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Interview with Chris HAUGHTON on Children’s Books

Burcu CILDIR’

Chris Haughton is an Irish illustrator based in London. He has published five children’s books “Don’t
Worry Little Crab”, “Goodnight Everyone”, “Shh! We Have a Plan”, “Oh No George!” and “A Bit
Lost”. He also has created one app for children “Hat Monkey” which came out in 2014 and can be found
in Turkish too. He created “Message from Antarctica” with Emily Shuckburgh and “Climate Change
in Great Britain” with Emily Shuckburgh and Nicola Davies on climate change. His books have been
translated into more than 24 languages and won awards in 10 countries such as the Dutch Picturebook
of the Year, the CBI Book of the Year Award and the Association of Illustrators Award.

What was your first step to become a children’s book illustrator and author? How did you

decide to choose this path? Can you share the story of your first book with us?

Chris Haughton: I studied graphic design in art college. I worked in design briefly, in a music
venue but I was always more interested in illustration. After a year of traveling and working
teaching English I moved to London and, whilst doing part time jobs managed to get some
illustration work. I worked as a full time freelance illustrator for newspapers and magazines
and advertising. After five years of this I tried to create my first picturebook story. I was
interested to find an outlet for my illustration work outside of advertising and media. What I
love about print media is it is communicating messages to a very wide audience, but often this
message is an advertising message or one that I didn’t fully agree with. So I wanted to use this

medium to communicate in other ways.

* Erzincan Binali Yildirmm University, Faculty of Education, Turkish Language Education, Erzincan, Turkey;

burcucildir@gmail.com
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You write and illustrate for children. As you know children are notoriously difficult to

please as an audience, so how do you catch children’s perspective?

Chris Haughton: My stories all communicate the story through the illustration. I had a
background in telling messages visually and I didn’t have a background in writing, so when I
began I felt very uncomfortable as a writer. I felt most comfortable telling the story through
illustration. I didn’t really realise that children would respond so well to this. We forget that
language is secondary for very young children. They are only learning language but they can

understand the visuals intuitively.

When you design a book, do you think there is a case like “considering children reader/
writing for children”? What kind of features should children’s books have?

Chris Haughton: Children have a different life experience than adults do. They are more
concerned with the immediate things in front of them. Fears of getting lost or some immediate
problem they can relate to. It is important to write with this in mind but also make that
engaging for the adults too. These immediate, simple subjects should be and can be something
we can all relate to. If the adult is not engaged by the story then the child probably won't like
it much either. The story has to be read to the child by the adult.

When we look at your books they have an illustration style which children can try to imitate
and draw something like you do, so how do you catch this style? What's your main
motivation for this style, catching an age range or any other things?

Chris Haughton: I just try to make the
images as simple as possible. Perspective is
a distraction that rarely helps in the
communication of the story. Children,
when they draw, understand this
intuitively. They also draw without

perspective they have no even awareness of

it. And they are right to ignore it, Illustration 1: A page from “A Bit Lost” book.
perspective is just a mechanical error of our

visual perception system. In that way art really is “the lie that tells the truth” as Picasso said.

How do you catch this unique style? How did it improve in years? Do you decide on

illustrations based on theme, audience or content?

Chris Haughton: I try to use colours as a narrative device in many of the books, in SHH, the
whole book is duotone, silhouetted in blues and blacks except for the bird which is colour, this

is so that the bird, although small, immediately stands out on the page as the focus of
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everyone’s attention. It is the object of their attention. In other books such as A BIT LOST, the
main character, who is lost, is a small owl and coloured black so that in effect he is silhouetted
against a bright background of colours. It is important to the narrative that the owl is seen
small against a huge forest to show his predicament but at the same time it is important that
our eye is immediately drawn to the main character. I was trying to use colour to add drama.
The two stories, ‘loss’ and ‘chase’ are related, in that both are searching, but in a way inverse
to each other, the graphics are also inverse in that they are both silhouetted against bright

colours.

All the books have a colour theme. That is because the text plate in books is a 5th colour on top
of CMYK. Rather than adding another black plate as is usual I wanted to take the opportunity
to make use of this pantone colour to add colour to the books, so, in each of the books i chose
one colour to add to our 4 colours, in A Bit Lost it is green, in George it is an orange, in SHH
the most appropriate colour for the story seemed to be a kind of midnight blue.

Are there any books of yours that are special for you? Can you share the story why this

book/ these books are special for you?

