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Editorden

Degerli Okurlar,

2022 yilimin ilk sayisi ile karsinizdayiz. Bu sayimizda alti aragtirma makalesi ve bir kitap
incelemesi bulunmaktadir. Arastirma makalelerimizin ilki, Muhammed Mahmut Olgun’un kaleme
aldig1 “Meshur Ug¢ Medih Sairi En-Nabiga, Zuheyr ve El-‘Asa” adli calismadir. Calismada klasik
Arap edebiyatinda cahiliye donemi siirinin dnde gelen sairleri arasinda kabul edilen en-Nabiga ez-
Zubyani, Zuheyr b. Ebi Sulma ve Meymin b. Kays el-‘Asa'nin medih temal: siirleri incelenmistir.

“Ozyasamoykiisinden ~ Ozkurmacaya”  baghgmi  tasiyan  ikinci  calisma, Fatma
Kahramanoglu’nun 6zkurmaca kavrami 1s1ginda 6zyasamoykiisiiniin yazinsal bir sdylem olarak nasil
tanimlandigini, 6zkurmaca kavraminin nasil ortaya ciktigini ve giiniimiiz yazin elestirisi alaninda
nasil algilandigin1 degerlendirdigi bir calismadir.

Murat Sézen’e ait “Franz Kafka'nin Ein Landarzt adli Anlatisinin Cevirilerinde Belirsizligin
Diliyle Temaslar” adli {igiincii ¢alisma, kaynak metnin belirsizlik baglaminda kurdugu sinirlari
yapisal Ol¢iitlerle belirginlestirmenin yollarini ¢eviri agisindan tartismay1 amaglamaktadir.

Dérdiincii ¢alisma, Emrah Ozbay’a ait “A Female Wizard’s Cry for Equal Rights: Terry
Pratchett’s Equal Rites” adli makaledir. Yazar, Pratchett’in ¢esitli kurumlardaki erkek egemenligi,
kadinlarin cinsiyet¢i bakis acisina karsi verdigi miicadeleler ve kadin ve erkegin kaliplagsmis rolleri
gibi bir takim ciddi sorunlari kendi kurgu diinyasinda nasil ele aldig: ilgili romandan yapilan alintilar
araciligiyla incelemistir.

Giilsah GoOg¢men’in kaleminden ¢ikan “From Landscapes to Mindscapes: Ecocritical
Perspectives on the Sense of Place in Jane Austen’s Emma” baslikli besinci calisma, Emma adl
eserde sunulan cevre bilincine ve yer temelli kimliklere 6zel olarak odaklanarak, karakterler ve
cevreleri arasindaki iliskiyi yakin bir metinsel analiz ile incelemeyi amaglamaktadir.

Arastirma makalelerimizin sonuncusu, “Ahmet Muhtar Omer’in Kullandig1 Dil Terimleri”dir.
Seher Doganci’ya ait bu makalede, konu olarak terim kavrami incelenmis, kavramin Batida nasil
ortaya ciktig1 tarihsel siire¢ igerisinde ele alinmis ve bagimsiz bir bilim dali olan terminolojinin
esaslarina ve terim iiretme sartlarina deginilmistir.

Diger yandan bu sayimizda, Azar Nafisi’nin Read Dangerously: The Subversive Power of
Literature in Troubled Times adli eseri Onur Ekler tarafindan incelemeye tabi tutulmustur.

Dergimizin bu sayisina katki saglayan degerli bilim insanlarina, iilkemizin farkli
iiniversitelerinde gorev yapmakta olup degerli zamanlarin1 ayirarak goriislerini bizimle paylasan
hakemlerimize ve derginin yayim hazirliklarinda 6zveri ile c¢alisan editdr yardimcilarina sonsuz
tesekkiirlerimi sunuyorum.

Dr. Ogr. Uyesi Pmar TURAN OZDEMIR
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ilerlemesinde olduk¢a biiyliik katki saglamis olan ii¢c meshur sair olarak
gosterilmektedirler. Bu sairler klasik Arap edebiyatinda siir nazmetmis olan cogu sairi ve
hatta modern Arap edebiyatinin baslarinda ortaya ¢ikan neo-klasik akimda siirler kaleme
alan bazi sairleri etkileri altina almislardir. Ug sair de medih temali siirler nazmetmek
suretiyle gelir elde ederek methiyenin diger sairler tarafindan daha ¢ok tutulmasina ve
yayllmasina zemin hazirlamiglardir. Bu sairler medih temali siirlerinde genellikle
Cahiliye Doneminde yasayan ve yonetimi ellerinde bulunduran sahislar1 kendilerine
memdih olarak se¢mislerdir. Bu ii¢ sairden sadece el-'Asa Miisliman olmamasina
ragmen, Islamiyet'i géren muhadram sair olmasi sebebiyle Hz. Peygamber (4de 4l 1
aAl——u 5)'e methiye nazmetmistir. Konu edinilen ii¢ sairin medih temali siirlerinin ortak
ozellikleri, tisluplarinin son derece yalin ve akici olmasidir.

Anahtar Kelimeler: Klasik Arap siiri, Cahiliye Donemi, Methiye, Memdiih.

Abstract

An-Nabighd, Zuhayr and Al-'Asa are accepted among the leading poets in the
Jahiliyyah Period. These poets are three well-known poets who have made a great
contribution to the development and progress of the genre of eulogy-themed poetry in
the period of Jahiliyyah. They have influenced the poets interested in the poetry of the
Classical Arabic Literature and even the ones writing poems on the neo-classical
movement having occurred at the beginning of the Arabic Literature. Three of the
poets earned income by versifying poems based on eulogy-themed poems, and they
prepared the ground for the eulogy being praised by other poets and becoming
widespread. They have chosen the ones living and having the authority of the
government in the Jahiliyyah Period as the praised. Among these three poets, only el-
'Asa despite being nonmuslim he has versified eulogy for the prophet Muhammed
(pbuh) because of being one of the poets having seen both the Jahiliyyah and Islamic
Periods. The common features of the three poets' eulogies are that their styles are
extremely simple and fluent.

Key Words: Classical Arabic Poetry, Jahiliyyah Period, Eulogy, the Praised.



Cahiliye Déneminin Meshur Ug Medih Sairi En-Nébiga, Zuheyr ve El-‘Asé

GIRIS

Cahiliye Devrinde hayat siren sairler ekseriyetle, mensup olduklar1 topluluktaki bir
kahramani ya da kabile reislerini 6vmek maksadiyla 6vgii siiri insad etmislerdir. Bunun yani sira
giizel misafir agirladiklarin1 belirtmek, ne kadar serefli olduklarin1 gostermek, soylarinin
safligin1 belirtmek gibi nedenlerle de methiyeler nazmetmislerdir. Bu doéneminin baslarinda
sairler kaleme aldiklar1 veya insad ettikleri methiyelerinin karsiliginda bir 6diil ya da bir iicret
beklentisi icerisine girmemislerdir. Onlar sadece memdihlarinin stiinliigiini kabul etme,
siikranlarin1 sunma veya makam sahibi olan kimselere minnetlerini ifade etme gibi amaglarla
medih siiri nazmetmislerdir. Cahiliye DOneminin ikinci yarisina dogru yaklastik¢a idareciler ve
kabile reisleri sairlere, kendilerine diizdiikleri methiyeler sebebiyle bahsis vermeye
baglamiglardir. Bir takim sairler bu durumun bir neticesi olarak methiye yazmay kazang kapisi
haline doniistiirmiislerdir. Zaman icerisinde yonetici kesim amaglarina hizli bir bicimde ulasmak
ve toplumun kendilerine tadbi olmalarin1 kolayca saglamak maksadiyla etraflarinda siirekli
kendilerini Oven sair takimmi dolastrmus ve bu sairlere hatir1 sayilir derecede bahsisler
vermislerdir. Zira bu dénemde sairlere biiyiikk bir 6nem yiklenmekte olup siirleri insanlar
tarafindan delil olarak kabul edilmektedir. O ddénemin halki, sairlerin methettikleri kisilere
yaklagmakta, hicvettikleri kisilerden uzaklagsmaktadir (Brockelmann, 1959, s. 57-59; Dayf, 1960,
s. 210-212; Nasif, 1992, s. 13-14; Muhammed, t.y., s. 7; Ayyildiz, 2017, s. 938-939; Olcun,
2022, s. 21).

Klasik Arap edebiyatinin Cahiliye Donemi diye adlandirilan donem, Arap siirinin zeminini
olusturmaktadir. Oyle ki bu donemde yasamis olan pek ¢ok sair kendilerinden yiizlerce yil sonra
yasamis olan Modern Arap edebiyati sairlerini dahi etkileri altina almislardir (Dogru, 2019, s.
41-42).

Bu calisma ile klasik Arap siirinin temelini olusturan Cahiliye Donemi’nde, medih temal:
siit ingdd eden Uic meshur sairin methiyecilik yonlerini irdelemek amaglanmaktadir.
Calismamizda Cahiliye Doneminde yasamis olan bu {ic meshur sairin methiyecilik yonleri nitel
arastirma teknigi kullanilarak ele alinmaya ¢alisilmistir.

1. en-Nabiga ez-Zubyani

1. 1. Hayati

Ismi; Ziyadd b. Mu‘aviye b. Dibab b. Cenab b. Yerb‘ ez-Zubyani el-Gatafani el-
Mudari’dir. Kiinyesi; Eb Umame, Ebll Sumame veyahut ta EbG ‘Akreb’dir. Lakabi; en-
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Nabiga’dir. Sair, pek ¢ok seyi tecriibe ettikten sonra siir yazmaya baslamigs ve bu yizden
kendisine dahi anlamina gelen “en-Nabiga” lakabi verilmistir. Hicazlilar onun hakkinda en-
Nabiga ve Zuheyr isimlerini tercih ederken, sair insanlarin nezdinde genel olarak en-Nabiga ez-
Zubyani diye meshur olmus, bu lakap ve nisbet ile taninir hale gelmistir. Mu ‘allaka sairleri
arasinda gosterilen sairin dogum tarihi hakkinda net bir bilgi bulunmamakla birlikte altinci
yiizyilmn ikinci ¢eyreginde Benli Zubyan kabilesinde dogmus olabilecegi var sayilmaktadir. Uzun
bir hayat yasadig1 diisiiniilen sair, miladi 604 senesinde vefat etmistir (ez-Zirikli, 2002, s. 111/54-
55; Ibn Kuteybe, 1958, s. 1/157; Sezgin, 1991, s.11/5; Dayf, 1960, s. 268-269).

Cocuklugu, gencligi ve yetismesi hakkinda pek fazla bilgi bulunmayan sairin anne ve
babasmin Zubyanli olmasindan dolay1 burada yetistigi tahmin edilmektedir. en-Nabiga ez-
Zubyani gerekli tecriibeleri kazandigin1 diisiiniip siir insad etmeye basladiktan sonra Cahiliye
Doneminde yasamis olan diger kabile sairleri gibi kabilesinin sairi ve sozciisii olmustur. en-
Nabiga’nin kabilesinin sozclislii olmasinda sadece sair olmasi etkili olmamistir. O ayn1 zamanda
bilgisine, aklina, adaletine giivenilen bir kisi olmasindan ve hitabetinin kuvvetli olmasindan
dolay1 kabilesinin sozciisi olma konumuna erigmistir. Yasadigi donemde herkesin onun
adaletine, keskin zekasma ve edebi olarak son derece yetkin olmasina giivenmesi sebebiyle
‘Ukaz panayirinda zaman zaman kirmizi bir ¢adir kurulmus, burada sairlere hakemlik yapmis ve
onun sectigi siirler Kabe’nin duvarma asilmstir (el-isfehant, 2008, s. X1/6-7; el-Faharf, 1985, s.
250-251; Dayf, 1960, s. 268-269).

1. 2. en-Nabiga ez-Zubyani’nin Medihciligi

en-Nabiga ez-Zubyani, siirlerinin etkisinin kuvvetli olmasi sebebiyle hayatmin ikinci
yarisinin ¢ogunu Hire ve Gassani saraylarinda krallarin himayesinde gecirmistir. Saraylarda
krallardan aldig1 bahsislerle zengin bir hayat siirdiigii rivayet edilmektedir. Sairin bu zenginlige
ulagmas1 Cahiliye Dénemi ve sonrasindaki donemlerde yasamis sairlere ilham kaynagi olmus ve
medih temali siirler onun sayesinde gelir elde etmek amaciyla nazmedilmeye baslanmistir (el-
Kayravani, 2000, s. 1/119; Uriin, 2015, s. 36).

ez-Zubyani’nin nazmetmis oldugu methiyeler sebebiyle Omriiniin 6nemli bir kismini
saraylarda krallarin himayesinde gecirmis olmasindan saray sairi kavraminin da onunla birlikte
ortaya ¢ikmis olabilecegi anlagilmaktadir. en-Nabiga, akli ve hissi olarak kuvvetli bir bigimde
insicami yakalayarak oldukga belig bir iislupla siirlerini nazmetmistir (Jacobi, 1998, s. 11/570; el-
Fahari, 1985, s. 270-271).
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en-Nabiga ez-Zubyani, Hire krali en-Nu‘man b. el-Munzir’e bir¢ok kasidesinde methiyeler
diizmiis ve nazmetmis oldugu bu methiyeler kralin ¢ok hosuna gitmistir. Bu siirlerinin
karsiliginda en-Nu‘méan b. el-Munzir saire pek cok atiyeler (bahsisler) vermistir. Boylelikle en-
Nabiga, en-Nu‘man b. el-Munzir i¢in nazmetmis oldugu siirlerle ilk defa kazang elde etmistir.
Sairin bu siirleri, medih temali siirleri kazang kapist haline doniistiirmekle kalmamis ayni
zamanda en-Nabiga’'nin edebi sohretinin ve toplumsal hayatta itibar goren konumunun da
temelini atmustir. ez-Zubyani, bu methiyeleri nazmettikten sonra saraylarda kendisine 6mrinin
sonuna kadar devam edecek olan bir konum saglamustir (ez-Zubyéani, 1996, s. 4; el-Kayravant,

2000, s. 1/120). Sairin Hire krali en-Nu‘man b. el-Munzir’e itizariye olarak insad ettigi siirinin

bir kisminda memdthunu su sekilde 6vmektedir (ez-Zubyani, 1996, s. 27-28);
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“Sanki hasta ziyareti yapan kadinlar dikenli agaglarini bana yaymis gibi geceledim. O

dikenli agacgla yatagim yiikselir ve harmanlanir.

Sende herhangi bir siiphe birakmayacak sekilde yemin ettim. Kisinin Allah’a yemin ettikten

sonra yemin edecegi baska bir yol yoktur.
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Allah’in sana hi¢hbir krala vermedigi izzeti, serefi verdigini gormez misin? Her kralin seref

olarak ondan daha asagida ¢alkanti igerisinde hareket ettigini goriirsiin.
Sen giinessin, diger krallarda yildizlardwr. Giines dogdugu zaman hi¢bir yildiz goziikmez.

Herhangi bir kardesimle yarisma. Daginikligindan dolayr onu kinama. Hangi adam

ayipsizdir?

Eger ben bana olan ofkenin devam etmesiyle mazlumsam, senin zulmettigin bir kulum.

>

Eger sen hatayt affetmeye riza gosterici isen, senin gibi birisine bagislamak yakisir.’

Sair ilk beyitte en-Nu‘man b. el-Munzir’e, onun korkusundan dikenli bir yatakta
yatarmisgasma uykusuz geceler gecirdigini belirterek {iziintiisiinii izhar etmistir. ikinci beyitte
onceden yaptig1 hatalar1 bir daha tekrar etmeyecegine yemin ederek Ozriinii beyan etmis ve
devam eden beyitlerde memdlhunu 6vmeye baslamistir. en-Nabiga, Allah’in hi¢bir krala
litfetmedigi serefi memdihuna nasip ettigini belirterek onun yiicelik ve affedicilik yoniinii
methetmektedir. Sair bir sonraki beyitteki methiyesinde abartili bir sekilde memdUhunu giinese
benzetmesiyle onun guciini ve gorkemini dvmektedir. ez-Zubyani, el-Munzir’e bagislayici
olmazsa etrafinda kimse kalmayacagi yoniinde bir tavsiyede bulunduktan sonra kendisinin
bagislayici olmaya ehil bir insan oldugunu ve sanma bagislamanin yakisacagini belirterek onun

yiice goniilliiliigiini methetmistir.

en-Nabiga, Gassani krali el-Haris el-A‘rec’e oglu en-Nu‘man b. el-Haris el-Esgar’in
dogumu miinasebetiyle en-Nu‘man b. el-Haris’i metheden su siirini nazmetmistir (Eichhorn,
1775, s. 166; el-Bagdadi, 1997, s. 11/323-324). Sairin bu methiyesi su sekildedir (ez-Zubyanti,
1996, s. 74);
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“Bu yiizii giizel bir oglan cocugudur. Hizlica gelisimini tamamlayacak, gelecegi parlaktir.

O, insanlarm en haywihsi olan el-Haris ul-Ekber, el-Haris ul-Esgar ve el-A‘rec’in

soyundandir.
Sonra Hind insanlarin en hayirlisi oldu ve Hind haywlarda hizli olmakla ona énder oldu.

Onlarin bes babasi vardir, kimdir onlar? Onlar bulutlarin eziyet vermeyen yumusak

yagmurlarindan igin kisilerdir!”

en-Nabiga ez-Zubyani, son derece belig bir iislupla nazmettigi siirinin ilk beyitinin birinci
satrinda acgik bir bicimde yeni diinyaya gelen bebegin yiiziiniin giizelligini, ikinci satirdaki
sOzleriyle ise bebeginin ailesinin entelektiiel birikimini ve onlarin iktidar giiciinii vmektedir.
Ikinci ve iigiincii beyitlerde el-Haris el-A‘rec’in nesebini, son beyitte ise onlarin sehavet

yOnlerini yumusak yagmurlara benzeterek comertliklerini methetmektedir.
2. Zuheyr b. EbT Sulma
2. 1. Hayati

Ismi; Rebi‘a b. Riyah el-Muzeni’dir. Ebi Sulma ve Ebli Buceyr olmak iizere iki kiinyesi
bulunmaktadir. Sair, Zuheyr b. Ebi Sulmi diye meshur olmustur. Zuheyr, Imruu’l-Kays ve en-
Nabiga ile beraber Cahiliye Doneminin 6nde gelen ii¢ sairinden bir tanesi olup mu‘allaka sairleri
icerisinde yer almaktadir. Zuheyr b. Ebi Sulma’nin dogum tarihi hakkinda net bir bilgi
olmamakla birlikte bir rivayete gére miladi 520 civarinda bir baska rivayete gore ise miladi 530
senesinde diinyaya gelmistir. Dogum yeri hakkinda da net bir bilgi bulunmayan sair, bir rivayete
gdre Necd’de, bir baska rivayete gore ise Zubyan’da dogmus olup yetisme dénemi Gatafin’da
olmustur. Sairin tam olarak nerede vefat ettigi bilinmemekle birlikte risaletten bir yil dnce yani
miladi 609 senesinde vefat ettigi tahmin edilmektedir (ez-Zirikli, 2002, s. 111/52; Sezgin, 1991,
s.11/19-21; el-Fahdri, 1985, s. 214; Brockelmann, 1959, s. 1/95; Tulucd, 2013, s. XLIV, 540-542).

Zuheyr b. Eb1 Sulma siir konusunda donemin diger sairlerine gore olduk¢a sansh bir sair
olma ozelligine sahiptir. Zira kendisi, neredeyse biitiin aile efradinin sair oldugu bir ailede
yetismistir. Sairin babasi Rebi‘a, dayilar1 Besdme ve Es‘ad, kiz kardesleri Selma ve Cabhiliye
Doneminin meshur mersiye sairi el-Hansa, ogullar1 Buceyr ve meshur “Bdnet Su‘ad”

kasidesinin sahibi K‘ab b. Zuheyr (ra.) de kendisi gibi sairdir. Zuheyr b. Ebl Sulma’nin siir ile

1 Bu beytin terclimesi yazara ait olan Hildfet Dénemi Endiiliis Siirinde Methiye isimli doktora tezinden alinmigtir
(Bkz. Olgun, 2022, s. 29).
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ilgili ilk egitimini dayis1 Besime b. el-Gadir’den almis oldugu bilinmektedir (Sezgin, 1991,
s.11/19-20; el-Fahdri, 1985, s. 214).

Sairin ¢ok wuzun bir hayat yasadigi bilinmektedir. Zuheyr yiiz yasindayken Hz.
Peygamber’in (aus 4l 4 1) onunla karsilastiginda kendisi hakkinda “Allahumme beni onun
seytamindan koru” buyurdugu rivayet edilmistir. Zuheyr b. Ebi Sulma’nin bu olaydan sonra vefat

edinceye kadar siir kaleme almadig1 da nakledilmektedir (el-Isfehani, 2008, s. X/228).
2. 2. Zuheyr b. Ebi Sulma’nin Medihgiligi

Cahiliye Doneminin en iyi medih sairlerinden bir tanesi olarak goésterilen Zuheyr b. Eb1
Sulma, o donemin en titiz tasvircisi ve hissi olaylar1 akla ve mantiga yatacak sekilde miikemmel
bir bigimde ifade eden sair olarak tanimlanmaktadir. Sairin s6hreti sadece kendi zamaniyla sinirl
kalmay1p dliimiinden sonra da devam etmistir. I¢lerinde Omer b. Hattab ve Osman b. ‘Affan (ra.)
gibi halifelerin de bulundugu pek ¢ok halife Zuheyr’in siirini takdir etmislerdir. Ibn Abbas’dan
(ra.) gelen rivayete gdre savas i¢in ¢iktiklar1 bir seferde Omer b. Hattdb (ra.) Zuheyr b. Ebi
Sulma’y1 “sairlerin sairi” olarak nitelendirmistir. Kendisine sairi neden bu sekilde nitelendirdigi
sorulunca, “O, tuhaf soz kullanmaz, mantik ¢ercevesinin disina ¢ikmaz, bilinenden bagskasini
soylemez ve o bir adami kendisinde olmayan bir seyle 6vmez” diye cevap vermistir (Zeydan, t.y.,
s. 1/82; Sezgin, 1991, s.11/20-21; el-Fahari, 1985, s. 215). Omer b. Hattab (ra.) bu cevabiyla

sairin siirlerinde ne kadar belig bir iisluba sahip oldugunu vurgulamaktadir.

Zuheyr b. Ebi Sulma, ‘Abs ve Zubyan kabileleri arasinda Dahis ve el-Gabra’ savaslarmnin
kizgin oldugu giinde sulhu saglamak igin ¢aba sarf eden, Murre kabilesinden olan el-Haris b.
‘Avf b. Ebi Harise ve Herim b. Sinan’it mu‘allakasinda uzunca methetmistir (Zuheyr b. Eb1
Sulm@, 1988, s. 102). Bu kasidenin bir kism1 su sekildedir (Zuheyr b. Ebi Sulma, 1988, s. 105-
106);
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“Asiret arasindaki sulh kanla yarildiktan sonra Gayz b. Murre’den iki sulh yapict kosup
geldiler?.

Adamlarin etrafim tavaf ettikleri K‘abe’ye yemin olsun ki, onu Kureys ve Curhum

kabilelerine mensup olan adamlar insa etmislerdir.

Yemin olsun ki siz ikiniz zayifligin ve kuvvetliligin biitiin hallerinde ne giizel efendiler

olarak bulunursunuz.

Savasin siddeti ve dehseti birbirlerini yok ettikten ve aralarinda Mensem’in kokularini

ufaladiktan sonra siz ikiniz ‘Abs ve Zubyan kabilelerinin sorununu ¢6zdin(z.

Ikiniz séyle dediniz: Kinlerin ayiplarindan halis olan barisi mal ile ve hakkaniyetli bir

bicimde elde edebilirsek, savastan kurtulmus oluruz.

