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T.Todorov a.sserts that ''Thequ~t forthe OraitiŞ a quest, of a
code.,To,.' .f. lnd 'tb.. e Qrail. ....
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lan&~a.ge: it However, th~ I}aq-attv-es.deaımg with the Quest of the
O~~howthat th,equeştisnot~?~ th,esearch orth~ same
code leading to ı1ıe'.understandmg ot the d1Vtne'language., ,The
Quest ofUıe;Hol~ Ora1lbasbeepeın~loyed by man)" dSerent
authors to 'qevelop ,their own, in~~_tat1ier than lead1ngtO a
speclllcreliglOus i1lummatiori,aıtJıought the element$ and the

. plot,of tl.ıeQuest wereclosely ~iatep.witl1. ~on.1bere are a
variety ofcoCies in Uıe' O~narratives.,th~t ,are,expounded by the
authors. bo~ me(itevaland n}odenı. ii\ tbe .progreSS .oftheOratl
t.
rad1UOn.'therenas1;ıeen an 'aceumuUıtion of vartQus elenients,
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an4. eventŞ whicb,have f0rıt1edVıeeŞsen~1 $mıoo1sand motIfs
of the naratlve. 'these' appear'm a1l~Uest narratives. but Uıey xnay.
bear d#Terent significanceS lead1ng to the deV-elopınentof a,

spec1flc ınessage'11ıesesyrrı80l$.' imdtnotifs maybe listed as:. the
HoıY' Grail. the bleedllig'1anee. tbeırtaUöed ftsber /ldng~thew8$te
land~Cha~PerJ1Ot1s andth~ ~aıqtıestiôn to be asked.by the
hero who undertakes ~eQuest;

At. thissUıge~it ı#o~ld be approprtate ıt()'ta.ke.a brief look at the
i ., ..!

" ',' ". ..' .."
sources ,of tpeşe; e1eJ:I1~s tliat bave 'becpmetheingredients of Uıe
Quest of'theHolyOrail.,Tbe öngtns of the GriU1.the wastelancl

.aııd the crucial' qu~stion...h~e"1)~n. İraced back to. We1sh and
CeI~c stortes 1?YvartQusSChOlar$~ıı. o!i~ofthe most 1mpÖrtant.
soure,es is stated to, be The Prof}hett:Ctçstaey. of the Pantham.
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(*) Hacettfpe OntWı'S1teat. Edebi)'at Fakqlte.l ınglliz .Dıll.~ Edebiyatı ~m
Dalı Oıreöm O~i. . . ,'.. .

(i) SeeR&. LoOıhis. "'l1ıeOrtldn of the Oı8ıJlAgCnQS,"iı\.ArtlWrtanı-nıtuN in
the Mtdd1e Ages (Oxford: Clar~n,ı959) 27444: R.~. Loottd8. '.ffieOrall:'
From eeıtıc .ŞiIytlı to ChrfştfQn Şymbol (Cardıf~U OfIWalesP: New York:

.. eolumbia.UP.1963)47'g. andn.D.~ ~ 'l'he~,'4:ithe GrdLegen4
(Edinburgh and London; Oliver udSoyd. .1988).
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where the supematttHd ~invıt~;t~e~~r()'\Vh.,has Iost.1ı1s
way in the mists. to his abode. He 'appears ıtıhisha11 before the
herp reachesthe abodeandhe enterta1İıs him most höspitably.

, The berÇ>.isoffereçi fooda1?undantlyahd~era,crowned 1ady asks
the.' quesu:on: 'Who: sh'aii't>e 'servedWiththe vessel?" The.ıung's
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~nsweris ınat ttwill be.gıvert tothe hero. .aridtheprophetlC'nst of
his desceridants tobecome, king aten~d. Afterwards the hall
and ıts supernat1,1tal inhibitants disappear. h~wever. the golden
cup remains.The Insh sourcesbear' the outline of the Chapel
'Perilotls; and, the mystical vessel whkh are to become the
promtnent~lemeritsoith~stbrtes.

. .,
,,'.

')n welsJıliter~~ureşOıUe0m~relenıe~ts ofth~GrailstorY ate
seen.İn M~btrıQ{#on13rAn.Jh~.sOtlO(LOO". is wouri~ed in baUle by
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is ob&eİv~dın.Branw~M~re~ı.. a~ LO<)m~st~teS the Welsh liSt .

'of th~ thirteentte.flŞ1ltes"?fJ3rttaAılhcIu4e theplatter whtch is
'$imilar totl1eçraiı{2J;11i~p~~~ntmôtlfs-ofthe'Graıı legend

.

seern ,toexist. inthes1,lrv,l\'tnglriSh~d :~e1Sh .sıories beföre the

em~J;~nçe ,of the .fir$~ 9rat1..şfqıyproper.th~t~.ChreUen de
-rroyes'Perc~IJq1!

..'

itheR~sjç,qtialitie.s .
ortfiestory are: the

mtermingUng oftl)e natur~~.and. the s~petIıaturaı world. the
pr~nceof the mysteri99S ~le~~l1~of ttJe.Grai1.th~pıatter, in'
some,ca~s andtpe lan@~ the)naımed kftıgwho'can be curecı by
the.heıv andtl1~~a$tıngO{tti~Jd~ğOın. '
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'. Al~h()ugh.these. 1JloUfse.~ L~LN comıectedwlth eı;ıch other.
special' sıgn,1fic~nees luJ.ıvellot ~enass~6dt<> .them-

.In.add1tion

to the. ~agan meanings. aitap;ije,d to' tlıese iI11otifs~Christian
mysticism has al.soconttibutedtOthe,myersof .U1eaııil1g~LoonıiS
states 1haf tbl~ şeç~d J~~o{meatıing~adtaken pICiCeb~ore
it reachedCb,retien,(S).. Hençe. ,.althou~h.. not definittve. the
,Chrtstlanassocmtions .ofij;ıese ~leİııent$ mcıy be liSted.

