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MERSIN UNiVERSITESI
KILIKIA ARKEOLOJISINI ARASTIRMA MERKEZI
BiLIMSEL SURELI YAYINI ‘OLBA’

Amag

Olba siireli yaymi; Kiigtikasya, Akdeniz bolgesi ve Ortadogu’ya iligkin orijinal
sonuglar iceren Arkeolojik calismalarda sadece belli bir alan veya bolge ile sinirl
kalmaksizin 'Eski Cag Bilimleri'ni birbirinden ayirmadan ve bir biitiin olarak benim-
seyerek bilim diinyasina degerli ¢calismalar1 sunmay1 amaglamaktadir.

Kapsam

Olba siireli yayin1 Mayis ayinda olmak tizere yilda bir kez basilir. Yayinlanmasi
istenilen makalelerin en gec¢ her yil Kasim ay1 sonunda gonderilmis olmas: gerek-
mektedir.

1998 yilindan bu yana basilan Olba; Kiigiikasya, Akdeniz bolgesi ve Ortadogu’ya
iligkin orijinal sonuglar iceren Prehistorya, Protohistorya, Klasik Arkeoloji, Klasik
Filoloji (ile Eskicag Dilleri ve Kiiltiirleri), Eskicag Tarihi, Niimizmatik ve Erken
Hiristiyanlik Arkeolojisi alanlarinda yazilmig makaleleri kapsamaktadir.

Yaym Ilkeleri
1. a- Makaleler, Word ortaminda yazilmig olmalidir.

b- Metin 10 punto; 6zet, dipnot, katalog ve bibliografya 9 punto olmak tizere, Times
New Roman (PC ve Macintosh ) harf karakteri kullanilmalidir.

c-Dipnotlar her sayfanin altina verilmeli ve makalenin bagindan sonuna kadar sayisal
stireklilik izlemelidir.

d-Metin icinde bulunan ara bagliklarda, kii¢iik harf kullanilmali ve koyu (bold)
yazilmalidir. Bunun disindaki segenekler (tiimiiniin biiyiik harf yazilmasi, alt ¢izgi
ya da italik) kullanilmamalidir.

2. Noktalama (tireler) isaretlerinde dikkat edilecek hususlar:

a) Metin icinde her ctimlenin ortasindaki virgiilden ve sonundaki noktadan sonra bir
tab bosluk birakilmalidir.

b) Ciimle i¢inde veya ciimle sonunda yer alan dipnot numaralarinin herbirisi nok-
talama (nokta veya virgiil) isaretlerinden 6nce yer almalidir.

”

¢) Metin icinde yer alan “fig.” ibareleri, parantez icinde verilmeli; fig. ibaresinin



X Kapsam / Yayn Ilkeleri

noktasindan sonra bir tab bosluk birakilmali (fig. 3); ikiden fazla ardigik figiir belir-
tiliyorsa iki rakam arasina bogluksuz kisa tire konulmali (fig. 2-4). Ardisik degilse,
sayilar arasina nokta ve bir tab bosluk birakilmalidir (fig. 2. 5).

d)Ayrica bibliyografya ve kisaltmalar kisminda bir yazar, iki soyadi tasiyorsa
soyadlari arasinda bogluk birakmaksizin kisa tire kullanilmalidir (Dentzer-Feydy); bir
makale birden fazla yazarli ise her yazardan sonra bir bogluk, ardindan uzun tire ve
yine bogluktan sonra diger yazarin soyadi gelmelidir (Hagel — Tomaschitz).

3. “Bibliyografya ve Kisaltmalar" boliimii makalenin sonunda yer almali, dipnot-
larda kullanilan kisaltmalar, burada agiklanmalidir. Dipnotlarda kullanilan kaynaklar
kisaltma olarak verilmeli, kisaltmalarda yazar soyadi, yayin tarihi, sayfa (ve varsa
levha ya da resim) siralamasina sadik kalinmalidir. Sadece bir kez kullanilan yaymnlar
i¢in bile ayn1 kurala uyulmalidir.

Bibliyografya (kitaplar igin):
Richter 1977 Richter, G., Greek Art, NewYork.
Bibliyografya (Makaleler i¢in):

Corsten 1995 Corsten, Th., “Inschriften aus dem Museum von Denizli”, Ege
Universitesi Arkeoloji Dergisi 111, 215-224, lev. LIV-LVII.

Dipnot (kitaplar ve makaleler i¢in)
Richter 1977, 162, res. 217.

Diger Kisaltmalar

age. ad1 gegen eser
ay. ayn1 yazar

vd. ve devami
yak. yaklagtk

v.d. ve digerleri

y.dn. yukar1 dipnot

dn. dipnot
a.dn. agagi dipnot
bk. Bakiniz

4. Tiim resim, ¢izim ve haritalar i¢in sadece "fig." kisaltmasi kullanilmali ve figiirlerin
numaralandirtimasinda siireklilik olmalidir. (Levha, Resim, Cizim, Sekil, Harita ya
da bir bagka ifade veya kisaltma kesinlikle kullanilmamalidir).
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. Bir bagka kaynaktan alint1 yapilan figiirlerin sorumlulugu yazara aittir, bu sebeple

kaynak belirtilmelidir.

Makale metninin sonunda figtirler listesi yer almalidir.

. Metin yukarida belirtilen formatlara uygun olmak kaydiyla 20 sayfayr gegmeme-

lidir. Figiirlerin toplami1 10 adet civarinda olmalidir.

. Makaleler Tiirkge, ingilizce veya Almanca yazilabilir. Tiirkge yazilan makalel-

erde yaklagtk 500 kelimelik Tiirkge ve Ingilizce yada Almanca zet kesinlikle
bulunmalidir. ingilizce veya Almanca yazilan makalelerde ise en az 500 kelimelik
Tiirkce ve Ingilizce veya Almanca 6zet bulunmalidir. Makalenin her iki dilde de
baslig1 gonderilmeldir.

Ozetin altinda, Tiirk¢e ve Ingilizce veya Almanca olmak iizere alt1 anahtar kelime
verilmelidir.

Metin, figiirler ve figiirlerin dizilimi (layout); ayrica makale icinde kullanilan 6zel
fontlar ‘zip’lenerek, We Transfer tiirlinde bir program ile bilgisayar ortaminda gon-
derilmelidir; ¢ikt1 olarak gonderilmesine gerek yoktur.

Figiirlerde ¢oziiniirliik en az 300 dpi; format ise tif veya jpeg olmalidir.
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Scope

Olba is printed once a year in May. Deadline for sending papers is the end of
November each year.

The Journal ‘Olba’, being published since 1998 by the ‘Research Center of Cilician
Archeology’ of the Mersin University (Turkey), includes original studies done on
prehistory, protohistory, classical archaeology, classical philology (and ancient lan-
guages and cultures), ancient history, numismatics and early christian archeology of
Asia Minor, the Mediterranean region and the Near East.

Publishing Principles

1.

a. Articles should be written in Word programs.

b. The text should be written in 10 puntos ; the abstract, footnotes, catalogue and
bibliography in 9 puntos ‘Times New Roman’ (for PC and for Macintosh).

c. Footnotes should take place at the bottom of the page in continous numbering.

d. Titles within the article should be written in small letters and be marked as bold.
Other choises (big letters, underline or italic) should not be used.

Punctuation (hyphen) Marks:

a) One space should be given after the comma in the sentence and after the dot at the
end of the sentence.

b) The footnote numbering within the sentence in the text, should take place before
the comma in the sentence or before the dot at the end of the sentence.

¢) The indication fig.:
*It should be set in brackets and one space should be given after the dot (fig. 3);

*If many figures in sequence are to be indicated, a short hyphen without space
between the beginning and last numbers should be placed (fig. 2-4); if these are not
in sequence, a dot and space should be given between the numbers (fig. 2. 5).
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d) In the bibliography and abbreviations, if the author has two family names, a short
hyphen without leaving space should be used (Dentzer-Feydy); if the article is written
by two or more authors, after each author a space, a long hyphen and again a space
should be left before the family name of the next author (Hagel — Tomaschitz).

3. The ‘Bibliography’ and ‘Abbreviations’ should take part at the end of the article.
The ‘Abbrevations’ used in the footnotes should be explained in the ‘Bibliography’
part. The bibliography used in the footnotes should take place as abbreviations and
the following order within the abbreviations should be kept: Name of writer, year
of publishment, page (and if used, number of the illustration). This rule should be
applied even if a publishment is used only once.

Bibliography (for books):
Richter 1977 Richter, G., Greek Art, NewYork.
Bibliography (for articles):

Corsten 1995 Corsten, Th., “Inschriften aus dem Museum von Denizli”, Ege Universitesi
Arkeoloji Dergisi 111, 215-224, pl. LIV-LVIL

Footnotes (for books and articles):
Richter 1977, 162, fig. 217.