Chris Haughton: I like all my books for different reasons... hh,

.
WE WAVE A PLAN
CHIS HAUGHTON

probably ‘SHH! We have a plan' is my favourite because I think
it is funny and simple and has a finale with a message. But I 00
think all the books have a different message which I want to T

communicate. And I have put an equal amount of work into all

of them.

Illustration 2: Cover of “Shh!
We Have a Plan” Book

In “A Bit Lost”, “Oh No, GEORGE” and “Don’t Worry Little
Crab” you focus on possible worries in children’s world. How do you catch the concerns of

a child and decide as a topic for your books?

e Chris Haughton: I just try to imagine
GE®RGE!

CHRIS HAUGHTON

)OAI'T how the book would work when read
WerrY aloud to an audience of young
»

00

9] . .
TTLE crAs children, the worries must be clear

NS HAYCHTON

0o and understandable. I try to imagine
how it would play-out in a room full

of pre-schoolers. I think humour is

lllustration 3: Cover of “Oh lllustration 4: Cover of “Don’t

. very solid way that you can take the
No, George!” Book Worry Little Crab” Book y y y

audience with you. If you cannot connect
with your audience you are lost, and the very young are a difficult audience to connect with,

so I try to use every crutch I can and choosing the subject is very important.
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In “SHH! We Have a Plan!”, like your other books we see a character as a centre of the book.
And it tries to say something about nature from the perspective of this character, so why the
smaller one is the different one? How do you decide the main character of fiction?

Chris Haughton: It depends on the needs of each

‘ story that the character is created. This one seems
! ‘ to fit because I think it is often the young that are
more interested in nature and kindness. As David
Attenborough said when he was asked how did

SHH! we have a plan

hello
birdy

%

he become so interested in nature... he said he

shh

always was. He loved turning over rocks and
Illustration 5: A Page from “Shh!We Have a Plan” Book looking at slugs and snails like all young children

do. The question really should be: What stopped
everyone else from no longer becoming interested in nature. When I see the inspiring
ecological activists like Greta Thunberg and others it gives me hope.

You generally use nature as a set of your books...

Chris Haughton: I have tried to give each book an atmosphere or a theme. Yes. It helps to

imagine the scene in order to create the artwork. It is usually mix of real and imagined nature.

lllustration 6: A Page from “Goodnight Everyone” book. lllustration 7: A Page from “Don’Worry Little Crab” Book

You join festivals, exhibitions and different kinds of events with your books. I wonder how
do you feel about interacting with readers? How do children readers respond and does it
affect your future designs?

Chris Haughton: Yes! I often read a book before I have finished it. It is REALLY useful to see

how it reads. I want to be able to test it out many times on children before it gets printed.

Your books awarded not only in the UK and Ireland but also in countries like Germany,
Japan, the US, Switzerland, France, China, etc. Firstly I want to ask how do you catch
children audiences from a different culture? Secondly, what do you think about the status
of children literature in different countries? Is there a difference between countries in terms
of how they treat children literature?
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Chris Haughton: I think it is different. It is very interesting. Mainly, cultures are quite similar
when it comes to a lot of things but i think with the attitudes to 'bringing up children' we are
most different. Some countries the books are more didactic, especially in developing countries.
There needs to be a lesson to learn. This is also true of picture books from europe until quite
recently. Until the sixties there was always a strong moral tale to be learnt. French picture
books are quite a bit more philosophical, sophisticated and can be seen as art books, I love
french picture books, to me they are the most inspiring but at the same time they can be a little
self indulgent on the part of the author. English language books tend to be quite commercial.
They are less willing to risk an unusual subject. I am sorry to say that I think there is also
something about childrens books that breed stereotypes too. Perhaps it is that adults like to
look back at the childrens books of their time while reading to their children but in my opinion
picture books are not reflecting reality. Farms that are portrayed in childrens books are farms
that are not been seen in at least a hundred years. They only exist in children’s books. Similarly,

ethnicities and gender roles seem to be also stuck in time too.

What do you suggest to families and teachers for improving reading culture of children?
Do you have any suggestions for adults who want to help children with books?

Chris Haughton: I think if they enjoy reading themselves that is going to rub off. Children are
interested in phones when they see that all the adults around them are using them. They want
to join in! We need to read more ourselves. And I think it helps when reading to children
together if you really enjoy the picture books and books you are reading, if it is fun for the
adult then it is going to be fun for the child. There are so many great, fun, books these days.
Jon Klassen, Mac Barnett, Mo Willems, Nadia Shireen, Kitty Crowther, Beatrice Alemagna,
Planeta Tangerina, Oliver Jeffers... Go to your library and have fun reading. There’s nothing
better.