Ikiniz sagladiginiz baristan dolayt isyan ve giinahtan uzak olan daha hayirli bir konumda

oldunuz.

Me‘addin’in ulularindan iki biiyiik kisi oldunuz, baris yolu size hep gosterilsin. Kim
sereften, yiicelikten bir hazine bulmayr miibah goriirse insanlar arasinda yiicelmeye hak

kazanir.”

Zuheyr, ele almis oldugumuz ilk beyitte el-Héaris b. ‘Avf b. Ebi Héarise ve Herim b.
Sinan’m kabileler arasinda sulhu saglamak i¢in hemen kosup geldiklerini belirtmekle, ikinci ve

ucuncl beyitlerde onlarin ne giizel efendiler olduklarma yeminler etmekle ikisinin yiice

2 Bu beytin terctimesi yazara ait olan Hildfet Dénemi Endiiliis Siirinde Methiye isimli doktora tezinden almmustir
(Bkz. Olgun, 2022, s. 29).
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goniilliliiklerini ve cesaretlerini 6vmektedir. Dordiincli ve besinci beyitlerde onlarin bu savas
sikintisin1 ¢oziime kavusturduklarimi belirterek el-Haris ve Herim’in zekasini methetmektedir.
Son iki beyitte de o ikisinin hep baris yanlisi olduklarma ve insanlar arasindaki yiice

konumlarina vurgu yaparak kendilerinin seref sahibi oluglarini1 6vmektedir.

Sair, Benli Fezéra’nin efendisi Hisn b. Huzeyfe’'nin ‘Abs ve diger kabilelerle yapilan
savaslardaki durumu hakkinda nazmetmis oldugu kasidesinde onu uzunca 6vmektedir (Zuheyr b.
Ebi Sulma, 1988, s. 87-88). Bu uzun kasidenin birkag beyiti soyledir (Zuheyr b. EbT Sulmd,
1988, s. 97);
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“O aywplardan tertemizdir, ¢ok comerttir, kendisinden yardim isteyenlere karsi elleri bulut

gibidir. Hediyelerini, bagislarini gizlemez.

Sabah Giines dogmadan ona ugradim. Onu, etrafinda malini bagislamaktan engelleyen

karanhiklarla otururken gordiim.

Engelleyiciler onu bazen oviiyorlar bazen de kiniyorlar. Bundan yoruldu ve aldaticilarin

nerede olduklarint da bilmiyor.
Nice onurlu, cémert, azimli kisiler. Onun yaptigi isi yapmaktan aciz kaldilar.”

Zuheyr, ele almis oldugumuz beyitlerde son derece agik bir tslupla Hisn’in comertligini
ovmektedir. Sair, Hisn b. Huzeyfe’nin kendisini engellemeye ¢alisanlara ragmen eli agikligini
stirdlirdiglinii ve higcbir serefli kisinin onun kadar onurlu, comert olamayacagini tasvir ederek

memddhunu methetmektedir.
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3. Meymdn b. Kays el-A‘sa
3. 1. Hayati

Ismi; Meymiin b. Kays b. Cendel b. Serahil b. ‘Avf b. Sa‘d el-Bekri’dir. Kiinyesi; Ebf
Basir’dir. Gozlerinin zayif gérmesinden dolay1 kendisine el-A‘sa lakabi takilmistir. A‘sa Kays,
A‘sa Bekr, el-A‘sa el-Ekber, el-A‘sa el-Kebir gibi lakaplar1 da bulunmaktadir. Sair, isminden ve
diger lakaplarindan daha ziyade, el-A‘sa el-Kebir, A‘sa Kays ve A‘sa Bekr b. Vail lakaplariyla
meshur olmustur. Mu ‘allaka sairleri arasinda olup olmadig: ihtilaf konusu olan el-A‘sa, babasi
ve annesiyle birlikte Bekr b. Vail el-Kebire kabilesine mensuptur. el-A‘sa, miladi 565°de el-
Yemame’nin Durna kdylinde dogmustur. Sairin, 5/625, 8/629 veya 9/630 senelerinden birinde
memleketinde vefat ettigi diisiiniilmektedir (ez-ZirikIi, 2002, s. VI1/341; el-isfehani, 2008, s.
IX/80; Sezgin, 1991, s. 11/40-41).

el-A‘sa el-Kebir’in sairlik konusundaki egitimini, siirlerini ezberleyerek aktarmak suretiyle
raviligini gergeklestirdigi sair olan dayist el-Museyyeb b. ‘Ales vasitasiyla edindigi
aktarilmaktadir. Cahiliye Ddneminin sonlar1 ve Islami dénemin baslarinda hayat siiren sairin
gengligini hovarda, sarap igmeye diiskiin ve kumarbaz bir sekilde gecirdigi bilinmektedir. el-
A‘sa el-Kebir, bu sebeplerden dolay1 son derece fakir bir duruma diismiis ve Yemen, Hicaz, Irak,
Uman, Filistin gibi bircok bolgelere seyahatler ederek bu beldelerin prenslerine, emirlerine ve
idarecilerine methiyeler dizmek suretiyle gecimini saglamaya calismustir. el-A‘sa, yasadigi
donemde medih siiri konusunda kendisine miimtaz bir yer edinmistir. A‘sd Kays daha
hayattayken kendisi hakkinda “O, bir kisiyi medhetti ise memdQUhunun kiymeti artar, bir kisiyi
hicvettiyse hicvettigi kisinin kiymeti azalir.” (el-Bagdadi, 1997, s. 1/175-176; Castel, 1986, s.
1/689-690; el-Fahirt, 1985, s. 244; Dayf, 1960, s. 336-337; Zeydan, t.y., s. 1/82) denildigi rivayet
edilmektedir. Sair hakkindaki bu sézden kendisinin biiylikk bir medih sairi oldugu
anlagilmaktadir. Zaten kaynaklarda Cahiliye DOneminin en iyi iki medih sairi olarak Zuheyr b.
Ebi Sulmé ve Meymin b. Kays el-A‘sa gosterilmektedir.

3. 2. Meymdn b. Kays el- A‘sa’min Medihgiligi

Meymidn b. Kays el- A‘sa’nin dmriiniin son zamanlarinda IslAim dini nazil olmustur.
Muhadram sairlerden olan el-A‘sd, Miisliman olmak i¢in Hudeybiye barisi zamaninda Hz.
Peygamber’in (alus «le 4 =) yanina gitmek icin yola ¢ikmistir. Fakat, Kureys kabilesinden baz1
kigiler el-A‘sd’nin Miisliiman olursa kendilerini ¢okga hicvetmesinden ve onun methiyeleriyle
daha ¢ok kisinin Islam dinini segmesinden korkarak cesitli bahanelerle sairi Miisliiman olmaktan

vazgecirmeye c¢aligsalar da bu emellerinde basarili olamamislardir. En sonunda Ebl Sufyan el-
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A‘sd’y1 evine gotiirerek burada Kureys kabilesinin ileri gelenlerini bir araya toplamig ve sairin
Miisliiman olmamasi i¢in kendisine verilmek iizere aralarinda yiiz kirmizi deve toplamiglardir.
Meymdn b. Kays el-A‘sa, bu develeri kabul ederek Miisliiman olmaktan vazge¢mistir. Sair bu
develerle Dirlikte memleketi el-Yemame’ye donerken yolda deveden diiserek hayatini
kaybetmistir (el-Bagdadi, 1997, s. 1/176-177). Miisriklerin el-A‘sa’nin Miisliman olmamasi i¢in

bunca ¢aba sarf etmesi, sairin yasadigi1 donem igerisinde medih siiri konusunda kaleminin hayli

Cilt: 4, Sayi:1, (2022): 1-17

basarili oldugunu ve kitleleri pesinden stiriikleyecek kuvvette eristigini gostermektedir.

A‘sa Kays, el-Yemame’de ikdmet eden Bent Hanife’nin reisi Hevze b. Ali’nin
comertligini isitmis ve kesesini doldurmak i¢in kendisini metheden dort kaside nazmetmistir.
Sair giiclii kalemiyle nazmettigi bu methiyeler sayesinde memdtihundan hatir1 sayilir derecede

ikram gormistiir. (el-A‘sa, t.y., s. 64 ve 88). Sairin Hevze i¢in nazmetmis oldugu ilk medih

kasidesinin birkag beyiti su sekildedir (el-A°‘s4, t.y., s. 89-91);
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“Methiyemi ¢ok¢a bagis veren Hevie'ye ithaf ettim. Bu methiyem sebebiyle senin

bagigindan Ustun bir hediye umuyorum.

Devem el-Yemdmelilerin ¢ogundan yiiz ¢evirdi. Oramin ahalisi icerisinde senden baskasina

yonelmedi.
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Devem bir¢ok kavme kisa ziyaretlerde bulundu ve onlarin havuzlarindan su i¢mekten

tiksindi. O sadece senin suyundan igti.

Senin eli agik, comert ve bonkér oldugun yoniinde haberler duydum. Kovami saliverdim ve

senin kuyunun ipinden su istedi.
Sen aramizda bana hayri dagitansin. Ben ise seni 6vmeye diiskiin birisiyim.”

A‘sa, ele aldigimiz ilk beyitte agikga memdihunu ¢okga bagis veren diyerek methetmekte
ve kendisini methetmekteki niyetini gizlemeden dile getirmektedir. Devaminda gelen iki beyitte
mecazl bir iislupla, methiyesine birazda miibalaga katarak, Hevze’yi 6vdiikten sonra dordiincii
beyitte yine mecazl bir sekilde kendisinden bahsis dilenmektedir. Son beyitte ise memddhunu,
saire bahsis vermemeyi aklindan bile gegirememesi i¢in belig bir bicimde methederek gonliinii
fethetmektedir. Sair methiyesinin igerisinde birgok yerde devesini de zikrederek kendi

kiiltiirlerinde devenin bulundugu konuma dikkat ¢ekmektedir.

Meymdn b. Kays el-A‘sa, her ne kadar Miisliman bir sahsiyet olmasa da, Mdusliiman
olmak icin Hz. Peygamber’in (sl 4ide 4 Jls) yanina giderken kendisine bir methiye nazmetmistir
(el-A‘sa, t.y., s. 134). Yirmi dort beyitten olusan bu methiyenin bazi beyitleri sunlardir (el-A‘sa,
ty., s. 135-137);
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“Ne zaman Ibn Hisam i kapisimin yaminda bir deve ¢okse rahatlar. O 'nun faziletleri ve

comertliginden aldigi seylerle eksigini tamamlar.

Peygamber sizin gérmediklerinizi gérir. Omriime yemin olsun ki onun adi biitiin diyarlara

yayldi ve nami yiiceldi.

Onun likar hikar icilen sadakalart ve ihsanlart vardir. Bugiin verdigi bagislar yarin

vereceklerini engellemez. ”

12
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Sair, ele aldigimiz ilk iki beyitte Hz. Peygamber’in (plus 4de 4) 1) yiice sahsiyetini ve
comertligini 6vmektedir. Son beyitte ise, Cahiliye Donemi insanlarinin i¢inde bulunduklari

sapkinliklar1 bir tarafa birakarak yalnizca bir olan Allah’a ibadet etmesini methetmektedir.
SONUC

Klasik Arap siirinin Cahiliye Devri diye bilinen Isldim oncesindeki déneminde medih
temali siirlerin baslangigta herhangi bir 6diil ya da bir ticret beklentisi olmaksizin tesekkiir etme,
minnet ifade etme, soylarinin safligiyla 6viinme, kahramanlar1 veya kabilelerin ileri gelenlerini
Oovme gibi maksatlarla kaleme alindiklar1 ifade etmek miimkiindiir. Cahiliye DOneminin ikinci
yarisina dogru gelindiginde ise en-Nabiga ez-Zubyani’nin nazmetmis oldugu methiyeler
mukabilinde elde etmis oldugu biiylik servet bu siir tiiriinii donemin diger sairlerine cazip hale
getirmistir. Ulastigimiz bulgular neticesinde medih temali siirleri kazang kapis1 haline getiren ilk

sairin en-Nabiga oldugunu soyleyebiliriz.

Cahiliye Déneminin ikinci yarisinda yasadiklar1 bilinen ve o donemin biiyiik sairleri
arasinda sayilan en-Nabiga, Zuheyr ve el-‘Asd’nin, methiye siiri tliriinde, yasadiklar1 donem
icerisindeki diger sairler arasindan siyrilarak 6n plana ¢iktiklar1 goriilmektedir. Bu ii¢ sairin
kaleme aldiklar1 methiyeler sayesinde biiyiik kazanglar elde ettiklerini, saraylarda ve donemin

idarecilerinin yanlarinda kendilerine miimtaz konumlar elde ettiklerini belirtmek mimkindur.

en-Nabiga, Zuheyr ve el-Asa’nin methiyeciligine baktigimizda dillerinin son derece yalin
ve akici bir tisluba sahip oldugunu ifade edebiliriz. Ayrica bu sairlerin memdahlarini bazen agik
bir bi¢imde bazen de kinayeli bir sekilde methettiklerini sOyleyebiliriz. Bu sairlerin
methiyelerinin karsiliginda kazang elde etmelerinden dolay1r yer yer oOvgiilerinde abartiya

kactiklarini sdylemek de yanlis olmayacaktir.
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EXPANDED SUMMARY

Three Famous Eulogy Poets Of The Jahiliyyah Period an-Nabigh&, Zuhayr And al-
‘Asa

In the jahiliyyah period of the Classic Arabic literature, various poets had leant to the
eloge-themed poems for such reasons as praising a hero or an executive in their town, hometown
or clan or else showing their hospitality, expressing how eminent is their glory, and priding on
their race. Another situation that had caused the poets in aforementioned period to write eloge-
themed poems was the strength of the verses in the genre of eloge. That is to say, in the
Jahiliyyah period people would behave according to the words and poems of the poets. They
would gather around a person the poet praised; they would keep themselves away from the one
the poet satirized.

On examining the first parts of the Jahiliyyah period no fully eloge-themed gasida is seen.
In this period of time the eulogies were mostly written within the gasidas on the theme of
lamentation, ghazal, satire, the duet known as nakaid and similar themes. By the beginning of the
second half of the aforementioned period the eloge-themed gasidas being the source of income
and the value the people impute on the poets had paved the way to write down eloge-themed

gasidas.

It is possible to state that during the pre-Islamic period known as the period of Jahiliyyah
the eulogy-themed poems, without any expectation of a prize or a price, were initially written for
the purpose of thanking, expressing gratitude, taking pride in the purity of their lineage, and
praising the heroes or the notables of the tribes. In the second half of the Jahiliyyah Period, the
great fortune made by an-Nabighéa az-Dhubyani thanks to the eulogies he has versified, has made
this poetry attractive to the other poets of the period. As a result of the findings we have reached,
we can say that the first poet who has used the eulogy-themed poems as an income channel is en-
Nabiga.

Looking into the eloge-themed poems written by the three poets discussed within a general
perspective, it is seen that they praise their eulogized by using such motives as bravery,
generosity, justice, natural beauty, honor, protection, outstanding qualities used in wars, heroism
and etc. Another common characteristic of the aforementioned poets is that they do not praise the
ones being subject to the elogium just within the eloge-themed poems. Besides them, they praise

their eulogized by comparing with another person they satirize in the burlesques. Furthermore, it
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is seen they apply the eloge theme in the poems with different themes such as ghazal and elegy

themed poems.

It is seen that an-Nabigha, Zuhayr and al-°Asa, who are known to have lived in the second
half of the Jahiliyyah period and are considered among the great poets of the period, came into
prominence among the other poets in the period they lived in. It is probable to state that these
three poets made great profits; they gained great positions at the palaces of the administrators of

the period thanks to the eulogies they had written.

When we look at the eulogizing of an-Nabigha, Zuhayr and al-°Asa, we can say that their
languages have very simple and fluent styles. In addition, we can say that these poets praise the
ones they choose as the praised, sometimes explicitly and sometimes allusively. It would not be
wrong to say that these poets exaggerate their praise from time to time, because of the income

they gain in return for their eulogies.
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Ozyasamoykiisiinden ayirmak i¢in “6zkurmaca” kavramini ortaya atar. 1980-1990 yillari
arasinda “postmodern” olarak tanimlanan ekonomik, tarihsel, toplumsal ve kiiltiirel olarak
yasanan ¢ok sayida degisim doniistimle birlikte bu yeni kavram oldukea ilgi goriir. S6z konusu
kavram, 6znenin metne doniisiinii ve dolayisiyla yazarin dontistinii somutlastirir. Bir bakima
bireyciligin, 6zseverliligin ve hazciligin yiikselisinin bir sonucu olarak ortaya ¢ikan 6zkurmaca
kavrami, bir soylem olarak yalnizca yazinsal yapitlarda degil cagdas Fransiz kiltiiriiniin
neredeyse her alaninda karsimiza ¢ikar. Bu ¢alismada 6zyasamoykiisiiniin yazinsal bir sdylem
olarak nasil tanimlandigini, 6zkurmaca kavraminin nasil ortaya ¢iktigini, bu kavrami
kuramcilarin nasil tanimladigini ve glintimiiz yazin elestirisi alaninda nasil algilandigin1 ortaya
koymay1 deneyecegiz.

Anahtar Kelimeler: Ozyasamoykiisii, Philippe Lejeune, postmodern yazin, 6zkurmaca, Serge
Doubrovsky.

Abstract

The last quarter of the twentieth century coincides with the evaluation of a deep-rooted
concept, autobiography, as a literary notion as well as the determination of its theoretical
framework. Autobiography, which has maintained its existence for centuries, has been
influenced by the change that occurred in the perception of novel and in 1977, Serge
Doubrovsky coined the term “autofiction” in order to separate contemporary, impermanent,
disruptive, multi-layered and fragmented self-narratives from the conventional forms of
autobiography. The aforementioned concept is concretized the transition from subject to text
and hence the transformation of the author. Along with the major economic, historical, social
and cultural transformations that has been defined as “postmodern” and took place between
the years of 1980 and 1990, this new notion has drawn considerable attention. In a sense, the
concept of autofiction, which has been emerged as a result of the rise of individualism,
narcissism, and hedonism does not only appear in literary works but also in every aspect
French culture. This study attempts to reveal how autobiography is defined as a literary
discourse, how the notion of autofiction emerges, how it has been defined by theoreticians and
how ithas been perceived in the field of contemporary literary criticism.

Keywords: Autobiography, Philippe Lejeune, postmodern literature, autofiction, Serge
Doubrovsky.
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Ozyasaméykiisiinden Ozkurmacaya

Giris

Antik cagda 6zyasamdykiisel soylem, bir dava sirasinda ya da ticari isletmelerde savunma
ve kanit iglevi goriir. Ancak, XVIIIL. yilizyila gelindiginde 6zyasamoykiisii yazinsal bir kavram
olarak anilmaya baglanir ve XIX. yiizyilda, bu tiiriin cok sayida 6rnegiyle karsilagiriz. XX. ylizyil
ise, 6zyasamOykiisiiniin kuramsal gergevesinin belirlenmesi agisindan olduk¢a 6nemli bir doniim
noktasidir. Yiizyillardir varligini siirdiiren 6zyasamoykiisi tiirii, bu uzun siiregte roman anlayiginin

degisiminden de payini alir.

Ozyasamoykiisiiniin  kuramsallasma siirecini yakindan takip eden yazin elestirmeni,
akademisyen, yazar Serge Doubrovsky Fils (1977) adli romanin arka kapaginda 6zyasamoykiisiine
karsit bir kavram olarak ‘“6zkurmaca” (fr. autofiction) kavrammi kullanir. Bu calismada
O0zyasamOykiisiiniin yazinsal bir sdylem olarak nasil tanimlandigini, ilk 6nce Fransiz yazininda
sonra diinya ¢apimda biiylik yanki uyandiran 6zkurmaca kavraminin nasil ortaya ¢iktigini, bu
kavramin kuramcilarin nasil tanimladig1 ve giiniimiiz yazin elestirisi alaninda nasil algilandigini

ortaya koymay1 deneyecegiz.
1. OzyasaméyKkiisii

Ozyasamoykiisii, kisaca “yazarmn kendisi tarafindan yazilmis yasamdykiisii” (Starobinski,
1970, s. 257) olarak tanimlanir. Yizyillardir geleneklesmesi ve genis bir okur kitlesine sahip
olmas1 nedeniyle 6zyasamOykiisii yazin elestirmenlerinin de oldukga ilgisini ¢eker. Kokleri
tarihoncesi ¢aga dayanan 6zyasamoykiisii ancak XVIII. yiizyilda bir yazinsal tiir olarak karsimiza
cikar. Jean-Jacques Rousseau’nun /tiraflar’1 bu tiiriin ilk 6rnegi olarak kabul edilir. Boylelikle,
XVIII. yuzyil yazarlar1 Rousseau’nun Onciiliigiinde o6zyasamoykiisel bir anlati olusturma
girisiminde bulunurlar. Ayrica bu dénemde yolculuk anlatilar1 ve mektup roman gibi farkli “benli
anlat1” (Tilbe, ve Turgut, 2013; Civelek, ve Tilbe, 2016; Coloane, ve Tilbe, 2020; Tilbe ve Budak
Gurbiiz, 2021, s. 2092) uygulayimlar1 da ortaya ¢ikar. Benjamin Constant, Chateaubriand, George
Sand, Senancour, Saint-Beuve ve bagka birgok XIX. ylizy1l yazar1 da ben’e yonelen cosumculuk
akimmin etkisiyle bu tiire yogun olarak basvurur. XX. ylizyilla gelindiginde ise, yazin
elestirmenleri tarafindan bu tiire kuramsal bir ¢ergeve kazandirilmasi bakimimdan 6nemli bir
doniim noktasidir. André Gide, Michel Leiris, Jean Paul Sartre, Simone de Beauvoir, Violette
Leduc, Roland Barthes, Patrick Modiano, Georges Perec ve Marguerite Duras gibi pek cok yeni
romanci da 6zyasamoykiilerini yazmislardir. Yiizyillardir varligini siirdiiren 6zyasamdykiisii bu
uzun siirecte roman anlayisinin degisiminden de paymi alwr. S6z konusu yiizyilda yazarlar

geleneksel roman anlayisinin  degisimine kosut olarak koklesik 6zyasamdykiisiiniin
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tekdiizeliginden uzaklasip siiredizinsel bir sira izlemeden beni bir sorgulama araci olarak

kullanmaya baglarlar.

Bu tiirlin ortaya ¢ikisindan XX. yiizyillin sonlarina gelinceye kadar ¢ok sayida yazar
Ozyasamoykiisiinii yazmistir. Bu ¢okluk yapitlarin degismez kurallarini saptamanin ve kuramsal
olarak smirlarini belirlemenin giigliigiinii gozler Oniine serer. Ayrica, deginecegimiz gibi,
O0zyagamOykiisii tanimina Onemli derecede katkida bulunan Philippe Lejeune Le pacte
autobiographique adli yapitinin 6nsoziinde bu yazi bigiminin farkli yaklasimlarla da ele

alinabileceginden soz eder:

Ozyasamdykiisii diye adlandirilan sey cesitli yaklasimlara aciktir: XVIIIL. yiizyildan beri bati
diinyasinda gelisen “ben” yazini bir uygarlik olgusu oldugu i¢in tarihsel inceleme; 6zyasamdykiisel yapit
bellek, kisilik insas1 ve 0z-¢c6ziimleme gibi biiyiik sorunlari ortaya koydugu i¢in ruhbilimsel inceleme.

Ancak 6zyasamoykiisii yazinsal bir metin olarak ortaya ¢ikar (1975, s.7).

