekillenmistir. Alessandro Manzoni, Fyodor
Dostoyevski, Anton Cehov, Ivan Turgenyev, Knut Hamsun, John Steinbeck ve gibi yazarlardan yapilan
alintilar araciligiyla karakterin yagam miicadelesi, realizme yaklasan bir bakis acistyla kurgulanmustir.
Gogol’un Olii Canlar ile Dostoyevski'nin eserlerinden alinan epigraflar sayesinde insanlik, aglik,
yozlasma ve ¢ikar iligkileri bir insanlik drami olarak yansitilir ve bu ¢ergeve, ana karakterin biligsel
gelisimine de eslik etmektedir. Ozellikle Rus yazarlarin niceliksel olarak yogun bigimde alintilandig1 bu
romanda, yazarin karakter donilisiimiinii epigraf tercihleri tlizerinden agik¢a ortaya koydugu
gorlilmektedir. Ayrica bu romanin sahip oldugu duygusal ve zihinsel durumun daha net anlasilabilmesi
icin yazar epigraf evrenini [lahi Komedya baglaminda kurgulamistir. Bu eserden sekiz epigraf
kullanilmistir. Siileyman’in savas, yoksulluk ve yasam miicadelesi epigraflar aracihigiyla [lahi
Komedya’daki insan manzaralariyla paralel bi¢imde anlatilir ve igerikte de Siileyman bu eserden epey
bahsetmektedir. Ornegin Dante’den alintilanan “Ciplak ruhlardan miirekkep birgok siiriiler gordiim,
hepsi ac1 ac1 agliyordu” (2012b, s. 207) epigrafiile “Seni biraz ferahlatmamu istiyorsan, dnce bana kim
oldugunu sdyle” (2012b, s. 152) epigrafi Siilleyman’in kendini, diinya ile hayat arayisin1 géstermesi
acisindan onemli islevde kullanildiklar1 goriilmektedir. Dolayisiyla karakter biiyliylip gelistikce
epigraflar da bu siirece eslik etmekte, epigraflarin sdylem alan1 karakterin yas1 ve bilinciyle birlikte
ilerlemekte ve buna gore doniismektedir.
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Karmcayr Tanirsiniz romaninda ise artik olgunlasmis, diistinceleri netlesmis bir insanin hayata ve
diinyaya bakis1 goriiliir. Bu romanda karakterin i¢ diinyasi daha bilingli, degerlendirmeleri daha derindir
ve diistinsel olgunlugu acikca hissedilmektedir. Bu romanda epigraflar, artik gegmisi anlamlandirmak
yerine bugiinii ve toplumsal diizeni sorgulayan, gelecege ise umutla bakmay1 tesvik eden bir isleve
sahiptir. Thomas Mann’dan yapilan “iki diinya arasindayim, ikisinde de rahat degilim” (2012c, s. 52)
epigrafi; Cahit Sitki Taranci’dan alman “Paydos bundan boyle ¢ilginliklara...” (2012c, s. 126) epigrafi;
Sait Faik Abasiyanik’tan yapilan “Saadet denilen bir sey olacak. Bulabilir miyim acaba?” (2012c, s.
135) epigrafi; Euripides’ten alinan “Aklin séziinii dinlerseniz, dliimliilerin asaletini hareketleriyle ve
seciyeleriyle 6lgersiniz” (2012c¢, s. 163) ve yine Euripides’e ait “Evet, gilin 15181 tatlidir; umut etmeyi
severim” (2012c, s. 166) epigrafi ile Sophokles’ten yapilan “Ben diinyaya kin degil, sevgi paylasmaya
geldim” (2012c, s. 203) epigrafi, karakterin gecirdigi degisim ve donisiimii yansitmaktadir.
Siileyman’in ulagtigi ruhsal ve diisiinsel nokta, epigraf tercihlerindeki degisimle paralel bigimde
ilerlemekte ve bu doniisiim, metnin yapisal unsurlarindan biri haline gelmektedir.

