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VISION IN ANALYZING THE RHETORICAL FIGURE AND ITS IMPACT ON THE
HEARER

The literary image is a forest of symbols and intertwined artistic relations in an
aesthetic style that reflects the vision of the creator and influences the recipient.
The poet's imagination, passion, ideas, dictionary, the vision for the causes of the
universe, the human being and the society around him are all meshed in the
weave of the image; this image may dance with the mind of the recipient and
deceive him, and adorn him with various artistic shapes. The science of
eloquence studies some of these artistic shapes (metaphor shapes like Tashbeeh,
Istia’ra, and Kinnaya). The problem that this research addresses is that if some
of the literary critics (poetry, prose, and the Holy Quran) stop at the rhetorical
images, they analyze them in a traditional school way, and their analysis of the
picture is based on the information found in the later books of the rhetoric
scientists like Al-Sakkakkie, Al-Qazwini, and Al-Teftazanni, who categorized
their books for educational purposes; In other words, when they see a metaphor
in a literature text, for example, they study it in standardized grammatical, as if
it was a mathematical equation, and then give it the appropriate name or term
according to what came in the terms of rhetoric scientists, yet they ignore the
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aesthetics added by this metaphor on the text, and do not look at the real artistic
value of this metaphor; they forget the impact of the context in which this
metaphor is presented, since we know very well that the word itself may change
its connotations according to the context in which it comes...

[The Extended Abstract is at the end of the article.]

RETORIK IMAJIN ANALIiZi VE OKUYUCU UZERINDEKI ETKISiNE DAIR BiR
INCELEME

Edebi imge, yaraticinin vizyonunu yansitan, aliciy1 etkisi altinda birakan ve
estetik bir diizene uygun olarak sekillenen sembollerle i¢ ice ge¢mis sanatsal bir
iliskiler ormanidir. Bu imge 6rgiisii icerisinde sairin etrafindaki evren, insan ve
toplumun problemleriyle ilgili hayalleri, duygu ve fikir atmosferi, kelime diinyasi
ve goriigleri birbiri ile yogurulur. Oyle ki bu imge, alicinin akliyla oynayip onu
aldatabilir, ayrica onu cesitli sanatsal gortntislere ve bu sanatsal goriiniislerin
Beyan ilminin de konusunu olusturan tesbih, istiare ve kinaye gibi kisvelerine
biiriyebilir.

Bu calismanin ele almis oldugu sorun, edebiyat (siir, nesir, Kur'an-1 Kerim)
elestirisiyle ugrasan bazi kisilerin retorik imge tizerinde dururlarken, konuyu,
eserlerini daha ¢ok 6gretim maksath tasnif eden es-Sekkaki, el-Kazvini ve et-
Taftazani gibi sonraki belagat¢ilarin kitaplarinda gegen geleneksel yontemlerle
¢ozliyor olmalaridir. Mesela, onlar bir istiare 6rnegiyle karsilastiklarinda, Beyan
ilminin bilinen kurallarmi bu o&rnege uygular ve onu belagatgilarin
terminolojisine uygun diisen bir terimle isimlendirirler. Bununla birlikte onlar,
bu istiare ile metne ilave edilen giizellikleri goz ardi ederek bu istiarenin siyak
icerisindeki konumuyla onu ¢evreleyen degerleri, fikirleri, musikiyi ve hayalleri

gormezden gelirler...

[Genis Ozet, makalenin sonunda yer almaktadir.]
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VISION IN ANALYZING THE RHETORICAL
FIGURE AND ITS IMPACT ON THE HEARER