Sébastien Hubier ise 06zyasamoOykiisiinii temelde felsefi ve yazmnsal yaklasimlarla
incelenebilecegini ileri siirer (2019, 5.28). Ayrica, yazin elestirmenleri bir cagdan digerine degisik
gorunumlerle karsimiza ¢ikan 6zyasamdoykiisiiniin biitlinciil bir tanimlamasini yapmakta giicliik
cekerler. Yizyillardir varligi silirdiirmesine karsin ancak XX. yilizyila gelindiginde Fransiz
yazmninda basta Jean Starobinski ve Philippe Lejeune olmak iizere c¢ok sayida kuramci
O0zyasamOykiisiinii yazmsal bir tiir olarak kabul edip kuramsal bir tanimlama yapmaya
calismiglardir. Yazin elestirmenleriyle birlikte, bu yazi bi¢ciminin ¢oklugu ve ¢esitliligine karsin
yazarlarm 6z yasamlarini yazarken siklikla belirli kurallara bagsvurduguna tanik oluruz. Burada s6z
konusu kuramcilarin yaptiklar1 tanimlara ve bu tanimlamalara bagl olarak belirledikleri tiiriin

simirlarina ve 6zelliklerine kisaca deginecegiz.

Ozyasamdykiisii genis ya da dar olmak iizere iki anlamda karsimiza ¢ikar. Genis anlamda,
yazarin yagamindan bir kesiti birinci kisi adilt kullanarak kati kurallara uymadan i¢cinden geldigi
gibi anlattig1 metinlerin tamamini ifade eder. Burada, 6zbetimleme (fr. autoportrait), ani (ft.
mémoire), deneme (fr. essai) ve giince (fr. journal intime) gibi farkli benli anlati trlerini
sayabiliriz. Dar anlamda ise, kimi zaman diger yazinsal tiirlerle kars1 karsiya koyuldugunda ortaya
cikan belirgin 6zellikleriyle kimi zaman da az dnce andigimiz yakin tiirlerle aralarinda saptanan

kosutluklar, benzerlikler ve karsitliklarla tanimlanabilir.

Aralarinda Kimi ayrimlar bulunsa da, kuramecilar tiiriin sinirlarini enine boyuna sorgulayarak
gercevesini belirgin bir bigimde ¢izmislerdir. Jean Starobinski ve Philippe Lejeune

ozyasamdykiisiiniin tanimma katki saglayan kuramcilarin baginda gelirler. Ik once Jean
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Starobinski’nin 6zyasamoykiisii tanimlamasi bakmak yerinde olacaktir. Jean Starobinski, Le style
de ['autobiographie baslikli makalesinde 6zyasamdoykiisiinii kisaca “kisinin kendisi tarafindan
yazilmig yasamoykisii” (1970, s.257) olarak tanimlar ve gereklerini siralar. Starobinski’ye gore,
bir yapit1 6zyasamoykiisii olarak degerlendirebilmek i¢in, anlatici ve anlat1 kisisi arasinda kimlik
birligi olmasi, yazarinin temel ilke olarak “betimlemeyi” degil de “Gykilemeyi” benimsemesi ve
s0z konusu Oykinin de bir yasamin genel ¢izgilerini ortaya g¢ikarabilecek diizeyde bir siireyi
kapsamasi gerekir. Ayrica Starobinski’nin sdyledigine bakilirsa, anlaticinin uzaktan tanik oldugu
olaylar1 ele aldiginda yapit aniya, bir tarih sirasi izleyerek yasadigi olaylar1 anliksalligi icinde
anlattiginda ise giinceye daha yakindir. Ozetle, 6zyasamoykiisii ile ben’i konu alan diger tiirler

arasinda siki bir yakinlik iligkisi s6z konusudur.

Starobinski’nin baglattigi tanimlama ve ulamlastirma ¢abasini Philippe Lejeune ilk 6nce
L’Autobiographie en France (1971) adli yapitinda ve Le pacte autobiographique (1973) adli
makalesinde strduriir. Ayni adla 1975 yilinda yayimnladigi denemesinde ¢alismasini blytk 6lglide
tamamlar. Lejeune’tin onerdigi tanim ise su sekildedir: “gergek bir kisinin 6z varligindan
devinimle, kendi yasamini, 6zellikle de kisiliginin Oykiisiinii vurguladigi artgoriimlic diizyazi
betik” (Cev. Tilbe, 2019, s.23). Boylelikle, Starobinski’nin en genis bigimde tanimladigi

O0zyasamOykiisiinii, Lejeune daha dar bir ¢ergeve icerisine yerlestirir.

Starobinski’nin 6zyasamdoykiisii ve diger yakin tiirler arasindaki ayrimlardan yola ¢ikarak
tard belli bir ulamlastirma gabasinin ardindan Lejeune smirlar1 daha belirgin bir ulamlastirma
girisiminde bulunur. Lejeune Onerdigi tanima bagh kalarak 6zyasamoykiisiiyle yakin tiirler
arasindaki ayrimlar1 belirleyip tiiriin alanimi olabildigince smirlar. Ozyasamdykiisiiniin 6zgl
niteliklerini “dilin bi¢gimi, ele alian 6zne, yazarin durumu ve anlaticinin konumu” (Lejeune, 1975,
s.14) olmak {izere dort temel ulam acisindan ele alir. Belirledigi nitelikler tastamam yerine
getirildiginde 6zyasamdykiisii, biri ya da birkaci eksik olmast durumda da diger yakin tiirler s6z
konusu olur: Ozyasamdykiisii, ele alman 6zne bakimmdan anidan; hem anlatmin artgdriiniimlii bir
bakis acisiyla ele alinmasi hem de anlati olmasi1 bakimindan giince, 6zbetimleme ve denemeden

ayrilir.

Starobinski, 6zyasamoykiisiiniin 6zgondergesellik 6zelligini oldukga yenilik¢i bir yaklasim
olarak goriir. Ona gore, 6zyasamoykiisii yazarin kendi 6znelliklerini kattig1 etik ve estetik bir yaz1
bigimidir. Biiyiik 6l¢iide siirsel ve yapisal ¢izgide kalarak 6zyasamdykiisiiniin belirgin ¢izgilerini
saptamaya cabalayan Lejeune ise bicimsel, izleksel ve s6zcelemsel olmak tizere t¢ ulam belirler.

Séz konusu ulamlardan yola ¢ikarak, birtakim sdzlesmeler dnerir. “Ozyasamdykiisel sozlesme”
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(fr. le pacte autobiographique) ise bu sozlesmelerin baginda gelir. “Yazar, anlatict ve anlati1 kigisi
arasindaki adsal kimlik birligi” ni (s.14) 6zyasamoykiisiinden s6z edebilmenin temel kosulu olarak
sunan Lejeune’e gore, bu kosul yerine getirildiginde yazar okuyucusuyla “6zyasamoykiisel

sOzlesme” yapar.

Lejeune’iin soziinii ettigi adsal kimlik birligi acik ya da oOrtiik olmak iizere iki bigimde
kurulabilir: Anlatida, anlatici-anlat1 kisinin adiyla kapaktaki adin Ortiismesi durumunda adsal
kimlik birligi acik bir bigimde ortaya ¢ikar. Anlatidaki ben’in yazarin kendisi oldugu konusunda
okurda kusku uyandirmayacak tlirden bir baslik (anilarim, yasamimin Oykiisii) ve alt baslik
(6zyasamoykiisii, anlati, giince) koyulmasi ya da anlatinin baslangicinda anlaticinin kimligine

iliskin bir agiklama yapmas1 durumunda da kimlik birligi ortiik bir bigimde saglanir (5.27).

Lejeune’iin  sdyledigine  bakilirsa, Ozyasamoykiisiinden so6z  edebilmek  i¢in,
“OzyagsamoOykiisel s6zlesmenin, ya “gondergesel sdzlesme” ya da gercege ait metin dis1 unsurlar
aracihigiyla gerceklesmesi gerekir. Bu yolla, sézceleyen 6zne (fr. énonciateur) soylemini
olabildigince kurmacadan soyutlayarak gerceklik degerini somutlastirma olanagini bulur: “BUtln
gondergesel metinler, agik ya da kapali bir bicimde (...) “gdndergesel sdzlesme”yi icinde
barindirir. S6z konusu s6zlesme, amaglanan gerceklik alanin tanimmi ve 6zelliklerin ve metnin

ileri siirdiigii ger¢ege benzesim diizeyinin agiklamasini kapsar.” (s.36).

Ayrica, Lejeune’tin soyledigine bakilirsa, “nihai gerceklik (...) ge¢misin kendinde varhigi
degil de (...), ancak sdzcelemenin simdisinde ortaya ¢ikan kendisi-i¢in-varhigi olabilir” (s.39). Bu
da anlat1 kisisinin 6ykiisiinii anlatan anlaticinin kolaylikla yanilabilecegi, unutabilecegi, yalan bile

sOyleyebilecegi anlamina gelir.

Elisabeth W. Bruss, “Le pacte autobiographique” adli makalesi yayimlandiktan bir siire
sonra, Lejeune’lin 6zyasamoykiisiinii son derece dar bir alan icerisinde tanimlamasina, ¢ok daha
genel bir bakis agis1 Onererek karsi ¢ikar. Ona gore, 6zyasamOykiisiiniin ickin bi¢imlerini arama
egilimindeki Lejeune XX. ylizyilin yazin evreninden yola ¢ikarak 6zyasamoykiisiinii diger yakin
tirlerden ayirma girisiminde bulunur. Ancak W.Bruss’a gore, bu ayrimin gegerliligi uzun yillar
kanitlanamaz. Lejeune’iin “artgdriimlii diizyazi metin” bigiminde yaptigi tanimlamay: W. Bruss
oldukea kisitlayici bulur: “Bir 6zyasamoykiisii yazari, kendi potansiyellerini ve gelecege yonelik
niyetlerini 6nemli Gl¢lide kullanabileceginden, yapitin konusunun geg¢misle ilgili olmas: bile
gerekli degildir.” (1974, s. 24). Ayrica, anlaticinin “bireysel yagamina” ya da “6zellikle kisilik
Oykiisiine” odaklanmasi da gerekli degildir: “(...) 6zyasamdykiisel bir yapit kisitlama olmaksizin

herhangi bir konuyu ele alabilir, yapitin bireyin i¢ diinyasmi ilgilendirip ilgilendirmeyecegi
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meselesi (ya da) metnin 6teki’ne nazaran hangi oranda ben’i konu almasi gerektigi meselesi

herhangi bir sarta baglh degildir.” (s.24).

W. Bruss, degindigimiz gibi, Lejeune’lin yaklagiminin eksikliklerini kendince gidermeye
cabalar. W.Bruss’in ardindan, Lejeune’iin ilk énce Poétique dergisinde yaymlanan “Le pacte
autobiographique” adli makalesini ve sonra ayni adla 1975 yilinda yayimnladigi denemesini
yakindan takip eden akademisyen ve yazar Serge Doubrovsky de Lejeune’iin ileri siirdiigii bazi
noktalara kars1 c¢ikar. Lejeune sozii edilen c¢alismalarinda roman ve Ozyasamoykiisii

sO0zlesmelerinin bulundugu ve yazar ile anlati kigisinin konumunu belirledigi bir ¢izelge hazirlar:

Kisinin adi—
Sozlesme # yazarin =0 = yazarm ad1
| adi
Romansal la 2a
ROMAN ROMAN
=0 1b 2b 3a
ROMAN Belirsiz OZYASAMOYKUSU
Ozyasamoykiisii 2¢ 3b
OZYASAMOYKUSU | OZYASAMOYKUSU

Kaynak: Tilbe, 2019, s. 43; Tilbe ve Budak Giirbiiz, 2021, s. 2094)

Bu ¢izelgenin roman sdzlesmesi boliimiinde yazar ile anlati kisisinin ayni adi tagimasi
kismini, 6zyasamoykiisii sozlesmesi boliimiinde ise yazar ile anlat1 kisisinin farkli adlar tagimasi

kismin1 bos birakir (1975, s.29). Bunun nedenini ise su sekilde agiklar:

Roman oldugu bildirilen bir yapitin baskisisi yazarla ayni adi tasiyabilir mi? Higbir sey bunun
gerceklesmesini engelleyemez ve belki de bu, ilging sonuglar cikarabilecegimiz bir i¢ ¢eligkidir. Ancak
uygulamada, higbir 6rnek heniiz bdyle bir arastirmaya konu olmaz. [...] Ozyasaméykiisii olarak bildirilen
bir yapitta, anlat1 kisisi yazardan farkli bir ad tastyabilir mi (takma ad sorunsali diginda)? [...] S6z konusu
iki durumda, yazar tarafindan bir i¢ ¢eliski isteyerek yaratilmigsa, bu i¢ ¢eliskinin sonu asla ne bir
dzyasamoykiisii olarak okunacak bir metne ne de gercekten bir romana varir; Italyan yazar Luigi
Pirandello’nun belirsizlik oyununa benzer. Bildigim kadariyla, bu uygulamada ger¢ekten asla oynanmayan

bir oyundur (ss. 31-32).

Serge Doubrovsky, Lejeune’iin “roman oldugu bildirilen bir yapitin baskisisi yazarla ayni
ad1 tasiyabilir mi? sorusuna yanit bulmaya calisir. Bu siiregte, Lejeune’iin roman sdzlesmesi
boliimiinde bos biraktigi kutucuga da 6zkurmacay: yerlestirir ve bdylelikle uzun yillar tizerinde
tartisilacak olan 6zkurmaca kavrami ortaya ¢ikar. Bunun da ilk 6rnegini Le Fils’de uygulamaya

sokar:

Poétique dergisinde yayinlanmis incelemenizi okurken simdi yeniden buldugum bir bolimii
isaretledigimi animsiyorum [...] Tam yazma agsamasindaydim ve bu durum c¢ok acgik bigimde kafami

kurcaliyordu. Bugiin bile girisimimin kuramsal konumundan emin degilim. Buna karar verecek olan ben
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degilim, fakat ben sizin ¢6ziimlemenizde bos biraktiginiz bu kutucugu doldurmayi ¢ok istedim ve yazmakta
oldugum seyi ve elestiri metninizi hemen birbirine yakinlastiran gercek bir istektir bu. (Lejeune, 1986, s.
63, Cev. Tilbe, 2019, s. 65).

Doubrovsky 1977 yilinda roman imi kullanarak yaymladigi Fils’in arka kapaginda,
0zkurmacay1 Philippe Lejeune’lin tanimladig1 6zyasamdykiisii kavramina bilingli olarak karsit bir
kavram olarak ele alir. Ozkurmaca kavramini yazmn elestirmeni kimligiyle 6n plana ¢ikan
Doubrovsky’nin ortaya atmasi sasirtict bir durum degildir. Soyle ki, Corneille, Racine, Proust ve
Sartre gibi Fransiz yazinin 6nemli yazarlarmi ve yapitlarini inceleme konusu yapan Doubrovsky
hem Fransiz hem de Amerikan yazin ¢evresinde dikkatleri tizerine ¢eker. 1963 yilinda yayinlanan
Doubrovsky’nin Corneille et la dialectique du héros baslikli doktora tezi, yine ayni y1l yaymlanan
Roland Barthes’in Sur Racine baslikli denemesi kadar yanki uyandirir. Ayrica, Pourquoi la
nouvelle critique? (1966) baslikli denemesiyle Doubrovsky Amerika’da Fransiz yazin elestirisinin

bilirkisisi olarak goriiliir.

Doubrovsky, yazin elestirmeni kimliginin yani sira yazarhiga da girisir. Yapitlarinin hem
baskisi hem de anlaticis1 Serge Doubrovsky’dir ve 6zyasamindan kesitleri okura sunar. Galilée
yaymevi Doubrovsky’ye Fils’in arka kapaginda yer almak iizere okurun ilgisini ¢ekecek bir
tanitim yazis1 yazmasini onerir. Bu 6neri dogrultusunda yazin elestirmeni kimliginin de etkisiyle
Doubrovsky 1960’11 ve 1970’11 yillarin kuramsal karmasasimi yogun bir sekilde yansitan bir tanitim
yazis1 yazar. Burada, Philippe Lejeune’lin ¢alismalarina, “Yeni Elestiri” akimina, Yeni Roman’a
ve Ozellikle de Jean Ricardou’ya ortiik bir sekilde gondermelerde bulunarak 6zkurmacanm ilk

tanimini yapar:

Ozyasamdykiisii mii? Hayir. Bu iyi bir bigemle yazilmis ve yasamlarinin sonuna yaklasan bu
diinyanin iinlii kisilerine ayrilmis bir ayricaliktir. Tam anlamiyla gergek olgulardan ve olaylardan olusan
kurmacay1, eger 6zkurmaca diye adlandirirsak, yeni ya da geleneksel olsun roman yapis1 ve bilgeliginden
uzak bir bigimde, bir seriivenin dilini, bir dilin seriivenine birakmig olan tiir olarak tanimlariz. Raslanti,
sozciiklerin oglu (fils), ses yinelemeleri, yarim uyaklar, ses ¢akismalari, dnceki yazi ya da sonraki yazin,
miizik gibi somut. Dahasi, kendi kendini oksayarak, sabirla doygunluga ulastiran, zevkini simdi

paylastirmay1 umut eden kigidir O. (Doubrosky, 1977, s. Arka Kapak) (Cev. Tilbe, 2019, s. 55).

Alintidan da anlasilacag: iizere, Doubrovsky’nin koklesik 6zyasamoykiisii yazarlar1 gibi
anilarin1 yazmak gibi bir amaci yoktur. Zaten yapitta siiredizinsel bir sira izlemeyen Doubrovsky
anlatiy1 sik sik kesintiye ugratir. Her ne kadar 6zyasamoykiisel 6gelere yer verse de kurmaca
Ogelere de yapitta yer vermekten geri durmaz. Dolayisiyla, kurgusal 6gelerin varligi yapitin bir an1

y1gmi olmadigni da kesinler. Ancak sozciikler aracilifiyla anilar yazma sirasinda gelisir ve
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aktarilir. Boylelikle kullanilan dil yaganilan aninin 6niine geger. Yazar anlatisini seriivenin dili
iizerine degil de daha ¢ok dilin serliveni iizerine kurgulamig olur. Bagka bir anlatimla, Alain
Robbe-Grillet’in karsit1 oldugu geleneksel roman ve 6zkurmaca kavramimin ortaya ¢ikisindan
yaklagik yirmi y1l 6nce yazin elestirisinde giindeme gelen ve az sayida okur kitlesine ulagabilen
Yeni Roman arasinda bir koprii kurarak kendince 6zyagamdykiisi tiiriinii yenileme girigiminde

bulunur.

Fils’den sonra 6z-elestiri niteligi tasiyan “Ecrire sa psychanalyse: I’initiative aux maux” ve
“Autobiographie/vérité/psychanalyse” adli iki 6nemli makaleyi artarda yaymnlar. S6z konusu
makaleler Fils’in kilit noktalarini agiga ¢ikarmasi bakimmdan olduk¢a 6nemlidir. Ozkurmaca
sozcligiine yer vermedigi s6z konusu ilk makalesinde Doubrovsky, Fils’de yeni bir tur ortaya
koymanin 6tesinde kimi zaman ruhgdziimleme yontemlerine ve ruh¢éziimsel séyleme genisge yer
vererek kimi zaman da “Yeni Elestiri”ye yaslanarak bir bakima 6zyasamdykiisiinii yenileme ve

giincellestirme girisiminde bulunur:

Herhangi bir yazar i¢in, ama belki de 6zyasamoykiisii yazarindan daha az bilingli olarak (eger
cozlimlemede gegmisse), yazinin devinim ve bigimi, benligin miimkiin olan tek kaydidir. Silinmez ve
gercek “iz” hem tamamen iretilmis hem de gercekten 6zgiin. Celiski olmayan bir ¢eliskiyle, yazinin

ozginligi kokenin tek garantisidir. (1980, s.188).

Yazin elestirisi alaninda ¢ogunlugun bi¢cimsel yaklasimi benimsedigi 1960’11 ve 1970’1
yillarda yazi, siiredizinsel bir sira izleyerek olay oOrgiilerini ele almaktan ¢ok, dilsel bir dizen
kurma islevine doniislir. Doubrovsky de, bigimcilerin dil konusundaki yaklasimlarmi
O0zyagamOykiisii tiirline uygular. Bunu yaparken de amaci dil araciligiyla kendi derinliklerine
inerek gercekligi dahasi kendi gergekligini ortaya ¢ikarmaktir. Ayrica, yeni Freudgu yaklasimi
benimseyen Amerikali psikoterapist Robert Akeret ile gergeklestirdigi ruh¢ézliimii oturumlari
sirasinda, Doubrovsky diisiincesinin yansisi olan sézciiklerin bilingaltinin en derinlerine inmeye
olanak sagladigmi goriir. Dolayisiyla, sozciikleri birbirine baglayarak bir diizen olusturan
sembolist sair Mallarmé’nin yaklasimini olduk¢a benimseyip “Onceligi sozcliklere” birakir.
Boylelikle Fils’de “sesdeslilik, cinas, yarim uyak ve ses yinelemeleri” (Gasparini, 2016, s.196)
gibi kullanimlara bagvurarak kendini bir bakima sdzciiklerin titresimine kaptirdigi goriiliir. Bu
durumu da Doubrosky wuyumlu yazi “fr. écriture consonantique” olarak adlandirir. Kisacasi,
sozciiklerle 6zgiirce oyun oynayan Doubrovsky agirhigi anilara vermek yerine seslerin ritmine
birakir kendini. Boylelikle, Doubrovsky’nin miizige yakinlasma ¢abasi igerisinde oldugunu

sOyleyebiliriz.
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Autobiographie/vérité/psychanalyse” adli ikinci makalesinde Doubrovsky 0zglrce yazma
istegine bagl kalarak yeni bir 6zkurmaca tanimi onerir: “Ozkurmaca, yazar olarak yalnizca
izleksel diizlemde degil metnin iiretiminde de ¢oziimleme deneyimini kelimenin tam anlamiyla

katarak kendimi vermeye karar verdigim kurmacadir.” (1988, s.77).

Ozkurmacay1 6zyasamdykiisiiniin postmodern bir degiskesi olarak ele alan Doubrovsky
onun 6zgul niteliklerini belirleyip tiiriin alanini olabildigince sinirlamaya ¢abalar. Bunu yaparken
de “yazar, anlatici ve anlati kisisi arasindaki adsal kimlik birligi” ni (Lejeune, 1974, s.14)
Ozyasamoykiisiinden s6z edebilmenin temel kosulu olarak sunan Lejeune’lin 6zyasamoykiisel
sOzlesmesine bagli kalir ve bir yapit1 6zkurmaca ulaminda degerlendirebilmek i¢in yazarin roman
alt bagligimi kullanmasi gerektigini ileri siirer. Bir bagka deyisle, 6zkurmacadan s6z edebilmek igin
yazar, anlatic1 ve anlat1 kisisi arasinda kimlik birligi olmas1 ve yazarmin temel ilke olarak roman

uygulayimlarini benimsemesi gerekir.

Doubrovsky 6zkurmaca kavramini ortaya attiktan sonra hem Doubrovsky hem de ¢ok sayida
kurame tiiriin gergevesini belirlemeye yonelik ¢alismalar yiiriitmiislerdir. Ozkurmaca kavraminin
gelisimi slirecinde ¢alismalarmi siirdiiren Jacques Lecarme, Gérard Genette, Vincent Colonna,
Philippe Gasparini, Philippe Vilain ve Chloé Delaume’un goriislerinden yola ¢ikarak 6zkurmaca

kavramini anlamaya calisacagiz.

Doubrovsky’nin Fils {izerine yaptigi ¢alismalarmin ardindan, Jacques Lecarme’in ¢abasiyla
O0zkurmaca yaygin olarak kullanilan bir kavram olur. Soyle ki, 1982 yilinda yaymlanan “la
littérature en France depuis 1968 adl1 ¢alisma i¢in Jacques Lecarme “Indéciables et autofictions”
baslikli bir boliim hazirlar. Bundan iki yi1l sonra da Lecarme’in Encyclopaedia Universalis igin
yazdig1 “Fiction romanesque et autobiographique” baslikli makalesi yayimlanir. Doubrovsky’nin
Ozkurmaca konusunda one siirdiigii kimlik birligi ve roman imi kosulunu oldugu gibi benimseyip
stirdiiren Jacques Lecarme, Céline’in D 'un chdteau [’autre (1957), Nord (1960), Rigodon (1969)
adli tiglemelerini, Roland Barthes’m Roland Barthes par Roland Barthes’in1 (1975), Jacques
Lanzmann’in Le Tétard’in1 (1976), Romain Gary’nin Pseudo’sunu (1976), Philippes Sollers’in
Femmes’in1 (1983), Patrick Modiano’nun Livret de famille (1977) ve De si braves’mi (1982)
0zkurmaca olgusunu somutlastiran 6rnekler olarak siralar. Lecarme’in s6z konusu caligmalart

araciligiyla 6zkurmaca kavrami yazin elestirisi alaninda olduk¢a 6n plana ¢ikmaya baglar.

