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Uluslararasi portre aragtirmaciligi alaninda karsimiza ¢ikan en 6nemli husus bir
portrenin resmi mi yoksa ozel mi oldugu sorusudur. Bu soru ayni zamanda ele
alinan portrenin hangi imparator veya imparatorigeye ait oldugunu ya da hangi
imparator veya imparatorigeden esinlenerek ortaya kondugu sorularmin cevaplarini
da bizlere sunmaktadir. Bu oOnemli husus, ele aldigimiz eserin tamm ve
tarthlendirilmesinde de bizlere yol gosteren dnemli bir faktdrdiir. Uluslararast portre
arastirmaciligt kriterlerine sadik kalarak ele aldigim bu yazimda, son olarak 2013
yihnda R. Ozgan tarafindan yayimlanan Bursa ve cevresinden ele gecen erkek
baslari, yeniden yorumlanmus ve her iki eser i¢in hakli gerekgeler gosterilerek yeni
bir 6neri getirilmeye ¢aligilmigtir.
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ABSTRACT

The most important point in the field of international portrait research is the question
of whether a portrait is official or private. This question also provides us to answers
the questions that to which emperor or empress the portrait discussed belonged or
from which emperor or empress the portrait was done by inspiring. this important
issue is an important factor guiding us for the identification and dating of the piece.
In my paper based on international portrait research criteria, male heads which were
obtained from Bursa and its surrounding and recently published by R. Ozgan in
2013 have been reinterpreted and a new suggestion has been tried to be brought by
giving justified reasons for both pieces.
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INTRODUCTION

It is not known exactly where and how the male heads of which finding places are indicated as Prusa (ad
Olympum) and Bursa, with the modern name for the other one in the inventory records were brought to
Bursa Archeology Museum. The first of these two pieces which are only known to be obtained from
Bursa and its environs has been examined by many researchers until today. Prusa head which was first
written by J. Inan and E. A. Rosenbaum in 1979 was evaluated by S. Erkog in 2012 and by R. Ozgan in
2013. In the same study, R. Ozgan introduced Bursa head to the scientific world and dated both pieces to
the Flavian period.

Male Head (Plate I)
Bursa Archeology Museum
(Inv. No. 2096).

Prusa ad Olympum.

H. H. 27 cm, H. W. 19 cm.

Fine-grained white marble.

lulio- Claudian Period

Sources: Inan-Rosenbaum 1979, 141, 142 Plate 75 Figure 1, 2, 3, 4; Erkog 2012, 146, 147 Plate 112;
Ozgan 2013, 120, 121.

The head is broken from the beginning of the neck. There can be seen abrasions and bruises on the face.
The end of the nose is broken. There are seen abrasions and missing parts on the chin. There is a tear-off
at the top of the head.

Considering the characteristic features of the head, the piece must have belonged to a young man. The
head is turned slightly to the right. The head turned to the right looks far away. Short hair tufts on the
forehead are quite bulky and voluminous. On the right side of the forehead is the hair forelock which is
described as pliers mouth. The short hair tufts on the forehead are combed towards the right by being
separated from left temporal. The end part of hair tumpts combed towards the forehead on the ear is
wavy and bulky. The hair tufts on the left ear are described in more detail than the right. The hair tufts in
the rear of the forehead are longer than the hair on the forehead. The hair tufts described at the top and
rear part of the head are quite moving and lively. Pointed whiskers on the left part of the face created by
being stretched the hair tufts in the front of the ear reach towards the cheek. The forehead bordered by
the hair on the temporal area is flat and narrow. The lower part of the flat and narrow forehead is slightly
puffed. The eyebrows are in the form of a bow and explicit. The eyes stretching to eye dispensers are
narrow. The pupil and iris are not processed. The upper eyelid is thicker than the lower one. The nasal
root is sunken, the nose is slightly beaked. The ears processed in accordance with the facial anatomy are
close to the real. The cheekbones are explicit, the cheeks are plump. The mouth is closed and big. The
lips are in contact with each other and the upper lip is thinner than the lower one. The chin is fat and
cambered outward. The non-oval face is pointed towards the chin. The well-polished face is smooth.
There are dowel holes on the forehead which belong to a crown in my opinion.

There are different views and suggestions about the male head examined by many researchers. Prusa ad
Olympum head which was dated to lulio- Claudian period by J. Inan ve E. A. Rosenbaum in 1979 (inan
and Rosenbaum, 1979, p. 142) was interpreted also as a special portrait dated to Flavian period by R.
Ozgan in 2013 (Ozgan, 2013, p. 121). Also, S. Erkog (Erkog, 2012, p. 147) shared the same opinion with
J. Inan and E. A. Rosenbaum in her doctoral thesis study completed in 2012.

R. Ozgan suggested the Flavian period by stating about the male head that it reflected the real
physiognomic features of the person of whom portrait was made (Ozgan, 2013, p. 120, 121). This view
has been supported by being compared flat and narrow forehead of the person of whom portrait was
made with portraits of Domitianus (Fittschen and Zanker, 1985, plate 34, 35). As R. Ozgan stated, when
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we compare the Prusa ad Olympum piece with the portraits of the Flavian Dynasty, it is seen that its
physiognomic features are not similar. For example, signs of aging such as rare hair and sagging skin
are at the forefront in portraits of VVespasianus (Fittschen and Zanker, 1985, plate 27, 28). Descriptive
features such as broad face and forehead and curly and voluminous hair are remarkable in portraits of
Titus (Wegner, 1966, plate 10, 11). In portraits of Domitianus (Wegner, 1966, plate 26, 27), the
conjoined hair to the head, the forehead nearly four-cornered and thin and long neck are among
characteristic features of this period. Therefore, unlike the evaluations of R. Ozgan, the processing of the
hair in the portrait of Prusa ad Olympum is quite different from the portrait style of the Flavian period.
When we focus on the hairstyle in male head, the hair combed towards the right by being separated from
left temporal, fork motif on the left corner of the forehead, the hair forelock which is described as pliers
mouth on the right side of the forehead and moving and lively hair processed at the top and rear part of
the head indicate to lulio- Claudian period (Boschung, 1993, plate 1, 2). When we compare Prusa ad
Olympum piece with portraits of Tiberius preserved in France (Toulouse) (Rose, 1997, p. 126, plate
160.52) and Copenhagen (Mlasowsky, 2001, p. 87, figure 27) in the direction of these explanations, it is
seen that the hairstyle processed is similar. The male head identified as a result of these similarities is a
special portrait dated to lulio- Claudian period as J. inan and E. A. Rosenbaum and S. Erkog stated.