Romanlarda epigraf kullaniminin anlatinin i¢ dinamikleriyle birlikte evrildigi agikca
goriilmektedir. Ilk romanda epigraf, anlatiy: kuran ve ideolojik gergevesini belirleyen ydnlendirici bir
islev {istlenir. ikinci romanda karakter yasaminda gelisen ve toplumda gordiigii olaylari idrak edip
bunlar hakkinda fikirler edinirken epigraflar aracilifiyla karakterin bilincinin gelistigi anlagilir.
Uclemenin son halkasinda ise epigraf, digsal bir referans olmaktan ¢ikarak karakterin i¢sel doniisiimiine
paralel bigimde gelecege yonelen, umut ve biling insasini destekleyen bir anlat1 aracina doniisiir. Elbette
romanlar boyunca hakim tema olan savas, yoksulluk ve agliga iligkin birgok epigraf da benzer bigimde
kullanilmaya devam etmektedir. A¢lik konusunda 6zellikle Dante ve Knut Hamsun’dan birgok epigraf
verilmistir. Ancak bu epigraflar, karakterin bireysel gelisimini dogrudan yonlendirmekten ziyade,
okurun romanin atmosferine odaklanmasini ve dénemin sartlarinin daha iyi anlagilmasini saglayan bir
islev iistlenmektedirler daha ¢ok.

Epigraflarin Kaynak ve Tiir Bakimindan Siniflandirilmasi

Siileymanin Diinyasi liglemesindeki epigraflar, ait olduklar1 edebi tiirler bakimindan gesitlilik
gostermektedirler. Yazar Cevdet Kudret epigraflarda siir, roman, tiyatro ve diizyazi metinlerinin yani
sira halk kiiltiiriinii yansitan anonim tiirlere de yer vermistir. Epigraf kaynaklar ise Antik Yunan ile
Latin metinlerinden Fransiz, Rus, Alman, Ispanyol ve Hint edebiyatlarina Tiirk edebiyatindan halk
kiiltiiriine ve dini metinlere kadar uzanan genis bir yelpazedir. Cevdet Kudret ticlemede 6zellikle Batili
edebiyat ile diisiinsel metinlerinden fazlastyla epigraf kullanmistir. Elbette ki Cevdet Kudret’in bir
edebiyat arastirmacisi olmasi ve 6zellikle Bati Edebiyatindan Se¢me Parg¢alar adli antoloji niteligindeki
eserinden anlagilacag1 iizere Bati dillerine hakim olmasi nedeniyle Batili yazar ve kaynaklardan
yararlanmas1 olagandir. Bu durum, iiclemede yer alan epigraf tercihlerinin genis bir Bat1 edebiyati
perspektifine dayanmasini saglamistir.

Buna ek olarak, 1940’11 yillarda baslayan ve dénemin Milli Egitim Bakan1 Hasan Ali Yiicel’in
onciiliigiindeki Terciime Biirosu etrafinda sekillenen ¢eviri hareketinin, epigraf se¢imleri iizerinde de
etkili oldugu diistiniilmektedir. Ciinkii 1940’11 y1llarda pek ¢ok Batili yazarin roman ve nesir tiiriindeki
eserleri Tiirkgeye c¢evrilmistir. Bu eserler devlet matbaasinda basilarak genis bir okur kitlesine
ulastirilmustir. Uglemedeki ilk iki romanin yazildigi yillart (1943, 1958) kapsayan 1940-1966 yillart
arasinda, basta Bat1 klasikleri olmak {izere toplam 1247 eserin ¢evirilmesi (Bozkurt, 2021), s6z konusu
donemin kiiltiirel atmosferini gdstermesi bakimindan onemlidir. Uclemede epigraf seciminde
yararlanilmig olan Yunan ve Latin klasiklerinin yam sira Dante, Shakespeare, Balzac, Molicre,
Dostoyevski, Cehov ve Gogol gibi yazarlarin pek ¢ok eserinin de bu yillarda ¢evirilmis olmasi (Bozkurt,
2021), bu baglami ortaya koymaktadir. Dolayisiyla donemin yogun ceviri faaliyetlerinin Cevdet
Kudret’in epigraf seciminde bagvurdugu kaynak ve tiir cesitliligi iizerinde etkili oldugu
diisliniilmektedir. Bu baglamda, tliglemedeki epigraflarin dayandigi kaynaklarin hem dénemin ¢eviri
hareketinin sundugu imkénlarla hem de yazarin kisisel okuma birikimiyle birlikte sekillendigi ifade
edilebilir.