. as. Fax
form~1atestheiri:'.the .ance.,~t'~rrınglo that of the Roman soldler

'Lorıg1nU$.whiCA he uS~.9to pt.~rç~çhrtşhu~ide. the bloOdon the
lıw.çe

. şymbol1~1ngU.~ .eter~~l' .~nd,.ufiiv~r$al naHı~ of the
RedempUOIl, the Gral1'eitherbetng thevessel u~d, iri the Last
Supperor the vesselin whitm'Cn~'.s'b1()()dwascon~ted: the
sUver dtşh. th~ one,tbati reçe1V~d tJıe.~ost at HôlyCoinmt1rıiOn

(4).

(!ı}~,"The OrijJf,n:.~.'c
.
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"
(3) Loom18. "TheOrlgt.n;294<.- ... ...,' .."..

..,.
"(4)Jolin Fox. AııtJ!mÜ'!l~l11Stbrgqf'Frqnc.. ,(Lo~on: Emst.Benn: New. York:

,Bamea and Noble. 197,*) v, ı.lt56. .'
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Aıf-can bededu'Ced fronfthe, brtefstudyof the,orig1JlıSofthe
Grail ~egend.thete.;ıs'not ,~'p,~~ sôuroe embodytng'aset of an
of the mOtlfs with.specifiC.nteanıngasstgJ:ıed,'butthere.l$ a duster
of Iiiyst1eal m6Ufs whieb the Poe.t may relyon" to 'expose hiş
message. ,Owen' repeated\y,draW$ attenUanto the method of
transmı$stonOf the ırtshand:'W~h stortes.in tha~,the poetswere
uSıng ~he'motifs and the' matetfal' a.vatUıblelothem to fGnIlu'1ate
thestortes ratherthati creatingtmeW (Gl, Thısstaı~~nt iS

app11eable to.alıp:Ost 'aU'the'GtaüstoResl,whetber İne~eVal or
"modem,'beCauselhey'are usıng a1rea<iy'establişhedstru~tures'and
elemerits to express differepttheınes.TI;ıeprocess of the artist
riıaking ,use ,of the "tôols" 'offofuıer' woru ' to ' signify. hisown"
meantngand not tnvenüng'new 'Sets "fQı"h1spurprise"is deflrıed,by
Levi~Strauss as. ''bricohıge'' (G)..'Siıtı1lartoa bl-tcoleurtheau.thorıs
makinguse offomıermatei;tal.rep.:ıa,inS ofpreçedf,ng writers to
eonstıucthls, ,stı;ııçture. ın. the proceşs of torıstruetion the
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brtcolellr ineviUıbly, puts hiŞ, own4eştgn 'Info. the w()rk. The
authQrsof th~ Ques{of UıeQrail~~ı:yha~<f,turnedto~e ''t.qols''

.

listedabove toreconstr~et thetrown struetures and ineaniIlg
tlırou~h the ages, A1thou~qbJl$~yt1ıeşet oftoolsrenUtms the
same 'thejr stg~tmÇes have, vaf1ed. ;ısoppo~ed, to ;the;'general
1mpr~ssionQIlemay ~et ~at:th.e 9rail$to~s, ~ 'all'relate<ito, the
proceşşoft4e hero'sdtvine ~b~enınerit.

,-

The reading of. these,'ıı~rI'aliVe$'requtres a ,process of
.1nterpretat1orı and, dectphermg of, the .value.s,and 81gnif1canees
,attaehed 'tothe tOolş sıncetheyyaıyı:»rıs1derablyat thehands of
di1Ierentaut1ıors~.MoreoveI'..~e/mystical nature'of the tools ,of
the Gra1l legerid' has enc9uraged bottı ~d1evaıand ,modem
Wrtters.to deveıop analIegortô8lftaö1e.of lp1D.d.In th-eM1ddle
Ages there wasa tendetrey töreacİ for highersignificances:" the Old
Testament 'was interpreted"SO, as to foreshado-wthe' New
Testament. and thesecular clasSles were re.:.read faraptritual
edificat1on.TIıiS tendeney for theaeaı'ch'ofahigher level of
IIlean1ng'ıs captured' by White'ma deJib, el",.ately ç, QIIfie from in the

instanee of Reverend Sidebottom's ',interpretatiOnQC' thestorY
. ,conceming the,giant. 1'he bodyofPalu...s, sonof.Evander,ıs 1YııJg'

uncorruptedaQdaCandle iS bumiIig by'1t wh;lch cannot be
, , '. .' . ,

(6) owerı. lf$. 21. ,
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Claui:1e 'LeVi-$traUS8~ '1'hB Savage Mfnd (ıbndon:' we1derıfelcı and Nlcb9ıao;ıi.,
1002 and 1966) ıeif., ' "
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a1fectedbywind or~_r Qn1_~~ş:tht9~ ıl halemade ın

thec~leat theAAttomof'theflaın~ (7)..Thestozyis ir).terpreted
so as. .toreve~ '.asplrltual lesson by Re'verend. Sldebotto~. 'He
in:uneclliJ.tely equat~ the. ,glant. wlth M.am.' $ince'. both, ar. erree
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transgression of the d1Yii'ıeeo~d~Ho\VeVer, th~ seems to be.
afew ıoo8e endşın the ,ınteı"pretatlpn suclı D the .eand1eand the

,

neecne. w,bich &verend' S1<ltbQttornexptaJ.ns. at a' second...attempt.
He ınterprets the canclJe,aatheete1"l1al P~hmentand İ. ~edle
as the. Passlon of Chri$t Wbt~heKUnguiShes U. ,The.allegöriCal
frame ofmind ~ ~verend$idebottom' ean be, obsoıved ın the .
wı1ters~d readers of.the G~ Quest, .thoug cıs.illJlstrate4 intht,

.' , '.)'
'.

