o this feeting of totoi

,Bond was avuoueted tothemmw Herecaived m!e‘fommt edu- '
- .cation. Onhw mtumtoLonden wmlautschm!hemwo!ﬂt's‘
Mocbs@h chdmmarkedon tms pinyas«the first thing that made
,-,,sensaefmylweforme Foerewfirstmrmetmet.

R ',life t’d béen Tiving, the‘:posmeoemyamund me... .there was just

~ there in the strest or, in the néwspapers...»(1) Bond left schiool at-
18, Heworkodmammberéfdeadmdgabs at factoﬂes and offices.

y' who was qctually tatking about my problems, about the ;

iknw dli ‘thése people they were

- In"1953 he wos oa%dmﬁoh:sﬁeﬂomlﬁervminﬂwuﬂnyformd '

yenrsandwussenttoﬁusmaasomﬁ .~thaAiﬁadAmyofOocu-
- ‘pation to work as o clerk, While in Vienna he wrote his serious work,
@ ‘short story. Aﬂérbowxgﬁnmy.fmtwomrsamdmwm'
- educote himself by viewing all the. plays m*l.orﬁm He was espe-'
. clally lmpressed by thenoyal Court productions. It was at this time™ -
: thathaatorbdminqpmsmmaelf rHabacomawwmbsrofthe

' (‘) }LU Edebxyat Fakitmesz Ingihz th ve Edebiyatl Anablhm Dah Ogretmm :
© 0 Uyest: .

‘ -\(1) Tony ‘Coult, m ;nm of Edvm'd Band. (London Methuen rheatm
fxlet?ﬂ)pm S : k e

‘> ,‘ ’78 :VI“ : :




! :

. erter s Gcoup ct the Royal Cowt. cnd a teguer piuy reader, for the :
‘theatre. His first petfqrmed ph;y, Tha Papas Wodding (1962) ‘bene-

- fited from the practice at the Royal Court of giving o Suiidoy evening
_prodmlon wnbnut decor to prowde a chance ior the works of mw K

.....

 tion that Iqunched Bond s ocreer as a pfavwmﬁht lﬂ 1977 BOM ﬂc', o

eepted an Hanomty Doctomta fmm Yﬂte Uaiyerany, L

. ‘Bond tS an Enghsh repmsemqﬁve of Antonin’ Aﬁeud‘s the théut»re: :
" of cruelty. The idea of this ‘form of dramd was “intreduced in Ar-

taud’s Le Theatre et son double (1939) #i8 o form of drama: that‘ .

seeks to shock. the spectator. into. reatization of the primitive ruth-
N !essness inman’s. nutur& $trmpad of the amﬁelul restﬁctms of 80- -
cruel os a result of bemg dearivad of his phymwl end emoﬁanul -
needs ‘and. being forced 1o live under stress.in.q violent, materialis--
tic, egocentrio,: compeﬂmve society. . He works tike a robot, lives by
the clock, is. cmmmed in over»amwded urban areas “gnd: sometimes
" even witnesses Massqacres. -Under these, circumstances he conse-
- quently behaves worse. to cme anoﬂmr ﬂwn even gnimals who. are.

violent only when threatened. In addition to this thematic chargc- .

 teristic, a technicql fautura of this type of érum 18 that it subordi-
" nates words to action and gestwe ‘This-aspect is espeeiaﬂy obvious .

in the last scene of Saved which is written ulmost entirely as stage

directions. Like Jean Genet with - nis Les Néwas (1958} in France
and Peter Ulnch Weiss with M' /6

do (1964) in’ Germany, Bond -

~ has developed the theatre of cruelty in England. Bond states that | .

we are «a bqr«bumus civilizations (2} and if we do not put ah-end
" to vichenoe, we have.no’ future.(aj As it h0§ been argued by most

* critics Bond does not directly write about violence but he reflects

-the 'lnﬂuennces of a vioiem envirénment on ‘the humon splrtt (4)

" After Tho Papes Woemm Georga Devine, the Artrsﬂc Director;.

of the Royal Coutt, commissionad Bond:to write a new play and hence -

Saved (1965) appeared; a-play ‘which gove way t6: o iot of eritical =
uproar. mmmmaay faﬂcmad ms wasasurrecﬂstwod(' o

. j.<z) Edwand Boad «Introduchonm to Bw (London: Methuen, 1974), p. xiti

(3) Edwart Bond, «Author’s: Prefacer 1o Lear (London :"Methuen;: 1972), p.v.
-4 Sunon’rmssler EdwardBond(BssamLongmanGrouthd 1976) p.3
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‘ nature asaﬂmste& oMba dfomtvstts woﬂm The stwry s mainly -
ubmtsierite family; mmmmmmm in sogiety.’
E qusbemwmthen awmmmm ‘hause. The: parents do
not mind - ﬂﬁsaﬁakasiongmw:emdaﬂ? pays:his rent. When she
'is ttu'ouqh with Lon Pammmma relationship with his friend

red, and. has‘. an unwan:ed' beY Despgte tms love afﬁoir Len re-

' gersshaﬂngﬂmmhom n,'the mecntm Eredhasqrowntired '
ofh*tsremionsh}p with Pom and iéaves her. Pam cannot . bear
. Fred's legving her and tries in vain to win hiny baok. in-the park,

