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Abstract

This study has aims to explore the relationship between cities and texts. Benefiting from Jakobson’s
notion of “intersemiotic translation”, some literary works on cities has been considered target texts of
the nonverbal signs of cities. In other words, these narratives are analyzed as a translation process,
underlining the interdisciplinary relationship between Urban Studies and Translation Studies. Cities
are assumed to be translated into cultural texts with a specific discourse. As a methodological tool,
Tymoczko’s notions of “translation” and “metonymics” have been adopted and Kuzguncuk has been
chosen to present a partial representation of the city of Istanbul. After selecting some fiction and non-
fiction works, these texts are analyzed in three different categories, namely translation of Kuzguncuk
in prose, short stories and poetry, with an aim to reveal the various discourses reflected in the
“translations”.
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Kuzguncuk'un Cevirisi: Hosgoriu ve Dayanismanin Sembolii

Ozet

Caligmanin amaci sehirler ve metinler arasindaki iliskiyi ortaya c¢ikarmaktir. Jakobson’un
“gOstergelerarasi ¢eviri” kavramindan esinlenip, sehir tlizerine yazilan edebi eserlerin bazilar1 “sehir”
imgesinin erek metni olarak degerlendirilmistir. Diger bir deyisle, bu anlatilar ¢eviri siireci olarak
degerlendirilmis ve Sehir calismalar1 ile Ceviribilim ¢alismalar1 arasindaki disiplinler arasi iligki
vurgulanmustir. Sehirlerin, belli bir sdylemle kiiltiirel metinlere ¢evrildigi varsayilmaktadir. Caligmada
Tymoczko’nun “geviri ve metonimik” kavram esas alinmis ve Kuzguncuk, Istanbul’un kismi bir
temsili olarak ele alinmistir. Kurgusal ve kurgusal olmayan eserler sectikten sonra, diizyazida, kisa
Oykiilerde ve siirde Kuzguncuk olmak tizere, metinler farkli {i¢ kategoride incelenmis, “gevirilerdeki”
farkli s6ylemler agiga ¢ikarilmaya calisilmustir.

Anahtar kelimeler: gostergelerarasi ¢eviri, disiplinler arasilik, metonimi, sehir ¢alismalari
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Introduction

A brief survey of current trends in Translations Studies shows that there is an increasing trend
moving beyond strict textual analysis to broader research areas such as intersemiotic
translation and the interdisciplinary nature of the studies carried out in the translation realm.
Having first introduced by Roman Jakobson in his article titled “On the Linguistic Aspects of
Translation, the meaning this type of “intersemiotic” translation has been enlarged, freeing
itself from the subaltern position suggested in the following definition. According to
Jakobson, intersemiotic translation refers to the “interpretation of verbal signs by means of
signs of nonverbal sign systems” (1959: 234). As is clear, this definition has enabled the
translation scholars to study the relationship between words and images within the scope of
Translation Studies. As Yves Gambier and Henrik Gotlieb notes, “Technologies for creating
and reproducing images have opened up unprecedented opportunities for the discussion of
translation. Mass-produced images, now as readily available as printed or electronic words,
present translators with a new challenge: to rethink the relationship between word and image”
(2001: 45).

Having been inspired by Jakobson’s definition, some scholars such as Michaela Wolf and
Roland Barthes applied this perspective to read the city as a “text”. In their views, writings on
cities contribute to representing the nonverbal elements with verbal ones and hence produce
an inter-semiotic translation. In other words, what authors write about cities can be considered
translations of a specific “source text”. These authors approached the city as a “source text”
and then interpret and translate it into a verbal sign, a “target text” (Wolf 1995, Barthes 1985).
When we examine the Turkish literature, for instance, it is easy to encounter a great number
of literary works written about Istanbul, each of which tends to represent a different aspect of
Istanbul, its culture or people. To put it differently, the representation of Istanbul in Pamuk’s
novel, Istanbul: Memories and the City, is not the same as the one dealt in Tanpinar’s book,
The Peace, resulting from the fact that each author is an individual reader who makes some
decisions during the translation process. As in all translation activities, their decisions are
shaped by various factors, including the author’s literary approach as well as the effect of
socio-cultural and political conditions of the society in which they live.

Though there are quite a large number of novels or non-fiction works that can be evaluated as
a translation of Istanbul, most of them are unable to go beyond being partial representations of
Istanbul, generally keeping it in the background. Therefore, my study will try to find out
whether a specific “source text”, Kuzguncuk in my case, can create different “target texts”. In
order to provide a satisfying answer to this question, I will provide various examples from
primary resources that deal with Kuzguncuk in a very detailed manner.

Methodology

This study aims to provide a “metonymic” and partial” representation of a city, benefiting
from Tymoczko’s theoretical framework. As Tymoczko argues, “in any translation process
[...] a partial encoding comes to represent the source text: certain aspects or attributes of the
source text come to represent the entire source text in translation. By definition, therefore,
translation is metonymic: it is a form of representation in which parts or aspects of the source
text come to stand for the whole” (p.55). This discourse on the metonymics as a theoretical
framework for the discussion of translations, in general sense, can also be observed in city
narratives. The authors, namely the translators of the city, create a metonymic target text,
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foregrounding certain aspects of the cities in their translations. As a result, we are presented
different versions of the same city by different authors or poets. According to Tymoczko, this
situation is a natural outcome of the nature of the translation process:

Translations are always partial. There is never total or complete translation [...]
translators must make choices, because no perfect homology is possible, not even
in synonymy or intralingual paraphrase. Decisions are required in translation,
because there is always loss and gain in moving between languages and between
cultural discourses, because a translator cannot capture everything, because there
are inconsistent demands on the translator, because there are limits on the
practicable information load of the target text, and so forth. (p.55)

Basing my theoretical framework on the notion of “metonymics” and Tymoczko’s definition
of translation, | will attempt to analyze how Kuzguncuk is translated into a written text. While
developing my corpus, | have been meticulous in selecting the works to focus on, preferring
to study mainly the names that used to live or are still living there. With this aim in my mind,
I have included some famous names such as Giilsiim Cengiz, Sevim Burak, Nedred Ebcim
and Ugur Yiicel in my project as they have spent an important part of their lives there and
would be very useful in providing firsthand information about this province. Except for
Ebcim’s book, which is like a guide book offering a lot of details ranging from the
architectural structures of the place to the famous names living there, the others are taken
from works published as belles-lettres. After examining my corpus, | have realized that
translator-authors having attempted to interpret Kuzguncuk show a tendency to foreground
the most obvious characteristics of the province, the multicultural nature of the society who
live in peace and solitude with each other.

