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An Overview of the Usage of Italic Style in Early Printed Books of

the Sixteenth-Century :
On Altinci Yuzyil Erken Donem Basili Kitaplarda ltalik Yazi
Biceminin Kullanimi Uzerine Genel Bir Bakis

Dr. Dilek Nur UNSUR

Ozet

Gunumuzde italik yazi bigemi genellikle metin elemanlarini ayristirmak ve Roma yazi bigemiyle olusturulmus bir metnin
igerisindeki kelimeleri farklilastirarak, onlari vurgulamak igin kullanilir. Bunun diginda, akademi ve edebiyatta da italik
biceminin kullanimina iligkin birgok farkli kural mevcuttur. Bununla birlikte, erken dénemde basilan kitaplardaki italik
biceminin kullanimi ve hatta tasarlanma amaci, bugiinkiinden farkliydi. Bu makale, on altinci ylzyil erken dénem
kitaplarinda kullanilan farkli italik kullanimlarini kisaca ortaya koymayi amaglamakta ve zaman igerisinde italik bigeminin
roma bigemine nasil yardimci unsur haline geldigi sorusunu cevaplamak igin italik kullanimin izini stirmektedir. Bunu
gerceklestirmek igin ise, baski harfleri ve italik Gzerine bilinen ¢alismalar gézden gegcirilmis olup, bu ¢alismada kullaniimak
Uzere 6rnek seciminde bunlardan faydalaniimigtir. Ek olarak, orijinal materyallerin gérseline ulagsmak igin bazi online
veritabanlari ve web sayfalari taranmigtir. Makale iki ana béliimden olugmaktadir. ilk béliimde italik bigeminin yaratiimasina
zemin hazirlayan dénemin sartlarini anlamak icin Italya ve Fransa’da bunun ilk ortaya ¢ikigiyla ilgili kisa bir tarihsel bilgi
verilmisti. Roma yazi bigemine yardimci olarak kompleks tipografi uygulamalarindaki ilk ve sonraki dénemlerde
gelistirilmis kullanimlar ise son béliimde ortaya koyulmustur. inceleme sonucunda, sadece yarim yiizyil igerisinde, italik
yazi bigeminin metin ve sayfa elemanlarini farklilastirmada roma yazi bigemi igin etkin bir yardimci haline geldigi ve
basliklar, siirler, resim alti yazisi ve kenar notu gibi bélimlerde kullanilarak ¢ok yonliu zengin metinler dizmeyi mumkun
kildigi goézlemlenmistir. Buna ek olarak, kigik-buylk harfleri, ince ve kalin yazilari iceren yeni harf formlarinin ve
bigemlerinin yaratiimasinin da yolunu agmigtir.
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Abstract

The aim of the usage of italic style in the current era is mainly for differentiating the text elements, putting emphasis on
words or making contrast in a Roman text. In addition, there are various certain rules of using italics in literature and the
academic world. However, the usage and even the design motive of italic style in early printed books had a very different
purpose than today’s approach. This article aims to reveal the different usages of italic style in early printed books of the
sixteenth-century briefly, and traces the journey of italic usage to answer how it became an auxiliary to roman in time. To
achieve this, well-known studies on printing types and italics were reviewed and utilised to choose exemplars for this study.
In addition to this, some of the online databases and websites were scanned to access the image of original materials.
This article is consist of two main parts; in the first part, a brief historical background about the italic type and its
appearances in Italy and France are mentioned to understand the circumstances of the era that paved the way for its
creation and use. In the last part, the initial and enhanced usages in complex typography as auxiliary to roman text are
revealed. As a result of the review, it is observed that italic style became an efficient auxiliary to roman style in a half
century, after its creation and was used for differentiating text and page elements to set more sophisticated texts, as being
devised in headings, poems, picture captions, sidenotes etc. Furthermore, the invention of it also inspired many
typographers to create new type forms and styles, including small capitals, light and bold.
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1. Introduction

In the early years of printing, book sizes were considerably large and the books were
generally in folio size, whereas octavo sized manuscript books still existed. It was hard
to read folio sized printed books without a bookstand or carry them from one place to
another. Not only physical conditions but also economical reasons reduced the demand
for this kind of books, as usually wealthy people could afford to buy them:

The cost of materials and unwieldiness of the great folio volumes soon
caused a demand for smaller books. Gutenberg’s 36-line Bible was almost
immediately replaced by the 42-line Bible. A reduction of one sixth in the
number of pages of a book as large as the Bible would affect a very important
saving in the cost of material and labor, especially when we remember that
the early printing press was a very laborious and slow affair (Hamilton, 1918,

p.2).

The huge dimensioned books were sufficient for libraries or a divine atmosphere like a
church had. But in this case, librarians, scholars/academics, aristocrats and priests were
the only people who kept the intellectual and cultural knowledge to themselves. However,
the initial aim of printing was to spread the knowledge within the society and make getting
information easier for every individual. The only way to realize this goal was by reducing
the size of books, making them portable and affordable. At this stage, printers of the time
had to face a serious contradiction about whether they should sacrifice the legibility of
their texts while reducing the size of books or find another solution without making a
sacrifice. The printers’ seeking solutions ended up with the discovery of a smaller, clearer
and simpler type. Frederick Hamilton reveals the reason why such a type was a lifesaver
for a printer who wanted to print a small sized book:

The first types were cut in imitation of the Gothic or black letter handwriting
employed at that period in copying Bibles, missals, and the like. It was large
and angular and the lines were very coarse and black. [...] Its characteristics
made it easy to read even in the dim light of a church or by the failing eyes of
the aged. This form of type, however, was only suitable for large pages. When
reduced in size it became very difficult to read, being an almost
indistinguishable blur on the page (Hamilton, 1918, p.1).