.. .

, ~ttnentofWhtt~ thewı-.~ is 'not taken ,~usly ın the
modem vlew.

..

A cI9ser study of aSe~tıon ofttu~d1~land modem OraU
stOr1e$'can ~ıustrate thevarıauS us~ thetOOtshave been put to.

'

The fitst Orail $toryprOpet _that. has 'S1.Ü'V~(f.18 Chretlen:s
Percevaı. BasiCallythe,ronianeeCC>VerSthe edueatron ol'a.knight,
name1y,..Percevalwho ls. ın 'tııe .begmntnga mete. naiVe countıy
bump.k:1tı.In the romance we(J\)&ervethe advanceinento(Perceval
from,a,.wi1dcreature öt the woedsto a,~ cOun1ykn1gh~.,lfwe
may say: so it 18 the Questof:chtV'alry and' -ıgbUıood notthe
Quest oftheHoly Ç:mltA1tböugtıtlıeror,narice is ın an mcomplete
state.tbecodethat~ercevaı idecjpkeıs l$tbe code ofknighthOÖd
and the:reltgiOti-saspectsotth~ cb~c ideal. not the q11estfor
dlVÜ1e..knowledge. The gra1lqJl~saresu\)ord~te to the '

education: of Pereev:al tn '\Y()J'kUyC'Ondıı~t.The unre!med boy ,sets
out to~ecome a 1aIUght'a:ft-erhi8encounter w-ıİ the kfdghts'iIı the
forest. In Perc~val the heroissbowıı on his physicat and moral
joumey from cornplete.1gnor~ to.knJghıtıOod..Although he. is
'dazedby tlJe sıght ot the ~hts henıeets. he~arinQteven teU
what they are. IntbeJitst stag~ ,orlUB educat10n heeams his
artnour, the first nıatertal~s$ent1al,to a.1mig)ıtbY his' ~ounter ,

. withth~ redJoüght. HC)weY«,before;hocan'be knfghted)ıe must
be educated ın the ~art1ıüamı ,whicn, is Ul).(\ertaken by the kind
'host of the cast1el,Gorne~nt of Oon,ort. .His.adventures wlththe
ladyin the ten! clearlyill11sttate IJts. tgn~ranceın two', more
aspects . of' the chıvalr1c Ideal, ,hiS attltude' to women and. his
(7) T.R.

.
Wbj,~. 1'1utSwon:lirt the StQne(LPndOn: Reade

.
ra,Un1<>n abd Co.

'

UinıI. 1939)
.

29Q:;9ı. .'
, (.

.'...'
, , .
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recogmtion ôf andobedience tothe.Clwrch."He prove~h1S
m1lltary'prowress byoverc~~ ~ngYgeronandClamadeu.. ı>ut
his' treatment of womertbc1' ~ned behaViour iıavcD9t been
perfected yet; for examp.ıe he ımweS' WtthouttakJ.ng leaveo!,
BlanchefİOur (6~.As .Owenreınarks the :romance'is c9nstruetecıso,
as to show Perceval rfgbtingtbe\vrongsthat he has done m the
now ofevents (9).He departs, froni:the.castı~tQ go to h1Smo.ther.
but comes upon. theG~iıeas~e.At thi$posııtthe cluster of
relateq elenıents CQmeintötherornance. He ~ the F1sher King
who is wo~nded. The kinginVilC&lı1miothe castle and there
Pe~eval wiınesses lhen1ultiple ,processi($sof the bleeding lance
and.theHoly GraU, how~r.. notbav1ı'}.g~eda total initiation
yet. he faUs to ~k the ,cruCial qpe$tı~n.The riext,day he finds
himSelf deserted in the castle. He Iater leams tb,atif he haa asked
the question 130ththe F!Sher Kiı1g.,,bJs'father ~~ the was~
lands wou1d have betin ~ved.Hls,i'mperfec~n has caused his
inab1lityto,direct the quest.io)ı.B1.Jtatthe.~nd offhe rowanee. in .

./; ,the from we have it; qe does not g1v~up and he &etaotrin.şearch of
the Grail to right his last,wroijg.alt1ıo~the da111$e1whoeame to
the CQuıt,states ~t.it is too,late; 11ae iesolutıon,of PeteeVa! to
find,the G~and toasktheq~n re1a~ to'~ lanceat1(l the
GraJl (lO)'aresymbolic 'of hisquest ofperlecijon. "Theroniance is
inconclusiVe and towarq.s, the end the aelVentures of qawaJ.n
oveEpower' thestO,ry of~erCeVal;, stU1. .J;>aaieallY..the story'~ ~e
edı.ıcaUo~ ofapertect ıa:ught. The)Qra.ılQuest play&, aparUalroıc,
in the -ınoral. s~ialandsP.ir1tua1e4ificaiıo~of'the ktıight and

,
does not, bear a key. te>dtv1ne ~guag~..Alt4ougl1the. bleeding
lanCe'~cI' .ıheGrail emboq.y"Chrl.~ mystİÇi$n;ı, therel1g1QU8

. therne 18not domhıant.The Q~~ the QualiUCSof the veasel of
the' Eucharist.. as the woundedfatherof the F!şher,K1ng1u;us been
sustained in lifeonly by feed1Qg fromit. The çhr1St~elenıentş
haVe be~n 'Woven' into the. story' but theyarestilI nıel'ely. the
trappıngsofthe"tools". '. .