In his article titled “Semiologie et urbanisme”, Roland Barhtes argues that city can be
analyzed as a “discourse” that can be visible, either similarly or differently, in all of its small
parts (1985:270). Representing Istanbul, Kuzguncuk also has a specific discourse which has
been shaped by many agents from its history. As being one of them, authors and poets have
made significant contributions to shape the discourse, providing their own translations of the
province. After examining the examples from different genres, | came to the conclusion that
except for the various discourses belonging to the city, there is a most dominant one,
mentioned by all the authors and poets on whom I studied. That is to say, Kuzguncuk’s
multicultural as well as the extraordinarily tolerant nature is considered the most important
feature making the representation of Kuzguncuk valuable. For these reasons, the main focus
of my study will be to show how this dominant discourse is created in the translations of
Kuzguncuk. Before starting to analyze the target texts, | want to give some information about
the general features of Kuzguncuk as a province.

Although it is not exactly known who the first inhabitants of Kuzguncuk were, there are some
rumors regarding the origin of its name. According to Sarandis Apostoladis, the religious
official of the Orthodox church, “kuzguncuk” derives from a Greek word, Chrysokeramus.
While Keramos derives from the root of tile, Hrisos means gold (Nedret Ebcim: 2005:19). As
Byzantine Emperor, Justinianus Il, made a church there that is covered with golden tile, it is
believed that the first inhabitants of Kuzguncuk were Byzantines. Evliya Celebi, on the other
hand, claims that “during the Ottoman period, a holy person called “Kuzgun Baba” was living
there and hence people started to name it as Kuzguncuk” (Bektas, 1996:12).
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As is known, Kuzguncuk is generally depicted as a small village on the Asian side of the
Bosphorus. It is centered on a valley that opens to the Bosporus. The sides of the valley are
quite steep. From the mouth of the valley, Kuzguncuk is connected to icadiye and Uskiidar.
Along the street going from Icadiye to Pasa limani district, it is still possible to recognize lots
of antique wooden houses, the most luxurious and bigger of which were situated along the
shore. According to the census data of 2005, the population of Kuzguncuk was 5940, the
greater part of which consisted of Turks unlike previous years when Jews and Greeks were
the highest in number. As the researcher Eremya Celebi Komirciyan mentions, “Kuzguncuk
was considered a Jewish village” (p.20). Coming to settle in Kuzguncuk during the Spain
immigration of 1942, Jews regarded Kuzguncuk as a holy place and built two synagogues
there. As of 17" century, Greeks and Armenians started to inhabit there, leading them to erect
two Greek churches and one Armenian church. There was no mosque in the center of the
neighborhood until 1952, when the Kuzguncuk Mosque was built in the courtyard of the
Armenian church with building funds that included donations from the Armenian
congregation (Houston 2001:18). However, Kuzguncuk could not manage to preserve its
multiculturalism due to the 6-7" September riots, property taxes taken from non-Muslim
people and the Cyprus coup d'état in 1974. In other words, racial discrimination caused
hundreds of Greeks, Armenians and Jews to leave the country and go to Israel, Greenland,
France or the USA. Though the ethnical diversity has decreased to a great extent, it is still
possible to encounter a number of Greek and Armenian citizens there.

To sum up, Kuzguncuk is a province having a special importance and meaning for Istanbul.
Kuzguncuk has a peaceful atmosphere enriched with its natural beauties such as beautiful
groves and five orchards which have provided the inhabitants with enough fruit and
vegetable. Therefore, they have joined their forces in order to protect the orchards against the
transformation projects of the private sector. In addition to these natural beauties, the province
has lots of fountains, three cemeteries (of all religions), scaffold, small shops producing ties,
hats and scarves, small cafes, mansions with their unique architectural style, small taverns etc.
Kuzguncuk has always been a symbol of unity, tolerance and solidarity, which has been
represented on different levels.

Translating Kuzguncuk in Prose

In this part of the study, | will try to explain how authors have contributed to the
representation of the dominant discourse on Kuzguncuk. For this purpose, I will focus on four
books, two of which was written in the form of a memoir. One of them has been deliberately
chosen from an older work so that we can have the chance to understand the change over the
years. My analysis will hence follow a chronological order, ending with the most current
literary piece published in 2010 by Heyamola Publishing House within the scope of Istanbul,
European Capital of Culture. The others will include Nedret Ebcim and Cengiz Bektag who
are considered very influential actors in both developing and representing Kuzguncuk.

Kuzguncuk and its Unique Lifestyle

In the novel titled “Sergiizest-i Nono Bey ve Elmas Bogazi¢i,” Salah Birsel presents us the
lifestyle of the provinces located on the shores of Bosporus with his unique literary style,
characterized by rhythmic and elaborated sentences. His essays touch on the general
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atmosphere of the “Bosporus villages” as he calls. As being one of them, Kuzguncuk also has
its place in the book which specifically depicts the place and its people in about sixty pages
and in three main parts. The first part, titled Paylot, provides information on the historical
buildings and landmarks of Kuzguncuk, the people’s lifestyle as well as some anecdotes from
the lives of famous people who lived there. In the second part, Sergiizest’i Nono Bey, the
author tries to make us understand what kinds of figures lived there at those times,
emphasizing the multiplicity observed among them in terms of both religion and ethnicity. In
the last part that will exemplify below, Birsel gives a very detailed description of the most
important historical structure of the province, The Purple Mansion. It is important to add that
Birsel does not only talk about the mansion, but the stories it has witnessed:

Yazimizin bu noktasinda, Mahmut Celalettin Pasa’nin oglu Sakip Bey’in kizi
Emine Hanim’in 1094 yilinda Pempe Yali’ya gelin geldigini de agiklamaliyiz.
Emine Hanmm’in ingiliz Sait Pasa’nin kiiciik oglu kurmay subay Sait Bey’e
almiglardir. Gelin hanim bir sure sonra, Miifide adinda bir kiz getirir diinyaya.
Ama evde, Giildeste adindaki bir Cerkez halayik da Sait Bey’e, Sehime adinda bir
kiz dogurmustur. Bir gerilim ki anlatilmaz. Simsekleri Emine Hanim
kayinvalidesini liziim iiziim tizmiis, dibekleri dovmistiir. Giizide Hanim’1n 6limii
de onun yiiziinden olur. Bunun iizerine yalidakiler Sait Bey’e dayatirlar: “Bu
kadini bosayacaksin!” [...] Ey okur’ Bunlar1 biz sana anlatiyoruz, sakin kimseye
sOyleme. Sonralar1 Emine Hanim ¢ok perisan olmustur. O milyonlar degerindeki
miicevherleri 61diim pahasina satmistir. (p.241-242)

On the same page, Birsel draws a very nice picture of the old, happy days of Kuzguncuk
and enables us to live through it by expressing as many details as possible:

Imdi de Kuzguncuk vapur iskelesine yanasalim. / Aksamin saat altisidir. /
Denizden ¢ikan her seyi Operek yiyen Ayhan’i, burada da bulacagiz. Ne var,
Kuzguncuk’un tiim jonleri, girl’leri de burda. Iskelenin sag kosesinde (sol kdse
kahvedir) pastact Alyanak Migirdi¢ Usta, onlara diinyanin en giizel pastalarini
pisirmistir. Delikanlilar da tezgahin, ya da diikkanin 6niinde sevgililerine daha bir
sokulmak, onlarin soluklarini daha bir yakindan iclerine ¢ekmek olanagi elde
ederler. / Ayakiistii mutluluklara elverisli bir yer de Pasalimani Caddesi ile
Icadiye Caddesi'nin birlestigi, kdsedeki Bulgar kokenli siit¢ii Yorgi Sumbas’in
diikkkanidir. Dogrusu, burada yenilen dondurmanin (kiilah1 bes kurusa) tadi bir
burda vardir, bir de Izmir’de Hisar Camisinin ordaki Mennan’da. / O yillar inci
Cayirli da yukar1 sokaklarda oturur. Kuzguncuk’lular geceleri, onun evinin
balkonundan verdigi konserlerle, cigerlerini sisirerek baska iilkelere u¢maya
cabalarlar. [...]Kis geldi mi bizdiklar ucurtmalarii, sapanlarini sandiklara
kaldirir, delikanlilar, tezgahtar kizlar evlerine kapanir. Kuzguncuk kdopiiren
dalgalara, yirtic1 bir kusu andiran riizgarlara, ansizdan indiren yagmurlara
kulak vermeye baslar./ iste 0 zaman Manav Aleksandr, sokaklarda rakisini susuz
olarak yudumlayan Cimaci Hulki, émrii boyunca kii¢iiklere redingotlara Hayat
satan Emekli Memur Yasar Bey, Bakkal Vitali, Tiitiincii Recep, atiyla sebze
dolastiran Foti, kilise zangogu Todori biraz daha yaslandiklarimi c¢akarlar.
Bunlarin iginde belki, Musevi oldugu halde Kiirtten ayirtedilmeyen, Wilhem
biyikli bek¢i Baruh gelip gecse de yaslanmak nedir bilmez. (p. 243)
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In this excerpt, we see some clues regarding the lifestyle of people living in Kuzguncuk.
As is clear from the names written in bold, Kuzguncuk is like a mosaic including people
of different religions, languages and ethnic backgrounds. They used to live in peace with
each other and try to get pleasure from everything. The inhabitants of Kuzguncuk used to
have simpler lives, which is obvious in their daily activities and the jobs they did. For
Birsel, Kuzguncuk is a very unique place and shows a tendency to translate it with a
positive discourse, which is also apparent in his word choices. As is seen, Birsel prefers
to render the place with such powerful phrases as “ayakiistii mutluluklara elverisli yer”
and “dlinyanin en giizel pastalarini yapan yer”. Even in this single page, one can easily
identify the general characteristics of this small province in the earlier times.

Kuzguncuk: as a symbol of multiculturalism and tolerance

Cengiz Bektas, an architect and author, is one of the famous names who are still living in
Kuzguncuk. | have wanted to include his work in my study, considering his previous
influential works in the area of architecture and environment. As he is regarded as a very
brilliant observer’s of his time, his book titled Hosgoriiniin Oteki Adi: Kuzguncuk will be
worthy of examining as a text. In the first parts of the book, he gives very detailed
information on the history of the province, its historical buildings and natural beauties,
providing relevant pictures and maps at the bottom part of each page. After that, under the
heading of Ger¢ek Kuzguncuk (The Real Kuzguncuk), he starts to talk about his own
Kuzguncuk. According to him, it is one of the rarest places where neighborliness, solidarity,
communion and affection never end even in the hardest conditions. In the following excerpt,
Bektas offers a “metonymic” representation of the place with his own perspective.

Ne yapilar, ne duvarlar, ne pencereler, ne kapilar.../ Ger¢gek Kuzguncuk, baska bir
Kuzguncuk...Kuzguncuk, Istanbul’un orta yerinde, cagimiza en énemli bildirileri
sunan bir érnek birimdir. Hemserilik duygusunun yok olmaya yiiz tuttugu, ¢evre ve
iliskilerin gdgebelerinkine benzemeye basladif1 giiniimiiz Istanbul’unda “toplum
yasamiyla” ilging bir yerlesmedir. Yizyillardir, dort ayr1 inamistaki kisiler
(Miisliimanlar, Yahudiler, Ermeniler, Rumlar) bir arada yasamislar burada ....
Hosgorii ortaminda bir arada yasanabilecegini kanitlayabilmisler. Ta ki distan
gelenler bir seyleri kirip dokiinceye dek... 6-7 Eyliil olaylari, bagnazlik, gozlerini
korkutuncaya dek... Bugiin de sayilari, oranlar1 cok degisik olsa da bu dort inanisin
insanlar1 bir arada yasiyorlar Kuzguncuk’ta. Onlari, bir seyleri animsatarak hep
birlikte yasamaya yeniden yiireklendirebilmek i¢in 12 yildir ugrasiyorum. Sanirim
bir seyler becerildi. Bugiin 31 Mayis 1992... Az once biitiin Kuzguncuklularin
hep birlikte olduklari, akerdeona, gitara uyarak sarkilar soyledikleri, halay
cektikleri, yiyip ictikleri piknikten geldim. Oturdum bu satirlar1 yaziyorum.
Birlikte gergeklestirdiklerimizi bir baska kitapta anlatabilirim ancak... Simdi bu
kitaba sigdirmam olast degil.../Kuzguncuk’ta, 6-7 Eyliil ‘e dek, yerlesmenin bel
kemigi olan Icadiye Caddesi, Paskalya giinlerinde ulasima kapatilirmis. Uzerine
halilar serilir, cicekler segrilir, laternalar ortaya ¢ikarmis, ii¢ gilin ii¢ gece dans
edildigi olurmus... (p.94)
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Although Kuzguncuk is a province of Istanbul, it is kept separate and special by Bektas,
since he reads it as a good example among the others losing their unity day by day. Bektas
underlines that Kuzguncuk has a real “social life”, exemplified by various events held by
all the inhabitants of the province. In addition, he emphasizes the multicultural and tolerant
characteristics of the place, mentioning his role to preserve it throughout the years.
Therefore, it is possible to conclude that in his target text, Kuzguncuk should not lose its
idiosyncratic nature though some events have occurred. As a translator, he makes a call for
change in order not to destroy this mosaic of many cultures that represent mutual
recognition and tolerance.