Pom -and Fred have a-quarrel: which ends in Pam’s abondoning the

" boby to s father's care. Smdsaemmdssed to- ‘play the sensitive
o famermmmhisoeﬂouammdsmamreadytommkm%gm-
~ st sign of affection thot he' might show. Eventuclly, out of frustra-

- tionand boredomthutwlnﬂnefeﬂnvmwnee ‘Fred's teenager- friends =~
stort -abusing the baby who r;os been - drugged . into . passivity’ -

by its moﬂter ond th ot even respond with o cry. Since

" the baby dies, "Fred Is pit ih prison. On. other hand, in the house '

Harry catches Len ‘and ‘Mary, who have éeveloped an Oedipat love

. ‘offair, in amﬂﬁ!’y mmmte pemm !-km'y is: infuriamd and throws .

insults at botit of them. This big family row ends. in yelling at Len .
togot out of thelr house and Mory's smashing the teapot on Harry's
~ head. Len cannot’ mm whether to stay or to leave: everyons in
v.the house is’ now agcmst him. Hmever. Fred. loter oomas up 1o his
room ond ihev make up. The kts't scene - ‘which is almost -antirely.
written in stdge directior ;ﬁispiays Pﬁm mdmg the ﬁndle Times,
'Wory watchfhg the teﬂv farry. ‘ﬂHmQ hig’ football coupon a«nd Len.
pairing : ,ﬂ'_en durﬁng the brg row ‘

wmm‘ptaywsmwmmmmmmm for licensing, -
re,»- Ohiristy and the wholé of Scenes Six

.. and Nine were out, In. addition, there. were strict footmotes 10 ‘the

smoesdwmsﬁmw &'Eheegupiemust not Hia down on the’couch se_ :




*that values aggression . more than -tenderness and ‘that has-un-

ﬁthat onetson topo&ﬂaao:hergnnd ﬁamnmustmundol.ena o
belti» (5) Theremre it Was. sdwm «to ‘gidestep. the: ‘censorship by
presenungthephayasaom’ fi i “forthe&nghshsmeso-:
ciety...» (5) As. the play crwtedolot of uprour. theRoya# Court res-

ponded «with a public discussion ;:heired by Kenneth Tynan »(8)
" Whenin 1968 the Thedtﬁes'aﬂiputnnand’tosmgecansorsm;} the

ploywasperformedtnfmf tn’tseewwontheeeomeoewne
“Awbrd, -

Saved 4s many about look of lave ond reiected Iava there
ie no love among Paim and: heF parents o among the parents them-
seives; Pam and Frad Gre’ mam!y interested in edch: ‘other physically
as long-as the relation iaste; Len is perhapg truly in love with Pam,
‘howevér, he gets only hostile respenses from her; on the other hand,
Pom'’s love for Fred is ummtedus Len's tove for her, and the baby
is in desperate need for the love. of. its mbtmf who i incapabie of

. showing any genuine -affection, Thus;* Mary, Harry,- Pam, Len ond

- Fred end” up frustrgted omd unhappv ina loveless, steﬁle ‘environ-
ment. It is this game frustmtm cuused by sterile’ relationships that
lead the teenogers in the ploy 10 abus& and eventudtly kil the baby.
Hence the b@y is uctuauy «sovod» by death from i Mvinein this culture

~ dergone an erosion of famny tl-es under saxual soctal economic '
and pohtlaal fmetmtnon » ; R .

. Bond does not’ present hfe ﬁn nuture us an: idymc oltemutive to

' this violence. Most of Bond’s ploys take place in the countryside;
~and whenmsplaywkesplccemanurbofnureo,asdacsm

~he uses mini-imitation settings ds the park. However, characters are

6 Coult,;p.. 3.

‘not portrayed as living hurmoniousiy in noture; the strife among '
them continues as in the ‘scenes  where Len and Fred are fishing .

andwhenLen andPomurercmnqmaboetandofcoursewhenthe ,
~ gang of teenagers are abusing the baby in the park. Thus, the stoning

of the baby becomes even more horrlying as it occurs in a park which
Is supposed to ‘be o piace of peace and harmony* Bond 8aYs thm he
" has based the event on his experience, during ‘the war when. a bomb, -

" exploded near him, «There was sudden#ly this enormaous sort of bang

which one ccm't descrlbe you rknow because gt's a MSe olmost m-




emyw:mmmm;w ‘,’gﬂthamammbwe‘..f{ |
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