Miscellaneous Abbreviations:

op. cit. in the work already cited

idem an auther that has just been mentioned
ff following pages

et al. and others

n. footnote

see see

infra see below

supra see above

4. For all photographies, drawings and maps only the abbreviation ‘fig.” should be used
in continous numbering (remarks such as Plate, Picture, Drawing, Map or any other
word or abbreviaton should not be used).

5. Photographs, drawings or maps taken from other publications are in the responsibil-
ity of the writers; so the sources have to be mentioned.

6. A list of figures should take part at the end of the article.

7. The text should be within the remarked formats not more than 20 pages, the drawing
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10.

11.

Scope / Publishing Principles

and photograps 10 in number.

Papers may be written in Turkish, English or German. Papers written in Turkish
must include an abstract of 500 words in Turkish and English or German. It will be
appreciated if papers written in English or German would include a summary of 500
words in Turkish and in English or German. The title of the article should be sent
in two languages.

Six keywords should be remarked, following the abstract in Turkish and English or
German.

Figures should be at least 300 dpi; tif or jpeg format are required.

The article, figures and their layout as well as special fonts should be sent by e-mail
(We Transfer).
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AN OLD SYRIAN PERIOD STELE FROM AVANOS-AKARCA,
ANATOLIA

Elif GENC — Ugur YANAR*

oz
Avanos-Akarca’dan Bir Eski Suriye Donemi Steli

2014 yilinda, Nevsehir ilinin Avanos ilgesine bagli Akarca koéyii yakinlarinda
koyliiller tarafindan su c¢ikarmak amaciyla kazi yapilirken iizeri kabartmali bir tas
bulunmustur. Tepesi yuvarlak ve dort yilizii diiz olan kabartmali tas, bazalttan bir stelin
iist parcasina aittir. Stelin dort yiiziine ve yuvarlak tepesine algak kabartma teknigi ile
figtirler islenmistir. Figiirlerin olusturdugu ana tema dini igeriklidir ve bunlar kiilt/ritiiel
ve ilahi/mitolojik sahneleri yansitmaktadir. Stelin 6n yiiziine (a) sunum sahnesi, sag yan
yiiziine (b) Kanatli Tanr1 ve tapan, arka yiiziine (c¢) ti¢ katilimcidan olusan sunu masali
ziyafet sahnesi, sol yan yiiziine (d) daglarin iistiinde duran ve boganin yularimni tutan
Firtina Tanrist ile tanriga/rahibe, tepesine (e) dag siralar1 betimlenmistir.

Avanos-Akarca stelinde betimlenen figiirlerin tslup ve ikonografik 6zel-
likleri Anadolu’ya yabancidir ve Eski Suriye donemi figiiratif sanatin 6zelliklerini
yansitmaktadir. Stelin kékenini ve tarihini aydinlatabilecek figiirlerden biri 6n yiizde
yer alan (a) onil sivri ¢ikintili baslikli krali figiirdiir. S6z konusu krali figiiriiniin
benzerleri Kiiltepe-Kanis Karum II. katta, Hamam et-Turkman’da ve Louvre Miizesi
koleksiyonunda bulunan Suriye Kapadokya/Eski Suriye koloni {isluplu silindir miihiir
ve baskilarinda ve yine onlarla cagdas Tell Mardik-Ebla’da bazalt kiilt tekneleri
ve Byblos’ta altin plaka iizerinde goriilmektedir. Avanos-Akarca steli krali figiirii
ile Kiiltepe, Ebla, Byblos, Hammam et-Turkman figiirleri arasinda yakin bir iliski
olmalidir. S6z konusu figiirler, Kiiltepe miihiirlerinde kral ve tanri, Ebla kiilt tekneler-
inde kral, Biblos altin plakada tanri olarak tanimlanmistir. Bu 6rnekler hem tapan hem
de tapilan olarak tasvir edilen sivri ¢ikintili bashiga sahip figiirlerin iistlendigi roll-
erin yer degistirebilecegini gostermektedir. Avanos-Akarca steli krali figiire iki 6limli
tarafindan sunu yapilarak onun tanrisallik rolii 6n plana ¢ikartilmistir. Stel muhtemelen
On yiizdeki tanrisallasmig krala adanmig olmalidir. Tasin her dort yiiziine islenen kiilt/
ritiiel ve ilahi/mitolojik sahneler, tanrisallasmis kral adina diizenlenen ve kralligin
devamliligimin ilahi varliklarla desteklendigi ziyafetli bir kiilt eylemine 151k tutuyor

*

Dr. Elif Geng, Cukurova Universitesi, Fen-Edebiyat Fakiiltesi, Arkeoloji Boliimii, 01330 Balcali/Adana-
TR. E-posta: egenc@cu.edu.tr.

Ugur Yanar, Odessa I. I. Mechnikov National University, Department of Archaeology and Etnology of
Ukraine, PhD student. E-posta: uurianar@gmail.com.

Orcid No: 0000-0003-0508-7267; Ugur Yanar: 0000-0003-2712-1729
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olmalidir. Stel, Eski Suriye doneminin karmasik kiilt eylemlerini yansitan kabartmali
figiiratif sanat eserlerinden biridir. Ebla’nin erken/klasik Eski Suriye donemi kabartmali
tag eserleri ile konu ve iislup 6zellikleri bakimindan yakin benzerligi nedeniyle stel Orta
Tung Cagi I ve II basina yaklasik MO 1900-1750 yillarma ait olmalidur.

Avanos-Akarca steli, son yillarda ele gecen Harput kabartmasi gibi, Anadolu’da
bulunan Orta Tun¢ Cagi’nin az sayidaki kabartmali tas eserlerinden biridir. Bu
calismada, stelin {izerine islenen figiirlerin iislup ve ikonografik o6zellikleri irdele-
nirken, figiiratif motiflerinin olusturdugu tema ile iliskili kiilt eylemlerine ve stelin
kime adandigina cevap aranmis, Anadolu’ya nereden ve nasil geldigi konusunda bazi
olasiliklar tizerinde durulmustur.

Anahtar Kelimeler: Eski Suriye, stel, kiilt, Orta Tung, Avanos-Akarca, Kuzey
Suriye, Orta Anadolu.

ABSTRACT

In 2014, a stele decorated with reliefs was found during an excavation undertaken
by the villagers searching for water near the village of Akarca in the Avanos district
which belongs to the province Nevsehir. The stele has a rounded top, four flat sides
and belongs to the upper part of a larger (now missing) stele made from basalt. Figures
were engraved in low relief technique on four sides of the stele and on the rounded top.
The main theme the figures depict is religious; they reflect cultic/ritualistic and divine/
mythological scenes. A presentation scene is depicted on the observe of the stele (a), a
winged deity and a worshipper on the right side (b), a banquet scene with an offering
table involving three participants on the reverse (c), a storm god standing on top of the
mountains and holding the halter of a bull as well as a goddess/priestess on the left side
(d) and a mountain chain on the top (e).

The style and iconographic features of the figures depicted on the Avanos-Akarca
stele are foreign to the Anatolian region and reflect the characteristics of Old Syrian
figurative art. One of the figures that illuminates the origin and history of the stele
is the royal figure with a peaked cap on the front side of the stele (a). Similar figures
occur on Syro-Cappadocian/Old Syrian colony style cylinder seals and seal impressi-
ons that were found at Kiiltepe-Kanesh Karum level II, and at Hammam et-Turkman;
unprovenanced examples are in the Louvre Museum collection. Such figures from the
same era also occur on basalt cult basins from Tell Mardikh-Ebla and on the gold plaque
from Byblos. There must be a close relationship between the Avanos-Akarca stele royal
figure and the Kiiltepe, Ebla, Byblos and Hammam et-Turkman figures. The figures in
question were defined as a king and a god on the Kiiltepe seals, on the Ebla cult basins,
and on the Byblos gold plaque. These examples show that the roles assumed by the
figure with a peaked cap, depicted both as a worshipper and worshipped can change.
The divine role of the royal figure on the Avanos-Akarca stele was emphasized by two
mortals in the act of giving offerings. The stele must have been dedicated to a deified
king. The cultic/ritualistic and divine/mythological scenes engraved on all four sides of
the stone shed light on a cultic act with a banquet, organized in the name of the deified
king in which the continuity of the kingdom is ensured by divine beings. The stele is
an example of the figurative artworks in relief reflecting the complex cultic actions
of the Old Syrian period. The stele belongs to the Middle Bronze Age I and II around
1900-1750 BC due to the close similarity with the early/Classical Old Syrian period
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stone relief examples from Ebla in terms of subject matter and stylistic features.

The Avanos-Akarca stele is one of the few stone relief pieces from the Middle
Bronze Age discovered in Anatolia, like the Harput relief! uncovered in recent years.
In this study, while the stylistic and iconographic characteristics of the figures on the
stele are examined, answers are sought to questions like who the stele belongs to or the
reasons of the cult actions related to the themes formed by the figurative motifs. Some
possibilities are discussed about where and how the stele came to central Anatolia.

