Editorden

“Shu Bkhaf” sarkisini dinlerken Lubnan muzigi ve Brezilya Bossa Nova
ritim kaliplar1 bir arada duyulur. Bir Fairouz klasigi olan sarkinin bestesi
Ziad Rahbani(oglu)’ye ait. Cografya ve kulturel yap1 olarak birbirine zit ola-
rak algilanan bu iki kulturun birlesiminin temelinde goge dayali insan hare-
ketliligi yatmakta. Oyle ki, 1880’lerden ginumuze kadar devam eden uzun
gog sureci, Brezilya’yr Lubnan’li gogmenlere en ¢ok ev sahipligi yapan ulke
haline getirmis. Soz konusu insan ve akabinde kulturel hareketlilik ornekleri
sosyal bilimlerin her alaninda yer ettigi gibi, gocuin toplumsal ve bireysel ya-
sama dair getirdikleri ve kulturel yagama ne sekilde etki ettigine yonelik gog¢
calismalar1 etnomuzikoloji literatirunde ozellikle 1970’lerden sonra, hi¢ de
azimsanmayacak derecede yer bulmugtur.

Insan hareketliliginin beraberinde getirdigi kulturel hareketlilik (Greenb-
latt 2009), yakin tarih ve guinumuzde gog suregleri boyunca meydana gelen
yeni yasam bicimleri icinde, dusunsel boyutta “biz ve onlar” dikotomisi, go-
cebelik, mubadil, multeci, gibi durum tespitleriyle beraber, bir nevi sonu-
ca dair olarak go¢ calismalar: icinde yer bulan yersiz yurtsuziuk, diaspora,
madunluk, prekarlik, melezlik, asimilasyon, adaptasyon, entegrasyon, yaban-
cilasma gibi belirli yaklagim bigcimlerini de igeren sifatlari onumuze getirir.
Boylelikle soz konusu stire¢ gog ¢esitleri ve etki alanlarina yonelik farkli soy-
lemler (discourse) ortaya ¢ikarmigtir. Boylelikle go¢ eden bireylerin, birey
toplum iligkisi cercevesinde inga edilen “Hayali Cemaatler” (Anderson 1983)
icinde, muzigin gogunu ve hareketliligini, sozunu ettigimiz kavramlar cerce-
vesinde nasil surdurdukleri (sustainability), nasil inga ve icat ettikleri, gog¢ ve
muzik caligmalarinin kuramsal cercevesini olusturur

Basit bir sekilde bir yerden bagka bir yere hareket etme gibi gorulen, ancak
karmagik sturegler butunt olan gog olgusunu, sebep, sonug, tretim bigimleri-
ne bagli olarak incelerken, gogmen, gocebe, mubadil ekseninde muzik, dans,
edebiyat, film, mimari, gastronomi gibi genis bir kulturel alana yansimasina
dair hemen en yakinimizda cesitli 6rneklere rastlamak mumkundur. Ait olu-
nan yer, anavatan, anavatanin gesitli yollarla inga edildigi yeni mekanlar yeni
aidiyetler, kimlik ozellikleri ortaya ¢ikarirken, muzik bir yandan anavatana
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duyulan 6zlemin soyut alani, bir yandan aidiyet hissini inga etmenin ikircikli
noktasinda yer alir. Hedetoft ve Hjort”un aidiyet kavramini, bir yerde bu-
lunurken bagka bir yere 6zlem duyma olarak a¢iklamalarinin tam da bu ikir-
cikli halden kaynakli olma ihtimali yuksektir. Yine benzer sekilde salt sesler
butunt olarak dinlenilen muzigin yalnizca sanatsal bir olgu olmadigi, gog,
aidiyet, kimlik gibi fay hatlarindan orult imgeler butunu oldugu gercegi gibi.

Heidegger’in dedigi gibi “evsizlik, dunyanin kaderi olmaya dogru gider-
ken”, hayali evlerin adeta harci1 konumunda olan muzigin insa ettikleri kadar,
yeni muzik bigimleri de go¢ ve muzigin anlam duinyasinda yerini alir. Cunku
ne Edward Said’in tanimladig: gibi “kesintili bir var olma durumu”, ne de
Stuart Hall’un tek yonlu olarak gordugu, geri donust olmayan bir gidisin
“ikircikli” halinde muzik, ayni zamanda teskin edici, sagaltici ve bir o kadar
da kimlik suurunu ayakta tutucu ozelligiyle yasanilan her anin i¢ine transpa-
ran bir akigkanlikla sizmaktadir.

