U NI MU S E UMInternaﬁonal University Museums Association Platform Journal of Cultural Heritage

ARASTIRMA MAKALESI / RESEARCH ARTICLE

TRADITIONAL CARPET WEAVING ART AMONG THE KAZAKH AND TURKISH
PEOPLE: TECHNOLOGICAL FEATURES AND MUSEUM REPRESENTATION

Nazgiil ONTALAPKYZY'
Umit ALIYAKPAROVNA ASHIMOVA?

Cite this article as:

Ontalapkyzy, Nazgiil. Aliyakparovna Ashimova, Umit. (2026). Kazak Ve Tiirk Halklarinda Geleneksel Hali Dokuma
Sanati: Teknolojik Ozellikleri Ve Miizelerde Temsili. International University Museums Association Platform Journal of
Cultural Heritage UNIMUSEUM, 9 (1) istanbul, Tiirkiye, 38-46

OZET
kazak Ve Tiirk Halklarinda Geleneksel Hali Dokuma Sanat1: Teknolojik Ozellikleri Ve Miizelerde Temsili

Bu makale, Kazak ve Tiirk halklarinin geleneksel hali dokuma sanatinin teknolojik 6zellikleri-
ni, bezeme semantigini ve miize temsillerini incelemektedir. Arastirma, Orta Asya ve Anadolu
kiiltiirel ¢evrelerinde sekillenen halicilik geleneklerinin karsilagtirmali analizine dayanmaktadir.
Dokuma tekniklerini, bezeme yapilarint ve miize koleksiyonlarinda korunan halilarin kiiltiirel
islevlerini incelemek amaciyla tarihsel-karsilagtirmali, betimleyici, gostergebilimsel ve miize-
bilimsel yontemler kullanilmistir. Arastirma sonuglari, Kazak haliciliginin gégebe yasam bigimi-
yle yakindan iligkili havli ve diiz dokuma teknikleri temelinde gelistigini; Tiirk haliciliginin ise
Anadolu dokuma geleneginin karakteristik 6zelligi olan simetrik diigiim teknigi sayesinde yiik-
sek bir gelismislik diizeyine ulagtigin1 gostermektedir. Her iki kiiltiiriin bezeme sistemleri koru-
ma, uyum ve siireklilik gibi ortak sembolik anlamlar1 muhafaza etmekle birlikte, kompozisyon
yapilar1 ve sanatsal yorumlar tarihsel ve sosyo-kiiltiirel kosullara bagl olarak farklilik goster-
mektedir. Arastirma ayrica geleneksel halilarin yalnizca islevsel ev esyalar olarak degil, aynmi
zamanda kiiltiirel bellegin, sanatsal ifadenin ve etno-kiiltiirel kimligin tasiyicilar1 olarak deger-
lendirilmesi gerektigini ortaya koymaktadir. Calismada, ¢agdas miizecilik uygulamalarinda hali
koleksiyonlarinin korunmasi, konservasyonu ve dijital sunumu konularina 6zel énem verilm-
istir. Bu arastirma, Kazak ve Tirk dokuma geleneklerinin etnografik, teknolojik ve miizebilimsel
acilardan karsilastirmali olarak incelenmesine katki saglamaktadir.

Anahtar Kelimeler: hali dokumacilig1, tekstil mirasi, miize temsili, kiiltiirel miras, Kazak halilari,
Tiirk halilari.
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Introduction

In recent decades, the preservation and interpreta-
tion of traditional cultural heritage have become
increasingly important within the fields of ethnog-
raphy, museology, and cultural studies. Processes of
globalization and cultural transformation have in-
tensified scholarly interest in traditional handicrafts
as forms of historical memory and ethno-cultural
identity (Smith, 2006; Hooper-Greenhill, 2000). In
this context, traditional carpet weaving among the
Kazakh and Turkish peoples represents not only a
form of decorative and applied art but also an im-
portant source for understanding social life, aesthet-
ic values, worldview, and cultural continuity.

The carpet traditions of Central Asia and Anatolia
developed within different historical and socio-eco-
nomic environments. In Kazakh culture, carpet and
textile products evolved in close connection with
the nomadic way of life, where functionality, por-
tability, and adaptability played a significant role.
Turkish carpet weaving, particularly in Anatolia, de-
veloped within a more settled cultural environment
and became distinguished by complex weaving
techniques, artistic compositions, and courtly dec-
orative traditions. Despite these differences, both
traditions preserve common symbolic elements re-
flected in their ornamental systems, materials, and
weaving practices.

