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Abstract: The subject of this article is an Aphrodite and Eros figurine found in Chamber 4A of a
family grave complex which was found in 2005-20006, during a rescue excavation that was conducted at
the Necropolis of Soloi in Cyprus. The figurine from the chamber, which likely was the burial place of a
high status atistocratic family from the Cypro-Classical Period of the city, bears a significant importance
for the world of archaeology like many other finds from the chamber. The figurine sheds light to the art
of sculpturing of the era, artistic influences on the local productions as well as the character of the Cypro-
Classical Solian sculpture. Stylistic examination of the figurine also reveals the presence of important local
connections and a possible common cult shared by many Cypriot city kingdoms. But the most important
of them all is that Chamber 4A figurine enables us to solidly realise the socio-cultural connections that the
city of Soloi had with Attica Region and especially with Athens during the Cypro-Classical Period. Strong
Attic influence shown by the figurine mixed with local character proves the presence of the Attic sculp-
tors in the city thus placing Soloi amongst the other Atticly influenced phil-Hellenic city kingdoms like
Marion and Salamis.

SOLI (KIBRIS) NEKROPOLUNDEN KIBRIS-KLASIK DONEM TARIHLI
BIR APHRODITE-EROS FIGURINI

Anahtar Kelimeler: Soloi * Kibris-Klasik Dinen » Aphrodit-Eros © Figiirin © Attika-Kibres iliskileri

Ozet: Bu makalenin konusu, 2005-2006 yilinda Giizelyurt Bolgesi Soli antik kentinin nekropol ala-
ninda gerceklestirilen bir kurtarma kazisinda kesfedilmis olan Mezar 4A’da bulunmus bir Aphrodite-Eros
figtirinidir. Sundugu eserler sayesinde kentin Kibris-Klasik Déneminde hitkiim stirmts soylu bir aileye ait
oldugu anlasilan Mezar 4A’da ele gecmis olan kirectast Aphrodite-Eros figlirini, mezar odasindaki diger
eserler gibi biylk bir arkeolojik 6neme sahiptir. Figlrin, en basta sergiledigi 6zellikler ile dénemin
heykeltraslik sanati, etkin sanat akimlart ve yerel Gretimlerin karakteri hakkinda olduk¢a degerli ipuglari
sunmaktadir. Figlirinin stilistik degerlendirmesi, bir¢ok yerel 6rnekle daha énceden kurulmamus iliski ve
baglarin kurulmasini da saglamaktadir. Ama daha da 6nemlisi Mezar 4A Aphrodite-Eros figiirininin, Soli
kentinin Attika Bolgesi ve Atina kenti ile olan sosyo-kiiltiirel baglarini Kibris-Klasik Dénem icin daha 6n-
ce hi¢ olmadig1 kadar giicli bir sekilde aydinlatmasidir. Figiirinin sundugu gtclii Attik heykeltraslik etkileri,
Attikali ustalarin kentteki varligini vurgulamakta ve Marion ile Salamis yaninda Soli’yi de sanatsal anlamda
Atina kiltiiriinden etkilenmis Kibris-Klasik Dénem kralliklart arasina sokmaktadir.
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A Cypro-Classical Aphrodite and Eros Figurine from Soloi (Cyprus)

Prologue1

The importance of the ancient city of
Soloi, situated at the Bay of Morphou at
the Lefka/Lefke region of the northwest
Cyprus, 1s well known due to archaeo-
logical and written documents. The exca-
vations, which were first carried out by
the Swedish Cyprus Expedition in the
1920’s and later continued by the Laval
University from Quebec-Canada, be-
tween 1964 and 1974, revealed brilliant
monuments of the Hellenistic, Roman
and Christianity periods”. The political
and military events of 1974, resulting
with the division of Cyprus, put an end
to the excavations in Soloi as well as at all
the sites in the north of the island.

After many years, this situation was
changed by a series of rescue excavations
focusing on the necropolis of the ancient
city conducted by The Department of
Antiquities and Museums of T.R.IN.C.
These excavations, which took place be-
tween 2005 and 20006, were named as the
“Soloi Rescue Excavations”. They re-
vealed few yet extremely important
tombs dating back to the one of the most
significant periods of Cyprus namely the
Cypro-Classical Period’. Among these

1 This article is the result of a long-term study carried
out on the finds from the Cypro-Classical Necropo-
lis of Soloi with the help and permission of the The
Department of Antiquities of T.RN.C. In this re-
gard, I thank to Mrs. Emine H. Sivri, the Director
of the Morphou/Gizelyurt Museum and archae-
ologist Mehmet $6féroglu. I also would like to
thank to my father Kadir Kaba, who is responsible
for all the photographs in the article.

2 Gijerstad et al. 1937, 412; Des Gagniers et al. 1967
Des Gagniers 1972; Des Gagniers 1975; Des Ga-
gniers — Tinh 1985; Ginouves 1989.

3 The aforementioned tombs, together with another
group of tombs excavated by the Curator Mrs.
Peyman Uzun in the 1990’s, forms the core of the
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tombs, a specific one named Tomb 4,
promises to hold unique places amongst
archaeological discoveries. This tomb was
carved in the bedrock as a complex with
three identical chambers (A-B-C), which
were all accessed by a single dromos lead-
ing to a square opening. Unlike the
looted chamber of 4C, the two unlooted
chambers of A and B, yielded numerous
ceramic cups, lamps, figurines, a candela-
brum, a symposion set of bronze, silver and
gold cups, together with a big cache of
silver and gold jewellery.

Regarded as the richest chamber of
Tomb 4, 4A also yielded a brilliant, small
sized limestone figurine of Aphrodite-
Eros. Although small in size, the Aphro-
dite-Eros figurine of 4A can shed some
light on the archaeological and cultural
history of the island’s past, as well as
providing a lot of information related to
the Cypro-Classical Period of ancient
Soloi.

State of Discovery

The figurine was discovered on the
floor of Chamber 4A under the ruins of
the collapsed ceiling. The figurine ap-
pears displaced from its original position
due to the collapsing. The figurine was
found in two pieces to the right of the
entrance of the chamber in the northwest
corner (Figure 1). The figure of Aphro-
dite was found still standing on the main
plinthos, while the Eros was broken and
completely Even
though they were separated, the fact that

removed from it.

PhD thesis completed by the author at Ankara Uni-
versity, Faculty of Language and History-Geo-
graphy, Department of Classical Archaeology. The
thesis, bearing the name “The Cypro-Classical Ne-
cropolis of Soloi” has yet to be published.
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both pieces were found lying close to
each other proves that the figurine wasn’t
far away from its zz situ position. Thus it
must be accepted that the figurine was
originally placed at the right side of the
chamber by the entrance in a standing
position, most probably next to the fe-
male who was buried inside the chamber
with her husband and daughter.

Description

The Aphrodite-Eros figurine was
originally carved from a single block of
limestone. It reflects an iconography in
which the dressed Aphrodite (the
mother) is standing on a plinthos together
with a naked Eros (child) next to her.
The most remarkable aspect of the figu-
rine is that Eros was carved standing on a
secondary smaller plinthos on top of the
main one (Figures 2 and 3).

The total height of the figure of
Aphrodite with plinthos is 18.2 cm. This
height reflects the total height of the figu-
rine, while the Eros figurine has a height
of 11.7 cm. The main plinthos on which
both figurines are standing is 9 cm in
length and 4.4 cm in width. The second
Plinthos that Eros is standing on resembles
a simple square with the measurements
of 2x2 cm.

The figurine was carved in a way that
Aphrodite and Eros lean away from each
other, forming a “v” between them. The
lines of clothing are highly detailed at the
front and not as detailed at the back. This
indicates that the figurine was made for a
frontal use, as the backside was disre-

garded.
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In terms of iconography, the figurine
shows Aphrodite standing on her feet
and simply leans against a plaster column
added for decoration (Figure 4). The
weight of the figurine is concentrated to-
wards the left side where the column is
also located. In this sense, the left leg was
left standing straight while the right one
was bent slightly from the knee towards
back. Although she is fully clothed, the
feet of the goddess are depicted without
further detailing making them look bare.
Despite the fact that the movement of
the lower body is towards the left ending
with a leaning stance against the column,
the upper part of the body, especially the
torso, was made to lean towards the
right. The left arm of the goddess
touches the column with the elbow and
the hand is raised with the palm looking
inside. Based on the broken puntello
connecting the hand with the waist, it is
clear that another item — an attribute,
now lost — was once present (Figure 5)".
The right arm is suspended next to the
body in a stable position with the palm
facing the ground.