, .
'

The var1ouscorit1nUatlons~tten. to Chr~t1en's Pereeval were
more FeUgious~The dmll Quest was treated fuUy in the 'Ques( oj,
the Holy Orail and lt 15.employed tt>'lllustrate the atta1ntneiıt of
.

(8J, ChreUen d~ Trçyei~~~~. ~ndon:Derit. 1987).
trans, D.D.R. 'Owen. 382.

(9) owen. 153.
. ,

(10) Chretlen.437.
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"spU1tüal perfection'. ,In ,LooıtıiS' termınoıogy U is' a: "Cistercl~
aUegory"(ll)', as ittakes the.Gnuıforth~ID()nastlc ideal. The,sto1Y
181nterpreted in a w~y SUnUarto ithat of.ReVerend Sidebottom'ş.
Not only iS' the process ofdeeipheıing unde$ken by the reader
but, alsa' the "signtficance'of .the aı,ıegorlcaı .tveııts. " dreams ,.and
en)blems are continuaUy exp\ained ın the narnıtiveby vapouş

, perSonages ,of religious,caltı:ng, "
'

GaJahadhas becomethelıcra and he haS be&ı ,set tip as asecond
MeSsiah toshovl' t1i<:Viay.t9sa1\7ation~He iS aıe chosenheroand
this Lsprovedby the

,
testofthe 'Sent Perilotts,on whichhe' s1ts

wtthout any harm,' (12landthetest oftlieswoidWhichhepasses by
dtaWlng .tne'swotd öut (romth~ 'ho~tıng stone Whkh 'Laneelot:

,

Gawa1İı. Perceval anet theothers' failed fo do (ı~).Later the ,Grail,
appears before the Knightsofthe R()~ndTable and' 8;Uare' gtven
fOddby n (14):The 8railsymbo~es the'Orace'of Gad. :AS Fanni
Bo.gdanow iltustrates.:in detall,accordlI:\g .to. the'Clsterclan
doctrlne 1rianc~ seekOodomy' afterreoe1Vlngthe'gift, ofHts
Grace(l5). ~e vls1tatlonofthe. Grail upon 'theKıUghts of ~e
Ropnd,Tableis a-secorid'clıancegiVeiıto thenlto seek Gbd, having _'
aLLreeelved the gift.AU'tlıe kinghts decidetoset out on the Quest
of the HolyOrait but mostofth~ have drtfted to sınamı caımot
eVenperceive the ıneanıng.~ofthe 'Questl..EvetıArthUrcannot gmsp
themeatı.1ng and'lametıtsthe departuteoi' his knights (16).
S1Jp1lar to the blemi$heôknights he' is irıunersed in worldly
values,. andcenot pewe1ve1hespirltualmıportanceof theGJft.
He,haş used~chlvaıry> to :put$ue worldly honour and
cOpipamonshi'p.:'TI;ıe~ht.& fatl. in achievmg the Quest S1nce
theycannot dse. to theSpiritual platle'. Only Ga1ah~d, Perceval
and'Borscaıq achieve u..aı1dtancelotge~s a parUal glin'ıpse of the
ÖraU due to hi$.:repentance: laneelot'ş sın ts not only.hiSaffair
WlthGUmevete, 'bııtalso the p~e of his Cb1Vaıricdeeds wh1ch
hepuıs1n hıs:ownwords',as:."l"orher love aıpne ~acc0!DpliShed
the exploits Wlthwh,ichthewhole world rin~S!'.(17)He,has not put

H~J ~ırue~~tlH~5~trQn8. P.M.MataraSso{M(dd1esex:Pcngutrı.1969)

p~~ ~ 3s.
'

.
'

'

, ıt5}'~t;gdanov, .Anlnt~ıetatton of the Meantng and PurPose of the VU}.
" ~ Queste del salnt Oi'Qalil\ tbe Uğt1t of.t):ıeM~UCaI ~eology of ~t Bemard.

In TheChaitgıng ~
.

. e
.'

cif,.Atthutft2r\ Rotrı.cutce. AItson Adama etlld.' (Suffolk:
Boydel and Brewer, 1986f23-46. .," '.' " '

. , ,
(16) Quest, 45.

' " "
,

(17) Quest, 89. ' i

26



"ı"

\

his chiValry to'useförtbee~use oftlre'Churehbut f~rh1s own
worldlylove. He has not. only JosthiSvitgtntty,'whieb iS
eSSentiat bul has al$O1QstaUSense of pt1t'pO$e.TIle.a:ra1lKNghts
Perceval and Bors are tested and theyp$S$ the test. Altb~gJıt it 1$

.

theologically impoSsible' SfJ1Ct the--hU. :bydeftnıtionomy the
sin1eSs'Can aehieveto see the G~ ,andplaya role ıritheheaııng
ofthemaitnedkIDgafıd heooe;heıp,<,tO,putan~d to ,the

,wast1ng of.

the laııd$; "aal~ad~ 'firsteurtng' lnstance,is With K1İıgMordram.
aIthougnthe kingdh~s' his :bl1ndness is cured .and .'miraculotısly
hıs\VoUridsitrehealedtla)l Ttıe other bealjngJnStanee oeoursafter

;',','.,", .', \'.
'.

