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Anadolu-Turk Hah Sanatinin ylzyillara uzanan
gecmisi vardir. Sibirya'da Altay daglarinin eteklerinde
Pazirik Kurgani buluntusuyla (M.O. V-lIL. yiizyil) iin
kazanan Tirk halisi bugtinlere birbirinden farkh, ¢ok
cesitli 6rneklerle ulasmistir.

Turk insani icin hali, malzemesi kolay bulunabilen
sirajdan bir dokumadir. Ceyizlik igin dokunanlar haric,
kapiai esigine veya hayvaninin sirtina serdigi halilar onun
icin cok onemli degildir, ginlik kullanma esyasidir.
Eskidiginde de kolayca yenisi ile degistirilebilir. Bu
nedenle de, dokudugu halisini korumak, saklamak,
yasatmak gibi bir kaygr duymamistir. Hala, cogu yoérede
bu bilin¢ h&kimdir.

Batiklarin Turk hahsina karsi ilgileri ne zaman ortaya
¢tkmustir, kesin bilinmez. Rénesans déneminden itibaren
ressamlarin tablolarinda gérilmeye baslayan Tirk haklan,
Ebu'l Fida, Marco Polo, ibn-i Batuta gibi seyyahlarin
ifadeleri, Anadolu'dan ihra¢ edilen halilarin ¢cok daha
once Avrupa'ya girdigini gostermektedir.

Tirk Hali Sanati Tarihi'nde, Beylikler Donemi Halilari
diye adlandirdigimiz XIV-XV. yizyil hahlarini Avrupali
ressamlarin tablolarindan yola ¢ikarak taniyabildik.
Rénesans ressamlannin tablolannda fon olarak kullanilan
bu hahlar, Beylikler dénemi halilarinin aydinlanmasina
yol agmistir.

Beylikler dénemi halilarinin Turk Hah Sanati tarihi
acisindan en énemli yani, muhtemelen Bati Anadolu
Bolgesinde dokunmus olmalari ve desenlerinin Orta
AsyaTurk Hak Sana ile yakin bir benzerlik gostermesidir.
Pazirik halisinda zeminin karelere bélinmesi gelenegi,
IX ylizyilda Samarra' da bulunan haklarla, blyik bir
bélimu Bilylk Selcuklu ve Anadolu Selguklulari
dénemine ait olan Fustat (eski Kahire) halilarinda da
goralar. Bu 6zellik Anadolu'da Selguklulardan itibaren
her dénemde karsimiza ¢ikar. Ozellikle Bati Anadolu
Bolgesi'nde daha fazla yer alir. Ayni kompozisyon bugtn
bile Bergama (izmir), Canakkale yoresinde gériilen,

halkin ¢arkl veya elekli hali ve kilim (diiz dokuma yayg)
dedigi dokumalarla kullaniimaya devam etmektedir.

Ayvacik, Ezine (Canakkale), Dikili ve Bergama (izmir)
hak ve diiz dokuma yaygilarinda gérilen zeminin karelere
bolinmesi gelenegdi XIV-XV. yiizyil halilarindan farkh
degildir. Turklerin bolgeye yerlestigi bu yiizyilda Bergama
halicth§inin pek adi gegmez. Ancak XVI. yiizyildan itibaren
Bergama halilar1 Unlu bir hale gelir ve adindan sikca
sbzedilmege baslanir. Bugin mevcut drneklere
bakildiginda, XVI. yiizyll Bergama halisi geleneginin XIV-
XV. yuzyil hahlariyla ¢cok biyiik bir benzerlik gosterdigi
gorilir. Muhtemelen, bildigimiz XIV-XV. yiizyil halilarinin
bir b6limi Bergama haksidir. Baska bir deyisle, Bergama
Halilari XIV-XV. ylzyildan itibaren baslar. Bugiin hala
adini koyamadigimiz Canakkale ydresi halilari da
muhtemelen o dénemlerde, benzerliginden dolayi,
Bergama halisi adiyla taninmistir.