The head is tilted slightly left with
the face also turned left in a three quarter
view (Figure 6). These details lend the
figurine slight movement and a bit of
liveliness.

The goddess is depicted wearing a
long himation over a khiton. The details on
the right shoulder demonstrate that the

4 A group of Attic grave stelae with depictions of de-
ceased woman holding a mirror shows extremely
similar resemblances to the Aphrodite and Eros
figurine of 4A, especially in the position of their
hands. This suggests that goddess in the figurine
might also have been holding a mirror; cf. Neer
2010, Fig. 127-128.
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himation was buttoned on the right arm by
means of two buttons (Figure 7). Dan-
gling freely from the body, the himation is
gathered around the waist and let down
above the left leg. The difference be-
tween the A&hiton and the himation is
shown by the tight-set, wavy details of
the &biton, while the himation shows fewer
details. Despite the multiple layers of
clothing, the breasts of the goddess are
distinctive and this effect is stressed addi-
tionally with a “v”-shaped curved fold at
the chest.

The elegance of the goddess is in-
creased with the #ara on her head and the
necklace around her neck. The #ara is
simple in the back without any decora-
tion. However, the front side is highly de-
tailed with a cornice of egg and dart pat-
terns. The necklace around the goddess’s
neck reflects one of the most popular ex-
amples of Greek art of jewellery, a pen-
dant necklace of acorns. Two plain but
fancy bracelets adorn both wrists of the
goddess.

The hair of the goddess flows over
the top of the #ara onto her back to sepa-
rate into two separate cutls over her both
shoulders. Even though the front part of
the hair is divided into two sections, it is
collected in a single knot over the fore-
head. This hairstyle represents a hairdo
known as crobyle or corymbos, which be-
came especially popular in the Classical
Period’. Only the right side of the hair
flowing at the back displays attention to
detail, demonstrating certain preferences
during production.

5 Daremberg et al. 1877-1919, Fig. 1808.
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Despite the attention to facial details,
the general expression of the goddess is
extremely dull. The lips, especially, are
attached to each other, showing no
movement and thus contributing to the
dull expression of the goddess.

The Eros figure standing right next
to the goddess is depicted completely na-
ked (Figures 2, 3 and 8). Especially the
hand and the feet reflect shallow work-
manship. It is observed that the two sup-
ports, one from the head and the other
from the shoulder, were used to join the
Eros figure with the Aphrodite. The sec-
ond plinthos, which the Eros stands on,
makes one think that the figure was
carved separately from the Aphrodite but
it is not possible to see any strong proof
to support this. The second plinthos must
be the result of a proportional miscalcula-
tion, thus leading the sculptor to turn this
extra uncarved piece at the lowest limit of
the figure into a second plinthos.

Legs and the left arm were carved
adjacent to the main block forming the
body. The weight of the figure is concen-
trated on the right side, opposite to Aph-
rodite. Thus, while the right leg is stand-
ing straight on the plinthos, the left leg of
the Eros is bent slightly towards back.
Despite the fact that the overall Eros fig-
ure was carved to show “boyish” charac-
ter, the anatomical lines of the body re-
flect early puberty. The outstretched
torso, distinctive manly chest and slightly
bulged out crotch all demonstrate this
stylistic preference for a pubertal figure.
The facial details are not very prominent,
due both to the simplicity of the carving
and the damage occurred to the right side
of the face. The mouth can be traced as a
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small horizontal cut; the nose is a tiny
protrusion and the eyes are only two
shallow holes on the face. The hair of the
Eros resembles a Classical male hairstyle
that is rolled up over a cordlike fillet en-
circling the head (best seen in Figure 5).

While the wingless depiction of Eros
raises questions regarding the figure’s real
identity, one must remember that the
early depictions of the young God were
generally in this manner. Perhaps the best
example for this can be seen on the Aph-
rodite-Eros duo from the Eastern Frieze
of Parthenon, on which the Eros is also
depicted wingless.” Therefore, it is possi-
ble to state that depicting Eros wingless
is an accepted but not much preferred
trend in the Greek art of the Classical Pe-
riod.

Apart from the rectangular plinthos,
many different shades of colour can be
observed, especially on the goddess’
dress. The red paint on the front of the
rectangular plinthos is pale and bright
compared to the darker toned paint at
the back. The brighter shades of red can
also be seen on some parts of the god-
dess’ himation. The preference of yellow
colour is highly visible on the #ara and
the necklace of the goddess and was used
to indicate the golden material of these
pieces.

Origin, Interaction and Workshop

In spite of the typical Greek icono-
graphic features, attire and general char-
acter, a strong crudeness and asymmetry
can be observed throughout the whole of
the figurine.

¢ Boardman 1985, Fig. 94.
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The asymmetric and robust character
of the limbs and general posture identi-
fies the Aphrodite-Eros figurine as a lo-
cally produced Cypriot piece of art highly
influenced by Greek style’. Aphrodite’s
unrefined body type, large and robust
arms and non-detailed feet, together with
Eros’ similarly crude hands, are the main
features that support this statement.

Since the duo of Aphrodite and Eros
is regarded as purely Greek iconography,
one must look for parallels from the con-
temporary Greek sculpture, which in-
cludes numerous variations of this theme.
The depiction of Aphrodite in the 4A
figurine, with her leaning stance against a
plaster column, shows similarities with
the iconography of _Aphrodite Urania.
However, there is no tortoise here for
Aphrodite to rest her foot on as with the
Aphrodite Urania. Also in the 4A figurine
the goddess is depicted with her child as
a mother in a more earthly attire. All
these suggest that the 4A figurine might
belong to a simpler leaning Aphrodite
iconography that was derived from the
more earthly iconography of _Apbrodite
Pandemos.

Despite the existence of Greek
sculpture and terracottas with the same
iconography, main characteristics of
these examples, the naked depiction of
the goddess’s upper body and winged

Eros standing on a column, demonstrates

7 In spite of the fact that the Classical terracotta figu-
rines of Cyprus were imitating Greek prototypes, it
is clear that variation in quality of craftsmanship is a
widespread phenomenon for the Period. See Gjer-
stad 1948, 365; Vandenabeele 2007, 221; Hermary
2000, 91-101, 596-674.
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differences with 4A figurine®. The ico-
nography of the 4A goddess can also be
seen in a slightly altered version on some
Ionian jewellery of the fourth century
B.C. However, the most similar female
depictions for the 4A Aphrodite come
from the Attic grave stelae of the late
fifth and early fourth centuries B.C. Two
portraits of women on two Attic grave
stelae, one from Kerameikos and the
other from Charvati, are identical to the
Aphrodite figure of chamber 4A, espe-
cially in their overall posture, bent legs,
clothes and manner of holding a mirror
in their hands (Figure 10)".

When speaking for the Cypro-
Classical Period, it is not possible to trace
a large number of examples identical to
the Aphrodite-Eros figurine of Chamber
4A. The only exception is another Aph-
rodite and Eros statuette, this one of tet-
racotta and from a sanctuary in ancient
Marion. The Marion goddess with Eros
lacks a plaster column but shows great
similarity with the figurine from Chamber
4A, both stylistically and craftsmanship''.

The Marion terracotta statuette is ac-
cepted to have been influenced by the
iconography of the goddess with her son
shown on the East Frieze of Parthenon'”.
Workshop of production of this statuette
is also attested with a high possibility to
Marion, a local workshop producing figu-
rines in influence of Attic styles”. The
great similarities between the Marion and

8§ LIMCII 1, 1984, 67-68, No. 255, 571, 581-582, s.v.
Apbhrodite (A. Delivorrias et al.)

9 Boardman 1970, 222, P1. 719.

10 Neer 2010, 198, Fig. 127-128.

11 Serwint 1993, 208.

12 Serwint 1991, 216.

13 Vandenabeele 2007, 222.
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Soloi figurines as well as the strong influ-
ence from the Attic grave stelae, makes
one easily think that a similar conclusion
can also be drawn about the Aphrodite-
Eros figurine of 4A.