Etnomuzikoloji Dergisi 4. Yilinin ilk sayisini (7. Say1), tum bu sorgula-
malar etrafinda olusan yeni soylemlerin, saha ¢aligmalarinin, kuramsal eles-
tirilerin iglendigi makalelerle olustururken, O.Gunes Ayas’in “Edward Said
ve Muzik: Bir Yersiz Yurtsuzun Kirpi-Tilki Ikilemi” baglikli makalesinde,
yukarida bahsettigim Edward Said ile ilgili degerlendirmesinde, gocun olug-
turdugu kimlige sahip olan Said’in i¢ine dugtugu ikilemi tanimlamasi bah-
settigim ikircik haliyle de uyusur. Said’in muzikal begeni ve dunya gorusu
arasindaki ikilemi, Berlin’in Tolstoy i¢in one surdugt kirpi-tilki ikilemi tize-
rinden okuyan Ayas i¢in Said, “Politik inanglar1 itibariyle kulturel ¢cogulcu-
luk ve cesitliligi vurgulayan bir tilki, muzikle iligkisinde, kulaklarini farkls
muzik kulturlerine tikamig bir kirpidir”.

Gog ¢esitleri denilince, Turkiye’de ilk akla gelen gog sekli olan muibadele,
anavatan kavramini derinden sarsan bir 0zellige sahiptir. Dogup buyudugu
mu, yoksa tabi olunan devlet yonetimi mi vatan algisini belirler sorgulama-
sinin olustugu mubadil olma hali ile ilgili Mehmet Soylemez’in mubadele
sonucu Yunanistan’a giden mubadiller arasinda yapmis oldugu saha ¢aligma-
sinin ardindan olusturdugu “Tirk-Yunan Nitfus Mibadeledesinde Turkofon
Mitbadillerin Turkce Sozlit Ninni ve Tekerleme Ornekleri” baglikli makale-
sinde, dogup buyudukleri yerlerden hafizalarinda getirdikleri Turkge-Rum-
ca karigik dilde soyledikleri ninniler olsa da, ¢cocukluklarina ait el yapim1 Ka-
ragoz oyuncaklarina eglik eden tekerlemeleri neredeyse unutmus olmalar,
gidilen yerin zaman i¢inde kimlikleri nasil donugturuldugunun bir gostergesi
olarak ¢ikar kargimiza.

Tipki Subash GIRI’nin konu ettigi Kanada’da yasayan Nepal diaspora-
st gibi. “Nepalese Diasporic Music in Canada: Representing, Reimagining,

* Hedetoft, U., & Hjort, M. (2002). The Postnational Self: Belonging and Identiry. Minneapolis: Uni-
versity of Minnesota Press.
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and Resonating Homeland” baglikli makalesinde Giri, muzikal bir kaley-
deskopa benzettigi Nepal diyasporasi icerisinde, geldikleri yere duyulan
ozlemi, sarkilar, enstrumanlar, danslar araciligiyla mekanin seslerini, yeni
bir sosyo-kulturel ortamin akustigine gore yeniden inga ettiklerini vurgular.
Bunu yaparken go¢ ve muzik caligmalarinda sik¢a soz edilen diaspora olu-
sumundan bahsederken, etnomuzikolojide muzik ve diaspora ¢aligmalarini
kronolojik bir yolla ele alir ve cesitli diaspora isimlendirmelerini kayda geger.
Giri kendisinin yurutmus oldugu saha ¢aligmalar: verilerini yeniden temsil,
tahayyul ve anavatanin yankilanigi bakis agilariyla ele alirken, Anderson’un
“hayali cemaatler” kurgusuna gonderme yapar.

Ozellikle Turkiye’de yasayanlar icin 1960’lardan sonra hiz kazanan Al-
manya’ya is¢i gocunun yansimalar1 hem Turkiye hem Almanya’da yasayan
gocmenler nezninde, yeni kimlige aligmak, adaptasyon sorunu ortaya ¢i-
karirken, yeni ifade bigimlerinin ortaya ¢iktigina ornek olarak, yeni muzik
gruplar1 ve turlerini de dogurmustur. Tam da bu baglamda Necdet KURT un
“Almanya’ya Isci Gocit Sonrasinda Ortaya Cikan Disco-Folk Olgusu ve
Derdiyoklar Miizik Grubu” baglikli makalesinde, uzun sureli gozlemlere da-
yanan, betimleyici bir yontemle yazilmis ve yeni bir muzik akiminin olugtu-
guna taniklik edilmigtir.