Traditional carpets occupy a special place in the cul-
tural heritage of both peoples. They served not only
practical domestic purposes but also functioned as
indicators of social status, aesthetic taste, and spir-
itual beliefs. Ornamentation in carpet weaving pre-
served symbolic meanings associated with protec-
tion, harmony, prosperity, and continuity of life. For
this reason, carpets should be considered not merely
as household objects but also as carriers of cultural
memory and artistic communication.

In contemporary museology, increasing attention is
being paid to the preservation, interpretation, and
digital presentation of ethnographic collections.
Museums today aim not only to conserve tradition-
al objects but also to communicate their historical
and cultural significance through visual, interactive,
and digital approaches (Ambrose & Paine, 2012;
Lord & Lord, 2009). Within this framework, tra-
ditional textile collections, including carpets, have
gained particular importance as objects requiring
both scientific conservation and effective museum

representation.

Although Kazakh and Turkish carpets have been
examined separately in ethnographic and art-histor-
ical studies, comparative research addressing their
technological characteristics, ornamental seman-
tics, and museum representation remains limited.
Therefore, a comparative analysis of the traditional
carpet weaving traditions of the Kazakh and Turkish
peoples provides an opportunity to examine these
cultural phenomena from ethnographic, technologi-
cal, artistic, and museological perspectives.

The aim of this study is to identify the technologi-
cal, artistic, and cultural features of traditional car-
pet weaving among the Kazakh and Turkish peoples
through a comparative ethnographic and museolog-
ical analysis.

To achieve this aim, the study addresses the follow-
ing objectives:

- to examine the historical development and techno-
logical characteristics of Kazakh and Turkish carpet
weaving traditions;

- to analyze the compositional structure and sym-
bolic meaning of ornamental systems used in tradi-
tional carpets;

- to compare the functional and artistic features of
carpet products formed within nomadic and seden-
tary cultural environments;

- to evaluate the approaches used in the preserva-
tion, conservation, and museum representation of
carpet collections;

- to determine the role of digital technologies and
virtual exhibition methods in the contemporary pre-
sentation of traditional textile heritage.

The object of the study consists of traditional carpet
products preserved in ethnographic and museum
collections of Kazakhstan and Tiirkiye. The subject
of the research includes their weaving technology,
ornamental structure, cultural function, artistic fea-
tures, and museum interpretation.

The study employs historical-comparative, descrip-
tive, semiotic, and museological approaches. Schol-
arly works by Kazakh and Turkish researchers,
ethnographic materials, museum collections, and
conservation guidelines were used as the primary
research sources.

Literature Review and Theoretical Framework
Traditional carpet weaving has long attracted the

attention of researchers in the fields of ethnogra-
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phy, art history, archaeology, and cultural studies.
The study of Kazakh and Turkish carpets developed
within different academic traditions and method-
ological approaches. Turkish scholars have gener-
ally examined carpets from historical-artistic and
stylistic perspectives, whereas Kazakh researchers
have focused primarily on ethnographic, utilitarian,
and cultural aspects.

One of the major scholars who systematically stud-
ied Anatolian carpet art was Kurt Erdmann (Erd-
mann, 1970). His works classified Anatolian carpets
according to their historical development, compo-
sitional structure, and artistic features. Erdmann
emphasized the distinction between nomadic, rural,
urban, and courtly carpet traditions and examined
the evolution of Anatolian carpet weaving within a
broader historical context. Similar approaches can
be observed in the studies of Oktay Aslanapa and
Serare Yetkin, who analyzed Seljuk and Ottoman
carpets in relation to artistic style, weaving technol-
ogy, and decorative composition (Aslanapa, 1987;
Yetkin, 1974).

Western researchers have also contributed signifi-
cantly to the interpretation of Eastern carpets. Pe-
ter F. Stone examined carpet ornamentation as a
symbolic and visual system, while Jon Thompson
approached carpets as part of Islamic artistic cul-
ture and intercultural communication (Stone, 2013).
These studies expanded the understanding of car-
pets beyond decorative art and demonstrated their
role as carriers of cultural meaning and historical
memory.

