EDITORDEN

Iran, derin tarihi miras1 ve koklii devlet geleneginin yam sira, zengin kiiltii-
rel dokusuyla Ortadogu’nun merkezi iilkelerinden biridir. Sahip oldugu bu
ozellikler ve tarihi siirecte genis bir cografyaya yayilmis olmasi sebebiyle
Iran, oldukca karmasik bir sosyal ve siyasi yap1 arz etmektedir. Ozellikle
1979 yilinda iilkede gerceklesen “Islam Devrimi”yle birlikte ayr1 bir kimlik
kazanan Iran, bu siire¢ sonrasinda daha da karmasik bir yapiya biiriinmiistiir.
Bu sebeplerden dolayr “iran Calismalar1 Dergisi”, Tiirkiye'nin en énemli
komsularindan biri olan Iran’in, bilimsel ve akademik olarak daha yakindan,
tarafsiz bir sekilde taninmasi ve analiz edilmesi amaciyla faaliyete gegmistir.

Hasan Hiiseyin GUNES’in “Ali el-Kari’nin Rafizi Safavilere Iliskin Osmanli
Merkez Ulemasma Reddiyesi” adli ¢aligmasi, bu saymmizin ilk makalesini
olugturmaktadir. Ali el-Kari’nin kaleme aldigi Semmu’l-Avariz fi Zemmi’r-
Revafiz ile Siilaletii’r-Risale adl1 ayr iki eserini inceleyen GUNES, bir taraf-
tan bu iki eseri karsilagtirmakta, diger taraftan da Osmanli Devleti’nin Safevi
Devleti’ne yonelik politikasinin tiim Siinni ulema tarafindan kabul gorme-
digini ortaya koymaya c¢aligmaktadir. Bu sayimnin ikinci makalesini olustu-
ran “Tebrizli Sair Kerim Mesruteci Sénmez ve “Isa’nin Son Sami1”: Hayat,
Fikri ve Edebi Kisiligi” adli ¢alisma, Merve ERSAHIN tarafindan kaleme
alimmaktadir. Ersahin, Sair Kerim Mesruteci Sonmez’in Tiirk¢e yazdigi ve
1979 iran Devrimi sonrasinda Azerbaycan Tiirklerinin kars1 karsiya kaldig
sorunlar dile getirdigi “Isa’nin Son Sam1” adl1 eserini ele almaktadir. Yazar,
bu caligmasiyla Iran Devrimi’nin Sair Kerim Sénmez’in diisiince hayatina
etkileri iizerinde durmaktadir. Belkis DOGAN’1n “Isfahan Mescid-i Sah’ta
Hayvan Tasvirli Cini Pano — Islam Sanat: M1 Hiristiyan Sanat: M1?” baslikli
calismas1, bu saymin iigiincii makalesidir. Bu makalede yazar, Isfahan Sah/
Imam Camii 6rnegi iizerinden, i¢ ve dis siisleme hususunda Islam ibadet yer-
leri ile Hristiyan ibadet yerleri arasinda sanatsal bir etkilesimin olup olmadi-
gin1 incelemektedir.

Ayse Ersay YUKSEL’in “Tasavvuf Sanat Iliskisi Baglammda Seyh
Safiyytiddin Dergahi1” adli ¢aligmasi, bu sayinin dordiincii makalesini olus-
turmaktadir. YUKSEL, Seyh Safiyyiiddin Tiirbe ve Dergahinin Safevi tarihi
boyunca yapilagma siireci ile gordiigi himayeyi mimari yapilar baglamin-
da degerlendirmekte ve Seyh Safiyyiiddin Dergahi kapsaminda Safevilerin
inangsal kodlarint sanatsal koken araciligiyla nasil aktardigini ortaya koy-
maktadir. Derginin besinci makalesi, Miistak el-HILO’nun “Iran Esitlikgi
Kadin Hareketleri Perspektifinden “Kadin Meselesi’nin A¢iklanmasi” isimli
¢alismadir. Bu ¢alisma 1slahat donemi olarak bilinen; kadin hareketlerinin
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ileri diizeye ulastigit Cumhurbaskant Muhammed Hatemi dénemini (1997-
2005) inceleyerek, Iran’da kadinlarin gelenekten beslenen cinsiyetgi sorun-
larin1 ele almaktadir. Amin AMIRDABBAGHIAN’in “Cevirmen yahut Bii-
yiikelgi: franli Prens Arfa” adli calismasi, bu sayinim altinct makalesidir. Bu
caligma, Malezya Islam Sanatlar1 Miizesi’nde sergilenen fermanlar1 incele-
yerek Prens Arfa’nin diplomatik hizmetlerine ve Fars edebiyatina olan katki-
larma dikkat gekmektedir. Bu sayinin son makalesini olusturan “Iran’a Kars1
Yiiriitiilen Propagandanin Vekil Aktorii: Halkin Miicahitleri Orgiitii” adli ga-
lisma Dogacan BASARAN ile Aysenur KIRILMAZ tarafindan yazildi. Bu
makalede, Tiirkce, Ingilizce ve Fars¢a kaynaklardan yararlanilmak suretiyle
tarihsel siire¢ icerisinde Halkin Miicahitleri Orgiitii’niin yasadig1 doniisiim
incelenmektedir. Ayrica bu sayida Melih KAZDAL, Efraim Karsh’in kaleme
aldig1 “The Iran-Iraq War 1980-1988” adl1 kitab1 degerlendirmektedir.
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EDITOR’S NOTE