Dergi i¢inde yazimin baginda degindigim Brezilya ornegi’nin farkli bir
versiyonuna Daniel STRINGINT’nin “Experiencing the City from an Im-
migration-Based Listening: Haitian Community’ Sounds in Southern Bra-
zil” baglikli makalesinde rastlariz. Stringini, Haitili gogmenlerin Guney
Brezilya’da nasil konumlandiklarini, “gogmen temelli dinleme” onermesiyle
irdeler. Kendisinin yapmis oldugu saha caligmasinin sonucunda elde ettigi
verileri, kent etnomuzikolojisi baglaminda ele alirken, etnomuzikolojinin
diaspora kavramina nasil baktgi, nasil degerlendirdigini sorgulama yolunu
seger.

Gogle ilgili ilk kurumsal ¢alisma olma 6zelligi niteligindeki Ravenstein’in
Gog kanunlari caligmasinda (1885) 7. go¢ kanunu cinsiyete aittir. Kadinlarin
i¢ gocler ve kisa mesafeli goglere erkeklerden daha fazla yatkin olduklarim
soylerken, erkeklerin daha uzun mesafeli, yurt dig1 goclere katildigini belirtir.
Cigdem USTA’nin alan caligmasi verileri ile kaleme aldigi “Kurucam Koyi
Kadinlarinin Goc Yolu Miizik Pratikleri” makalesinde yer alan Kurugam’li
kadinlar adeta Ravenstein’in kanununa uyar gibidir. Karadeniz Bolgesinde
gunumuzde varligini surduren yayla goglerinin organize edicisi konumun-
da olan kadinlarin, yalnizca yayla gocu tagiyiciligi degil, ayni zamanda sozlu
kulturunde tagiyicilar oldugu gorulur. Makalede yayla gocuntun kadinlarin
eglence dunyalarina dahil ettikleri arasinda yer alan guguim ¢alma geleneginin
kadinlar i¢in, kisa sureli goglerin vazgecilmezi olduguna tanik oluruz.

Muzisyenlerin gogt, go¢ olgusunun en masum, en sairane kismidir belki de.
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Ozellikle Avrupa Sanat Muzigi’'nde belli ¢algilarin ekollerinin pesinde ge-
cen yagamlar, gecmiste bugtin oldugundan ¢cok daha buyuk 6nem arz ederdi.
Hatta muzisyenin teknik ve manevi doygunluga erigsmesinin tek yoluydu.
Ozellikle Avrupa ulkeleri arasinda o ulkeden o ulkeye muzisyen hareket-
liligi, ginimuzde halen onemini korumaktadir. Her ne kadar derginin ser-
best temalar kisminda yer alsa da, Mehmet Cetin CEVIZ tarafindan yazilan
“Henri Vieuxtemps’in No.5 La Minor Op.37 Numaraly Keman Kongerto-
su’nun Yaratihis Surecinin ve Mizikal Yapisinin Incelenmesi” baglikli ma-
kalenin 0znesi Henri Vieuxtemps’un Bel¢ika’nin Vierviers kasabasinda bag-
layan yasami Hollanda, Almanya, Fransa, Italya, Rusya, Amerika arasinda
gecer ve Bruksel’de son bulur. Belgika-Fransa Keman ekolunun olugmast,
tam da bahsettigim arayis kaynakli muzisyen go¢unun yansimasidir adeta.

Etnomuzikolojide go¢ ¢alismalari kapsaminda yayinladigimiz Etnomuzi-
koloji Dergisi /7.Say1s1 (Y1l 4 (V.1) ardindan, yilin ikinci sayisi da ayni tema
ile cagrida bulunacak. Ayni zamanda 2021 yilinin UNESCO tarafindan Yu-
nus Emre, Hac-1 Bektagi Veli ve Ah-1 Evran yili ilan edilmesi nedeniyle 6zel
say1 yayinlayacak oldugunun haberini tim okuyucularimizla paylagsmak is-
teriz.

Dergimize katkida bulunan tim yazarlarimiza, hakem ve yayin kurulu-
muza tesekkur ederiz.