Pazirik halisinda gérdigimiz hayvan motiflerinin,
yine XIV-XV. yuzyil Anadolu halilarinda islenmesi Tirk
Hah Sanati tarihinin gelisimi acisindan ¢cok 6nemli bir
konudur. Pazirik halisinin dar ve genis kenarlan (izerinde
tek basina duran veya birbirleriyle micadele eden hayvan
motiflerinin Blyuk Selcuklu halilannda bildigimiz 6rnegi
yoktur. XIV-XV. yuzyil Beylikler ddnemi haklannda islenip
de, Selcuklu halilarinda dokunmamasi mimkin
gorlilmemektedir. Sembolize edilerek islenen bu hayvan
motifleri Tiirk-islam diinyasinda, 6zellikle Biiyiik Selcuklu
ve Anadolu Selguklu Sanatinda algl, tas, seramik ve ¢ini
lizerinde gordugimiz karsilikli, ya da sirt sirta duran
veya birbirleriyle miicadele eden hayvan figirlerine benzer.
Ornegin, Anadolu'da Kubadabad Saray! (1236-37)
kazilarinda bulunan ginilerde saydigimiz tiirden ¢ok sayida
ornek vardir. Denizli Ak Han in tag¢ kapisinin yan silmeleri
lzerinde, tipki Pazink Halisindaki gibi, (st Uste dizilen
kiiglk kareler igine yerlestirilmis, aslan, grifén gibi hayvan
motifleri yer alir. Aksaray-Konya arasindaki Sultan Hani'ma
(1226-47) kapali bélumunin ta¢ kapisinda, Ust Uste
yerlestirilmis benzer hayvan figirleri dikkati ¢eker. Pazink
halisinda gercekg¢i sekliyle verilen hayvan motifleri,
Anadolu'da islami anlayisin getirdigi yorumda,
Uslaplastinlarak ifade edilmistir.

S6ézlni ettigimiz Pazirik halisi motifleriyle, Anadolu-
Tirk halilarinda gérdigiimiz hayvan figarleri, Tirk
mitolojisiyle dogrudan ilgilidir. Orta Asya Tirk
mitolojisinde siren, sfenks gibi hayvanlar nasil tilsimh bir
yarauk olarak goriluyorsa, giinimiz Anadolu halilannda
da ayni anlamlan ifade etmektedirler.

Beylikler Dénemi ardindan gelisen XV-XVI. yuzyil
Erken donem Osmanli halilarinda, 6zellike Bati Anadolu
Bolgesi'nde, XIV-XV. ylizyil hali gelenedi devam eder. Yine
yabanci ressamlarin tablolarindan tanidigimiz ve
gunumuizde bile, Eskisehir vb. yorelerde 6rnekleri bulunan
sz konusu halilar, teknik ve desen bakimindan, birkag
gruba aynlarak incelenen bu halilann Usak ve Bergama
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The art of Anatolian-Turkish carpet-making goes back
several centuries. Turkish carpet making achieved fame
-which has continued up to now - with various examples
of the Pazirik Kurgam at the feet of the Altin Mountains in
Siberia (3th-5th centuries BC).

ft carpet, to Turkish People, is an everyday item for
whiph material to make it with is easy to find. With the
jxeeption of carpets woven as trousseaux, carpets can
Tie'seen on the back of animals and at the entrance of
Turkish homes; it is not given much importance as it is
regarded as just another piece of household furniture.
When a carpet gets old, it is simply replaced by a new
one. Hence, the Turks have never been concerned about
looking after or preserving carpets. In most regions of
Turkey today this attitude still persists.

It is not certain when Westerners began to show
interest in Turkish carpets. What was said by Ebu'l Fida,
Marco Polo and Ibn-i Batuta have shown that the Turkish
carpets which began to appear in the works of several
painters from the Renaissance period onwards actually
entered in Europe before this period through exporting
from Anatolia.

In the history of Turkish carpet-making, the Beylikler
Period carpets of the 14th century were identified with
the help of the works of Renaissance European painters
in which they appeared.

