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Uzmanlarin "Boyle bir sergi olmadi, bir daha da olamaz" dedikleri 13..-18. Yizyll Tark ('
Halilari Sergisi'nin dykisinid bulacaginiz bu yazida yapilan 6zverili ¢alismalar ve en
ince ayrintisina kadar distntlen uygulamalar hakkinda bilgi sahibi olacaksiniz.

Dr. Nazan Olger*

istanbul Tiirk ve islam Eserleri Miizesinde 26 Eylill
1996 tarihinde bir sergi agildi: “13. ylizyildan 18. ylzyila
Tiurk Halilan” sergisi. Distincesi uzun yillar, hazirliktan
ise 11 ay dncesine uzanan sergi icin, dinyanin dort bir
kosesinden gelen uzmanlar, “ylizyilin en 6nemli hali sergisi”
tanimini kullanmakta ve “bdyle bir sergi olmadi, bir daha
da olamaz” demektedirler. Serginin bu tanim ve dvgileri
hakedebilmesi ise kuskusuz, kolay bir araya gelmeyecek,
tirlerinin ve dénemlerinin en Unld halilarinin ayni gat
altinda, ayni mekanda sergilenmesinde, ayrica Tirkiye
Mizeleri depolarindan daha énce hig sergilenmemis olan
bir dizi halinin, onarilmis halde giin 1s1§ina gikariimasinda
yatmaktadir.

Bu benzersiz kompozisyon, biiyiik hak koleksiyonlarina
sahip bir dizi muzenin sergiye en dnemli eserlerini ddiing
vermesi ile gerceklesmistir.

Tirkiye koleksiyonlan iginde kuskusuz en 6nemlisi,
istanbul Tiirk ve islam Eserleri Mizesi'ndedir. 1911-14
yillan arasinda vakif camilerinden toplanan, 19201i yillarda
ise tlrbelerden gelen haklar ile ortaya cikan koleksiyon,
daha sonraki yillarda satin alma ve bagislarla daha da
zenginlesmistir. Bugiin banndirdigi 15000 askin hak ile,
sadece Tirkiye’nin degil, dinyanin en énemli hah
koleksiyonunu olusturmaktadir.

Tirk ve islam Eserleri Mzesi haklan iginde en Gnluleri
muhakkak “Konya HalilaiTdir.

1905 yilinda Konya Alaeddin Camii’'nde
bulunmalarindan beri tim dinyanin ilgisini tGzerlerinde
toplayan bu halilar, hak literatiriinin bas eserleri
olmuslardir. Ancak, Turk ve islam Eserleri Mizesi
koleksiyonunda sadece 13. yiizyila tarihlenen bu Selguklu
haklan degil, onu izleyen ylzyillann en seckin érnekleri,
seccade ve saf seccadeler, ilk taban halilari da olanca
zenginligi ve gesitlilikleri ile yer almistr. Tdrk hahlarinin
yani sira, Kafkas ve iran haklan da énemk gruplar olusturur.

Pek ¢ogu serili olduklan cami ve tiirbelerde yipranmis
ve gegen yizlerce yilin kullanilmiskgini yansitan bu haklar.

Miize biinyesinde tesis edilen restorasyon at6lyesinde 14
yildir igne ile kuyu kazarcasina uzun ve zahmetli bir
bakimdan gecirilmeg@e ¢aksiimaktadir ve yorgun bedenleri
temizlenerek, aynen diinyanin gelismis tlkelerinde oldugu
lizere, halilann zemin rengine boyanan kumaslara ézenle
dikilerek, daha fazla yipranmalarinin dniine gecilmege
calisilmaktadir. Tim koleksiyonu kapsamasi uzun yillar
alacak olan bu ugras sonunda Tirkiyenin bu en 6nemli
koleksiyonu, gelecek nesillere sadlimen ulasmis olacaktir.
Tirk ve islam Eserleri Miizesi'ndeki bu hazine,
serginin belkemigini olusturdugu gibi, bu serginin
yaratilmasinda da hareket noktamizi teskil etmistir.
Hah sanatinin cesitli evrelerini, bilinen ve hig
bilinmeyen d&rneklerini, yurt ici ve yurt disindaki
“kardesleri" ile bulusturmak distncesi, uzun yillardir en
buyik hayalimiz idi. Bir 6zel kurulusun, Tekstilbank’in
10. yilini kutlamak igin bdyle bir projeye her tirli maddi
ve manevi destegi saglamayi kabul etmesi, bu uzun riyayi

gercek kildr.
* [stanbul, Ttrk ve islam Eserleri Miizesi Miduri.