Edebi Metinlerden Alinan Epigraflar
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Uglemede siir, roman ve tiyatro gibi edebi tiirlerden birgok epigraf kullanilmistir. Yazarin
edebiyat arastirmacisi yoniiniin agik¢a gortildigii bu yapi icinde, Tiirk edebiyatinin yani sira diinya
edebiyatinin bircok yazarindan epigrafa yer verilmistir. Bu epigraflar, romanlarin temasini, kurgusunu,
duygusal tonunu ve atmosferini belirleme islevine sahiptir. Kullanilan metinler ve yazarlar bilingli bir
tercihin tiriintidiir.

Siir tlirli roman tiiriiyle birlikte en ¢ok epigraf secenegi olmus tlirdiir. Sinif Arkadaslar: romaninda
Ziya Osman Saba, Fazil Hiisnii Daglarca, Orhan Veli, Tevfik Fikret, Yahya Kemal, Ahmet Hasim, Necip
Fazil, Baudelaire ve Verlaine gibi sairlerden epigraflar kullanilmistir. Romanin temalarma uygun olarak
bu siirlerin melankoli ve hiiznli ¢agrigtiran, lirik bir iislupla secildigi goriilmektedir. Eserde miitareke
dénemi Istanbul manzaralar1 yogun bigimde islendigi i¢in Baudelaire ve Verlaine’mn melankolik
siirlerinden yapilan alintilar tesadiifi degildir. Donemin siyasal ve toplumsal yapisi, siirlerin ruhuyla
birlikte yansitilir.

Havada Bulut Yok ve Karincayr Tamirsiniz romanlarinda da siir tiirline yer verilmistir. Havada
Bulut Yok 'ta Tevfik Fikret’in “Sis” siirinden yapilan alintiyla miitareke Istanbul’unun karanlik atmosferi
ve halkin yoksullugu vurgulanir. Karincayr Tanirsiniz’da ise Orhan Veli, Ahmet Muhip Diranas, Cahit
Sitk1 Taranci, Yahya Kemal ve Yunus Emre’den alintilar yer alir. Taranci, Yahya Kemal, Melih Cevdet,
Orhan Veli ve Diranas’in siirlerinden alinan epigraf, Siileyman karakterinin aska dair duygularmi
yansitan bir nitelik tagir.

Romanlarda epigraf olarak secilen sairler, anlatinin gectigi zamanla da dogrudan iliskilidir.
Ornegin siirlerinden birkag epigrafin oldugu Orhan Veli, 1940’l1 yillarin Garip hareketinin dnemli
temsilcilerindendir. 1943’te yayimlanan Sinif Arkadaslari ile 1940’11 yillar1 konu edinen Havada Bulut
Yok ve Karincayr Tanirsiniz romanlari arasinda donemsel bir uyum vardir. Orhan Veli’nin siirlerindeki
kiictik insanlar, yoksulluk ve ironik durumlar, romanlarin muhtevasi ve atmosferiyle Ortiisiir. Ayni
sekilde epigraflar1 kullanilan Cahit Sitki Taranci da donemin onemli sairlerindendir. Siirlerindeki
bezginlik ve 6liim temalari, anlatilan donem atmosferiyle uyumludur.

