Editérden

Etnomuzikoloji Dergisi, bu sayisinda, hegemonya ve muzik arasindaki
iligkilerin ¢ok yonlulugune odaklaniyor. Multidisipliner bir igerikle sekille-
nen bu say1, hegemonyanin muzigi nasil kullandigina ve muizik tizerinden he-
gemonyanin nasil igledigine odaklanan, degerli aragtirma makaleleri iceriyor.
Hegemonya, siyaset alaninda, tarih boyunca, ‘tahakktim ve boyunduruk’ ile
‘riza ve boyun egme’ stratejileri Uzerinden sekillenmistir. Hegemonyanin te-
melinde ‘gug iligkileri’yle bigimlenmis ve ‘yonetenlerin gereksinimlerinin
kargilanmasi’na donuk bir duzen ihtiyaci yer almaktadir. Onceleri devletler-
arast savaglar ve anlagmalardan toplumsal siniflar-arasi imtiyazlilik mucade-
lelerine kadar farkli boyutlarda gelisme sergileyen hegemonyanin kuresel
dunyada kazandig: politik anlam ve iglev, buyuk ol¢ude farklilagmig durum-
dadir.

Gunumuzde toplumlarin buyuk ¢ogunlugunun yonetici simiflarin ihtiyag
ve taleplerini temsil eden belirli fikir, deger ve tutumlara alismalarini ve ka-
niksamalarini saglayan cok-boyutlu ve karmagik kulturel pratikler haline gel-
mis olan hegemonyada iktidar, ideoloji, soylem ve riza gibi kavramlarin one
ciktigi gorulmektedir. Kisi, kavram veya tutum 0lgeginden, uluslararas: ilig-
kilere; bilim, kultur, sanat ve felsefeden kuresel siyaset ve ekonomiye dek her
alanda varlik gosteren hegemonya, gundelik pratikler anlaminda yaganan bir
olgudur. Kuresel dunyada hegemonyadan, ekonomik, kulturel ve iletigimsel
bakimlardan kagis adeta imkansizdir; bogluk kabul etmeyen bir doga ve igle-
yise sahiptir. Hegemonya; varligi hissedilebilen, gorulebilen, isitilebilen ve se-
zilebilen bir olgudur. Bilimsel aragtirmalar yoluyla hegemonyay1 gozlemek;
cesitli gostergeler iizerinden analiz etmek; nasil igledigini anlamak ve belirli
yorumlara ulasmak mumkundur. Hegemonya ile muzik arasinda, tarihin her
doneminde kargilikli, dinamik ve siki iligkilerin mevcut oldugu ¢ok 1yi bilin-
mektedir. Muzikte ortaya ¢ikan cesitli tarz, tur, egilim, tutum ve begeniler,
kimlik ve aidiyet gibi bilegenlerle birlikte, hegemonya ¢aligmalar1 ag¢isindan
onemli gostergelerdir. Bagka bir ifadeyle muzik uzerinden, hegemonyanin
bizzat kendisini ve hatta hegemonya kurmadaki iktidar mucadele ve iligkile-
rini analiz etme imkani1 vardir. Bu anlamda muzik ve etrafinda sekillenen kav-
ram, alan, olgu ve suregler dizisi, hegemonya ¢aligmalarina buyuk oranda
malzeme saglamakla kalmayip ayni zamanda bizzat kendisi mustakil bir in-
celeme ve arastirma alan1 olusturmaktadir.
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Bu sayida yer alan makaleler, konunun farkli baglam ve yonlerine, muzik
uzerinden, son derece dikkate deger ornekler sunmaktadir. Cerezcioglu, kul-
turel caligmalar cercevesinde hegemonya ve muzik iligkilerini, Izmir’de
onemli bir direng alani ve girigimi olarak niteledigi Apeiron Kolektif uyele-
riyle gergeklestirdigi gorugmeler uizerinden ele alarak, mekan sahipleri, mu-
davimler, muzisyenler ve underground muzik turlerine odakl tespitlere yer
veriyor. Dural ve Eseler, Turkiye’de Cingenelerin, muzigi, kendi hayat pra-
tikleri ve kulturel aligkanliklar1 dogrultusunda, aslinda, tipik bir kargi-hege-
monya araci olarak kullandiklarina iligkin dikkat ¢ekici bir inceleme ortaya
koyuyorlar. Ozmentes ve Senel, ortak makalelerinde, Turkiye’de ozellikle
muzik egitimi alaninda Bat1 muzigi Uzerinden kurulan kanonik yap1 ve anla-
yisa odaklaniyor ve surecin tarihsel boyutuna dair ¢arpici tespitlerde bulunu-
yorlar. Matiure, kolonyalizm ¢ercevesinde Zimbabwe’de, somurgelesme 6n-
cesi, sirasi ve sonrasinda Bati muzigi agisindan ortaya ¢ikan hegemonik anla-
yis ve uygulamalarin dikkatli bir analizini ortaya koyuyor. Senel, ayrintili
makalesinde, Cin, Japonya ve Kore gibi Dogu Asya ulkelerinde Batt muzigi-
nin nasil hegemonik hale geldigini gosteriyor. Vaccari, Brezilya’da kolonyal
donemin en buyuk milli bestecisi olarak kabul goren rahip José Mauricio Nu-
nes Garcia’nin fikirleri Uzerinden, Bat1 hegemonyasina kars1 gosterilen rizaya
ve geligtirilen soyleme dair 6zenli bir incelemeye yer veriyor.