In the second part of the book, Bektas gives voice to the stories of some people who have
been living there for a long time. All of these stories center upon a common “discourse”,
revealing the author’s general approach in “translating” the province. To put it differently,
the stories he included in this book transposes certain aspects of the place, drawing
attention to the peaceful and tolerant atmosphere among people of different ethnic, cultural
and linguistic backgrounds. Now, | would like to explain my remarks with one of most
representative stories and show how it is represented on linguistic level. The following
example takes some sentences from one of the stories told by a Greek person who was
born and is still living there:

Burada yasayan Tiirkler’le tek viicut yasadik. Arada tek olay gegmemistir.
Gengligimizde Halkevi vardi, Nejdet Bey’in gazinosu yaninda. Temsiller verilirdi.
Kuzguncuk boyle kalabalik degildi. Denize, Cemil Molla’nin parkinda girerdik.
Havuz vardi. Kimse rahatsiz etmezdi. Kadinli erkekli girilirdi. Geceleri kapilarda
oturulurdu. Sezlonglarla... Musevilerle iligkiler iyiydi. Koruya c¢ikardik.
Fistiklarin arkasinda pazarlar1 hasirlarla salincaklar kurulurdu [...]. Ramazan da
biz de dikkat ederdik. Sokakta bir sey yemez, sigara igmezdik. Kurbanda et
gonderirlerdi. Burada dyle zenginler yoktu. Cami sonradan yapildi. Ramazanda
davullar galardi. Onlar da bizim paskalyaya gelirlerdi. Cenazelere eslik ederlerdi.
[...] Isa’nin vaftiz giinii vardir. 8 Ocak... O giin kilisenin papazi hag1 suya atar,
biitlin gencler hac1 sudan ¢ikarmak i¢in yarisirlardi. [...] Babam 20 yil 6nce 6l1dii.
Kani Kalfa’nin ¢irag1 Yani Kalfa vardi. O da iyi yetismis bir Rum’du. Rum Vasil
Kalfa Vardi. Tenekeci Mihail vardi o da Rum’du... Diilger ve Vasil Kalfa vardi.
O da Rum... [...] Birbirimizin dillerini de 6grendik. Ermeni’ler Rumca bilirdi.
Rumlar Musevice bilirdi. Yahudiler Fransizca bilirdi. Az buguk Rumca da
konusurlardi. Tirkler Rumca bilirdi. Bir madam Despina vardi, Rum, Tiirk,
Miisevi, c¢alisan annelerin ¢ocuklarina bakardi. Ermeni’lerin  mezarlig
Baglarbasi’'nda, Yahudiler’inki dere icinden c¢ikinca Nakkastepe’deydi.
Rumlart’inki koprii altinda... (pp.105-106).

Bektas’s book is full of such stories, almost all of which tend to give the same message. It is
possible to argue that in Bektas’s narrative, the notion of “tolerance” gains an urban
concreteness, manifested in the daily activities of the inhabitants. In addition, Bektas prefers
to focus mainly on the positive connotations of this “multiculturalism” for the people of
Kuzguncuk who was living there during 1950’s, avoiding to mention negative results of
national movements starting especially to occur after the second half of the same period.
Therefore, in Bektas’s translation, Kuzguncuk represents an intriguing example of
multiculturalism.
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In his book, U¢ Dinin ve Unliilerin Bulustugu Semt: Kuzguncuk, Nedret Ebcim creates a
similar discourse, adding various stories told from the first person. Like Bektas, his stories lay
stress on the significance of tolerance in the multicultural society of Kuzguncuk. He attempts
to justify his statements, providing examples of tolerance which is realized on different levels.
For instance, he gives space to the words of an ordinary tradesman who tells a real story
including a scene from “iftar” meal in 2003:

2003 yilinin Kasim ayinda, millet¢e ¢ok sarsildigimiz bir olayla karsilasmistik. Hain
bir saldir1 sonucu Sishane’de bulunan Neve Salom sinagogu bombalanmisti. Bir¢ok
vatandagimiz hayatin1 kaybetmisti. Hepimiz bu olaylar karsisinda ¢ok iizlilmiistiik.
Semtimizde bulunan Biiyiik Sinagog ise bu hadiseler karsisinda bile cesaretini
kaybetmeyerek, iftar yemegi gelenegini yerine getirmisti. Bu yemege ben de
davetliydim. Kuzguncuk’un muhtar1, bankacisi, manavi, kasabi, soforii, memuru, is¢isi
ve emeklisi; hep birlikte Sinagog’da bulustuk. Uskiidar Kaymakami ve Miiftiisii de bu
davete icabet eden devlet gorevlilerimizdi. Terdre inat, hepimiz bir arada ve
birlikteydik. Musevi Sinagogu’nda, cami hocamizin okudugu ezanla orucumuzu agtik.
Kuzguncuk’ta yasayan insanlar higbir zaman birbirlerinin dinleri veya irklar ile
ilgilenmemislerdir. Onemli olan kardeslik, sevgi ve dostluktu. Bunu bizler bir kez
daha ispatlamistik. (p.40)

This excerpt is one of the best examples underlying Kuzguncuk’s sensitivity with regard to
religious tolerance. Every Ramadan, the synagogue organizes the traditional “iftar” meal for
the Muslims and huddle all people together, pitching in the enhancement of solidarity among
the inhabitants. In addition to this, Ebcim attempts to show the distinguishing characteristics
of the people living there, which is also obvious in the following example where Ebcim tries
to emphasize the importance of solidarity among people in the days of hard times:

Tarik Agabey, Baris Harekat’ina katildiginda, ailesi biiylik bir {iziintii
igerisindeyken, onlari ilk ziyaret eden ve onlar teselli eden komsulari, Rum kari-
kocalartydi. Tarik Agabey, izinli olarak eve dondiigiinde, ailesi ve arkadaglar1 ¢ok
sevingliydi. [...] Babasi, hos geldin-bes geldinden sonra, daha {istiinii (askeri
forma) bile ¢ikarmadan oglundan, komsular1 Rum kari-kocalar1 ziyaret etmesin
istedi. Savasin i¢inden ve uzun yoldan gelmesine ragmen tereddiit bile etmeden
komsularinin zilini ¢alar. Kapiy1r agan Madam Talya ve kocasi Dimitri onu goriir
gérmez, aglayarak sarilirlar. Rum-kari koca ¢ok duygulanirlar. Oyle ya belki
birka¢ densiz, onlara hi¢bir sug¢u olmamasina ragmen, sadece Rum asili
olmalarindan dolayr diigmanca tavir takinmis olabilirdi. Cok samimi, igten
davraniglarindan sonra Tarik Agabey onlara: “Bizler burada hep birlikte kardesce
yasadik, yasayacagiz; aramiza da kimse giremez, biz ayn1 suyu ictik, ayn1 yemegi
paylastik; aramiza da kimse giremez. Sizler bu {ilkenin, en az bizim kadar haklar
olan vatandagisiniz. Size kimse farkli davranamaz. (p.150)