Prof. Dr. Ozlem DOGUS VARLI
Editor



From The Editor

When we listen to “Shu Bkhaf” song we can hear Lebanese music and
Brazilian Bossa Nova rhythm patterns at the same time. The song that is a
classical piece by Fairouz was composed by Ziad Rahbani(son). At the base
of the combination of these two cultures that are perceived to be contradi-
ctory to each other in terms of geography and culture lies migration-based
movement of people. The long migration process from 1880’s onwards made
Brazil host to one of the largest groups of Lebanese migrants. The human
and following cultural mobility examples we discussed find their place in
every area of social sciences while migration studies regarding contributions
of migration to social and individual lives and its impact on cultural life has
found substantial place in literature on ethnomusicology especially after the
1970’s.

Cultural mobility brought by human movements (Greenblatt 2009) also
brings forward all intellectual assessments such as “us and them” dichotomy,
nomadism, population exchange, and refugee that came about as new forms
of living during migration processes in near history and the nowadays while
also presenting conceptualized attributes involving definite approaches that
find place in migration studies as some sort of conclusions such as homeles-
sness/out of place, diaspora, subalternity, precarious, hybridity, assimilation,
adaptation, integration, and alienation. Thus, the said process brought about
different discourses about types of migration and their spheres of influence.
The migration and mobility of music, how they maintain, how they const-
ruct and invent within the “Imaginary Communities” (Anderson 1983) bu-
ilt within the framework of the relationship between individual and society
have taken their place among the study topics of ethnomusicology and all
social sciences.

While studying based on cause, consequence, and production methods
the entire phenomenon of migration which is seen as simply moving from
one place to another while in fact it is a body of complicated processes, it is
possible to come across various examples by our side regarding its reflecti-
ons on a quite broad cultural sphere such as music, dance, literature, cinema,
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architecture, gastronomy in the axis of migrant, nomad, refugee. The place
one belongs to, homeland, new places where the homeland is constructed in
different ways, new belongings bring out identity particulars while music is
situated at the hesitant point between abstract area of longing for homeland
and building belongingness. It is possible that this hesitant state lies at the
source of definition Hedetoft and Hjort" made for the concept of belonging-
ness. Just like how music that is listened to as sound is not only an artistic
phenomenon, but in fact a body of images woven from fault lines such as
migration, belongingness, and identity.

While “homelessness is the coming destiny of the world” to quote Hei-
degger, what is constructed by music as the mortar of imaginary houses as
well as new music types take their places in the meaning world of migration
and music. Because music infiltrates into every living moment in a transpa-
rent fluidity in its soothing, healing and sustaining identity characteristic in
“discontinuous existence” as defined by Edward Said and in “hesitant” state
of unidirectional, going of no return that Stuart Hall put forward.

Etnomuzikoloji Journal hosts articles discussing new discourses around
such questionings, field studies, and theoretical criticisms in the first issue of
its 4th year (Issue 7). The article by O. Gunes Ayas titled “Edward Said ve
Miizik: Bir Yersiz Yurtsuzun Kirpi-Tilki Ikilemi” (Edward Said and Music:
Hedgehog-Fox Dilemma of a Homeless) includes the assessment on Edward
Said mentioned above where Said with an identity formed by migration defi-
nes the dilemma he is in, aligning with the hesitant state I defined. For Ayas
who reads the dilemma between Said’s musical taste and world view through
the dilemma of hedgehog and fox Berlin put forward for Tolstoy, Said is a
“fox emphasizing cultural plurality and variety due to his political beliefs
while in his relationship with the music he is a hedgehog turning a deaf ear to
different music cultures”.

When it comes to types of migration, population exchange is the first
migration type that comes to mind in Turkey, and it shakes the concept of
homeland to the core. In article titled “Tirk-Yunan Nitfus Mitbadeledesin-
de Turkofon Mubadillerin Turkce Sozlit Ninni ve Tekerleme Ornekleri”
(Examples of Turkish Lullabies and Rhymes of Turcophone Refugees in
Turkish-Greek Population Exchange) written by Mehmet Soylemez after his
field work among refugees that migrated to Greece with population exchange
on the state of being a refugee where the question whether it is the birth place
or state one is subject to is the homeland appears, discusses Turkish-Greek
mixed language lullabies people carry in their memories from their birthp-
laces, while they almost forgot rhymes accompanying handmade Karagoz

* Hedetoft, U., & Hjort, M. (2002). The Postnational Self: Belonging and Identiry. Minneapolis: Uni-
versity of Minnesota Press.
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toys of their childhood as an indicator of how place arrived at transforms
identities in time.

