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. Desplte the~1y~: return"to.tıieuıore famniAf
and tradiUonaıu.neş>1ft 1ftetatu~_ın<thelaat

.few years.
postınodernısın~as.a-weıı.estabJiSbed praCt1ce..'sUUconttnuesto .
donlinatemuch oftbe Jıtcmnyscene: tOday;.~ the old
conceptiOn af theltteraıy n;ıeaı1Uıg,Postınocierrı1sm puts the.
emphasi&on ',the seır-re11~ctiaıacterof tıction and tums
.awai from the exten.ıı-İt;y.'Moreover.. tt conUıiues to )auDCh
acrit1queoftbe.enuııe Uterary.tnJ41tIorı. ,~1y. in the
1ast few years thenutJ)pe~aftercecrtt1ca1bat~between two

'schools. of tbeoreüctiltt$' and pr-ıttorıeı:s.of ftcUon: namely. the
proponeIlt$ of,the "detem;dı1ate.~'arıd' ijıe':advocates of the
"tndetepntıı-te'nıe&nUıg".SoCar. ~e a~O{ ttıe secônd
camp .seernto ~'e$tabBShedthe. SOvere1gIit.yofPostmodemi8m
both in ftct1on.8Ddb1crtttc ~.

, ,'.

. .. .

'Th.e word'~O$~-wa8appl1f;d toUıe tncreaşfniı1y
different Bction that cameiAtO~aner the 1960's.CrltiCS
1ike lhab Hassan. 'Röbert Sc.~~~ .~F~aıef.SuSan Sontag.
Robert A1te(.aIJ1OI1I.many .oUıeftj,potntedQUtthat .qıe~ has been
a.reversaı ofthed~tl1~~;the foundat1ons of
the WesteJ;n Uteı-atUftı-ve ı-n$haken,. anCl.~ttıe CQnCeptsof
thepast '>b~ve..~n.q~çd Literature bas~ome more
decentered~Uıdeterrn~te .~ .fotaPY.seJC-cQn8dOUS;These vtews
center on o~, ~ _UC.. ttıa~."'1#eba~ ~passed beyond a
literatum ef refeıeııcetto Gpd,and/wUıeobeeNab1eworld}!' (Wolf
1). In thts,"~speet,I11uch .ofeont~rary.netioIl has been
var1ous1ydeSCribed._ $eJf..~e:'_](~s. 118n?1SSifJt1c,
auto-refe.rentJa1~"~punılf ftcttonal. lt has beeıı oa11edby such
I1.aIlWsas tt~ctaftcttpn"."~icti9n": aııd"fabuıat1on". in this
essq.1 sba1l be'U$U,ıgttıe' tma "ı.-tanction"withregardS. to.the
Postmodertıişt fict1on..:nıtststlıe .'1eJ.nd..Qf:fict1on.that tries..to
explore the poısŞlbillüesofncUcm.; th., 'J:UQ<iof fiction ~hat
cha1lenges the. tıw;l1tI.onthat'go'V~4t" .(Fedemuın, Surftetion 7).

Metaf1ct1on"ts anıode:of"t\clion 'outside İı.t; tracUuon. and
concerqs 1tse1fw1th,specıftc top.Ventions()fth~ novel.in order to

. ..Un1verst1F of ~"
ıFacultyofİ.eı.ı.. ".11)MSk)ııof Weeterri Utt.era-

ture&andLanguage.. ~entot~.tt~lU1':.and.t.anguage.
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'accprdatice With 'w}ıat.. Lınde.' Hu{cı(eon caUs a "mittıesis of
product"~t\v1th a '~~'*"~~~,. Inoiber~ords. m the
nove1istlc'uniVe.rse..ren~t1Pp()(t\ure"..c;ym9t ~~d~c~d o~y to a
product level.and theprotess'J)e igfiôred.The maJ0r creative
ftn)Ctİonof the novels. or.ijıe1r ~Ct1OP (process) iS anather
'miınetic. act.Therefpre. .tb(,-objectof .im1taUonnow .is this
prQCess..InnıımesiS ofpI"QCe$8.the .,,-a*I" 18.made aware of the
actu~ construetionof the ftcp.onitşeU". .

Texts self..cofiSCIOUS1y'dra.atteııtiOp. to' theJr proc~s of. becoming.'In thıs respect.metaf1cUonreworkS t~em1met1c iSsue
by thenıatfZ1ng 118ovm fiction ~ProCess.such a process ls
shared. by' readerand Wrtter'ın. the'.creatlon oC thencUonal
untverse. 11ıey createanaut0ıioInôusftctional world .allddo not
hesitate to anounceftas })iıre MiOn, not a pretentıou~c1aım to
o~tslde reality. TItus. mstead ofp'ass1v~IY tmitattng emp1r1cal
reaıl~. metalıction n:ı1rrorsitı:ıO-wppt()Cess by turntng tmvanis
i18 own f1ctive'tefenıts..~d' re.ne~ V1quhuuuıntwag1natıon. it
.alsoaçcepts that nov~list1çıealıtytfJ~Ys f1cijve. it isa created
musion. Th~refore..if is ,ş..great cha1l~~ for.the. wrtter who c.an
freeıy .iIlvestfgate We .1nf1ııit~ ny.m~r of \

thepOSS1bn~t1esof
. narrative constnıction. and. also for. the te ader who can now

actively ,paI'tlcl~te.1iı this p~~şş.
. .

..'