Parallels demonstrating partial analo-
gies to the limestone figurine of Chamber
4A can be found on Cyprus, especially in
Salamis. Most of the artefacts demon-
strating a partial analogy to the figurine
of Chamber 4A come from the sanctuary
of the “Great Goddess — the Grande
Déesse’ of the Cypro-Classical Period.
The popularity of the crobyle and corymbos
hairstyles of the figurines from the sanc-
tuary'’, the wide usage of curved hair
flowing over the shoulders, the similar
head gear”, identical jewellery'® and the
similar clothing details'” demonstrate that
the limestone figurine of Chamber 4A,
along with other examples from Salamis,
is the product of an expansive and stan-
dardized perspective of a Cypro-Classical
iconography found throughout the is-
land.

Another finding, which underlines
this idea, is a partial figurine of a goddess
found in the Necropolis of Salamis. It
comes from Tumulus No. 77, which is
dated to the end of Cypro-Classical Pe-
riod. The long curls covering the shoul-
der of this female figure, her necklace,
posture and especially the details on the
dress, together with the similarities in the
curves of clothing, attests to a standard-

14 Monloup 1994, 51, No. 85, Fig. 10, PI. 4.

15 ibid, 57, No. 115; 91, No. 258-260, 92, No. 262.
16 ibid, 125 Fig. 29.

17 bid, 120.



Anadoln 41, 2015

ised iconography, which was widespread
through the island".

Although it cannot be certain that
the Aphrodite-Eros figurine from Cham-
ber 4A was definitely inspired by the Par-
thenon frieze, it is possible that the figu-
rine was created by a local sculptor who
was inspired by the Attic tradition. The
Greek aspects on the 4A figurine to-
gether with its iconography and the attire
suggest that Greek influence on the
sculptor was most likely direct, not indi-
rect. Therefore, it can be concluded that
the Cypriot sculptor who made the
Chamber 4A limestone figurine, was di-
rectly influenced by a Greek sculptor.
The fact that Aphrodite’s iconography,
posture and attire can be found on the
female figurines adorning Attic grave ste-
laec indicates close interaction between
Soloi and Attica-Athens”. It is well
known that during the depression follow-
ing the Peloponnesian War many Attic
artists migrated to foreign centres. It is
understood that the main migrants were
ceramicists and sculptors”. The Cypriot
city-kingdoms ~ which had welcomed
Greek artists several times before’ may
have also welcomed many Attic artists
during the fifth century B.C.”* In addition
to its philhellenic political stance, Soloi’s
environment, rich in copper mines and
the timber-supplying forests of the Tro-

18 Karageorghis 1973, 144 No. 106, Pl. CLXXI, 106.
Also see for other similar and partial artefacts found
in Salamis: 7bid, 151, No. 254, Pl. CLXXII, 254.

19 Neer 2010, 198, Fig. 127-128.

20 MacDonald 1981; Webster 1972; Stewart 1979.

21 Hill 1940, 142 & 219.

22 See Stewart 1979; Karageorghis 2000; 199; Serwint
1993, 213 for the Attic artists moving to Cyprus in
order to avoid the depression following the Pelo-
ponnesian War.
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dos mountain range must have been lead-
ing factors attracting the attention of
Athens towards this city-kingdom. This
attraction would have been two-sided:
while Soloi may have been a major pro-
vider of copper and timber for Athens’
growing navy,” it would have received
luxurious Attic goods as well as artists
who wanted to execute their skills™. This
historic migration wave is underlined by
the aspects of the Chamber 4A limestone
figurine, indicating that it was sculptured
by a Cypriot sculptor influenced directly
by a Greek sculptor living in Soloi.”” The
two locally produced grave stelaec found
in the necropolis of Soloi also emphasize
this argument.”

Dating

For the dating of the Chamber 4A
Aphrodite-Eros figurine, several details
of the artefact, together with its iconog-
raphy, should be considered.

The iconography of the figurine
finds its closest parallel in the Marion ex-

23 Marion, which was the closest neighbour of Soloi, is
well known for its strong connections with Athens,
both politically and economically. As a philhellenic
city-kingdom, Marion was one of the leading copper
suppliers to Athens for its navy, see Raptou 1996,
251; Karageorghis 1998, 67.

24 The model suggested for the increase of wealth and
acceptance of luxurious goods into the community
in the case of Macedon follows a close path with the
increase of trade with Athens, see Borza 1990, 55.
This model can be applied to the political and eco-
nomical connections of Soloi and Athens as well.
The symposion set found in 4A, where nearly 90
per cent of it consisted of Attic imports, especially
supports this idea.

25 See Tatton-Brown 1997, 53 for artefacts of that pe-
riod originating from Cyprus, which were created
based on the Greek models and produced locally
under the supetvision of local artists.

26 Megaw 1955, 43; Karageorghis 1963, 336; Vermeule
1976, 49, fn. 7.
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ample, and many similarities can be use-
ful for dating the former. In posture and
other details, the Marion sample is similar
to Chamber 4A Aphrodite-Eros figurine.
The date of the Marion statuette is placed
in the last quarter of the fourth century”,
and this date most likely applies to the
Aphrodite-Eros figurine of 4A.

Iconographic similarities with the So-
loi figures are not limited to the Marion
statuette. As previously mentioned, fig-
ures on grave stelae in Attica also display
women with an identical posture. Attic
grave stelae from Keramaikos and Char-
vati dating back to the fifth and the early
fourth centuries B.C. are supposedly ear-
lier than the Chamber 4A Aphrodite figu-
rine, but they indicate the long existence
of this particular iconography of the
goddess.

The worship oriented Salamis figu-
rines which demonstrate only partial
iconographic similarity, demonstrate that
these iconographic details were prevalent
throughout the whole of the Cypro-
Classical Period. On the other hand, par-
tially intact samples from Tumulus No.
77 of the Necropolis of Salamis extend
this chronological frame up to 310 B.C.*

In addition to iconography, one of
the prime criteria for dating the 4A Aph-
rodite is her dress. Aphrodite is wearing
typical fifth century B.C. clothing and yet
the fact that a long bimation was preferred
to a short one over her &hiton resembles

27 Vandenabeele 2007, 222.

28 Karageorghis 1973, 144 No. 106, Pl. CLXXI, 106.
For similar and partial artefacts found in Salamis
and their dating see also Karageorghis 1973, 151
No. 254, Pl. CLXXII, 254.
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examples of the Classical Period”. It
should also be remembered that the folds
of the dress and the buttons on the upper
arm are typical details of the post-Phidias
movement™.

The Eros figure and the manner his
body is presented details and concretises
this dating. Unlike juvenile representa-
tions of Eros in the Hellenistic Period,
the Soloi Eros’s adolescent body charac-
ter fits the iconography of the Classical
Period, another fact enabling the dating
of the Chamber 4A limestone figurine to
the Classical Period. The muscular body
form of Eros, with emphasis on chest,
abdomen and groin, indicates that the
tigure was inspired by Polykleitos, whose
work extended from the fifth century to
the early fourth century B.C.”

The rough dating of the Chamber 4A
Aphrodite-Eros figurine to the Cypro-
Classical Period is based on resemblances
presented by Salamis artefacts, but can be
narrowed down to the early fourth cen-
tury based on the Attic grave stelac”. The
dating of the Marion sample to the last
quarter of the fourth century B.C,, as well
as the samples from Tumulus No. 77 -
dating to 310 B.C. - moves this date to

2 Short and flowing Ionic himation, generally worn in a
vertical fashion, can be seen as the only type of
clothing for women from sixth century B.C. to the
end of the Archaic Period. The clothing combina-
tion with long himation shown here, on the other
hand, is prevalent in the Classical Period, see Rich-

ter 1968, 6-10; Harrison 1965, 54.

Vermeule 1976, 25.

31 From the mid fourth century B.C. on, Polykleitos’s
muscular and athletic rendering of Eros gives place
to a softened, placid and more feminine form in-
spired from Praxiteles, see Serwint 1987.

32 Monloup 1994, 20.

30
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the last quarter of the fourth century
B.C.*

In light of all this data, it is possible
to date the Chamber 4A Aphrodite-Eros
tigurine with certainty to the second half
of the Cypro-Classical Period.

Area of Use and the Cult

Judging by its overall characteristics
and the cult based use of its parallels; the
Aphrodite-Eros figurine can be described
as a votive figurine®. One of the reasons
why the figurine was left in the tomb may
be that the owner was a devotee of an
Aphrodite cult. On the other hand, the
figurine may reflect a ritual reference to
the mother-child relationship.

