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S novno And wmre oﬂ ms fnrerumem had concehwd of' ;

" that: continuous development:as d steady progress from

, ;_hmthen darkness to:the light that was Christ .. . Petrarch -
s interpreted the pafuad ‘in which the * naihe of Ghrist began -
- tobe celebroted in Rome’ ond to be"adared by the Roman
'._empemrs as the begmnmg ‘of'q 'dark’ age-of decay-and .
‘ , “period - for him  simply

e »‘uge of glory ahd light» (-

L If wa remn the Kkind of afguments put fomard by the eurly SN
- Christia»n apabgists‘nnd Chruch Fothers -and’ maintained. by medi-
L evap gmmmcnuns exegeﬂcal -writers ond emﬂmentotors that
- classical antiquity hod been:In complste' dorkness untﬂ the. advent -
* of Christ, that the Incarnation hod ush
“salvation, and finally that classical”myth L
 sophy’ embudled under | ts altegot’lom vei| vesﬁges of ‘the Christian .
" doctring, (2) it is obvious that with L
hnstory Patmrch fundamentaitymveréed the cﬁlturﬂl and. aesthetio S

: cgy mémture and' philo-

(1) Renaissameand nmmmmwm"musss rpt London o
, Paladm, 1979),1: 10, b :

4 (@) s Frances Yates (<Queen Elizabeth oA nfea,» swen, 10 1o, 2792

‘13231 has” pomted ‘g, it -was: the

Cm#tmtine (AD ‘.

""" 27337) who first claimed that Virgi's Fourth Eclogue was a Messi--

- anic prophecy and that- Vixgﬁs Virgo signified ‘the Vingm Mary On
.- the Christian - mtérpretamm ofthe ¢lassics, also see. Edgar Wind, -,
- Pagan: Mysteﬂec in. the Re

' sworth’ Penguin, 1967), Bp. 2415 MLW. Laistner, Thought and Let

~1,;{mmwmaurma.n. 500:900,-nid - od.. am Pt undon.“

- “Methuen, 1957), .pp. 45 ff; and D.C. Allen, Mysteri ,
"'nediscoveryofl‘mnsmnsmnndw Inferpretuﬂon !n
' the Renalssance {Baltimore and Lmévn : Johns Hopkins Ptess 19-‘20).»

: p 4 et paﬁm. B
. (3) Tt'was first. in ﬁhe hftaenth century huweven that tbe Latm eqmvau-.

" “lents of the term «the Mtddle Ages»'d
' tempestus, media agtas and m
v Panofsky, op cit.,p Setpasum

stich as. ‘media tempors; media

" the periad’ of royal awmmend smoeru Fome - asan -

in gaon of b[ght tnd " |

his daring . mterpmmtton of "~

. rev. ed; t1938* rpt,  Harmond-: -

i wevem aemmbemed Seo L



?'V«Evmthm pramisaa e the happl

~. . doubtetil posseeees my mind. 1am ofraid that, under the

pmnism may o

 mystic, whe. pften tqu‘ refuge
aspired to 1ead en omeemctl

. by whom Petrarch wae much influenced (6) b
T to Chrlatiant!v, Mted témeam ; pagdn’

i t.mmg: ﬁe‘iiaberti who-f‘, .
v i had earlier "introduced
fosn?hy ‘fn this letter, Petrarch
> : sl‘tﬁgbncal descriptxon )

o ©) ‘Seemﬁ..mzs-'l‘* s .
- (D) 'See his. Clty ‘of God. tran: Heamy. Bettenson, mtmd Davxd Knowles e
i (Harmondsworth: : “Penguin; 1972), Pp. iISI'MII 10-111;: 4034 {X233,
. 78890  [XVI1123], 4079 [XXIL27] et po “Also see his Confessions, -
trans. Edward ll Pusey ‘introd.- Fulton J. Sheen (New. York : Modern '
. ‘Libraty, 1949); pp. 1302 {Book VII); cf. ‘Peter . Brown, Augustine of . .
mppo Awwhyamaon Faberand?abe t 7}.91) 93ff 264-6~,,




élsmmgmm of the omstm
era dxd‘ not stem from o ﬁun jtious longing ‘for -paganism - suéh
- as Erosmus was o fedr. it wos the: ‘ndtural ‘fesult of: his purely 06s-
. thetic; intellectial, schiolarly and;.to some: extent, political . reactlon
- against the medieval me!ﬂscbmyv fully - uﬂdarstd’hdmg cmd appre: -
" ciating the - elossloa;l cmitum% heriw" &n-“fﬂct, -:ns Penofsky has
. Isuggested LT ik SR