Besides the problems of legibility of gothic and black letter type in smaller books, Roman
type met partially the requirement of legibility in small size books for many years. But
according to a printer, Aldus Manutius, it was still not economical enough to print small
books with Roman type, As a result, italic style brought its brand-new solution as an
alternative for text styles and its contribution for differentiation of the text.

2. Research Universe and Limitations
This paper does not aim to examine italic types or their origins, but to answer the question
of how italic style became an auxiliary to roman text by revealing the different uses of

italic style in the sixteen-century books. Especially this century is being put under the
examination, because of the invention of italic in 1501 and its rapid evolution on the use
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of books towards the end of the century. As one century is too long to examine in an
article, it is necessary to observe how its usage evolved in time and became an important
secondary style. To highlight its changing function in text in the course of time, the
exemplars were picked from different times of the century, publisher/printer and countries
that would represent the different usages mentioned in this study.

The books that are selected as examples are the pioneers in many ways. For instance,
Virgil published by Aldus Manutius and Arrighi’s La Operina are the books that introduced
two different kinds of italic type that are first of their kinds. Filippo Guinta is one of the first
printers in Italy that prints books with italic and roman types as harmonised in the heading,
introduction and main text of Boccaccio’s Decamerone. Cicero’s Officia printed by Simon
de Colines is a good example of how French printers advanced in using italic style in
different components in a book, such as title pages. Jean Cousin the Elder’'s Livre de
Perspective is a good example of italic capitals with elegant swashes that are used along
with exquisite French italics. Euclid’s book Elementorum Liber Demicus is important
because of its diverse use of italic style, such as in explanatory notes and diagrams.
Vesalius’ famous anatomy book De Humani Corporis Fabrica is a pioneer on many
aspects, but it is also a unique example for using italic style widely in illustrations,
schemes and side notes. Dante’s Commedia is chosen to show the use of italic style in
poems for its popularity as a poetry book. To show an example for italic style use in the
separation of a bilingual text, Marcus Tullius Cicero’s Three Bookes of Dueties, printed
in London, is selected to show how italic style was mainly used for the differentiation of
the text, as in Continental Europe. In addition to their active use of italic style in text
setting, Robert Estiennes’ Dictionnaire Francoislatin and Christopher Plantin’s
Emblemata and Nomenclator are fine and well-known printed books that are appreciated
for the complexity and quality of their typography and the skills of their printers.

To choose these examples, their mentions and appearances in some of the well-known
studies on printing types and italics, such as: Harry Carter’s A View of Early Typography
(2002), Daniel Berkeley Updike’s Printing Types: Their History, Forms, and Use (1962),
Hendrik D. L. Vervliet's The Palaeotypography of the French Renaissance Selected
Papers on Sixteenth-Century Typefaces (2010) and Mathieu Lommen’s The Book of
Books: 500 Years of Graphic Innovation (2012) were also considered. Some of the online
databases, such as archive.org and gallica.bnf.fr were used to access the high-resolution
image of the book pages. In some cases, only the detail of examples are used and found
sufficient enough to show an exact usage. The examples are mainly from Continental
Europe, as it is the land of where italic style was born (ltaly) and was advanced (France).

3. Method

This research is a historical review on the development of italics and its different usages that are
advanced during the 16th century mainly in ltaly and France; and it's based on a comparative
theoretical discussion focusing on this historical literature. Detailed information and examples
have been gathered for the discussion of the topic in terms of book production and

typography.
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4. The Invention of Italic Style

The very first italic was designed in consequence of a need of these small-sized (pocket)
printed books, which is called octavo. Aldus Manutius was the printer who initiated the
invention of italics. As Steinberg states, he was utterly fortunate by choosing Francesco
Griffo of Bologna as his type designer, because Griffo designed and cut a novel font that
other typographers in that era had not thought of (Steinberg, 1996, p.14). It was based
on the cancelleresca humanistica of the papal chancery, which humanists had taken over
for their informal writing. It was an effective match to the formal roman type. Griffo’s italic
was chosen by Aldus for his octavo series, not only with the consideration of its beauty,
but also the commercial purposes in that it was condensed and narrow and consequently
made the most economic use of type area (Steinberg, 1996, p.14). Harry Carter describes
the effectiveness of the italics as:

The success of the type is very likely attributable in part to the success of the
publishing of which it was a feature. The house of Aldus published the first
series of books uniform as to format, the classics that people ought to read,
and reasonably priced; and it kept the texts in print (Carter, 2002, p.74).