Yahya Kemal’in siir ve metinlerinden alinan epigraflar ise donemin Istanbul’unu yansitmasi
bakimindan 6nem tasir. Bu durum, yazar ve donem iligkilendirmesi agisindan basarilidir. Cevdet
Kudret’in kendi yasammin da gectigi sur i¢i Istanbul, Yahya Kemal’in “Kocamustafapasa” siirinden
yapilan alintilarla manzara halinde aktarilir. Ayrica Yahya Kemal, Ahmet Hasim ve Orhan Veli’den
yapilan diger epigraflar, Istanbul algisin1 ve sehir kiiltiiriinii metne tasima 6zelligine sahiptirler. Istanbul
hem ge¢misin gorkemi hem de bugiiniin yoksullugu ve miitareke durumuyla birlikte iglenen bir mekan
olarak okuyucuya aksettirilir.

Bat1 siirinden ise Dante, Baudelaire, Paul Verlaine ve Giuseppe Parini gibi sairlerden se¢gmeler
vardir. Dante’nin flahi Komedya’sindan alman birgok dizedeki cehennem tasavvuru ile Baudelaire’in
siirlerinden alinan dizelerdeki modern kent melankolisi romanlarda iglenen aglik, yoksulluk, aylaklik
temalarina olduk¢a uygun metinlerdir.

Uglemede 6nemli bir yer tutan diger edebi tiir romandir. Bu tiirde genellikle Bat1 edebiyatindan
secilen almtilar fazladir. Ozellikle 19. yiizy1l romanimin belirgin bir agirhigi vardir. One ¢ikan yazarlar
ise Balzac (Vadideki Zambak, Eugenie Grandet), Flaubert (Madame Bovary), Dostoyevski (Sug ve Ceza,
Insanciklar, Ezilenler), Gogol (Olii Canlar), Turgenev (Babalar ve Ogullar), John Steinbeck (Gazap
Uziimleri), Miguel de Unamuno (Sis), Anatole France (Kirmizi Zambak), Manzoni (Nisanlilar), Jack
London (Yasamak Huirst), Silone (Ekmek ve Sarap), Andre Gide (Dar Kapr) ve Knut Hamsun (A¢lik)
gibi isimlerdir. Bu yazarlarin diinya edebiyatinda yer edinmis romanlarinda genellikle gergekei bir
bakis, insan ve ahlak catismasi ile birey-toplum gerilimli baglaminda konular 6ne ¢ikmaktadir.
Kullanilan epigraflara bakildiginda 6zellikle Rus ve Fransiz edebiyatinin baskin oldugu goriiliir ve bu
da iiclemenin toplumcu gercek¢i tutumunu yansitmasi agisindan onem kazanmaktadir. Dolayisiyla
Cevdet Kudret’in realist roman geleneginden kaynaklar se¢ip beslendigi sOylenebilir. Aslinda bu
romanlardan alinan epigraflarla ticlemenin konu, atmosfer ve kurgusu sekillenmistir. Roman epigraflari,
ozellikle iiclemedeki sinifsal duyarliligini giiclendiren bir isleve sahiptirler. Bu epigraflar, aglik ve emek
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temasini kiiresel bir sorun olarak ele almaya yaramistir. Bu yazarlar araciligiyla yoksulluk diinya
edebiyatinin ortak bir meselesi haline getirilmektedir.

Tiyatro epigraflar1 ise Ozellikle ironi ve elestiri bakimindan islevseldir. Epigraflar 6zellikle
Sophokles (Antigone), Euripides (Herakles, Hekabe), Plautus (Comlek, Amphitryon), Aristophanes
(Komiirciiler, Kurbagalar) gibi antik tragedya ve William Shakespeare (Hamlet, Macbeth, Bir Yaz
Gecesi Riiyast), Moliere (Azarya, Kadinlar Okulu, Zoraki Evlilik, Tartuffe, Cimri) gibi klasik
oyunlardan alinmistir. Beaumarchais (Figaro 'nun Diigiinii, Sevilla Berberi), Paul de Musset (Fantasio),
Maeterlinck (Evin I¢i) ve Gorki (Ayaktakimi Arasinda) epigraf alinmis diger oyun yazarlardr.
Moliere’in Cimri ve Tartuffe, Shakespeare’in Hamlet ve Bir Yaz Gecesi Riiyast, Plautus™un Amphitryon
ve Comlek adli oyunlarindan yapilan epigraflar, toplumun ahlaki celigkilerini ortaya koymak i¢in
kullanilirlar. Moli¢re epigraflart aym1 temayi mizah ve ironi yoluyla isler. Yine Sophokles’in
Antigone’sinden alian epigraflarla bireysel vicdan ile devlet otoritesi arasindaki gatigmay1 6zellikle
Siileyman’in 6gretmenlik meslegi arasindaki c¢eliskileri i¢in 6nem arz etmektedir. Benzer bigimde
Aristophanes’in komedileri, siyasal ve toplumsal elestiriyi mizah yoluyla sunarken bu da romanlarda
islenen yoksulluk dénemlerinde toplumda ve memur sinifinda yasanan yozlasmalar baglaminda oldukga
islevsel olmustur.