Sergi salonlarindan cesitli gérunttler.
A view from the exhibition.
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Through the following

lines you will find thelr

story of 13th - 18th
Centuries Turkish \\I\l
Carpets Exhibition, ) | r\
(.).f which the experts

| 3th-18th century
have commented "No

such exhibition have

ever been held, neither

will be"', and you will also

be informed on the self-

sacrificing efforts and

detailly planned activities

for the successful
implementation of this

exhibition.

Dr. Nazari Olger*

The 13th-18th century Turkish Carpets exhibition
opened in the Istanbul Turkish and Islamic Arts Museum
on 26th September, 1996.

The preparations for the exhibition took 11 months
while the Idea dates back to years ago. Experts from all
over the world who visited the exhibition define It as “the
most important carpet exhibition of the century" and say
“such an exhibition has never been shown before and
never will be inthe future'. The exhohon obviously deserves
this definition and these compliments because of the task
of bringing together the most famous carpets of their
periods under one roof. Moreover, a number of carpets
which had never been exhibited before were brought out
from the stores of Turkish museums and repaired.

This unique collection was realized by borrowing the
most original pieces of work from a number of museums
having the most extensive carpet collections.

The major collection in Turkey is, without a doubt, that
of the Istanbul Turkish and Islamic Arts Museum. The
collection, composed of carpets collected from foundation
mosques between the years 1911-1914 and carpets
received from tombs in the 1920's, has been enriched
even more in recent years through purchases and donations.
With over 1500 carpets, this collection is the most
remarkable carpet collection not only in Turkey, but in the
whole world.

The most famous carpets among those in the Turkish
and Islamic Arts Museum are definitely the "Konya Carpets".
These carpets, which have been attracting the attention
of the whole world ever since their discovery in Konya
Alaaddin Mosque in 1905, are masterpieces of the carpet
world.

However, the collection of the Turkish and Islamic Arts
Museum is not composed of only these Seljukian carpets
dating back to the 13th century: the most outstanding
samples of the succeeding centuries, prayer rugs and the
earliest ground carpets, also have a significant place in
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Sergi salonlarindan cesitli géruntaler.
Aview from the exhibition.

the collection with their rich variety. Besides Turkish
carpets, Caucasian and Persian carpets also constitute
significant groups.

On most of the carpets damage sustained in the
mosques and tombs, where they have been collected from
is noticeable, reflecting the traces of weariness of having
been used for over centuries. The difficult, longlasting and
burdensome task of repairing the carpets has been
performed for 14 years in the restoration workshop
established within the framework of the museum. The
damaged carpets are cleaned and stitched carefully with
fabrics of the same colour as their base, to avoid further
wearing out. As a result of this work, which will take many
years to cover the whole collection, the most important
collection of Turkey will be safely passed on to future
generations.

Besides forming the backbone of the exhibition, this
treasure at the Turkish and Islamic Arts Museum was our
starting point in planning this exhibition.

The thought of bringing together various stages of the
art of carpeting, its known and unknown samples, with
their "sisters" in Turkey and abroad has been our biggest

* Director of Istanbul Turkish and Islamic Arts Museum.



Hali gibi sergilenmesi son derecede zor olan, biyik
alanlar ve satihlar isteyen objeleri iceren bir sergi, tim
duzenleyicileri her zaman daha isin basinda korkutan bir
olgu olmustur. Bu serginin planlama asamasinda bu
nedenle, dnceleri hali sayisinin disiik tutulmasi disincesi
gindeme geldi. Ancak, Turk halisinin bir anlamda btiin
gelisim cizgisi icindeki dykistnin anlatilacagi bir sergide
bu sayinin yeterli olmayacagi anlasilinca, sayl 172e
cikarildi. Bu tabif ki, Mlze’nin hemen tim ust kat
alanlarinin ve Divanhane’sinin bosaltilip, sergiye tahsisi
anlamina gelmekteydi.

Sergiye katilacak halilardan yurt disi koleksiyonlara
ait olanlari segcmek, hazirhigimizin ilk énemli engelini
asmak anlamina geliyordu. Mizemiz ile uzun yillar
oncesine dayanan bir dostluk iliskisi olan Berlin islam
Sanati Miuzesi, basvurdugumuz ilk adres oldu.