Research on Kazakh carpets developed mainly
within ethnographic scholarshipThe studies of Kh.
Arghynbayev, M. Mukanov, and S. Kasimov pro-
vided detailed information on the technological fea-
tures, everyday functions, and artistic traditions of
Kazakh woven products. Later, the studies of Kh.
Arghynbayev, M. Mukhanov, and S. Kasimov pro-
vided detailed information on the technological fea-
tures, everyday functions, and artistic traditions of
Kazakh woven products.

Particular importance should be given to the works
of ethnographer Nursan Alimbay, who examined
the compositional structure, typology, and symbolic
semantics of traditional Kazakh carpets (Alimbay,
2018). His research demonstrated that carpet orna-
mentation reflects not only decorative aesthetics but
also the worldview, social environment, and cultur-
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al memory of the Kazakh people. Studies devoted
to traditional ornamentation by A. Margulan further
revealed the connection between ornamental motifs
and ancient symbolic concepts preserved in folk
culture (Margulan, 1986). In recent years, museum
and heritage studies have increasingly focused on
the interpretation and presentation of ethnographic
collections. Contemporary museology pays particu-
lar attention to visitor experience, visual communi-
cation, and digital representation. Research in this
direction emphasizes the importance of presenting
traditional artifacts not only as historical objects but
also as active elements of cultural memory. In this
context, carpets preserved in museum collections
are regarded simultaneously as ethnographic sourc-
es, artistic objects, and forms of cultural communi-
cation.

Despite the existence of numerous studies de-
voted separately to Kazakh and Turkish carpet
traditions, comparative research combining eth-
nographic, technological, semiotic, and museolog-
ical approaches remains limited. For this reason,
a comparative analysis of Kazakh and Turkish
carpet weaving traditions contributes to a broader
understanding of textile heritage within the cultural
history of Central Asia and Anatolia.

This study is based on the theoretical approaches
of material culture studies, semiotics, and museum
representation. Within contemporary humanities
research, traditional handicrafts are increasingly in-
terpreted not merely as utilitarian objects but as cul-
tural forms that preserve historical memory, social
experience, and symbolic meanings (Smith, 2006).
From this perspective, traditional carpets represent
an important component of ethno-cultural heritage.
The principles of material culture studies provide
an opportunity to examine carpets as objects reflect-
ing the economic environment, daily life, aesthetic
perception, and worldview of a particular society.
In both Kazakh and Turkish cultures, carpet prod-
ucts were closely connected with social practices,
domestic space, and systems of symbolic represen-
tation. Their structure, weaving techniques, materi-
als, and ornamental compositions developed under
specific historical and cultural conditions.

A semiotic approach was applied in the analysis of
ornamental systems. Within semiotic theory, orna-
ment functions as a visual language through which
cultural meanings are transmitted and preserved
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(Stone, 2013). Geometric, zoomorphic, and vege-
tal motifs found in traditional carpets are therefore
interpreted not simply as decorative elements but
as symbolic signs associated with protection, pros-
perity, harmony, continuity, and social identity. The
compositional organization of carpets can thus be
understood as a form of non-verbal cultural com-
munication.

The research also relies on theoretical approaches
developed within museum and heritage studies.
Contemporary museology increasingly emphasizes
not only the physical preservation of ethnographic
objects but also the interpretation of their histori-
cal and cultural significance for museum audiences
(Hooper-Greenhill, 2000; Ambrose & Paine, 2012).
In this context, carpets preserved in museum col-
lections function simultaneously as historical arti-
facts, artistic works, and visual carriers of cultural
memory.

Special attention is paid to the role of museum rep-
resentation in shaping public understanding of tra-
ditional textile heritage. The use of digital technol-
ogies, virtual exhibitions, interactive interpretation,
and visual reconstruction methods has become one
of the important directions in contemporary mu-
seum practice. Such approaches expand access to
cultural heritage and create new possibilities for
presenting the technological features and symbolic
content of traditional carpets.

These theoretical approaches make it possible to
examine Kazakh and Turkish carpet traditions not
only as examples of decorative and applied art
but also as complex cultural phenomena formed
through historical experience, social environment,
artistic practice, and collective memory.

Pile and Flat-Woven Carpet Traditions in
Kazakh Craft

In the traditional culture of the Kazakh people, car-
pet weaving occupied an important place within the
system of household crafts closely connected with
the nomadic way of life (Mukanov, 1979; Kasiman-
ov, 1995). Carpet and textile products were used not
only for practical purposes but also as elements of
interior decoration and indicators of social and cul-
tural identity. The technological structure of Kazakh
carpets developed in accordance with the environ-
mental conditions and mobile lifestyle of nomadic
society.