1984 yilindan itibaren, Doubrovsky basta Alain Bosquet’in Une mere russe (1978),
Marguerite Duras’nin L ’Amant (1984), Philippe Sollers’in Portrait du joueur (1984) ve Alain

Robbe-Grillet’nin Miroir qui revient (1985) adli yapitlarin1 6zkurmaca olarak degerlendirip,
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belirledigi kosullar dogrultusunda ortaya attigi kavrami somutlastirmaya ve g¢ergevesini

belirlemeye ¢aligir.

1992 yilmda Doubrovsky, Lejeune, Lecarme yonetiminde Paris-Nanterre Universitesi’nde
gerceklestirilen “Autofictions et Cie” adli kolokyumda 6zkurmaca kavraminin ne oldugu enine
boyuna sorgulanir. Bu kolokyumun ardindan, {iniversite ¢evreleri 6zkurmaca kavramini yaygin bir
bicimde kullanmaya baslar. Ozetle, katilimcilar Diderot’nun Le Neveu de Rameau (1891),
Colette’in La Naissance du jour (1928), Hermann Hesse’in Le Jeu des perles de verre (1943),
Federman’in Double or Nothing (1971), Patrick Modiano’nun Remise de peine (1988), Philip
Roth’in The Counterlife (1986) adli yapitlarini 6zkurmaca ulaminda degerlendirilebilecek 6rnekler
olarak anarlar. Tiim bu 6rnekler 6zkurmaca olgusunun yalnizca postmodern doneme ve Fransiz
yazmina 6zgii bir 6zellik olmadigini1 da gosterir. Doubrovsky ise, 6zkurmaca kavraminin yazi
yazma ediminin bir sonucu olarak ortaya ¢iktigini gostermek i¢in romanlarinin iistsdylemsel

kesitlerini yorumlar.

Doubrovsky ve Lecarme’m 6zkurmacanin gondergesellik boyutunu 6ne ¢ikararak yaptiklari
tanima farkli bir bakis acis1 getiren Lejeune kavramin kurgusal yoniine daha ¢ok yogunlasir.
Lejeune, Fils ve Lecarme tarafindan 6zkurmaca olarak nitelendiren tiim yapitlar1 geleneksel
Ozyasamoykiisel romanin (fr. roman autobiographique) yeni bir versiyonu olarak degerlendirir.
Lejeune, 6zkurmaca terimini bazi 6zyasamdykiisel unsurlarin yer aldigi ancak sakinimsiz bir
sekilde kurmacaya basvurulan yapitlar1 tanimlamak i¢in kullanir. Dolayisiyla, 6zkurmaca terimi
hem gergeklik hem de kurmaca sozciiklerini barindirsa da kurmaca yonii her zaman daha agir

basar.

Lejeune’iin yaklasimina benzer bir tutum sergileyen Gérard Genette, 6zkurmaca kavramini
ilk kez 1982 yilinda, bu kavramim en iyi 6rnegi olarak degerlendirdigi, Marcel Proust’un Kayp
Zamanin Izinde’yi tammlamak igin kullanir. Genette’in bu savini Vincent Colonna L ‘autofiction,
essai sur la fictionalisation de soi en littérature (1989) baslikli doktora tezinde surdlrlp
derinlestirir. S6z konusu tezinde, Doubrovsky’nin ortaya attigir 6zkurmaca kavramimi Colonna
“benin kurmacalagmas1” (fr. fictionnalisation de soi) adi altinda, kurgusal bir bakis acisiyla ele
alir: “Ben’in kurmacalagmasi kisinin kendini atfedilecegi maceralar uydurmasmdan ve gercekdisi
durumlara dahil edilmis bir anlat1 kisisine yazarmnin adini vermekten ibarettir” (Colonna, 1989,
s.3). Ayrica, “benin kurmacalasmasi”ndan s6z edebilmek igin, “yazarin bu uydurmaya bigimsel
veya degismeceli bir deger vermemesi ve metindeki dolambagli gizleri agiga g¢ikaracak bir

gondergesel okumaya tesvik etmemesi gerekir.” (s.3)
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Ozkurmacanin kurgusal boyutuna olduk¢a énem veren Colonna kavramin tanimmi da bu
dogrultuda yapar: “bir yazarin ger¢ek kimligini korurken kendine bir kisilik ve bir varolus
uydurdugu yazinsal bir yapit” (1989, s.34). Bir baska deyisle, baskisi yazarla ayni ad1 tasir ancak
yazardan bagka bir yasam stirer, yani kurgusal bir yasam. Bu bakimdan, Colonna’nin 6zkurmaca
tanimi, kavramin temel 6zelligini géndergesellik oldugunu ileri siiren Doubrovsky’nin 6zkurmaca
tanimiyla ¢elisir. Colonna’ya gore, 6zkurmaca olgusu oldukea eskilere dayanir:

Benin kurmacalasmas1” modernitenin, bireyciligin yiikselisinin, 6zne krizinin bir etkisi degildir;
ne de ruh¢6zimiin ya da kamusal ve 6zel arasindaki iliskilerin yeniden diizenlenmesinin bir pargasi. Cok

daha eski bir egilim, daha baskin bir gii¢, siiphesiz séylemin “arkaik” bir diirtiisiidiir. (2004, s.63)

Colonna, Lucien de Samosate’m Le Songe (M.O. 180-120) adli yolculuk anlatisini
soylencesel 6zkurmacanin ilk 6rnegi olarak kabul eder. Ayrica, Colonna, Apulée, Dante, Cyrano
de Bergerac ve Witold Gombrowicz gibi yazarlarin diissel yolculuk anlatis1 bigiminde, kendi

Oznelliklerine de yer vererek soylencesel 6zkurmaca tiiriine 6zgii yapitlar yazdiklarini ileri siirer.

Doubrovsky’nin ¢alismalarimi da g6z oniine alarak, Colonna 6zkurmaca kavramini belli bir
diizene oturtmaya calisir ve 6zkurmaca sdzciiglinii alt ulamlarina ayirir: “soylencesel 6zkurmaca,
yansisal ya da aynasal 6zkurmaca, araya girmeci 6zkurmaca ve yasamoykiisel 6zkurmaca” (1989,
s.75-135). Colonna, doktora tezinde baslattig1 tanimlama ve ulamlastirma ¢abasini Autofiction et
Autres Mythomanies littéraires baslikli denemesinde (2004) daha dizgeli olarak siirdiiriir. Ancak,
bu calismasinda Ozellikle sdylencesel 6zkurmaca ya da 6zsOylenceleme “fr. autofabulation” ve
yasamoykiisel 6zkurmaca lizerinde yogunlasir. Olduk¢a onem verdigi sdylencesel 6zkurmaca

kavramini su sekilde 6zetler:

Yazar, dzyasamoykiisii gibi metnin merkezinde yer alir (bagkisidir), ancak gercek olmayan,
gergege benzerligi bulunmayan bir 6ykiide varligini ve kimligini degistirir. Yazarin iKizi norm dis1 bir anlati
kisisine, kurgusal saf bir baskisiye doniisiir ki ondan yazarin goruntiisunt ¢izmek kimsenin aklina gelmez
(2004, s.75).

Alintidan da anlagilacagi {izere, sdylencesel 6zkurmacada gercege benzerlik gibi bir iddia
s0z konusu degildir. Geleneksel 6zyasamdykiisel romanin devami niteligindeki yasamoykiisel
0zkurmacada ise gercege benzerlik oldukca 6nemli bir rol oynar. Doubrovsky’nin 6zkurmaca
kavramina karsilik olarak 6nerdigi yasamoykiisel 6zkurmaca ulaminda Constant, Gide, Cendrars,
Céline ve Genet gibi Fransiz yazininda olduk¢a 6nemli yazarlarin yapitlar1 degerlendirilebilir.
Ancak Colonna s6z konusu yazarlar1 6zseverlilikle suglar. Dolayisiyla, yogun kurgusal boyutu
nedeniyle sadece sdylencesel 6zkurmaca bir bagka deyisle 6zsdylencelemeyi dikkate almaya deger

bulur. Gasparini, her ne kadar 6zkurmacanin 6zyasamdykiisel romanin bir devami oldugu
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konusunda Colonna ile ayni diisiinceleri paylagsa da Lucien Samosate’den bu yana
0zsodylenceleme olgusunu somutlastirabilecek 6rnek bulabilmenin oldukga gii¢ oldugunu, ancak
yasamoykiisel 6zkurmacanin tiirsel bir olgu olma yolunda ciddi bir yol aldig: ileri siirer (2016,

s.153).

Gasparini 6zkurmaca kavramini, Doubrovsky ve Colonna gibi ¢aligmalarinin odagma
yerlestirmistir. Est-il je? (2004) adli denemesinde Gasparini O0zkurmacayi, O6zyasamoykiisel
romanin modern bir degiskesi olarak degerlendirmesine karsin, 6zkurmaca tanimini biiyiik 6lgiide
Doubrovsky’nin ¢alismalarma bagli kalarak yapar. Ancak ‘“yazar, anlatici ve anlati kisisi
arasindaki adsal kimlik birligi”’ni 6zkurmacadan s6z edebilmenin temel kosulu olarak sunan

Doubrovsky’nin yaklasimini Gasparini daha genisleterek ele alir:

Ozkurmaca kavramimin ortak bir taniminin yapilmasi igin, bu tiirdesligin smirlarin1 asmak
gerekir. Ni¢in yazar ile anlati kigisinin, adlar1 ve soyadlar1 diginda, onlarin yasi, toplumsal-ekinsel ortamu,
meslegi, egilimleri gibi bir dizi belirleyici 6zdesligin var oldugu benimsenmez? Ozyasamdykiisel romanda
oldugu gibi 6zkurmacada da, bu belirleyici 6zdeslikler 6ykiisel yapiy1 karmasiklastirmak ya da diizenlemek
i¢in yazar tarafindan istenildigi kadar kullanilir (Gasparini, 2004, s. 25, Cev. Tilbe, 2019, ss. 104-105).

Heniz oldukca esnek olan 6zkurmaca kavrami konusunda ¢ok sayida karmasa yasanirken,
Gasparini Autofiction: une aventure du langage (2008) bashikli denemesinde, benimsedigi
¢oziimleme yontemiyle Ozkurmacanin anlamsal belirsizligini ve ¢ok anlamliligin1 azaltma
girisiminde bulunur. Makaleler, roportajlar, televizyon ve radyo yayinlar1 gibi ¢ok sayida farkl
kaynaktan yararlanarak ortaya koydugu bu calismayla Gasparini tam bir saha arastirmasi
gerceklestirir. Basta Serge Doubrovsky olmak iizere, Philippe Lejeune, Jacques Lecarme, Gérard
Genette, Vincent Colonna, Paul Nizon, Marie Darrieussecq ve Raymond Federman gibi pek ¢cok
kuramec1 ve yazarlarinin g¢aligmalarmi izleyerek kavram konusunda gergeklesen kuramsal
tartigmalara genigce yer verir. Ad1 gegen kuramci ve yazarlarin yaptiklar1 6zkurmaca tanimlari,
onerdikleri ¢oziimleme yontemleriyle birbirleriyle uzlastiklar1 ve ayristiklar1 noktalar iizerinde
duran Gasparini bdylece kavramin yer aldigi kuramsal baglami belirlemeye ¢alisir. Gasparini
6zkurmaca olgusunun varligimi ¢ok sayida elestirmen gibi benimser ve kendince bir tanim 6nerir:
“yaz1 ile deneyim arasindaki iliskiyi sorunsallagtirmaya yonelen, ¢ok sayida sdylemsel nitelik,
bicimsel yenilik, Oykiisel karmasa, pargalilik, Otekilik, tutarsizlik ve Ozyorum sunan
Ozyasamoykiisel ve yazinsal metin” (2008, s.311). Bu tanimi1 yaparken de Gasparini 6zkurmacanin
siirlarin tam olarak ¢izmenin ve eksiksiz bir tanimmi yapmanm oldukg¢a gii¢ oldugunun

bilincindedir. Kisaca, 6zkurmacanin bir yazi1 isi oldugu ilkesini benimser.
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Ozkurmaca konusunda uzun bir dénem diisiinmiis, yazar ve kuramci Philippe Vilain’in
Défense de Narcisse (2005) ve L’Autofiction en théorie (2009) adli iki denemesinin ardindan,
kavram konusunda yapilan bazi tartismalar biiyiik dlgiide son bulur. Ilkinde, baslhigindan da
kolaylikla anlasilacagi tizere, Ozseverlikle (fr. narcisse) suglanan Ozyasamoykiisel anlati
yazarlarinin atesli savunuculugunu iistlenir. Geleneksel 6zyasamdykiisii yazarlar1 gibi kendini
tanitma amac1 giitmeyen ve bu konuda da aslinda basarisizliga ugrayan 6zkurmaca yazarlarinin
etik kaygilardan siyrilarak estetik bir yaklagimla diigsel bir “ben” yarattiklarini ileri siirer. Ben’in
kurgusallastirilmasi, yazi ve ruh¢6zimi gibi izleklerle donattigi denemesinde, Vilain “ben yazini”
iizerine olduk¢a kapsamli ve yetkin bir caligma ylriitiir. Ayrica, burada Doubrovsky ile
gergeklestigi gériismesine de genisge yer verir. Bu goriisme 6zkurmaca kavramu ile ilgili baslica

sorularin cevabini barindirmasi bakimindan 6nemli bir bagvuru kaynagidir.

Ilk denemesinde Colonna’nin karsit1 bir yaklasimla Doubrovsky’nin yaptig1 dzkurmaca
tanimin1 yakindan izlese de ikincisinde, onun yaklagimlarindan olduk¢a uzaklasir. Bir yandan,
Doubrovsky’nin tersine bi¢imsel yenilik girisimi bir kenara iter ve Christine Angot gibi kadin
yazarlarinin 6zyasamoykiisel anlatilarda anliksallig1 6ne ¢ikarma cabalarina karsi ¢ikar. Diger
yandan ise, “Démon de la théorie” baslikli boliimde, Autofiction, une aventure du langage (2008)
adli caligmasiyla Ozkurmaca kavrammim alanmi olabildigince smirlamaya ¢abalayan
Gasparini’nin yaklasimina kars1 bir tutum sergiler. Ayrica, Doubrovsky’nin 6zkurmaca konusunda
ileri siirdiigli roman imi ve kimlik birligi kosulunu Marguerite Duras’in yapitlarindan 6rnekler
vererek esnek bir yaklasimla yeniden gbézden gegirir. Buradan hareketle, kendince yeni bir
O0zkurmaca tanimi onerir. Ona gore, 6zkurmaca ya adsal kimlik birligi kosulu gbzetilerek ya da

‘ben’ isimsiz kullanilarak, bir bireyin yagaminin tiimii veya onun bir boliimii tizerine kurgulanan

kurmacadir (Vilain, 2009, s.74).

Chloé Delaume, Vilain gibi hem yazar hem de kuramci kimligiyle on plana ¢ikar. Chloé
Delaume, Doubrovsky’nin Fils’in arka kapaginda yaptigi 6zkurmaca tanimina bagh kalarak
ozkurmaca olgusunu su sekilde 6zetler: “Ozkurmaca, bir yol. Kendi dilinde yazarak ve kendi
derdini dile getirerek benin kendine dayatilan kurmacalardan kurtuldugu, biltuntyle 6znel,
yazinsal bir bi¢gim” (2010, s.77).

Christine Angot gibi baz1 Ozkurmaca yazarlar1 yapitlarinin  6zkurmaca olarak
degerlendirilmesine kars1 ¢ikar. Bunun tam tersine, Chloé Delaume bu durumu oldukga benimser

ve La régle du Je adli denemesinde kendi “ben yazin1” konusunda sunlar1 yazar:
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Ben Chlo¢ Delaume. Ben kurgusal bir anlati kigisiyim. Biktirict sézler veya iist iiste yigili gévde,
yineleme etkisi. Yontem kag kez, kag kitap daha. Gergeklestirici olmak isteyen destekleyici climle, kendimi
gergeklestirmek i¢in siirekli kendimi yazmak zorundayim. “Kendimi her betimlemede ben yeniden olusur”.
[...] “Ben, bir siireklilik veya tutarliik goériiniimii iireten bir tekrarmn etkisidir” [...] “Yenilemiyorum,
yeniden insa ediyorum”. [...] Ge¢misi, bugiinii yeniden inga etmek i¢in kurmacay1 kullantyorum ¢iinkii
kaderime egemen olmak istiyorum. Benim araglarim dildir; anlatim teknikleri. [...] Sigiagimi yazinda

buldum, laboratuvarimdan batakliklari gérdiim. Desteklerimi, sesimi ve ortamimi buldum (2010, ss.79-82).

Delaume’un uyguladigi yazma yontemi gliniimiiz yazmn elestirisi alaninda 6zkurmaca
kavraminin nasil algilandigin1 ve son donem 6zkurmaca romanlarini bir ¢irpida 6zetler niteliktedir.
Ayrica, Delaume Ozkurmaca anlatilarda genellikle “fuhus, cinayet, psikoz, yas, intihar [...],
tecaviizler, kiirtajlar, hastalik, 6liim, ensest” (55.66-71) gibi travmaya bagli izleklerin 6ne ¢iktigini
ileri stirer. Ornekse, Doubrovsky ve Georges-Arthur Goldschmidt’in Holokost trajedisiyle
miicadelesi, Hervé Guibert’in AIDS hastaligina kars1 verdigi savasimi, Christine Angot’nun ensest
bir iliskiye maruz kalmasi, Nelly Arcan’in fuhus deneyimleri. Ayrica, Camille Laurens’in
dogduktan hemen sonra kaybettigi oglunun yasini dindirmesi ve Philippe Forest’in kanserden
kiigiik yasta yitirdigi cocugunun acisini hafifletmesi i¢in basvurulan bir yazi yontemine doniisiir
6zkurmaca. Bu yoniyle 6zkurmaca yapitlarin acili, hiiziinlii, pargal, yinelemeli izleklerle oriilii

oldugunu soyleyebiliriz.

Yeniétesi Yazinda Ozkurmaca (2019) baslikl1 ¢alismasi, danismanligini yiiriittiigii ok sayida
yiiksek lisans tezi ve makaleleriyle Fransiz yazminda yaygin olarak kullanilan ancak tlkemizde
pek fazla bilinmeyen 6zkurmaca kavraminin Tiirk arastirmaci ve okurlarma tanitilmasinda 6nemli
derecede katkida bulunan Prof. Dr. Ali Tilbe, higbir egilimi yadsimaksizin, daha biitiinciil ve

kapsayici bir 6zkurmaca tanimi yapar:

Ad sozlesmesine uygun olarak baskisi ile anlatict agik ya da ortiik bigimde yazarin adini ya da
imini tasiyan, kendisi ya da bir yakinin biitiiniiyle ger¢cek yasamini konu alan ya da kurmaca bir yasam
kuran, roman ulaminda yer alip seriivenin dilini degil dilin seriivenini dykiileyen, gondergesel ya da

imgesel, artgorimli 6zoykiisel, yenidtesi sdylem/yazi (2019, s.216).
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SONUGC

Yiizyillardir varligini siirdiiren 6zyagamoykiisii cok sayida yazar tarafindan benimsenmis bir
yazi bigimi ve Ozellikle Philippe Lejeune’lin ¢alismalariyla yazinsal bir yontem olarak kargimiza
cikar. Philippe Lejeune’iin ¢aligmalarini1 yakindan takip eden Serge Doubrovsky 1977 yilinda
Serge Doubrovsky ruh¢6ziimcil soylemin 6n planda oldugu ¢agdas, siireksiz, kopuk, cokkatmanli
ve parcalt Ozellikteki benli anlatilari, koklesik 6zyasamoykiisiinden ayirmak i¢in “6zkurmaca”
kavramini ortaya atar. Boylelikle, XX. yiizyilin sonlarindan giiniimiize kadar yazin kuramlarinin
odagma yerlesen 6zkurmaca kavramini ¢ok sayida kuramci, yazin elestirmeni ve yazar kisa bir
stirede benimseyip kullanmaya baglar. Gordiigiimiiz gibi, Serge Doubrovsky, Jacques Lecarme,
Vincent Colonna, Philippe Gasparini, Philippe Vilain, Chloé Delaume gibi 6zkurmaca kavrami
konusunda en yetkin kuramcilarin yaptiklar: onca ¢alismaya karsin kavramin tam olarak sinirlar
cizilip eksiksiz bir tanimi yapilamamistir. Tiim bu aciklamalar bizi, 6zkurmacanin iki temel
ozelligi oldugu sonucuna gatiiriir: roman imi ve adsal kimlik birligi. Bir yapit1 6zkurmaca olarak
degerlendirebilmek i¢cin kapaginda roman imini tasimasi ve yazar-anlatici-anlati kigisi arasinda
kimlik olmas1 gerekir. Yazar, bu kimlik birligi kosulunu ya “ben’ adilini isimsiz kullanarak ya da

takma adin1 tercih ederek de yerine getirebilir.