To understand the circumstances of the birth of italics and the Aldus’ motive behind it, we
should regard Updike’s thought about it. He thinks that it is not possible to understand
the work of Aldus and his creation through smaller books in italic type without knowing
the intellectual condition of Europe at that time. Also Pollard propounds a historical fact
that we should consider: “In 1500, men were thinking of new things” (Updike, 1962,
p.125). Aldus was an ltalian scholar who embraced humanism and later became a
publisher and also printer. Therefore, he combined his wish to make knowledge
accessible for widespread use with his intention to publish more economical books at a
rapid pace. His claim was that italic type necessitates less space than roman type, which
eventually allows printers to print more text and eventually smaller and economical books.

Aldus’ innovation also affected the number of printed books in that period. Before Aldus,
books were normally printed in runs of 100 to 250 books, whereas his press issued runs
of 1,000 books (Howard, 2005, p.81). In this case, it is possible to say that he
revolutionized printing after Gutenberg with its italic type and octavo books and led to
start a new period in the history of printing. As Colin Clair defines this milestone:

It was a great departure from tradition, for up to that time the classics had
generally been issued in large folio editions, well suited to a rich man’s library
and purse, but beyond the means of the growing numbers of students at the
universities who badly needed carefully edited editions of the classics in both
durable and portable form at a reasonable price (Clair, 1976, p.146).

The first italic cut by Griffo appeared as five-word in a woodcut illustration in 1500.
However, its first appearance was in Aldus’ first octavo series, Virgil, in 1501 (figure 1).
In Virgil, Aldus used italic as a type of main text for the entire book. After this phase, italic
became an alternative type for roman. Nevertheless he did not specially design italic
uppercase letter; in place of this, he continued to use roman capitals. Additionally, roman
capitals remained as a heading and running head type right along with italic text. The
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Aldine capitals’ were small; they were possibly the precursor of the small capitals that is
used today. Updike reveals the contemporary consequence of the usage of italic,
probably with the most efficient perspective. He thinks that “placing italic fonts on bodies
corresponding to roman fonts was the outcome of its later use in connection with roman
for purposes of differentiation, emphasis, and for ‘liminary and preliminary’ matter” and
he also added, “with the Aldine ltalic, originality of idea in type-forms ceases” (Updike,
1962, p.129). Harry Carter also agrees with him: “The italic became a symbol of learned
humanism, and in Italy, and to a less extent in Western Europe as a whole, it made great
inroads on the Roman.” (Carter, 2002, p.75).
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Figure 1. First italic use in ‘Virgil’ (Aldus Manutius, Venice, 1501).

In the dedication page of Virgil, Aldus praises his type and type-cutter by saying: “scalpta
daedaleis Francisci manibus Bononiensis”, means that cut by skilled hands of Francis of
Bologna. Furthermore, he claims that he caused to be cut a cursive cancellaresca type
of an entirely new design of beauty (Nolhac, 1888, n.p). But, there is no explicit evidence
about the influence of italics. Moreover, as a consequence of an ongoing academical
debate between historians, there are three different names attributed for it. One of the
asserted names is ltalian poet Petrarch. As Updike states, he intended to copy the
handwriting of Petrarch (Updike, 1962, p.128), but, the other possible candidates are

" The upright capitals that Aldus Manutius created and used besides the italic text. His productions are named as Aldine;
so it is possible to see many uses, such as Aldine model, Aldine italic etc.
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Bartolomeo San Vito of Padua and Niccolo de' Niccoli. We do not know the exact root of
italic, but we do know how it affected and influenced printers for many years. Aldus and
his press pioneered the usage of italics in books and started a tradition by publishing
numerous books by using italic as a text type and maintained the tradition in the
subsequent years.

4.1. Another Approach in Italy

The Aldine italic became the model for the italic types that are designed in the following
years, as Updike mentioned in his book. “In its own day it had a great success, and, like
most typographic successes today, was widely and inaccurately imitated.” (Updike, 1962,
p.129). But even so, apart from Aldus, there was another printer who drew a different
path about designing a new italic type. This printer is known as Roman Ludovico degli
Arrighi, whose italic type based on the Renaissance Italian handwritten script known as
cancelleresca corsiva. Morison describes his type as greater distinction and formality
than the Aldine model (Morison, 1949, p.27). However, there is little information about
him; but the attempts of his contemporaries to imitate his italics, made him remarkably
known. It is also widely known that he was a calligrapher before becoming a printer. As
Steinberg stated, Trissino recommended Arrighi to Pope Clement VIl as a man ‘who as
in calligraphy he has surpassed all other man of our age, so, having recently invented
this most beautiful method of doing in print almost all that he formerly did with pen, has
in beautiful types gone beyond every other printer (Steinberg, 1996, p.31).

He used his first chancery italic cut on woodblocks when he published La Operina in
1522. He maintained the tradition of using italic type as a type of main text in this book,
yet differently from Aldus. He designed upright capitals, sometimes including decorative
swashes (figure 2). It is possible to say that his type seems more tidy and narrower than
the Aldine italic, and it makes people to think that it is more effective and economical than
the Italic of Aldus. But according to Henry Carter, the ease and economical use of his
italic is argumentative:

It reproduces the most carefully formed of Latin cursive hands —perhaps a
slightly affected hand, tiresome to the reader because of the exaggerated
length of ascending and descending strokes (Carter, 2002, p.119).

