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Etnomuzikoloji Dernegi tarafindan yayinlanan Etnomuzikoloji Dergisi,
5. Sayisi i¢in Etnomuizikoloji disiplininin gegmigten bugtne ortaya koydugu
modeller, alan kavraminin tanimlanmasi, etnomuzikolojiye 6zgu bakis agila-
rinin nasil bigimlendigine yonelik kritiklerin yapilacagi makalelere ve saha
caligmasi orneklerine ¢agri yaptik. Konu dahilinde tarihsel surece bakis ve
yeni yaklagimlarin yeniden degerlendirildigi makalelerin yan1 sira, serbest te-
mali ¢aligmalara da yer verdigimiz bir say1 olustu. Etnomuzikoloji alaninda
referans caligmalar arasindan ozellikle sectigimiz, farkl dillerde yayinlanan
makalelerin gevirilerine de yer vermeyi hedeflemis olmamizdan dolays, bu sa-
yida bir ceviri makale ile Turkce okuyup, konusan aragtirmacilara katk:
yapma yolunda ilk adimi atmis olduk.

Say1 temasinin belirlenmesinde ise, etnomuzikoloji disiplini Uizerine yapi-
lan bazi tartigmalarin rol oynadigini belirtmek isterim. Cunkiu, bazi gevre-
lerce etnomuzikoloji disiplininin ismi ve kapsami tartigilirken, disiplinin geg-
misten bugtne yaklagim bicimleri, ginumuz algsi ile yeniden degerlendiril-
mesi gerekliydi. Sureci 0zetlemek gerekirse, halihazirda ginumuze kadar et-
kisini gosteren bazi caligmalar sonucu otekilestirilmis olan toplum yapilari,
toplum yapilarinin muzik uretim bigimlerini, kulturel gorecelilik bakig agi-
styla incelemeye tabi tutarak goruntur kilan bir disiplinin, etnosentirik olarak
degerlendirilmesi geligkili bir yaklagim olup, uzerinde fikir tartigmasi barin-
diran makaleler ile baglangi¢ niteliginde de olsa irdelenmeliydi. Zira etnomu-
zikolojinin, sosyal bilimlerin genelinde donem donem etkisini gostermis olan
post-kolonyal yaklagim noktasina, onem sirasina koydugu unsurlar dustnul-
dugunde uzak bir tutum sergiledigini gormek mumkundur. Erken donem ¢a-
ligmalarinda, belirttigim tzere “oteki”lestirilmis yapilar1 koy, kirsal v.b. or-
tamlardan orneklerken, degisen toplum yapilari paralelinde alan kavramim
sorgulayarak ve yeni aragtirma modelleri onererek, daha esnek sinirli ortam-
lar1 da “alan aragtirmasi1” tanimlamasinin igine dahil eden bir yaklagim sergi-
ledi. Boylece bir muzik mekani, muzigin eslik ettigi veya muzigin uretildigi
ritiel mekanlari, dijital platformlar, populer kultur trunlerinin konumlandig:
ortamlar seklinde cesitlendirebilecegimiz geniglige eristigini soylemek yanlig
olmayacakuir. Bu genisleme beraberinde yeni etnografi metodlari etnomuizi-
kolojinin “alan aragtirmasi” yontem ve teknikleri igerisinde yer amaya bas-