Surast agiktir ki, Doubrovsky 6zkurmacay1 6zyasamoykiisiiniin postmodern bir degiskesi
olarak gorir. Ozkurmaca yapitlar postmodern yazinin niteliklerini i¢inde barindirir. Ozellikle de
“postmodern yazinin temel 6zelliklerinden biri” (Aktulum, 2014, s.11) olan metinlerarasilik
olgusu 6zkurmacanm olduk¢a 6nemli bir pargasi olur. Ayrica, siireksizligin ve kopuklugun
olduk¢ca yogun oldugu postmodern anlatilarin onemli Ozelliklerinden biri de parcaliliktir.
Doubrovsky’ye gore, “parcalilik” 6zkurmacanin ayirt edici 6zelliklerinden biridir (1993, s.212).
Geleneksel 6zyasamoykiisiiniin tekbi¢gimeililik 6zelliklerinden uzaklasan 6zkurmaca yazarlarinin
stiredizinsel bir sira izlemeden yazdiklar1 yapitlarinda siireksizlik, kopukluk ve parcalilik 6n plana

cikar.
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EXPANDED SUMMARY
From Autobiography to Autofiction

Autobiography attracts attention of literary critics due to its traditional status and its ability
to reach wide readership. Autobiography, which dates back to prehistoric times, appears as a
literary genre in the eighteenth century. Confessions, written by Jean-Jacques Rousseau, is
recognized as the earliest example of this kind of writing. Thus, eighteenth century writers attempt
to construct an autobiographical narrative pioneered by Rousseau. A great number of writers wrote
autobiography from the emergence of this genre to the end of the twentieth century. This
abundance reveals the difficulty of identifying the unchangeable rules related to works and
determining their theoretical borders as well. Despite certain differences, theorists establish
theoretical framework of the genre by making a detailed examination. Jean Starobinski and
Philippe Lejeune are the major theorists who make contribution to the definition of autobiography.
Jean Starobinski defines autobiography as “a biography of a person written by himself”. The
definition proposed by Lejeune is as, “[it is] the retrospective record in prose that a real person
gives of his or her own being, emphasizing the personal life and in particular the 'story of life"”.
Lejeune, who attempts to determine distinct features of autobiography by maintaining a poetic and
structural line, identifies three categories: formal, thematic and enunciation. Depending upon the
aforementioned categories, he proposes certain pacts and “the autobiographical pact” (fr. le pacte
autobiographique) is regarded as the most prominent one of those contracts. According to Lejeune,
who presents the “nominal identity unity between the author, narrator and character” as the basic
condition for the existence of autobiography, the author makes an “autobiographical contract” with
his reader following the fulfilment of this condition. Serge Doubrovsky tries to find an answer to
Lejeune’s question of whether the protagonist of a novel may have the same name with the author.
During this period, he places autofiction in the box which he left empty in novel contract section
and thus the concept of autofiction, which will be discussed for many years, has emerged. He puts
the first example of this into practice in Le Fils. In the 1960s and 1970s, which witnessed the
adoption of formal approach in the field of literary criticism, writing serves to establish a linguistic
order rather than dealing with plots by following a chronological order. Doubrovsky applies
formalists’ approach on language to the autobiographical genre. During this process, his aim is to
reveal reality -indeed his own reality- by reaching his inner self through words. In addition, during
his psychoanalytic sessions with the American psychotherapist Robert Akeret, who adopted new
Freudian approach, Doubrovsky recognizes the fact that the words, which are the reflection of his

thoughts, enable him to reach the deepest parts of the subconscious. He employs psychoanalytic
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techniques and psychoanalytic discourse in his autofiction novels. In addition, Doubrovsky, who
treats autofiction as a postmodern variant of autobiography, strives to determine its specific
features and restrict the scope of the genre as far as possible. He adheres to Lejeune’s
autobiographical pact and claims that in order to evaluate a work in the category of autofiction,
the author should use the novel subtitle. In other words, there must be a unity of identity between
the author, the narrator and the character and the author must adopt novel practices as the main
principle in order to categorize a work as autofiction. Following Doubrovsky’s introduction of the
concept of autofiction, Doubrovsky, along with many theorists, have carried out studies to
determine the framework of the genre. In the development process of notion of autofiction, many
theorists and writers, including Jacques Lecarme, Gérard Genette, Vincent Colonna, Philippe
Gasparini, Philippe Vilain and Chloé Delaume, continue their studies on this subject. All of these
studies reveal that autofiction has two main features: to be identified as a novel and nominal
identity unity. In order to evaluate a work as autofiction, it must be identified as a novel and there
must be an identity between the author, narrator and character. The author can fulfil this identity
unity condition by using the pronoun “I” anonymously or by using a pseudonym. Doubrovsky
considers autofiction as a postmodern variant of autobiography. Autofictional works encompass
the characteristics of postmodern writing. Particularly, the phenomenon of intertextuality, which
is “one of the main features of postmodern writing” has become a significant part of autofiction.
In addition, fragmentation is one of the most important characteristics of postmodern narratives,
which show intense concern with discontinuity and disjointedness. Discontinuity, disjointedness
and fragmentation come to the fore in the works of autofiction writers, who has moved away from
the uniformity features of conventional form of autobiography and who has written novels without

following a chronological order.
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Franz Kafka'nin Ein Landarzt Adli Anlatisinin Cevirilerinde Belirsizligin Diliyle Temaslar

GIRIS

Franz Katka postmodern olarak nitelendirilebilecek bir ¢cagda yasamamistir, fakat agik
yapitin en belirgin 6rneklerinin yaraticisi olarak postmodern edebiyat kategorisinin iginde de kabul
edilir. Postyapisalci edebiyat, edebiyat tarihinin modern kesitinde eser vermis olan bu yazara
yonelttigi bakisinda kendini gorebilmistir. Kafka arastirmalarinda biyografik, varolussal, dinsel
motifler vb. motiflere dayali ¢ikarimlara varmayi amaglayan yaklagimlarin ardindan 1970’li
yillarda, metinlere bakistaki doniisiimlerde bunun yansimalarmi gérmeye baslariz. Yapitlarmin
okur iizerinde yarattigi etkiyi, onu &zgiin kilan yazinsal 6zellikleri betimlemeye odaklanan
calismalar, ondaki gizemi nihai olarak ¢6zme, onu belli yorumlarin kaliplarma sigdirma
cabalarindan vazgeger. Bilhassa 1980'li yillardan itibaren yazmsal metinlerde anlamin
cogulluguna odaklanan postyapisalct yaklagsimlar, Kafka'da yapi1 sokiici okumalarin adeta bir

pratigini bulurlar.

Kafka anlatilari, anlamsal hareketini, kendini Uretirken bozan, bozarken (reten bir
devinimin i¢inde elde eder. Siirekli 6telenen anlamsal hareketin okurun zihnindeki insasi, ¢ogu
zaman metinlerin ¢ogul anlamlar ve paradokslar tizerinden belirsizliklere agilmasiyla gerceklesir.
Olusan belirsizlik, metnin nedensellige dayali bir tutarlilik i¢inde islemesinin Oniinde engel
olusturmaz. Yiizeysel yap1, okuru tutarh iligkiler i¢cinde, olay 6rglsiinde bastan ileriye dogru tasir,
derinde ise metin Orgiisii sadece ileri dogru degil, ¢cok yonli iliskiler kuran bir dizgeselligi

kesfetmenin yollarmi sunar.

Bu ¢alismada ele alacagimiz Ein Landarzt / Bir Koy Hekimi! adli anlatida olay orgiisii,
cizgisel bir isleyis i¢inde okuma ve anlamlandirma imkanlar1 sunma bakimindan tutarhilik arz eden
bir metindir, ancak coksesli bir metnin sesini igitmek i¢in ¢izgisel yapmin dongiisel yapiyla
kurdugu coklu iliskileri agiga ¢ikarmak gerekir. Yapitin bilhassa 1980'li yillardan sonra Kafka
arastirmalarinda 6ne ¢ikmasinda etkili olan Hans Hiebel, tiim metne yayilan, dogrusal olmayan
paradigmatik sinyallere dikkat ceker. Kafka’nin bu Oykiisiinde paradigma higbir Oykiisiinde
olmadig1 kadar sentagmanin 6niine gegmistir (Hiebel, 2015, 5.132-142). Motifler arasinda yalnizca
dizimsel bir iliski degil, ayn1 zamanda bir cember hareketi olusurken, gosterenler gosterilenlere

doniisiir.

! Anlatinin Tiirkge bagliginin segiminde ve drneklerin verildigi pasajlarda Kamuran Sipal'in gevirileri esas

alinmistir.
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Hiebel'in ¢aligmalarinda yapittaki ¢oklu iligkiler, siklikla Derrida'min "différance”
kavramiyla iligkilendirilir, Kafka'nin yapitinda Derrida'nin igaret ettigi tiirden bir
dekonstriiksiyonun pratigi vurgulanir, fakat incelemeler bir yoniiyle hep bir yapisal ¢éziimlemenin
temelleri Gzerine kurulmustur. Hiebel, metinde bir merkez arar ve tim metnin anlam iligkilerini
bu kaynaktan hareketle yorumlamaya c¢alisir. Bu merkez, "yara motifidir" (Hiebel, 2015, s.135-
140). Hiebel, anlatiy1 ¢6ziimleme siirecinde temas ettigi yapisal araglar ve dlglitler konusunda
itirazlarla karsilasir. Losener (2006), anlatiy1 kendi kurdugu ve "sistemik™ olarak nitelendirdigi bir
¢cozimleyici metodolojiyle ele aldig1 incelemesinde Hiebel'e deginir ve onun metindeki anlam
olanaklarmi1 merkezi bir 6ge lizerinden tiiretmesine ve buradan hareketle metne iliskin sabit
yorumlarin pesine diismesini elestirir (5.135-143). Losener'in ¢alismasini Hiebel'inkinden ayiran
en Onemli husus, Ldsener'in yorum arayiglarina degil, anlamlarin nasil iiretildigi sorusuna

odaklanmasidir, ancak o da ¢alismasinda yapittaki dizgesellige sirt ¢eviremez, onu yok sayamaz.

Yazinsal yapitin edebiyatbilimsel amaglarla ¢oziimlenmesinde bir yapmin varligii 6n
kosan bir dizgesellikten ve merkezci metin unsurlarindan yola ¢ikmak, postyapisalct bir metin
algisina zit bir egilim olarak goriilebilir, fakat bilhassa ¢eviri boyutlu bir ¢alismada, g¢eviriler
iizerine belirli lgiitler dogrultusunda s6z sdylemek iizere hareket ederken, Kafka'nin yapitinda
yapisal bir isleyise tamamiyla sirt ¢evirmenin, bizi yapitin kendine 6zgili yazinsal niteliklerinden
uzaklastiracag: diisiincesindeyiz. Yapisal bir bakisin sunacagi bir iist dilin, metindeki dizgesel
iliskileri gortiniir kilarak ¢eviri siirecindeki zorluklar1 ve olasi ¢oziimleri belirginlestirilebilecegini
ve ceviriler lizerinde degerlendirmelerde bulunmanin Oniinli acgacagini diisiiniiyoruz. Bu
dogrultuda metinle ilgili olas1 yorumlar1 6ne ¢ikarmak yerine, metin 6rgiisiindeki bagdasikliga ve
tutarliliklara yonelik isaretleri, dizgesel isleyisi ortaya koyan yoniiyle ele almanin daha verimli bir

yol olacagimni diisiiniiyoruz.

Caligmamizda kaynak metinde belirsizlik yaratan, temsil niteligine sahip iki unsur, metnin
yapisal Ozelliklerinden hareketle ¢oziimlenecek ve Ein Landarzt anlatisinin gevirilerinde bu

belirsizlik unsurlariin nasil yanki buldugu betimlenecektir.
1. Anlatiya Genel Bakis

Ein Landarzt 1920 yilinda Leipzig'deki Kurt Wolff Yaymevi tarafindan yayimlanan ve
anlatilardan olusan ayni adl kitaptaki 14 anlatidan ikincisidir (Kafka, 1994, s. 252-262). Franz
Kafka bu anlatiyr ailesinden ayrilip Prag'daki Alchimistengasse'de tuttugu evde bulundugu
donemde, 1916-1917 arasinda kaleme almistir. Bu donem, yazarm "orta olgunluk dénemi" olarak
adlandirilir (Blank, 2010, s.218).
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Metin, biitiin bir blok seklinde karsimiza g¢ikiyor. Paragraf kullanimina rastlamiyoruz.
Anlatidaki olay orgiistinii 6zetlemek yerine kesitler halinde ele almak suretiyle anlatinm anlam
kavsaklarin1 ve yiizey yapiyr nispeten belirginlestirebiliriz, zira yapittaki igerigin bigimle
biitiinlesmis yapisi, metin analizinin basinda bir 6zet vermeyi zorlastiriyor. Bir 0zetleme
girisiminde okur, yorumlama ve ¢6ziimleme isleminin igine ¢ekiliyor, metnin herhangi bir kismin1
digerinin Oniine gegirerek vermek, vurgulamak zorlagiyor, ¢iinkii higbir 6geden feragat edilemiyor.
Koy Hekiminin hareket alaninda ve mekansal degisikliklerden olusan kesitlerle, anlatinin kavsak

noktalarini bir nebze daha goriiniir kilabiliriz:

Anlatinin ben anlaticis1 K6y Hekimi, gece vakti durumu agir olan bir hastayr muayene
etmeye cagrilmistir, fakat ciftlikten uzaklasamaz, ¢iinkii bir 6nceki gece at1 6lmiistiir. Yeni bir ata
ithtiya¢ vardir. Hizmetci kiz ¢iftlikte kosturur, fakat 6diing at bulamaz. Doktor sikinti icinde dylece

durmaktadir.

Koy Hekimi birden domuz ahirinin kapisini tekmeler. Ahirdan iki at ve yere ¢omelmis
halde duran bir adam ¢ikar. Seyis oldugunu 6grendigimiz adam, domuz ahirindan ¢ikan heybetli
atlar1 yolculuk i¢in hazirlar. Hizmet¢i kiz ona yardim eder. Seyis birden kiza saldirarak onu
yanagindan isirir, dis izleri kizin yanaginda pembe renkte belirir. Doktor, dnce ¢ikissa da sonra

tepkisiz kalir.

Koy Hekimi saniyeler siiren bir yolculugun ardindan hastanin avlusuna varir. Mekan
degisir. Hasta evinde bir oglan yatmaktadir. Oglan doktora dogru uzanir ve “Birak 6leyim, doktor”
der. Doktor kendini muayeneye veremez, ardinda biraktigi hizmetgisi Rosa zihnini siirekli mesgul
etmektedir. Basin1 hastanin gégsiine yaslar. Oglanin saglikli oldugunu soyler. Rosa’y1 feda ettigi
icin stirekli yakinmaktadir. Tam gitmeye hazirlanirken aile iiyelerinin 1srarli bakislariyla karsilasir,

oglanin kiz kardesi kanl1 bir havluyu havada sallamaktadir.

Koy Hekimi tekrar oglana yaklasir ve onu tekrar muayene eder, bu sefer oglanin hasta
oldugunu sdyler. Oglanin sag kal¢asinda avug biiylikliigiinde, pembe tonlarda bir yara goriir. "Bu

yara seni mahvedecek" diye gegirir icinden.

Koy Hekimi aile tarafindan soyularak oglanmn yarasina doniik bir sekilde yataga yatirilir.
Oglan, Koy Hekimi yaninda yatarken ona suclamalar yoneltir. K6y Hekimi, oglana yarasmin o

kadar da kotii olmadigini, ona glivenmesini sdyler. Oglan sessizlige biiriiniir.

Artik oradan kurtulma, kacip gitme zamanidir. Atlar beklemektedir Egyalarini kagarcasina

toplar, giyinmek i¢in vakit kaybetmek istemez. Kiirk mantosu arabanin arkasindaki bir ¢engele
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takilir, ona bir daha ulasamaz, atlarin kosumlar1 yerlerde siiriiklenir, araba saga sola yalpalayarak
karlar i¢inde hareket etmeye calisir. Bu tempoyla evine varmasi artik asla miimkiin olmayacaktir.
Muayenesinde gece calan zilin yaniltici sesine uymus, Rosa'yi, evini, isini her seyini kurban

etmistir. Aldatilmistir.
2. Dizgesel Tliskiler

Anlati Coziimlemesine Giris adli yazisimda Roland Barthes (1993) "Anlati, ya olaylarin
sirradan ve anlamsiz bi¢cimde dile getirilmesidir, [...], ya da baska anlatilarla ortak olan,
coziimlemeye acik bir yapi igerir. [...] hi¢ kimse, birim ve kurallardan olusmus 6rtiik bir dizgeye
bagvurmadan bir anlatiyr diizenleyemez (iiretemez)" der (S. 84). Barthes, anlatinin yapisal
¢Oziimlemesinde kurucu o6rnekce olarak dilbilimin seg¢ilmesini savunur. Dilbilim bir anlatinin
coziimlenmesinde kesin bir kavram olarak her anlam dizgesinin diizenlenisini agiklamaya, hem
bir anlatinin nasil yalin bir tiimceler toplami olmadigimi belirtmeye, hem de anlatinin kurulusu
icine giren Ogeleri smiflandirmaya yarar (Barthes, 1993, s. 87). Barthes'in bu sdzleri yazinsal
yapmin incelemesini belirli bir metodolojiye baglarken inceledigi nesneyi 6zgiir biraktigini
gOsterir. Barthes'a gore yapisal ¢6ziimleme metnin gizini arastirmaz. Metnin kokleri ona gore
havadadir. Barthes, metni bir olasiliklar sahasi olarak goriir: Cézimlemeci, bir anlatinin dilini
arastirirken ortaya ancak anlamlarm olasi yerini veya anlamin ¢ogullugunu koymaya c¢alisabilir

(Barthes, 1993, s.124).

Yapisal bir incelemede yazinsal metnin anlam dizgesinin diizenlenisini ve isleyisini,
anlamlarin metnin i¢inde hangi iliskilerle olustugunu betimlemek onemlidir. Dizgesel isleyisi
mercek altina almak, yapit1 yiizeysel bilgilerin edinildigi siradan bir okumay1 asacak sekilde ele
almay1, metni betimleyebilmeyi, ¢6ziimlemeyi ve yorumlayabilmeyi gerektirir. Bu ii¢ asamanin
bir siralama i¢inde yapilmasi diisiiniilebilse de pratikte i¢ ice gecen iligkiler bu {i¢ asama arasinda
stirekli gidis ve gelisleri zorunlu kilar (Giinay, 2007, s. 89). Bunun sebebi dizgenin "6runtisel,
iliskisel, anlamsal ve islevsel degerler biitiiniine isaret eden bir gostergeler agi"na isaret

etmesindendir (Kalelioglu, 2021, 5.193).

Yazin yapitini yapisal araglarla ¢éziimlemeye dayali ¢alismalarda yazin yapitinin kendisi
incelemenin merkezindedir. Yapitin kendi kendini anlamlandiran ve kendi kendisiyle
agiklanabilen bir dizgesel biitiinliik arz etmesi beklenir. Dizgesel biitiinligii olusturan birimlerin
arasinda kuralli bir bagint1 oldugundan hareketle metindeki anlam evreni ve anlatinin islevleri

ortaya konmaya ¢aligilir.
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Rifat, anlatilarda anlamlarin c¢esitli asamalardan gecerken, birbirlerine eklemlenerek,
biitiinleserek, karsitliklar olusturmak suretiyle siirekli baska yapilara doniiserek olustugunu
vurgular (Rifat, 2009, s. 22). Anlatiy1 ele alan yapisal nitelikli bir ¢alisma metinde tutarh
bagmntilarla saglanan bagdasik iligkiler agmi c¢oziimlemeye c¢alisir, bu sayede yapitin
derinliklerinden yiizeye uzanan {iiretim siirecini yeniden yapilandirmaya c¢alisir (a.g.y.). Bu
dogrultuda temel ilke anlamin bir baglam i¢inde kullanilan her tiirlii géstergenin birbiriyle olan
iliskisinde ve aralarindaki karsitliktan dogdugudur (Giinay, 2002, s.60). Culler (1985) de bir
gostergenin bir dizge i¢indeki degerinin ayni zamanda ondan O6nce gelen ve onu izleyen
gostergelerle olan bagmtilariyla da olustugunu vurgular. Bu iki iliski i¢inde bulunan gostergeler
aralarinda paradigmatik (dizisel) ya da sentagmatik (dizimsel) iligkiler olustururlar. Dizisel iliski,
se¢meye dayali, dizimsel iligkiler birlestirmeye dayali islemlerdir (Glnay, 2007, s. 47). Cesitli
dizilerdeki birimlerin sec¢ilip anlamli bir biitlin olusturmalar1 i¢in baska dizilerin birimleriyle iligki
kurmalar1 gerekir. Birbirleriyle iligkiye girerek anlamli bir biitiin olusturan birimlerin kurdugu

yapiya ise dizim denir (Culler, 1985, s. 49-51).

Hiebel'e gore Kafka'nin anlatisinda ilerleyis ve olay akisi degil, belirli metin 6geleriyle
isleyen sistematik yap1 6n plana ¢ikar. Barthes’ i tanimladig: tiirden bir doniislii metne 6zgii bir
yap1 i¢inde, yonstizliik, mekansallik, senkronizasyon esanli olarak one ¢ikar. Dogrusal olmayan
dizisel sinyaller, tim metne yayilarak agirlik kazanir. Bu doniisliiliik i¢inde motifler arasinda
yalnizca dizimsel bir iligki degil ayn1 zamanda bir ¢ember hareketi olusurken, gdsterenler

gosterilenlere dontisiir (Hiebel, 2015, s.133).
3. Belirsizligin Dilinin Cevirilere Yansimalar

Cevizci (1999), belirsizligi "sozciiklerin, kavramlarm adlandirdiklar1 ya da uygulandiklari
nesnelerin sinirlarinin tam ve kesin olarak bilinememesi durumu" olarak tanimliyor (S.110).
Inceledigimiz anlatidaki olay orgiisii dikkatle incelendiginde birgok belirsizlik dikkat cekiyor.
Kafka'nin metninin tarihsel baglama iliskin digsal gondergeler tiretmeye ihtiyag duymadigini, olay
Orgusiinin salt metnin kendine génderme yapabilmekle yetinebilen bir yapi iizerine kuruldugu
goriilityor. Benzer sekilde olay orgiisli i¢inde yer alan eyleyenlerin fiziksel 6zellikleri {izerinde
neredeyse hi¢ durulmaksizin, onlarin yalnizca KOy Hekimiyle olan hiyerarsik iligkileri iizerinden
tanimlanabilmeleri s6z konusu. Anlatim perspektifi de bir ben anlaticinin, olaylarm iginde
olmasina ragmen olaylarin kendi etrafinda nasil gelistigini ve nasil gelisecegini bilmemesi iizerine
kurulu. Ben anlatict bu nedenle bir "ben"in i¢ sesi olarak olay 6rgiisii icinde dogrudan ve anlik bir

aktarim olusturuyor. Okur, anlatida anlaticidan kaynakli "ben"i {iglincii bir sahis olarak
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algilamaktan alikoyuluyor. Mesafeler siliklesiyor. Okur, yazar ve Koy Hekimi, goriilenler ve

yasanilanlar iginde i¢ ige gegiyor, belirsizliklerin iginde deviniyorlar.

Kafka belirsizlikleri olusturmada oncelikle g¢okanlamliliktan ve bu ¢okanlamliliktan
tiireyen paradokslardan yararlaniyor. Paradokslar metinde noktasal kalmiyor, metin orgiisiine
niifuz ediyor. Gerhard Neumann (1968), Kafka'nin paradoksal anlatimini ele aldig1 yazisinda,
yazarin bagvurdugu paradoksallig1 "gleitend" olarak - Tiirkgeye "kayip giden, kayarak ilerleyen"
seklinde cevrilebilir - nitelendirir. Neumann, Kaftka'nin paradoks kullanimindaki 6zgiinliige dikkat
ceker. Kafka'nin paradokslart zitti yoniinde kuruldugunda da c¢eliskinin devam ettigi
paradokslardir. Bu paradokslar olagan olanin tersine g¢evrilmesi lizerine kurulu degil, bizzat
kendileri bir ¢eliski ilizerinde insa edilmis ifadelerdir. Onlar ¢eliskiden dogan bir tezathigin

sentezine vardirmaz, her tiirlii uyusmayi, sentezi reddeder (Neumann, 1968, s. 357).

Belirsizliklerin metnindeki anlam iligkilerinde bir takim eksikliklerin yansimasi olarak
anlasilmamasi gerektigini 6nemle belirtelim. Kafka belirsizlige dayanarak eksiklikleri isaret eden
degil, belirsizliklerle ¢ogul anlam olanaklarmi yaratan bir yazar. Belirsizlikler metin baglamida
bosluk yaratan unsurlar olarak degil, yazarin, kahramanin ve okuyucunun ayni gozliikleri
takinarak birbirlerine bir goriiniip bir gizlenebilmesinin, anlik temaslardan yeni sorular

tiiretebilmesinin belirgin yollar1 olarak goriilmelidir.

Belirsizlik, ¢okanlamlilik, paradoksallik gibi bigemsel Ozellikler ¢eviride zorluklar
olusturabilmektedir. Cevirmenler kaynak metnin belirsiz kalma istegini gorebilseler de erek dilin
kosullar1 i¢inde tek anlamlilik gosteren karsiliklar segmeye, belirsizlikleri torpiileyerek kendi ya
da yazarin goriiniirliigiinii artirma ydniinde kararlar almaya zorlanabilirler. Ote yandan kaynak
metindeki belirsizlik alanlari, g¢evirmenlere sec¢enckler sunabilmesiyle erek dildeki metnin
ingasinda Ozgiirlestirici olarak da goriilebilir. Bu suretle kaynak metnin ¢eviri yoluyla
cogullagsmasinin Onii acgilabilir. Kaynak metnin sundugu cogul anlam imkanlar1 i¢inde cesitli
cevirmenler yeni ve Ozgiin ¢eviriler yaratma olanagi bulabilirler. Ceviri siureci boylelikle

kapanmaz bir nitelik kazanir.