The most important aspect of the Beylikler carpets in
regard to Turkish carpet-making is their weaving in west
Anatolia and their similarity with the patterns of central
Asian-Turkish carpet-making. The tradition of dividing the
ground into squares in Pazirik carpets can also be seen
in the carpets found in the 9th century at Samarra and in
the Fustat (old Cairo) carpets, most of which belong to
the Great Seljukian and Anatolian Seljukian period. This
characteristic has been evident in Anatolia in every period
since the Seljukians, and especially in west Anatolia. Even
today the same composition is being used in weavings
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popularly known as ‘carkli' or 'elekli' carpets or kilim-rugs
(flat weaving covering) which are found in Bergama (lzmir)
and Canakkale. The tradition of dividing the ground into
squares in Ayvacik, Ezine (GCanakkale), Dikili and Bergama
(Izmir) carpets and flat weaving rugs do not differ from
the carpets of the 14th-| 5th centuries. In this period when
the Turks settled in that region, Bergama carpet-making
was not known. However, from the beginning of the 16th
century Bergama carpets became famous. Today, looking
at the existing examples it can be seen that the 16th
century Bergama carpet tradition is similar to the 14th-
15th century carpets. Itis possible that some of the 14th-
15th century carpets we know are Bergama carpets. In
other words, Bergama carpets begin from the 14th-I5th
centuries. Canakkale carpets that have still not been
identified, possibly from that period, have been called
Bergama carpets due to their resemblance.

Embroidered animal motifs that we have seen in Pazirik
carpets in the 14th-15th century Anatolian carpets are
very important in terms of the development of Turkish
carpet-making. No sample can be seen in the Great
Seljukian carpets as to the motifs of animals either standing
alone or struggling with one another at the narrow and
wide sides of Pazirik carpets. However, it seems impossible
that a pattern which was embroidered in the 14th-15th
centuries Beylikler Period was not woven on Seljukian
carpets. These animal figures embroidered by symbolizing
are similar to the figures standing face to face, back to
back or struggling with on another that can be seen on
plasters, rocks, ceramics and tiles of Great and Anatolian
Seljukian art. For example, there are several samples of
these in the tiles found in the Kubadabad Palace (1236-
37) excavations in Anatolia. On the side of Denizli Ak Han's
crown gate, as in the Pazirik carpets, there are animal
motifs such as lions and griffons placed in small squares
arrayed one on top of another. At the crown gate of the
closed part of Sultan Ham (1226-47) located between
Aksaray-Konya, similar animal figures arrayed successively
are noticeable. The animal motifs given with their realistic
form on the Pazirik carpets are expressed by stylisation
with the interpretation of Islamic understanding in Anatolia.

The motifs on the Pazirik carpets mentioned above
and the animal figures seen in Anatolian-Turkish carpets
are closely and directly related to Turkish mythology.
According to Central Asia Turkish mythology, animals such
as sirens and sphinxes were considered as magical
creatures. They still have the same meaning in today's
Anatolian carpets.

In the 15th-16th centuries early Ottoman carpets
developed following the Beylikler Period, 14th-|5th centuries
carpet tradition, especially in west Anatolia. These carpets
that we know from the works of foreign painters, and
whose samples are still available in some regions such as
Eskisehir, resemble the Beylikler Period carpets in terms*
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civarinda dokunduklari sanilmaktadir. iglerinde,
Tmnsilvanya Boélgesi'nde bulunduklari icin bu isimle de
taninan drneklerin benzerleri de vardir.

Belki de onceki ylizyillara gore daha ¢ok sayida
dokunan XV1I-XIX. yizyil Bati Anadolu Bélgesi halilari
bol olarak Avrupa'ya da ihrag edilmistir. Bildigimiz
kadariyla Orta ve Dogu Anadolu Bélgesi'nden toplanan
halilar sadece Bergama veya Bati Anadolu'daki bir
merkezden degil, ayni zamanda Dogu Anadolu'dan,
Karadeniz'in kuzeyinden, muhtemelen kara yoluyla,
Avrupa'ya ihrac edilmistir. Bugin Konya, Kayseri,
Erzurum, Kars gibi merkezlerde Bergama, Erzurum,
Kars ¢evresinde Ladik halilarinin bulunmasi ve bugin
de dokunmasi bunu gostermektedir.