Berlin islam Sanati Miizesi'nin kurucusu inli resim
ve sanat uzmani Wilhelm von Bode ile modern Tirk
muzeciliginin kurucusu Osman Hamdi Bey arasinda daha
18807 yillardaki dostluk ile baslayan iliskiler, onu izleyen
yillarda madirlik yapan Friedrich Sarre ve Ernst Kiithnel
zamaninda da devam etmis ve sanat tarihinin dnemli
siméalan olan bu kisiler, Mizemizin ilk binalari olan Cinili
Kosk ve Sileymaniye Killiyesi’ndeki koleksiyonu cesitli

Crivelli Halisi pargasi,
Budapeste El Sanatlari Muizesi,
Env. No: 14.940, 15. yuzyil.

Piece of Crivelli Carpet, Budapest
Handicrafts Arts Museum,
Inv. No: 14.940, 15th century.

IMS. jinil liri rellendres

Sergi salonlarindan cesitli géruntaler.
A view from the exhibition.

yayinlarinda tanitmis idiler. Berlin islam Sanati Miizesiin
bir diger Mudurd, tnlii Prof. Dr Kurt Erdmann ise istanbul
Universitesi’ndeki ogretim tyeligi yillarinda dzellikle hali
sanatl konusunda ¢ok &nemli arastirmalar yapmis, pek
¢ogu onun gibi sanat tarihine degerli hizmetlerde
bulunacak Prof. Dr. Oktay Aslanapa gibi kisilerle ¢alismis,
Prof. Dr. Serare Yetkin gibi 6grenciler yetistirmistir. Prof.
Dr. Erdmann’in "Tirk ve islam Eserleri Mizesi
depolarindaki halilar giin 1s1§ina ¢itkmadan hali tarihi
yazilamaz” deyisi pek cok kitabinda yer almaktadir.

Mizemiz blnyesinde 1980%erin basinda faaliyete
gegen Hali Restorasyon Boliumu nin kurulusu da, bir
anlamda bu uzun yillara uzanan iliskinin bir uzantisi
olmustur. 1972 yilinda Berlin islam Sanati Mzesi’nin
Mudiri olan Prof. Dr. Klaus Brisch ile dénemin Kiltir
Mistesari Dr. Mehmet Onder tarafindan baslatilan bir
ishirligi sonucu, Berlin Mizeleri Tekstil Restoratéri Nils
Riters, Miuzemizde cagdas restorasyon ilkeleri
dogrultusunda calisacak bir atdélye kurmus; uzmanlar
yetistirmis ve bunlarin bir béliumunin de Berlin Mize
atélyelerinde egitim ve staj gérmesini saglamistir. Konumuz
olan “13.-18. ylzyil Tirk Halilari” sergisinde gidecek
halilarin restorasyonunu da bu grup yapmistir.

Berlin islam Sanati Miizesi daha Wilhelm von Bode



dream for many years. Every kind of economical and moral
support, provided for this project by Tekstilbank to celebrate
their 10th anniversary, has made this longlasting dream
come true.

An exhibition covering materials very difficult to present,

- requiring a large space, such as carpets, seriously intimidate

organizers from the start. For this reason, the thought of
keeping the carpets to a small number had been considered
during the planning stage of the exhibition. However, when
it became evident that a small number would not have
sbeen sufficient for an exhibition aiming, in a sense, to
describe the whole development line of Turkish carpets,
the number was increased to 172. This meant the emptying
out of all the upstairs area plus the Divanhane and reserving
these places for the exhibition.

Our first task in preparing for the exhibition was
selecting the carpets from the collections abroad. First
we contacted the Berlin Islamic Arts Museum with whom
our museum has had a good relationship for some years.

This good relationship started in the 1880’s, between
the founder of the Berlin Islamic Arts Museum, Wilhelm
von Bode, the famous expert of painting and arts, and
improved during the following years when Friedrich Sarre
and Ernst Kihnel become directors of the museum
respectively. These two significant persons in the history
of art introduced the collection in the Cinili Késk and
Sileymaniye Kiilliyesi, the first buildings of our museum,
in their various publications. Another director of the Berlin
Islamic Arts Museum, Prof. Dr. Kurt Erdmann did some
remarkable research, especially on the subject of the art
of carpeting during the years he worked at Istanbul
University as a lecturer. He worked with people such as
Prof. Dr. Oktay Aslanapa and over-saw students such as
Prof. Dr. Serare Yetkin. Prof. Dr. Erdmann's statement the
history of carpets cannot be written until the carpets in
the stores of the Turkish and Islamic Arts Museum are
brought out into the light of day is a recurrent one in his
books.
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insan Figiirli Hali, Stuttgart,
Heinrich Kirchheim
Koleksiyonu, 13.-14. yuzyil.
Carpet with Human Figure,

Stuttgart, Heinrich Kirchheim
Collection, 13th-l4th century.