Male Head (Plate 1)

Bursa Archeology Museum
(Inv. No. 2092).

Bursa.

H.H.34,5cm, H. W. 21 cm.
Fine-grained white marble.
lulio-Claudian Period

Source: Ozgan 2013, 121, 122.

The head is broken and missing from the beginning of the neck. There are abrasions and bruises on the
face. The end part of the nose is broken. There are missing and broken parts on the mouth, chin and rear
part of the head.

Considering the characteristic features of the piece which was preserved badly until today, the head must
have belonged to a young man. The head is slightly turned to the right. The head turned to the right looks
far away. The short hair tufts combed towards the forehead bifurcate almost in the center of the forehead.
Short, flat and thin hair strands are combed towards both sides from bifurcated area. The end parts of the
tufts combed towards both sides are wavy and parallel to each other. The hair tufts in the form of sickle
at the rear of the forehead are quite moving and lively.

The bulky and voluminous hair depicted at the top of the head is quite longer than the hair tufts in the
front of the forehead. The static hair tufts on the back and neck of the head are left roughly.
Craftsmanship for moving and lively hair on the right ear is more detailed than hair tufts on the left ear.
The forehead bordered by short hair tufts on the front of the head is flat and narrow. The whiskers
formed by hair tufts in the front of the ear and new beard hairs go down to lower line of the cheek. While
the end of the whiskers on the left cheek is wavy and more voluminous, the whiskers on the right are
shorter and rare. The eyebrows are thin and in the form of a bow. The big nose is slightly beaked. The
eyes stretching to eye dispensers are narrow. The pupil and iris are not processed. The eyelids are in the
form of almonds. The upper eyelid is thicker than the lower one. The ears are close to the real. The
cheekbones are explicit, the pouches are sunken. The mouth is big and open. Fleshy lips are not in
contact with each other. The chin is fat and cambered outward. The non-oval face is pointed towards the
chin. The well-polished face was smooth. There are dowel holes on the forehead which belong to a
crown in my opinion. Physiognomic features of the person of whom portrait was made are processed by
idealizing.
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The arrangement of hair tresses on Bursa head shows a great resemblance to pieces of Polykleitos
(Kreikenbom, 1990, plate 74, Il 2, 1l 3; plate 75, Il 3; plate 78, Il 5) at first glance. Fleshy eyelids,
slightly beaked nose and whiskers on Bursa portrait which reminds pieces of Polykleitos with hairstyle
are characteristic features of the person of whom portrait was made and differentiate from pieces of
Polykleitos (Zanker, 1974, plate 5.1; plate 7).

The male head introduced to the science world together with Prusa ad Olympum portrait in 2013 has
been identified as a special portrait dated to Flavian period by R. Ozgan (Ozgan, 2013, p. 121, 122) by
considering same justifications with the previous piece. The hairstyle and idealized face on Bursa head
which shows a great resemblance to previous Prusa ad Olympum portrait in terms of stylistics
differentiate from portrait style of Flavian period. On the contrary to expressions by R. Ozgan,
bifurcation created almost in the center of the forehead by short hair tufts combed towards the forehead,
quite moving and voluminous hair tufts in the form of sickle at the rear of the forehead, hair on the face
and idealized face are examples for portrait art of Claudian period (Hekler, 1912, p. 185, 186). The
bifurcation created almost in the center of the forehead by short hair tufts combed towards the forehead
and hairstyle created by moving and voluminous hair tufts in the form of sickle at the rear of the
forehead on Bursa head are identical with portraits of Tiberius in the Vatican (L’Orange, 1967, p. 29)
and Copenhagen (Poulsen, 1962, p. 83, plate 78). Another important point we observe on Bursa portrait
that hairing on the face created together by hair tufts combed in the front of the ear and new beard hairs
is similar with portrait of Nero in Rome (Delbriick, 1914, p. 6, plate 10; Heintze, 1961, p. 19, plate 14).
The male head which we have evaluated as a result of these similarities should be dated to the lulio-
Claudian period®.

CONCLUSION

The male head which was dated to the Flavian period by R. Ozgan have not been supported as a result of
scientific studies by myself and a new suggestion has been brought. The hair combed towards the right
by being separated from left temporal, bifurcation motif on the left corner of the forehead, hairstyle in
the form of hair forelock which is described as pliers mouth on the right corner of the forehead on Prusa
head are quite different from hair model of portraits of Flavian Dynasty. Also on Bursa head, bifurcation
created almost in the center of the forehead by short hair tufts combed towards the forehead and quite
moving and voluminous hair tufts in the form of sickle at the rear of the forehead, hairing on the face and
idealized face indicate to lulio-Claudian period. Both pieces are dated to the same period as a result of
these explanations and comparisons.
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Plate |

Plate I: Prusa (ad Olympum) Head. (Photo: Yasar Arli, 2018).
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Plate 11

Plate 11: Bursa Head. (Photo: Yasar Arli, 2018).
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