The production process traditionally included sev-
eral stages such as wool sorting, cleaning, beating,
spinning, dyeing, and weaving. Sheep wool served
as the primary raw material, while natural dyes ob-
tained from plants and minerals were widely used to
achieve red, brown, yellow, blue, and green tones.
The weaving process itself required considerable
technical skill and collective experience transmitted
through generations.

Kazakh carpets are generally divided into two main
categories according to weaving technique: pile
carpets and flat-woven carpets. Pile carpets were
known as qaly carpet, whereas flat-woven varieties
were referred to as taqyr carpet. In some regional
traditions, flat-woven carpets were also identified
by local names connected with weaving technique
or compositional structure.

Pile carpet weaving became especially widespread
in the southern and western regions of Kazakhstan,
including the territories of present-day Turkistan,
Kyzylorda, Mangystau, Atyrau, and Zhamby]l re-
gions. These carpets are distinguished by their dense
structure, symmetrical ornamental composition,
and large-scale geometric motifs. Researchers have
noted that certain compositional features of western
Kazakh carpets demonstrate historical connections
with neighboring Turkmen weaving traditions.
Within folk classification, pile carpets were
differentiated according to their ornamental
structure and central compositional elements.
Among the most common types are sharshy kilem (a
carpet with a square-based central composition), sa-
mauryn kilem (a carpet characterized by a vertically
arranged central ornament resembling the shape of a
samovar), shatyrgul kilem (a carpet decorated with
tent-shaped floral motifs), and gulkumbezdi kilem
(a carpet featuring dome-like floral compositions).
In the Syr Darya region, a rare carpet type known
as Qoriyrat kilem or Syr kilem was also preserved.
These carpets combined decorative aesthetics with
symbolic meanings associated with prosperity, pro-
tection, and family well-being. Flat-woven carpets
occupied a particularly important place in everyday
domestic life due to their practical and multifunc-
tional character. Different weaving methods such as
terme, orama, and beskeste techniques were used
in their production. Unlike pile carpets, flat-woven
textiles were lighter and more adaptable to the mo-
bile lifestyle of nomadic communities.
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The ornamental system of Kazakh carpets reflects
the worldview and cultural environment of the
people (Alimbay, 2018; Margulan, 1986). Geo-
metric, zoomorphic, and horn-shaped motifs fre-
quently appear in carpet compositions and are as-
sociated with concepts related to nature, livestock
breeding, protection, and continuity of life. Orna-
mentation therefore functioned not only as deco-
ration but also as a symbolic language preserving
collective cultural memory.

Today, traditional Kazakh carpets preserved in mu-
seum collections represent valuable ethnographic
and artistic heritage. In many museums of Ka-
zakhstan, pile and flat-woven carpets are exhibited
as part of reconstructed traditional interiors that
illustrate everyday nomadic culture. At the same
time, contemporary museum practice increasingly
recognizes the importance of documenting weav-
ing technologies, symbolic interpretation, and dig-
ital representation of textile collections.

Carpet weaving technology in Turkish craft
Carpet weaving occupies a central place in the tra-
ditional decorative and applied arts of the Turkish
people. Anatolian carpet traditions developed over
centuries within a settled cultural environment and
gradually formed a highly sophisticated weaving
system distinguished by technical precision, ar-
tistic richness, and symbolic ornamentation (Erd-
mann, 1970; Aslanapa, 1987). Turkish carpets are
widely recognized in world art history as import-
ant examples of Islamic textile culture and decora-
tive heritage.

The technological process of Turkish carpet pro-
duction traditionally included wool preparation,
spinning, dyeing with natural pigments, loom
arrangement, and knot weaving. Wool served
as the principal material, although silk was also
widely used in court and palace carpets produced
during the Ottoman period. Natural dyes derived
from plants, roots, insects, and minerals played
an important role in preserving the depth and
durability of color compositions.