@ Suliman ALOMIRAT?=

Extended Abstract

The literary image is a forest of symbols and intertwined artistic relations in
an aesthetic style that reflects the vision of the creator and influences the
recipient. The poet's imagination, passion, ideas, dictionary, the vision for the
causes of the universe, the human being and the society around him are all
meshed in the weave of the image; this image may dance with the mind of the
recipient and deceive him, and adorn him with various artistic shapes. The
science of eloquence studies some of these artistic shapes (metaphor shapes
like Tashbeeh, Istia’ra, and Kinnaya). The problem that this research
addresses is that if some of the literary critics (poetry, prose, and the Holy
Quran) stop at the rhetorical images, they analyze them in a traditional
school way, and their analysis of the picture is based on the information
found in the later books of the rhetoric scientists like Al-Sakkakkie, Al-
Qazwini, and Al-Teftazanni, who categorized their books for educational
purposes; In other words, when they see a metaphor in a literature text, for
example, they study it in standardized grammatical, as if it was a
mathematical equation, and then give it the appropriate name or term
according to what came in the terms of rhetoric scientists, yet they ignore the
aesthetics added by this metaphor on the text, and do not look at the real
artistic value of this metaphor; they forget the impact of the context in which
this metaphor is presented, since we know very well that the word itself may
change its connotations according to the context in which it comes. This
means that the literary image is also influenced by the context and the place
in which it comes in. The biggest problem is that they look at the picture in
isolation from the surrounding values, ideas, music, imaginations, emotions,
and feelings that beats in the heart of the poet or writer. This research seeks
to simply say that those types of metaphor shapes (i.e. Tashbeeh, Istia’ra, or
Kinnaya) are not an isolated island, but rather is an integral part of the fabric
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Vision in Analyzing the Rhetorical Figure and Its Impact on the Hearer

of the literary text in which feelings, emotions, imaginations, visions and
ideas have intertwined so much that we get an integrated literary text right
before our eyes, so it is not permissible in any case to analyze the rhetorical
image truncated from its artistic, intellectual and cultural context; because
the literary text is one body, or one organic unit, and the literary image is the
heart beating with the life of the literary text, and analysis of the image in
isolation from the context is misleading and will not lead to accurate
perceptions, and by doing so, this work would be a deflection in the
understanding of the nature of literature, and the nature of criticism, which
is a factor of strangling and immobilizing the text instead of being a vital
factor that helps to promote the creator and the recipient together. On top of
that, the study of the artistic image in this approach is a negation of the spirit
of the art in general, and the spirit of poetry in particular, because taking the
metaphorical image and studying it as two parts, one that’s been deleted and
another’s been kept, is a study that empties the literature of its beautiful
creative content. The research aims to present a view in the way we see it as
clear for the analysis of the rhetorical figure, a technical analysis dealing with
the process of the impression created on one hand, and the effect of this
figure on the hearer on the other hand. The research began with an
introduction on the problematic of studying the rhetorical figure, and then
the first topic: The impact of the figure in the literary discourse, and the
second topic: The deceptive figure between the simulation of the outside
world, and simulation of the world of feeling and inner conscience, and then
the conclusion of the research and the recommendations. What we want to
emphasize here is that this separatist bilateral view, that cuts the literary
image into its primary components, is a narrow and destructive view of the
rhetorical form and its unity, because the mind, in its both cases, the case of
creativity and perception, does not see the two components while they are
working in isolation from each other, i.e. in a state of separation and
opposition; and dare I say that those who have taken this route have
completely gone in the opposite direction. Because the analysis of the literary
image is nothing but a reading among the multiple readings questioning the
literary text so that it would reveal some of its hidden meanings; and this
disclosure differs according to the cultural and intellectual reference on
which each individual recipient is based on.

Keywords: The Arabic Language and Rhetoric, figure, analysis, receiver,
hearer, imagination.
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RETORIK IMAJIN ANALIZI VE OKUYUCU
UZERINDEKI ETKISINE DAIR BIR INCELEME

@ Suliman ALOMIRAT!

Genis Oz

Edebi imge, yaraticinin vizyonunu yansitan, aliciy1 etkisi altinda birakan ve
estetik bir diizene uygun olarak sekillenen sembollerle i¢ ice ge¢mis sanatsal bir
iliskiler ormanidir. Bu imge 6rgiisii icerisinde sairin etrafindaki evren, insan ve
toplumun problemleriyle ilgili hayalleri, duygu ve fikir atmosferi, kelime diinyasi
ve goriisleri birbiri ile yogurulur. Oyle ki bu imge, alicinin akliyla oynayip onu
aldatabilir, ayrica onu cesitli sanatsal goriiniislere ve bu sanatsal goriiniislerin
Beyan ilminin de konusunu olusturan tesbih, istiare ve kinaye gibi kisvelerine
biiriiyebilir.