.

', .'_._

.,,'_

-

.
,.1

tht, appenmeeof the ama. Galab,adrubsthe legs of the tnatmed
ktrig witJ:1',the, bIood he has takel'i fromthe bleeding lanee and' the
king is healed. .:

"

,
,

The.s~ntfleaneeortheOm.ili$ furtherecı when the Euclıar1St ts
re,.enacted on1yto~ pMttake,n by the j>eı1ect and the stn1ess. The
number' of the' chiJse;n kııtghts i$tVteıVe.theeup and the blee<1ing

,

laneeappear: '1be'prt~ttakesbreatUrom the ve_ı buttheftgure
ofadıt1<:1descends'andenters it. Moreov,er.~eGra1l acquiresthe, .
meanmgof theplatter out ofwhtdıChrtstate tM paseha1lamb.
~ter theseitemS disappeaI- fram; theland of LOgtesstnee t)ıeir
va}ueeannot be percelW, d by the. sınful inhabital1tS..

'.
. : . ..'

.

,

In the Quest th~ Orair'and t1ıcbl~eding laneebavebeen
emplôye~ for reııgi~us allejory. ~e Graı1varıously stabds for
theGra~eofOod and Iater the vessdof the HÔı!ıttn,themystie
viston.,The empnaSls is ontfıe'unıversfıı can tot~rinand se]{

"

dısctpıtri.e! for, union wttJJ Gad.' A1Uıougbthe narrattvets.
eondue1led interıns' ,ofcnıvalry,Jt.. d~nounces' the' \VorldIy
mst1tuUonanddemai1ds comp.letespirttual submlsslonto
'eelestta} chivalry.

.
,

.
. .

Maloty's treatment of tbe gmlthettıe, cannOttakethe Ques(s
authot'$:perspeetive ',Strlee the MorteDartur lstna sen$ea
glorifte~tton offhe tnstituttQn andthe va:ıu~ of ehıvalıy.

,.

Mahondy bndly' defineS Malory's' treatment of .the 'Orall story
saymgthat the. sptrttual val\les of the Quest havebeen
transplante d !tofifteentheentury~ngland "wbere secular, ,and
spiritu~lpursuitscou1d:;be\ ~0fl$~4ered eotnplenıentary rather
than eompetltlveelements ofa knightly life"{l9). Malory takes the
.

'
. , . . .

"

.,
"

(l8)Qı-t. .. . '.'
(L9) Dbıra D.Mahoney. ı'TheTt-ucstand.HollestTale:MaloI)"s T1"ansfornJaUQnof

La QUeste~L Satnt G~. in Studfes fnMaloty ed. .)-ınes W. Sptsak(Mielilj.
gan:Medieva1InsUtute Publ.. 1985) 110. ','.'

.'J.7
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Questan'd he omtt5'ınuch,OftheciOCtrlnary,part$ but re~ most.

'. .'
'. 1

'

.' . .' ..
,

ôfthe narrative, stru<;ture. .

However. tn.his quest for h~her
perfeetton ciıthoughLaııçelot ~ot a.eh~e to see the GraJ! fully
he iŞ ~',aparlülı s1g1ıto{ttanQ he does not come out to be a
conıp~te fat1yre. due to '..Mal()J,'1'spr~sentattoIl~.Stmil~. to the
"t()OlŞ"of the Questthe-Waste Ja.,hd.the beal1ngof thematmed ltiqg .
and the Holy',Grail are thee1e~J1tsof Uıe 'narratiVe. but tl)e Cpu1
seems to loae ~nY faeets".of .~.~CafıbıgsasSJgnedto "1t}Il'the

. Questand lt ıs ,gıven, an Euchar1stte$1gnffieance remteci to a
higber level of .perleettoP.-n.e treatmeııt o, the, .peneeUon
symbol1sed by ~,sJgblli1g ofUıeG~ jsseculartze<i and do.es'I1ot
embodythe reJeetlonaf worldly :va1~ur\and kı)1ght~yperfectton in
M~ Dartur. .Malory' useS the thernes' and, eleİ1:1entsÇ>f.Uıequest
narrative ~rding 'to his O\VIleonviçtton ofsecwa,r e1ı1:va1ry
becaıısebe inCorporates the,Quest in~ th~ Arthuı1an legend. As
Moorm~po1nts out, theQu_ of the Moly Grailshou1d be taken
'as apart of M()rteDeutur and.not $San iSQJatedstary, on itSowni'
(~O). TbeGrat1 adventure isusedas ,an exhibition .of. levels of
perfeettem.in k.nigbthOOd \}'lth G~a4 rank1ng as the h~~est
both iD.the eart;hly and the spJr.l,t\1'a1doına1n. Pereeval and. SOrs

'foııowtng ,him' a.ndı.a,pcelot ,the.,best! of theearthly knights.
G,alalutd embodies, sp~t~eI perf~tton. and şineeheiŞ s~ess-:-h~
'puts ah end.to the boiling.ofthe. w:aterwhteh ,$ymbolises Jecheıy
.(21).'expme:ncesthe Sp1rttval,ncpunter withUıe Grail and, heaI$
the maımed king {22);...~e1ot.'thepndeOr theRounq T~.being
the ,best df the. earthly lJntgbts doe$ not fare so bad1y m the
QUest;he,snows.lı~ınillty .aı-ıc1reM1nessfor~pentance all through
theadventures. When tb~ n1aic1enannou1'1eesthat h,e1$no lo~er
the best knight after.Ga,lahad'has dra~ the S'W9r,dout. of the.
sto.ne.' he. . an&ıVera: ."J know: well IW'as ne:Ve.

rIlÔne ,0. f the be.
. ste"

.
(23).

