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waln's weaknessas in tha n&nﬂﬁve and he echliéves thls through
the use of d:sguase and tﬁokm : .

Fortunes promment feature is her mutebmty In some represen-

'. tat:ons she is depicted as: Janus headed {13). unplymg ‘her ever chan-

" ging favors. This slement of mutability and doublg identity is also the

- skeleton of the Green Kright's character. He changes his physique

- to test the glory of the knights of tha Round Table, and in this case -

_ the best of them. Gawaln: «the - fmrtbest freke. that ever on fote
_yede. /. As perle bi the white pese i of pws more, /. Sois Guwaym

in god fayth bi other gay. tknigmes» (23&3—2365) .The changing faces

| - of Fortune can be apphed to the Green nght both symbofically. ond -
‘literally, Bertilak’s hue-and fanﬁ ch(mge in: the flow of the romance:

- He uppeames first as ‘the Gneen Knmht, green- in hue end glgemtlc.

htermmmmlhumontormasﬁsrﬂmk cnd in: the ek

_-6cepe again as- the Gmeni(maht Sy
_ chonging favors of Fortune..

~ The Green Knight plays on the gumb:ﬁty of mon ln both of the oon-
tracts undermken. that is, the: exchonge of blows and the exchange; .
~of winnings, . Gawain ‘makes the decls “without being fully aware |
 of the. probabie ‘consequences. Hawever, in the seoond contract ‘ac-
“-oording to medieval- prastices he should- not huve been“fully un-

{ " -aware of hls vutnerublhty in aceepti'g to. remam in ‘the castle instead -
3 vof going hunting with. the lord: ldlenees was one of the seven deadly
‘- sing that led the way to other sins. Therefore, hunng was .a noble

‘activity that the kmghts could engage in 1O prevent sin. (14) Gawain

~ “would not have been subject to the. temptutions if he had made a ~ -
L wiser chome ‘Gawain’s - choice; prompted by the ' Green Knight,

~ prepares _his fall. The pratended innocence of Bertilak in proposing
~ the game. of exchonge is "similar. to Fortune’s’ treachery Bertilak
later confesses that the: tnais of the «knmm were undertaken by the
lady on hss b:ddmg e
e that llke wcuen girdel
Myn owen wyf hit thee weved l wot weI for sothe
Now know | wel thy cosses. cnd thy costes als.
And thv Wmeg of m‘y Wyf I wroght hit myselven

" {13 Pickering, plate 8b, .

(14) See Marcelle 'ranébm, The Stac ot Lm (Imaca and London Cornel ,

UP, 1974) T6ff. .

| ' 3241 

-




7

The duol nature, tha‘t is, the disparity in ogpeorance und reality of
Bertilak’s lntenftlons resemble. Fortune s .practices. -

The element of gume that the victims, if we may say §o, par-
take in without full recognition of the scheme, is another element
that sets up the Green Knight as Fortune in the romance. in The -
Consolation of Phllosophy Fortune's assuming of differont faces and

her dlStl’lbUthﬂ of favors accordmg to her whlms und

the Wheel are constantly referred to as «game» and her. reolm is re-
ferred to as her «playground.» (15) Simitarly, throughout the romance
the Green Knight is the ruling power, the instigator of games:. -He
sets the rules and he grants favors. He is the figure who is in full
authority, controlling the flow of events in the romance. He challen-.
ges - the knights and finally Gawain to. take up the game on his
terms : «Bot if thou be so boid. as tlle burnes tellen, Thou wil grant
me godly. the gomen that | ask/bi right’» (272-273). The second con- -
ract imposed on Gawain during his top at the castle may aiso be
taken as a game of exchange. In this aspect the Green knight re-

sembles Fortune, as she also rules the lievs of men. :

‘ Even in adversity Fortune may prove profitable, Boethius’ Philo-
sophy elaborates this situation : «there are times when she [For-
tune] stops deceiving and helps ‘man.- | mean when she reveals
- herseif, when she throws off her disguise and admits her game.» (16)
This outline of action is opphcuble to the Green Knight's disclo-
sure of his true identity after the three blows he deals Gawain -
(2445) and his revelation of the fact that he devised the temptations
(2358-2361). The stroke of ill-luck ‘causes the victim to bemoan his
. situation and he always finds it hard to accept it. Gawain learns
~ the game and when the Green Knight reveals his motives for his
undertakings, he is embarrased of his failings :

That other stif mon in study . stod a gret while,

So agreved for -greme. he gryed withinne.