Keywords: Old Syria, stele, cult, Middle Bronze, Avanos-Akarca, North Syria,
central Anatolia.

I. Discovery and Description

a. Discovery

One of the few relief decorated stone examples dated to the Middle Bronze Age
was found by coincidence in the vicinity of the Akarca village in the Avanos district
of the province Nevsehir in 2014. The village Akarca is located 51 km northeast of
Nevsehir center, 25 km northeast of Avanos and 4 km south of the town of Kalaba on
the Kayseri-Kirsehir road (fig. 1). The relief decorated stele was found in a depression
1.5 km southwest of the village, which is now formed by a dried-out water source
(fig. 2). While excavating for water, villagers found a wall built with regularly cut
stones at the southern end of the depression at a depth of about 5-6 m. They stated
that they found it at the corner of this wall (fig. 3). Upon hearing the news that a stone
with reliefs was found, the villagers were contacted and the stone was delivered to
the Museum of Anatolian Civilizations in a short period of time. Photographs of the
stone’s first discovery were not available, but photographs of the wall where it was
said to have been unearthed during the excavation were taken by Ugur Yanar, who is
one of the authors of this manuscript, a few days later. When the Akarca village was
visited again in order to see the place where the stone was located, the wall in questi-
on had been covered with earth. During this short visit, a few pieces of pottery were
observed above and in the vicinity of the pile of earth, but no trace of the context or
settlement which the stone belonged to was visible. Based on the information given
by the villagers, the first impression of the stele discovery was that it may have been
a reused stone in the wall; the actual context of the stone can only be understood by
a systematic excavation.

b. Description

The relief decorated stone is broken, it has a rounded top, four flat sides and be-
longs to the upper part of a stele made from basalt. The preserved height, width and
thickness of the stele are respectively 0.57 m, 0.35 m, and 0.21 m. Figurative motifs
were engraved on four sides of the stele and on its rounded top, using a low relief
technique. The figure details were incised on it. The main theme depicted by the

1 Demir et al. 2016, 7-16.
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motifs engraved on each of the four sides is religious and they reflect cultic/ritualistic
and divine/mythological scenes. A presentation scene is depicted on the obverse of the
stele (a), a winged deity and a worshipper on the right side (b), a banquet scene on the
reverse (c), a storm god and a goddess/priestess on the left side (d), and a mountain
chain on the top side (¢). On two sides of the stone, along the broken part below, only
the heads of human figures have been preserved, indicating that the scenes continued
into the lower part of the stele which is missing. For this reason, the original height of
the stele is thought to be much higher (fig. 4).

Obverse (fig. 4a)

Presentation Scene: Depicted at the top rounded part of the stele is a sun disk and a
crescent moon; below it is a recumbent ram and an eight-rayed star motif. Below this,
a cult scene is depicted consisting of a standing royal figure facing to the right and two
worshippers headed towards him. The royal figure has short hair and a long beard and
does not have a mustache. He wears a peaked cap and a vertical fringed robe leaving
one shoulder open. He holds a cup in his right hand which he extends forward towards
the worshippers. There is an approaching person facing the king and worshipping him.
He has short hair and a long beard, he does not have a mustache and wears a fringed
robe with one open shoulder. He extends an object/symbol with a triangular top in
his right hand and presents it to the king. The second worshipper behind the first one
wears a similar robe and carries a poorly preserved situla in his left hand. Both have
rounded caps on their head. There are two conical objects/symbols between the king
and the worshipper. Hair, beard, and tassels on the robes as well as the coat of the ram
are all delineated with wavy lines.

Right side (fig. 4b)

Winged deity and worshipper: The top depicts boulders symbolizing mountains.
Beneath the mountains is a winged deity, and just to the right of him is the head of
a short male or female figure. The god is facing to the right. He has a horned helmet
with knob on top, short hair, and a long beard. He does not have a mustache. He wears
a “V” necked dress with striped lapels. Both of his hands are rolled in a fist and touch
each other above his abdomen. The wavy wings coming out of the shoulders of the
god and opening to the sides, rise up. The figure of the human standing next to the god
is turned to the right like the deity. The wings of the god are incised with horizontal
lines parallel to each other and his beard and the hair of the male or female figure are
delineated with wavy lines.

Reverse (fig. 4¢)

Banquet Scene: The scene is arranged in two registers separated by four horizontal
bands. The upper register depicts an astral symbol (?) consisting of three nested circles
and rectangular reliefs inside two of them; the lower register depicts a ritual banquet
scene. In the lower scene, the two male figures sit face to face and hold a cup in their
hands that they extend forward. The figure on the left sits on a stool with legs in an
“x” that does not have a back rest; whereas the other stool cannot be seen because the
stele is broken. They both have long robes, short hair and long beards. The third male
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figure, a worshipper, stands between the ones that sit and holds a cup in his hand raised
up towards the person sitting on the right. He wears a long robe, has short hair and is
beardless. Behind him, there is an offering table with bull feet, two conical shapes on
it, and a vessel under it.

Left side (fig. 4d)

Storm god and goddess/priestess: A storm god facing towards the right kneels on
top of a bull depicted amidst an area surrounded by mountains. He holds the bull’s
rein/halter in his left hand, a curved weapon in his right hand, which rests on his shoul-
der. The god has a tall headdress (?), long hair and a beard. The standing bull is facing
to the right. Its horns, shown from the front facade are distinct and small. The yoke of
the bull and the rein that is tied to the yoke extend back to the god. At the bottom, there
is a figure of a woman in front of the mountains with just her head and right shoulder
visible. She stands facing the right. She has long wavy hair, big almond eyes, a small
nose and a closed mouth. There is a slight smile on her face.

Top side (fig. 4e)

Mountain chains: Mountain chains aligned side by side and one on top of another
are depicted on the two sides and on the top side of the stele. The mountain chains that
extend from the sides are joined head-to-head on the top, and they consist of 5—6 rows
side by side and 15 rows on top of the other. No space was left blank.

II. Style and Iconography

There is a total of 175 depictions, consisting of 10 human figures — composed of
gods and worshippers— 2 animal figures, 4 astral symbols, 6 cups, 2 furniture pieces,
3 objects/symbols, 1 weapon and 147 mountains. The cultic/ritual and divine/mytho-
logical scenes engraved on all four sides of the stele are among the subjects known
from the works of illustrated art in the ancient Near East and especially from Syria.

a. Obverse (fig. 4a)

The sun disk consists of a four-rayed star in two nested circles, four bundles of zig-
zag beams emerging from the wings, and eight small circles between the rays and the
beam bundles. The sun disk and the crescent motif immediately below it completely
cover the top round end of the scene. The recumbent ram and the eight-pointed star
motif are depicted in smaller dimensions. The crescent and sun symbols are among
the astral symbols known in the art from the prehistoric period in Anatolia, modern
Turkey? and depicted especially in the glyptic art from the third millennium BC3. The
sun disk was used as an unchanging symbol of the sun god Shamash (UTU) from
the Akkadian period to the late Babylonian period, with the ray of light between the
four-pointed star and each of the ends*. The crescent is the symbol of the moon god

2 Schmidt 2007, 150, fig. 80.
3 Ozgii¢ 1965, 33; Umurtak 2002, 161-162.
4 Maxwell-Hyslop 1971, 144-145, 147; Black — Green 1992, 168.
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Sin (NANNA-SUEN), and the eight-pointed star is the symbol of love and war god-
dess Ishtar (INANNA)3. The sun disk turned into a sun disk with a crescent, which
developed during the Ur III period for the first time®. The sun disk and crescent, an
unchanging motif in worship scenes and placed between gods and worshippers on
seals since the end of the third millennium BC, is defined as a general divine symbol
representing all gods and goddesses’.

Accordingly, the sun disk and crescent above the presentation scene on the
Avanos-Akarca stele was a general divine symbol representing all gods and goddes-
ses. However, this symbol differs in that it is depicted in an exaggerated size in the
scene. Two similar relief decorated basalt steles depicting the astral symbols in large
dimension come from the Syrian region. The first of these is a fragmentary stele
uncovered from the base of a house in the village near Tell Mardikh (ancient Ebla
city), located 55 km south of Halab/Aleppo in Syria$. Only the upper right part of the
Mardikh village stele, which has a top with a rounded end, has been preserved. One
side of the stele was engraved and the relief decorated figures are bounded by a band
on the right-hand side (fig. 5). In the upper part of the scene, a sun disk and crescent
is seen with only the right half preserved. Below, the upper half of a tall cylindrical
cap of a royal figure is visible. The sun disk and crescent is depicted in much larger
dimensions compared to the royal figure. The dimension of the sun disk, with two
circles, the rays and small circles between the rays of the star, and the crescent motif
in the disk are quite similar to the symbols on the Akarca stele. This similarity bet-
ween both steles is not limited to the astral symbols. At the same time, they are both
made from basalt and have the same thickness. In addition, there are some differences
between the steles. The cylindrical cap of the royal figure of the Mardikh village stele
is different from the cap of the royal figure on the Akarca stele, and only one facet of
the stele is engraved®.