According to Ebcim, tolerance is also one of the important aspects of the political life in
Kuzguncuk. Like many other, political issues don’t give harm to the relationship between
people, which contributes to its idiosyncratic identity. The following sentence helps us to
understand the way how elections are carried out there: “Se¢im zamaninda farkli partilerden
olan Kuzguncuklular1 hi¢bir ayrim yapmadan sandiga getirir, hatta yardim ederdik. Bizim
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partiye oy atmayacaginit bilmemize ragmen, vatandaslik bilinci ve Kuzguncukluluk ruhu,
bizlerin en onemli 6zelligiydi. Siyaset veya herhangi bir sey, bu insanlarin arasin1 agamaz”

(p.151).

After analyzing how Kuzguncuk is transferred in Ebcim’s book, I want to analyze the
translating process in one of the most important works that were written on Kuzguncuk. | am
of the opnion that Giilsiim Cengiz’s book titled Bogazdaki Mutlu Cocuk: Kuzguncuk is
worthy of a detailed analysis as it was published with the commitment of putting down
Kuzguncuk on paper in a literary piece. As | mentioned before, this book was published by
Heyamola Publishing House within the scope of a project called Istanbulum, which aims to
introduce forty different provinces of Istanbul, creating partial representations of the whole
city. As it is apparent from the title of the book, Cengiz’s translation of the province produces
a positive atmosphere as the previous authors do. Throughout the whole book, she talks about
the province as a happy child who has been tried to be protected by all the others living there.
Her translation also foregrounds the multicultural and tolerant nature of the province, drawing
our attention specifically to the positive aspects of the place. This is also revealed by the
linguistic choices she made in “translating” the province. For instance, the last pages of the
book provides very successful summary of her general tendency in interpreting Kuzguncuk:

Kuzguncuk var olan insan iliskileriyle, kiiltiirel ortamiyla, cumbali ahsap evleriyle
cok Kkiiltiirlii Istanbul’'un ve Tiirkiye’nin yasam bellegi aym zamanda. Ama
Kuzguncuk, artik degisen, cok Kiiltiirlii kimligi yok edilen Istanbul’da tek
cocuk... Kuzguncuklar1 yeniden olusturmak, ¢ogaltmak i¢in bu mutlu ¢ocugun,
yasamdaki acilara, yoksunluklara, giicliiklere karsin yasanan mutlu ¢ocuklarin
Oykiisiinii anlatmaya calistim bu kitapta. Kardeslik sofrasinda boliisiilen ekmegin
tadini, ¢ok kiiltiirliiliigiin yasamimiza kattig1 zenginligi bir kez daha animsamak,
toplumsal bellegin tazelenmesine birazcik katki sunmak i¢in... Bu kitap
farkliliklarina karsin bir arada, kardesce yasamayr basaran insanlarin semti
Kuzguncuk’a ve bu yasam siirdiiren Kuzguncuklulara yazilmis bir giizellemedir.
(2012: 219-220)

In Cengiz’s translation, Kuzguncuk is the only happy child embodying the people of various
cultures and religions. Even in this short excerpt, Cengiz repeats the word “¢ok kiilttirliiliik”
three times and describes the place with phrases evoking positive connotations such as
“yasam bellegi”, “glizelleme”, “kardesce yasamay1 basaranlarin semti” etc. Although the book
starts with the good old days of Kuzguncuk, referring to Cengiz childhood, she manages to
carry it to the present, drawing close attention to its unique nature when compared to the other
provinces of Istanbul. Therefore, it is possible to conclude that Cengiz presents Kuzguncuk as
a perfect place that has managed to preserve its state for a long time despite some sad events
and should be an example to the others with its highly tolerant atmosphere. For this purpose,
she develops her discourse around the notions of “peaceful atmosphere, solidarity, tolerance
and multiculturalism.” Without claiming to be exhaustive in scope and detail, I will provide
some representative examples and show how they are relevant to the dominant discourse in
the translation:

Kuzguncuk firinlarinda, pastanelerinde pisen sicacik ekmekler, simit, pasta, helva,
tatli ve ¢orekler, dil, din, 1rk ayrimi gozetmeksizin agzimizi tatlandirirdi. (p.60)
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Hristolarm disinda da gelip gitti§imiz birgok gayrimiislim komsumuz vardi. Ust
katimizda oturan komsularimiz bayramda bize gelirler, onlarin bayraminda da biz
giderdik. Sebzecimiz Aleko Efendi’ydi; saglarimizi Berber Dimitri’ye yaptirirdik.
Bakkal Toma’dan aligveris ederdik. Kuzguncuk’ta iligskiler 6yle iyiydi ki, hig
kavga olmayinca karakolu kaldirdilar. (p.61)

Kuzguncuk, yasamimdaki birgok ilkin gerceklestigi yer. ilk kez kilise caninin
sesini orada duydum; kiliseyi, sinagogu ilk kez orada gordiim [...]Insanlar dil,
din, 1k farki gbézetmeden hizmet sundu birbirine... Sevgiyle, ictenlikle...
Farkliliklarin  zenginlik oldugunu, farkliliklara saygiyr ve hosgoriiyii orada
ogrendim. Insan kimligim farkliliklarin yarattid1 zenginlikten beslenerek olustu.

(p.62)

I have deliberately chosen those excerpts from the successive pages so that it could be
easier to sense the general tone of the discourse. As is seen, Cengiz wants to emphasize
the tolerance among the people in all respects of life, repeating the message in all these
well-written examples. Using a sincere language embellished with dynamic sentences full
of emotive words such as “sevgi, saygi, hosgorii etc.”, Cengiz informs us of her
Kuzguncuk.

Kuzguncuk in the Stories of Sevim Burak

Being one of the most important story writers of the Republican period, Sevim Burak spent
her childhood and youth in Kuzguncuk, which had an enormous effect on shaping the content
of her stories especially with its multicultural nature. Grown up in a mansion in Icadiye
Street, she treated the lives of people in her stories, focusing mainly minorities, lonely and
hopeless ones who are doomed to despair no matter how hard they try. In the eyes of child
Burak, the province is seen in two perspectives: a child who carries beverages for her father
between Chief Rabbi’s house and mansion on the same street and a “soul” which destroys
itself among the old and lonely minority group in Kuzguncuk who feels ashamed of being the
daughter of a Jewish mother (Kogakoglu 2009:442). Having spent her childhood in a dark
mansion with old people in a multicultural society, Sevim did not have good memories
regarding the province, which is obvious from the content and characters of her stories where
Kuzguncuk is generally associated with desperate women, unfaithful husbands who have
secret love affairs with more than one woman, and death. As a result, her readings of
Kuzguncuk bear the traces of her early life when she had to “keep quiet” in every condition
(p.445).