Yukarida ele alman tiirlerin yam sira ani, gezi yazisi, kose yazisi, mektup ve fabl gibi edebi
tiirlerden de epigraflar kullanilmistir. Bu tiirlerden alinan epigraflarin her biri yalnizca bir kez yer alir.
Buna ragmen, yazarin romanlarda bagvurdugu edebi tiir ¢esitliliginin ve zenginliginin belirginligini
gostermesi bakimindan bu 6rnekler 6nem tasir.

Felsefi, Dini ve Kiiltiirel Metinlerden Alinan Epigraflar

Uglemede diisiince geleneginin énemli temsilcileri olan Epictetus, Lukianos, Montaigne, Blaise
Pascal, Jean-Jacques Rousseau, La Rochefoucauld, Voltaire, Andre Gide gibi yazarlarin metinlerinden
alimmis epigraflar bulunmaktadir. Horatius’un Yergiler’i, Montaigne’in Denemeler’i, La
Rochefoucauld’nun Ozdeyisler’i, Voltaire’in Candide’i ve Gide’in Diinya Nimetleri’nden yapilan
alintilar, iiclemenin diigiinsel boyutunu giiclendirmektedir. Ana karakter Siileyman’in kendini ve yagami
sorguladigi donemlerde bu metinlerden secilen epigraflar, islevsel hélde kullanilmistir. Ayrica bu
metinlerden epigraflar sayesinde okuyucunun romani psikolojik, felsefi ve toplumsal elestiri ekseninde
analiz etmesini saglamaktadir. Dolayisiyla bu epigraflar ti¢clemenin diislinsel arka planina
odaklanilmasini gerekli kilmustir.