The second stele, where astral symbols are largely depicted is the Alsdorf ste-
le, which was in the Art Institute of Chicago until 199910 as part of the James and
Marilynn Alsdorf Collection in Chicago!!. The stele, which is broken on all four sides,
has only one facet engraved. A sun disk and crescent, the left half of which has been
preserved, is depicted. It consists of a banquet scene, a cart pulled by a bull, a bull-
man and various animal motifs and compared to the figures are quite large completely
covering the right side of the scene (fig. 6). The sun disk of the Alsdorf stele also has
concentric circles. However, the astral symbols of the Alsdorf stele have a different

5 Maxwell-Hyslop 1971, 142-143; Black — Green 1992, 54, 108-109, 169-170.
6 Collon 1982a, 132.

7 Ozgiic 1965, 32-33.

8 Matthiae 1987, 463, fig. 9; 1993, pl. 69. 2.

9 Matthiae 1993, n. 13.

10 The Alsdorf stele was one of the works of art displayed at the auction held in New York in June 1999
by Sotheby, one of the art dealer companies.

11 Di Paolo 2006, figs. 1-2, pl. 1.
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composition from the Avanos-Akarca and Mardikh village steles in that they are de-
picted on the right side rather than on the top side of the scene. Di Paolo dated the stele
to the first two centuries of the second millennium BC and stated that the stele could
have been produced in southeastern Anatolia or in northwest Syrial2.

The worship scene depicted under the astral symbols is one of the most important
scenes of the Avanos-Akarca stele. The main character of the scene is a royal figure fa-
cing right who holds a cup in his hand. There are two worshippers making an offering
to the royal figure. While the worshipper in front offers an object/symbol reminiscent
of the god Marduk’s triangle-headed spade/hoe (marru)'3, the second worshipper
presents a situla-like vessel or makes an offering with it. Between the king and the
worshipper in front, there are two objects/symbols with a triangular head, only the
upper parts of which have been preserved. These could be other objects/symbols on
a possible floor or on the altar and offered to the royal figure. The type of cup with
a basket-handle that is held by the second worshipper is one of the cup types known
from the ancient Near Eastern art!4 and is often found among the vessels offered or
used to offer something within religious scenes in glyptic art!5.

The royal figure is depicted larger than the two male figures facing him. As a
rule, in the art of the ancient Near East, the gods are illustrated much larger than the
worshippers. For example, the god Ningirsu in Eannatum’s vulture stele, the gods
Ea and Ningizida in Gudea’s stele, the god Shamash in the Law code of the Old
Babylonian king Hammurabi, and even Naram-Sin depicted with a horned headgear
on the Victory stele, even though he, himself, is the Akkadian king are portrayed much
larger than ordinary people!®. Although the royal figure on the Avanos-Akarca stele
is depicted as large as the gods mentioned above, he does not have horned headgear,
one of the symbols of divinity.

The royal figure wears a peaked cap, which has a band on the side, a short rear
section and a sharp point in front. The closest parallels of this cap with its distinctive
shape occur on the glyptic and relief art of the Old Syrian period in the first quarter
of the second millennium BC. The figures wearing similar peaked headgear appear on

12 Di Paolo 2006, 149.
13 Black - Green 1992, 168; Collon 1986, 54, figs. 95, 584.

14 Dorpfeld 1902, 349, figs. 2. 273; Woolley 1934, pl. 184,b, pl. 235,45-46, 49-51; Frankfort 1934, 37-38,
figs. 32. 34; Dunand 1958, 377, n.10586, fig. 2, pl. LXXIII; Ozgii¢ — Akok 1958, fig. 6; Delougaz et
al. 1967, pl. 74; Parrot 19609, figs. 37, 42, 77-78, 82, 341, 344; Amiet 1980, figs. 593, 596-597, 606,
608-609; Collon 1982c, 95-101; Matthiae 1985, figs. 59, 79c, 86; Ozgug 1986, fig. 58, pl. 127,1; 1988,
13, fig. 32, pl. 29,4; 2005, figs. 253-255; Miiller-Karpe 1993, pl. 180; Emre — Cinaroglu 1993, 711, fig.
6; Sams 1993, 553, pl. 97; Erkanal 1995, 593-604; Sipahi 1995, 711-718; Belli 2003, 276-279.

15 Frankfort 1939, pl. XXIVf; Porada 1948, figs. 245, 252, 259, 383; Buchanan 1981, figs. 434, 455,
472, 475, 899, 936, 945; Collon 1982a, figs. 159, 221, 309; 1986, 34-35 figs. 266, 315, 328, 332, 353,
366-367, 374, 376, 420; Teissier 1984, figs. 108, 112-116; Ozgii¢ 2006, pl. 31 CS 429 and pl. 68 CS
704.

16 Amiet 1980, figs. 49, 68, 329; Parrot 1961, 230, fig. 284.
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seals with a Syro-Cappadocian!7/Syrian Colony!3 style from Kiiltepe-Kanesh Karum
level II and were defined by Nimet Ozgii¢ as “the god and king wearing a cap with
pronounced frontal peak”!® by Edith Porada as “the ruler wears the royal headgear20
and by Beatrice Teissier as “the ruler in a cap with a pronounced frontal peak™?! (fig.
7). These figures depicted on the seal impressions are defined as both king and god.
Some of the figures representing “a king” depict him pouring libations to the sitting
god/naked goddess and a cup is offered (fig. 7a—e)?2; those who are “as a god” de-
pict a present offered to him while he is sitting wearing a flounced robe (fig. 7f)23.
The figures with peaked caps are also known from Tell Mardikh (Ebla), Byblos, Tell
Hammam et-Turkman and the seal collection of the Louvre Museum, as well as from
Kiiltepe (figs. 8—11).

A royal figure with a peaked cap is depicted on two cult basins, which have cere-
monial banquet scenes, the first discovered in Temple B1 in the south-west part of the
Lower Town and the second in the cella of Temple D (Mardikh IIIA) west of the ac-
ropolis (figs. 10-11)24. The same character appears on a gold plaque found in a votive
deposit at Byblos?. Here, a god on a throne is depicted with a similar headdress (fig.
9). Another example shows the royal figure with a peaked cap who offers a libation
to the enthroned god in the seal of Tell Hammam et-Turkman (fig. 8a)2¢ and offers an
object to the goddess sitting under a baldachin in the seal from the Louvre (fig. 8b)27.
The cult basins from Ebla were dated to the early Old Syrian period, about 1900—1850
BC and 1850-1800 BC, while the Byblos gold plaque was dated to 2000-1850 BC.
Although the Hammam et-Turkman seal was recovered from the settlement dating to
the Middle Bronze 11, it belongs to the end of the early Old Syrian period?3, as did the
Louvre seal?. There are inscriptions associated with Ebla on some of the seals cut in a
Syro-Cappadocian/Syrian Colony style that come from Kiiltepe-Kanesh Karum level
II. Furthermore, the royal figure wearing a peaked cap is also found on the mentioned
seals from Kiiltepe and the cult basins from Ebla. For these reasons, the relationship

17 Porada 1948, 114.

18 Ozgii¢ — Ozgii¢ 1953, 102.

19 Ozgii¢ — Ozgiig 1953, 102; Ozgii¢ 2006, 39.
20 Porada 1985, 94, fig. 16.

21 Teissier 1993, 605.

22 Ozgii¢ — Ozgiig 1953, figs. 691-693, 699; Ozgii¢ 2006, pl. 54 CS 597, pl. 57 CS 222, pl. 76 CS 767, pl.
83 CS 819; Teissier 1993, 602, figs. 1-8; 1994, figs. 528, 529a-b, 530, 533-534, 581.

23 Ozgii¢ — Ozgiic 1953, fig. 690; Ozgii¢c 2006, pl. 68 CS 704; Teissier 1993, figs. 9-13; 1994, figs. 526-
527, 539, 546, 563.

24 Matthiae 1977, 135-136; 1985, figs. 58-59.

25 Dunand 1958, 854, pl. CXXXII, n0.16700; Maxwell-Hyslop 1971, fig. 75b.
26 Marchetti 2003, fig. 6; Meijer 2007, fig. 4.