What will George do?

Finally, I wonder if have any future projects. What’s your plans for the
future, maybe new books, or any other events?

Chris Haughton: I am working on two non-fiction books, and a picture

book about very naughty monkeys.

lustration & An llustration 1 hope we can get a chance to meet with that very naughty monkey.

from “Oh No, George!” Book ~ Thank you!
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Chris HAUGHTON ile Cocuk Kitaplar1 Uzerine Bir Soylesi

Burcu CILDIR!

Chris Haughton, Londra’da yasayan Irlandali bir cizer. Bugiine kadar “Don’t Worry Little Crab
(Endiselenme Kiiciik Yengec)”, “Goodnight Everyone (Herkese Iyi Geceler)”, “Shh! We Have A Plan
(Sss! Bir Planimiz Var) ”, “Oh No George (Ah Hayir George)!” ve “A Bit Lost (Biraz Kayip)” adlarinda
bes cocuk kitabr yayimland:. Bunun yamnda, 2014 yilinda cocuklar icin “Sapkalt Maymun” adinda
Tiirkce de kullanilabilecek bir telefon uygulamast tasarladi. Iklim degisikligiyle ilgili olarak Emily
Shuckburgh ile “Message from Antarctica (Antartika’dan Gelen Ileti)” ve Emily Shuckburgh ve Nicola
Davies ile “Climate Change in Great Britain (Bilyiik Britanya'da Iklim Degisikligi)” adli animasyon
filmlerini tasarladi. Kitaplar1 24’ten fazla dile cevrildi ve 10 iilkede, Danimarka Yilin Resimli Kitab
Odiilii, CBI (Children’s Books Ireland) Yilin Kitabt Odiilii ve Cizerler Birligi Odiilii gibi bircok ddiil
aldu.

Cocuk kitab1 ¢izer ve yazar1 olma yolunda ilk adiminiz neydi? Bu yolu se¢meye nasil karar

verdiniz? {1k kitabiniz1 olusturma dykiiniizii bizimle paylasir misiniz?

Chris Haughton: Universitede grafik tasarim {izerine egitim aldim. Miizikle ilgili bir yerde
kisa bir siire tasarim iizerine calistim, ancak cizim yapmaya her zaman daha fazla ilgi
duydum. Bir y1l seyahat edip Ingilizce 6gretmeni olarak calistiktan sonra Londra’ya tagindim
ve yar1 zamanli isler yaparken ¢izimle ilgili bazi isler almay1 da basardim. Daha sonra gazete,
dergi ve reklamlar i¢in tam zamanl serbest ¢izer olarak ¢alistim. Bes y1l bu bi¢cimde devam
ettikten sonra ilk resimli kitabimi yaratmaya basladim. Reklam ve medya diinyas1 disinda
¢izimlerim igin bir ¢ikis noktas: bulmaya c¢alisiyordum. Basili iletisim araglariyla ilgili en
sevdigim sey iletilerinin ¢ok genis bir kitleye seslenmesi ancak bunlar genellikle reklam igerikli
ya da tamamen katildigimi sOyleyebilecegim iletiler olmuyordu. O nedenle bu araci farkl

yollarla iletisim kurmak igin kullanmak istedim.

Cocuklarin i¢in yaziyor ve ¢iziyorsunuz. Bildiginiz gibi ¢ocuklar hedef kitle olarak

memnun edilmesi gii¢ bir kitle, cocuklarin bakis acilarini nasil yakaliyorsunuz?

Chris Haughton: Benim Oykiilerimin tiimiinde 6ykiiyii gorseller araciligiyla yakaliyorsunuz.

Tletileri gorseller iizerinden sunmakta deneyimliydim ancak yazmada degildim. O yiizden

! Erzincan Binali Yildirim Universitesi, Egitim Fakiiltesi, Tiirk¢e Egitimi Anabilim Dal1, Erzincan, Tiirkiye;

burcucildir@gmail.com
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baslangigta yazar olarak kendimi pek rahat hissetmiyordum. Gorsellerle 6ykii anlatma
konusunda daha rahat hissediyordum. Cocuklarin buna bu kadar iyi yanit verebileceklerini
tahmin etmemistim. Cok kiiglik yastaki ¢ocuklar i¢in yazili dilin ikinci planda oldugunu

unutuyoruz. Onlar dili zamanla 6greniyorlar ama gorselleri sezgisel olarak anlayabiliyorlar.