But still, according to Clair, it cannot be denied that Arrighi’s italic were vastly superior to
Manutius’ both in design and practicality (Clair, 1976, p.146). After Aldus and Arrighi,
Italian printers continued to use italic as a text type until the late sixteenth century. They
also published books harmonized with both roman and italic types in the course of time
(figure 3). Not only in Italy, Italian masters had an enormous influence on French printers.
Especially, Arrighi’s italic types initiated to mainstream typographic developments.
French masters such as Robert Granjon, Peter Schoeffer Il, and others blended the two
styles of italic for many years (Lommen, 2012, p.102). It is possible to say that italic is
invented in Italy and brought a remarkable innovation to the text, but French printers took
this heritage and made a huge improvement in its usage in books. The achievement of
French printers remained as a standard form of italic type for nearly two centuries.
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Figure 2. Arrighi’s italic in ‘La Operina’ (Ludovico Degli Arrighi, Rome, 1522).
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Figure 3. Harmonised use of italic in ‘Decamerone’ (Filippo Guinta, Florence, 1573).
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4.2. French ltalic

Henry Carter mentions about the first appearance of italic in France, as rare and sporadic,
until Simon de Colines sponsored it in 1528. (Carter, 2002, p.117). Simon de Colines was
one of the first printers who used italic. In his publishing career, he took both Aldus and
Arrighi as a model and cut his punches by harmonizing these two different styles. Hendrik
Vervliet praises him about his mastership: “Simon de Colines cut punches for most of his
fonts that were equal (and perhaps superior) in quality to the best Italian typefaces.”
(Vervliet, 2010, p.15). He used italic both as a type of main text and in the different
components of his books such as title page (figure 4).
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Figure 4. The use of italic on the title page of ‘Officia’ (Simon de Colines, Paris, 1543).

One of the improvements about italic in France was the invention of italic capitals (figure
5). Itis commonly agreed that first slanting italic capital is introduced in Lyon in 1537 and
it is attributed to Peter Schoeffer || (Lommen, 2012, p.102). It is accepted and spreaded
to Europe in a short time. However, Daniel Updike is not agree with the idea of italic

capitals’ success:

To the Lyons printers we owe the slanting italic capital letters now adopted
for all italic fonts. Artistically this was not wholly an improvement, as roman
capital letters gave a page of italic lower-case type an agreeable
perpendicular movement which italic capitals do not supply. So what was
generally considered a fault in the Aldine italic was, typographically, one of
the best things about it (Updike, 1962, p.130).

Another French type cutter Robert Granjon, one of the prolific punch cutters in the history
of printing, cut about thirty italics in different styles with the combination of Aldine and
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Arrighi italics. His italic versions remained as a standard nearly for centuries and became
widespread among European printers. Granjon’s success inevitably made a major
contribution to the usage of italics in printing and initiated the creation of italic variants in
text.
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Figure 5. (Detail) An example of italic capitals in Jean Cousin the Elder’s ‘Livre de Perspective’
(Jean Le Royer, Paris, 1560).

5. Enhanced Usages of Italic

Besides the different uses in main text, title page and title, italic also became a demand
as an auxiliary to Roman for other text elements in books. It was commonly used in
explanatory notes of diagrams (figure 6), illustrations, schemes and additionally
references and side notes (figure 7) in academic and scientific books. Italic was also
appeared in early printed poetry books as the type of poems (figure 8). Furthermore, it
was possible to see italic style in the differentiation of bilingual text to separate languages
on a page (figure 9).
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tonalem, hoc eft quadratum quod ab w deferibiturye-
quale ¢fto area irrationali. dico lineam o ¢ffé irratio-
nalens. Nam [ilinea « effet rationalis,rationale qroque
offer quadratum abilla deferiptam: (ficenim eftpofivii
inter definitiones) [ed ex pofitione eftirrationale,irva
rallelogrammum « v applicerur | dionalis ¢ft ergo linca w.quod demonftrandum erar.

fecundum lineam « & rationalé Hicinferitur quoddam [cholinm , quod lemmatisin-
ano aliquo modo ex antedicts, Seriptionem haber, fed illud nsbil aliud eft qudm dem -

commen(urabilem longitudine linex, cui ratio-
nale parallelogrammum applicatur.

Hoc theorema off ueluti aivirpaqer ,
pracedentis. Rationale enie pa- |~

B

finefitilla primo rationals,fiue alia ipfe primo ratio-
nali commenfhrabilis,idg; longitudine ¢ potentia,uel
potentia ririm.bis enim tribus modss dicitur linea ra~
cionalis.Dico lineam gy ¢ffé rattonalem ¢ longitndi-
ne commenfurabilem ipfi linee o 8. Deferibatur enim
quadratum lincex  quod fit . 0. Rarionale eff igitay
guadratumeafed & parallelogrammum xy off ra-
rianale per poficionem. Ergo per definitionem rariona-
lii queinfé conuertitur, fine per 12 huins, commen 1=
rabile oft guadratum « o parallelogrammo u y. Ef} an-
sem ficur quadratnim e ad, parallelogrammi; vita
linea ¢ ad lincam & y,per primam fexti. Irags per de-
cimam huius,linea g erie commenfurabilis Imee g y.
fed linea ¢ aeft aqualis lines &, comm enfrabilis off
ergo linea « g,line &y Rationalis aneem eftlinca w g,
Razionalis ergo erit ¢5* linea v, ¢5° commenfarabilis
longitudine lines ug.Ergo fira tiondle fecundum lined
rationalem coc, Lemma.