In order to understand Burak’s perspective in translating Kuzguncuk better, | want to focus on
two of her stories, namely Sedef Kakmali Ev and Ah Ya Rab Yehova. As some of the scholars
argue, Sedef Kakmali Ev can be considered the written text of Burak’s childhood (p.446). It
takes place during 1960’s in Deliko¢ Street where Burak’s house was located. She
incorporates her neighbors into her story by changing their names. It tells the story of a
husband and wife who don’t understand or love each other at all. Ziya Bey is married with a
Greek woman called Nurperi and keeps various mistresses. Nurperi is sick and tired of her
duty to sit for him. For this reason, Kuzguncuk is the place where the sorrow and tragedy has
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started for Nurperi, which is hinted in the following sentence: “MENLIK’TEN USKUDAR’a
geldiginden bu yana tirnaklarini yiyip duruyordu (Burak, 1993: 24). She does not have any
good memories in this district where her life is restricted only to the mansion in which she
waits for the death of her husband. Therefore, she does not feel upset when he dies: “Cenaze
kiigiik evlerin arasindan gegerek tepenin eteklerini tirmanmaya bagladi. Tasiyanlar ikide bir
duruyorlardi. Tabut sallanarak ilerliyor ara sira dallarin arasina takilip kaliyordu. Kederli
saymiyordu kendini” (p.17). To sum up, Burak wants to display the bad fate of Nurperi,
resulting from her ethnicity.

In the second story, Burak dwell on the “dying” lives of Bilal Bey and his Jewish wife
Zembul. Though the woman character becomes Muslim in the story, her neighbors call her
with her Jewish name so that her minority status will be emphasized. Kuzguncuk is translated
with its people of different ethnicity, its ferry bridge (p.127), Kiipliice cemetery (p.134),
Yani’s casino which is one the most famous places of Kuzguncuk as Kiryako’s coffee house
(p.120). However, the most dominant discourse in the story is related to the doom of the
province people who have entered into illicit intercourses with many others. For instance,
Zembul has an illegitimate child; Bilal Bey who is the father of this child has three mistresses
etc. Towards the end of the story, Burak punished all of them by making Jehovah burn them,
which is mentioned in the following sentences: “Kap1 ¢aldi...Madam Victoria- O’nu goriince
Madam Rasel- O’nu goriince Madam Furtune, O’nu goriince Madam Lili de kapiya kostu-
Hizmetgi Atiya O da onlar goriince kapiya kostu- Onlar1 goriince Madam Bohora O’da
kaptya kostu-Onlar1 goriince O’da kapiya kostu-Onlar1 goriince Ida-Katura-Lusi-Betuel-
Anna-Lea-Dora-Abi [...]” (p.158) Here, as in all other examples, we see the cosmopolite
atmosphere in Kuzguncuk. However, it is no longer displayed in a positive manner, but
becomes associated with the tragedy of such people who are discriminated and tried to be
moved out of the province. In Zembul’s perspective, Kuzguncuk represents a past full of bad
memories, most of which results from her ethnicity and marriage with a Muslim man.

Ugur Yiicel’s Kuzguncuk

Broadcast on radio with the title of Kenti Dinlemek, the interviews with different authors were
compiled by Jale Sancak in a book published in 2002. Each interview was made with the ones
who lived there at some part of their lives. Sancak preferred to support these interviews with a
representative story written by the same authors on the same province or street. In my
opinion, it is a successful attempt with regard to representing some of the provinces with what
makes them as they are. As Sancak mentions, these interviews can be of good help to become
familiar with the change they have undergone.

For these purposes, | want to include Ugur Yiicel’s interview and story in my study and show
whether any difference exist in his reading of Kuzguncuk. Being a film producer, director and
actor, Yiicel spent his childhood in Kuzguncuk. Defining the province as one of the villages
of Bosphoros, Yiicel draws a picture of Kuzguncuk, focusing mainly on the good early years
of it. As we understand from the interview, Yiicel misses those years and feels upset about the
current situation there. When asked whether the province changed a lot, he gives the
following explanation, which is also the main idea dealt in the story I will analyze below:

Mimari anlamda ¢ok degismedi, ama ruh degistirdi. Kuzguncuk’a yeni yerlesenler
onun ¢ehresini degistirdi. Yok olmaya yiiz tutmus binalar1 onardilar. Ama ge¢misi
geri getiremezler. Bagka birileri var artik. O hayata degmemis, oradan gegmemis
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insanlar. Belki de o hayata bircogunun diismanca baktigi, daha dogrusu sevgisiz
baktig1 bir yerden gelmisler. Mesela orada biiylimiis her coguk i¢in Noel’in bir
anlam1 vardir; her Miisliman ¢ocuk icin. Bir kurban bayraminin bir Musevi, bir
Ermeni ¢ocuk i¢in de bir anlami vardir: Can ¢aldigi zaman, bir Miisliiman ¢ocuk
bundan bir sey algilar. [...] Bizden sonra bitti orasi, bagka bir yer oldu. Geriye
dontist de cok zor. (2002: 46)

As is clear, we observe a different interpretation of Kuzguncuk in Yiicel’s writing that look
back to the old days of the place with a nostalgic perspective. The current situation of the
province makes him upset and he talks about Kuzguncuk as a place which has lost much of its
characteristics having made it a unique place. In his story titled Kuzguni, he describes a
typical day from old days of Kuzguncuk, where he provides lots of clues to identify the place.
The story takes place in one of the casinos called /smet Baba Meyhanesi and told by a child
observing what happens around. Throughout the whole story, the author gives some details
regarding the voices, colors, images, people, and smell of Kuzguncuk. He makes us sense the
atmosphere of the place with its well-formed descriptive passages, some of which will be
exemplified in the following excerpts, where you will find easily get to know the lifestyle
leaded there:

Sokak aralarina daliyor esinti. Marmara’ya agilmak istemeyen kimi baliklar
ardina katarak. Ladino, Ermeni, Rum, Tiirk, Bulgarlar kim kodu kim dedi
dondiiriiyorlar. /Yedi millet usullacik konusurlardi cumbalarda, ¢arsilarda, ev
onlerinde... / Riizgar havada kapiyor dilleri, dinleri. Anaforlayrp Iliya’nin
bostaninda hortumunu {ifiiriiyor. Bir gilizel dilleri, dinleri, baliklari,
hanimeliciceklerini gokyliziinde Harman. Neseli ¢ocuk sarkilart mahalle
aralarinda, aksam sefalar1 paramparga. [...] Balik kizartmasi.Patlican biber. Raki
kokusu. Cigara, lagim. Karpit kokusu. [...]JRaki sofrasi kuruluyor. Aksamiistii
tirenlerle veda ederken giine. Sinema basliyor kdyiin ortalarinda, sinema. Cosum
cosum uyuklayacagim filmin ikinci yarisinda, elimde glikozlu, leblebili beyaz
gazozlar. (p.52-53)

Following these good memories, Yiicel starts to explain his main message, showing the
destroying effect of change on his mind. He complains about the transformation some public
areas have undergone. His heart sinks when he looks at the cinema gardens that have been
turned into car parks. Towards the end of the story, the language he uses to describe his mood
becomes very pessimistic to imply the negative effects of change on his mind:

Koy yollarinda rebetlerim asagi mahalleden yukar1 mahalleye gocerken. Yosun
yosun alacakaranlik coker koye kokulu. Bir kdse minderine tlinerim. Uzaklara
uzakalra iiziim iiziim bakarim gocuk gozlerimle. Oyle iiziintiilerimim seyrederim,
onlar promenatta. Ben nerden yedim bu vurgunu. Nasil yikilip dagildi i¢imin
dalgalari. Bir Maya mabedi gibi dik merdivenleriyle ve tiim yeryiiziindeki
Allah’m evlerini imrendirecek bu kirk bin basamakli dalgalar nasil doniistii de
betonlara da yikiliverdi alalede [...] Deldi gecti bu vurgun beni. Simdi bir yanim
kigirdamadan duruyor sessiz sakin. Yeniden esmesini beklemede Karadeniz
tizerinden gelecek kanatli atlarin yellerini, vurguna yatmis yiiregim. (p.56)
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Translating Kuzguncuk in Poetry

In this part of the study, | will analyze discourses adopted in translations of Kuzguncuk in
poems. Because of its captivating atmosphere, Kuzguncuk has inspired many poets such as
Can Yiicel, Giilsiim Cengiz, Omer Kayalioglu, Oktay Rifat, Salah Birsel and Sevim Burak.
Generally, they try to give similar messages in their poems which are very effective to draw a
concise picture in shorter sentences. As is it not possible to examine them in detail, | just want
to explain the content and discourse of the most famous ones.

Firstly, I want to exemplify the most common poem called Kuzguncuk Destani, which is still
posted on the walls of many shops there. In this poem, Kayalioglu manages to reveal
Kuzguncuk’s tolerant and multicultural atmosphere, the characteristics of the inhabitants and
their lifestyle. In his view, Kuzguncuk is not a place but a family who has lost some of its
members in recent years. Its people, streets, structure, buildings, football team and natural
beauties are rendered in these rhythmic lines. However, the positive discourse suddenly
changes with the line “Sen eski Kuzguncuk degilsin artik,” but he does not clarify its reason
in his lines.

Ey Kuzguncuk bunca hukukumuz var.
Sana bir merhaba demeye geldim.
Diidiik calsin, selamlasin vapurlar.
Gezmeye, gormeye, yemege geldim.
Yine anilarim eskiye kaydi,

Biraz dertleselim seninle haydi.

Sende gerceklesti hayalim, diisiim.
Yillar yil1 oldun basimin taci.
Cevreni sevdamla diiglimlemigim:
Nakkastepe, Koru, Fistikagaci.
Oynamaya kiiciik arsalar meydan,
Denize dalardik Cemil Molla'dan.

Dosttan ileriydi, kardesti sanki,
Icadiye Caddesinde voltalar.

Her yastan, her cinsten bir ¢ok insan ki
Dolar bosalird1 ge¢ vakte kadar.
Kuzguncuk semt degil bir aileydi,
Biiylimii yaptilar, nazar m1 degdi?

Yerin biiyiik yiiregimde basilt
Sende kaldim silamdan da ziyade,
Ikametim kiitiigiinde yazil:

Kirk yedi numara, Uryanizade.
Bulamazsam hos gor bagka kelime
Sitem desem yakisir mi dilime.

Hoca, papaz, haham konu komsuydu,

Cami, kilise, havrasi da yanyana.
Vicdan katindaki hosgorii buydu.
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Ki ylice duygular veren insana.
Saygilarla ¢6ziimlenir her konu.
Dinler, diller, irklar koalisyonu.

Seyyar sebzecimiz Rum Foti vardi,
Mabhalle bek¢imiz Baruh, Yahudi,
Stit¢limiiz isinin ehli Bulgar'di
Doktorsa Ermeni Minasyan idi.
Uzun boylu Rus da tamircimizdi,
Bas1 acik, sakallar1 temizdi.

KULELI vapurdan toren gegisi
Yankilanir yokuslarda "Sa! Sa! Sa!"
Yalidan, bu coskun saygiya karsi,
Cikar el sallardi Aksoley Pasa.
Gozler yasarirdi,goniiller titrer,
Saygiyla sevginin birlestigi yer.

Tabancayla kovalardi korudan

Bir hir¢in komsumuz Sevket Mocan'di.
Yalist vardi ki dillere destan

Meclise de girdi, sonra harcandi.

Yine eksilmedi hi¢ sevgilerim,

Ruhuna Allah'tan rahmet dilerim.

Amigo laf atar, soverdi, bazi.
Aldirmazdi kimse, hatta giilerdik.
Futbol meneceri Berber Kiryazi,
Daha nicesini topraga verdik.
Eskilerde yavas yavas azaldi,

Sag olsun, bir Tahir Amcamiz kaldi.

Bir de Gobek Ali aklima geldi,
Hizli hizli ¢ikar yokus yukart.
Bir aralik perhiz yapti, inceldi
Salvara doniistii pantolonlari.
Vazgecilmez bir tutkusu var hele,
Erbap isi hazirlanmis nargile.

Gazetecimiz de bakmaz kusura,

" Sagir" dense taninmaya yeterdi.
Erkenden evleri dolasir sonra,
Iskelede arz-1 endam ederdi.
Miisteriye sonsuz saygisi vardi,
Hasta olsa karisin1 kosardi.

Nur olsun, var olsun hafif elleri,
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Ignesinin ucundaydi dermanim.
Biitiin Kuzguncuk'a yillardan beri
Sifa dagitiyor Cemile Hanim.
Kis, yaz semsiyesiz ¢ikmaz disari,
Dolanir, tirmanir dik yokuslari.