lads.
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Etnomuzikolojinin ilk akla gelen, degismez ve basit taniminda “muzigi
kulturel baglami ile aragtirmak” tanimu igerisinde yer alan kulturel baglamin
dinamikleri, degisimle birlikte cesitlilik gosterirken, kultur kavraminin dahi
tartigildigr calismalar: bunyesinde barindirmaya bagladi. Son tahlilde etnomu-
zikoloji disiplininin degisen toplum dinamikleri paralelinde hizly, refleksif ce-
vap veriginin orneklerinin hem soyut kavramsal boyutta, hem somut veriler
ile, hem kuramsal cerceve dahilinde, hem de verilerin detayli tanimlamalari-
nin yapildigi caligmalara 5. sayida yer vermis olduk. Gelecek sayida devam
edecek soz konusu igerikle ilgili olarak 5. sayiy1 6zetlemek gerekirse, ilk ola-
rak Mantle Hood’un 1960’11 yillarda 6nerdigi “bi-musicality-¢ift-muziklilik”
kavramina atifta bulunan Mehmet Ali Sanlikol’un, “Re-Evaluating Bimusi-
cality in and for the 21st Century: An Immigrant’s Perspective /21. Yiiz-
yilda Cift Muzikliligi Yeniden Degerlendirmek: Bir Gogmenin Bakisi”
baglikli makalesinden baglamak gerekir. Ardindan Okan Murat Ozturk,
“Mandolinle Muasirlas(tir)mak: Turkculugnn Miusiki Sahasindaki Prog-
rami Isiginda Koy Enstitilerinde Muzik Egitimi / Modernizing with
Mandolin: Music Education in Village Institutes in the Light of the Prog-
ram of Turkism in the Field of Music” makalesinde, Turkiye’de batililagma
ve cagdaslagsma elestirilerini, koy enstitulerinin muzik egitimi programi uze-
rinden yapmis olup, etnomuizikoloji perspektifinden baktigimizda sureci, ye-
rele ait olanin otekilegtirilmesi noktasinda okumak ayrica mumkundur. Oz-
gecan Karadagli ise besteci kimliginin yani sira yapmug oldugu calismalar ba-
kimindan etnomuzikolog olarak da kabul edilen Bela Bartok’un, aymi ozel-
liklere sahip olan Ahmed Adnan Saygun uzerindeki etkisini, igbirligi ve mu-
zikal donusum baglaminda, “Bartok’s Influence on Saygun: Collaboration
and Transmutations / Bartok’un Saygun Uzerindeki Etkileri: Isbirligi ve
Miuzikal Donusiim” baslikli makalesinde ele almaktadir. Ardindan “Ana-
dolu Cografyasi Digindaki Hey Onbesli Cesitlemeleri / Variations of Hey
Onbesli from Outside of Anatolia” baghkli makalesinde Nejdet Kurt, Hey
Onbesgli Onbegli adiya bilinen turkunun farkli cografyalardaki yer alig1 ile il-
gili tespitlere on-line sesli makalesinde yer vermektedir. Tema cercevesinde
yer verdigimiz makalelerin son ornegi Ecenur Guvendik’in “Music in Poli-
tical Culture: The Eurovision Song Contest / Siyasi Kultur Icerisindeki
Mizik: Eurovision Sark: Yarismast” baglkli makale ise basta bahsettigimiz
etnomuzikolojinin hem kavramsal hem alan olarak yeni yaklagimlar igeri-
sinde degerlendirebilecegimiz caligmalardan biri olarak yer almigtir. Dergi-
miz Serbest Tema bolumunde ise iki makaleye ev sahipligi yapmaktadir. Tlki
Emre Elivar'in “Chopin’in Piyano Sonatlari”, ikincisi Gokgce Guneygul'un
“Osmanly Hareminde Kadin Sazende ve Saz Tasvirinin Incelenmesi”,
baglikli makaleleridir. Bu sayimizda Serbest Tema bolumu gibi ilk kez dahil
ettigimiz ceviri makale bolumunde Goksal Ozturk tarafindan cevirisi yapi-
lan, Jeff Todd Titon tarafindan, editorluguntt Gregory Barz ve Timothy J.



Editorden O

Cooley’in yapugi, “Shodow in the Field: New Perspectives for Fieldwork
in Ethnomusicology” kitab igerisinde “Knowing Fieldwork” bashkli kitap
bolumu, “Alan: Tanimak” bashigiyla yer almaktadir.

Ayrica, 5. say1 hakemlerimiz, Aylin Cakic1 Uzar, Bilen Isiktag, Cansevil
Tebig, Gokhan Aybulus, Gokmen Ozmentes, Hikmet Toker, Sirin Karade-
niz’den olugsmaktadir.

Dergimize makale, ceviri ile katkida bulunan tum yazarlarimiza ve ha-
kemlerimize tesekkur eder, bir sonraki sayimizda birbirinden degerli ¢alig-
malarla alana katkida bulunmay1 cani gonulden temenni ederim.

Ozlem DOGUS VARLI



From The Editor

For Issue 5th of Ethnomusicology Journal published by the Association
of Ethnomusicology, we called for articles and fieldwork examples to address
the models introduced by the discipline of ethnomusmology from past to
present, definition of concept of field and critics on how the perspectives spe-
cific to ethnomusicology are shaped. This issue includes the articles that pro-
vide an overview of the historical development process and reassess the new
approaches and also presents the free-theme works in the scope of the sub-
ject. Since we aimed to include translations of the articles that are published
in the field of ethnomusicology in different languages and selected by us
among the reference studies, we took the first step by publishing a translated
article in this issue towards making contributions to the researchers who read
and speak in the Turkish language.