Uglemede Kuran, Kitab-1 Mukaddes ve Kiil Tigin Yazit1 gibi kutsal ve tarihsel metinlerden de
faydalanilmistir. Havada Bulut Yok romaninda, Kur’an’in Kehf sliresinden alinan “Biz o magarada
onlarm kulaklarina nice yillar perde koyduk™ ayeti epigraf olarak yer alir (2012b, s. 113). Bu ayetin
secimi, Siileyman’n bir memur biirosunu ziyareti sirasinda karsilastigi manzarayla anlam kazanir.
Memurlarin bir kism1 uyumakta, uyanik olanlar ise k&git oyunlar1 oynamaktadir (2012b, ss. 113-116).
Bu baglamda ayet, biirokrasinin atalete gomiilmiis halini simgesel bir diizlemde yansitma isleviyle
kullanilmaktadir. “Magarada kulaklara perde konulmasi” ifadesi, memurlarm toplumsal
sorumluluklarina kars1 duyarsizligim1 ve bilingsizligini ima etmektedir. Bu imayla epigraf, durumu
elestirel ve ironik bir g¢erceveye yerlestirerek donemin memur tipolojisine iliskin genel bir
degerlendirme sunmaktadir. Kitab-1 Mukaddes’in Tekvin bdliimiinden “Ve biitiin yeryiiziinde kitlik
olmakla Yusuf ciimle ambarlar1 acip Misirlilara zahire satar idi ve kithik Misir diyarinda siddetlendi ve
her yerde kitlik siddetli oldugundan biitiin diinya zahire satin almak iizere Misir'a, Yusuf'un yanina gelir
idi” ayeti verilir (2012b, s. 205). Epigrafin yer aldig1 boliimde, Siileyman’in araciligiyla Halkevi’nde
yoksul halk i¢in bir yardim kampanyasi diizenlenmis ve halka dagitilmak iizere para ve gida
toplanmustir. Yusuf kissasinda kitlik karsisinda ambarlarin agilmasi ve halkin ihtiyaglariin karsilanmasi
anlatilirken romanda da benzer bicimde yokluk ve dayanisma temasi islenmistir. Bu paralellik, epigraf
ile roman arasinda anlamli bir bag kurmasina vesile olmustur. Bu epigraflar sayesinde romanlarda
Siileyman’in taniklik ettigi toplumsal sorunlar, evrensel ve tarihsel bir gerceveye yerlestirilmektedir.
Bireysel bir deneyim olarak yasananlar insanlik tarihinin ortak hafizasiyla iligkilendirilmektedir.
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Romanlarda ayrica ataso6zii, halk tiirkiisii ve anonim metinlerden alinan epigraflar da mevcuttur.
Sinif Arkadaslarr’mn 43. boliimiinde “Oturdugu ahir sekisi, sdyledigi Istanbul tiirkiisii” (2012a, s. 206)
seklindeki anonim s6z kullanilir. 24. bdliimde ise bir halk tiirkiisii olarak “Uskiidar’a Giderken Iken”
tiirkiisti epigraf olarak boliimiin basinda verilir (2012a, s. 114). Havada Bulut Yok romaninin girisinde
“Havada bulut yok, bu ne dumandir? Mahallede 6lii yok, bu ne figandir?” (2012b, s. 13) seklindeki tiirkii
verilmistir. Epigraf olarak kullanilmasa da Siileyman’in okudugu bir¢ok tiirkii de romanlarin ¢esitli
yerlerinde verilmektedir. Bu 6rnekler, yazarin halk kiiltlirii ve anonim edebiyat unsurlarimi romanin
dokusuna yedirerek metne bir zenginlik, toplumsal ve kiiltiirel bir baglam kazandirdigini
gostermektedir. Karmncayr Tamrsiniz romaninda ise Esrefoglu (2012c, s. 105) ve Yunus Emre’den
(2012c, s. 185) birer alint1 yapilmaktadir. Yine anonim bir halk tiirkiisii de 37. boliimiin basinda
goriilmektedir.

Bu epigraflar, romanin halk kiiltiiriyle bagini giiglendiren bir isleve sahiptir. Ciinkii romanlarda
genellikle Bati klasiklerinden alintilar yapilirken bu kullanimlarla halk sdylemine dogru bir a¢ilim
saglanmaktadir. Bu durum, her seyden 6nce romanin sadece Bat1 referanslariyla sinirh bir diistinsel
gergeveye yaslanmadigini gostermesi agisindan Onemlidir. Romanlar bu sayede farkli kiiltiirel
kaynaklar bir araya getirerek tek yonlii bir bakisin 6tesine gecer. Batili klasiklerle kurulan iligki halk
kdiltiirii epigraflartyla birlikte yerli bir zemin olusturmustur.

Tartisma

Bu c¢alismada Cevdet Kudret’in Siileyman’in Diinyas: iist baghgiyla yayimlanmis iic roman,
epigraf kavrami baglaminda incelenmis ve bu gercevede karsilagtirilmigtir. Her {i¢ roman da Tiirk
edebiyatinda benzer romanlara gore fazlasiyla epigraf 6megi tasimaktadir. Bu bulgular dogrultusunda,
Cevdet Kudret’in Siileyman i Diinyasi liglemesinde epigrafin metnin omurgasini kuran temel bir yap1
unsuru olarak islev gordiigii sdylenebilir. Ozellikle epigraflarin romanin tematik gelisimiyle paralel
bicimde doniismesi, yazarm bu teknigi bilingli ve sistematik bir anlati stratejisi olarak kullandigimi
gostermektedir. Epigraf, metnin disinda duran yardimci bir unsur olmaktan ¢ikarak romanin anlam
iiretimine dogrudan katilan ikinci bir anlatici iglevi kazanmustir,