Linca

Jvatio quadam fequentis theorematis.
Vigefimum{ecundum Theorema.

Superficies reCtangula contenta duabus lineis re-
<tis rationalibus potétia tancum comenfurabi-
libus,irracionalis cft. Lineaautem que illam fu
FE‘I‘f\iCK‘J‘n poteftirrationalis & 1Pfa eft: uocerur
uerd medialis.

Superficies enim retigulaay
comprehendatur & duabus o 3

o
lineis rationalibus potentia
santum comméfirabilibies, ‘
qua fint & £,6. Dico fi- Apean b

perficican illam effé srratio-

nalem,¢or lineam qua illam potefl irvationalem etiam
effesuocceur antem medialis. Deferibatur enim alinea
i quadratiom « A rationale eff t1aq; quadratm « a.
Ee guoniam i furabilis eftl fine hncaw

Figure 6. Italic style for the explanatory notes of diagrams in Euclid’s ‘Elementorum Liber Demicus’

(Michael de Vascosan, Paris, 1551).
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Humani corporis offa inuicem committuntur
fru

; Guris, qua
ANDREAE VE I e
S A. L I I Motum edunt INullim penitus pabent
BRVXELLENSIS, DE HVMANI COR PO- L SR i
RIS FABRICA LIBER SEXTYVS, CORDI LPSIQVE rM fefl ide Olfa b diffi i
asienis uegrenic acmaxin fronte figuras Av,‘_ pias offerens dearticulitio femoris incoxen etlem, uttalé cumoffE cmbam
s ) apitibu dicisoffe.primeucrtchra cum  veferente , ¢ earficipedy of-
paliim prefigantur, Jecundhs vloe libamero. Flic. - fheualiad cal iculs

contextus Aatomes profef» “tio. Hee ftructurafynartbro
Joribus diarehrofis uocatur. Sisdicitur
MGy

PRIMA SEXTI LIBRI1 LiB
PIGVRA Componuntur autemilta

Buenbrefs, | <Athodia,  Gisglymo, Gomplefiw,  Suturem,que Fl omosion, Symsbyfm,
gua fomonis ca-  ifla flece pri ,,,",:,,,;," bacclfiradlion  fecicmnlace  bac:praseras ,.uwﬁrzm,
folit t A P it , s, Samilot
corondeis ofis focwedi,rver  clitalo ingrep  tang cle mer  lamarilefize tuifompliceshs ter fo, cx upr
ruicaputin fiofa i pedy fumasoconse ills g viors o ferr  messmunidcom peidcs sl
waniformisof - ofih.gusfiple. antur. war. vare conpagis padles cermic [ibus concinné
Jin ac it fupenfiich, modo insici c5 ks ehies.
versicnlivur.  courdlomtur, Sevuunsar

o
Atque hxe omnia committuntur

wAlicutus partis ope ,aut Naullis partis beneficio.

A It  grandi-

oribus appendices ipfor
ks

Ligamonti, wennic  Cuernis,t comnes ofi  Clartilegimss , cuins
Wi oftl nexus qud o .m%b )

matw pollent wohmee  muf a'rrﬂzﬁ. innicem) wr, & 7 3

gl sapreni-apnigy sy linoniss oyl My cindc omies fie
wilfur vk fomere is b tre,

threfis wocusur, wis dencficio innedi 'L‘f.’a: m‘m::: barmonia abfi corporis

: ;‘.‘;vn[il"-wﬁ‘.‘,{m cornlagne gl @ewins auxilio beevent.
PRIMAE FIGVRAE, EIVSDEMQVE CHARA o e
Gerum Index. gmy aasem
comizus fnchons
P RAE 8 E N S figuratantam bominisindorfo cubantls pavtem ex finiftro Litere com pi
monflyut s ¢ flendendie thoracts fed fiuffi biertif g Abanccrioriicagtho-
aucis fede et Lateribus,ac deinath aliqua collireg 1e ademimus yac deit mi
Jeulis qui coftis obl ofeltis, coftarum offadfu laginib cunt peclovis offe lé i : . L P
“beyainus s coftarum offibus Cust tnter fecandun it )gﬁmﬂiﬁ,mﬁmmrﬂ"”'{ef"ﬂ/'"ﬁ"" e gt Avlpodlest s ks P
fus de b plituco,hancsterfep branect pul fulfints G ilios diffeciionis rationem doccbant, tripliciuoce donata, \aggded Lrim forme.
(% H Py A . . o M i \
reli in confpedd; do'in charudterum Indice fignificabuntur. uidelicet, éfadin & yyasuy. quanquam foriaf Diode, & P
iy iuad) 8 coNPey it e e, " : el B
inifiré lateris coflaric Wiid B preraras cljcy S i o 4 diculisionis at,i isoff ue altus, & aceabuli modo
B, B. neercoftales mufeul 1L il i exculprascit, Caputauten quod il 2 inh
C.C Ot esrilisaibal fandteta o ; e T s Sl
D, Fid ey 8 ) A indeacin femorisardculatione cam coxendicis oflc, 8¢in humeri cumpfupub,& pofibra.
s Anter ¥ 1 dii foa 1k : Ce Pre
e /s
?C( ifuLzbimudn,az.lueiuﬁajrdudﬁnuﬁmawrcmmrw._ e ——
" Venarum i tfoinaxillam perreptaind d na
G Extcrior bi ficure fecansibus occurrens. ; Boian
- HH g, plitudis il rana fuperivic ipfius finfiv bic confpicus. Biont ot ot nodia
wam etiam Lo M, N O indicane. g ) A £
LT iperfvic hic app histym canttatis howtets fedem refpicie oo P
pei tranfucr it fiperf PP i ki i efic dicam, perf
K Scduub[lmcrdmidmrimtbvrar:mmcmbr-marumjmﬂlraj‘pmmnnﬁ:m’ﬂ{“ o iedicam
i 4 lee