Bir kitap tasarlarken “cocuk okura gore tasarlamak ya da ¢ocuklar icin yazmak” diye bir
durum oldugunu diisiiniiyor musunuz? Sizce bir ¢ocuk kitabinin hangi 6zellikleri tasimasi
gerekiyor?

Chris Haughton: Cocuklar yetiskinlerden farkli yasam deneyimlerine sahipler. Daha ¢ok karsi
karsiya olduklari, onlara yakin seylerle ilgileniyorlar. Kaybolma korkusu ya da baz
yasamakta olduklari sorunlarla bag kurabiliyorlar. Bunlar1 akilda bulundurarak yazmak
onemli ancak yazdiklarinizla yetiskinlere de seslenmelisiniz. Bunlar, yakin ve basit konular
olmali ve hepimizin bag kurabilecegi seyler olmali. Eger yetiskin, bir kitaba ilgili duymuyorsa
muhtemelen ¢ocuk da kitabi fazla sevmeyecektir. Sonugcta 6ykiiyii yetiskin gocuga okuyacak.

Kitaplariniza baktigimizda ¢ocuklarin da taklit etmeyi ve sizin ¢izdiginiz gibi bir seyler
cizmeyi isteyebilecegi bir ¢izim bi¢iminiz var, bunu nasil yakaliyorsunuz? Bu bi¢im i¢in
asil ¢ikis noktaniz nedir? Bir yas araligin1 yakalamak ya da baska bir sey...

Chris Haughton: Yalnizca gorselleri
olabildigince basit yapmaya calistyorum.
Perspektif oOykiiyli sunmada genellikle
yardimi dokunmayan dikkat dagitici bir
0ge. Cocuklar resim yaptiklarinda bunu

sezgisel olarak anliyor. Ayrica kendileri de

perspektif olmadan resim yapiyorlar ve
bunun farkinda bile degiller. Bence buna Gorsel 1: “A Bit Lost” Kitabindan Bir Sayfa.
aldirmamakta haklilar, perspektif gorsel alg:

sistemimizin olusturdugu mekanik bir hata yalnizca. Bu agidan Picasso'nun da dedigi gibi

sanat “gercekleri soyleyen bir yalan”.

Bu 6zgiin tarzi nasil yakaladiniz, yillar icerisinde nasil gelisti? Cizimlerinize tema, hedef
kitle ya da icerige gore mi karar veriyorsunuz?

Chris Haughton: Cogu kitabimda renkleri anlat1 araci olarak kullanmaya calistyorum. “Shh!
We Have A Plan” kitabimda biitiin kitap iki renkli, mavi ve siyah golgeli ve yalnizca kus
renkli. Bu, kii¢lik kusun sayfay1 acar agmaz herkesin odak noktast olmasmi sagliyor.
Dikkatlerini cekecek bir nesne. Ote yandan “A Bit Lost” gibi diger kitaplarimda kay1p olan asil
karakter, kiiciik bir baykus ve siyah renkte resmedilmis. Boylece arka plandaki parlak
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renklerin Oniinde bir siluet olarak goriiniiyor. Anlati i¢in baykusun devasa bir ormanda
kiigliciik gortinmesi yasadig1 zor durumu gostermek icin 6nemli, ayn1 zamanda goziimiiziin
hemen ana karaktere odaklanmasi igin de gerekli. Renkleri dramatik 6zellik katmak igin
kullaniyorum. Kaybolmak ve kovalamak ile ilgili bu iki 6ykii de aramakla iligkili ve ayni
zamanda birbirine ters bir iligki var aralarinda. O nedenle grafiklerde de ters bir iliski

goriiliiyor ve iki kitapta da parlak renklere kars: siluetler var.

Biitiin kitaplarin bir renk temas: var. Bu ylizden metin tabakas: baskinin besinci rengi olarak
en listte yer aliyor. Genellikle yapildig: gibi bagka bir siyah tabaka eklemek yerine bunu renk
olarak kitaplara daha fazla renk katmak igin bir firsat olarak degerlendirmek istedim. Bu
ylizden her kitapta dort renge eklemek igin tek bir renk segerim: “A Bit Lost” i¢gin yesil, “Oh
No George” icin turuncu ve “Shh! We Have A Plan” icin de dykii i¢in en uygun renk renk gibi

goriinen gece mavisi.

Kitaplariniz arasinda sizin i¢in 6zel olanlar var mi1? Bizimle bu
kitap ya da kitaplarin sizin i¢in neden 6zel oldugunun 6ykiisiinii

paylasir misiniz?