Asagida belirsizlik unsurunun kendini ¢ogul anlamlarla hissettirdigi iki 6rnegi ¢evirileriyle
iligkili olarak ele alacagiz. Ceviri siirecinde ve gevirileri degerlendirmede ihtiya¢ duyulabilen
Olcutlerin, metnin dizgeselligini olusturan metin i¢i iliskilerin 15181 altinda segilebilmesinin

Oonemini vurgulayacagiz.
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3.1. "Verlegenheit"

Anlat1 ilk climleden itibaren belirsizligin yollarin1 dostiyor. Koy hekimi birinci ciimlede
Tirkcede "sikintida bulunmak" (Wendt, 1993, s. 975), "bir seye ¢ok muhtag¢ olmak", "bir seyin
nasil temin edilecegini bilmemek" (Steuerwald, 1987, s. 523) gibi anlamlar1 biinyesinde toplayan

"in Verlegenheit sein" ifadesini kullaniyor:

"Ich war in groRer Verlegenheit." (Kafka, 1994, s.252 ) / Cevirisi: "Ne yapacagimi eni konu
sasirmis durumdaydim." (Kafka, 2005, s.70) (Ceviri: Kamuran Sipal)

Cevirileri inceledigimizde karsilik olarak "saskinlik icinde olmak"?, "sasirmis durumda
olmak®", "sikintis1 biiyiik olmak"#, "sikint1 i¢inde olmak®, "kafas1 ¢ok karismis olmak®","zor
durumda olmak’", "biiyiik bir ¢ikmazda olmak?®", "tiimiiyle kararsiz halde kalmis olmak®"

seklindeki ifadelerin kullanildigini1 gériiyoruz.

Goriildigi tizere Tiirkgedeki tiim ¢oziimler tek anlamlilik {izerine kurulu. Tirkgenin
kosullar1 iginde bir coklu anlam alan1 yaratmak miimkiin gériinmiiyor. Kaynak metindeki bu ifade,
metindeki belirsizligin tetikleyicisi olarak da goriilebilir, ¢ilinkii okuyucuya cokanlamliligin
seceneklerini sunarken, bunlardan hangisini one ¢ikarmasi gerektigine yonelik isaretleri bu

asamada sunmuyor.

"Verlegenheit" sozciigiiniin belirsizlik yaratmasi en basta, Koy Hekiminin, atinin dnceki
gece 0lmiis oldugunu bilmesine ve baska bir at bulunmayacagindan emin olmasina ragmen elinde
cantasiyla seyahate hazir bir sekilde avluda beklemesinden kaynaklaniyor. Olumsuz bir durumda

oldugunu sdylemesine ragmen bir telas icinde olmadig1 dikkat ¢ekiyor:

"Aber das Pferd fehlte, das Pferd.” (Kafka, 1994, s.252 ) / Cevirisi: "[...] gel gelelim at
yoktu arabaya kosacak, at!" (Kafka, 2005, s.70) (Ceviri: Kamuran Sipal)

Burada bir ikileme kullanilmis olsa da kaynak metinde bir {inlem isareti bulunmadig1 dikkat
cekiyor. Okur bu ¢eligkili durumun ve zihninde olusan sorularin cevabmin bilinmezligi iginde

hikdyede ilerlemek ve ilerlerken bu soruyu metnin baglami igine yerlestirmek suretiyle iliskiler

2 Bkz. Kafka, F. (1955). Kéy Doktoru. Ceza Sémiirgesi iginde, ¢ev. A. Turan Oflazoglu, s.63

% Bkz. Kafka, F. (2005). Kéy Hekimi. Hikayeler iginde, ¢ev. Kamuran Sipal, s.70

4 Bkz. Kafka, F. (2016). Tasra Doktoru. Ceza Somiirgesinde icinde, cev. Gékhan Goren, s.89

5 Bkz. Kafka, F. (2017). Bir Tasra Hekimi. Ceza Kolonisinde ve Diger Oykiiler icinde, cev. Glilperi Sert, s.65

6 Bkz. Kafka, F. (2017). Koy Hekimi. Yakilmamus Opykiiler icinde, ¢ev. Giines Soybilgen, s. 108

" Bkz. Kafka, F. (2018). Bir Koy Hekimi. Ceza Sémiirgesi ve Diger Hikayeler iginde, gev. Hiiseyin Yurtdas, s.99
8 Bkz. Kafka, F. (2021). Bir Koy Hekimi. Bir Ky Hekimi iginde, ¢ev. Ozlem Ozarpact, s. 15

% Bkz. Kafka, F. (2003). Bir Koy Hekimi. Bir Kdy Hekimi i¢inde, ¢ev. Kaan Caydaml
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kurmak durumunda kaliyor. "Verlegenheit" s6zciigiiniin belirsizligini azaltabilecek ya da ortadan
kaldiracak ipuclarina metnin kendi baglami i¢inde ulagilabilir mi? Metinde ilerledigimizde bu

ipuglarina ulasmak miimkiin goriiniiyor.

Koy Hekimi domuz ahirindan hi¢ beklenmedik sekilde ¢ikan, tanimadigi bir adamin atlari
hazirlamasinin ardindan, goz agip kapaymcaya kadar gegen bir siirede hasta evinin dniinde belirir.
Bir telase yoktur hal ve hareketlerinde, hastanin ailesi arabadan onu arabadan neredeyse eller
istiinde tasryarak indirir. Doktor hasta ile ilk temasinda muayeneye odaklanmaz, aletlerine
dokunur, onlar1 ¢antasindan alir, yeniden yerine koyar. "At yoktu, at," derken, yakiniyor mu diye
kendimize sordugumuz ve zor durumda olduguna inandigimiz doktorla ilgili olarak, bu sahnelerin
ardindan okuyucu olarak giderek emin oldugumuz bir sey vardir; o da doktorun bu muayene
yerinde bulunmakla ilgili olumlu bir hissiyata sahip olmadigidir. Ardi ardina gelen yakinmalar bu
goriisiimiizli destekler. "Verlegenheit", yani sikinti, zorluk vb. iceren durum, metnin basinda dile
getirilmis olmasina ragmen, metnin ancak ilerleyen bolimiinde, asil islevini gérmek {izere
anlamina kavusur. Baglardaki sozciik secimi, olay Orgiisiiniin tetiklendigi anda belirsiz kalirken
hasta odasinda islevsellesir. K6y Hekimi sikinti i¢ine diisecegi i¢in mi avludaki bekleyisini

"Verlegenheit" ile betimlemistir?

Metinde ¢okanlamliligindan kaynakli olarak belirsizlik yaratan bu ifadenin metnin g¢esitli
diizeyleri ile ilintili oldugunu goriiyoruz, bu ilintileri olusturmanin ve ¢6ziimleyebilmenin yolu bu
belirsizligin metinde hangi sorular1 tetikleyebildigini gérmekten geciyor. Belirsizlik hakkindaki
bir farkindalik ve bu hususa yonelik ¢6zlimleyici bir okuma, metindeki tiim sorulara yanit bulmak
anlamina gelmese de cevirilerdeki tercihlerin smir hatlariyla ilgili 6lgiitler sunabilir. En uygun
cevirinin ne oldugunu tayin edemesek de metin i¢i iligkileri tiimiiyle es gecen, bir bagka ifadeyle
kaynak metnin kurdugu dizgesel iliskilerin smirlar1 dismna c¢ikan bir ¢eviri kararinin
uygunsuzlugunu bu yolla tayin edebiliriz. Cevirmenin kaynak metinde kurulan yapisal diizenin
dizgesel isleyisini ¢oziimlemesi, metinde art ve on gonderimlerle olusturulan bagdasiklik
iliskilerini secebilmesi, kaynak metnin ¢okanlamlilikla belirsizlestirdigi anlam olanaklarinin

karsiliklarini erek dildeki ¢ogul olanaklar arasindan se¢mesinde yol gosterici olabilecektir.

"Verlegenheit" sozciigiinii yukarida isaret ettiimiz metnin genel kurgusuna yayilan
iliskileri agisindan ele aldigimizda, yukaridaki geviri 6rneklerinde tercih edilen "saskmnlik" ve
"sasirmis olmak", "kararsiz halde olmak", "kafas1i ¢ok karismis olmak", seklindeki ifadelerin

metinici baglama ve metnin tonuna uzak kaldigmi soyleyebiliyoruz.
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3.2. "Rosa/rosa™

Hizmetci kiz, anlatida Koy Hekiminin ardindan olay 6rgiisiine dahil olan ikinci karakterdir.
Koylin i¢inde kosturmakta, caresizce ddiing bir at aramaktadir. Ondan "hizmetgi kiz" ya da sadece
"kiz" olarak soz edilir. Hizmet¢i kizin adinin zikredilmesi onun yabanci bir gii¢ tarafindan zapt
edilmesiyle, ahirdan ¢ikan seyisin ona saldirarak yanagini isirmasindan sonra gergeklesir. Bundan
sonra Koy Hekimi ondan "Rosa" diye s6z ediyor. Koy Hekimi ondan mekansal anlamda
uzaklagsmasinin ardindan hastayr muayene etme sirasinda Rosa'y1 hatirlar, bu andan itibaren zihni
stirekli onunla mesgul olur. Onun i¢in endiselenmektedir, "Onu nasil kurtarabilirim" diye sorar
kendine. Bu mekéana Rosa'y1 kaybetmek pahasina getirildigi i¢in siirekli yakinir. Muayeneden
onceki siiregte sahip olduklarma artik erigsme imkani kalmamistir. Artik Rosa'dan ¢ok uzaktadir.
Bu noktada Rosamin Almancada hem bir 6zel isim olarak kullamldigmni hem de bir renge®
(Tlrkcesi: pembe) isaret ettigini belirtelim. Sozciik kiigiik harfle yazildiginda ise betimsel bir

anlam kazanir: Pembe renkte.

Birinci muayenesinde oglani saglikli bulan K6y Hekimi, ailenin israr1 lizerine oglani ikinci
kez muayene eder. Bu kez hastanin sag tarafinda avug i¢i kadar bir yara goriir. Sozciiglin sifat
halde kullanimiyla hasta oglanin yarasmin tasvirinde karsilasiyoruz, fakat buradaki tasvirde "rosa”

sozcugl, climlenin basinda kullanildig: i¢in biiyiik harfle yazilmis oluyor:
Kaynak metin kesiti:

In seiner rechten Seite, in der Hiftengegend hat sich eine handtellergrof’e Wunde aufgetan.
Rosa, in vielen Schattierungen, dunkel in der Tiefe, hellwerdend zu den Randern, zartkdrnig, mit

ungleichmafig sich aufsammelndem Blut, offen wie ein Bergwerk obertags. (Kafka, 1994, s. 258)
Erek metin Kkesiti:

[...] sag bogriinde, kalga bolgesinde a¢ilmis avug ic¢i kadar bir yara var. Gil pembesi; ortasi
koyu, kenarlara dogru agilan bir siirli pembe niiansi: hafif piitiirlii bir yara; kimi yerde az, kimi
yerde ¢ok birikmis kan; yer Ustiindeki bir maden ocagini andiriyor yara." (Kafka 2005, s.75)
/(Geviri: Kamuran Sipal)

Yukaridaki pasajda "Rosa"nin ciimle basina konularak bir renk niteliginde gosterilip,
hizmetc¢i kiz Rosa ile bir ortiik iliski kurulmasinin kasith, fakat belirsiz kalmasi1 hedeflenen bir

girigim oldugu goriilityor. Metnin bu noktasinda rosa ve Rosa baglantisini kuran bir okuyucunun

10 Bkz. Wahrig, G. (1986). Wahrig Deutsches Warterbuch, s.1077
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nn snon

g0ziinden kagmayacak bir sozciik de "giil renkli", "gilli", "pembemsi" anlamlarina gelen "rosig"

sifatinin kullanima:
“Wiirmer (...), rosig aus eigenem und auBerdem blutbespritzt, (...)" (Kafka 1994, s. 258)

[...] kurtlar; kendi renkleri pembe; ayrica kana bulanmis govdeleri [...]" (Kafka 2005, s.75)
/ (Ceviri: Kamuran Sipal)

Oralis (2009), Koy Hekimi'nin kesfettigi yaray1 "yokken varolan, ac1 veren dahasi yok edici
Ozellige sahip bir yara" olarak yorumlar. Oralis'e gore anlatici aslinda yara sozcligiinii belki
dogrudan telaffuz etmemis olsa da okuruna kimi renk ve sembollerle yaranin ortaya ¢ikacagi
miijdesini Oykiiniin en basmndan vermistir. Gergekten de yara ile Rosa'nin Oykiileri i¢ ice
orgulenerek metin igcindeki anlamsal iliskilerin i¢ine serpistirilmistir (Oralis, 2009, S.19). Domuz
ahirindan ¢ikan seyisin atlari hazirladig1 sahnede 1sirdig1 hizmetci kizin yanagina yerlesen dis izleri
kirmizidir. Bu sahneden itibaren hizmetci kiz kirmizi sozciigiliyle de iliskilendirilebilen “Rosa”
yani "pembe" olarak adlandirilir. Koy Hekiminin buldugu yarada da ayni renk alanmdan
goriintiiler sergilenir. Kiz kardesin hasta odasinda elinde kanli bir havlu salladig1 da unutulmamali.

Tiim bunlar kan, kirmizi ve Rosa arasinda anlamsal baglar kurulabilecegini destekleyen isaretler.

"rosa" sOzciigiiniin cliimle basinda kullanilmasi sebebiyle biiyiik harfle yazilmis olmasi 6zel
ad olarak da (Rosa) yorumlanabilecegi i¢in yazarin kendini, Rosa'y1 ve onunla iligkili olan her seyi
gizleyerek verme istegini ¢eviride karsilamak zorluk olusturuyor. Gergekten de Katka'nin bu
oyununu dilimizde bir kayba ugratmadan verme konusunda cevrilebilirligin smir hatlarina

ulasiyoruz.

Metnin bu noktasinda anlam imkanlarinin Tiirk¢ede zorlanmasi ve gerekirse ¢evirmenin
gOriiniirliik kazanmasiyla birlikte Kafka'nin belirsizliginin ¢evirilerde muhafaza edilmesi ikilemi

arasinda kaliyoruz. Bu yondeki 6rnekler, ¢evirilerde az sayida olsa da mevcut.

Inceledigimiz cevirilerin arasinda buradaki sézciik oyununun farkinda oldugundan ve bunu
okura belli etme kaygisi i¢inde oldugunu sdyleyebilecegimiz ¢evirmen, Gokhan Gdren. Cevirmen
buradaki farkindaligin1 hem pembe sozciigiinii basa getirmek hem de buna ilave olarak bu kararini
bir dipnotla (¢.n.) okuyucuya iletmek suretiyle hem kendi goriiniirliigiinii hem de metindeki 6rtiik
mesajin gorliniirligiinii erek dilde artirmis oluyor (Kafka 2016, s. 89). Cevirmen ayrica bir sonraki
cimlede yaranin tasvirinde kullanilan ve "narin" ve "piitiirlii/taneli" sdzciiklerinden meydana
gelen "zartkdrnig" sifatin1 da "korpe" olarak vererek bu konuda hizmetg¢i kiz Rosa ile bagmnti

olusturmaya okuyucuyu adeta sevk etmis oluyor.
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Cevirmenin okuyucuya "metni gotiirme girisimi" olarak nitelendirebilecegimiz dipnot
adimi, bir bagka ifadeyle Kafkanm ortiikk bir kullanimini okuyucuya, onu belirginlestirmek
suretiyle sunmasmin sadece olumlu yonleri yok. Dipnot kullanimi metindeki yoruma agiklig
zedeleyen ve ortiik gondergeleri fazlaca belirginlestiren bir yol olmasi nedeniyle elestirilebilir.
Kafka'daki diiz, soguk, ama dolayliliga dayali dilin derinligi dipnot vasitasiyla anlasilir kilinirken

ne yazik ki bigcemsel 6zelliklerden de feragat etmeye yol agiyor.

Cevirmenin yaratici bir ¢6ziimii olarak nitelendirebilecegimiz "korpe" sozciigii, her ne
kadar bir yaray1 nitelendirmede uygun bir sifat olamasa da bu s6zciigiin metne katilmas1 ger¢ekten
de erek metin i¢inde yeni iliskilerin kurulabilmesi imkanlarini ¢gogaltabilir. Cevirmen bu noktada
kaynak metinden uzaklasan bu karar1 ile erek metinde ¢oklu anlam iligkilerinin tiretilmesine katk1
yapmanin yollarmi aramis, bunda da isabetsiz kalmamistir denebilir. Bu secim, erek metin

okurunun metin 6rgiistinde yeni iligkiler kurmasinin yollarini agabilir.

Inceledigimiz ceviriler icinde Cumhuriyet donemi yazmn cevirilerinde yabancilasmanin
eksikligi konusunda kaleme aldig1 makalede, anlatidaki rosa motifi ile ilgili s6zciik oyununa isaret
eden Hiiseyin Yurtdas'm da g¢evirisi bulunmaktadir (Yurtdas, 2016, s. 380-411). Yurtdas'n,
cevirisinde erek dilin smnirlarini zorladig1 ve makalesine yansiyan bu farkindaligi ¢evirisine de
yansitmaya ¢alistig1 dikkat ¢ekiyor. Yurtdas bu kisimdaki sézciikk oyununu erek dilde vermemis
olsa da bu bolumun 6ncesinde "Rosa/rosa™ motifinin metne yayilan bagntilarini olusturucu bir

ekleme yapmis:

"Ama bu kez bir de Rosa'y1 feda ediyorum, yilardir evimde, bir kenarda Oylece yasayan,

yiiziinde giiller acan bu kiz1". (Kafka, 2018, s. 104)

Cevirmen kaynak metinde bulunmamasina ragmen "guller acan" ifadesini kullanmak
suretiyle anlatida 6nemli bir yer tutan eyleyeni (hizmet¢i kiz / Rosa), yara ile arasindaki bagi
kurabilecek sekilde nitelendirerek kaynak metinden farklilasma pahasina erek metinde

bagdasikligin yollarini agiyor.

Cevirilerde dikkatimizi ¢eken bir baska 6nemli husus, Rosa adinin Rose seklinde de
verilmis olmas1. Oykiiniin ilk ¢evirmeni Turan Oflazoglu'nun agirlikli olarak Ingilizceden geviriler
yaptigmi biliyoruz. Oflazoglu'nun Almancadaki 'Rosa’ yerine Ingilizcedeki 'Rose’ isminden

hareket etmis oldugu, bilhassa ismin iyelik ekiyle kullanimlarinda belirginlesiyor:

"Zaten sizinle geldigim yok. Ben Rose'un yaninda kalacagim." (Kafka, 1955, s. 64) /
(Ceviri A. Turan Oflazoglu)
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Mehmet Harmanci (Kafka 2015, s.71), Derya Oztiirk (Kafka, 2020, s.11), Orhan Tuncay

(Kafka 2003, s.191) Rosa adin1 'Rose' yapma konusunda Oflazoglu'nun izinden giden ¢evirmenler.

Anlatidaki agirlig1 bariz olan bir genin ingilizce bir 6zel ad ile verilmesi karar1 ne sekilde
gerekcelendirilebilir? Bu karar, 'Rose' admin Ingilizcede 'gll' anlamina gelmesinin Tiirk okuru
nezdindeki bilinirliginden hareketle, okurda "gil" gondergesine iligkin daha belirgin ¢agrisimlar
uyandiracagina dair bir inangtan m1 kaynaklanmistir? Kaynak metindeki gll pembesi yara ve

hizmetci kizin ¢eviri yoluyla edindigi yeni ad arasinda bir bagdasiklik m1 kurulmaya calisilmig?

Kafka'nin Almanca kaleme aldig1 bir anlatidaki bir kahramanimin ad1 Tiirk¢e ¢ceviride Rosa
yerine Rose'a doniistiiriildiigiinde bu ¢0zUm, anlatidaki cogullugu saglama yoniinde islevsel
goriinebilir, fakat en basta okurun zihnindeki Kafka imajiyla cakisir. Kafka Almandir. Okur bu 6n
yonelim ile yapita yaklasacaktir. Ayrica Ingilizcenin dil evreni i¢inden secilen bir sézciikle metnin
anlam bdtinligi i¢inde bagdasiklik iliskileri kurulabilmesi, yerdesliklerin olusabilmesi
beklenemez. Ingilizcedeki Rose/rose ile Almancadaki Rosa/rosa ayni géndergede bulusturulamaz.

Yazar, metnindeki yapiy1 Ingilizce bir isim iizerine degil Almanca bir isim iizerine kurgulamistir.

SONUC

Calismamizda Kafka'nin ¢okga tartisilan bir anlatis1 olan Ein Landarzt / Bir Koy Hekimi
metninde belirsizlik {ireten yazinsal unsurlar1 metin dizgesi i¢inde kazandiklar1 anlamsal degerler
bakimindan ele almanin ¢eviri agisindan 6nemine isaret ettik. Yazinsal metin baglaminda dizgenin
"Orlintiisel, iligkisel, anlamsal ve islevsel degerler biitiinline isaret eden bir gostergeler agi"
(Kalelioglu, 2021, s.193) seklindeki tanimimdan hareketle, Kafka'nin metninde belirsizligin dilini
olusturan unsurlarin noktasal degil, metin 6rgisiine yayilan iliskilerle Uretilen anlam izlerinde
aranmas1 gerektigini vurguladik. One ¢ikardigimiz iki 6rnekle, metindeki dizgesel isleyise yonelik
iki adet izin pesinden gitmis olduk. Incelememizde goriildii ki gerek "Verlegenheit" gerekse
"rosa"/"Rosa" s0zcukleri metin drglsune katilimlar: ve katkilar: dikkate alinmadan ancak eksik
anlasilabilirler. Bu sdzcuklerin metin érgusiinde bir yandan ¢oklu ve ¢eliskili anlam imkanlari
kazanirken diger yandan belirsizligin dilinin kurulusuna yaptiklar1 katkinin, metnin énemli bir
yazmsal O6zelligini olusturdugunu, bu Ozelligin ¢evirilerde de yansima bulmasi gerektigini
diistiniiyoruz. Kaynak dildeki sozciiklerin ¢okanlamli olmasi, erek dilde se¢imler yapmay1
gerektiriyor. Kaynak metindeki dizgesel iliskilerle yaratilan belirsizlikler hakkindaki bir
farkindalik, ¢evirmenlere ¢okanlamli sozciiklerin erek dildeki karsiliklariyla ilgili secimlerinde
Olcutler, goriiniirliiklerini sinayabilecek veriler sunabilecektir. Caligmada bu yonde 6rneklerin de

oldugunu gordiikk. Ceviri Ornekleri anlam iiretimine bakista noktasalliktan uzaklasildigi,
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sOzclklerin metin drguslne yayilan iligkilerine, metindeki 6n ve artgénderime dayali temaslara
onem verildigi oranda bagdasiklik ve tutarlilik arz eden ceviriler yaratilabildigini ve bdylelikle

kaynaktaki belirsizlik dilinin sundugu 6lgiitlere yaklasilabildigini gdsteriyor.
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EXPANDED SUMMARY

Contacts with the Language of Uncertainty in Translations of Franz Kafka's Narrative

Ein Landarzt

Franz Kafka, one of the prominent representatives of the open work, has closed his
narrative Ein Landarzt to fixed and ultimate interpretations. While polysemy and paradoxical
elements, meaning possibilities produced by cartwheel movement, appear with snapshots, the
reader can only follow the traces of uncertainty. The structure, which can also offer a flat and
superficial reading opportunity, distorts itself while producing deep, and reproduces when
distorting. In this respect, the text contains the possibilities of saying very different and multi-
meaning things than it seems. The attempt to listen to the whole of relations in which paradigm
precedes syntagma brings with it to witness the continuous postponement of meaning by touching

the traces of ambiguity while asking questions to the text.