One of the defining technological features of Turk-
ish carpet weaving is the symmetrical knot known
as the Gordes or Turkish knot (Yetkin, 1974). This
weaving method creates a durable and tightly
structured surface that increases the carpet’s resis-
tance to wear and allows intricate ornamental com-
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positions to be produced. The widespread use of
the symmetrical knot became one of the distinctive
characteristics of Anatolian carpet traditions and
contributed significantly to their artistic reputation.
The historical development of Turkish carpet art
is closely associated with the Seljuk and Ottoman
periods. Carpets from the Seljuk era are character-
ized mainly by geometric compositions, stylized
motifs, and strong symbolic structures. During
the Ottoman period, carpet production reached a
particularly high artistic level through the devel-
opment of palace workshops and urban weaving
centers. Decorative vegetal motifs, floral compo-
sitions, and complex ornamental arrangements be-
came increasingly widespread in Ottoman carpets.
Among the important weaving centers of the Otto-
man period, Hereke carpet production occupies a
special position. Hereke carpets became known for
their high knot density, silk weaving techniques,
refined ornamentation, and complex composition-
al balance (Aslanapa, 1987). These carpets were
often produced for palace interiors and ceremonial
spaces and later came to be regarded as significant
examples of Ottoman artistic culture.

The ornamental language of Turkish carpets com-
bines geometric, vegetal, and symbolic elements.
Motifs associated with protection, fertility, harmo-
ny, spirituality, and continuity appear frequently
within carpet compositions. In many cases, orna-
mentation reflects both regional weaving traditions
and broader symbolic concepts preserved within
Anatolian cultural history.

Compared with Kazakh carpet traditions, Turkish
carpet weaving developed under different econom-
ic and social conditions. While Kazakh textile pro-
duction evolved in relation to the practical needs of
nomadic life, Turkish carpets became increasingly
connected with urban workshops, palace culture,
and decorative interior traditions. Nevertheless,
both cultures preserved common features such as
the use of wool as a primary material, reliance on
hand weaving techniques, and the symbolic func-
tion of ornamentation.

Today, traditional Turkish carpets are preserved
in ethnographic, historical, and art museums as
valuable examples of textile heritage. Museums in
Tiirkiye increasingly combine conservation meth-
ods with modern exhibition strategies that include
digital interpretation, visual documentation, and
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interactive presentation. Such approaches contrib-
ute to a broader understanding of the historical and
artistic significance of Anatolian carpet traditions
(Erbay M, 2011).

Earlier museum planning initiatives also focused
on specialized carpet museums. Erbay (2009)
describes the Ayasofya Imaret Carpet and Kilim
Museum project as an example of adaptive reuse,
where a historic waqf building was envisioned as
a museum space dedicated to the preservation and
interpretation of textile heritage.

According to Erbay (2009), a temporary exhibi-
tion organized within the restored Ayasofya Imaret
building presented 52 historical carpets, while an
additional 59 flat-woven textiles and kilims were
exhibited in the nearby Fil Ahirlar1 section of Sul-
tanahmet. The displayed objects represented the
development of Turkish-Islamic carpet and textile
art from the thirteenth to the nineteenth centuries,
illustrating the potential of historic buildings as
venues for the interpretation of textile heritage
(Erbay F, 2009, 560-561).

Results

The comparative analysis demonstrated that the
traditional carpet weaving traditions of the Kazakh
and Turkish peoples developed within different
cultural and socio-economic environments, which
influenced their technological structure, artistic
composition, and functional use. At the same time,
both traditions preserve common elements related
to symbolic ornamentation, hand-weaving practic-
es, and the use of natural materials.

The study showed that Kazakh carpet weaving was
primarily adapted to the requirements of nomadic
life. Both pile and flat-woven carpets were wide-
ly used in domestic interiors, seasonal migration,
and everyday household practices. Their structure
was generally lighter, more practical, and multi-
functional. Turkish carpet traditions, by contrast,
developed mainly within a settled cultural envi-
ronment and became distinguished by complex
weaving technologies, dense knot structures, and
decorative artistic compositions associated with
urban and palace culture.

Differences were also identified in weaving tech-
niques. Kazakh carpet production relied on pile
and flat-weaving methods, whereas Turkish car-
pets became especially known for the symmetrical

Gordes knot. This technique increased structural du-
rability and allowed the creation of highly detailed
ornamental compositions. In both traditions, wool
remained the principal raw material, while natural
dyes continued to play an important role in main-
taining color harmony and traditional aesthetics.
The ornamental systems of the two cultures
reveal both similarities and differences. In Kazakh
carpets, geometric and zoomorphic motifs con-
nected with pastoral life, protection, and natural
symbolism appear frequently. Turkish carpets pre-
serve geometric compositions as well, but vegetal
and floral patterns became especially widespread
during the Ottoman period. In both traditions, or-
namentation functioned not only as decoration but
also as a visual expression of cultural memory and
symbolic communication.