Many cult centres of Aphrodite have
been Mort-
phou/Giizelyurt region of the island, fal-
ling inside the territory of the ancient city
kingdom of Soloi; especially in Khola-
des™ and Ambelia®. But the existence of
these centres only indicates that the wor-
ship of Aphrodite was very popular in
Soloi during the Hellenistic and the Ro-
man periods. Thus the Aphrodite-Eros
figurine from Chamber 4A is of utmost
importance, as extending the existence of
the cult from the third century BC back
to the Cypro-Classical Period, when the
cult was most probably established.

discovered in modern

On the other hand, the discovery of
many other full or partial figurines similar

33 Vandenabeele 2007, 222.

3 Serwint 1993, 208; Smith et al. 2012, 167;
Karageorghis 1973, 191; Monloup 1994, 23-68.

3 In Soloi, the existence of the cult of Aphrodite from
the third century B.C. on was proven by the
Kholades temples, see Gjerstad et al. 1937, 412.

36 Christou 2002, 21.
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to the 4A example points to the presence
of a possible well-known sculpture on
which the local iconography was based. A
sculpture that could have such influence
on local production was surely a large-
size statue with the dual figures of Aph-
rodite and Eros. The Chamber 4A sam-
ple, together with the other full and par-
tial examples, potentially indicates the ex-
istence of such a cult and cult statue but
fails to point its origin.

General Conclusions

The Aphrodite-Eros figurine from
Chamber 4A of the Cypro-Classical Ne-
cropolis of Soloi is an important find
providing important information about
the island’s cultural history.

However, the importance of the
Chamber 4A figurine and the informa-
tion it provides about Cyprus and Soloi’s
Cypro-Classical Period is not limited by
the fact that it amplifies the importance
of the tomb in which it was discovered.
The figurine is remarkable when it comes
to proving evidence of the influence of
the Classical Period Greek sculpture, par-
ticularly the specific Attic influence, on
local production. The character of this
influence was clearly more directly than
indirect. Thus, the Chamber 4A figurine
indicates the presence of sculptors from
Attica or local sculptors influenced by
Attic sculptors (maybe over several gen-
erations) living in Soloi.

Additionally, the character of the
figurine also displays the political and the
cultural interactions between Soloi and
Athens in the Cypro-Classical Period.
Thus, it can be concluded that these cul-
turally and politically powerful connec-
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tions with Athens nowadays group Soloi
more strongly together with the already
known philhellenic city-kingdoms of Sa-
lamis and Marion. The Aphrodite-Eros
tigurine of Chamber 4A also once again
displays the highly scholarly potential of
the archeologically long-forgotten city of
Soloi.
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Girig'

Kibris  Adas’nin  kuzeybatisindaki
Guzelyurt Korfezi'nde Lefke/Lefka bol-
gesi smirlarinda yer almakta olan antik
Soli Kenti’nin Ada tarihindeki 6nemli ye-
ri, hem arkeolojik hem de yazili belgeler
iiginda gayet iyi bilinmektedir. Swedish
Cyprus Expedition’in 1920’li yillarda 6n-
celligini yaptigt ama tam sistematik ve
uzun soluklu seklini 6zellikle 1964-74 yil-
lar1 arasinda Kanada Quebec Laval Uni-
versitesi’nin kazandirmis oldugu kazilar,
kentin daha cok Hellenistik, Roma ve
Hristiyanlik donemlerine ait gorkemli ka-
lintilart ortaya ctkarmustir’. Kibris'in 1974
yilinda yasanan politik ve askeri olaylar
nedeni ile bolinmesi adanin tim kuzey
kisminda oldugu gibi Soli’de de bilimsel
calismalarin durmasina neden olmustur.

Uzun yillarin ardindan 2005-2006 yi-
linda Soli’nin nekropol alaninda K.K.T.C.
Eski Eserler ve Miizeler Dairesi tarafin-
dan gergeklestirilen bir dizi kurtarma ka-
z1s1 bu durumu degistirmistir. “Soli Kur-
tarma Kazilar1” olarak adlandirilan bu ka-
zilar, kentin en gorkemli dénemlerinden
sayilan Kibris-Klasik Dénem’e tarihlendi-
rilen bir grup 6nemli mezart ortaya ¢i-
karmistir’. Kentin halen biiyiik oranda

1 Bu makale, herseyden 6nce Soli Kibris-Klasik D6-
nem Nekropoliine ait mezarlar ve esetlerinin KIKTC
Eski Esetler ve Mizeler Daitesi’nin bana sunmusg
oldugu imkanlarla ¢aligilmasinin tretimidir. Bu hu-
susta 6zellikle Guzelyurt Sube Amiri Sn. Emine H.
Sivri’ye ve miize arkeologu Mehmet $6f6roglu’na
tesekkiir ederim. Makalede yer alan tim fotografla-
rin mimari olan babam, fotograf sanatcist Kadir Ka-
ba’ya hicbir zaman benden esirgemedigi yardimlart
i¢in tesekkir etmeyi bir borg bilirim.

2 Gijerstad et al. 1937, 412; Des Gagniers et al. 1967;
Des Gagniers 1972; Des Gagniers 1975; Des
Gagniers — Tinh 1985; Ginouves 1989.

3 Sozkonusu bu mezatlar, 1990l yillarda dénemin
Sube Amiri Sn. Peyman Uzun tarafindan kazilmis,

H. Kaba

karanlikta kalmis bu dénemine arkeolojik
anlamda 151k tutan 6nem arz eden bu me-
zarlar icinde en dikkat cekeni Mezar 4
adiyla anilan mezar olmustur. Tek bir
dromosla inilen bir acikliga baglanan es ka-
rakterde ti¢ adet mezar odast seklinde bir
kompleks olan Mezar 4in A ve B olarak
adlandiridmis iki mezar odast, ¢cok sayida
seramik, figlirin, kandil, alun ve gimus
taki yaninda tung, altin ve glimiisten tre-
tilmis gesitli kaplar sunmustur.

Mezar 4in mezar odalar icinde en
zengini oldugu soylenebilen Mezar 4A’da
bulunmus pek ¢ok eser arasinda bir adet
de Aphrodite-Eros figlirini yer almakta-
dir. Adanin ge¢misi yaninda arkeolojisi ve
kultar tarihi icin 6nemli bir eser sayian
Mezar 4A Aphrodite-Eros figtrini aynt
zamanda Soli antik kentinin Kibris-Klasik
Doénem’t hakkinda da pek c¢ok bilgiler
sunmaktadir.

Buluntu Konumu

Figtrin, Mezar 4A mezar odast i¢inde
¢6kmiis olan tavanin yikintilarinin altinda
kalmis sekilde taban tzerinde bulunmus-
tur. Figtirinin, tavanin ¢okmesinin yaratti-
g1 etki ile sz sitn konumundan az da olsa
uzaklastigi anlagilmaktadir. Mezar girisi-
nin hemen sag tarafinda, mezar odasinin
kuzeybati késesinde bulunmus olan figt-
rin iki parc¢a halinde ele ge¢mistir (Resim
1). Figlrinin ana Ogesini teskil eden
Aphrodite figtirli plinthos ile beraber, Eros
figlirti ise ana figiirden ve plinthosdan kiri-
larak kopmus bir sekilde korunagelmistir.
Her ne kadar kirilmis olsalar da her iki

diger bir grup Kibris-Klasik Dénem tarihli mezarla
beraber yazar tarafindan Ankara Universitesi Dil ve
Tarih Cografya Fakiltesi Klasik Arkeoloji Béla-
mi’nde Doktora tezi olarak caligtlmustir. Tez calig-
mas1 heniiz yayinlanmamugtir.
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par¢anin yan yana bulunmus olmast, ese-
rin 7n situ konumundan ¢ok da degisiklik
olmayacak bir sekilde kirildigint gdsteren
en 6nemli kanittir.

Tanim

Aphrodite-Eros figiirini, kirectasin-
dan yapilmistir. Eserin tek bir parca tlize-
rinden oyularak olusturuldugu anlasil-
maktadir. Figtirin, bir plinthes tGzerinde
yan yana durmakta olan kiyafetli
Aphrodite (anne figiirl) ile ¢iplak Eros™u
(cocuk) iceren bir ikonografi yansitmak-
tadir. Eserde en dikkat ¢ekici unsurlarin
basinda, Eros figiirinin ana plinthosun
Uzerine ayri bir plinthos ile beraber islen-
mis olmast gelmektedir (Resim 2 ve 3).