Bu ¢alismanin ele almis oldugu sorun, edebiyat (siir, nesir, Kur'an-1 Kerim)
elestirisiyle ugrasan bazi kisilerin retorik imge tizerinde dururlarken, konuyu,
eserlerini daha ¢ok 6gretim maksath tasnif eden es-Sekkaki, el-Kazvini ve et-
Taftazani gibi sonraki belagat¢ilarin kitaplarinda gegen geleneksel yontemlerle
¢oziiyor olmalaridir. Mesela, onlar bir istiare 6rnegiyle karsilastiklarinda, Beyan
ilminin bilinen kurallarim1 bu 6rnege uygular ve onu belagatcgilarin
terminolojisine uygun diisen bir terimle isimlendirirler. Bununla birlikte onlar,
bu istiare ile metne ilave edilen giizellikleri géz ardi ederek bu istiarenin siyak
icerisindeki konumuyla onu ¢evreleyen degerleri, fikirleri, musikiyi ve hayalleri

gormezden gelirler.

Iste bu arastirma, retorik imgeyi, teknik bir sekilde analiz etmek icin en ideal
gordiigii bakis acisini sunmayl amaglamakta ve bir taraftan imge yaratma
slirecini, diger taraftan da bu imgenin alic1 lizerindeki etkisini ele almaktadir.
Arastirma, retorik imge ¢alismasinin problematigi etrafinda sekillenen bir girisle
baslamakta, “Imgenin Edebi Soylemdeki Etkisi” bashkli ilk konu ve “Dis
Diinyanin Taklidi ile Duygu ve i¢sel Vicdan Diinyasinin Taklidi Arasinda Hayali
Imge” baslikli ikinci konuyla devam etmektedir. Calisma, sonuc¢ kismi ve

onerilerle bitirilmektedir.

Eski belagatcilar sanatsal imgeye bakislarini gormezden gelmenin zorunlu bir
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Retorik Imajin Analizi ve Okuyucu Uzerindeki Etkisine Dair Bir Inceleme

ihtiya¢c olduguna inaniyoruz. Ciinkii onlar imgeyi anlamlar, fikirler, manevi ve
sanatsal islevler yerine salt sekiller ve terkipler olarak gortiyorlar. Bu goriisiin
eksikligi ve yiizeyselligi, kuskusuz siirin tat, hakikat ve cevherinin de sig

dokunmasina yol agiyor.

Bu arastirma basit¢e sunu ifade etmeyi amacglamaktadir: Tesbih, istiare ya da
kinaye, tecrit edilmis bir ada degildir. Bunlar, kendisinde duygularin, hayallerin,
nagmelerin, gorintiilerin ve disiincelerin etkilesim icerisinde yer aldig1 ve
gozlerimizin dniinde miikemmel bir surette beliren edebi metnin dokusundan
koparilamaz bir parcadir. Bu yiizden sanatsal, entelektiiel ve kiiltiirel
baglamindan soyutlayarak retorik imgeyi incelemek s6z konusu degildir. Clinkii
edebi metin, bir beden ya da organik bir birim, imge ise o bedenin hayat
merkezinde atan bir kalp gibidir. Dolayisiyla da imgenin kendi baglamindan
tecrit edilmesi, dogru algilara asla imkan tanimayacak bir kalp atis1 gibi

olacaktir.