The analysis of museum collections further
demonstrated differences in exhibition approach-
es. In Kazakh museums, carpets are commonly
presented within ethnographic reconstructions re-
flecting nomadic domestic culture. Greater empha-
sis is usually placed on their utilitarian and cultural
functions. In Turkish museums, however, carpets
are more often interpreted as artistic and historical
objects, with particular attention given to stylis-
tic development, weaving centers, and decorative
composition.

The research also confirmed the growing signifi-
cance of conservation and digital representation
in contemporary museum practice. Textile col-
lections require carefully controlled storage con-
ditions, including protection from direct light ex-
posure and stable temperature-humidity balance
(Caple, 2000; Qazagstan Respublikasy Médeniet
jéne Aqgparat Ministrligi, 2025). Increasingly, mu-
seums employ digital photography, virtual exhi-
bitions, and interactive technologies to improve
access to traditional carpet collections and to com-
municate their historical and artistic significance
to wider audiences.

Overall, the findings indicate that Kazakh and
Turkish carpet traditions should be understood as
interconnected yet distinct forms of textile her-
itage shaped by different historical experiences,
cultural environments, and artistic practices. The
main technological and museological differences
between Kazakh and Turkish carpets are summa-
rized in Table 1.
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Table 1 - Comparative Characteristics of Kazakh and Turkish Carpets

Indicator

Kazakh carpet Turkish carpet
Weaving technique pile, pileless knotted
Cultural environment nomadic sedentary
Primary function utilitarian (household) decorative

Ornamental system geometric

geometric + vegetal

Museum representation ethnographic

art-historical

Storage method

rolled, protected from light

stored according to textile standards

Raw material wool

wool, silk

Dye type natural

natural

The ethnographic collections of the National Mu-
seum of the Republic of Kazakhstan preserve a
wide range of traditional Kazakh carpets and wo-
ven products. In the exhibitions, kali (pile) and
taqyr (pileless) carpets are most often presented as
part of interior compositions depicting tradition-
al Kazakh life. Although brief scientific descrip-
tions of the carpets’ compositional structure and
ornamental features are provided, their semiotic
content and technological characteristics are not
always fully revealed. Furthermore, in contempo-
rary museum practice, there is a noticeable need to
introduce digital formats and interactive approach-
es for presenting traditional textile products.

In Kazakh museums, carpets are mostly present-
ed in an ethnographic context, whereas in Turkish
museums, greater attention is paid to their artistic
and historical character. This difference reflects
the distinct approaches to interpreting tradition-
al craft objects in museum spaces within the two
cultures. An example of a traditional Kazakh pile
carpet preserved in the collection of the National

Figure 1: Pile Carpet. First half of the Twentieth Century.
South Kazakhstan region. Wool thread, cotton thread, pile
weaving. 217 x 325 cm. Inventory No. KP 18412. Collection
of the National Museum of the Republic of Kazakhstan.
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Museum of the Republic of Kazakhstan is present-
ed in Figure 1.

In the Tiirk ve Islam Eserleri Miizesi (Museum
of Turkish and Islamic Arts), carpets from the
Anatolian and Ottoman periods are systematized
and exhibited from an art-historical and historical
perspective. Within the museum space, informa-
tional texts are provided regarding the weaving
techniques, historical periods, and artistic char-
acteristics of the carpets. During the exhibition,
special attention is paid to conservation require-
ments such as controlling light levels and main-
taining temperature and humidity conditions.
Furthermore, in some exhibition sections, digital
technologies and visual interpretation methods are
employed, enhancing visitors’ ability to perceive
historical artifacts. A representative example of an
Anatolian Seljuk carpet exhibited at the Museum
of Turkish and Islamic Arts is shown in Figure 2.

Figure 2: Anatolian Seljuk Carpet, Thirteenth Century. In-
ventory No. 685. Collection of the Turkish and Islamic Arts
Museum (Tiirk ve Islam Eserleri Miizesi), Istanbul.