Bati Anadolu Bdlgesi, XIV-XV. yizyildan itibaren
liman kapisi oldugundan XIX. yizyila kadar halicilik
acisindan 6nemini korumustur. XIX. yizyilda Osmanh
Devleti'nin yabanci sermayeye imtiyaz vermesiyle
Anadolu hahiciliginin kaderi degismistir. XVII. ylizyildan
itibaren Bati Anadolu Bdlgesi'ne yerlesen, ticaret hayatini
eline geciren, bdlgenin madenlerini isletip, demir yolunu
doseyen, miilk edinen azinliklar bir siire sonra haliciliga
da el atmislar, buginin 0nli hah merkezlerinin de
bulundugu Bati, Orta ve Dogu Anadolu Bolgeleri'nde
halilar dokutturup bunlari Avrupa'ya ihra¢ etmislerdir.
izmir Limanindan sevk edildigi icin, sonradan "Smyrna
Halilari" diye taninan bu halilar yaklasik 1934 yilina
kadar dokunmustur.

Bu halilar, baslangigta Tirk halkinin geleneksel
dokumalariyken, malzeme, renk, desen degisimi gibi
nedenlerle, bir siire sonra bu geleneksellik ortadan
kalkmis, yerine kimliksiz bir hah grubu ortaya ¢ikmistir.
Bu bir bakima Anadolu-Tirk Halicthdinin bozuldugu
dénemin baslangici da olmustur.

Batil sirketlerin Bali Anadolu'da hah dokutturmalari,
geleneksel Turk halisinin malzeme, renk, desen, kalite
acisindan bozulmasina yol agmis, dénemi ve sonrasl igin
sayllamayacak kadar olumsuz etkiler yapmistir. Ancak,
I. ve 1. Dunya Savas! yillarinda yoksul disen halkin
onemli gelir kaynagi haline gelerek, adeta dokutturulup,
izmir Limani'na getirilmesi bunu géstermektedir.

Bugiin Anadolu halilarinin dokundugu merkezler
Selguklu, Beylikler ve Osmanli dénemi halilarinin da
dokundugu yerlerdir. Geleneksel usdllerle hah ve diiz
dokuma yaygilarinin dokundugu bu merkezlerin pekgogu
diunyadaki gelismelerden habersiz, kendi dokumacilik
dinyasi icinde dokuma yapmaya devam etmektedir. Bir
kisminda ise, adeta azinliklarin XIX. yizyilda yaptiklari
uslllerle, i1smarlama halilar dokutturulmaktadir.

Arzu edilen, bilimsel usGllerle hah dokutturmaktir.
Bugiin Anadolu'nun pekgok yerinde kooperatifler kurup,
bilimsellik adina, gelenek, gdrenek, yore, malzeme,
kalite, desen, boya 6zellikleri g6z ardi edilerek, her tir
dokumay1 yapmak, yakin ge¢misteki gibi, Canakkale
halisinin Bergama'da, Kula motifini Canakkale'de
dokutturmak, miki fare, dalmagyah hah desenleri tretmek
bilimsellik degildir.

Son yillarda daha c¢ok para getirdigi icin
sadece halicilik adina kooperatifler kurulup, hah

Prof. Dr. Goéniul Oney

dokutturulmaktadir. Dz dokuma yaygilar da (kilim,
cicim, sili, sumak) bizim dokumalarimizdir. Para
kazanmak ugruna bunlari gozardi etmek yanlistir, ikisini
ayni kiltirin Grini olarak gérmek, degerlendirmek
gerekir.

Anadolu-Tirk Hahcihiginin en énemli sorunlarindan
biri de korunmadir. Diiz dokuma yaygi ve hah dokumayi
geleneksellestiren Tiurk insaninin gelenek, goérenek ve
inanclari sonucu, gegcmisten beri camilerimiz birer hah
deposu gibidir. Ginimuizde, calinip ¢irpilsa bile, her biri
bir miize dolduracak kadar zengin olan camilerdeki bu
halilarin ¢ok iyi korunmasi gerekir.