Just like the Nepalese diaspora in Canada Subash GIRI discussed. In his
article titled “Nepalese Diasporic Music in Canada: Representing, Reima-
gining, and Resonating Homeland” Giri draws parallels with the Nepalese
diaspora and a musical kaleidoscope and underlines that they rebuild their
longing for where they come from through rebuilding songs, instruments,
and dances to sounds of places and acoustics of a new socio-cultural environ-
ment. While doing this, he discusses diaspora formation frequently mentio-
ned in migration and music studies and approaches music and diaspora stu-
dies chronologically in ethnomusicology while recording various diaspora
labeling. Giri discusses data of field work he undertook from re-representati-
on, imagination, and echoing of homeland outlooks while making a reference
to Anderson’s “imagines communities” construct.

Especially for those that live in Turkey, reflections of worker migration
to Germany that took pace from the 1960’s onwards, brought out adaptation
problems and getting used to a new identity for migrants living both in Tur-
key and Germany while it also gave rise to new music bands and music ty-
pes as an example to emergence of new ways of expression. Necdet KURT’s
article titled “Almanya’ya Isci Gogcit Sonrasinda Ortaya Cikan Disco-Folk
Olgusu ve Derdiyoklar Miuzik Grubu” (Disco-Folk Phenomenon Emer-
ging with Worker Migration to Germany and Derdiyoklar Musical Band)
that emerges right at this point was based on long-term observations and
was written in a descriptive method, witnessing emergence of a new musical
trend.

A version of the Brazil example I mentioned in the beginning of my article
in the magazine also comes up in Daniel STRINGINT’s article titled “Expe-
riencing the City from an Immigration-Based Listening: Haitian Commu-
nity’ Sounds in Southern Brazil”. Stringini discusses how Haitian refugees
are stationed in Southern Brazil with his “listening based migrant” propositi-
on. While he discusses data resulting from his own field study on the basis of
city ethnomusicology, he questions how ethnomusicology approaches and
assesses the concept of diaspora.

In Ravenstein’s migration rules study (1885) which is the first corporate
study on migration, the 7th rule of migration is about gender. The author
mentions that women are more inclined to internal migration and short-dis-
tance migration than men and adds that men migrate for longer distances to
abroad. In her article titled “Kurucam Koy Kadinlarinin Goc Yolu Miizik
Pratikleri” (Musical Practices During Migration of Women of Kurugam Vil-
lage) Cigdem USTA wrote using data from fieldwork, she descried women
from Kurugam that fulfill Ravenstein’s law. In Black Sea Region it is seen that



14 Etnomiizikoloji Dergisi / Ethnomusicology Journal (Turkey) Yil/ Year: 4 Say\/ Issue:1(2021)

migration to uplands that still continues to this day are organized by women
and are carriers of not just migration to uplands but also of verbal culture. In
the article we note that kettle playing tradition women include in their en-
tertainment world in migration to uplands was an indispensable part of their
short-term migration.

Migration of musicians are probably the most innocent and poetic part of
the phenomenon of migration. Especially in Classical European Music, lives
spent after schools of certain instruments were more important in the past
than they are today. These were actually the only way for musicians to reach
technical and spiritual maturity. Especially movement of musicians from one
country to another in Europe is still important in our times. Subject of article
titled “Henri Vieuxtemps’in No.5 La Minor Op.37 Numarali Keman Kon-
certosu’nun Yaratihs Sitrecinin ve Muzikal Yapisinin Incelenmesi” (Study of
Creation Process and Musical Structure of Violin Concerto No. 5 in A Minor
Op. 37 by Henri Viextemps) in free themes section of the magazine by Meh-
met Cetin CEVIZ was born in Vierviers town in Belgium and after spending
his life in the Netherlands, Germany, France, Italy, Russia, and the U.S. he
died in Brussels. Formation of Belgium-France violin school is a reflection of
the search based migration of musicians that I described.

Following Etnomuzikoloji Journal / Issue 7 (Year 4, V.1) we publish in
the scope of migration studies in ethnomusicology, the second issue of the
year will make a calling in the same theme. Also, we would like to share with
our readers the news that we will publish a special issue due to UNESCO
declaring 2021 the year of Yunus Emre, Hac-1 Bektasi Veli, and Ah-i Evran.

We would like to thank all the authors, our editorial board, and our re-
viewers that contribute to our journal.

Prof.Dr. Ozlem DOGUS VARLI
Editor