.Alle the blode of his brest. blende in his face,

That al he shrank for shome . that the shalk talked.
: (2369-2372) '

(15) Boethius, The Consola.tion of Phjlosophy (Pengum 1969) 57, 6.
(16) Boethius 76.
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, '-'eawams shook Is doubh fold: he has experienwd afall, a change' |
- of fortune laedmg 1o fmlure and he has been sxposed o be’ less’
.wofthy than ‘he was known to be.. Hewaver his- failura has brought

. on self recogmtion and- henoe a spifitual regenemtion He hcs trus- i

"~ ted in his queliuescndhasshm humanconcemforhls fiesh.
. These weaknesses have pousod mm to breach many of his vaftues
oehehimselfexpmsses ‘ o BT

‘Lol ther the fulssing. foula mot Mt feﬂe&

- For care of thy knokke : cawdyeémetoqht L
-.,;Toaoordemmﬂxcovetyee..mvkindetoforsoke.__ :
“That is lcfgessendiowte ﬂmlonqestokmqhtes. :

- Now | am fawty and faice, . mdrferdeha#benevor
T'Oftrecneﬁeandmtrowﬁ)e bothebitydesomo

i (2378—2384) s

- f He has definitely benefited. of his mlsfortuna m the future he wil f |

guard against: pride ‘and he will always keep in-mind the fraiity of -

the human flesh and hence he has achieved true humility. He pro-
“mises to wear the green glrdla 'so guurd him ngmnst sin by remmd-,; o
’ ing hlm of his frality : . :

g :‘Bot your gordel‘ quomGuwayne Godyouforyeldel .

’.'TMWﬂlwatdowﬁhgoedwﬂie mtforthewinnegolde
" Ne the saynt, ne the silk, . ne the syde pendoundes,

.. For wele ne for worchyp, . nafcrmewionkwemkea._

: Botinsmgeofmysurfet | ghal se hit ofte, -

. When | ride in'renoun, . remorde in myselven .

. The faut and the faintyse . of the fleshe crabbed,
,Howtendermwsteentvse t&cbasafﬂlthe, :
And thus, whien pryde shol me prik . torpmwesofmnes. o
"The foke to this luf-'taee .shal iethe myhert T

i (2429-2438)

“In this aspect also the Gregn Knight oames out the duty of Fortune. T

' o as: Phliosophy defines it

. bad fortune... isnmreuse ©a manmmngoodfortune
Good fortwne always ‘seems 10 ‘bring . huppmess, but de-
. celves you with her. smiles, wheréas bad fortune is always
- .truthﬂbl bemuse by chcmgmg she shows her trug fick-
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leness. Good. fortune deceives, bad: fortune enlightenas. -
'With her display of specious riches good fortune enslaves
the ‘minds of those who enjoy her, while bad fortune gives
men releases through . the recognition of how fragile a

- thing happiness is... by her: fiattery good. fortune lures
men away from the path of true good, but adverse for-
tune frequently draws men_back to their true good like a
shepherdess with her crook. (17)

This exactly defines the Green Knight's function in the romance;
through his failings he has taught Gawain his true standing and,
thus, he has achieved a fuller awareness of his human condition. . -
His experiences have made him a better Christion, avoiding pride
and seeking humility with a fuller recognition of man's standing
between the brute and the angelic, striving for perfaction but
- nonetheless no achieving it. ‘ R :

Another similarity ‘between Fortune and the Green Knight is

the nature of the awareness they arouse in humankind. What For-
tune bestows upon man helps man to achieve a higher level of
awareness but interestingly enough this experience is not gener-
ally shared by the community; it remains a private achievement. (18)
Gawain has matured through his encounter with th’e Green Knight,
but clthough he narrates his adventure and fully confesses his
shortcomings, the gay court of Arthur fails to grasp the significance
of the green girdle. They merely adopt the girdle as an insignia of
their order. The girdle may be worn by ‘others but Gawain is the
only one to carry the scar of the wound as a sign of his failure and
his recognition of his weakness. B ‘

~ To summ up, the cyclic thought predominant especially in the
fourteenth century is also visible in Sir Gawain. The poet employs the
cyclic view of time by setting his narrative in a span of time strectch-
ing from one winter to the other, emphasizing the seasonal and
daily cycles of the sun. Moreover, he deliberately enforces the notion
" of the cycle by linking the beginning and the ending of the poem
" linguistically. Geographically the course of the action also has impli-
cations of -a cycle; Gawain sets on his quest from Camelot and

!

(17) Boethius 76. ~ o
(18) Boethius 63. = ; I
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ends It at the same locutton Tthe pnet‘a imentlon of establishing the'_
" strict relation” between form and’ cmtent as evident in his -other
wonks, suggests the use - of onother medieval -cyclic: concept tha

Wheel of Fortune. The applicutmn of the oonoept is: further supported . -

~ by the ‘role assigned to the Green Knight and Gawain’s deterlorating

status. Gawain enjoys a good. reputation in' the beginning of the poem -~

-as the ideal kmght symbolleal}y expresseﬂ n his pentangle coat-of-

- arms. Fortune ha bestowed-her favors upon him. but throughout the - x
course of hig, trials he loses her favors; and fhrough his mxsfortune o

‘comes 1o, the rialization of his human frality. The Green Knight has -
- been assigned various- chumcterfsties of ‘the Boethian Fortune; he
. overpowers all the characters in the romcnoe and through his trlckery
and chunging nature exposes Gowain's true quahtles chever, his.

' ]'aunles which cause Gowoins fall are ‘also the road to redemptlon, S

as they bring about o splmual mkening in the. latter. Hence, the
various cyclic motifs are .used to esmbush the poem as o ‘fortune .
“ narrative’ ‘with the Green nght ossuming the functxons of Fortune~ ‘
ln Gawain's fall ond mnmm ‘ : :
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