Ugleme boyunca epigraflarin tarihsel taniklik, siifsal gatisma, yoksulluk ve ahlaki sorgulama
gibi izlekleri siirekli beslemesi, romanlarin toplumsal gerg¢ekei yoniinii giiclendirmektedir. Bu durum
okurun metni belirli bir tarihsel ve toplumsal baglam i¢inde degerlendirmesine de olanak tanimistir.
Ozellikle farkli kiiltiirel ve edebi geleneklerden segilen epigraflar araciligryla romanlarin evrensel bir
gergeveye taginmasi, romanlari One ¢ikartan bir unsur olarak énem arz etmektedir. Fakat, epigraflarin
yogun ve siirekli kullanim1 bazi boliimlerde anlatinin akiciligini zayiflatabilmekte ve okurun ilgisini ana
olay orgiisiinden uzaklastirabilmektedir. Bu nedenle epigrafin islevsel giicii kadar kullanim sikliginin
da anlat1 dengesi acisindan 6nemli oldugu sOylenebilir. Romanlarda her boliimiin basinda epigrafa yer
verilmesi, ilk bakigta anlatinin derinligini artiran bir tercih olarak degerlendirilebilse de bu yogun
kullanim anlatmin kendi i¢ dinamiklerine duyulan giivenin sinirh kaldigini diisiindiirmektedir. Ozellikle
olay oOrgiisii ve karakter insasmin tasimasi gereken anlam yiikiiniin sik sik epigraflar araciligiyla
desteklenmesi, romanin anlati giiciinii dis metinlere bagimli héle getirebilmektedir. Bu durum, epigrafin
islevsel bir anlati araci olmasinin 6tesinde, yer yer anlatinin eksik biraktig1 diisiinsel veya duygusal
alanlar1 tamamlayan bir unsur gibi kullanilmasima neden olmaktadir. Dolayisiyla epigraflarin asir1 ve
stirekli kullanimi, romanin estetik biitlinligiinii giiclendirmek yerine anlatinin akiciligini zayiflatan ve
metnin kendi anlati imkanlarini geri plana iten bir sonu¢ da dogurabilmektedir.

Sonug¢

Bu calisma, Cevdet Kudret’in Siileyman’in Diinyas: Ust baghigi altinda yayimlanan Swif
Arkadaslar, Havada Bulut Yok ve Karincay: Tanirsiniz romanlarinda kullanilan epigraflar islevsel bir
anlat1 unsuru olarak ele almay1 amaclamistir. Yapilan ¢oéziimleme, epigrafin bu iic romanda anlatiyla
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birlikte ilerleyen, siireklilik gosteren ve anlam tiretimine dogrudan katilan bir unsura doniistiigiinii ortaya
koymustur.

Inceleme sonucunda, epigraflarmn &ncelikle romanlarin basinda okuru yénlendiren alintilar
oldugu, ayrica anlatinin ritmini, diisiinsel yonelimini ve tarihsel perspektifini belirleyen kurucu roller
iistlendikleri anlasiimigtir. Ugleme boyunca kullanilan epigraflar tarihsel taniklik, ahlaki sorgulama,
smifsal elestiri, yoksulluk deneyimi gibi temel izlekleri siirekli olarak besleyerek romanin anlam alanim
genisletmektedir. Epigraf, anlatinin diginda yer alan bir siisleme unsuru olmaktan ¢ikarak romanin i¢
yapisinin ayrilmaz bir pargasi ve ikinci bir anlat1 alan1 héline gelmistir.