Figlirinin  toplam  yiiksekligi 18,2
cm’dir. Bu ytikseklik Aphrodite figtirt ile
Plinthosun toplam yiiksekligini yansitmak-
ta, Eros figlirt ise yine ana plinthos ile be-
raber 11,7 em’lik bir ytkseklik vermekte-
dir. Her iki figiirin tizerinde durdugu ana
plinthos 9 cm uzunlugunda ve 4,4 cm ge-
nisligindedir. Eros
basmakta oldugu ikinci plinthos ayrica, 2x2

figlirtiniin ~ tzerine

cm.lik 6l¢tst ile tam bir kare formu yan-
sitmaktadir.

€C_ 2>

Aphrodite ve Eros figirleri, bir “v
cizecek sekilde birbirlerinin ters yoniine
yaslanmis bir sekilde islenmistir. Figiirinin
6n yuzindeki detay ve elbise kivrimlari
belirgin iken, arka ytzdeki detaylandirma-
lar oldukga yuizeysel birakilmustr.

Ikonografideki ana figiir konumun-
daki Aphrodite, sol yaninda durmakta
olan sade bir plastere yaslanmaktadir
(Resim 4). Tanricanin agirhgr bilingli bir
sekilde plasterin yer aldigi sol tarafa ve-
rilmistir. Bu baglamda sol bacak diiz bi-
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rakilmis, sag bacak ise hafifce dizden kiri-
larak arkaya atilmustir. Ayaklar fazla 6zenli
olmayan bir is¢iligin sonucunda hi¢bir de-
tay icermeyen bir yap1 iginde islenmistir.
Alt viicut devinimi her ne kadar sola ve-
rilmis ve tanrica plastere yaslanmissa da,
st vicut deviniminin Ozellikle torsonun
sag yarist ile saga dogru meylettirildigi g6-
rulmektedir. Sol el, dirsekten plaster si-
tuna yaslandirlmis ve avug igeriye baka-
cak sekilde yukariya kaldirilmustir. Elden
sol gbgsin altina uzanan bir destekten
yola ¢ikarak, bu elde simdi kayip olan bir
nesnenin yer almakta oldugu anlasiimak-
tadir (atribiit?) (Resim 5)". Sag kol ise
vicudun yan tarafindan hafifce sarkitila-
rak avug i¢i yere bakacak sekilde 6ne dog-
ru uzatilmustir.

Bas kismi, boynun hafifce bikiilmesi
ile sol yana yatiridmis ve yliz, 45 derecelik
bir aciyla sola bakacak sekilde ¢cevrilmistir
(Resim 6). Figliriin genelinde hafif de
olsa bir canlilik ve devinim oldugu g6-
rilmektedir.

Tanrica, Akhitoma Uzerine uzun bir
himation giymektedir. Ozellikle sag koldaki
detaylardan da anlasildig: tizere, &bitorun
bu kolun tzerinde digmelenerek tuttu-
ruldugu belirtilmek istenilmistir (Resim
7). Vicuttan serbestce asagl uzanan
himation ise kivrimlt bir sekilde toplanarak
bel hizasinda tutulmus ve sol bacak tize-
rinden agagitya dogru serbestce sarkitil-
mustir. Kbiton ile himation arasindaki ayrim,
khitoman daha sik ve dalgali, himationun ise

4 Mezar 4A Aphrodite-Eros figiirinindeki tanricaya
oldukca benzeyen kadin figtrleriyle sislis bir grup
Attik mezar steli 6zellikle sol ellerinin tutus bicimi
ve ellerinde ayna bulundurmalart sayesinde tantiga-
nin da olasilikla bir ayna tutuyor olabilecegini akla
getirmektedir. Neer 2010, Fig. 127-128.
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daha az olan kivrimlan ile saglanmugtir.
Gogusler &bitonun kivrimlart arasinda be-
lirtilmis ve gogus boslugu elbise tzerin-
deki “v” bicimli kivrimlarla daha da vur-
gulanmustir.

Tanrica, iki kat elbisesi disinda basin-
da yer alan #aras1 ve boynundaki kolyesi
ile oldukea siislii bir gérintim sergilemek-
tedir. Tiara, arka kisimda hicbir isleme
icermemesine ragmen 6n kisimda bir yu-
murta-ok dizisi ile siislenmistir. Boyunda-
ki taki, detaylica islenmis mese palamudu
taneli bir kolye seklindedir. Sade bir tarz
yansitan iki adet bilezik de, figtirtin her iki
el bilegini stslemektedir.

Tiaranin icinden ¢tkan saglarin arkada
genis bir sekilde sirtin tst bolimiine do-
kialdugt, ancak iki ince lilenin ayrilarak
her iki omzunun tzerine dagildigt goril-
mektedir. Saclarin 6n kismu, ikiye ayrilmig
olsa da alnin tzerinde tek bir digim ha-
linde toplanmis olarak betimlenmistir. Bu
sac stili, 6zellikle Klasik Dénem ile bera-
ber yayginlasan ve crobyle ya da corymbos
adiyla anilan bir tarzi yansitmasi ile 6nem
arz etmektedir’. Arkaya diisen saclarin
cizgisel detaylandirmasinin sadece sag ki-
stmda gergeklestirilmis olmast ise Gretim-
deki tercihler bakimindan ilging bir nokta
sunmaktadir.

Ytz detaylandirmalart oldukca basari-
It olsa da genel ifade donuktur. Ozellikle
bir birine yapistk vaziyette islenmis olan
dudaklar, bu ifadeyi en iyi haliyle vurgula-
yan fiziksel unsur olarak 6ne gtkmaktadir.

Tanricanin  yaninda duran
Eros figiiri ise, tamamen c¢iplak olarak

betimlenmistir (Resim 2, 3 ve 8). Ozel-

ayakta

5 Daremberg ve dig. 1877-1919, Fig. 1808.
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likle eller ve ayaklar yiizeysel bir iscilik
sergilemektedir. Figlr uzerinde, buyuk
olasilikla Aphrodite’den kopup ayrilmasi-
n1 engelleme adina, biri omuzdan digeri
ise bastan olacak sekilde iyi yatay destege
basvuruldugu gézlemlenmektedir. Eros’
un ana plnthosdan ayr ikinci bir plinthos
tzerinde durmast her ne kadar ilk basta
iki figliriin ayr1 ayr uretilip sonradan bir-
lestirilmis oldugunu dustundirse de eser
tzerinde bunu kanitlayacak herhangi bir
ek yeri mevcut degildir. Eros figlirinde
ikinci bir plinthosa gidilmesi igin akla gele-
bilecek nedenlerin basinda orantisiz iscilik
sonucunda figliriin alt kisminda bir fazla-
lik kaldig1 ve bunun da bir plinthes seklin-
de islenerek daha kabul edilebilir bir este-
tik icine sokulmaya calisildigt distnile-
bilmektedir.

Bacaklar ve sol kol, eserin oyuldugu
parcadan pek ayristrilmamustir. Eros fi-
gurinin agirligt Aphrodite’nin tersine sa-
ga verilmistir. Bu baglamda sag bacak duz
bir sekilde plinthosa basarken sol bacak ha-
fifce dizden kirllmis ve arkaya alinmistir.
Yetiskinligin hentiz daha ilk evrelerinde
olan bir bireyin gévde yapisina sahip olsa
da, Eros figirinin anatomik islenisi sig
detaylandirmalar icerse de ergenligine
vurgu yapacak bir tarzda gerceklestiril-
mistir. Uzatdmis tst govde, belirgin g6-
gusler ve hafif c¢ikintt yapar vaziyetteki
kasik hattt bu durumu destekleyen baslica
ozelliklerdir. Ytz detaylandirmast ise, an-
lasildigr tizere iscilikteki sadelikten dolayt
fazla belirgin degildir. Yiiziin sag kismin-
da ayrica asinmadan kaynakli bir detay
kaybt oldugu gozlemlenmektedir. Agiz
yatay bir kesik olarak izlenebilmekte, bu-
run ise minik bir ctkintt seklinde iken
gozler yuze oyulmus s1g cukurlar seklin-
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dedir. Eros figiruntn kafanin etrafina sa-
rilmus bir file icine toplanmus sekildeki sag
stili bir Klasik Dénem 6zelligi olarak kar-
simiza ¢tkmaktadir (Resim 9).

