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Henri Vieuxtemps’ın No.5 La Minör Op.37 Numaralı Keman Konçertosu’nun Yaratılış Sürecinin ve Müzikal Yapısının İncelenmesi
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Prof. Dr. Fatmagül Berktay e itimini AÜ Siyasal Bilgiler Fakültesi ile York Üniversitesi’nde 
(UK) tamamladÕ. Tarih VakfÕ kurucu üyesi, KadÕn Eserleri Kütüphanesi Genel Kurul üyesi 
olan Berktay, emekli olmadan önce Ü Siyasal Bilgiler Fakültesi’nde “Siyaset Teorisi”, 
“Siyasal Dü ünceler Tarihi, “Demokrasi Teorisi”, “Ça da  Siyasal Kuram ve TartÕ malar”; 
KadÕn ÇalÕ malarÕ Bölümü’nde ise “Feminist Teoriler” derslerini verdi. Bir dönem Ü KadÕn 
SorunlarÕ Uygulama ve Ara WÕrma Merkezi Müdürlü ü ve KadÕn Eserleri Kütüphanesi 
Yönetim Kurulu Ba kanlÕ Õ da yapan Fatmagül Berktay, çe itli uluslararasÕ 
platformlardaTürkiye’yi temsil etti. Berktay’Õn Tek TanrÕOÕ Dinler Kar ÕsÕnda KadÕn (Metis, 
1996) adOÕ çalÕ masÕ Women and Religion adÕyla Kanada’da (BlackRose Books, 1998), 
Tarihin Cinsiyeti (Metis, 2003) adOÕ kitabÕ ise El Huviyye en Nisaiyye ‘abr et Tarih ba lÕ Õyla 
Lübnan’da yayÕmlandÕ (Dar Kreideh, 2009). Son iki kitabÕ PolitikanÕn Ça rÕsÕ (Bilgi 
Üniversitesi YayÕnlarÕ� 2010) ve DünyayÕ Bugünde Sevmek –Hannah Arendt’in Politika 
AnlayÕ Õ (Metis, 2012) adlarÕnÕ ta Õyan yazar, halen “politik etik” ve “politik kötülük” 
üzerinde çalÕ Õyor. 
 
Sempozyum çin Yapaca Õ Konu ma Ba lÕ Õ: 
 
taatkâr Bedenler mi, Özerk Bireyler mi? Erkek Egemenli inin DayattÕ Õ KaOÕplardan 

Özgürle mek 
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RUTH STONE 

Ruth M. Stone is Laura Boulton Professor Emerita of Ethnomusicology and African Studies 
at Indiana University in Bloomington, Indiana. Her research has focused on temporal 
dimensions of musical performances among the Kpelle of Liberia, West Africa, which she 
has detailed in Let the Inside Be Sweet (Indiana, 1982; Trickster Press, 2nd edition, 2010) and 
Dried Millet Breaking (Indiana 1988). Among her publications are Music of West Africa 
(Oxford 2005) and Theory in Ethnomusicology Today (Routledge 2007, 2nd edition 2019, 
co-edited with Harris Berger.) 

Professor Stone has also served as president of the Society for Ethnomusicology as well as an 
Associate Vice Provost for Research, Chair of the Department of Folklore and 
Ethnomusicology, and Director of the Archives of Traditional Music at Indiana University. 
She has been active in the field of digital preservation and analysis of ethnomusicological 
audio and video recordings. 

Sempozyum çin Yapaca Õ Konu ma Ba lÕ Õ: 
 
West African Women as Performers and Agents of Change in War and Pandemic 
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PHILIP BOHLMAN 

Philip V. Bohlman is the Ludwig Rosenberger Distinguished Service Professor in Music and 
the Humanities at the University of Chicago, and Honorary Professor at the University of 
Music, Theater and Media in Hannover, Germany. His concern for the stories of 
ethnomusicology has taken many forms over the past thirty-five years, particularly in the 
publication series that he has founded, edited, and co-edited: “Chicago Studies in 
Ethnomusicology” and “Big Issues in Music,” both at the University of Chicago Press; 
“Recent Researches in the Oral Traditions of Music,” at A-R Editions; and with Martin 
Stokes, “European Ethnomusicologies,” at Routledge. He is also a performing musician, 
serving as the Artistic Director of the cabaret ensemble, “New Budapest Orpheum Society,” 
with whom he has recorded four CDs, including the 2014 Grammy Award-nominated, As 
Dreams Fall Apart (Cedille Records). His research ranges widely across Europe, the Middle 
East, and South Asia, and especially concerns itself with the intersections of music with 
politics and religion. Among his most recent books are Song Loves the Masses: Herder on 
Music and Nationalism (with Johann Gottfried Herder, 2017), Wie sängen wir Seinen Gesang 
auf dem Boden der Fremde! (2019); and World Music: A Very Short Introduction (2nd ed., 
2020). 

Sempozyum çin Yapaca Õ Konu ma Ba lÕ Õ: 

Writing Stories – Hers, Theirs, Ours, Others The Representational Moment in Global 
Ethnomusicology 
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 She is (Uzbekistan/UK) is a musicologist and a cultural anthropologist. She studied and 
consequently taught at both the Tashkent and Moscow State Conservatories. She worked at 
the Union of the Soviet Composers and the Russian Institute of Arts Studies in Moscow, and 
having moved to the UK in 1994 she has been working at the University of London and at the 
University of Cambridge since 2008. Razia Sultanova is the author of four books and five 
edited volumes (in Russian, French and English) on Central Asian and Middle Eastern music 
and gender , and music, Islam and society. She is the recipient of twenty two international 
grants from various foundations like Deutsche Forschungsgemeinschaft, the l'Institute 
français d'études sur l'Asie Central (IFEAC), the British Academy, AHRC, the British 
Council, the Horniman Museum, etc. Razia Sultanova has been a Visiting Professor at the 
Moscow State Conservatory, Khoja Ahmet Yassawi Kazakh-Turkish University (Turkistan, 
Kazakhstan) and at the Kazakh National University of Arts (Nur-Sultan). She is the Chair of 
the ICTM Study Group on “Global History of Music”. 
 
Sempozyum çin Yapaca Õ Konu ma Ba lÕ Õ: 
 Why women sing: female performance in traditional societies 

RAZIA SULTANOVA