B fmpli

Figure 7. (Details) The use of italic style in illustrations, schemes and side notes in Andreas Vesalius’s ‘De Humani
Corporis Fabrica’ (Johannes Oporinus, Basel, 1543).

El meXo del camin Hauendo noi , oltre a la prefattione , e la

di noftra wita wita ¢ i coffmi del poeta , ancora il fito

2 Mi ritroudi per und con la ferma ¢ la mifiera dogni uniwerfale
Jelua ofeura s e particolay parte de lo Inferno defritto ,

Che la diritta uia era fmarritas Verremo hora ( Come par effér conuenien

? 3 te cofn) a lefiofitione del teffo comincian

E qudnto a dir qual era, ¢ cofa dura i Mpwﬁn{f;{ o £ Libimaict
Efla felus e Iudg&m < ‘;ﬂ)m e forte 5 tica nominata Inferno da quefla Latina
Che "fl penfier rinoua a paurd. dittione Infra , che ﬁgmﬁra difetto . Nel
Tanto ¢ amdrd 3 che poco e piu morte & qual prims canto effe pocta finge effirfi
Ma per trattar del ben , chio i troya § nel mexo del corfe de la wita bimana , ¢
Diro de laltre “’ﬁ , chio who feorte, nel tempo de la notte ( quando lu dritta
: uia eva da lui fmayyita ) yitrouato'in sna

ofcsera [elua, E che ufeito di quella fil fiv del di, e ginnto al piede dun colle,uide ( guardandoin
alto ) le fue [palle gia ucffite de yaggi del fole, pevche, ripofétofi alquanto , fimifé in sia per uas
ler [alir fepra di gurﬂc‘}‘ > Ma impedita ( quafi al cominciar delerta’) da tre dimz[é fiere, rLf‘_ li

Figure 8. (Detail) A poem in italic style in Dante’s ‘Commedia’ (Francesco Marcolini Da Forli, Venice, 1544).
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émlms Ciceroestie® © Uy Ciceronss de qﬁg;‘_

ho%of.nugtg,tl’- ks &d Maycumfili~
2 arcus by ‘ S b
-~ fonney 2 Weibidy

oo Ahvens P

.,iLl ti)nuﬁh pou’
f £ fonne fipathe,

P \Valauinzce notoe A W dlce fls anmm iam
PN pere teatd Cras

_ bEXA ~&laudicntem Cratip=
ﬁ@f’&iﬁ ,and f’f}ﬂ' mgfgfﬁi prmsidi A thenissabndare
winlt needes fiotwe tud o ; AR
rulesaid teffons of philo: ”f;‘”}m P;f“’f" “at ’fﬁ" &
fophte: becaufe of the pafs phrlo[ophie,proptct [umma
fing qreac exceliencie bothy ¢ doctores AXDoritaiemsZ

Doy

VW anqui te Mars

Figure 9. (Detail) Italic use for bilingual text in Marcus Tullius Cicero’s ‘Three Bookes of Dueties’
(Richard Tottel, London, 1558).

Another use of italic appeared in emblem books. Despite its popularity in the sixteen
century, today a few people know about this kind of book. Emblem books are collections
of images with accompanying text which consists of an idea and explanation related to
the picture with an implicit mean. Plantin was one of the publishers of emblem books in
various languages. As we see in his emblem book, epigrams were generally set in italic
(figure 10).

EMBLEMA xxxVIL

Virtus difficilis, fed fruétuofa.

1 o\ O uid Cytherea polit férs vertices wis mea [eidit 1 b ! !
J  Caluns,c Jows dat iura.qusd papanerat \ i 53 Pomms infigne geris Cybeles, duracute opertii, (T
Sopio corda hominit quiuss fera.rofcida quorfim i 738 Invovulis dulces cui frabulant nucks, 4 FEL0ON

Malwillices effe bas voluptases puta. 5 Ardua vallatur duris fapientia  ferupis;
Daleibus aft eadens fruclibus illa featet.

Figure 10. Epigrams in italic in Hadrianus’ ‘Emblemata’ (Christopher Plantin, Antwerp,1565).
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5.1. ltalic and Complex Typography

After various uses of italic style in books, some printers and typographers discovered the
distinctness and auxiliary of it in text setting. This discovery helped them to achieve
handling with complex text and increase readability. Besides;—there was a need of
comprehensive dictionary-thesaurus at that time and it coincided with the time of
awakening about differentiating text elements. In the surge of humanism, numerous
dictionaries appeared in the sixteenth century. There are two notable names that we
should highlight because of their efficient usage of italics in complex text. One of them is
Robert Estienne, the French printer and scholar.