Bu sayiya degerli makaleleriyle onemli katkilar sunan tum aragtirmacilara
tesekkurt bir borg bilirim. Sayinin sekillenmesi surecinde akademik ve ozve-
rili sorumluluklariyla titiz degerlendirme ve tavsiyelerin ortaya konulmasina
imkan saglayan tum hakemlerimize de ayrica tegsekkurlerimi sunuyorum.
Dergimizin yeni sayilarinda siz degerli okurlarimizla yeniden bulugsmak di-
legiyle...

Okan Murat Ozturk



From The Editor

In this issue, Etnomuzikoloji Journal deals with the subject of hegemony
through the field of music. This volume which will have a multidisciplinary
content within ethnomusicology focuses on how hegemony uses music and
how hegemony can be established and operated through music. Hegemony
has been shaped by the strategies of ‘domination and subjugation’ and ‘con-
sent and submission’ in the field of politics throughout the history. On the
basis of hegemony, there is a need for a system which is formed by ‘power
relations’, and aimed at fulfilling the needs of the rulers. The political meaning
and function gained by the hegemony, which developed in different dimen-
sions, from inter-state wars and agreements to social class concessionary
struggles previously, has been largely differentiated in the globalized world.

At the present time, it is seen that concepts such as power, ideology, dis-
course and consent are prominent in the hegemony, which has become the
multi-dimensional and complex cultural practices that enable the majority of
societies to accustom to the certain ideas, values and attitudes, which repre-
sent the needs and demands of the ruling classes. Hegemony, in every field
from the scale of individual, concept or attitude to international relations, and
also from science, technology, culture, art and philosophy to global politics
and economics, is a living phenomenon. In the globalized world, it is almost
impossible to escape from hegemony in economic, cultural and communica-
tive aspects; it has a nature and function that does not accept any gap. He-
gemony is a phenomenon that can be felt, seen, heard, and perceived. It is
possible to observe hegemony through scientific researches, to analyze it on
various indicators, to understand how it works and to reach certain com-
ments. It is well known that there are mutual, dynamic and close relations
between hegemony and music in every period of history. Various styles, gen-
res, trends, attitudes and tastes that appear in music, along with the compo-
nents such as identity and belonging, are important indicators for hegemony
studies. In other words, there is the possibility to analyze hegemony and even
the struggles and relations of power in establishing it, through music. In this
sense, music and the concepts, fields, phenomena and processes that were
shaped around it provide a great deal of material to the hegemony studies.

The articles in this issue offer extremely remarkable examples of music
through different contexts and aspects of the subject. Within the framework
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of cultural studies, Cerezcioglu discusses the relations between hegemony
and music through interviews with the members of Apeiron Collective,
which he describes as an alternative resistance area and attempt in Izmir, and
makes some determinations focused on place owners, habitues, musicians
and underground music styles. Dural and Eseler reveals a remarkable study
on music of the Gypsy people of Turkey. According to them, Gypsies actu-
ally use music as a typical counter-hegemonic tool, in accordance with their
own daily lives and cultural habits. In their joint article, Ozmentes and Senel
focus on canonical structure and understanding established through Western
music in Turkey, especially in the field of music education and make striking
specifications about the historical dimension of the process. In the context of
colonialism, Matiure presents a careful analysis on the hegemonic under-
standing and practices that emerged in Zimbabwe in terms of Western music
before, during and after the colonization. In his in-depth article, Senel
demonstrates how Western music has become hegemonic in East Asian coun-
tries such as China, Japan and Korea. Vaccari offers a careful examination of
the consent to Western music hegemony and the discourse associated with it,
through the ideas of priest José¢ Mauricio Nunes Garcia, who is considered as
the greatest national composer of the colonial period in Brazil.

I would like to thank all the researchers who have made significant con-
tributions to this issue with their valuable articles. I also extend my special
thanks to all the referees, who are able to provide meticulous evaluations and
recommendations with their academic and self-sacrificing responsibilities.
We wish to meet again with our distinguished readers in the new issues of
our journal.

Okan Murat Ozturk