Ein Landarzt is one of the 14 narratives in the collective narrative book of the same name,
published by Kurt Wolff Publishing House in Leipzig in 1920, and is one of the author's most

discussed narratives.

In a structural analysis, it is important to describe the organization and functioning of the
meaning system in the structure of the literary text, and the relations with which the meanings are
formed in the text. Focusing on the systematic process requires handling the work beyond an
ordinary reading in which superficial information is acquired, being able to describe, analyze and

interpret the text.
In this context, we focus on the following question in the study:

Starting from a systematicity and centrist text elements that presuppose the existence of a
structure in the analysis of the work can be seen as an opposite tendency to a poststructuralist text
perception, but are these conditions equally valid in a text-oriented and translation-dimensional

work? Can a study which aims to have a say on the translation process and translations within the
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framework of certain criteria, by completely turning its back on a structural process in Kafka's

work, create a metalanguage?

In this study, we argue that a structure and the indicators presented by the textual relations
governed by the systematicity can be used to evaluate the reflections of the ambiguity-producing
elements of the text in translations. We think that making the systematic relations in the text visible
will clarify the difficulties and possible solutions in the translation process and will pave the way

for making evaluations on translations.

In the application part of our study, the two elements of the text that create uncertainty
were analyzed in the light of intra-textual relations, and the contacts of the Turkish translations of
Ein Landarzt's narrative with the source text were evaluated in accordance with the criteria of

textuality.

As a result, it was emphasized that structural criteria in translations would be functional in
clarifying the boundaries of the ambiguity of the text for the translators. The importance of
highlighting the systematic relations of the text both in the translation process and in the evaluation

phase of the translations was emphasized.
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INTRODUCTION

Fantasy as a speculative fiction creates an imaginative world full of supernatural creatures
and rules of magic. As a genre, it includes events or situations that cannot be explained or
witnessed in the real world. Fantasy offers us worlds to explore with our imagination: this is one
of the main attractions, if not the primary attraction, of the genre. Further, Matthews defines the
term as “a type of fiction that evokes wonder, mystery, or magic a sense of possibility beyond the
ordinary, material, rationally predictable world in which we live” (2011, p.1). Further, Philip
Martin emphasizes how fantasy touches our lives: “Fantasy helps us develop good, if idealistic,
goals. Fantasy stories reach for truth inside us, plumbing the deepest wells of belief and wonder”
(2009, p.29). Similarly, Terry Pratchett, who is known for his Discworld novels and is one of the
most prolific and outstanding British fantasy writers of the twenty-first century, both explores
fantasy as a genre, benefits from the imaginative opportunities to tell his stories and shares his
views on some of the important social and political topics from a satirical perspective. The writer
uses his Discworld novels to hold up a distorting mirror to our own world. In addition to being a
fantasy writer, Pratchett is known as a satirist of enormous talent. He is not the only writer who
introduces satire as a significant element of fantasy literature, however, what makes him unique
among the other fantasy writers is that rather than a completely fantastical world the Discworld
universe is close to our real world, thus the messages given in the Discworld are more accessible
and appealing to larger readers. As a result of his careful observation, Pratchett presents a
commentary on our world in order to satirize it. Pratchett invites his readers to his Discworld
universe which is a world of fantasy shaped liked a flat disc carried by four enormous elephants
who stand on the shell of a giant turtle named Great A’tuin in space. Further, Pratchett distorts the

cliché of the real world and the well-established norms and perspectives in his fictional world.

Focusing on Pratchett’s satire on stereotyped roles of men and women which depend on
men’s superiority and gender inequality in Equal Rites, this paper aims to foreground the
combination of fantasy and satire in Pratchett’s fiction. Male dominance in various important
institutions and the challenges women face constantly to obtain equal rights in society may be
taken as the prominent targets of the novel. Butler expresses in his The Pocket Essential: Terry
Pratchett: “Pratchett's feminism never becomes strident, and seems impossible to dispute; this
novel was even serialized on BBC Radio 4's Woman's Hour” (2001, p.28). Talking about witches,
wizards, magic, and the Unseen University where women are not allowed to enter as a student or

teacher, Pratchett combines the fantasy with serious topics about gender inequality. Wizards’
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snobbish attitude in using magic in the Discworld universe is also criticized. As Lorraine Anderson
stresses: “Pratchett is not content with just using the predominant discourse for witches, he also
explores and satirizes them [...] He (Pratchett) clearly delineates the power imbalance that favours
men” (2006, p.18). Further, it is concluded from the novel that in contrast to the common belief
that men are better than women in almost every segment of life, Pratchett confutes this argument
using Esk and Granny who are more successful than wizards in using magic. In order to better
understand the satiric side of the novel, the image of magic may be taken as a metaphor for the
various areas of society from which women are intentionally prevented to take part by the
patriarchal system. The determination and success of the two female characters and their
preservation of these virtues throughout the novel inspire the readers. In addition, both the society
in which men control institutional sexism and male dominance in various establishments are
satirized by Pratchett. Also, by comparing witches and wizards with each other in terms of different
points the writer discusses this serious topic —gender rights. Such a comparison, which forefronts
the elements of fantasy, makes the novel more vivid for readers and creates a suitable basis for the

writer to show his satirical perspective masterfully.
An Overview of Equal Rites as Satire on Gender Inequality

Pratchett’s well-known Discworld Series includes forty-one novels all of which are set in
his Discworld universe. Equal Rites (1987) is the third Discworld novel in the series and the first

of the Witches Novel sequence. As Moran summarizes:

Terry Pratchett began to develop the adventures of the witches of Lancre, a subset of his
Discworld series, in 1987 with Equal Rites; the witches’ adventures have allowed Pratchett to

reflect on topics of gender inequality, stereotyping and cultural bias (2019, p.64).

Similar to Moran’s view, Joule underlines the satirical endeavour of the novel and remarks
that: “Equal Rites is not a story written for children or teenagers; Equal Rites is an exploration of
gender roles in literature and a critique of deeply embedded misogyny and sexism within the
fantasy genre and wider society” (2021, p.27). Further, Marc Burrows emphasizes the

distinctiveness of Equal Rites compared to earlier Discworld novels as such:

Pratchett realised that turning fantasy on its head could do more than generate a cheap laugh,
and from its title onwards, Equal Rites is a story with a strong moral centre, focused on a feminist
message; that despite every obstacle set in their way, women are capable of (and possibly better
at) everything men are (2020, p.117).
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In Equal Rites, Pratchett recounts the story of a girl Eskarina- aka Esk, who is destined to be
a wizard must learn how to control her magical powers at Unseen University, yet she is not
accepted there just because of her gender. The story is about the difficulties that a young woman
faces when she attempts to enter a traditionally male profession and her persistence and stance
against such a male-dominant point of view of society. Lina Sinclair summarizes Equal Rites as

follows:

Equal Rites is a story that imagines what could happen if a girl was accidentally ‘chosen’ to
become a wizard. [...] By raising this question in a universe more patriarchal than our own, the
very nature of gender as an imaginary historical construct is raised in ways that might not be
possible or at least more complicated in our own world (2015, p.9).

Equal Rites can be taken as an example of bildungsroman which is a form of literature that
traditionally takes a young boy or girl as its subject. As a result of Esk’s development and travels,
the difficulties she faces increase which implies the power of pervasive sexism in the intangible
social system. In her article Janes Brennan Croft takes the Harry Potter and Discworld series as
representatives of contemporary fantasy books and compares them in terms of education, and

points out the gender-based difficulties in the Discworld novels:

The system in Harry Potter's world is one of co-education, where all humans who have
magical potential theoretically have equal access to the same education and to positions of power
in any field after graduation; in contrast, in Discworld, witches and wizards occupy totally different
niches, are trained separately according to traditional concepts of gender-related strengths and

weaknesses, and tend to value and excel in different types of work (2009, p.130).

Equal Rites sketch out some crucial social topics that Pratchett deals with and explores
repeatedly in his Discworld Series. Since Equal Rites is an early Discworld novel — as is stated, it
is the third novel in the series, the novel can be regarded as a prototype of the Witches sequences
and explores the relationship between an individual and society. Equal Rites can be considered as
an exploration of gender roles in literature and a critique of deeply embedded misogyny and sexism
within the fantasy genre and wider society. Pratchett takes ‘wizardry’ as a symbol of the things
from which women are prevented by the patriarchal community. These things may vary from one
community to another, but, in general, these things can be getting a promotion in work life, or
starting a university education. The limitations that men decided to put in women’s life are

criticized and how that male-centred point of view is engrained in all the residents of a society is
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revealed in Equal Rites. In order to regard this situation as something undebatable, that point of

view is seen as the lore of society.

Pratchett starts with directing his criticism at the deep-seated traditions about what women
cannot perform, comprehend or be by using Granny’s remark: “Female wizards aren't right either!
It's the wrong kind of magic for women, it is wizard magic, it's all books and stars and jommetry.
She'd never grasp it. Whoever heard of a female wizard?” (1987, p.14). Pratchett creates an irony
via Weatherwax’s words for justifying the limitations put in front of women instead of criticizing
them. As stated by Linda Broeder: “Pratchett often employs an ironic mood, by either inventing

or over-reasoning the subject under attack” (2007, p.44)

In accordance with Broeder’s words, we can talk about inversion here since men’s
superiority over women is adopted and declared by a woman. This adoption can be seen as
evidence of the hegemony of patriarchal perception to which all the individuals of the society are
exposed. In addition, Weatherwax emphasizes that women cannot comprehend the topics of
science and books, such an opinion is an endeavour to hinder women from involving in scholarly
topics. Nevertheless, Pratchett confutes those opinions by keeping Esk’s success in wizardry at the
forefront throughout the novel. What is also remarkable in Weatherwax’s words is that no
consistent argument is put forward in order to clarify why women are not allowed to be wizards,
there is only a quasi-consensus regarding it in the community. The fact that there has never been
a female wizard in the past of Discworld is deliberately presented as a tradition of the society, thus
preventing possible attempts. At the beginning of the novel, the current status of women in the
society is revealed as it is, in this way Pratchett glorifies Esk’s great success which she gains in

spite of all those well-established patriarchal traditions.

In brief, satire can be defined as the use of humour, irony and exaggeration to attack a vice
or folly. As Butler expresses: “Humour is a change to describe and to some extent criticize the real
world. In his fantastical comic space Pratchett can, good-humouredly, offer such criticism” (2004,
p.87). Accordingly, Pratchett draws attention to Esk’s thoughts in order to reveal women’s
approach to books and while doing it, he employs humour. One day, Esk pays a visit to
Weatherwax she knocks on the door, but Weatherwax does not open it. Worried about
Weatherwax, Esk remembers that there is a spare key in the privy in the garden and goes to get it.
In the privy Esk sees some pages of an old magazine hung on a nail and her thoughts are mentioned
as such: “Granny has a philosophical objection to reading, but she'd be the last to say that books,
especially books with nice thin pages, didn't have their uses” (1987, p.23). It is expressed in

Weatherwax’s previous remark that women are unable to understand books. Thus, using Esk’s
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assumption about the magazine in the privy Pratchett discloses the expected relations between
women and books in a patriarchal community. On one hand, men use books to learn and improve
themselves, on the other hand, women benefit from them to meet their daily physical needs. The
writer handles this situation humorously, by using humour he also criticizes a serious topic as
underlined by Rosen: “Satire cannot be pure entertainment because it contains too many
indications that it is also serious or satire cannot be seriously moralistic, as it purports to be,

because its investment in comedy precludes any kind of systematic teaching” (2012, p.3).

Being a fantasy writer, Pratchett often employs elements of fantasy to show his satirical point
of view. The narrator draws attention to a dialogue between Granny and Drum Billet, namely
between a witch and a wizard. Within the concept of the novel the dialogue between the two does
not seem much interesting, however, Drum Billet transfers his soul to an apple tree after his death
and Weatherwax accesses an owl’s mind and alights that apple tree to talk to the wizard. The

dialogue between the two is as such:
‘It is the wrong sort of magic!” screeched Granny. It’s wizard magic, not women’s magic!
‘Then you must train her’, it said.
‘“Train? What do | know from training wizards!’
‘Then send her to university’.
‘She’s female!’, hooted Granny, bouncing up and down on her branch
“Well? Who says women can’t be wizards?’ (1987, p.34).

The first point that draws attention here is the creation of irony with the use of an owl symbol.
In many different cultures, an owl is generally regarded as the symbol of wisdom but
Weatherwax’s arguments in that dialogue are not wise at all. Weatherwax’s ideas illustrate the
influence of gendered expectations on all the individuals of the community. In addition, from a
different perspective, it can also be claimed that with the help of this irony Pratchett could be
underlining Weatherwax’s potential for wisdom which she has not realized yet. Linguistically
speaking, the wizard is a name given to men and the female equivalent is a witch which has
negative connotations. The word wizard on the other hand suggests wisdom. The etymology of
wizard is “wise”, whereas the one for witch is “wicca”. Upon Drum Billet’s suggestion of sending
Esk to the university so that she can receive appropriate training to be a wizard, Weatherwax
responds that she is female. Demonstrating Weatherwax’s disapproval, which supports the

dominance of the patriarchal world order on individuals, Pratchett satirizes the sexist stereotypes
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in the community. Drum Billet’s hypocrisy is also foregrounded in order to be criticized. He
questions the reasons why women are not allowed to be wizards, however, this questioning starts
only when he defines himself as “Not a wizard any more, just a tree” (1987, p.35). If Drum Billet
had been alive and working at the Unseen University he would absolutely have agreed that women
should not be admitted to the university, just like other wizards. The change of mind that occurred
in him after his magic was over indicates that he was not sincere. Despite her efforts, Weatherwax
could not find a logical response to Drum Billet’s question. However, there is not the slightest
deviation in her commitment to the male-dominated social rules: “Granny was absolutely certain
of one thing, Women had never been wizards, and they weren't about to start now” (1987, p.35).
This attitude of opposition to the possible change efforts to ensure gender equality in society is
satirized. Further, while criticizing this understanding which aims to put obstacles in front of
women, the use of a female character makes the criticism more striking and shows the influence
of male-centred notions on women who are firmly against any attempt of improvement for
themselves. In Pratchett’s fiction, the spread of such beliefs and ideas within a community is

explained by D.W. Rick as follows:

Beliefs and social forces shape one and seek to force one into their patterns, was made all
the more effective through Pratchett’s use of the fantastic, transforming a social phenomenon into
a kind of magical curse, a dangerous and malicious self-aware force that, despite being initially
conceived by people, would go on to prey on more and more people, using them to further itself.
Seldom have | encountered such a vivid depiction of the viral nature of ideas—especially

destructive ideas, such as bigotry or hatred (2019, p.169).

The well-established belief regarding inequality between men and women is as damaging as
bigotry and hatred. When such a wrong belief is interiorized by an increasing number of people,
sooner or later even the women’s mentality is captured by that patriarchal belief and it is

transferred from one generation to another.

Pratchett also satirizes the fact that while some professions are regarded as men’s jobs, some
others are believed to be women’s jobs. For instance, while being a doctor is associated with men,
being a midwife is associated with women. Further, being a doctor is regarded as a trained job, but
midwifery is regarded as a self-taught one. In a society, doctors are considered more intellectual
than midwives. If the professions attributed to men and women are taken into consideration as
binary oppositions, it is clear that the negative side of the opposition is linked to women. However,
in a deeper sense, it is understood that the professions that women carry out are closer to nature

and they directly touch the realities of people’s lives such as birth, death, and illness. In the novel,
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since Esk is just eight years old, her pure observation and views regarding witches and wizards are
highlighted in order to handle this topic. Esk describes wizards as follows: “They were wise, she
recalled, and usually very old and they did powerful complex and mysterious magic and almost
all of them had beards. They were also, without exception, men” (1987, p.63). Even an eight-year-
old child establishes a relationship between the idea of superiority and men in accordance with
what she observes in society. Further, Esk talks about witches as such: “Witches were cunning,
she recalled, and usually very old, or at least they try to look old, and they did slightly suspicious,
homely and organic magic, and some of them had beards. They were also, without exception,
women” (1987, p.63). Pratchett gives his readers an opportunity for comparative analysis of Esk’s
view on wizards and witches by giving them successively. The most essential characteristic of
being a wizard or a witch is magic and about the magic in the Discworld universe Allice Nuttall
states that:

There are the wizards, associated with an academic environment that is ‘civilised,
cosmopolitan, the site of Architecture, intellect and theory’. [...] By contrast, there are the witches,
characterised as rural and domestic, based in villages and dealing primarily with the births, deaths

and illnesses that make up the day-to-day lives of their local communities (2018, p.23).

Esk chooses positive and strong adjectives for wizards’ magic while somewhat negative and
weak ones are used for that of witches. It can be inferred from Esk’s word usage that wizards’
superiority, namely men’s superiority over women, reflects the language people speak. Further,
even a child aged eight is moulded by the sexist views of society. Such a situation ensures the
continuation of the male-centred views within a society since the idea of male dominance over
women is transferred from older generations to younger ones. Wizards’ superiority in the
Discworld series is also emphasized by Nuttall as follows: “Almost invariably, the wizards we see
throughout the Discworld Series are ensconced in city-based universities, researching a strictly
scholarly form of magic and rarely leaving their ivory towers” (2018, p.23). As it is indicated, the
professions carried out by women are closer to human lives while those of men, despite being
regarded more intellectually, are disconnected from the realities of life, Nuttall points out this issue

by describing men residing in their ivory towers.

After revealing those male-centred views, Pratchett starts to deal with the related problem
directly using Esk’s curiosity regarding that issue:” There was some fundamental problem in all
that which she couldn't quite resolve. Why wouldn't ...” (1987, p.63). As is stated Esk is just 8

years old so she is too inexperienced to find a solution to the absolute male dominance in every
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segment of the society. Nevertheless, the significant point stated here is that Esk is unsatisfied with
what she sees in the society she resides in, and using the unfinished question, the writer forces
people to utter the question ‘why wouldn't there be female wizards or male witches?' Pratchett not
only boosts people to surpass the limitations about gender inequality which have been put in front
of them but also wants them to re-evaluate this issue regardless of their earlier ideas centred around

patriarchal points of view.

Esk has seven elder brothers, and the writer critically approaches the fact that in a patriarchal
system in which boys are grown up by learning their own superiority over females Esk is detested
by her brothers just because of her power. Such hatred exemplifies the claim that the male-centred
mentality is instilled in people at an early age. Thus, an individual finds oneself as a supporter and
protector of an existing social system which depends on male dominance when s/he grows up in
an environment surrounded by such a mentality. Pratchett underlines Esk’s brothers’ depreciatory
attitudes towards her as such: “They peered up their sister with a mixture of fascination and scorn.
Witches and wizards were objects of awe, but the sisters weren't. Somehow knowing your own
sister was learning to be a witch sort of devalued the whole profession” (1987, p.64). Generally,
in the society where Esk lives being a witch or wizard is something praiseworthy, but Esk’s
brothers are annoyed by their sister’s success since the position Esk achieves contradicts with what
they learn in accordance with patriarchal mentality. They expect Esk to be on a secondary role in
all areas of life so Esk’s prominent position disturbs them. In parallel with their attitudes towards
Esk, it is likely that in their future life Esk’s brothers will react to their wives and daughters just
like they behave Esk. Thus, continuity of the vicious circle based on gender inequality is ensured
by indoctrinating men’s superiority over women under the guise of well-preserved traditions of

society.

As a talented satirist, instead of overtly stating his criticism all the time, Pratchett usually
employs implied messages which may be more as effective and striking than the direct ones. While
introducing Esk’s family, Pratchett mentions Esk’s father and tells his name, in addition, he gives
much information about her brothers and readers learn the names of Esk’s two brothers; however,
no specific information is given regarding Esk’s mother, readers do not know even her name. In
Equal Rites, there is no part separated for Esk’s mother. What is more, in order to give decisions
about Esk’s future life, Granny has a talk with only Esk’ father. This situation implies that Esk’s
mother’s ideas about her daughter are ignored and she does not have a right to express her opinion.
What is expected from the women in the patriarchal society is the silent obedience as exemplified

by Esk’s mother. Thus, the undervaluing that Esk’s mother faces may be considered as Pratchett’s
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implied criticism of community and the key point about this criticism is that reader’s being
unaware of such an undervaluing verify the complete control of patriarchal thought over the
readers in their daily life. By doing so, Pratchett encourages his readers to re-think their deep-
rooted views regarding gender equality and to notice the incorrect arguments which seem to be

plausible within the framework of customs based on women’s inferior position compared to men’s.

In addition to humans, Pratchett also uses other species of the Discworld universe to satirize
the determination of women’s role in accordance with their relation to men. To that end, the dwarfs
- one of the elements of fantasy fiction- are employed to indicate the male-centred of view. One
day, Granny falls into a pit, and when dwarfs try to help her, their dialogue covers some critical

perspectives:
‘Um,’ it began, ‘look mother —’

‘I’m not a mother,” snapped Granny. ‘I’m certainly not your mother, if you ever had mothers,

which | doubt. If1 was your mother I’d have run away before you were born’
‘It’s only a figure of speech,’ said the head reproachfully.
‘It’s a damned insult is what it is!” (1987, p.102).

Treating the term ‘mother’ as pejorative, at first sight, could be surprising; however, what
Pratchett foregrounds in this dialogue is that women are given importance or are defined in
accordance with their relation to men. A dwarf’s address to Granny is emphasized to that end. As
Weedon remarks: “Women, on the other hand, have no position in the symbolic order, except in
relation to men, as mothers, and even the process of mothering is given patriarchal meanings”
(1987, p.54). Even the language that develops and shapes within the scope of male-centred
discourses and mentality privileges men over women. As Simone de Beauvoir emphasizes in her
well-known work The Second Sex: “Thus humanity is male and man defines human not in herself
but as relative to him: she is not regarded as autonomous being” (1989, p.15). Pratchett criticizes
the male-centred culture which invades nearly all the areas of life and using dwarf’s words he
concentrates on the patriarchal discourse. As Peksen explains “the phallocentric structure of
patriarchal discourse dominates and controls every institution which results in the inferior status
of'the woman” (2009:1). One of the desired results of the male-centred system is ‘the inferior status

of women' in society and patriarchal discourse is among the reasons for this situation.

Pratchett directs his criticism at the lower status of childless women compared to the

mothers’ status in a community. While a childless woman is not considered an independent
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individual in the society, she is respected only when she becomes a mother. Pratchett satirizes the
mentality that a woman should be a mother or a wife in order to be respected in her society. The
dialogue below between the wizard Treatle and Esk exemplifies such a selfish patriarchal mindset

as well:

‘I have nothing but the highest respect for women,’ said Treacle, who hadn't noticed the

fresh edge to Esk's tone. ‘They are without parallel when, when —’
‘For having babies and so forth?’
‘There is that, yes,’ the wizard conceded generously (1987, p.109).

Pratchett criticizes the fact that women are respected only when they are a wife or a mother
who is expected to give birth, serve men as well as do all the housework. The fact that Treacle
does not complete his sentence implies that he is unable to offer any other reason why the women
should be respected except for ‘having babies and so forth’. In Lacanian terms, women are
regarded as the lack on their own and their relation to men gives them chances to gain status, albeit

an inferior one.

Using lots of similes and metaphors in his novels, Pratchett achieves a satirical point of view.
In her voyage to Ankh-Morpork in which Unseen University is located, Esk encounters Treatle
and asks him whether women can be wizards. Treatle finds this question absurd since the response
is obvious, they cannot. His thoughts regarding Esk are expressed as follows: “She was simply
just another figure around the campfires. He was the Vice-Chancellor of Unseen University, and
quite used to seeing vague scurrying figures getting on with essential but unimportant jobs like

serving his meals and dusting his rooms™ (1987, p.107).

Treatle’s impertinent comparison indicates that women are not regarded as individuals on
their own, and the passive role given to them is emphasized. Men’s humiliating remarks about
women are satirized and the disparaging comparison helps the narrator foreground these thoughts
so that they can be criticized. While women are hierarchized into an inferior status in the
patriarchal society, men are put on the top. The implication of the expression ‘figure around the
campfires” should be noted, women are treated like they are the figurants of male-dominant life,

they do not have any major role or importance within the society.