Eli kolu dolu doner biiytikler,
Cocuklar beklesir, yardima hazir,
Iskele, ciimlenin bulustugu yer.
Gidisle telas var, doniiste huzur.
Bitisikte ismet Baba ugrakti,
Yorgun donenlere bir duble hakti.

Vapurlarda ciklet satma sefasi,
Deli Avram kosar gibi yiirtirdii.
Futbol arsiviydi sivri kafasi.
Eliyle fotograf cekmede (!) hiirdii.
Daha kimler, neler var anlatacak
Affedin, solugum bu kadar ancak.

Ozlesem de ugramazdim aylarca,
Anilar yumag sende olmasa.
Birkag yal1, birkag tuglali baca

Birka¢ kahven, meyhanen de olmasa.
Defterden silmedik amma kararttik,
Sen eski Kuzguncuk degilsin artik.

Etkin olmasan da halkin ¢ogunda
KAYAOGLU,bir vefali ogulsun.

Okurlarin insafina s1gin da

Avun bari, tizlintiiler dagilsin.

El 6pmeden, danismadan ustasina
Ne giristin bu belal1 destana.

Giilstim Cengiz, on the other hand, describes the significance of “bostan” (garden) in the lives

of province people in the following poem:
Kuzguncukta Bir Aksam
Aksam bir oyundur ¢ocuklukta
Diissel atlarin sirtinda
Daglara ¢ikilan,
Denizlere yelken acip
Ciceklerden diis kurulan:
Oyun bahgesi
Kuzguncuk’ta bir bostan.
Geg¢misi artyorum
Cocukluk giinlerimi
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-glilen ayva aglayan nar-
Bostandaki iyi kalpli bah¢ivani
Dallara asil1 kalmig giiliislerimi
Artyorum

Okul yolundaki papatyalar1
Hoyrat¢a yolunan

Cam agacindaki kus yuvasini
Kedilerin dagittigi

Yikik bir sahnedir yasam
Abesiz ¢ocuk igin
Bostanda uyumay1 oyun sanip

Hep sevinecek bir seyler bulan
Ah, kuslar gidip

Ik yagmurlar indiginde

Hig acgikta yattiniz mu,

Eviniz oldu mu bir bostan?

Gecmisi artyorum

Cocukluk diislerimi

Bir ¢ocuk siirliyor tahta atin1

Biri kosuyor, dizleri kan i¢inde
Basinda tavuk tiiyleri, elinde yay1
Bahgivanin sesi geliyor

Dar sokaklardan,

Parke taglarinin iistiinde

At arabasinin tikirtisi

Kuzguncuk’ta bir aksam
Giliimstiyor Can Yiicel’in gozleri,
Kaglar1 salkim salkim erguvan
Siir ustasi

Kavga yoldasi

Giler’le giilen insan:

“ben inatg1 bir komunistim,

Bir partiye girdim mi

Tam girerim.”

Kuzguncuk’ta bir aksam

Soyunup iistimdeki hiiznii

Yiiriiyorum bugiinii

Riizgarlarla yan yana

Kulagimda denizlerin sarkisi
Sercelerin sicaklig1

Yanibasimda

Kizil bir yildiz1 tagtyorum avuglarimda.
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Kuzguncuk’ta bir aksam

Yeniden doguruyor kendini yasam
Cogaltip diislerimi

Aktyorum yarma...

In this poem, Cengiz depicts the nature of an ordinary evening in Kuzguncuk from the happy
days of her childhood. In her view, Kuzguncuk is associated with the “bostan” which
represents the solidarity among the province people by hosting all of them without any
discriminations. It is clear Kuzguncuk has also changed to some extent, making her miss
those days. But Cengiz still feels hopeful as Kuzguncuk is still considered unique when
compared to other parts of Istanbul thanks to the inhabitant’s effort to preserve its “soul”.

Finally, I want to include Nazim Hikmet’s poem, Kuzguncuk, which underlines the inspiring
effect of the place on many artists as well as the characteristic of its mansions and the people
living there.

Kuzguncuk

Beykoz'da oturmali

Beykoz'da calisan adam.

Fakat Kuzguncuk sirin yerdir

ve gayet nefis yapar giil recelini
pansiyoncu Madam

ve kizi Rasel...

Aynada bir kartpostal :

bir manzara Nis sehrinden.
Iskemle, karyola, konsol...
Denize nazird1 pencereleri...
Giineste tavana sularin 1s1ltis1 vurur,
karanlik silepler gecerdi geceleri
insan1 oldugu yerde

eli bogriinde birakarak...
Selim’in odas1 havadardi.
Kirmiz1 yazmalar kururdu yandaki bos arsada.
Sagda Cevdet Pasa yalisi.
Yalida bir tavus kusu

bir de Mebrure Hanim vardi.
Mebrure Hanim

tafta entariler giyerdi.

Cok ihtiyardi

ve mavi gozleri kordii.

Tentene islerdi Mebrure Hanim.
Uyanir bir beyaz giile baslar,
uyurken dagitirdr giiliinii...
Merhum Cevdet Pasa yalisinda
Mebrure Hanim1 unutmuslardi...
Beykoz'da oturmali

Beykoz'da calisan adam.

Fakat Kuzguncuk sirin yerdir
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Ve kirmiz1 yazmalar kuruyan bos arsadan
diinyay1 zapta gidecek olan

pulsuz baliklar gibi ¢iplak ¢cocuklarin

her aksam dinlerdi ¢igliklarini Selim...

Conclusion

In conclusion, this study has aimed to explore the relationship between cities and texts.
Benefiting from and enlargening Jakobson’s notion of “intersemiotic translation”, some
literary works on cities has been considered target texts of the nonverbal signs of cities. In
other words, these narratives are analyzed as a translation process, underlining the
interdisciplinary relationship between Urban Studies and Translation Studies. Cities are
assumed to be translated into cultural texts with a specific discourse (Barthes 1985). As a
methodological tool, Tymoczko’s notions of “translation” and “metonymics” have been
adopted and Kuzguncuk has been chosen to present a partial representation of the city of
Istanbul. After selecting some fiction and non-fiction works, these texts are analyzed in three
different categories, namely translation of Kuzguncuk in prose, short stories and poetry.
While doing content analysis, it has been realized that all of the selected works turn around
one dominant discourse, the tolerant and multicultural nature of the province. For this reason,
examining its representation in various works has constituted the focal point of this study. At
the end of the analyses, it has been realized that the same text has been translated in various
way, depending on the perspective of translators, which has been affected by many factors.
This has enabled us to confirm Tymoczko’s arguments that city narratives in fact produce
partial representations, foregrounding specific aspects of the source texts. Apart from the
discourses shaped by individual translators in the translations, it has been shown that the cities
also translate the people, changing their lives in a specific way.
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