.'

'"

c
.' '..'

,..,
.. ..

"

.. .. .. ..

His _ are.specUled as le~~d, notbeIng stable 1nstead ,Clf,a
general eond.e~tton a$ in., the Qtiest. His rea(ijness for
repentan

.
' ce. humJlity andethe J}aitıa;ı Vision of the Grat1 gn-pıted to

.. ..

," ' '0-

..

-
..

',"

..
_c.' .. .",'

. _,'

"him rank htm as one ,oft,h~kmg!).t$w:horetuırı from the Questto
Artl1ut"s .court ttı somedegree of succe$8. Asaenson states.
Matory's' thememthe Questofthe' çnut isto'showftıat "the

(20)
.

Charlea
.

,MO()ımanj~ 'The Tole Of
.

the
.

,San~
.

aıı::Human
...

'
.

.
'

Fra11
.

nuıty" ın Malaty's'0rlgina,Uty ed. RM. Lumiansky.(aaltimore: Johp Hopktns, 19CI4Jl86.

1

21l
.

MaIoIY,

..

Worits
.

.
.ed.EU#fie Viı1aver..,.' 2ad ed. (OXfordrUJp, 1971)600., 22) AWO~, 604. .

'23) MaIory. 520. '. j.
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sp1r1tual tS,the greater but, not the()tı1y 'realın
. of ~e 'goöd .

and
gtoriouS" (24). If weaccePt~r~",Dartutas a work tnwhich the
diverse 'sectlOns contribute'to' atıiCl.foreshadow eachother.this,
message'.bec~es ~n more 'elear':' 111Uıebook of Sfr.~uncelot,
and Queen Ouinevere he iS the knigJ;ıt.WAohea1s Sir Urıy (25)who
may. also be interpreted as another,ng,ur~of the, ınaJ.ıned k.1ng.
Launcelot undert~s.thiS adventure in the name of Ood arid he ıs
successful. Hence. tn Malory'sver$ion of the Orail ştory the
emblems are used' to . define the tmt,ğhtlyc'ode 1?ut tn a wtder
spectrum so. as to covermany levels of perfection.both'earth\Y
and spiritua!. , ' '

.

~

'.

, .
The latet treatrne~ts of theOran story show even greater

variety in approach and aim;In 1enny~on'$ldy1ts qf'the KtrItIthe
Quest has beerl St.rtpped:of a1l1ts,posltivequaUttes. ın ,"'11ıeHoly
Oraıl" Tetınyson setsUi> th~ Queştaş aUııeatt()thewell:betng of
thesooiety: in the IdyUs KthgArthur ı~pı>rtrayed aş' theıd~d
Christian. kingwho, 1$,act1Velypı.ı~utngthe wCU;beıng of, the
sOciety. .ltıcQn~tto the İra<Utioıı.1 ftg1.ı~ Qi~Arthurwho ıs
seated in coıırt presidtllg over,~k:nJgbtş.Tennyson'sAruıUris
not presen~ at Camelot whenthe'Ç)rapmakes .itS.ftr.st.ap~
becau~,: '

'~ KIng.
Was not ınbalL for early that..ıne day.
ScapedthtO' a.caYemfı'om,a ~th01d.
All out:ı'aged 1!1aldeıı-ptatıg tııt,o the balı

'

Cıyırig O1'1b~1p...

;..ecitheKJng ~ and \\ferit
To smoke the 8tanaaıoU..htw~~~ bee8

'.
That matadl\1ch'boneyın his ratIm (26).

For Terinyson the$OC1e~canbe< '&erYed through/$ttve
undertakıng of good deedSa11d theperfe<rtftgu~ embodyingthese
ideaJs.iS King~ur wlIDis repre~e~ tn the ~ıılpture '

.
wtUı aCrown... .

Aı;ıd,pea1(d ~p()in~ t()t4e~emllltar._ .

'(~Hoı,GraIl" 2~
. '

(24) uırry D.
.

Benso
.
n. Ma1orIIsMorte'Dc:ıt'1Ur(Cariıbı1.dce. M88e. and London::Har-

vaı'CfUP,1916)21&. .. ...' '. .' .
(25)' MalOJY.&38. ....
(26) l\Ifre(f Lord Tenn

.
nyşon.ıdılUş qfthe.!Clrtti.(MIdd

.
lesex: peng\$in; 1983

.

) The HOLfI
,

Gratı: 11:205-215.,
.. . '.

. /. ..
.' ".
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AJthoughKing J\rth\1,raç~oy(~dg~$ th~şp1r1tUal,~erf~ct1olı,of
Ga\ahac1 who, . depiqfe(i,as,the,on,lyQnesu1tableto undertak~the,
personali$piritual.q\1e~,UıeaPP1"OY~route for,the oqı,er.ıa:.Jghtş
18(\1rectwork,u.nde~Jten.fo:r t~sOc1tey: Mhuı- şays to Galabad,:

, 'fof~uc.,S:
, ,

'AS thou art!ı$ ijıe *1&iöir:rlot 1O~these~
,

r1ıie,aolyGtaji' 93-94}
,

ı

'
.-'

'"
',0'0" .. -','

.,', -, ',o ',_..
.."

,,;
".. '

"

.', ,.'

, Wbile the Crai1Qu.estwU14isft;lpttheideal order eştablished
the. "

.