',~'f0r vmu;h he hoped, Irge

mtronaﬂd “above all, of 'a’
‘" grammoar, ‘a revival of Gfeak ‘and a retum frem medievol

LT i-]commtet;s, oomnenmtors mdaoﬂgimtars to the old clos-
sicoi texts ». (8) B ‘

'-ferred to mm us «my teacher,» (91 wus one ofi the' ﬂrst humcmists :
who recognized the &eadmg pmf% plm/ed by Petrarch in the rise of P
- the Renaissance. lBy using clussicm imagery"qs m@taphors ‘Bogeas- ~
cio gave . an enthusiastic - description -of . Patrarch’s’ rsvival of -
= ;;c!assical htemtw'ﬁ in gememt ‘and af‘ peetry in pwtwular e e

: ;;,,‘«Then Francesco, Petrdrca .. bagan 10, follow the an: 4
-, clent path with such fomtude ‘of. heart, uch ardour of
~: “spirit; and -such acuteness of talent that no ” hindrances.

L cotd stop: ‘him, and’ no obstacles ‘of the way Gould frigh-
":tem him ... ‘For ‘Petrarca- cieansed the tount of ‘Helicon,

: L ,swampy wrth mud and rushss r«estonng Jts waters to their-

.« former- puﬂty, ‘and reop?anefi the ccstounn cave - which. .
S was overgmwn wtth the: entwtniﬂg of wild ‘vines. clearing
ot h»e lam'el grove of brms he- resmred Apolfa‘to hls an- .

¥

(8)Opclt,p11 : A
(9) ’erPortableRenﬂmaceReader ed.dt plu

‘238.;




o ';indlgemus works. 7 L
" When. we appmaeh the Ramissange trqgedy wnhm this context e
0 “,'ofmgacfvmsclo-_ :

' the early stages of its development, was gpeactiy 'inspi'red by the '

~ . re-formulation. on. the Cmt%nent frcm the

o ticity, o their pﬁsﬁmmmy nen he
" ‘topmost peaks’of Porriagsue . He has' revived in noble .
Lo f'fapirits the hope which hod aknestéied ‘and showed that =
- .-contrary 1o the. belief of many, the way

‘Parnassus  is "

.. open’and its summit cosssible. And | ad not doubt thut{j e

. "hehias inspired many to agpend ity (10}

. Although Petmrch's eancept of -the ﬁe”‘ﬁasanoe was. mainlv,

~* contfined, to ¢ literary and political- revivol -of classice ‘antiquity, It
- was soon extended by Boccaccio and iftaen’thaaentury humamsts,_i E
: jso os to compﬂse au the flelds of the arls, ,umonit:es and scien-

ces. (11) Therefove, the F!orentané'vNeOﬂo ist and the first Renals- )

o sonce translator of-Plato’s: works Mgrsilio Fick

«ﬁke a golden

E age» 202 i L
| «remmwmmmimmmwm;h{mmmmsr

s  (1433.90) asserted.
~'in hig pralse of F!orenca thcu ms qoa wmch;. W

""?-iextimt _gramimor, poetry,. thetoric,. . paibting, seulpwre.' o

inging: of sonas

L ‘- tha Omhm wre, and eﬂ thls in ‘Flbreneu » (13)
mdeed m addmcn to kaemed cem 8

' ph%lesophers, ‘ ,

- transiated andi's upplemente_d - with " scholarly g%osaas On the

- other, provided ma'esﬁm and ihsplmton forz me oommsition -of

: ‘érehitecture, music, the ancient

" sely . related to this phammenon* of

tee tipdn tlossical anthorsgf-f,
‘ andmatonc» &assiour texts were * edited,

 classical, espaclany Senecan. examples. Fouawing the' révival ond.

" mid-sixteenth century
,Pom the: Rencissan-ﬂ.ﬂ- )

- onwards f ths Aﬁstotaﬂsm preoepts in !

b

,ﬂ(w)xbm.pplzts :
. (11) See Panofsky, up.étqpp 15~8¢t1mdgu,

" *(12) The Portable Renaissance Reader, ed, euf;,p 9 R
. (13) bid,, p: 19; cf. sid; p. 92, wherethssixmm.cemuryl"remhhumanist'- S

Loys le Roi pmadcmmdwmmtof&ghamaﬂikﬁc revival in his'
i)me anéinclndes m the’sam eoﬁusn the m‘mai ot‘ aarly Chﬁstiamfr