27 Marchetti 2003, fig. 5.

28 Marchetti 2003, 165, n. 13; Meijer 2007, 321.

29 Marchetti — Nigro 1997, 32, n. 93.
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between Ebla and Kiiltepe has been emphasized by many researchers30. Teissier stated
that “...the cap is not characteristic of Mari, either during the Sakkanakku or the Lim
dynasty period, nor is it worn by subsequent northwest Syrian rulers. Thus on present
evidence it would appear to be specific to north-west Syria and perhaps the Levant
at the beginning of the second millennium.”3!. Pinnock stated that the cap in questi-
on was a characteristic of Ebla specific to the Middle Bronze I, indicating that new
religious reforms took place at the beginning of the Old Syrian period as the goddess
Ishtar was brought to power in the Ebla pantheon by newly arriving settlers. The Ebla
kings, who engaged in cultic activities during this period, wore a peaked cap during
religious ceremonies as depicted in cylinder seals and cult basins32.

In addition to his peaked cap, the royal figure’s fringed robe on the Avanos-Akarca
stele with one shoulder open resembles the dress of the royal figure with a peaked
cap seen in Old Syrian colony style seals. This type of clothing is known from the
art of North Syria-Mesopotamia from the end of the 3rd millennium BC33. In particu-
lar, the Old Babylonian king, Hammurabi, wears a similar robe, as in his portrayals
on his Law code stele. This clothing style, which is generally worn by the king and
high-ranking officials, are different from those of the gods34. On the Avanos-Akarca
stele, one arm of the king extends out to the front, and the other is under the fringed
robe. His stance is typical for royal figures before a god. The worshippers facing the
king are also dressed in similar garb. As is the case with the king’s figure, the closest
parallels to the physiognomic characteristics of the worshippers come from the city of
Ebla3s. Although the clothes of soldiers on the cult basins of Temple B1 in Ebla are
different from the clothes of the Akarca stele worshippers, the coarse eye shape, hair-
cut, as well as hair and beard details give the impression that the stele was produced
with a similar artistic sense.

There must have been a close stylistic relationship between the Avanos-Akarca
stele royal figure and Kiiltepe, Ebla, Byblos and Tell Hammam et-Turkman figures.
The figures in question were defined as king and god on Kiiltepe seals, as king on
Ebla cult basins, and as a god on the Byblos gold plaque. These examples show that
the roles assumed by the figures with a peaked cap, depicted both as a worshipper and
a worshipped can change3. In the Tell Mardikh-Ebla documents related to dynastic
cults, royal ancestors were made divine by writing the names of the deceased king
together with god ideograms. During the 21-day marriage rituals, the royal couple,

30 Matthiae 1977, 136; Porada 1985, 94; Bilgi¢ 1992, 61-66; Teissier 1993: 606, 608; 1994, 58, 177, figs.
529a-b; OZgijg 2006, 17, pl. 83 CS 819; Peyronel 2017, 197-215.

31 Teissier 1993, 606.

32 Pinnock 2004, 95, 97-98, 105.

33 Collon 1982a, 130-131, figs. 470-471; Collon 1986, 36.
34 Teissier 1993, 606.

35 Matthiae 1985, fig. 58.

36 Pinnock 2004, 99, n. 30.
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who ascends the throne makes offerings to deceased kings together with the gods37.
Also on the Avanos-Akarca stele, the divine role of the royal figure, who is depicted
as a god, was brought to the foreground by being offered a votive gift.

b. Right side (fig. 4b)

The winged deity, seen under the mountains, is depicted much larger than the male
or female figure on the left. The formative period of the winged deity motif is first
seen in the portrayal of the goddess Ishtar in Akkadian period glyptic art38. Winged
deities frequently occurred later in the 2nd millennium BC glyptic art as well. In Old
Syrian seals, winged deities are often depicted as armed, dressed or naked. These have
been interpreted as different aspects of the goddess of love and war, Ishtar because of
their more feminine qualities3®. Sometimes they have been associated with Anat, the
goddess of fertility and she is the Levantine Ishtar0. Some of the winged deities are
interpreted as male gods in Old Syrian glyptic portrayals*!. Matthiae states that win-
ged deities and goddesses in Old Syrian period seals wear robes different from each
other, and male gods wear two-piece skirts with belts*2. In addition, Matthiae defined
the winged deity as Yam/Yammu, the sea god who is mentioned in the mythical cycle
of Ba’al of Ugarit. He is the antagonist of the weather god and is often depicted side
by side with him*3. Winged male deities are also seen in other media besides glyptic
art. A limestone stele fragment was found in secondary position in the upper Middle
Bronze Age building layer at Oylum Hoyiik#*4. On the limestone stele fragment, a
winged deity with eastern Mediterranean stylistic features was defined as Baal-Seth?S
or Reshep?0, the god of war. In Egyptian art, some Syrian winged deities have been
interpreted as Reshep#’. Many gods and goddesses mentioned in Late Bronze Ugarit
written documents are described as winged*s. Some demons are winged as well.
Winged demons frequently appear in Syrian glyptic art*. They are portrayed with

37 Archi 2011, 9; 2013, 214, 230.
38 Frankfort 1939, 106, pl. XIXa; Barrelet 1955, 225, pl. XXI, 2, 4; Collon 1982a, 91-92, fig. 190.

39 Barelet 1955, 240-243, 247; Porada 1948, 128, figs. 958-963; Buchanan 1966, 167, fig. 877; Collon
1975, 182, pl. XX; Teissier 1984, 80-81, figs. 475-476, 483, 487-489.

40 Porada 1977, 2-3; Erkanal 1993, 111.

41 Buchanan 1981, figs. 1189-1190, 1245-1246; Yener, personal communication. Tell Atchana-Alalakh
excavations, yielded an unpublished seal impression on a pottery fragment with a winged male deity
dated to the Middle Bronze Age/Late Bronze Age I transition. I would like to thank Professor K.Aslithan
Yener, director of the Alalakh excavations.

42 Matthiae 1992, 172; 2016, 288.

43 Matthiae 1992, 175; 2007, 188; 2016, 288-294.

44 Ozgen et al. 1997, 57-58, pl. 3.,3; Ozgen—Helwing 2003, 68, fig. 9.
45 Engin 2011, 35, n.126.

46 Ozgen et al. 1997, 59; Ozgen-Helwing 2003, 75.

47 Grande 2003, 394.

48 Fensham 1966, 159-163

49 von der Osten 1934, figs. 311, 329; Eisen 1940, fig. 155; Porada 1948, 122-123, 132, figs. 910E, 932E,
933, 936E, 941E, 979E, 984; Buchanan 1966, fig. 899a; 1981, figs. 1183-1184, 1244, 1247-1248, 1273;
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animal heads and human bodies or with human heads and animal bodies.

The winged god of the Akarca stele is a bearded male god. None of the winged
gods in Old Syrian cylinder seals are depicted as bearded. The wings that protrude
from their shoulders and curl up to the sides do not resemble the wings of these gods.
Although the curled wavy shape of the god’s wings is different, the wings of the shrine
above the bull where the goddess is found on the Ebla Ishtar stele’0 and the wings of
the Ishtar on the basalt fragment of the cult basin from the lower town, Ishtar Temple
(from Area P)3! show similarities to the Akarca stele because they are portrayed in
horizontal lines parallel to each other.

There are well-known parallels of the horned cap in Syrian glyptic. The nearest pa-
rallels of the winged god’s double horns extending to both sides and protruding from
the middle are seen in the cap of storm god (Hadad) and war god (Reshep/Rashap) on
Classical Old Syrian cylinder seals dating to the 19—18th centuries BC2. It is difficult
to identify the winged deity on the Akarca stele, and there are no symbols other than
the wings to describe it. Despite this, the winged deity must be one of the gods in the
eastern Mediterranean/North Syrian pantheon, due to having a double-horned cap and
wings.

c. Reverse (fig. 4¢)

There is an unfinished astral (?) symbol in the upper register of the stele. The
symbol covers the scene completely, just like the sun disk and crescent on the obverse
(A). The rectangular shapes within the symbol, consisting of seven rectangular shapes
in total, three nested circles, one in the center and six between the inner two circles
are vague and coarsely engraved. For this reason, it is thought that it was unfinished.
The upper part of the outer circle, the edge band and some of the mountain ridges on
the top have been worn off.

A ritual banquet scene is depicted in the second register below. Two male perso-
nages sit facing one another while a third person stands between them. The scene is
completed with a loaded offering table and a vessel. Banquet scenes, often divided into
a few registers are a motif dating back to the Early Dynastic I period, perhaps even
back to the Uruk period3. Very common in glyptic art from Early Dynasty 111, this
motif constituted one of the main themes of ancient Near Eastern glyptic iconography

Ozgug 1968, pl. XXIX, 2; Collon 1975, fig. 218, pl. XLV; Collon 1982, 123; Teissier 1984, figs. 437,
469, 495, 497, 527, 532, 534; Moortgat 1988, fig.540; Erkanal 1993, pl. 10 II1-B/04, pl. 16 II5-E/01,
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until the end of the Late Assyrian Empire4. The banquet scenes are one of the most
popular topics on votive plaques recovered from temples dating from Early Dynastic
II and also confirm the ceremonial character of this subjectss.