Bu inceleme bi¢imi, edebiyatin ve tenkidin dogasinin anlasilmasindan bir
sapmadir. Bu eski yontem, yaraticiy1 ve aliciy1 bir araya getirmeye yardimci olan
hayati bir faktor olmaktan ziyade, metnin bogulmasi ve taslastirilmasinin
etkenlerindendir. Bu yontemle sanatsal imajin incelenmesi, genel olarak sanatin
ruhuna ve 6zel olarak da siirin ruhuna uygun diismez. Zira istiareye dayali imge
incelemesi, biri hazfedilen, digeri ise birakilan iki taraf iizerinde sekillenir. Boyle
bir inceleme, edebiyatin giizel ve yaratici icerigini bosaltmak olur. Bununla
birlikte, “bu yola girmis olanlar tamamen ters yone gitmislerdir” deme hatasina
diismekten de endise ederim.

Edebi imgenin analizi, edebi metinleri, sirlarindan bazilarini a¢iga ¢ikarmak i¢in
onlar1 adeta konusturan ¢oklu okumalardan sadece birirdir ve bu a¢iga ¢ikaris,
her bir okuyucunun dayandig kiiltiirel ve entelektiiel referansa gore degisiklik
arz eder. Ayrica retorik imge, edebi bir metne siirekli yenilenen bir hayat bagislar

ve onu donukluktan ve kapaliliktan kurtarir.

Kur'an-1 Kerim'de de bir¢ok sanatsal imge vardir ve bu imgeler belagatcilarin,
miifessirlerin ve miinekkitlerin ¢alismalari i¢cin verimli materyallerdir. Bu
ylzden onlar da Kur'an-1 Kerim'de retorik imge iizerine kitaplar ve makaleler
yazmislardir ama bunlarin da bazilar1 zarar gérmiis, bazilar1 ise sonugsuz
kalmistir. Fakat bana gore en 6nemli konu, imgenin, Kur’an'in anlam diinyasini
ortaya koyan tabirleri tizerindeki etkisini incelemektir. Bu nedenle, imgeyi analiz
etmeden dnce, onun iizerine derinlemesine diisiinmek gerekir ve bu genel olarak

edebi metin i¢in de gecerlidir.

Bu ylizden elestirmenin ilk ve en énemli isinin, edebi metinde yer alan sanatsal
imgenin psikolojik, sosyal, kiiltiirel ve tarihsel kaynaklarini ortaya ¢ikarmak,
ikinci olarak ise sairlerin bu imgeyi, zihin ve vicdandan dogan yeni bir yaratim
olarak nasil ele aldiklarini arastirmak ve onun edebi metin iizerindeki etkisinin
keyfiyetini agiklamak oldugunu diisiiniiyorum. Kaldi ki Arap edebiyatinda el
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degmemis nice metin vardir ve arastirmacilar, Arap siirinin o giizel vadilerinde

elestirel bir yaklasim ve aydinlatici bir eda ile arziendam etmelidirler.

Imgenin giizelliginin, edebi sdylemin temellerinden biri olduguna siiphe yoktur
ve hayal etme ile hayal ettirme giicliniin, edebi imge ¢alismasinin dogal girisi
oldugu da siiphe gotiirmez. Bu ylizden kisi, her zaman su iki hitapla karsi
karsiyadir: Biri, hakikatleri ve nesneleri miisemmalarina gore tesmiye eden
dogrudan bir hitaptir ki onun gorevi, gerceklige ve vakiaya mutabik dogru
bilgilere ulastirmaktir; digeri ise estetik bir islevi olan hitaptir ki onda dilsel
degisim, mecaz ve tasvir olur, miitekellim murat edilen manaya gizlice isaret
eder ve ona sadece imada bulunarak kelimelerle ddeta resim yapar. Bu yiizden
edebi bir hitapta miitekellimin, vakiaya mutabakati umursamadigi, aksine ona
muhalif olan1 6nemsedigi goriiliir.

Kanaatimize gore hakiki bir sair, yaratma, dlemi harika bir kombinasyona gore
yeniden olusturma, siirsel ve suursal deneyimiyle kendi diinya gorisiine,
vakiaya, evrenin ve ¢evresindeki insanin meselelerine miitenasip olarak diinyay1
yeniden diizenleme kudretine sahiptir.

Anahtar Kelimeler: Arap Dili ve Belagaty, imge, Belagat, Analiz, Okuyucu,

Imgelem.
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