'213;}_: ey



“de trogedy underwant o pmm : -ofv tmnsfﬁmuﬂon und ¢ome to{

- include a number of importont: novfe{ﬂes ‘08:regards its theory _and

: pructiee Espeaiaﬂy with. Nharlowe ﬁjnd Sheke\speum in Englcmd. it
-acquired -a distinctive: choracter of its . own. s a
In-. d:scussing the rise ‘dnd: devemment;-af fthe Rﬁnuissance ‘

tragedy, it should be admitted:that, like ali the Gther - traditional -
: genres of poetry. tregedv vms primariw unde;:,stcad cnd mterpreted e

iapd the kindf”:* E

, of sub}ects cppropriate for éac sty e toriobl trautlse_:' N

S usuaily incmded fo! gloss on the ,

;precept had recurrently beén amphqsnzed and ' elabomted En the ) |

_rhetorical tnaad%tlon, and’ consequenﬂy in the Renaissanoe as

.Wolfdang Clemen: ‘put # xan exeggemted wzfue cnme ‘ta be placed

.~ on style-for its own 'sgke, -and thig in' tum led to the- hégiect of . -
' the claims of composatwn i ‘the Wider : gense of the: term.» (15)

' ‘Therefore, the use of rhatomca! wmmm and decorative figures
- of :speech became g, oomman practice mneng Hemxssqnce troger ,
- dians; for them, the ‘dramatic effect was to be.. uchiavad not so.

* much’ through the formulation and depiction of o-powsrful  tragic

* action as through the rhetorical embellishments of the spoken word,. .

" This was not unnatural in view' of the dominant Senqcmn influence;

- and structurgl dynamms of the Greek tragedy. The best example

: *f(l‘sv) English Tragedy. before.

o indeed Senecu s Ltrggedlas w:tH lthselr rhetoricany ornute set spsec- ‘

,c¢t the ﬁrﬁt in Europe-':' |

A the dramt;c éonvenﬂons o

' awing to the k:“ok' ) futl aworen s's‘

of tms experimem Was gwen by ;Trissino (1478- 1556) wtth his plqy S

"“"d th‘.‘sx p)’ov:ded the R

{14 See Aristotie’s Pastics, introd, and trans, Tohn Warnngtoh 41963{ ;%!'xit.,.:', _

London ; Dent;’ 1966); pp. 38 ff [14588 #f.

mm 'rs Dorsch (1961~ fp't.,
London Methuen, 1967), p. 22 -




',containmg scenes of blood 'nd érro (1

"ﬁa‘uﬁ& the mora{ dimsnsion L

o f guin,' 1911), pp. 2512 oF.! . cit.
- ,f(") Sea Krailsheimer,’ op. eit.y pp 247 57 : i
(18" An Apologle ”fm ‘thrie’ in 1 v




 on the early. sixteenth-century.

o ‘ma of trogedy. Tma, new aﬁﬁuﬁe whfsh waa tnﬂumﬁal on: the',
-~ evolution -of - tmqedy from th Bng dy of clrcumstcmces-

- towurds what ‘may be. termed. the' mrloweun ‘and Shakeepeereon T

prlqlmﬂv stimulated by the so-called:
the middia; of the. aixteenth century

- trogedvot -chargcter,:Wa
- Rengissance. ‘discovery’ abou
- .of Aristotie’s Poetics. Altho!
~into Latin of the. Poetics had. mn ‘attampted by Lorenzo valia. -
‘ f(1407—57) and . pubushed xtn 1493, this had had Qa limttad knpuot

and the others,- who, G5 W hmb'pehtt@d out above, were strongly .

o attached: to the Sanecar’- model.ﬂ only the Ar'ismtehen precepts

o :‘concermng the demwm of the tragic hero. the: Jddeg of - “verisimill-. |

- tuds, ond the: unity. of action, were token’ into - wasdemtm by

thsa first Renalseunce tmmiatleni '

m(e Trissme. Giraldi B

‘them. Valla’s version was- fottowed in 1536 bymmndfod&Pczzi‘s T
revised edition. . Howsver, it was. the:Floréntine humanist - Francesco .. »
" Robortelio’s edition of the ortq&net Greok text supple:mnted with-a -

Latin_transiation and extensive commentary, ‘published- in 1548 In .

E Florencs, that exertad a lasting infiuence upon his: contemporaries.
_In dedicating His: transiation to Cosimo de = Medici Il. Duke of 'Flo-  * -
T rénce, Robort?aﬂo rémrked that Valla “and’ Pazzi had " left aut the - ° .