Chris Haughton: Biitiin kitaplarimi farkli nedenlerden &tiirii
seviyorum... “Shh! We Have A Plan” en sevdigim kitabim olabilir

ciinkii eglenceli, basit ve bir ileti ile sonlamiyor. Ancak tiim

kitaplarimla okurlarima iletmek istedigim farkl iletiler oldugunu
Gorsel 2: "Shh!We Have a

dustiniyorum. Hepsini hazirlamak icin ayni 6lctiide calistim.
3 y p s y § sals Plan" Kitabinin Kapadi.

“A Bit Lost”, “Oh No, GEORGE” ve “Don’t Worry Little Crab” kitaplarimizda ¢ocuk
diinyasinin olas1 endiseleri iizerinde duruyorsunuz. Cocuklarin bu endiselerini nasil
yakaliyorsunuz ve kitaplarinizin konusuna karar veriyorsunuz?

Chris Haughton: Yalnizca hedef
kitle olarak c¢ocuklara sesli bir
POAI'T bicimde okundugunda kitabin
".EKY- nasil isledigini hayal etmeye

MTTLE cppg

Oh e,
GE®RGE!

CHRIS HAUGHTON

00

HAVGHTON

calistyorum. Endiseler agik ve
ao anlagilir olmali. Bir oda dolusu okul

oncesi donem Ogrencisi ile bunun

Gérsel 3: "Oh No, George!" Gérsel 4: “Don’t Worry Little nasil gergek1e§ecegini hayal etmeye
Kitabinin Kapadi. Crab” Kitabinin Kapagi. ga11§1yorum_ Hedef kitleyi ahp
gotiirmeniz igin bence mizah en gegerli

yol. Eger hedef kitle ile iletisim kuramazsaniz kayboldunuz demektir ve kiigiik yastaki
¢ocuklar bu anlamda iletisim kurmasi zor bir kitle. O nedenle kullanabildigim her destegi

kullanmaya galistyorum ve konu se¢imi bu noktada ¢ok 6nemli.
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“SHH! We Have a Plan!” kitabinizda, diger kitaplarinizdaki gibi bir karakteri kitabin odak
noktasinda goriiyoruz. Kitap bu karakter araciligiyla bize doga ile ilgili bir seyler sdyleme
calisiyor. Peki, neden en kiiciik olan farkli olan? Kurguda ana karaktere nasil karar

veriyorsunuz?

Chris Haughton: Karakterin olusturulmas: her

oykiinitin gereksinimine bagli. Bu kurguda bu

| karakterin uygun oldugunu diisiindiim ¢iinki
) ‘ genellikle yas olarak en kiiciik olan dogaya ve
‘ nezakete daha ¢ok dikkat ediyor. David
Attenborough’un da soyledigi gibi... Ona dogaya

ne zaman ilgi duymaya basladig1 soruldugunda

hello
birdy

%

shh

her zaman 6yle oldugunu dile getiriyor. Biitiin
Gorsel 5: Shh! We Have a Plan” Kitabindan Bir Sayfa. . o
kiiclik ¢ocuklar gibi kayalarin altina bakmay1 ve
simiiklii bocekler ile salyangozlar: izlemeyi severmis ¢ocuklugunda. Aslinda soru soyle
olmali: Onlar1 dogaya ilgi duymaktan vazgegiren ne oldu? ilham veren cevreci Greta

Thunberg ve onun gibileri gormek umudumu artiriyor.
Genellikle kitaplarinizda dogay1 zemin olarak kullaniyorsunuz...

Chris Haughton: Her kitaba bir ortam ya da tema vermeye ¢alisiyorum. Evet. Sanat yapiti
olusturmak i¢in sahneyi hayal etmeme yardimci oluyor. Genellikle gercek ve hayal {iriinii

doganin bir karisimi oluyor bu ortam.

Gdrsel 6: “Goodnight Everyone” Kitabindan Bir Sayfa. Gorsel 7: “Don’t Worry Little Crab” Kitabindan Bir Sayfa.

Kitaplarinizla festivallere, sergilere ve farkli tiirde etkinliklere katiliyorsunuz. Okurlarla
etkilesimde olmak nasil bir his? Cocuk okurlar kitaplariniza nasil tepkiler veriyorlar ve bu

calismalarinizi nasil etkiliyor?