Robert Estienne began to publish a series of dictionaries in 1531, including the
Dictionarium Latinogallicum and the Dictionnaire Francoislatin. His dictionaries became
a model for Latin, Flemish, German and English dictionaries in sixteenth century and
especially, the Dictionnaire Francoislatin was important to be the first dictionary with
French headwords, followed by their Latin and equivalent French definitions (figure 11).
Steinberg defines him ‘as the father of French lexicography’ (Steinberg, 1996, p.41).
Twyman also points out that he was the man who popularized the italic style for particular
functions (Twyman, 1982, p.12-13).

DICTIONAIRE

Francoif’ latm.
: Iudo conuenit,
Mgrmhgduif:mmfw et faire defpli, ABeas
"“mﬁﬂ:m umm:’mﬁxmghw Non ) B Aagé & Aagé. - .
e S s A Adge,AEtas,

@employer fon tempr O fon a le AEGtE ex=
m:»m: w1 m’ﬁm‘fmm o

Commencement d'dage,Iniens ztas,

R ‘"'1 uéture,& ain
esnragmty {i des autres.

g
Adge,AEtas.
. Commencement d'44ge, Iniens ztas,
Petiton bas a1ge, ABtatula:
L'aage dwngan, Annicala xtas,
r uge&mu ans, Trmum,bmu.l trimatas,
Laage, de quaire anr,Q uadris
Kaage décingan, lemm‘n i bt
Laagede e s es mafle: O de dongees femelle,
nﬂmm Panﬂ:m

Leage de dbrs o, Pklupﬂbnm
%amlm; Pentre,Pares meate,

ot d'wng aage, ABquales, A Equarni.

1R eficyent tomt d ung dage,Vna tas erat.

Tefl decet aagels, Eamtate cft, llaeate ymhm: ot

Ragporier P asge  wnga Levere,Copararealiquors ztaté.

lladn\‘?gwunm;r;a[ aae gue [on filz, Me infra .
tatem iLi fai pofaic.

€Des [oniewne aage, lam inde ab adolefeentia, A paeri-
, taIndeab incunte ztate, A prima atate,Ab adole-
fumul.o

iven 44ge,Ab i

fecntia, A prima adolefeentia.

€1 n'eftparencare en a;qua-f-ﬂwa Nondumad ma-
turicatcm perucni

Ta foir guiln's azpmlnmd'«grdtpm &c. Edfizb.
eft maruritas zeatis tamen, &

Eftre en aa \.us_ d:gmnfm Tekp: choft, Pex mtaté pof-
{ealig.

Qi «fton aage de powoir ddminifirerle voyanme, Potens

%fj%:’:mdqd endrer, Paberes flii.

Chage robufie,Pracdusa zxas.

r!md"«r Integraxtas,Media wtas.

Veir en L aage denmirilite, h;c}laenepmu
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Mz m£r¢n7-§;?nmadma.snmm

. Laguclleon grille & tombe on facementon pché,

I.uhnu adolefcentia. u

Laage ['en wa & [c paffc legierement Velat 2tas.

s by Fiage oo gocPas-
gebpnw Dnmawmh,mm

denefcere ftudiis . ~

, s
K};’: ﬁ::ﬁf;ﬁféd'??.f« s, AEte-

ep.procul bat
L-«gt eqwqharwfmsum«m

Cen aeft aage,Hoc weal

Jufgues acef dagecy, Adhoc

Nmmmllw/k« la, xdnmumfumn-

Xn'cft e en asgedefire oz wng mafire, Excelicilli

Ftasex magifterio.
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e
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Qui oft fark Md:[o»ugr Decligis tate, Prouedtus
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delong aage, %m
S;:’ﬂ;‘fff A&;: xm,IL 03 ztas,Exalta zeas,
preslasgepafl, Exadla wate.
Qui eft hor d e, Exale ztatis vir.
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‘Abaiffer,cerchez. Abbaiffer.
Abzndnn cerchez Bandon.
Abandonner. Abandonné. Abandon<
nement.Abandonneement.
handommes suoyng Aliqué defercre,aut defttucre.
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p
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|
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' Bddge dé cing ans,Q uimatus,
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Pubertas, pubertatis: Pobera wtas.

L’aage de dixbuit ans,Plena pnbcms

Canffi aagecl'ung quelgutre,Pares ztate,

Tout d'wng dage, AEquales, AEquzui.

iz efoyent tout d'ung aage, V'na ztas erat.
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Rapporterl: agel “ungal'autre,Coparare aliquord ztaté. -

1l a dit gue renefloye pas fi aage que fon filz, Me infra 2.
tatem filii fui pofuit.

€De¢s [oniewne aage, Jaminde ab adolcfcctma A pucri-
tia,Indeab ineunte ztate, A prima ztate,Ab adole-
*feentulo

Des gue e commencoye & wenir e dage, Ab inctinte adole-
feentia, A prima adolefcentia.

© qQuUn eﬂ pasencore en aagede gcrfc&wn,’Nondum ad ma-

turitatem pctucmt 2
1 foit gwil Wait point encore Paage de powoir,U'c. Etfi ab.
¢ft maturitas ztatis,tamen,&c.