Eros figlirtiniin kanatsiz olusu her ne
kadar figiirin kimligi konusunda bazi
stupheler olustursa da, ikilinin en erken
betimlemelerinden Parthenon
Dogu Frizi'ndeki Aphrodite-Eros gru-
bundaki Eros™un da kanatsiz betimlenmis
oldugu goriillmektedir’. Bu unsurdan yola
ctkarak Eros figliri i¢in kanatlarin veril-
mesinin genelde kabul gérmis ama bazi

sayllan

orneklerde uygulanmast tercih edilmemis
bir 6zellik oldugunu séylemek mimkin-

dur.

Dikdértgen kaide yaninda
Aphrodite’nin elbisesinin belirli kisimla-
rinda da farkli renk ve tonlarda boyalar
kullanilmistir. Dikdortgen kaide tzerin-
deki kirmizt boya, 6n kisimda acik arka
kisimda ise daha koyu olmas: ile dikkat
cekmektedir. Kirmizinin daha actk tonla-
Aphrodite
himation’unun uzerinde de rastlanilmakta-
dir. Aphrodite’nin kolye ve #arasinda ise,
takilarin altin oldugunu vurgulamak amact
ile sart renk tercih edilmistir.

rina,  ayrica figlirtiniin

Koken, Etkilesim ve Uretim Yeri

Her ne kadar ikonografi, kiyafet ve
genel yapt Yunan Ozellikleri sergilese de,
Ozellikle figiitlerin genel hatlarinda bir
kabalik ve orantisizlik oldugu géze carp-
maktadir.

Genel hatlar ve uzuvlarda gorilen bu
kabalik ve orantisizlik ile detaysiz iscilik,
eserin Yunan sanatindan etkilenerek yara-
tilmis bir Kibris tretimi olduguna isaret

6 Boardman 1985, Fig. 94.
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etmektedir’. Aphrodite’nin kaba gévde
yapist, iri ve kemik yapisindan yoksun
kollar1, detaylandirilmamis ayaklar ile
Eros’un yine detaylandirimamis kaba el-
leri bu dustinceyi destekleyen baslica
Ozelliklerdir.

Aphrodite-Eros ikilisi, heykel sana-
tinda bir Yunan ikonografisi olarak kabul
gordiginden Mezar 4A figlrini deger-
lendirilirken 6zellikle Yunan heykeltiraglik
sanatina odaklandmalidir. Aphrodite be-
timlemesi, yaninda yer alan siituncuga
yaslanmis olmasindan dolayt tanriganin
Aphrodite Urania adiyla bilinen ikonografi-
sine yakin durmaktadir. Ancak Mezar 4A
tigtirininde, Aphrodite Urania ikonografi-
sinde stklikla tercih edilen kaplumbagaya
basma hareketinin eksikligi yaninda tanri-
¢anin ¢ocugu ile beraber bir anne olarak,
daha “dinyevi” bir ikonografide tercih
edildigi de gorilmektedir. , Bu dogrultuda
s6z konusu eserin daha cok _Aphrodite
Pandemos gibi tanricanin daha dinyevi ka-
rakterinin agir bastig bir ikonografide is-
lenmis bir Yaslanan Aphrodite ikonografisi
iginde oldugu soylenebilecektir.

Her ne kadar benzer bir ikonografiye
sahip Yunan heykel ve terrakottalar
mevcut olsa da, s6z konusu esetler tanti-
canin belden ustinin c¢iplak olusu ve
Eros’un da genelde kanatl bir sekilde si-
tuncugun tuzerine oturusu bakimindan
farkliliklar sunmaktadir®. Tantricanin séz
konusu ikonografisi, ayrica bazi degisim-

7 Yunan esetlerine Sykiinseler de yerel tiretim heykel-
tiraslik eserleri arasinda gozlemlenen bu iscilik kali-
tesi pismis toprak figlirinlerde de siklikla karsimiza
ctkmakta olup dénem icin bir kural niteligini tagi-
maktadir. Bkz. Gjerstad 1948, 365; Vandenabeele
2007, 221; Hermary 2000, 91-101 ve 596-674.

8 LIMCII 1, 1984, 67-68, No. 255, 571, 581-582, bkz.
Apbrodite (A. Delivorrias et al.)
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lere ugramis bir halde &zellikle MO 4.
yiizyll tarihli Tonia takilarinda da kendini
gostermektedir’.  Ancak  Mezar 4A
Aphrodite-Eros sagliklt
benzerleri, Ozellikle tanrica géz Oniine
alindiginda, bazt Atttk mezar stelleri
sunmaktadir. Biri Kerameikos digeri ise
Charvati’de bulunmus olan iki Attik me-
zar steli Uzerine islenmis kadin betimle-
meleri, genel duruslari, sag ayaklarinin
kivrilma bigimi, kiyafetleri ve 6zellikle de
sol ellerinin tutus bicimleri ile Mezar 4A
figtirinine birebir benzemektedir (Resim

10)10‘

figiirinine en

Mezar 4A kirectast figirini icin
koroplastik alanda ¢ok sayida benzer O1-
nege ulasmak mumkin degildir. Ancak
Marion antik kentinde bulunmus pismis
toprak bir Aphrodite-Eros figlirini, hem
(Marion
Aphrodite’nin  yaslandigr plaster situn
yoktur) hem de stil ve iscilik agisindan
Mezar 4A 6rnegine oldukega yakin benzer-
likler sergilemektedir'".

genel  ikonografi orneginde

Ozellikle genel ikonografi, figiirlerin
durusu ve Aphrodite’nin kiyafet 6zellikle-
ri bakimindan Mezar 4A 6rnegine yakin-
lik sergileyen Marion Ornegi, Parthenon
Dogu Firizi’'ndeki Aphrodite-Eros betim-
lemesinden esinlenilmis bir eser olarak
kabul gormektedir'”. Eser ayrica, Attik
heykeltiraslik sanatindan etkilenmis yerel
bir atblyenin dretimi olarak yorumlanmis-
tir'. Mezar 4A figiirininin Marion Srne-
gine olan benzerligi ile ikonografik an-
lamda baz1 Attik mezar stellerine olan ya-

9 Boardman 1970, 222, PIL. 719.

10 Neer 2010, 198, Fig. 127 ve 128.
11 Serwint 1993, 208.

12 Serwint 1991, 216.

13 Vandenabeele 2007, 222.

H. Kaba

kinhgi, Mezar 4A figlrini icin de en bas-
tan benzer bir ¢ikarima varidmasini mim-
kin kilmaktadir.

Mezar 4A kireg tas1 figiirini igin kismi
analoji sunacak eserlere ise, Ozellikle
Salamis’te rastlanmaktadir. Mezar 4A ki-
re¢ tagt figiirini i¢in kismi analoji sunan
esetlerin buyik bir bélumu kentin yakin-
larinda yer alan Kibris-Klasik Dénem ta-
rihli bir “Ana Tanrica — Grande Déesse”
kutsal alanindan gelmektedir.

Kutsal tanrica
tigurinlerinde crobyle ve corymbos sag stili-
nin baskthl”, Ozellikle omza dokiilen
uzun lilelerin genis Olcekli kullanimi, ¢e-
sitli bas siislerinin yayginligi'”®, benzer ta-
kilar'® ve elbise detaylandirmalarindaki bi-
rebir uyum'’, Mezar 4A kirectast figii-
rininin Salamis 6rnekleri ile birlikte Kib-
ris-Klasik Dénem’de ada genelinde yay-

alanda  bulunmus

ginlasmis ve kaliplasmis bir ikonografik
anlaysin Griint oldugunu gostermektedir.

Kibris-Klasik Dénem’in sonlarina ta-
rihlenmis olan Salamis nekropoli 77
No.lu Tumiilis’te bulunmus olan oldukca
kismi bir diger tanriga figiirini de, bu savi
pekistiren bir diger eserdir. 77 No.lu Tu-
mulis’te bulunmus olan tanrica figl-
rininin omuzlarina dékiilen uzun lileleri,
kolyesi, genel durusu, 6zellikle elbise de-
taylandirmalari ve kivrimlarda goézlemle-
nen bire bir benzerlik, Ada geneline ya-
yilmis olan kaliplasmis ikonografinin di-
ger kesin kanitlaridir™®.

14 Monloup 1994, 51, No. 85, Fig. 10, PL. 4.

15 gge, 57, No. 115, 91, No. 258 & 260, 92, No. 262.