.,. chance of nobledeeds wlU'comeand go
,UpcbaıIıenged. :whtl.eye f()1IoVl~dertrig ~$

"

,
ı.ost ın quagm

,
,~i '

i ~

,

r'The IiolyGrail" 318-20)

1beWaste ~dmı,agedo111tııates:theta1eof P~l:' lrı three,
inStances hewalksup to'~achperşons. they cmDIble mMdust
and1.ıe fears th.aİ-th'e'Oran Witbılsolumtnto dust;stgnffyillg the ,

futillty 'of the.Quest. Alt~ought.theyachievethe nsioİı of the
ot~ıı.

,

onlyOalahadgrows wıtıgs'anddep~rts. Mo~over. the
healmg .virtues' of the 'krilghtand ,~e'Gtal1db 'not appear. ,The

\ whole Quest ls depicted in a negatiYe .1ıglıtbecauseit distracts the,
.'

.. ,

knights froIJl th.eir true dutles to, th.<!soclety by IIleaving human
wrongs to right th~Sf;~s"~."'ftıe 'HolyGr,aııı.' 894k' J\rthur is'
presented as a' ChfisUan ,ktng and thenlltur'e'ofrel1g10us
activities are deniandedtoı be'uatfyWg ,and it Js illuştrated that

, "concentration .0nprtvatereUg.tous expeI1enc~,.. is.a de,ml1ction
of duty" (27).Tennyson eınploys th~ Or~n ı~~ to express hiS
views relattng to LU$contet»porary,;$OCiety,.~a'cQnmıe~s.on the
rea1duUes of a Icader. Asth~QuestrepreŞ.etl~s~epursUit of the
personal ,at the~enseorpııb»C, dut1e~!.,t}ıe signtfIcances
attachedtothe Cir~ ~~Qn;est ~ C{)1I)pJetelydut~t. '

. .. .:
'In theptoces~fof sttidytı:tg the\1arlousdİft'erent tbterprefations

of the Orai1Quest and the~bcjısUi~erribody it is ~ecessaıy to
mentl.on',Jessie 'Weston's' workFrôm :RttıiaJ:,t6"Romance.although
it ,is ,not, the, reinterpııetati()n of the. Ota1l, story in, fictlonaı from

. _..
-

,
-' - --\but a.studyof itso~ ~dtbeme~s.Of@tl}e demenu.

associate d w1th lt.becatıse it hada'considei-abte;1iıt1uente on the,

"

,,:

"
/

"

,

(21) Paul Tumer. Tennyşon(LÔndon~RouUedF~d~:Pauı. ı~~) 154.
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/

modem re-use of theQueştmotJt.West~\S approachto the;,ınatter
iS:contrary to the 'poet's~t,as,8h~ ~.dt1y stuQ.ies,the
meantng of each symboland,traces them tOtheiI',.Pr.tm1t1ver1ttial. . "I,

"
.. ,"

oı1.g1ns.,H~ever. :1t does~ına1n to ~e a work ofbr1col.age$1CC it
19,uSing the "tools'.' oCfonner storıes,Corthe côhercnteXplaIıaUqns
she provtdes. She trac~s theorJgiri$ofthegra11,.tb.e lancc and the
questhero and the in:ıau,ned king ',' to theferti11tyrttes'of
pre-chr1St1an :eultures;T~e' .DrtpnQf the rejulle..ıat1o~",of' the
ma1med 'kingtsshown to bem.the fert1l1tyrttes oLASiaİk
classtea!' Roman aJ1d'Oteek cu1tures as the rebirth ofthe.eonsOrt
of the remale goddess.The Wast~,Landıs alsoassoc1ated withthe .

fert1l1ty,rtteş:, due, to the closecoP1lectiQnbetween thekingand,
his i lands hIS ,failing powers, are renceteclin ,the' wasUng of the
lands.MoreQver, Wes1:;on assigns phallic andreprpductıve
sign1ftCancesto the larıceand the~. She, a1sotrles to apıam
thenameefthe $tsher' King,dhoı:tgh: thete areCelUc' and
Christian mterpretationS she fotmulates a new theorystattng
that the FiŞller ~,wasaS$OCiatedW1th ,lifegiv1ngde1tles as ftsh
was :Uİe aynıbolof life Ipng.'beroreC1)r1s~1ansıgiuficaııces were
assıgned 'to .it. Weston's aCcOunts QfthcorJgUisaııd.development .

of the Gra1llegend is. somewha\,uııreltable:she ,freely draws~n-om'
Asian and EUropean fertillty, tites,. tp sı.ıpport h~ account of, the
symbols.,AsC.S.LewlSstateSworkSoflıteraturedo notpave to be
necessarilybound 'to,' anthrQphological rneantngs{28} the ,works

.'
.. -

.. __' "t

suchas the Orailstonea "have"'becöme,rıcher' ~employlng ,their
, own sfgI1ificancesto ceitatn set., ofelemetıts. ,

,

, T.S~ EUot was tııfI\1etlCedby~essie,Westôh's above rnenfioned
..

' "
.. ..

_,'"''
-

...".. ';':
,:..:

"..' :'.', .." '_ -,',
''o

,c...
"o .'"

.. .
,(

~".., '~,.. ..
", . "

..

work'in, composinglı1$Poem The ,\Vaste Land as1ıesta,tes in.his
notes (29). in geneI'$J,the poe~'stheme is the' st8gn.at1on ul th~
modern" SOCietybetvıreen ,the, two World'wars neeetitating a
rejuveuat1onmora11yand sptrıtuaUy. The .titleofthepoetn'J"efers
totJıe decaytng state ofti1e' soc1etyas ıtıthewasting lands of the
Grail ,quest; The' poernbpen$msprtng.April; them<>n.thof reb1rth
rdated, :to.the fert:ı1ityse~n 'as atatedby.Weston. but 'tt bnDgs np
life as the trnages fn mis sectionai'e of "deadtrees"U,23tand the
abserıce ofwater cı ,24). ManlStrapped. m a lilı1bobe~en life' and
deatb: "I was neitherfLlving nor dead" lı 1,39-40), struck .,dumb

,-

"'..
-:', ',',,',",..