Caligmada epigraf kullanimimnin ii¢ roman arasinda islevsel bir doniisiim gecirdigini de
gostermistir. Sinif Arkadaglari’nda epigraf, anlatiy1 kuran ve yonlendiren bir islev istlenirken Havada
Bulut Yok’ta yasanan deneyimleri yorumlayan ve derinlestiren bir ara¢ olarak kullamilmis, Karmcay
Tanmwrsimiz’da ise daha belirgin bigimde akil ve gelecek perspektifiyle bir nitelik kazanmigstir. Bu
doniisiim, epigrafin anlatinin tematik ve tarihsel evrelerine gore bilingli bi¢imde yeniden
konumlandirildigini ortaya koymaktadir.

Epigraflarin edebi tiirler, yazi tiirleri ve kiiltiirel cografi kokenler baglaminda simiflandirilmasi,
Cevdet Kudret’in romanlarin tek bir edebiyat gelenegi i¢inde konumlandirmadigini gostermistir.
Epigraflarda Tiirk edebiyati, Bati1 edebiyati ve Antik Yunan arasinda ¢ok yonlii bir se¢cim yapildigi
anlagilmigtir. Siir, tiyatro, roman, dini ve felsefi metinler, tarihsel belgeler ve halk kiiltiiriine ait unsurlar
epigraflar aracilifiyla romana dahil edilerek bireysel yasam anlatis1 evrensel bir insanlik deneyimi
gergevesine tasimmistir. Bu ¢esitlilik, epigraflarin rastlantisal olmadigini, aksine anlatinin diisiinsel ve
estetik hedefleri dogrultusunda secildigini agik¢a ortaya koymaktadir. Edebi tiirler ve yazi ftiirleri
baglaminda yapilan smiflandirma, Siileyman’in Diinyas: lclemesinde epigrafin romanm estetik,
diislinsel ve tarihsel katmanlarini kuran temel bir anlati araci oldugunu gostermektedir. Ancak tim
islevsel ozelliklerine ragmen, tliclemede epigrafin asir1 kullanimi1 metnin akigimi zayiflatan bir unsur
olarak da degerlendirilebilir.

Oneriler

Bu calismadan elde edilen bulgular dogrultusunda, Cevdet Kudret’in eserleri iizerine yapilacak
gelecekteki aragtirmalarda epigraf kullaniminin farkli roman ve tiirler baglaminda karsilagtirmali olarak
ele alinmas 6nerilmektedir. Ozellikle Tiirk edebiyatinda epigraf tekniginin tarihsel gelisimini ve farkl
yazarlar tarafindan nasil islevsellestirildigini ortaya koyan g¢aligmalarin, alan yazina dénemli katkilar
saglayacag1 disiiniilmektedir. Bunun yani sira epigraflarin metinlerarasilik, anlati kurami ve okur
merkezli elestiri yaklagimlar c¢ercevesinde yeniden degerlendirilmesi, bu teknigin daha kapsaml
bicimde anlagilmasina olanak taniyacaktir. Ayrica benzer incelemelerin farkli donem ve edebi
geleneklere ait eserlerde uygulanmasi, epigrafin evrensel ve yerel kullanim bigimlerini karsilagtirma
imkan1 sunacaktir. Son olarak, edebiyat incelemelerinde epigraflarin metnin anlam diinyasin1 kuran
temel bilesenlerden biri olarak ele alinmasi gerektigi onerilmektedir.

Beyan ve Aciklamalar

1. Arastirmacilarin katki orami1 beyani: Calisma tek yazarli olup katki oran1 %100°diir.

2. Cikar catismasi: Herhangi bir ¢ikar catismasi bulunmamaktadir.

3. Etik Raporu: Arastirmada kaynak eserlerden yararlanildigindan ve canli veri
kullanilmadigindan etik kurul raporu gerekmemektedir.

4. Arastirmanin Modeli: Calisma bir arastirma makalesidir. Nitel yontem kullanilmigtir.
Konuyla ilgili kitap, makale ve ansiklopedi maddeleri incelenmis ve bazi bulgular elde edilmistir.

5. Bilgilendirme: Bu calisma bir proje veya tez arastirmasi degil, bagimsiz bir arastirma
makalesidir.
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