The establishment of the Carpet

Restoration section, the activities of

which started within the framework of

our Museum in the early 80 s, was,

in a sense, an extension of this long

relationship. As a result of the

cooperation started by the director of

the Berlin Islamic Arts Museum in

1972, Prof. Dr. Klaus Brisch and the Undersecretary of
Culture of the time, Dr. Mehmet Onder, the Berlin museum
Textile Restaurateur, Nils Riiter, set up a workshop which
operated in accordance with modern restoration principles,
trained experts, and gave these experts training and work
experience in the Berlin Museum's workshops. The
restoration of the carpets sent to the "13th-I8th Century
Turkish Carpet Exhibition" was carried out by this group.

The Berlin Islamic Arts Museum already had a significant
carpet collection back in the time of Wilhelm von Bode.
Many pieces from this collection were exhibited in the
famous Islamic Arts Exhibition staged in Munich in 1910.
In spite of the massive loses incurred during the war, this
museum has maintained its position of having the most
important collection in the history of carpets outside
Turkey, especially since the Union of Germany in 1990.

Turkish carpets from the-Berlin Islamic Arts Museum
constituted a very important part of our exhibition; the
most well-known being the carpet with the famous dragon
and phoenix (or in other words, the work of art known first
as 'Ming' and then as 'Bode' carpet). This carpet, bought
by Wilhelm von Bode in an antique shop in Rome in 1886,
was the most important and rarest sample of the early
age carpets with animal motifs. This was the first in our
list of requests from the Berlin Museum. We also added
the other two carpets with animal motifs from the Berlin
collection in our list since it was understood in recent
analyses that these also should be included in the subject
group.

Our list covering 17 carpets, all exhibited as
masterpieces in the museum, included a unique Usak pure
prayer rug with a red field,-a large Holbein carpet in optimal
condition and dimensions, other samples of Holbein carpets,
the sole Lotto carpet with a striking blue colour, Spanish
carpets which we possess no samples of but yet compose
an extension of early age Islamic art with their Kufi borders,
Memluk carpets and rare prayer rugs.

The Museum Director Dr. Volkmar Enderlein, a great



bilinen en iyi konum ve ebattaki biyik Holbein halisi,
Holbein halilarinin diger drnekleri, mavi rengin goze
carptigi yegane Lotto halisi, bizde hi¢ 6rnegi bulunmayan
ancak Kafi bordirleri ile erken dénem islam sanatinin
uzantisi olan ispanyol halilari, Memldk hahlari ve nadir
seccade ornekleri ile devam eden listemiz toplam 17 haliyi
kapsamaktaydi ve tuim birer bas eser olarak mizenin
teshirinde yer almaktaydi.

Biiyik bir hali uzmani olan Miize Midari Dr. Volkmar
Enderlein, imkansiz gibi goriinen isteklerimizi, bizim
heyecanimiza cevap veren bir ictenlikle karsiladi ve diinya
capinda yanki yapacagina emin oldugu bu eserlerden
(panolardan s6kme, gidis-donis, yeniden teshire asma
islemleri gézonine alinirsa) yaklasik 3 ay boyunca uzak
kalmaya ve katalog ¢alismalarimiza katilmaya razi oldu.

ikinci basvuru adresimiz Budapeste El Sanatian Miizesi
idi. Bu Mize, yarim olmasina ragmen diinya hah tarihinde
¢ok o6zel bir yeri olan Crivelli halisini, erken Holbein,
Memling ve Lotto hali 6rneklerini, Usak seccadeleri ve
de Transilvanya (Erdel)’deki Kkiliselerde bulunmalarindan
otlrd, bu adla anilan Bati Anadolu halilarinin en zengin
grubunu barindirtyordu ve segimlerimiz, Mizenin bu
taninmis parcalarina yénelik idi. Ozellikle Transilvanya
halilarinin, mizenin kiratdéri Dr. Ferenc Batari’nin de
uzun vyillardir arzuladigi bir proje olmasi nedeniyle
Budapeste halilarinin getirilmesi mimkin olabildi.
Boylelikle, Miizemizdeki 94 hah ve Konya Mevlana Miizesi
ile istanbul Vakiflar Hah Miizesinden getirilecedini umut
ettigimiz erken dénem Turk haklan ile komple bir sunus
yapilabilecekti.