Iran is one of the central countries of the Middle East with its rich cultural
texture as well as its deep historical legacy and rooted state tradition. Iran
has a rather complicated social and political structure, as it has spread over
a wide geography throughout the historical process. Iran, which gained a
distinct identity especially with the “Islamic Revolution” that took place in
the country in 1979, has become even more complicated after this process. For
these reasons “The Journal of Iranian Studies™, has been put into operation
with the aim of getting closer and objective understanding and analysis of
Iran, which is one of Turkey’s most important neighbors, scientifically and
academically.

The first article of this issue is Hasan Hiiseyin GUNES’s “Ali al-Qari’s
Objections to The Ottoman Central Scholars About Heretics Safavids”.
GUNES, who examined two separate works by Ali al-Kari, namely
Shemmu’l-Avariz fi Zemmi’r-Revafiz and Siildleti’r-Risale, on the one
hand, compares these two works, on the other hand, tries to show that the
policy of the Ottoman State towards the Safavid State is not accepted by
the entire Sunni ulema. The work titled “The Last Supper of Jesus™: Life,
Intellectual and Literary Personality of the Poet from Tabriz Kerim Mesruteci
Sénmez, which forms the second article of this issue, is written by Merve
ERSAHIN. ERSAHIN deals with “The Last Supper of Jesus”, written by
Turkish poet Kerim Mesruteci Sonmez and it is depicting the problems faced
by Azerbaijani Turks after the Iranian Revolution of 1979. With this work,
the author focuses on the effects of the Iranian Revolution on the thought
life of Poet Kerim Sénmez. Belkis DOGAN’s work, titled “A Tile Panel
with Animal Depiction in Isfahan Shah Mosque: Islamic Art or Christian
Art?” is the third article of this issue. In this article, the author examines
whether there is an artistic interaction between Islamic places of worship and
Christian places of worship with regard to interior and exterior decoration
through the example of Isfahan Shah / Imam Mosque.

Ayse Ersay YUKSEL'’s work titled “Sheikh Safi al-Din Khanegah and Shrine
in the Context of Sifism Art Relationship” constitutes the fourth article of
this issue. YUKSEL views the protection of Sheikh Safi al-Din’s Mausoleum
and Lodge during the Safavid history in the context of architectural structures
and reveals how Safavid transfers her belief codes through artistic origin
within the scope of Sheikh Safi al-Din’s Lodge. The fifth article of the journal
is the work titled “Explaining of “Women Issue” from the Perspective of
Iranian Egalitarian Woman Movement” by Mushtak el-HILO. This study by



examining the period of President Mohammed Khatami (1997-2005) which
is known as the reform period, in which women’s movements have reached
an advanced level, addresses Iranian women’s gender problems that is fed by
tradition. Amin AMIRDABBAGHIAN’s work “Translator or Ambassador:
Iranian Prince Arfa” is the sixth article of this issue. This study draws attention
to Prince Arfa’s diplomatic services and contributions to Persian literature
by examining the edicts exhibited in the Malaysian Islamic Arts Museum.
The work titled “Proxy Actor of Propaganda Against Iran: The People’s
Mojahedin Organization of Iran”, which constituted the last article of this
issue, was written by Dogacan BASARAN and Aysenur KIRILMAZ. This
article examines the transformation of the People’s Mujahideen Organization
in the historical process by making use of Turkish, English and Persian
sources. Also, in this issue, Melih KAZDAL reviews the book “The Iran-Iraq
War 1980-1988” by Efraim Karsh.
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