Halkin camiye serdigi hah ve kilime sahip ¢ikmasi,
bu benim malimdir diye korumasi, hatta iyi bakilmiyor,
tekrar evime gotiurecegim demesi gelenekler agisindan
mimkin degildir. Bir cenaze namazi ardindan, élen
kisinin hayrina camiye bagisladigi hah veya diiz dokuma
yaygi arti o caminin malidir. Bu bir bakima, geleneklerin
getirdigi bir vakiftir Hali veya kilim artik caminin vakif
malidir. Buna sahip ¢ikmak, korumak ve gézetmek cami
sorumlusunun, cami imaminin, oradaki milki amirin
gorevidir, imami ve muilki amiri g6revlendiren
Basbakanlija bagli Diyanet isleri Baskanli§i ve icisleri
Bakanhgi'nin bu konuya sahip ¢ikmasi gereklidir. Hahnin
bozulmasinda ve korunmasinda kendi gelenekleri iginde
yasayan halki sorumlu tutmak dogru degildir. O gérevini
yapmistir. Devletin gorevlendirdigi, devlet malini
korumakla yikimli cami imaminin, milki amirin bilingli
olmasi gerekir. Bu da egitimle mimkindir. Bu biling
ortadgretimde ve gerektigi yerde yiiksekdgretimde
verilmelidir. Bu da ancak Sanat Tarihini 6gretmekle
mimkiindir. Kendi sanatini, kendi kiltirini ¢ocuguna
6gretmek istemeyen bir egitim zihniyetiyle bu
basarilamaz. Sanat Tarihi dersi ortadgretimde segcmeli
hale getirilirse, mifredattan kaldirilirsa, éviinerek soz
ettigimiz hah ve diiz dokuma yaygilarimizi, dolayisiyla
kulturimuzi give de yer, hirsiz da calar.

Bugiin Anadolu'da hangi camiye giderseniz gidiniz
eski hah ve diiz dokuma yaygilarin kaldirilip, yerine yesil
veya kirmizi renkli, fabrika halilarinin désendigini
gorarstniz. Eski halilar ya atilmistir ya da yeni fabrika
halilarinin altina serilmistir. Ctinkd bdylesi cami
gorevlisinin daha ¢ok isine gelmektedir. Cami hem gizel
gorinecek, hem de suplrme, temizleme gibi islerden
kurtulacaktir. Kaltiir mirasi hah ve diiz dokuma yaygilar
da bir kdsede ¢uriimeye terkedilecektir.

Hah ve diz dokuma yaygilarin yapildigi her il ve
ilcede etnografya muzelerinin acilmasi, yére hah ve diiz
dokuma vyaygilarinin sergilenmesi, mumkinse
drneklerinin saklanip, gelecek nesillere aktarilmasi
gerekmektedir. Biz, gelenekler sayesinde de olsa,
camilerdeki halilarin korundugu, giinimize kadar
gelebildigi bir donemde yasadik. Bundan sonraki
kusaklarin bu sansi da yoktur. O zaman tez elden yoresel
mizeler agilmahidir gorisiindeyiz. Kiiltir Bakanhgi'nin
ve yerel ydnetimlerin ¢abasi ve koordinasyonuyla bu
konudaki imkéansizliklar asilabilir.

Bu sorunlari, daha fazla zaman gecirmeden, eldeki
son drnekler de kaybolmadan, tez elden ¢ézllmesi, Turk
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Adventure ot Anatolian mTurkish Carpets

of technique and pattern. It has been assumed that these
carpets were woven around Usak and Bergama, as
researched by art historians by dividing them into several
groups. Among them, there were carpets similar to
samples carrying the name of their region: Transylvania.

The 16th-19th centuries west Anatolian carpets that
were possibly woven in greater numbers compared to
previous centuries were mostly exported to Europe. As
far as is known, the carpets collected from central and
eastern Anatolia were exported to Europe not only from
Bergama and other centres in western Anatolia but also
from eastern Anatolia and the north of the Black Sea
possibly by overland. Today the existence and weaving of
Bergama and Ladik carpets in Konya, Kayseri, Erzurum,
and Kars bears testimony to this.

Because Western Anatolia has been a harbour gate
since the 14th-| 5th centuries, it conserved its importance
in terms of carpet-making until the 19th century. In the
19th century, with the Ottoman Empire giving privileges
to foreign capital, the fate of Anatolian carpet-making
changed. Beginning from the 18th century, minorities took
control of commercial life, ran the mines of the region,
installed railways and owned property. They also laid their
hands upon the carpet-making and exported the carpets
woven in western, central and eastern Anatolia (where
today's carpet-making centres are located) to Europe.
These carpets, named "Smyrna Carpets", due to their
being exported from Izmir harbour, were woven until 1934.
These carpets were, at the beginning, the traditional
weavings of Turkish people. However, later on, due to the
changes in materials, colours and patterns this traditional
identity was lost and these carpets lost their unity. This
point, in a way, was the beginning of a period in which
Anatolian-Turkish carpet-making deteriorated.