16 gge, 125, Fig. 29.

17 age, 120.

18 Karageorghis 1973, 144, No. 106, Pl. CLXXI, 106.
Salamis’te bulunmus diger benzer ve kismi parcalar
icin ayrica bkz. age, 151, No.254, Pl. CLXXII, 254.
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Mezar 4A Aphrodite-Eros figtri-
ninin, Marion 6rneginde oldugu gibi ke-
sin bir sekilde Parthenon frizlerinden et-
kilenmis oldugu séylenemese de, Marion
orneginden yola cikarak, Attik heykelti-
raslk atolyelerinden esinlenerek yerel bir
usta tarafindan tretilmis oldugu distini-
lebilecektir.

Figirinde ikonografi ve kiyafet ile
vurgulanan Yunan O&gelerinin  karaktert,
tretici usta tzerindeki Yunan etkisinin
dolaylidan 6te direkt olduguna isaret et-
mektedir. Bu baglamda Mezar 4A kiregta-
st figlirinini treten Kibrish heykeltirasin
direkt anlamda bir Yunanl ustadan etki-
lendigi  rahathikla  soylenebilmektedir.
Aphrodite’nin ikonografi, durus ve kiya-
fet Ozelliklerinin bir¢ok yénden bire bir
anlamda bazi Atttk mezar stellerindeki
kadin figtrlerinde gorilmesi de bu savi
desteklemekte ve etkilesimin merkezini
Attika  odakli  yapmaktadir”.  Pelo-
ponnesos Savas’nin ardindan, pek ¢ok
Attikalt sanatginin Atina’da bas gosteren
ve sanatta gerilemeyi tetikleyen buhranla
beraber, dis merkezlere go¢ ettigi bilin-
mektedir. Bu gb¢te en buytuk roli ise,
Ozellikle seramikeiler ve heykeltiraglarin
oynadigi anlagilmaktadir™.  Gegmisinde
Yunanl heykeltiraslari davet ederek pek
¢ok kez bunyesinde agirlamis olan Kibris-
It kent kralliklarinin®, bu gdcten dolayt
pek cok Attikali sanatgiyr biinyesine kabul
etmis oldugu kolaylikla tahmin edilebil-
mektedir”. Sahip oldugu bakir madenleri

19 Neer 2010, 198, Fig. 127 ve 128.

20 MacDonald 1981; Webster 1972; Stewart 1979.

21 Hill 1940, 142, 219.

22 Peloponnesos Savast’'nin yarattigi buhrandan kagan
Attikali heykeltraslarin dis merkezlerde islerini de-
vam ettirmesi ve olasilikla bir kisminin da Kibris’a

92

yaninda eteklerine  kurulmus
Trodos Daglarinin sagladigi kereste ile
Atina donanmasinin pek c¢ok ihtiyacint
karsilayabilmesi yaninda politik gegmisi-
nin de Soli’yi Atina ile yakinlastirdigt bi-
linmektedir. Bu etkilesimin iki yonli ol-
dugu tahmin edilebilmektedir. Soli, Ati-
na’nin biyliyen donanmasi i¢in kereste ve
bakir ihtiyacini karsilarken™, bir yandan
da liks Attika tretimi cesitli eserler ile
buytik olasilikla ¢cok sayida sanatciyr da
biinyesine kabul etmekteydi®. Tki kent
arasindaki bu bag, pek cok Attikalt usta-
nin gog¢ yeri olarak Soli’yi se¢gmesini sag-
lamis olmalidir. Bu tarihsel go¢, Mezar
4A kiregtast figiirininin sergiledigi 6zellik-
lerle uyusmakta ve eserin buytk olasilikla
kentte yasayan Attikali ustalardan etki-
lenmis yerel bir heykeltiras tarafindan
tretilmis olduguna isaret etmektedir™.
Konu disinda kalan iki adet yerel mezar
steli de sergiledikleri giiclii Attika etkisi ile
bu ¢ikarimi ayrica destekleme bakimindan

onemlidir®.

oldugu

gelmis olmast hakkinda bkz. Stewart 1979;
Karageorghis 2000, 199; Serwint 1993, 213.

23 Soli’nin cografi olarak en yakin komsusu konumun-
daki Marion’un, Atina ile hem politik hem de eko-
nomik anlamda t¢li baglara sahip oldugu bilinmek-
tedir. Yunan yanlsi bir kent kralligi olan Marion
Atina donanmasinin baglica bakir saglayicilarindan
biri idi. Bkz. Raptou 1996, 251; Karageorghis 1998,
67.

2 Klasik Dénem’de Makedon soylu sinifinin artan
refah ve zenginliginin gelisim siireci kralligin Atina
ile olan ticari baglari ile es iletlemektedir. Bkz. Borza
1990, 55. Bu model, Soli - Atina iliskilerinin gelisim
ve olgunlasma siireci icin de kabul edilebilmektedir.
Ayni mezar odasindan bulunmus biyik oranda
Attika tretimi esetlerden teskil edilmis bir symposion
seti de bu fikri materyal olarak destekleyen bir diger
unsurdur.

25 Dénemin heykel sanatinda Kibris tiretimlerinin mo-
dellemelerde yogunlukla Yunan modellerini baz al-
mast hakkinda bkz. Tatton-Brown 1997, 53.

26 Megaw 1955, 43; Karageorghis 1963, 336; Vermeule
1976, 49, dn. 7.
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Tarihleme

Mezar 4A figirininin tarihlenmesi
icin genel ikonografi yaninda eserde yer
almakta olan her tiirli detaydan yararlani-
labilmektedir.

Figtrinin genel ikonografisi, tarihle-
mede yardimct olabilecek benzerlikler
yansitan 6rnekler acisindan en yakin yan-
stmasint Marion 6rneginde bulmaktadir.
Marion Ornegi, figlrlerin se¢imi, genel
duruslart ve bazi detaylar ile Mezar 4A
Aphrodite-Eros figlirini i¢in iyi bir benzer
teskil etmektedir. Marion 6rnegine veril-
mis olan MO 4. yy in {glincii ceyregi
odakli tarih®, Soli Aphrodite-Eros figii-
rini i¢in de bu kapsamda gegerli sayila-
bilmektedir.

Ancak ikonografik anlamdaki benzer-
ler, sadece Marion figtrini ile kisitl degil-
dir. Yukarida daha 6nce de bahsedildigi
tzere Ozellikle Aphrodite’nin durus sekli-
ne es derecede benzer heykeltiraslk eser-
leri ayrica Attika bolgesinde de buluna-
bilmektedir. Keramaikos ve Charvati
menseili bazt Attik mezar stelleri, MO
Geg. 5. yuzyl ve Erken 4. yuzyil olan ta-
rihleri ile Mezar 4A  figlrinindeki
Aphrodite i¢in daha erken sayilabilecek
baska bir tarih vermektedir.

Ikonografi ve diger 6geler bakimin-
dan kismi de olsa benzetler sunan kutsal
alan odakli Salamis figurinleri, mevcut ta-
rihi Klasik-Dénem iglerine yaymaktan
oteye gitmemektedir. Diger yandan
Salamis Nekropoli 77 No.lu Tumiilis’te

27 Vandenabeele 2007, 222.

H. Kaba

bulunmus olan kismi 6rnekler ise bu tari-
hi MO 310 yillarina kadar uzatmaktadir™.

Ikonografiden ayri olarak tarihleme
konusunda yardimct olacak unsurlarin ba-
sinda Aphrodite’nin kiyafeti gelmektedir.
Tipik MO 5. yiizyil kiyafetleri i¢inde olan
Aphrodite’nin, &bitomu tzerine kisa Ion
himationu yerine uzun bir himation tercih
edilmis olmast Ozellikle Klasik Dénem
eserleri ile yakinliklar sergilemektedir®.
Diger yandan elbise kivrimlari ile 6zellikle
de st koldaki diigmelerin, MO 5. yiizyil
post-Phidias akiminin gilicli temsilciler

oldugu da unutulmamalidir®.