I would like to point out that some discussions on the discipline of eth-
nomusicology played a role in determining the theme of this issue. This is
because it has been needed to reassess, based on the current perceptions, the
approaches of the discipline of ethnomusicology from past to present while
the name and scope of this discipline has been discussed by some circles. To
summarize the process, it would be a contradictory approach to regard a dis-
cipline, as ethnocentric, that examines the othering social structures and the
music production styles of the social structures based on some already-effec-
tive studies from a cultural-relativist view and makes them visible, and it was
needed, even as a preliminary step, to address them via the articles leading to
debates of ideas. Likewise, it is possible to see that ethnomusicology adopts
a distant attitude to the point of post-colonial approach, which has had an
influence throughout the social sciences from time to time, considering the
elements it places in the order of importance. As I mentioned, in the early
studies, ethnomusicology exhibited an approach including the fields with
more flexible borders in the definition of "fieldwork" by questioning the
concept of field in parallel to the changing social structures while exemplify-
ing the "othering" structures from the settings such as village and rural areas
etc., and by offering new search models. Thus, it would not be wrong to say
that a music setting has reached a diversity covering the ritual settings which
music accompanies or where music is produced, and digital platforms and
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those where popular cultural products are positioned. Accompanied by this
expansion, new methods of ethnography have begun to have a place within
the “fieldwork” methods and techniques of ethnomusicology.

The dynamics of the cultural context mentioned in the definition of eth-
nomusicology “researching music with its cultural context” that is a fixed and
simple definition coming to our mind firstly, vary along with the changes and
have begun to introduce the studies in which the concept of culture is even
discussed. Finally, we gave a place, in Issue 5th, for the works that exemplify
the fast and reflexive response of the discipline of ethnomusicology to the
changing social dynamics, in terms of abstract and conceptual aspects by giv-
ing concrete data including detailed definitions within theoretical framework.
To summarize Issue 5th with respect to this content that will continue in the
next issue, it is needed to start with Mehmet Ali Sanlikol's article “Re-Eval-
uating Bimusicality in and for the 21st Century: An Immigrant’s Perspec-
tive" that addresses the concept of “bi-musicality” which was suggested by
Mantle Hood in 1960s for the first time. In Okan Murat Ozturk's article
“Modernizing with Mandolin: Music Education in Village Institutes in the
Light of the Program of Turkism in the Field of Music”, the criticism on
westernization and modernisation in Turkey is presented in terms of music
education program of village institutes, and when we look at the process from
the perspective of ethnomusicology, it is also possible to read it as othering
of the local. In her article “Bartok's Influence on Saygun: Collaboration
and Transmutations”, Ozgecan Karadagl discusses the impact of Bela
Bartok, who is regarded as an ethnomusicologist in terms of her works apart
from her composer identity, on Ahmed Adnan Saygun having the same at-
tributes with Bartok, in terms of collaboration and musical transmutation.
Then, in his article titled as "Variations of Hey Onbesli Song from Outside
of Anatolia", Nejdet Kurt touches upon the findings on presence of the folk
song "Hey Onbesli Onbegli" in different geographies. The Ecebur
Guvendik’s article “Music in Political Culture: the Eurovision Song Con-
test”, which is the last example of the articles we have introduced in the con-
text of the theme, is one of the studies that we can assess the new approaches
of ethnomusicology in terms of concept and field. Our journal hosts two ar-
ticles in the section of "Free Theme". The first article is Emre Elivar's
“Chopin's Piano Sonatas”, the second is Gokge Guneygul's “Research of
The Female Instrument Players and Instrument Description in Ottoman
Harems”. In the section of “translated article”, which we included in this
issue for the first time as the section free theme the part " Knowing Field-
work" in the book “Shadow in the Field: New Perspectives for Fieldwork
in Ethnomusicology” written by Jeff Todd Titon and edited by Gregory
Barz ve Timothy J. Cooley is presented as translated by Goksal Ozturk into
Turkish with the title of "Alan: Tanimak".
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The journal reviewers of Issue 5th include Aylin Cakici Uzar, Bilen
Isiktag, Cansevil Tebis, Gokhan Aybulus, Gokmen Ozmentes, Hikmet
Toker and Sirin Karadeniz.

I would like to thank all our authors who contributed articles and trans-
lations to our Journal, and reviewers for their contributions and convey my
heartfelt wish to contribute to the field with valuable works - one more val-
uable than the other- in our next issues.

Ozlem DOGUS VARLI