Western firms weaving carpets in west Anatolia led to
a deterioration of traditional Turkish carpets in terms of
material, colour, pattern and quality, which had its negative
effect also on the future of the sector. However, during
World War | and II, carpet-making came to the help of
Turkish people in poverty and became an important income-
generating source. For example, in a week 50 camels
loaded with carpets were brought to Izmir harbour for
exporting just from Gordes.

Today's centres of carpet-weaving are the places where
Seljukian, Beylikler and Ottoman carpets were woven.
Most of these centres, in which carpets and rugs are
woven with traditional methods, are woven within their
own world unconscious of the developments in the outside
world. In some of these centres, custom-made carpets
are being woven with the methods that the minorities
applied in the 19th century. What is expected is carpet-
weaving with scientific methods. It is not scientific to
establish co-operatives in Anatolia where, in the name of
science, every kind of weaving is held regardless of
traditions, regions, materials, quality, pattern and dyeing
features; it is not scientific, as has happened recently, to
have Canakkale carpets woven following Bergama or Kula
patterns in Canakkale or to produce "Mickey mouse" and
"Dalmatians” patterns for carpets.
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In recent years, carpet-making co-operatives have
been established for generating more income. Flat weaving
textiles (kilim, cicim, zili, sumak) are also our weavings.
It is not right to disregard those just for earning more
money. It is necessary to consider both of them as the
product of the same culture.

One of the most important problems of Anatolian-
Turkish carpet-making is conservation. As the product of
traditions and beliefs of the Turkish people who traditionalise
carpets and flat weavings, our mosques have served as
carpet reserves for centuries. It is necessary to conserve
those carpets in the mosques of which the contents of
each are rich enough to fill a museum.

It is not possible, according to tradition, for the public
to own, conserve or to reclaim the carpets or kilims that
they donated to the mosque. Following a funeral, the
carpet of flat weaving that the dead left to the mosque is
then the property of this mosque. ltis, in a way, a foundation
coming from tradition. This carpet or kilim is the property
of the mosque foundation. Conservation of this property
is the responsibility of the official, imam or civil administrator
of the mosque. The Ministry of Home Affairs and the
Religious Affairs Department of the Prime Ministry, which
assigns the imam and the civil administrator, should stand
as the protector to these properties. It is not just to hold
the people living in their own traditions responsible for the
defects or conservation of the carpet. The people have
fulfilled their responsibility. The imam and the civil
administrator who are appointed by the Government as
responsible for the conservation of public property should
be aware of their responsibilities, which can only be
provided by training. This awareness should be provided
at secondary education level, and if necessary, at university
level. This is only possible by providing History of Art
courses. This cannot be achieved with an educational
attitude unwilling to teach its own art and culture to its
children. If the History of Art courses are removed from
the curricula or become an optional course, our carpets
and flat weaving that we have proudly talked of, will be
lost to our culture.

Today, whichever mosque you visit, you will see that
green or red factory carpets have replaced the old carpets
and flat weavings. These old carpets have been either
thrown out or put under these factory carpets. A mosque
official will prefer this because the mosque will look better
and he will also free himself from chore of cleaning the
mosque. Hence, our cultural inheritance will be lost.

It is necessary to establish ethnography museums, to
exhibit the regional carpets and flat weavings and, if
possible, to keep and transfer the pattern samples to next
generations in every province and sub-province where
carpet and flat weavings are produced. With the help of
our traditions, we have lived in a period in which the
carpets and flat weavings in the mosques are protected.
The next generations will not have this chance. Therefore,
we propose the establishment of regional museums.
Difficulties can be overcome by the efforts and co-ordination
of the local administrations and the Ministry of Culture.

It is necessary to solve these problems without losing



UjilHm lurk lUInoi vinunl ~ Adk

Sanati, Tlrk kaltird bilincinin yerlestirilmesi gerekir.
Bu da ancak egitimle mumkindir. Bunu halka
ulastirmanin en yaygin yolu da yayindir. Biz de, Tlrk
Hali Sanatina duyulan ilgi ¢cok yenidir. Daha otuz yil
dncesine kadar hah ve diuz dokuma yaygilarimiz
Universitelerimizde bir bilim dali olarak okutulmuyordu.
Tirk hali ve diiz dokuma yaygilari hakkinda Stimerbank
Mensucat Dergisi gibi, bazi meslek dergileri disinda
konuyla dogrudan ilgili, ciddi bir yayin yoktu.