Bir tek eksigi ile; Tibet budist manastirlarinin “Cin
Devrim Muhafizlar” tahribati sirasinda nehre atilan pek
cok halhidan kurtanlanlan oldugu séylenen ve 1990 yilinda

Ejderhave Anka kuslu hah, Berlin islam
Sanati Muzesi, Env. No: 14, 15. ylzyl.

Carpet with Dragon and Anka Bird, Berlin
Islamic Arts Museum, Inv. No. 14,15th century.

Nepal'de ortaya ¢ikip, Londra sanat piyasasinda satisa
sunulan bir dizi hayvan motifli hah, diinya sanat aleminde
buyuk olay yaratmis, New York Metropolitan Miizesinin

zamaninda 6nemli bir hali koleksiyonuna sahipti. Bu
koleksiyondan pek gok eser, 1910 tarihinde Minih kentinde
diizenlenen unli islam Sanati Sergisi nde yer almisti.

Savasta ugradigi blyuk kayiplara ragmen, bu Muze
Ozellikle de 19907daki iki Almanya’nin birlesmesinden
sonra, hal tarihi icindeki Turkiye disi en dnemli yabanci
koleksiyon konumunu korudu.

Berlin islam Sanati Miizesinin Tirk halilari iginde
sergimiz igin cok dnemli parcalar bulunuyordu. Bunlarin
icinde Unlu ejder ve anka kuslu hali (veya énce Ming,
sonra ise Bode halisi adiyla bilinen eser) en taninmisi idi.
Wilhelm von Bode’nin 1886 yilinda Roma’da bir antikacida
bulup aldigi hali, hayvan motifli erken dénem halilarinin
en 6nemli ve nadir drnegini teskil ediyordu. Berlin
Mizesi'nden isteklerimizin basinda da bu hali gelmekteydi.
Berlin koleksiyonunun hayvan motifli diger iki halisinin
da, bu gruba dahil edilmeleri gerektigi, yapilan son
analizlerle anlasilmis oldugundan, bu halilar da istek
listemize katild1.

Bunlarin disinda, kirmizi zeminli tinik Usak saf seccade,

13 W18, {iinil Tiirt hablarr sergis

aldigi bir érnegin karbon tarihlemesinin 12. -13. yizyil
cikmasi ve benzer bir halinin Londra National Gallery’de
bulunan bir erken 15. yizyil Siena ekoli tablosunda
gorilmesi ile de, tim dikkatler bu ilgin¢c buluntuya
yonelmisti. ilging bir husus su ki, bu haklardan bir tanesinin
Mizemize de teklif edilmis olmasiydi.

Daha 1990 yilinin sonbaharinda Londra’da antika hah
ticareti ile ugrasan bir kisi, miizeye yaptigi basvuruda,
elinde Tibet’ten gelen bir hali oldugunu, halinin tim
olmayip sadece bir béliminin kaldigini, ancak karbon
tarihlemesinin 13. ylzyil sonu 14. yizyil basi bir tarih
verdigini ve yin analizlerinin de Anadolu kdkenh oldugunu
ortaya koydugunu belirtmekte, Tlrkiyenin yurt disindan
eser aliyor olmasinin, bu eseri ilk kez Turkiyeye teklif
etmesine amil oldugunu yazmaktaydi. Uzun yazismalar,
fotograf ve gerekli tahlil raporlarinin génderilmesinden
sonra, Kiultir Bakanlhdr’nin butcesinde yeterli kaynak
olmayisi, bu halinin tGlkemize gelmesine imkan vermedi.
Ancak bu hah ve Tibet kdkenli, Metropolitan M{izesi'nde
bir benzeri olan hayvanli hah gene de “13. - 18. Tiirk
Haklan” sergisine katilabildi. Unlii Alman isadami Heinrich
Kirchheim’in sahip oldugu olaganiistii zenginlikteki hah

asim



carpet expert, approached our impossible looking requests
and excitement, with sincerity and accepted the absence
of world-wide known works of art for approximately 3
months (taking into consideration their removal from the
boards, the return trip and the re-instalment on boards for
the exhibition) and to participate in our catalogue preparation
works.

The second place we applied to was the Budapest
Handicrafts museum. This museum possessed the Crivelli
carpet (which has a specific place in world carpet history
even though it is only half a carpet), samples of early
Holbein, Memling and Lotto carpets, Usak prayer rugs
and the most prosperous group of Western Anatolian
carpets known as Transylvanian carpets because they are
usually found in Transylavanian churches; our requests
were related to these famous pieces in the museum. It
was possible to bring the carpets from Budapest, due to
the Transylvanian carpets in particular being a project also
desired by the curator of the museum Dr. Ferenc Batari,
for many years. Thus, together with the 94 carpets present
in our museum and the early age Turkish carpets we were
hoping to provide from the Konya Mevlana Museum and
Istanbul Foundations Carpet Museum, we were going to
be able to make a complete presentation.