..

'."

:..
".. .'

"

,! ..
.. ,'<,

,

'.;'.. '::
..:-

""

,,: ,"

. ,
'

(281- <;.5.Lewi$."1'he Ari~1oI!tc:al /q:ıp~~~'.u. sete~,UterarJJEa8GllŞ ed,
Wa1ter Hooper (cambrld~:eaıtı1srtd'geuP. 1969} 310-1 ı,

' ' "

.

(29) T.S.EU914,'TI:wiı,Com,plebr ~rns~P,rQyş (London: Faberand, Faber, 1~) 715.. '
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\

and l1e1ples$ ın .the ınode11;ı'Waste,Land. Tbcgod of fertıııty who
ha~beenbuned and whôsecQ~ to Itrewııı rejuvı~natetheland
is bemg awaited.bu!~nbt~O\V ~.l1fe yet in thefirst-ııon
of the P<>errı.TheTarm eards which wer:eused in a~ent Umes to
p1"~ thefreemg ofwaters accordingtoWeston.'s accOunt(30), to
cure thewasttng,of.the1ands~ now,be1ngused for a debased.act,
n~me1Y,fortune tel1trtg,byMa4ame~trls (LL, 42tl). m 'The
Game of .Chess'" the niOdemWaste Land isil1qstrated'ın, ~Q
difTerentseCtioİ1sof themedem. $.OCiety;manuppet Classanda
lower working c1asssibımion. W'~re; inboth.ltfe has lost allits
nıean.mtr anctMa. beCome ıı>mere set of aetionSi.,ln tJ'ıe thfrd'
sect1onofthepoem El10t.exteIıEls.the Waste Land image mıdrefers
to the 'mı.UR1e91dng.The proıagon.1stis, reD1iniScenİof thelisher
.kiı1g ofChretien'.spercevaı\vho,iaalsodePicted ~Jng .Jn a Jft\rer.
ThereiS no cure st8tedexpJicit1yforJ;tJiot's pet:sen.a.he hem ''the
rattle of boneshtIL. 186..195). that iS. no spjrttualtegeneratiori iS
h1ntedat.More~.Eliôt seems.to refer t()the.bo111ngweUof lust
a{ the quest'in Ma1ory,'.as tlhlStrated both"1D,,the' tttle and the
relation of the typiSt. where loveno Ionger eXJSt$ andiUsmereJy
an actof lu" lnştea40f the spiritualbutiation th~wasto be
aided .by the Smytna 'merenan! thiSOfrerisdepicted asa .

homosexual. advance which' 'canbring '$'lo rertUltybut only
, sterility, In,thelastseetion of the' poCnıw_eretheguestersreach

the Cbapel Per1k)usthep1'Oını.e: of the freeing ,of waters andıhe
cuı1ng o(tlıe laqclsare in.tr~ced; wj,tl'l-the thundera SJgn of
reUefand min coınes.ThecroW1ngOf thecockmtroduces the
comtng of therairı..As thecoclç isa wen~blJ,shed symbol of
Sp1r1tual~wakentng EllotJl1ay be ref'errınğ~().tfıe ııecessity' of
sp1ritu~lawarene$Sfor therejuve~ of the mOdem.socıet.y.

,-
, ,

.' .' -.'~
.,)"

EUot's main moufs 'of the Gratl~egendttıat are USed 1n.:the
"

,','

,

"

i",
' '

,
, .

poem'Me bask:ly draMı fromWeston'. !nterpretations. "Ibe' main
nıotif he' uses.'ts the decay ın the'WasteLand and. ~ re1tefsOugbt
inthe,fReJng .~watets.thatıs. BymbOııcanr,a1sothe cuı1ng of

, the ldrig.But tbere i$no fuentıonof the ot~ereleıriel!tSof,.the
QueBt.Eliot ıs'aıso worktrıg With ,the ."tool$" eStab~ed before
him toeonvey the spirituat 8nd1Jiora1depr'esstoriof h1s.age.

"

" .'.
ı'".

"

,

','
\

From 'the br1~, consideration' of ,s6menıed1eval and modem
. works makıng use oftbe ~ts-ıdepJsode$ of the ,Gnilllegend .

(30) Jeasleweaton,FtomRtttu:il roR~(NewYork:~Ub1edaY,i951)78.
...
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it c~nbe observed tluıt tbe tn~a~ofthe legend do~s not
,necessarily lead to, th~ pereeptton,' of,the dL~ 'language as
Todorov 'cla1n1s. on the' c~ntrary. the Gran is assigned, vart()US
dıgerentme~s and the hero's~success tn. &etng the Gaı1l
funct10ns as a degree of atta1rimentpfthe values set up,by thepoet.
des1rableor otherwlse. The elements of the Grail Quest _ have
bCcome the ';tools"of the brtcoleur.as 'Lev1-Strapss states.. 'that the.

.
,'.,'

. ,...'
,"

art1sts use to bulld thetrown structures for vmous purposes. The
process of brCColageinVo~iI,1gtblsl~gend ts sun cont1ntıln(ı as
can;be seenfrom, the works rangmgfromft1msto novels thatare

'producedmakinguse ofthese "tools','. '

, ,
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