Chris Haughton: Evet! Genellikle bir kitabi bitirmeden o©nce onlara okurum. Nasil
okundugunu gormek gercekten yararli oluyor. Kitap basilmadan 6nce yapabildigim kadar ¢ok

cocukla bulusturup kitab1 deneyebilmek istiyorum.
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Kitaplariniz yalnizca ingiltere’de ve irlanda’da degil Almanya, Japonya, Amerika, Isvicre,
Fransa, Cin gibi bir¢ok iilkede de 6diiller ald1. Oncelikle farkl kiiltiirlerden cocuk okurlar:
nasil yakaladiginizi sormak istiyorum. Ikinci olarak da ¢ocuk edebiyatinin farkli
iilkelerdeki konumu hakkinda ne diisiiniiyorsunuz? Ulkelerin ¢ocuk edebiyatina

yaklasimlar1 konusunda farkliliklar var mi1?

Chris Haughton: Farkli oldugunu diistintiyorum. Cok ilging. Aslinda kiiltiirlerin birgok
noktada birbirlerine benzediklerini diistintiyorum fakat ‘gocuk yetistirme’ konusunda
birbirimizden ¢ok farkliyiz. Baz1 iilkelerde, 6zellikle de gelismekte olan {ilkelerde, ¢ocuk
kitaplar1 daha ¢ok 6gretici nitelikte. Kitaplarda 6grenilmesi gereken bir ders olmas: gerekiyor.
Bu ayn1 zamanda yakin tarihe kadar Avrupa’daki resimli kitaplar i¢in de gegerliydi. 1960lara
kadar her zaman 6grenilmesi gereken giiclii bir ahlaki masal s6z konusuydu. Fransiz ¢ocuk
kitaplar1 bir hayli felsefi, ince anlamli ve sanat kitabi olarak goriilebilecekler kitaplar. Fransizca
resimli kitaplara bayiliyorum. Bana gore en cok ilham veren kitaplar ama ayni zamanda
yazarm pay1 bakimindan biraz rahatina diigkiinliik olabilir. Ingilizce kitaplar epeyce ticari
olma egilimindeler. Sira dis1 bir konu ile riske girmekten kaciniyorlar. Bunu dile getirdigim
i¢in tizgliniim ama ¢ocuk kitaplarmin kaliplar1 beslemek gibi bir durumu da var. Belki de
durum su; ¢ocuklarina kitap okurken yetiskinler, kendi zamanlarinin ¢ocuk kitaplarina geri
donmeyi seviyorlar fakat bana gore resimli kitaplar gergegi yansitmiyor. Cocuk kitaplarinda
betimlenen ciftlikler yaklasik son yiiz yildir goriilmeyen tiirden giftlikler. Yalnizca ¢ocuk
kitaplarinda varlar. Benzer bicimde etnik kdken ve cinsiyet rolleri de zamana takilip kalmig

goruntyor.

Ailelere ve 6gretmenlere ¢cocuklarin okuma kiiltiiriinii gelistirmek icin ne 6neriyorsunuz?

Cocuklarina kitaplarla yardimc1 olmak isteyen yetiskinlere herhangi bir 6neriniz var mi1?

Chris Haughton: Eger kendileri okumaktan hoglaniyorlarsa bu yansiyacaktir. Etraflarindaki
yetiskinlerin telefonla ugrastigini goren ¢ocuklar da onunla ilgilenecektir. Bir parcasi olmak
istiyorlar! Kendimiz daha fazla okumaliyiz. Cocukla birlikte kitap okudugunuzda eger resimli
kitaplar1 seviyorsaniz ve kitap okumaktan hoslaniyorsaniz bu yardim edecektir. Eger yetiskin
icin eglenceli ise ¢ocuk i¢in de eglenceli olacaktir. Giiniimiizde birgok eglenceli kitap var. Jon
Klassen, Mac Barnett, Mo Willems, Nadia Shireen, Kitty Crowther, Beatrice Alemagna, Planeta
Tangerina, Oliver Jeffers... Kiitiiphaneye gidin ve eglenin. Daha iyisi yok.

s e Son olarak gelecek projelerinizi merak ediyorum. Gelecek igin
planlarimiz neler, belki yeni kitaplar ya da baska etkinlikler?

Chris Haughton: Kurgusal olmayan iki kitap ve ¢ok yaramaz bir

maymun hakkinda resimli bir kitap tizerinde ¢alistyorum.

Umarim bu yaramaz maymunla tanisma sansi elde ederiz. Tesekkiir

Gorsel 8: “Ohh No, George” ederim.
Kitabindan Bir Cizim.
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