With only a single thing missing: a number of carpets
with animal motifs, said to be the ones saved among the
many thrown into the river during the wrecking of the Tibet
Buddhist monasteries by the "Chinese Revolution Guards",
and then located in Nepal in 1990 and put on sale in the
London art market, this had aroused excitement in the art
circles all around the world. A sample of these dating to
the 12th - 13th centuries, identified as the result of a
carbon test performed by the New York Metropolitan
Museum, and spotting of a similar carpet in an early 15th
century painting of the Sienna school at the London National
Gallery, attracted attention to this discovery. It is of note
that one of these carpets had also been offered to the

Kirmizi zeminli saf seccade, Berlin islam Sanati Miizesi, Env. No: I. 25/61,15. yiizyil.
Prayer rug with red ground, Berlin Islamic Arts Museum, Inv. No. I. 25/61, 15th century.

museum.

In the autumn of 1990, someone involved in the antique
carpet trade in London said in his application to the museum,
that he had a carpet from Tibet. Even though it was half a
carpet, carbon tests dated it back from the end of the 13th
century to be beginning of the 14th century and the wool
analysis revealed that it was of Anatolian origin. He said
that he was proposing this piece first to Turkey because
Turkey was buying works of art from abroad. Following the
exchange of numerous correspondence, photographs, and
the required test reports, this carpet could not be brought
to Turkey due to lack of funds from the budget of the Ministry
of Culture. Nevertheless, this carpet and a similar Tibet-
originated one with animal motifs could be included in the
"13th - 18th century Turkish Carpets" exhibition. These
carpets, being a part of the incredibly rich collection of the
well-known German businessman Heinrich Kirchheim, could
be provided only after long negotiations and exchange of
correspondence with Mr. Kirchheim.

37 pieces from the extensive collection at the Istanbul
Foundations Carpet Museum have been borrowed from the
above named museum with the permission of the General
Directorate of Foundations. All have been washed and
repaired and besides, carpets selected from the stores of
foundations, have been prepared for presentation in place
of those borrowed.

Together with 8 carpets from the Konya Mevlana
Museum, the historical parade of the Turkish carpets in our
exhibition was completed.*

Turkish carpets were presented with the total line of
development, sub-groups and all varieties, for the first time
in this exhibition.

* The only negative reply we received to our requests was
from the Stockholm History Museum with a statement that
the Marby carpet with Tree of Life was never lent out. We
believe that this Is as unfortunate for the Stockholm History
Museum as it has been for our exhibition.



koleksiyonuna dahil olan bu halilar, Bay Kirchheim ile
yapilan uzun gérisme ve yazisma sonucu getirtilebildi.
istanbul Vakiflar Hali Miizesi’ndeki zengin
koleksiyondan 37 parca, Vakiflar Genel Mudarligi nin
izni ile, adi gecen miizeden alindi. Tima yikanip onanldigi
gibi, teshirden alinan halilarin yerinin bos kalmamasi igin,
Vakiflar deposundan secilen halilar, Miizemiz elemanlari
tarafindan cercevelere gerilerek teshire asildi.
Konya Mevlana Miizesinden gelen 8 adet hali ile
birlikte, Tlrk halilarinin sergimizdeki tarihsel resmi gegidi
tamamlandi.*
Bu sergi ile ilk kez, Tlrk halilan, bitun gelisim ¢cizgisi,
alt gruplan ve tiim gesitlilikleri ile sergilenmis olmaktadir.
Sergi, ibrahim Paga Saray! nin mimari yapisi gézéniine
alinarak belli bir gruplamaya gidilerek diizenlendi. Miizenin
uzun, ancak biyik halilari teshire uygun olmayan
koridoruna tg¢gen panolar hazirlanarak seccade
boyutundaki Transilvanya halilari, ressam Bellini’nin
tablolannda yer almasindan &tird, bu adi tagiyan “Anahtar
deligi" motifli seccadeler ve Konya hak grubu yerlestirildi.
Koridorun avluya bakan camlan 6zel pano ve perdeler
ile karartildi, duvarlanndaki cesitli tesisat géruntileri ve
koridora bakan nis vitrinleri timiyle acik renkte kumasla
kapatilarak sadece halilarin ortaya ¢iktigi bir gérinti
amaglandi. Miizenin en bly{k sergi salonu olan ti¢ bélimli
Divanhane’nin ilk odasi, dinyanin dort bir kdsesinden
toplanan Holbein halilanna, ikinci oda erken dénem hayvan
motifli haklara hasredildi. Ozellikle bu ikinci oda, dért bir
duvarini susleyen ve sanat tarihi kitaplarinin timinde yer
alan ender haklarin yanyana bir arada yer almasiyla essiz
bir gorintlye birindi ve uzak diyarlardan sergiyi duyup
gelen hak uzmanlarinca bir Kabe gibi defalarca gezildi.
Divanhane’nin asil salonu ise degisik hali gruplarinin
bitin ndanslarim sergileyen halilarla tavana kadar
bezenmisti. Bu amagla halilarin asilacagi buylk panolari