Eros figlirt ise, vicut islenisi ile bu
tarihlemeyi daha da detaylandirip kesin-
lestirmektedir. Erosun Hellenistik Do-
nemdeki
uzak bir sekilde Klasik Dénem’e uyan er-
gen betimi, Mezar 4A kireg tast figlirinini

cocuksu  betimlemelerinden

Klasik Dénem igine yerlestirmeyi mim-
kiin kilan bir diger 6zelliktir. Buna ek ola-
rak Erosun, gogis, karin ve kasiklarr ile
vurgulanan kasli yapisi figlrtin, eserleri
ozellikle MO 5. yiizyil ile Erken 4. yiizyil
arasina yayilan Polykleitos’un etkisinde
yapildigint disiindiirmektedir'.

28 Karageorghis 1973, 144, No. 106, PL. CLXXI, 106.
Salamis’te bulunmus diger benzer ve kismi parcalar
ve tarihlemeleri icin ayrica bkz. age, 151, No.254, P..
CLXXII, 254.

2 Genelde govdeye dik agilarla giyilen kisa dékimla
Ton himatiomanun, MO 6. yizyihn ortasindan basla-
yarak Arkaik Dénem kadin giyiminde tercih edilen
tek kiyafet oldugu gérilmektedir. Klasik Dénem ile
beraber bu uygulamanin yerinin uzun doékimli
himationun aldigr gorilmektedir. Bkz. Richter 1968,
6-10; Harrison 1965, 54.

30 Vermeule 1976, 25.

31 MO 4. yiizyilin ortalarindan itibaren Eros figiirlerin-
de Polykleitos’un kaslt ve daha atletik yapisinin terk
edildigi ve bunun yerine Praxiteles’ten esinlenen
yumusatilmis, duragan ve daha feminen bir yapinin
tercih edildigi gorilmektedir. Bkz. Serwint 1987.
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Kismi  benzerlikler —sunan  baz
Salamis Ornekleri sayesinde kabaca Kib-
ris-Klasik Donem’e yayilabilen Mezar 4A
Aphrodite-Eros figlirininin tarihi, Aphro-
dite figtirtine benzerlik sunan Attik mezar
stelleri sayesinde Erken 4. yiizyila indir-
genebilmektedir”. Marion 6rneginin MO
4. yy’'in Uglinct ¢eyregi olan tarihi ile 77
No.lu Timiiliis’e verilmis MO 310 tarihi
ise en ileri tarihlemeyi kolaylikla MO 4.
yuzyilin son ceyreginin baslarina kadar
uzatmaktadir”.

Tam bu veriler 1siginda  Soli
Nekropoli Mezar 4A Aphrodite-Eros
figlirinini kesin bir sekilde Kibris-Klasik
Donem iclerine ama 6zellikle de dénemin
ikinci yarisina tarihlemek kabul edilir ola-
caktir.

Kullanim Alani ve Kiilt

Aphrodite-Eros figtirini genel karak-
teri yaninda Ozellikle de benzetlerinin kult
amagch kullanim sekli sayesinde, bir adak
tanimlanabilmektedir™.
Figtirinin mezara birakilma nedenleri ara-
sinda sahibinin olasilikla Aphrodite kil-
tiine olan giicli inanct ya da figlirinin an-
ne-cocuk ikilisine ritiielik anlamda bir
gonderme yapmast sayilabilmektedir.

figtirini  olarak

Soli kent kralliginin cografi dagilim
alanint teskil eden Guzelyurt bolgesinde,
basta Kholades™ ve Ambelia’da®™ olacak
sekilde pek ¢ok Klasik Donem sonrast
tarihli Aphrodite kilt alani tespit edilmis-

32 Monloup 1994, 20.

33 Vandenabeele 2007, 222.

34 Serwint 1993, 208 vd.; Smith ve dig. 2012, 167 vd.
Karageorghis 1973, 191; Monloup 1994, 23-68.

3 Soli’deki Aphrodite kiiltiinitn MO 3. yiizyil ve son-
rasindaki varligt Kholades tapinaklariyla kanitlanmig-
tir, bkz. Gjerstad ve dig. 1937, 412 vd.

36 Christou 2002, 21.
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tir. Bu kilt alanlarinin varligi, tanricaya
tapinimin Soli bolgesinde Hellenistik ve
Roma dénemlerinde olduk¢a poptler ol-
duguna isaret etmektedir. Mezar 4A
Aphrodite-Eros  figiirini ise, tanricanin
Sol’de MO 3. yiizyilda var oldugu anlasi-
lan kuiltintn koklerinin - Kibris-Klasik
Dénem’e kadar indirilebilmesini saglama
bakimindan buytik 6nem arz etmektedir.

Diger yandan tam ve kismi benzetle-
rin ada genelinde kolaylikla bulunabilme-
si, figiirinin ikonografisi icin herkes tara-
findan odak alinan tek bir eserin varligina
isaret etmektedir. Bu tarzda bir etkilesimi
yaratacak kapasitede bir eser ise, hi¢ kus-
kusuz Aphrodite-Eros kokenli bir kilte
ait buytk boyutlu bir heykel olmalidir.
Mezar 4A Ornegi ile diger tam ve kismi
benzerleri, bu olast kultiin ve kult heyke-
linin varhgina 6n bir 6rnekleme teskil et-
me potansiyeli ile de dikkat ¢cekmektedir.

Genel Degerlendirme

Soli Kibris-Klasik
Nekropoli Mezar 4A’da bulunmus olan
Aphrodite-Eros figiirini, sundugu bilgiler
bakimindan ada tarihi icin 6nemli bir eser
saytlmaktadir. Eserin tek bagina 6nemi,
mezarin i¢inde bulunmus diger tim bu-
luntular ile de butinlesik bir tablo sun-
maktadir.

Donem

Mezar 4A figirininin - Kibris  ve
Soli’nin Kibris-Klasik Dénem’i icin sun-
dugu bilgiler, sadece icinde bulundugu
mezarin 6nemini pekistirmekle sinirlt de-
gildir. Figurin, ilk etapta Klasik Dénem
heykeltiraghk sanati tzerindeki Yunan,
ama daha da fazla Attika etkisini kanitla-
ma acisindan dikkat c¢ekicidir. Eserdeki
etkilesimin karakteri, dis odakli bu etkile-
simin dolayli degil de direkt oldugunu
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gosterecek kadar glcludir. Boylece Me-
zar 4A figiirini, Soli kentinde belki treten
ama daha ¢ok yerel ureticiyi yonlendiren
Attikalt ustalarin (belki de birkag kusaklik)
varligina kabul edilebilir bir kanit sayilabi-
lir.

Eserin sergiledigi karakter bu sonuca
ek olarak, Kibris-Klasik Donem’de Soli
ve Atina arasindaki politik ve kilttrel
aligverislerin genel karakterini de gozler
ontne sermektedir. Béylece Soli de, zaten
bilinen Orneklerle Salamis ve Marion gibi
Yunan yanlist kentlere atfedilen bu kilti-
rel ve politik baglar icindeki yerini gliclia
bir sekilde almistir.

Mezar 4A Aphrodite-Eros figlirininin
bilim diinyasina belki de en biyiik getirisi,
uzun yilardir arkeolojik anlamda unutul-
mus olan Soli kentinin 6ztinde tagidigt ar-
keolojik potansiyeli bir kere daha tiim gu-
ciiyle gozler 6ntine sermis olmasidur.

H. Kaba

Cizim ve Resim Listesi*

Res.1 Aphrodite-Eros figlirininin  buluntu
konumunu da gésteren Mezar Odast
4A’nin plan ¢izimi (Cizim: Mehmet
S6téroglu ve Hazar Kaba).

Res. 2 Mezar 4A Aphrodite-Eros figiirini
on gorunum.

Res. 3 Mezar 4A Aphrodite-Eros figlirini
arka gérintim.

Res. 4 Mezar 4A Aphrodite-Eros figiirini
sol yan g6rinim.

Res. 5 Aphrodite figliri sol el detay.
Res. 6 Aphrodite figlirii tist gévde detay.

Res. 7 Aphrodite figiirii tst gévdenin sag
kismi1 detay.

Res. 8 Eros figiirii Gst gdvde detay.
Res. 9 Eros figiiri yiiz detay1.

Res. 10 Charvati-Attika kokenli bir mezar
steli (Neer 2010, Fig. 128).

* Tum fotograflar Kadir Kaba tarafindan ce-
kilmistir.
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Figure / Resim 2
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Figure / Resim 3
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Figure / Resim 4
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Figure / Resim 5
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Figure / Resim 6
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Figure / Resim 7
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Figure / Resim 8
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Figure / Resim 9
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Figure / Resim 10
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