Eftre en aage de powoir faxrc guelque tbo[c, Pex zetaté pof-

fe ahqmd

Qi cften aage. de | pouon‘ 4drmmﬁwle royasme, Potens

regni. o pess

Figure 11. French words in italic in ‘Dictionnaire Francoislatin’ (Robert Estienne, Paris, 1538).

In his dictionary Dictionnaire Francoislatin, he used italic type to differentiate French and
Latin words and separate quotations from the main text. The other significant printer who
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used italic in a complex text was Christopher Plantin. He was not a scholar like Estienne,
but he made significant contributions to the literature and academic world with his
publications. It is known that most of his publications established and organized the
relation between roman and italic by combining roman type of Garamont and italic type
of Granjon.

He published a nomenclature, a kind of dictionary/glosarry, of Hadrianus in 1583. It
included numerous languages like Latin, French, Greek, German and Spanish. He also
used italic for the purpose of differentiation like his contemporary, Estienne. He set his
italic for the explanations of the words in Latin and the annotations for each chapter. Apart
from this, he used an italic version of a Greek type for the Greek, gothic type for the
German and roman type for the French and Spanish words (figure 12). He probably
published the most sophisticated text in his era by using various metal types.

NOMENCLATOR, 5
OMNIVM RERVM PROPRIA
‘ NOMINA VARTIIS iINCVIS
EXPLICATA CONTINENS:
Y Hadr: Tunio medico auctore. 15 p diftus a libro , qui
cortex eft arborum interior

E RV M nomenclature ( que nobispropofitaefl hocopere materia ) aut ving i ! £hed
R,um,. ; i 7 tenuiorque , cut olim animi

| que plectroina arsa in » ant [eriptorum mont-

| menty + tlla aurium embl cim feliciffime ad animos p inty L e
facile !Zmen wel memotie fenio obliteratur , wel def etudine in obliu abennt; (D?uc{;l’ﬂ Inarare ﬁ?le[lﬂﬂf.
& quod precipuum eft pancorum peculia fint ; [cripta werd wbere infitione ac pre= C o DE x abarboris trun=-
lorum propagati )i quand 7 induunt ; ita ad snfinstos perma- =

3 2 UK GHAD T BEVD : 3 oper
nant , neque perinde memorie interitum fentiunt , femelque elapfapoftliminio ve-
petipoffunt ; widelicet € libris , mutis quafy magifivis . Itaque ure [wmmo primus

| choragio librario debetur in libris locus.

DE-R E LB R ARASE D

LIBRORVM MATERIA,

2 = co, vide eflirmabantur ta-
bulg cerate . Codicems plurinm tabularum
‘contunctionem Nontus exponit. BiCroc, 26-
295 iz, Plutar, AL, Buch, BEL.
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Boc, libricino, libretro.H Librillo,
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tion / febrifitliche bite obet birtbeieff. B.
. Cen fupplicatic oft requefte. G.Vnere-
quefte ou fupplication. It. Sopplica,
richiefta. H.Requefta. petition.
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18 & R diffus & libro , qui ~ za Venetis. bolletta Florent. paflaporto
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Figure 12. Italic use in ‘Nomenclator of Hadrianus Junius’, (Christopher Plantin, Antwerp, 1583).
6. Conclusion

The need of a smaller, portable book caused to the invention of a brand new, italic, in
1501 by Aldus Manutius; and it was recognized as a main text type for nearly one century
in contrast with today’s approach. As being main text style, italic served the purpose of
being economical in the early years of printing by providing the print of smaller books.
After Manutius and the owner of the second most popular italic type, Arrighi, ltalian
printers continued to publish harmonized books with roman and italic styles. French
typographers improved the style and advanced in its usages in different components of

116



Medeniyet Sanat - iIMU Sanat, Tasarim ve Mimarlik Fakiiltesi Dergisi, Cilt:5, Say1:2, 2019, s. 104-118, E-ISSN: 2587-1684

the text, by mixing these two versions. They also invented italic capitals and actively used
it in headings, subheadings and title pages. As the book production progressed, the need
of differentiating text elements occurred and printers started to discover the importance
and benefits of the italic style. As a result, the italic texts were appeared in various book
parts, such as diagrams, illustrations, reference and side notes. Apart from these, it is
possible to see italic usage in poetry books to differentiate poems from the regular
content, as it was the case for bilingual text to separate languages. Emblem books were
the ones that its epigrams were generally set in italic style. Towards the end of the
century, more complex texts are being printed, such as dictionaries and nomenclatures.
Estienne and Plantin were used the italic style to differentiate quotations, annotations and
explanation of Latin or French words. Towards the end of the century, italic style was
commonly preferred inside the text to emphasize words, special names and places etc.
In the course of time, its invention paved the way for new usages of types and creating
new type forms and styles, including small capitals, bold, light and medium weights. So,
its reputation and contribution to the history of printing cannot be denied; especially
scholars, like Erasmus, praised it with their words and nearly every notable printer in
Europe copied and used it in their prints, right after its creation.

This study is limited to the development and the variation of the uses of italic style in
printed books mainly from Italy and France in 16™ century. In further studies, it is possible
to research the books that are printed in the sixteenth-century, which consists italic text
and examine throughly to find more and unusual usages that are not mentioned here.
So, this article aims to be a starting point for further studies which might contribute to the
discovery of other type styles and their usages (not only italic) that were developed for
the differentiation of the text.
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