Anahtar deligi motifli seccade, Turk ve islam
Eserleri Muzesi, Env. No: 390, 18. ylzyIl.

Prayer rug with key hole motive, Turkish and
Islamic Arts Museum, Inv. No. 390,18th century.

zahmetsizce cekmek igin, tim gatinin cekk konstriiksiyonu
ilavelerle glglendirildi, haklan tasiyan ve Almanya’da 6zel
yaptinlmis olan cerceveler bunlann tzerinde yerini aldi.
Tipki diger bolimler gibi 6zel karartma perdeleri ile dogru
bir aydinlatma elde edildi. Bilindi§i tizere Tirk halilannin
14. ylzyildan itibaren Avrupa sosyal yasaminda oynadigi
blyik rol ile paralel olarak, bu halilar dénemin resim
sanalina da genis bicimde yansimis ve blyk bir sadakatle
resmedilmislerdir. Ozellikle Rénesans déneminde
yogunlasan bu ilgi, pek ¢ok soylu Kisinin portresinde, dini
ve alegorik tasvirlerde mutlaka bir veya birka¢ Anadolu
haksinin yer almasi sonucunu getirmistir. O kadar ki haklar
bu resimler sayesinde tarihlenebildikleri gibi, bu
ressamlarin adindan yola ¢ikan bir gruplandirmaya da
kavusmuslardir.

Avrupa resim sanati Anadolu halilanna ilgisini 16. ve
17. yiizyillarda da stirdiirmstiir. Ozellikle Flaman ekolii
ressamlan, tipki Rénesans ¢aginin Venedik ve Floransa
resim ekolleri gibi, bu cagda Tirk haklan igin inaniimaz
bir belge kaynagi olusturmuslardir.

Varsova Milli Miuzesi’nden gelen iki tablo Johann
Adalbert Angermayer’in (1674-1740) “bustli natlirmort”
ve Hendrik Marteusz Sorgh’un (1610-1670) "Rotterdamli
katip” portresi, sergimizde yer alirken bu resim hal
iliskisini de kiiclk bir dlgiide de olsa yansitmaktadirlar.
Sergideki Giciincd tablo ise, Oryantalst tarzda resmedilmis
olup, “Hak Taciri” adini tasimaktadir. Mizeciligimizin
onclist Osman Hamdi Bey’in 1888 yilinda yapip, Berlin
islam Sanat Miizesi kurucusu Wilhelm von Bodeye hediye
ettigi tablo, Berlin Milli Resim Galerisinden getirtilmistir
ve sergimize ayn bir anlam katmaktadir.

Sergi nedeniyle timiyle yenilenen, yeni bir aydinlatma
donanimina kavusan Tiirk ve islam Eserleri Miizesinde
12 Kasim 1996 tarihine kadar siirecek olan sergi, blyik
bir ilgi ile karsilanmis, dinyanin pek ¢ok ulkesinden
sadece bu nedenle gelen ziyaretcilerin de aralarinda
bulundugu yogun kalabakklarca gezilmis, yerli ve yabanci
pek cok basin yayin organinda 6vguyle yer almistir.

Sergiye eslik eden iki gunlik konferans dizisinde, bir
cok taninmis bilimadami, konuya cesitk agilardan yaklasan
bildiriler vermistir. Yayinlanan olaganustu kalitedeki katalog
ise, stiphesiz hali konusunda galisanlarin vazgegcemeyecegi
bir eser hiiviyetini daima koruyacaktir.