Most postmodernist wrJ,t!ng.de:maOO$an active. parUc1patlon
from the. res.der in the p:ı::ocessof'wr1tlrıg."}ioWever,'the reader
may .have .one d~u1ty. He ean no lon&er tdent1fythe products
beJnglmttated: such as. characte~~.a.c.tions:. beca~se. .thereiS
nosin1tlartty to those ın thefN'11i1iatwotld. The C()IlVentionsfor
those arenot acknowledged ın th~texı. Instead. the text disrupts'
the co~Yent1onsand ,the tra4itioıuılliteııır)icodes' leavtngan
uncertainty in the narratıveı. Take for example Raymond
Federnian'sDoubleor 'Nothl1:tgwheretlıe J18ITatJye does not
foUowaılY .p,~ttetn,or USe.pu~q~t~n. where an . the Cam1l1ar

. elementS
'.

ofa novethave bee.n tu~d upstdedown.. aU the
conventloııs d1StUpt~dand ...theçb~ct~are me~ vo~ ,1nthe
d1scourse: where' the~ttve1tsçJf 1$.<U$coııt1nuous and playful.
IneVitablysucha nction de.stro)ts" the Ilormal habits of the
reader'sperceptionand d1Sf)rlentsh1m; '..Here.. the reader .Is
deliberately asked to'deCode' ,fbjs Chaotlc aınalgam of wordsand
senteiıces. estabUs-İ' new 'code~. ·and 'Work htmself Into' the
narrative strueture..1n.othet wordSttbere is a deUbera.te demand
fromthe textto thereaderla paructpate tn the process.. He has to
follow the çb-aoticforın aİ1ds1uıre 'i# the :vt&ua1 dJsorder. The
typograp}üç pıayrOndilf~en(~~'of prtht.and b~ .spacesmay

, confuse the.acl of~. However,th!sletSthereader contı1bute
. to thetinportance of the text.SUiCe_~h p~eJs ~separateframe

as ROnald Su~nıck puts lt, it reQuııC$ to~ f11ledin by the
reader. David Lpdge im The:~sof ModemWı'1ttngantlçipates
these problems:

. . .
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'illusion of reality ne'has'crea.t.. ,~owles adn1its that his

characterscannot be free,~.;tkey,~..ewrit.t.eninto' hist .texts;
however. they.$lre to be..constrtıetedsııthe rea4er'ı;. ımaginaUan.

~\=~=ı~ı::~::;::ı=:ı~s tha~he 18in

, Conseq~ently.. th~rearenorestrictlOns .,.against the
self-reftex1vetendeney.R tr~~1tIJY1Gnd()fe1tJ>ertence and
ineorporatesfiıtoits ,t~t1a1.~:{~~' Federman argues
that thi$flc~' eMance8.tııe,exp~ teclmiques and opens
newborfzons: "",'

, : ,',

f' J ..
-

And ııfiıce ~_aM ııöw.~a~ {the page~.tn
tpoee ,pa&S wb= there"'t1O~toWT1~.th~ lcUon,
wrI~r~n., atanyUrnc. iJltrôd~~,~erJa1 (quC?tat1qns,.
pictures. dtagrams; ehart$; ~. ,pteSeIl,of otber'
~.d~,'ett;)toı.ny~" to&e.toryhe ",tn
,the -proceH of. ~umg.Of! eıse'.he. ca.t\ "bIlpıy ',leave those,
şpaceeblank because Dctioft18as ıaudı'wı..t la 8idd as what
iii Mt -ıd, etnce, t1e,~I..;not ~ true and,
stnce wtıat ~ satde.n",be...otJa--ııerway. (12)

TItUS. fiçtıon can reııd~r~~ e~eTythınginwordsor
typographtcal Symho1s~.8uc1ı~t~. freedoniactuaJ1y depends
on the new theory orıneantng ~t,Den1da.formu1ated.,.in that
there is no 1Udy-~meat1b:l1ıeitp~ bymeansof hinguage.
Language itself creates 'ınea~ln.'othetw~s. there is no
pre-extst1ngmeanıngtobereptoduced ınnctiOtL Thts approach
alters y the ,trad1Uonalreallt.')ref. ,Qetion.aitQgether. Metaftction
de$tf
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Uteratureon the notlQ1\of emp~ ı-ıty.SlrJgs' do not ,possess
any .pr101;'ınea~s, meanıng I$.'~ to'them dul1ng theact
of reading. Thus. the read~bu,ıoQ)ncentrateon the lexica1

Wed~$'~:e~tV~~~~~~
typography. ,TbebookisdiV1ded intotW() parts, The first part
includes twenty squ~pages ,of tts EngUsh versıon. and. the
second partlts ~ Ver$ion..~OrCCWer.the ~ape ofthe pages '

picture the.real closet' in' .tb'e, wa1h..nıe voJce1s Uterally
1ınprtsoııecı within ~. paper &<ıuareaııd ~e.d.toword& and' ,

d1sturbed syntax. The page,numbersare, ~t1ines fo~
into box,sbapes w1tQ!nboxes .~ 9ıe p"proCeed. in thiS way.
Fedennan reveaıs theagontztng~of ii 11tt1e boy who ,tS
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soldierş who have broken tnto the bousetod.Qıg~eJanilly tt) the
concentraUon cam}?. A,U thewggraphical', c1evices,and the
chaoUc synıaxreferto ,the tertor, .ana.,con!usiQn ,ofthe chlld.
Therefore,thedet'ormedutterenceS pina. credibiUtywhen the
readerffııa11y tnakessenseof the \Y~ -ıntıve 1ntention ~
responds to tt w~ts Cıearly,dema1.Hledfroırı, 1Utn. :'.

The pr1nclple of'~e appare'tıneaning1ess~ss underlying
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