Bu kadar Gnli bir dokumacilik gelenegine sahip
Ulkemizde ilk kez Any Dergisi'nin konuya sahip ¢ikmasi,
Tirk kalttrt adina gok énemlidir. Kiltiriine sahip ¢ikmak
istemeyen, sanat tarihi dersini, sanat tarihi 6gretmenligini
kaldiran Milli Egitim Bakanhgi'nin bundan 6érnek almasi
gerekir.

Tirk Hali Sanatinin tlkemizdeki sorunlari disinda,
yabanci ulkelerde halicihgimizin tanitilmasi da ayri bir
6nem tasimaktadir. Buglin dinya hah piyasasinda
Turkiye'nin énemli bir yeri vardir ama, istenilen seviyede
degildir. iran, Afganistan, Hindistan gibi halicihgiyla tinlii
Ulkeler yaninda, Turkiye'nin ticaret hacmi onlardan daha
ileri degildir.

Aris Dergisi, Tlrk Halicithginin diinya piyasasinda
taninmasl, kendine yer bulmasi agisindan da faydalar
saglayacaktir. insanlar, diinyanin neresinde olursa olsun,
guven aramakta, bilimsel metodlarla yapilan tanitimlara
inanmaktadir. Tlrk hah ve diz dokuma yaygilarinin
bilimsel yollarla yapilacak tanitiminda, eminiz bu dergiye
¢ok is dusecektir.

Sonug olarak sdylemek gerekirse; Tirk Hali Sanati,
yasadig! degisik cografi ortamlar ve gecirdigi uzun
seriivene ragmen yaklasik iki ylizyildan bu yana kendisini
yeniden kanitlama cabasindadir. Ozellikle Batili sanat
tarihcilerinin haliya duyduklari sevgi sonucu, bir sanat
olarak gorulmus ve bilim dali olarak kabul edilmistir.
Bizde ise kendi dokudugunun farkinda olmayan Anadolu
insani yaptiklarini ifade edememis, bilim adamlarimiz da
bu guzelligi cok geg farketmislerdir. Yasatmak, gelistirmek
bizim elimizdedir. Yeter ki 6zini bozmayalim, Turk
kaltdrinin bir parcasi olarak koruyalim.

any more time and without losing existing samples, and
to make the Turkish people aware of their art and culture,
which is only feasible by training. The most feasible way
of raising the level of awareness of the public is through
publications. In Turkey, the interest in the art of carpet-
making is very recent. Up to last thirty years ago, at
university courses on carpets and flat weavings were not
given. Also there was no serious publication directly related
to Turkish carpets and flat weavings excluding some
vocational magazines such as Siimerbank Mensucat.

The promotion of the art of carpet-making by Aris for
the first time in a country such as Turkey which has a famous
weaving tradition, has great importance for Turkish culture.
The Ministry of Education, that does not wish to look after
its culture and wishes to remove the History of Art courses
and its teachers, should learn its lesson from this initiative.

Apart from the problems of the art of carpet-making
in our country, the introduction of our carpet-making
tradition abroad is also of importance. Turkey, today, has
its place in the world's carpet-making market, but it is not
the level which it deserves. Turkey's trade margin is not
bigger than such countries as Iran, Afghanistan and India.

Aris will provide various opportunities so that Turkish
carpet-making is acknowledged in the world market.
People, wherever they live, do believe in innovations
brought about by scientific methods. This publication will
have its place in the introduction of Turkish carpets and
flat weavings by scientific methods.

Consequently, the art of Turkish carpet-making has
been struggling to affirm itself for the last two centuries
in spite of the various geographical environments and long
adventures it has experienced. It has been considered a
work of art and a scientific branch as a result of the
commitment of western historians especially. However,
Anatolian people who could not realise what they were
weaving have not been able to express their works and
our scientists have become aware of this beauty quite
late. Reviving and developing the art of Turkish carpet-
making is in our hands as well as its conservation as a
part of Turkish culture, m
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