Sonug olarak Turk halilari konusunda yapilmis “en
kapsamli ve mikemmel” sergi oldugu iltifatini bizlerden
cogu kez esirgeyen yabanci uzmanlarca dahi ifade edilen
boyle bir serginin, tlkemizde, Tirk mizeci ve uzmanlarca
hazirlanmis ve gerceklestirilmis olmasi bizlere sonsuz bir
kivang verirken, bunun gegmis sanatimiza ve
kiltirimize 6denmesi zorunlu bir borg oldugunu
disiniyor ve gorevi bir nebze olsun yapmis olmanin
gururunu taslyoruz.

* fsteklerimize sadece Stockholm Tarih Miizesi'nden
olumsuz cevap geldi ve hayat agaglhi Marby halisinin higbir
zaman 6dUng verilmedigi ifade edildi. Bunun, bizim sergimiz
icin oldugu kadar Stockholm Tarih Miizesi igin de bir
talihsizlik oldugu kanisindayiz.

jnsim ;



Usak Halisi, Tiirk ve islam Eserleri
Mizesi, Env. No: 865, 17. ylzyil.

Usak Carpet, Turkish and Islamic Arts
Museum, Inv. No. 865, 17th century.

The arrangement of the location of the items was done,
with a certain grouping, taking into consideration the
architectural structure of the Ibrahim Pasa Palace. Triangular

boards were prepared and Transylvanian carpets of the size
of prayer rugs, prayer rugs with a "Keyhole" motif and the
Konya carpet group have been placed in the museum's
corridors, which are long yet inappropriate for the
oresentation of carpets of large size.

An arrangement aiming to highlight only the carpets
was achieved by covering the windows of the corridors,
facing the courtyard with special boards and curtains and
by covering details on the walls with light coloured material.
Jhe first of the three rooms of the largest exhibition hall of
the Museum, Divanhane, was spared for Holbein carpets
collected from all over the world; the second room was for
early age carpets with animal motifs. This second room
especially possessed a matchless appearance with the rare
carpets mentioned in all books of art history books
ornamenting the four walls, and this room was visited again
and again by carpet experts coming from a far for this
exhibition. The walls of the main room of the Divanhane
were completely covered with carpets of different carpet
groups, exposing all of their characteristical details. The
steel construction of the whole roof was strengthened in
order to be able to support the big boards without any
problem and the frames for the carpets, produced in
Germany for the purpose, were placed on the boards. As
done in the other sections, a correct illumination was
obtained by using special curtains. As evident, in parallel
with the big role Turkish carpets played in the social life of
Europe from the 14th century, these carpets have reflected
widely on the art of painting of the time and they have been
illustrated precisely. This interest, which grew even more,
especially during Renaissance period, has shown the
existence of at least one or more Anatolian carpets in
portraits of aristocrats, religious or other illustrations. This
occurred to such an extent that carpets can be dated with
the help of these paintings and they have even possessed
a grouping inspired by the names of these artists.

The interest of European painting in Anatolian carpets

also continued in the 16th and 17th centuries. Particularly
the painters of the Dutch school have illustrated this in their
work and so constitute an important source of information
concerning the Turkish carpets of the time; just like the Venice
and Florence painting schools of the Renaissance period.

The two paintings borrowed from the Warsaw National
Museum and displayed in the Exhibition -"natirmort with
bust" of Johann Adalsert Angermayer (1674-1740) and the
portrait of "clerk from Rotterdam" of Hendrik Marteusz
(1610-16701 reflect this painting carpet relation, to a certain
extent.

Orientalist style, the third painting of the Exhibition is
called 'Carpet Merchant". Being illustrated in this painting
is a work of Osman Hamdi Bey, completed in 1888 and
given as a present to the founder of the Berlin Islamic Arts
Museum, Wilhelm von Bode. This piece, having exceptional
significance for our exhibition, was delivered from the Berlin
National Painting Gallery.

The Exhibition will be on until 12 November 1996 at
the Turkish and Islamic Arts Museum, which has been
completely renovated for the occasion. The exhibition, so
far, has been greatly appreciated and visited in large
numbers, there are those who have come from abroad
specifically for this exhibition; and we can add to this the
praise received in the press.

During the two day conferences, many experts have
contributed, approaching the subject from different angles.
The high quality catalogue published will surely become an
invaluable work of reference for specialists in this field.

Consequently, we are extremely proud to see the "most
extensive and perfect" exhibition on Turkish carpets -as
stated by foreign experts- prepared and put on by Turkish
experts. Another factor which adds to our joy and pride is
the feeling of having accomplished, to a certain extent, what
we believe we owe to our art and culture. «»