One of the elements that characterize the banquet scenes are the main characters
of the scene, formed by one or more seated personages, perhaps indicating diversity°.
Generally, the main characters can be either be male or female, or male and female
couples. They sit in the same or opposite direction when there is more than one person
on the scene. They are usually depicted as drinking from a reed inside a vessel placed
between them, while holding a cup in one hand>’, or eating food from a table in front
of them38. While scenes of drinking from a vessel or a cup is common in southern
Mesopotamia during Early Dynastic 111, the scene of eating from a table is common
in northern Syria during the same period>®. Sometimes, one or two other people stan-
ding between the sitting figures are added®® or the seated figures are accompanied by
musicians®!. The banquets of the Early Dynastic period are considered to be related
to the diversity of celebrations rather than reflect a single ritual or festivalé2. They are
interpreted as post-war victory celebrations, New Year’s festivals and sacred marriage
ceremonies related to agricultural productivity and fertility attended by the royal co-
uple®3. The banquet scenes of the Akkadian period maintain the characteristics of the
previous period, but the subject is reduced to the main characters, and horned caps of a
few of the figures reveal their divine nature®*. At the beginning of the 2nd millennium
BC, this issue was recorded in a few examples in the seals of the Isin-Larsa period®.
Banquet scenes of the Old Syrian period in Syria were also associated with funeral
rituals, unlike that of Mesopotamia®. Pinnock summed up the banquet scenes as three
groups, based on the number of main characters, their gender, and the diversity of se-
condary subjects. The first contain scenes about New Year’s festivals and sacred mar-
riage ceremonies in which a couple takes part; the second group contains scenes for
post-war victory celebrations in which three or more men are present; the third have
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scenes for a funeral ceremony, which is composed of only one person, either alone or
with an attendant. Pinnock stated that the first two were widespread during the Early
Dynastic period, but the third was less known during the Early Dynastic period, but
well known during and after the Akkadian period, especially in Syria®’.

The main characters of the Old Syrian banquet scenes are sometimes a seated
male who has a standing attendant and sometimes a couple consisting of a woman and
man. The person who hosts the banquet is mostly a royal person and if the person is a
woman, then she is described as a queen or a priestess. The king sits alone or with the
queen/priestess beside an offering table. The banquet scenes occur not only in glyptic
art from the beginning of the Old Syrian period but also as the subjects of relief deco-
rated stones. The best known examples are the two cult basins with a scene of sacred
banquet dated to the Tell Mardikh-Ebla Middle Bronze 1. The first was found at the
southwest corner of the cella in Temple D in the Acropolis dedicated to the goddess
Ishtar®®. Reliefs appear on three sides and on the long front side of the limestone basin;
a male and female couple sit facing each other and have an offering table with bull feet
in between them (fig. 10). The king with a peaked cap and the long-haired queen or
high priestess each hold a cup in their hands. Behind the king are the officers of the ar-
med forces and the priestesses who carry situlae behind the queen/priestess. Matthiae
interpreted the scene in the cult basin as a banquet at the end of a sacred marriage
ritual®. The second basin which was dedicated to Reshep/Rashap, the god of war and
the underworld was recovered from Temple B1, southwest of the citadel in the lower
town’0. This was dated to a little older than the cult basin of Temple D (fig. 11). In
the upper register of the main scene which is surrounded by lion protomes, a banquet
scene is depicted on the left side of a tall bull-man figure. A king with a peaked cap sits
alone and holds a cup in his hand. In front of the king, there is a table with bull feet. On
the other side of the table is a standing crown prince holding a cup towards the king?!.
Armed soldiers are lined up behind the king and on both sides of the basin. The scene
of the king sitting alone in front of the offering table is associated with an ancestral
cult funeral ritual’2. Another basalt relief fragment featuring a banquet is in the Idlib
Archeological Museum?3. The basalt piece is thought to have come from Tell Mardikh
and was dated to 1900-1800 BC, like the cult basins. A royal figure who is sitting and
facing the left side and an offering table have been preserved on the broken piece. The
royal figure, unlike the ones on the cult basins, drinks from the cup in front of him74.

Apart from Ebla, three steles dated to the Old Syrian period also depict a banquet
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scene. The first of them is the Hama stele. Under the sun disk with a crescent, a royal
figure sits alone next to the offering table, and an attendant stands in front of him.
Both hold a cup in their hands which they extend forward”>. Pinnock dated the stele to
about 1950-1750 BC and related it to a funeral ritual’®. The second one is the Fredje
stele. In this stele, discovered during a surface survey near Hama, a royal couple sits
at two sides of an offering table, facing each other, and there is a child on the woman’s
lap?7. The third is the Alsdorf stele, where a banquet scene is depicted at the left side
of a sun disk and crescent. A royal figure is depicted holding a cup in his hand, to
the right of an offering table; a probable queen is at the left edge, with only the legs
preserved’s. Di Paolo dated the stele to the first two centuries of the 2nd millennium
BC, and Matthiae dated it to Middle Bronze 117°. Matthiae also interpreted the style of
the Hama, Fredje and Alsdorf steles as provincial, in comparison to the high quality
Ebla relief decorated steless0.

The Avanos-Akarca stele is similar to the banquet scene examples mentioned
above in that the main characters of the banquet scene sit facing each other at the two
sides of a similar offering table, but there are also some differences. While the main
characters of the Ebla cult basin (D) and Fredje stele and possibly the Alsdorf stele
are a royal couple, both of the main characters of the Akarca stele are males. As in
the Ebla cult basin (B1) and Hama stele, an attendant holding a cup in his hand and
standing in front of the royal figure who sits alone, is seen in between two people in
the Akarca stele. The standing figure is depicted smaller than the seated figures, as in
the Hama stele. Moreover, stools similar to the “x”-shaped stool of the character on
the left occurs on the Hama stele, on the Ishtar stele (fig. 12) and on the ivory talisman
recovered from the tomb of the Lord of the Goats in Ebla8!. The banquet scenes com-
posed of the royal figures sitting on the “x”-shaped stool on the Hama stele and Ebla
ivory talisman were associated with a funeral ritual32. The banquet scenes composed
of two male characters are also known from Classical and late Old Syrian period seals.
These characters are usually two people and always male seated face to face. They
hold a cup in one hand, and sometimes loaded offering tables are between them. This
type of banquet scene is usually a secondary subject, with the main scene involving

divine or royal figures or both®3. Pinnock establishes a connection between kingdoms
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and banquets functioning as a bridge between the deceased and living kings. This
notion is based upon the frequent presence of banquet scenes together with the royal
figures on seals of the period in question®4. On the Avanos-Akarca stele, the figure that
represents the kingdom that establishes the relationship between the banquet scene
and the kingdom, as proposed by Pinnock is absent from the back side of the stele (C).
However, considering that there is a king with a peaked cap who has both royal and
divine functions on the obverse (A) and that the subjects that were engraved on both
sides of the stele are related to each other, it can be assumed that the banquet scene is
a scene related to a kingdom as Pinnock suggested, though not identified on our stele.

Offering tables that are amongst one or two sitting people and full of food are
among the other defining elements of banquet scenes. On the Akarca stele, the offe-
ring table with bull feet, that stands amongst figures seated face to face and has food
on it that has been offered reveals the religious character of the scene. The offering
table has a thick tray. The bull legs that descend down from the middle of the tray and
curve to the sides at the bottom merge with the supports that come down from the si-
des. This type of offering table with bull feet is one of the cultic furniture portrayed in
the Middle Bronze I not only on cylinder seals but also on the relief decorated stones
from the Syrian and Anatolian regions. The earliest examples of tables with bull feet
go back to the mid-3rd millennium BC. For example, a two-register banquet scene is
depicted on a lapis lazuli seal recovered from Puabi’s grave (PG800, U.10939), one
of the Ur King’s graves during the Early Dynastic period. On the lower register, a tall
table laden with food has bull feet®S. There is another table with bull feet in front of
the god who is sitting on the throne on a seal dating to the Akkadian period®. The
closest analogues of the Avanos-Akarca offering table is well known in the glyptic
of Kiiltepe-Kanesh Karum level II (ca. 1927-1836 BC). In addition to the cylinder
seals of the Old Syrian-colony and the Anatolian style, these types of offering tables
and their variations are found on the Old Assyrian style seals®’. The offering tables in
the Old Syrian colony, Anatolian and Old Assyrian seal impressions always stand in
front of various sitting gods and a bull with a cone on its back®. An offering table is
depicted on a broken basalt relief decorated stele fragment recovered from the Late
Bronze I level in Ebla%®. While Pinnock placed such an offering table in the early Old
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Syrian period®, she stated that the offering tables were often depicted in front of sea-
ted figures in libation-related cultic activities or banquet scenes®!. It was also thought
that the base of a piece of basalt furniture from Temple P2 at the large sacred area
of Ishtar in the Lower Town in northwest Ebla is part of an offering table with bull
feet?2, Matthiae compared the basalt offering table with those on the Ebla cult basins
and with the Old Syrian colony and Anatolian style cylinder seals®.