- _criticism and o re-app

' obscure parts of Aristotle’s text and that their_ translations were

" fulf of inadequacies. He further pointed out that he had himself |
" troced the references in the Poetics; checked them: ‘ggainst  their -
sources gnd, thus, prcdueed most refiable vergion. (19) ~Indesd, .

" in the true humonistic spirt Robortelio had brought out a definitive.
~Latin tronslation of the Poctics and set the trend for Aristotefion

of iustoverudeche feﬂowtngthepublmmn of this new. version A

‘of thé Poetics,. thére appaured in-taly @ number of commentums

- " ond-theoretical writings on the art of . poetry. The most ' important .

 were Fracastario’s - Naugerius sive de: Poetico - Dislogus (Venice,
© " 1586}, Minturno’s 'De- Poeta ... . bl Sex {Venice, 1559} und Arte

- _Posetica (1563), Scaliger's Postices' Libel Septem’ - (Lugduni; 11561),
and also Castelvetro’s, ltalion. versién of. the Postics itself (Vienna,

aal of the theory: thragedv Within g period

1570). Although-each of these studies was. In-itself a-kind of apology

for. paeu'v ond hence. aimed af"the refutatian :of. the " traditional-

s charges mode ogainst powy_ ‘nd Bmmming ffom leo cespecianyj R

| (19)  See mmm Geamm.mmdom momnae
Inf Ofﬁciana Laurenm Torrennm. L548), sxg§ V- vif E

N




: _ topics ‘such as ‘imiitgtion, invention,

in his napwne, S76E. ff und anea ff ) o8 commentms and theore-f G
- tical writings ‘they were essentially concerned both with on expli-
_cation: of: postical - medes and: getires- cmd ‘with the formulotion of

~-rules, appropriate to edach genre and: deduced. thraugh @ synthesis
- ‘of Aristotetian, - Homtien and ‘rhetoricol princ}pws ‘Moreover, poetic -

| versus natire, the ‘three stvles, tha plot ‘structure in dramdatic mo-
~ “des, catharsis; peripety, decorum.  of chametemzation in . each -

,dmmot&c mode;- andmmifmtapics reeeiweéegremdamof attention‘-’" N
.. ‘ond were freated i the light of: thasg precepts.’ Similorly, the na- .

C ture and. function: of tragedy -as:a mode of ermuon and-exerting

"-on the. spectator morally. thmupauﬁc eﬁécts ‘wers " re-formulated

isimilitude, postic fury, ort =

" within the confex of Aristotie’s explications of mimesis, hamartia
ond: cathmb terms whteh stimulated g lasting discussion among

- poatical theowsts Moreover, the Horation’ prmcipie of .profit dnd-

. defight, which had ‘always been admitted ‘In-the Hterory and: rheto—_' )
_rical tradition o8 the iniversal-gim of postry, was-re-asserted ‘as
- _.the ultimate sffect of tragedy: Therefore. a greater eMphasls was
... put on the need in a tragedy for a dmmam ;mqiys:is of emotions,
-and the source of ‘the tragic action-was attributed not so much to -
“the' fickleness of fortune, which ‘had in: foct been the undeﬂying‘, o

" principle of the Senecan ¢hd medisval tragedy, as to the presence .
1 moral shortcoming which - -

in the trogic. hero_of thcmkx ‘that | ‘
- would couse him o make an error, ef iudgmnt and oomaquentty. :
. fall from msperity into. misery, Enother words, the tragic ‘pathos

; ;emergad not: from ‘gn unfonumte state of circumatanees but fmm, ‘ L

,' ‘the haros own churaater

v Althoug«h thts new. comept of e
: thraugh a closer- studv and extenswe etabaraﬁon of Anstcﬂe' :

- - Poetics, was a céntral issue in the theoretical and critical writings
"+ of the tims, its impact.on the practising dmmetasts was fiot. Im- -

~ mediate. ' This was due to the fdct that Seneca' was still fegarded
as the primary. exdmple of . tragedy ‘ond was regu!aﬂy ‘studied at

d, esssntta]%y msptred.‘k»:"'“’

;.scbools ‘Moreover, his tragedies with their moral ‘sententice. ‘and |
- socenes of horror fully catered for the prmlant Renoissance taste.

Cn Iofty momt«izatbns cmd Spectacuiqr ﬁepresentaticns on the stage. -’

. At lsast this was the case in England before Morlowe and Shakes-. . .,

" peare fully exploited and- put into practioe the posstbmtias of tms’ _'
'.f,newconceptoftmgedy : B S . o
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