UNI MU S E UMInternaﬁonal University Museums Association Platform Journal of Cultural Heritage

Discussion

The comparative analysis demonstrates that tra-
ditional carpets should be interpreted not only as
ethnographic artifacts but also as museum objects
possessing technological, artistic, and symbolic
value. Their preservation and presentation in mu-
seum environments contribute to the safeguard-
ing of intangible cultural knowledge embedded
in weaving traditions and ornamental systems.
The comparative analysis of Kazakh and Turk-
ish carpet traditions demonstrates that textile
crafts developed under the influence of different
historical environments, economic systems, and
cultural practices. In Kazakh society, the nomadic
way of life significantly shaped the technological
and functional characteristics of carpet products.
Mobility, practicality, and adaptability became es-
sential features of textile production. In contrast,
Turkish carpet weaving evolved within a more
settled social environment connected with urban
culture, palace workshops, and long-established
craft centers.

These differences are reflected not only in weav-
ing technology but also in artistic composition and
museum interpretation. Kazakh carpets are gener-
ally characterized by restrained geometric struc-
tures and multifunctional domestic use, whereas
Turkish carpets display more elaborate decorative
systems and stylistic diversity associated with
courtly artistic traditions. Nevertheless, both cul-
tures preserved common symbolic concepts ex-
pressed through ornamentation, color composi-
tion, and weaving practices.

The study also confirms that ornaments function as
an important form of cultural communication. In
both Kazakh and Turkish traditions, carpet motifs
transmit information related to worldview, social
values, protection, harmony, and continuity. From
this perspective, traditional carpets should be in-
terpreted not simply as decorative objects but as
symbolic systems reflecting collective memory
and historical experience.

Differences in scholarly traditions likewise influ-
enced the interpretation of carpets within academ-
ic research. Turkish scholarship has largely ap-
proached carpets from art-historical and stylistic
perspectives, emphasizing artistic development,
weaving schools, and compositional classification.
Kazakh researchers, on the other hand, have con-

centrated more on ethnographic context, every-
day function, and the relationship between textile
production and nomadic culture. Combining these
approaches allows a broader understanding of tra-
ditional carpet heritage and creates opportunities
for interdisciplinary research.

An important aspect of the discussion concerns
museum representation and conservation practic-
es. Contemporary museums increasingly recog-
nize that textile artifacts require not only physical
preservation but also meaningful cultural inter-
pretation. The use of digital technologies, virtual
exhibitions, and interactive museum environments
expands possibilities for presenting traditional car-
pets to wider audiences while preserving their his-
torical context and symbolic significance (Hoop-
er-Greenhill, 2000; Ambrose & Paine, 2012).
The research suggests that future studies should
pay greater attention to the comparative inves-
tigation of Central Asian and Anatolian tex-
tile traditions within the framework of digital
heritage, museum communication, and visual
anthropology. Such approaches would contribute
to a deeper understanding of traditional crafts as
dynamic cultural phenomena rather than static
ethnographic objects.

Conclusion

The study demonstrated that the traditional car-
pet weaving traditions of the Kazakh and Turk-
ish peoples share common historical and cultural
foundations while differing in their technological
structure, artistic composition, and functional de-
velopment. The comparative analysis showed that
Kazakh carpet traditions evolved primarily with-
in the context of nomadic culture and therefore
emphasized practicality, mobility, and multifunc-
tional use. Turkish carpet weaving, in contrast, de-
veloped within a settled cultural environment and
became distinguished by complex knotting tech-
niques, decorative richness, and highly developed
artistic compositions.

The research further revealed that carpet products
in both cultures should be understood not only as
household textiles but also as important forms of
ethno-cultural heritage. Their ornamental systems
preserve symbolic meanings connected with worl-
dview, social values, protection, harmony, and
continuity. In this regard, traditional carpets func-
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tion simultaneously as artistic objects, carriers of
cultural memory, and forms of visual communi-
cation.

Particular importance was identified in the field
of museum preservation and representation. Con-
temporary museum practice increasingly requires
the integration of conservation methods, digital
technologies, and interactive interpretation in or-
der to ensure both the physical preservation and
cultural accessibility of textile collections. Digi-
tal documentation, virtual exhibitions, and visual
reconstruction methods expand opportunities for
presenting traditional carpet heritage to interna-
tional audiences.

The comparative study of Kazakh and Turkish car-
pet traditions contributes to broader discussions
within ethnography, museology, textile studies,
and cultural heritage research. It also demonstrates
the importance of interdisciplinary approaches
in the study of traditional crafts and opens new
perspectives for future research related to museum
communication, digital heritage, and comparative
textile culture.
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