Food or various offerings always occur on offering tables. Teissier interprets food
on an altar as closely related to early 2"¢ millennium BC Syrian iconography®4. There
are two triangular shapes on top of the offering table of the Akarca stele. Shapes simi-
lar to these figures are known in the first half of the 2"¢ millennium BC from cylinder
seals and relief decorated stone slabs?S. There are two triangular objects above the
offering table on the front side (A3a) of the Ishtar stele in Ebla between the musicians
(fig. 12). Single or double triangle motifs were interpreted especially with the help
of examples with well-traceable details as unleavened pieces of bread/pita that are
stacked on top of each other. The two triangular shapes on the offering table of the
Akarca stele should be interpreted as flat breads that are stacked on top of each other,
although their details cannot be seen.

Kiiltepe, Ebla, Hama, Fredje and Akarca-type, side-supported, bull-feet offering
tables are known from Syria and Anatolia from the 20" and 19t centuries BC. This
type continued to be portrayed in the 18" century even though the number of occur-
rences was low97. However, from the 18" century BC onwards, different types of
offering tables with flat or curved bull feet like the offering table on the Alsdorf stele
and the one on the ivory talisman from the tomb of the Lord of the Goats in Ebla%
have emerged®. This new type does not have supports that descend steeply from its
sides and merge with the bull feet. The new type, defined as Syrian!9, is completely
different from the offering table of the Akarca stele.
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d. Left Side (fig. 4d)

Unlike the winged deity (b), it is possible to identify the god on the left side. The
god depicted with a bull is a storm god. In regions based on precipitation dependent
agriculture, not only in Upper Mesopotamia-Syria and Anatolia, but also in many parts
of the ancient Near East, storm gods have an important place in local pantheons!0!.
The establishment of various links between different regions and cultures has led to
give different names to the storm god!92. Such as Iskur in Sumerian; Hadda, Haddu,
Hadad (Syria-Palestine, Upper Mesopotamia) in western Semitic; Adad and Addu
(Babylonian, Assyrian countries) in Akkadian; Ba’lu (Ba’al) in Syro-Palestine; Taru in
Hattian; Teshup in Hurrian; Tarhun(t) in Hittite-Luwian; and Teisheba in Urartian!93,

In Syrian iconography the storm god is shown with a short kilt and a horned cap;
the cap has a pointed tip; the god has curved, long hair extending down along his
back and is mostly shown with his bull, while swinging a mace which he holds in
his hand in a threatening stance; he holds a snake or lightning fork with an ax or a
curved throw-stick in the other hand!%4. The storm god on the Avanos-Akarca stele,
steps on the back of a bull, which stands on the mountains in a non-threatening stance.
He holds the bull’s halter in his left hand and his curved throwing-stick in his right
hand, which he has rested on his shoulder. Instead of the traditional weapons of the
god, which are a mace and ax, this is a weapon with a curved end here. The curved
throwing-stick occurs amongst the weapons of the storm gods. On an Old Syrian
colony style seal, the storm god, who steps on the back of a bull with a single foot,
holds a curved throwing-stick together with the bull’s halter!%5. Similar weapons are
also seen in the hands of the storm god in Classical Old Syrian seals!%0. The portrayals
of storm gods began to come to the forefront with Halab/Yamhad (Aleppo) gaining
dominance as the regional leader, especially after 1800 BC!97. Hadad, the chief god
of the city, and characteristic of Halab iconography, is often depicted in glyptic art
and also on steles!08.

There is a figure of a woman below the mountains. She has long wavy hair.
Only her head and right shoulder have been preserved. The storm god and the naked
goddess or Syrian women/priestess are always seen together in scenes where a royal
figure with a peaked cap appears on the Old Syrian colony style seals from Kiiltepe-
Kanesh Karum level 11, of which we saw a close similarity with the Avanos-Akarca
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stele!® (fig. 7a-c). The female figures are central figures depicted in almost all of
the current images!!0. In addition to the Kiiltepe seals, a long-haired Syrian woman/
priestess figure is also depicted on the seal from Louvre Museum and Tell Hammam
et-Turkman, which has royal figures with peaked caps!!! (fig. 8). While the naked
goddess was described as a different aspect of the goddess Ishtar!12, the figure of the
Syrian woman or priestess has often been interpreted as a priestess associated with
the cult activities of the goddess Ishtar because she was portrayed in cult activities
alongside the temple or offering table!!3. In the Akarca stele, the long, wavy hair of
the woman just below the storm god is reminiscent of the long hair of the Syrian wo-
man/priestess, but it cannot be understood from the existing remains whether she is
dressed like her. The long-haired woman of the Avanos-Akarca stele must be the nude
goddess or Syrian woman/priestess who is always next to the storm god. This female
figure depicts Anat, perhaps his sister and consort, who is always beside the storm god
mentioned in Ugarit myths!!4,

e. Top side (fig. Se)

The side-by-side and one-on-top-of-the-other alignment of mountain representati-
ons of the stele extending from the two side facets and joining at the round top is well
known from ancient Near Eastern art. The goddess and worshipper on the offering
plaque dated to the Early Dynastic 11115, the gods on the seal of the Akkadian peri-
od!1¢, the naked goddess with wings on terracotta plaque from the Old Babylonian
period!!7, and the sun god on the Hammurabi law code stele!!8 all step on such ridges
of mountains. Moreover, the bottom section of the sun god, plant gods and mountain
gods is stylistically depicted as a ridge of mountains!!.

I11. Morphological Structure of the Stele, Interpretation of the Scenes and
Origin of the Stele

Although the stele has worn edges, it has a morphological structure that tapers
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from bottom to top. The reliefs with figurative motifs were engraved on four sides of
the stele. For this reason, the stele must have been produced in order to be erected in a
location so that it can be visible from every direction. The tradition of narrating a sub-
ject in ancient Near Eastern relief art by dividing it into separate sections or registers
is widespread; the friezes are hierarchically ordered from the bottom up according to
the importance of the subject. The most important scene is at the top, and secondary
scenes are at the bottom. Scenes on the Avanos-Akarca stele that form the upper part
of the stele and are engraved on all four sides must be the most important scenes of
the stele. The missing sub-section was likely to have secondary topics linked to the
top scenes. Bands separating the images are not found on the other sides (a, b and d)
except for the back side (¢) of the stele. On the back side (c), the two scenes consisting
of the astral symbol (?) and the banquet scene are separated by four horizontal bands.

The closest parallel to the Avanos-Akarca stele in terms of morphology and
iconography is the Ishtar stele of Tell Mardikh (Ebla) dated to 1800—1750 BC (Fig.
12). The stele was recovered in an upright position at the entrance of the temple at
the sanctuary area G3 in the citadel!20. This stele without a top part is approximately
1.72 m in height. Matthiae thinks that the original height of stele cannot be less than
2.20-2.25 m!2!. The Ishtar stele has a conical appearance that tapers from bottom to
top. According to Matthiae, the missing upper part of the stele is round, like the stele
fragment from Mardikh village!'?2 (fig. 5). Moreover, Matthiae thinks that as in the
Mardikh village stele, there must be a sun disk and crescent and, below that, the most
important scene of the stele on the missing upper part of the Ishtar stele and that it may
be something similar to the sacred banquet scene seen on the cult basins of Ebla!23.
On the Avanos-Akarca stele, there is a sun disk with a crescent, a royal figure and a
banquet scene, as suggested by Matthiae. Furthermore, there are also divine figures.

In Ebla, three or four sides of the cult basin from the Old Syrian relief decorated
stone slabs, four sides of the Ishtar obelisk!24, and the Ishtar stele are equipped with
relief patterns. Figurative motifs on the Ishtar stele and on the obelisk are divided into
delineated areas and, as in the case of the Akarca stele, these areas are separated from
each other by four horizontal bands. Although the clothes of the Akarca stele figures
are different, their human physiognomies, hair-beard styles, linear details, and also
the way how the standing figures’ naked feet were portrayed resemble those of the
figures on the Ebla relief art. The upper part of the Akarca stele, and the lower part
of the Ishtar stele and obelisk have been preserved. While the Ishtar obelisk has an
equal thickness in all directions (0.37/0.38 m—0.35/0.36 m), the Ishtar stele is 0.46 m
wide and 0.25-0.27 m thick. Akarca is structurally closer to the Ishtar stele with 0.35
m width and 0.21 m thickness, but it is in smaller dimensions. It is obvious that the
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dimensions of the both steles are in harmony with each other, considering that the
morphological structures of the steles get narrower from bottom to top. The outer fra-
me of side A of the Ishtar stele is decorated with four parallel bands. The outer frame
of the back side (c) of the Akarca stele is plain but decorated with horizontal bands
between the registers. Although the dimensions of the steles are close to each other,
they should be regarded as steles that were produced in the same manner but are two
separate steles due to the differences in the clothes of the figures and the undecorated
outer frame.

Matthiae divided the themes represented on the four sides of the Ishtar stele into
three; a divine theme, cult theme and mythic theme, and interpreted them as stages
related to the god to whom the stele was dedicated and his cult actions!'?>. The divine
figure on the front side (a2) of the Ishtar stele is the goddess in a winged shrine sup-
ported by bull-men. The stele was found in the temple of Ishtar in Ebla and devoted
to the great goddess Ishtar, the royal guardian of Ebla city!26. The protagonist of the
main scene supported by the sun disk and crescent on the Avanos-Akarca stele is the
royal figure with a peaked cap. One of the Ebla cult basins (d) in which royal figures
with similar caps are found is associated with a sacred marriage ritual and is dedicated
to Ishtar, the goddess of love and fertility, who blesses the kingdom of Ebla city. The
other (bl) is associated with a funeral ritual and is dedicated to Reshep, the god of the
hereafter. The Avanos-Akarca stele reflects a banqueting cult organized presumably
for the king, who is deceased/whose divinity was brought out and to whom offerings
are made by two mortals. Perhaps it is a stele that was dedicated to him.

The divine scenes on the sides of the Avanos-Akarca stele should be as important
as the ones on the front and back sides. Despite being depicted in two separate scenes,
the storm god, the goddess/priestess and the winged deity were often depicted together
in Classical and late Old Syrian seals!?7. This situation brings to mind the Baal, Anat
and Yam god trilogy mentioned in Ugarit myths!28. Matthiae associated the divine
trilogy with the Baal myth describing how celestial sovereignty was captured by the
sea god, the winged Yam (Yammu), who is the enemy of Baal, the weather god!°.
The divine scenes of the Akarca stele may possibly reflect such a mythological scene.
When divine/mythological scenes are considered together with the royal figure and a
banqueting scene, perhaps they may allow a connection between the celestial sovere-
ignty of divine beings and the continuity of the kingdom on earth.

It is possible to attribute the Akarca stele to Old Syrian culture because of the
similarity in terms of style and iconography with the cult basins of Ebla, the Ishtar

125 Matthiae 1987, 474.

126 Matthiae 1987, 447455, fig. 2; Matthiae 1997, 404; Matthiae 2013a, 103-105, fig. 9; Matthiae 2013b,
382, fig. 206.

127 Woolley 1955, pl. LX, 14; Buchanan 1981, fig. 1189; Collon 1982b, fig. 20; Teissier 1984, figs. 476,
483; Erkanal 1993, pl. 22, V2-X/05.

128 Gibson 2004, 2-8.
129 Matthiae 1992, 172-174; 2016, 288-289.
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stele and the Mardikh village stele. It is probably a product and a cult monument of
northwest Syrian culture. Some suggestions can be put forward on how and in what
way the stele was brought to Anatolia. There is some information about transferring
god statues as war spoils in written documents dating to the 2" millennium BC in
Anatolia. On the “Anitta tablet” from Bogazkdy-Hattusha, the king is said to have
brought the god Siusummi (statue), which had previously been taken from Kanesh/
Nesa by Zalpuwan king Uhna, back to Nesa during his campaign to Zalpuwal30,
Hattushili I, the king of the Old Hittite Kingdom, organized a series of campaigns in
southern and southeastern Anatolia and carried the gods of the cities (god statues) to
Bogazkdy-Hattusha, together with the spoils that he obtained from the cities that he
destroyed Zalbar, Ulumma, Allha-Alalakh, Has$u(wa), Zippa$na and Hahhu(m)!3!. It
is known that Murshili I, succeeding Hattushili I, conquered the Syrian territories for
the same purpose, proceeded to the Yamhad/Halab kingdom, and then to Babylon,
and ended the First Babylonian Dynasty (1594 BC)!32, He burned down the cities he
had captured and took with him the rich spoils, bringing the god statues to the land of
Hatti!33, But on the way back to the land of Hatti he was forced to leave the god statues
he received from Babylon in the land of Hana after being attacked by Hurrians living
in northern Mesopotamia!34. Agum-kakrime, one of the Kassite kings of Babylon,
brought the statue of the god Marduk and his consort Sarpanitum, which Murshili
I had taken from Babylon, back to Babylon after 24 years!35. The gods received as
spoils in the mentioned inscriptions were mostly interpreted as god statues. There is
no evidence whether the Avanos-Akarca stele is among the god statues that the ancient
Hittite kings took from the cities that they destroyed during the campaigns they carried
out in northern Syria and brought to the land of the Hittites. However, the possibility
that this stele, which is foreign to Anatolian cultures, may have been brought to the
Anatolian soil during the above-mentioned Hittite wars, should not be overlooked.
The stele was found near the Akarca village of the Avanos district in central Anatolia.
If the information given by the villagers is correct, the stele fragment could have been
used as a reused stone on a wall at the side of the water source. In this case it is pos-
sible that the stone came here from another place. Akarca village is located about 56
km northwest of Kiiltepe-Kanesh, the center of the Old Assyrian Trading Colonies in
Anatolial30. It is quite striking that the stele was found in a location close to the city
of Kiiltepe-Kanesh. It is probable that the stele may have come there from the city of
Kiiltepe-Kanesh, considering the existence of a royal figure with a peaked cap who
appears in Old Syrian colony style seals in Kiiltepe excavations and has commercial
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activities with northern Syrian merchants!37,
IV. Conclusions

Steles are stone works with figurative motifs and reliefs mostly engraved on one
side, going back to the 4" millennium BC in ancient Near Eastern art!38. Defined as
narrow stone slabs with a round top that have reliefs or inscriptions over them they
are erected in residential areas, temples, tombs or country borders in memory of a
person, an event or to commemorate a divine power. The Avanos-Akarca stele is one
of the few steles with engravings on four sides, like the Ebla steles. The stele must
have been dedicated to a possibly deceased/deified king. The Avanos-Akarca stele is
one of the relief figurative artworks reflecting the complex cultic actions of the Old
Syrian period. The cultic/ritualistic and divine/mythological scenes engraved on each
four side of the stone should shed light on a cultic act with a banquet, organized in the
name of the deceased/deified king, in which the continuity of the kingdom is ensured
by divine beings.

The Avanos-Akarca stele, foreign to Anatolia in terms of style and iconography, is
a cult monument brought to

Anatolia from northwest Syria, perhaps from Ebla and is a product of Old Syrian
culture, and it must belong to the Middle Bronze Age I and II around 1900-1750 BC.
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Fig. 1 Map showing cities mentioned in the text (drawn by E. Geng)

Fig. 2 Photographs showing the stone wall block where the stone with reliefs was said to be
found and the place from which the stone with reliefs was removed (photographed by
U. Yanar)
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Fig. 3 Photographs showing the stone wall block where the stone with reliefs was said to be
found and the place from which the stone with reliefs was removed (photographed by
U. Yanar)

Fig. 4 The Avanos-Akarca stele and its drawing (drawn by E. Geng)
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Fig. 5 The Mardikh Fig. 6 The Alsdorf stele (Di Paolo 2006, fig.1)

village basalt stele
fragment (Matthiae
1987, fig. 9,
TM.85.5.450; 1993,
pl. 69.2)

Fig. 7 Kiiltepe-Kanesh Karum level II, Old Syrian Colony style seal impressions ‘the ruler
with the picked cap’ (a—e); ‘the deity with the picked cap’ (f) (Ozgii¢ - Ozgii¢ 1953,
figs. 690-693; Ozgii¢ 2006, CS 222, CS597, CS 767, CS 819 and CS 704)



94 Elif Gen¢ — Ugur Yanar

Fig. 8 Cylinder seals from Tell Hammam-et Turkman (a) (Meijer 2007, fig. 4) and Musée de
Louvre (b) (Marchetti 1993, figs. 5-6)

Fig. 9 Gold plaque from Byblos (Dunand
1958, pl. CXXXII; Maxwell-
Hyslop 1971, fig. 75b)

Fig. 10 Ritual basin with the cultic banquet scene, limestone, form Temple D, Tell Mardikh-
Ebla (Matthiae 2013b, fig. 212)
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Fig. 11 Ritual basin with the cultic banquet scene, basalt, form Temple B1, Tell Mardikh-
Ebla, (Matthiae 2013b, fig. 213)

Fig. 12 Ishtar stele, from sacred area of Temple D, Tell Mardikh-Ebla (Matthiae 2013b, fig.
206)
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