In order to better comprehend the satirical aspects of the novel regarding women’s position
in society, it would be wise to analyze the previous expression about the dwarf’s address to Granny

as ‘mother’ and this remark together because the male-centred mentality and language are jointly
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related to each other. In addition, the writer satirizes the fact that in their society, women are
regarded as ‘figures’ rather than individuals and inferior status or secondary roles are deemed
suitable for them. As a result of this biased perspective, women’s any attempts for improving
themselves are prevented. Also, the expression ‘figure around the campfires’ may be taken as a
reflection of the male-centred mentality on language. Such discourses leak into the daily language
and become a tradition of society thus, their continuity is guaranteed.

Traditions or social norms are also utilized to impose the male-centred system on society
and Pratchett underlines Esk’s status at the university which totally contrasts with what she
expects. Esk’s primary purpose is to be trained as a wizard at the Unseen University so that she
can control and use her magical powers, but she finds herself working as a servant there. Pratchett
uses Esk’s magical staff - an element of fantasy to emphasize this contrast. Ironically, Esk’'s magic
staff is assigned the role of a mere broom -the only tool considered suitable for a woman. She is

described as follows:

She just started sweeping until the staff realized what was expected of it, and then she could
amuse herself until it was finished. If anyone came the staff would immediately lean itself
nonchalantly against a wall. But she wasn't learning any wizardry. She could wander into empty
classrooms and look at the diagrams chalked on the board, and on the floor too in the more

advanced classes, but the shapes were meaningless (1987, p.143).

Although it is Esk’s destiny to become a wizard, traditions based on a male-centred mentality
put barriers in front of her so that she cannot reach a higher position in her society. In addition,
Pratchett’s style to combine his criticism of social and political topics with elements of fantasy
masterfully makes him unique. Here, a magic staff turns into a mere broom which indicates that
women’s capacity is wasted in a patriarchal community. The patriarchal system does not give an
opportunity to women to show that women are just as talented as men, accordingly their abilities
are ruined. Attempts to go outside or beyond this determined framework are immediately blocked
by the male-dominated social order. In this sense, Esk’s staff can be regarded as a clear indication
of her mastery in wizardry, yet she has no choice but to use her power only while cleaning. Esk is
allowed to use her power only for trivial household chores. This situation reveals the fact that
women can do great work when given the necessary environment and opportunities, but they are
only given tasks that are suitable for their low position in society. Further, it is understood from
Esk’s definition that she is illiterate and preventing women from education, which is one of the

essential steps for progress, is also satirized here. In the novel, Simon, who is Esk’s peer and is
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trained to be a wizard, is literate, but Esk is not. Such a dramatic difference between these children
of the same age can only be explained by gender inequality in the society. While the writings on
the classroom board are ‘meaningless’ for Esk, her peer Simon improves himself by attending
courses, learning new things and reading books. Esk is fully aware of this situation as is indicated
in the novel: “She was also coming to conclusion that she ought to learn to read. This reading

business seemed to be the key to the wizard magic” (1987, p.147).

In the Unseen University, however, wizards also know the importance of learning about
wizardry and they deliberately teach her nothing. To conclude, Esk arrives at the Unseen
University with the aim of learning how to control her inborn supernatural powers and become a
wizard yet due to her gender, she starts serving men giving different lessons to younger boys on
how to be wizards, that is the only way a woman may reside in this institution. As long as women
accept that inferior status they can stay in the Unseen University. The roles of traditions and male-
centred mentality which are regarded as the major reason for gender inequality in all fields of daily

life are criticized by the writer.

The writer handles Esk as a character to highlight two diametrically opposed subjects; one
of them is Esk’s persistent effort to become a wizard despite all the opposite opinions, and the
other is that she starts to show signs of submission to social norms and male-dominated rules. In
the university, when Esk comes across Simon who has a book under each arm, her feelings are
portrayed as follows: “She felt alone and lost, and more than a little betrayed. Everyone seemed to
be busy living their own lives, except her. She would spend the rest of her life cleaning up after

wizards. It wasn't fair, and she'd have enough” (1987, p.151).

Pratchett lays bare the hardship Esk faces and portrays her determination to have what she
already deserves, namely, being a wizard. Despite all these difficulties, she does not give up;
therefore, she may be representing the hope for the struggle against gender inequality. Pratchett
does not hesitate to criticize Esk when she shows even a little sign of submission. Upon Granny’s
attempt to enter the great hall to talk to the wizards, Esk warns her immediately. In the following
dialogue, Granny’s reaction to Esk may be regarded as Pratchett’s message to those who tend to

give up the struggle for equal rights:
‘Um, women aren’t allowed in,” said Esk.

Granny stopped in the doorway. Her shoulders rose. She turned around very slowly. ‘What

did you say?" she said. ‘Did these old ears deceive me, and don't say they did because they didn't.’

"Sorry," said Esk. "Force of habit."
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‘I can see you've been getting ideas below your station,” said Granny coldly (1987, p.160).

Esk’s attitude reminds us of Granny's at the beginning when talking to Drum Billet.
Accordingly, the danger emphasized by the author is that Esk is on her way to becoming a
submissive resident of this patriarchal society who will cease to question inequalities, Esk’s
persistence to question is crucial and is a symbol of the struggle she should not even think of giving
up. Instead of attacking her directly, the author emphasizes that she has to give her decision; she
will either keep on going after her desires despite all the negative attitudes of the society or will
change her mind, stop struggling and accept the inferior status of women in the society. In order
to better understand the role Pratchett attributes to the Unseen University, it would be appropriate
to take it as the microcosm of the male-centred society. All the wizards, who are without exception
men, reside on the upper floors and live comfortably, yet women live on the basement floor and
do everything they can in order to meet the needs of men. It is only when they start cleaning or
bring something to the wizards, they are allowed to go upper floors. Nevertheless, there are some
rooms that women cannot enter in any case. Esk, who finds herself surrounded by those irrational
restrictions, begins to show a little sign of submission. Before Esk starts her journey to become a
wizard, she is fully aware of the difficulties she is supposed to face throughout this journey yet she
does not hesitate to do so. However, the remark ‘women aren’t allowed in’ can be regarded as an
example of the reflection of the male-centred mentality in educational institutions. In addition,
Granny’s angry reaction to Esk can be commented as hope in women’s fight for equal rights in a
community surrounded and controlled by the patriarchal system. Granny Weatherwax assumes
Esk’s role as a wise elder and paves the way for her when Esk’s endurance seems to disappear
against the male-centred rules. In addition, Granny's entry into the hall of the university, which is
restricted to women, shows a positive change in the status of women at the university and indicates
the positive results of women's efforts for equal rights. Granny and Esk’s joint struggle with
wizards against the shadow creatures to save the Discworld universe brings them close to each
other. When Granny wants cigarettes from Cutangle who is the Arch-chancellor of Unseen
University, his thoughts are as follows: “Cutangle opened his mouth to point out very courteously
that tobacco was a habit reserved for wizards, but thought better of it. He extended the tobacco
pouch towards Granny” (1987, p.176). Since Cutangle is the head of the Unseen University, any
possible changes in his mentality and behaviour represent a lot. Earlier he used to believe in the
necessity of male superiority over women however, now he accepts to share his belongings with a
woman. Nevertheless, causing a change in men’s mentality is not always easy since they grow up

in an environment where men are regarded as being superior to women, similarly, Treatle does not
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want to see Granny in the hall: “But it's against the lore to allow w-" (1987, p.191). Pratchett points
out the difficulty in changing men’s well-established beliefs regarding women’s status in society
by giving two contrasting male reactions. The fact that all the obstacles imposed on women depend
on the ‘the lore’ indicates how deeply engrained as well as groundless they are and the validity of
the lore is also examined via Cutangle’s question to Treatle: “Show me where it's written down”
(1987, p.191). Cutangle starts to change and become an advocator of women’s rights. However,
Pratchett's satire in this situation should not be overlooked; Pratchett unmasks the male hypocrisy
through Cutangle as is seen in this case men accept to take action in collaboration with women
only when a possible danger begins to threaten them.

At the end of the novel, Esk and Simon work collaboratively in order to save the Discworld
and they achieve it and upon this victory, Granny demands Cutangle to declare Esk as a wizard
and asks him: “Where does it say it?' said Granny triumphantly. Where does it say women can't
be wizards?” (1987, p.195). Firstly, the word choice is important because the word ‘triumphantly’
underscores Esk and Granny’s achievement as a result of their struggle against the male-centred
system. Moreover, Cutangle's response “It doesn't say it anywhere, it says it everywhere” (1987,
p.195) reveals the difficulty of the situation because as can be understood from the Cutangle’s first
sentence the inferior status of women in society does not depend on any written rules which makes
it complicated to fight against the gender inequality. But Cutangle’s second sentence emphasizes
the prevalent point of view which stems from traditions shaped in accordance with the patriarchal
system. What is satirized by the writer is that due to traditions and people’s submission to them
blindly, patriarchal discourse, rules and culture remain protected and can be transferred from one

generation to another.

The fact that women cannot be wizards since it is against the lore is emphasized throughout
the novel, but the lore can be easily changed by men as Granny announces to Esk: “You're a
wizard! said Granny, simply. The Arch-chancellor changed the lore, Quite a simple ceremony,
really” (1987, p.201). Pratchett satirizes the fact that although men give decisions in society, they
choose to hide behind the lore in order to secure their positions as superior. In addition to Esk’s
becoming a wizard, Granny is also offered a position at the Unseen University by Cutangle: “If
you might see your way clear to becoming, that is, whether you would accept a Chair” (1987,
p.203). Even though both announcement of Esk as a wizard and the offer Granny receives seem
to be a result of their achievement, it is only when the two contribute to the university and help

wizards solve serious problems men accept to utilize the power they have.
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CONCLUSION

Unlike other well-known fantasy series such as The Lord of the Rings or The Chronicles of
Narnia, in the Discworld Series, the baser elements of the real world are tackled as the evil of the
story. Accordingly, in Equal Rites, being unable to think beyond preconceived notions and the
indoctrination of male-dominant ideas in society without allowing people to question them can be
taken as evil. Being the third Discworld novel in the series, Equal Rites can be taken as an early
example of Pratchett’s approach to dealing with complex and serious issues of the real world
within the context of fantasy fiction. Pratchett deals with a debatable topic — gender inequality in
Equal Rites. While dealing with gender inequality, Pratchett does not only focus on how it exists
but why it exists and how it is continued.

Using the story of Esk, who is destined to be a wizard but is prevented by the patriarchal
system, Pratchett satirizes the system which prioritizes men in every segment of the society and
the use of the lore to that end. In addition, Pratchett wants to criticize the social background of
male superiority and female inferiority with the help of Esk, so that women could dare to pursue
their own freedom and rights, and resist their repressed destiny. The writer deliberately portrays
Esk as a determined, self-reliant girl who ultimately gains victory over men’s privileged status in

society in order to underscore women’s achievement in any fields of life they take part.

Pratchett speaks out lots of the contemporary issues about the exclusion of women from
social life, business, and education, and he refutes them by using Esk. Men’s vanity and women’s
dignity are also compared in the novel since it is proved with different examples that Esk and
Granny are more capable than their counterparts but what they demand is not superiority but
equality in all segments of society. In order to highlight the harsh discrimination from which
women suffer, Pratchett employs several satirical techniques like contrast, irony and disparaging
comparison. The absurdity of expectations regarding different gender performances is also pointed
out through a comparative analysis of some serious gender-based issues like patriarchal discourse,
motherhood and discrimination in professional life given from both men’s and women’s
perspectives. In Equal Rites, the gender discrimination, which is still topical and serious, is
satirized with Pratchett’s humorous approach and various elements of fantasy fiction such as
magic, witches and wizards are used. The creation of a successful combination of satire and fantasy
contributes Equal Rites to be regarded not only as a harsh criticism of gender inequality but also

as an enjoyable and vivid fantasy novel.
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Bu makale, Jane Austen'in Emma romanini (1816), kitapta sunulan c¢evre bilincine ve yer
temelli kimliklere 6zel olarak odaklanarak, karakterler ve ¢evreleri arasindaki iliskiyi yakin
bir metinsel analiz ile incelemeyi amaglamaktadir. Buna gore, mekan kavraminin,
okuyucularda insanlar ve dogal cevreleri arasindaki birbirine bagli iliskiyi takdir
edebilecekleri belirli gevresel degerleri uyandirma potansiyelini tartisir. Bu amagla, ilk olarak,
Austen'in “gevresel hayal giiciiniin” (Lawrence Buell''n terimini kullanirsak) Emma
araciligiyla, kendisinin ¢ocukken biiytidiigli ¢cevre, yani Steventon ile bu roman i¢in 6zel
olarak yarattig1 kurgusal ¢evre olan Highbury arasinda bir paralellik ¢izmek i¢in nasil
e-ISSIN calistigini tartigir. Austen'in ¢evresel hayal glictiniin yansimalari, 6zellikle ¢evre etigi filozofu
2687-5S5586 Jim Cheney'nin “manzaralar ve zihinsel manzaralar1” ve Holmes Rolston III'iin “6ykiilesen
ikametleri” arasindaki paralellik fikri dogrultusunda tekrar gozden gecirilmeye degerdir.
Benzer sekilde, bu iki kuramci, fiziksel manzaralarin dogrudan veya dolayli olarak zihin
manzaralart araciligryla yansitildigini ve anlatinin bu paralelligi baglamsallastirmak i¢in en
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uygun ifade bigimi oldugunu 6ne siirerler. Bu kuramsal kavrayislar {izerine insa edilen bu
makale, Austen'in kendi dogal ¢evresinin nasil keskin bir gozlemcisi oldugunu gostermekle
birlikte, karakterlerinde, ekoelestirel mekan anlayisinin 1siginda incelenen Emma'da
okuyucuya potansiyel olarak bir ¢evre bilinci sunan yer temelli bir yaklasim oldugunu iddia

eder.
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From Landscapes to Mindscapes: Ecocritical Perspectives On the Sense of Place in Jane Austen’s
Emma

INTRODUCTION

Jane Austen’s (1775-1817) works have been at the center of literary critical attention that
develop various approaches to her oeuvre, ranging from cultural, historical, materialist to feminist
perspectives since the publication of Jane Austen and Her Art by Mary Lascelles in 1939, serving as
the primary example of modern Austen studies. Lascelles opens Austen’s narrative Style for discussion
with a detailed analysis of her “curiously chameleon-like faculty” (1939/1991, p. 102) in Austen’s
novels. Her works—Sense and Sensibility (1811), Pride and Prejudice (1813), Mansfield Park (1814),
Emma (1816), and her posthumous ones Persuasion (1817) and Northanger Abbey (1817)— are most
popularly treated as novels of manners that emphasize Austen’s talent in realistic portrayal of her
contemporary middle class manners in the genre. Besides her vivid depictions of the 19" century
English society, Austen’s fiction seems to transcend its time with her employment of such universal
themes as search for love, class consciousness, or marriage. This is why contemporary interest in
Austen still displays itself through a good number of screen adaptations (both television series and
movies) of Austen’s works as well as productions that take on her works like the comedy play,
improvised Austen novel, Austentatious (2011), a romantic comedy movie The Jane Austen Book
Club (2007), or Seth Graham Smith’s mash-up book Pride and Prejudice and Zombies (2016).
Austen’s modern reception has varied its perspectives towards her works to form a more particularized
viewpoint, leaving behind general critical acclamation of her fiction. To name a few, The Postcolonial
Austen (2000) is a collection edited by You-me Park and Rajeswari Sunder Rajan; Sandie Byrne’s
collection Jane Austen’s Possessions and Dispossessions (2014), by tracing the impact of objects in
Austen’s novels, reveals how the idea of ownership is presented through symbolic and social
constructions of the objects in her narratives. Or, John Wiltshire’s The Hidden Jane Austen (2014)
depicts Austen’s meticulous representation of human psychology through memory. This article also
aims to draw attention to a specialized interest in environmental consciousness and place-based
identities, presented in Austen’s Emma through a close textual analysis. Although there are previous
critical works that examine Austen’s landscapes (e.g. Jane Austen and the English Landscape (1996)
by Mavis Batey), the dominant tendency is to search for Austen’s attachment to the land as part of her

nationality and her consciousness in relation to the environment remains unelaborated. Therefore, this
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article not only displays how Austen is a keen observer of her natural surroundings but also argues, in
light of/through the ecocritical understanding of place, that there is a place-based approach in her

characters that potentially offer an environmental consciousness for the reader in Emma.

Accordingly, it aims to answer such questions as whether it is still possible to imagine that the
sense of place in this novel invokes certain environmental values through which the readers could
appreciate the interdependent relationship between human beings and their natural surroundings. How
does such limited representation of the physical environment—rather solely focused on the lovely
village of Highbury— contribute to the characters’ as well as the readers’ conception of the natural
world? Or, another question would be whether the novel addresses any environmental concerns for
the depicted setting or fails to develop any consciousness in relation to its physical environment. This
article concentrates on searching for probable answers to such questions with an aim to show that
Austen’s attention to the setting indeed reveals a valuable but yet undiscerned effort to respect the
natural world and that her setting is decorated with romanticized depictions of the English countryside.
To this end, it first discusses how Austen’s “environmental imagination” (to use Lawrence Buell’s
term) works through Emma to draw a parallelism between the environment in which she grew up as
a child, that is, Steventon, and her fictional environment, Highbury, that she created for this specific
novel. Then, it attends to the depictions of other particular locations in the novel that are part of the
setting as well as those other spots, which are mentioned by the characters, sometimes for their
recreational potential like Bath or southern seaside resorts, or sometimes for their unpleasing industrial
atmosphere like London to discuss how Austen associates certain environmental values with each
place. Lastly, this article concludes with the idea that the prospective honeymoon of Emma and Mr
Knightley at the seaside can be analyzed as a chance for Emma to transgress her spatial boundaries
and acquire a new perspective considering the direct/indirect influence of the natural environment

over individuals.
LANDSCAPES AND MINDSCAPES

Emma, Jane Austen’s fourth novel, tells the story of its eponymous character, who stands out as
a twenty-one-year-old girl who is “handsome, clever, and rich, with a comfortable home and happy
disposition” (Austen, 1816/2003, p. 1) at the beginning of the novel. Although Emma Woodhouse
highly entertains herself with matchmaking and boasts herself on finding perfect matches for people

for some time, she experiences a controversial personal relationship that makes her question her own
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talents. Of the opinion that Mr Elton would be a better match for her friend Harriet than Robert Martin,
Emma fails to see the real nature of not only Harriet’s feelings but also her own for Mr Knightley. All
the mismatched couples finally find their true partners. Emma, thus, goes through a moral
transformation throughout the novel, and she learns to embrace her errors of judgement and to become
a more mature person in her celibate life. Basically, the novel portrays Emma’s learning process via

domestic realism and social mannerisms.

The setting for Emma’s transfiguration into a new set of morals is mainly a fictional English
countryside that Austen is proud to portray in her works. It is particularly originated in Austen’s aim
to represent “3 or 4 families in a Country Village” as it was what she chose to ‘work on,” uniting them
with an elegant setting and then playing out their social dramas” (Watkins, 1990, p. 52). In creating
the appropriate fictional setting for Emma’s social drama, Austen is quite economical (Or we can even
say almost frugal) in terms of depicting a variety of settings since the characters hardly leave the
country houses where they live in the small town of Highbury. Emma, thus, realizes to a remarkable
extent, as Oliver MacDonagh accurately posits, “Jane Austen’s famous recipe for the domestic novel”
since “the entire action is practically confined to a single place. The horses may have to be taken out
to convey Mr Woodhouse to Randalls, or Emma to the ball at the Crown Inn, and people walk
ceaselessly to and fro, even a little beyond the extremities of the village proper” (1991, p. 130). Still,
mostly the setting remains internal to a great extent while the characters keep talking about visiting
certain places other than Highbury. With her interest in interiors of the places rather than their
surroundings in parallel to her interest in her characters’ intentions rather than their actions, Austen
exclusively keeps certain details to herself or to her narrator. In other words, she apparently “handles
the setting in Emma sketchily, summarily, piecemeal in some respects” (Bramer, 1960, p. 150), mostly

presented through the dialogues among the characters.

It is not surprising that Austen endows her fictional setting, Highbury, with some
autobiographical details that mirror her “lifetime beloved Hampshire countryside,” which mostly
“maintained its serene rural appearance” (Watkins, 1990, p. 53). “Highbury,” the narrator informs, is
“the large and populous village almost amounting to a town, to which Hartfield, in spite of its separate
lawn and shrubberies and name, did really belong” (Austen, 1816/2003, p. 7). Emma’s rural setting

of Highbury similarly reflects a nostalgic view of the pre-industrial countryside just like “[h]er own
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country village of Steventon,” which “undoubtedly provided some inspiration for her delightful craft”
(Watkins, 1990, p. 52). In her work Jane Austen’s Town and Country Style, Susan Watkins (1990)
points to the resemblances between Austen’s real hometown and her fictional settings as such:

The natural beauty of gently sloping hills, wide open meadows and timbered fields was
gradually being seamed with fast-growing hedgerows and the occasional low stone wall imposed by
the laws of enclosure. Yet the uneven patchwork appearance of the land, as it increasingly became
divided into individual holdings, had an attractive sense of order about it. (1990, p. 53)

Watkins states, “[d]espite the rumblings of the Industrial Revolution” (1990, p. 52), Austen had
the opportunity of growing up in a pastoral environment which is still underlined by an ancient sense
of feudalism as there were “the manor houses,” or “the country seats of baronets” (1990, p. 53) in her
hometown. Although there are ample similarities between her literary landscapes and the actual places
she lived in, I believe, Austen’s fictional landscapes offer more than a loyal representation of her
authentic experiences in place and turn out to be critically more engaging with these landscapes that
she interacted in her lifetime.

It is particularly possible when these ideas are analyzed in line of the environmental ethics
philosopher Jim Cheney’s idea of the parallelism between “landscapes and mindscapes™ (1993, p. 31),
which suggests that landscapes are directly or indirectly reflected through mindscapes. Mindscape is
a term that he introduces to refer to the narrative or discourse developed in relation to place. Cheney
argues that narrative is the only formative means to acknowledge “the epistemological function of
place in construction of our understanding of self, community, and world” (1993, p. 23). In other
words, for Cheney, “constructed narratives of self-in-place” (1993, p. 30) or “bioregional narratives
of place” (1993, p. 30) provide an explanation for the ways that structure an individual’s behaviors as
well as the way society functions. Cheney’s perspective offers a significant insight into the idea of
place and it is possible to look into the literary places as a reflection of part of the author’s or the
character’s mindscapes. Cheney, thus, treats narrative as a potential source to inform us about place-
based relationships that organize not only how human beings physically and socially shape their
environment but also how their spatial imagination is always in a transformative interaction with their
real environment. Austen’s Highbury, reminiscent of her Steventon, becomes Emma’s landscape
through which the reader could observe the impact of the place on her conception of the natural

environment.
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Additionally, Cheney refers to Holmes Rolston I11’s notion of “storied residences,” which he
uses to accentuate the significance of place-based narratives on which human beings rely to make
sense of the world that they live in. For Rolston 111, storied residences in nature lead people to come
to conclusion with the idea that “the passage of time integrates past, present, and future in a meaningful
career” (1988, p. 351). The way people construct their placed-based identities turns into a
chronological whole by means of narrative. Building on the place-based narratives of Rolston 111 and
Cheney, | argue that Austen’s Emma can be read as an example of storied residence for the protagonist
as well as the author. Lawrence Buell, similarly treats places “as the specific resources of
environmental imagination” (2001, p. 56), and confirms that literary places contribute to the
development of environmental consciousness through their fictional construction. So, although it
would mean venturing almost at an intentional fallacy here, it would still do justice to Austen’s parallel
use of the landscapes and mindscapes of her characters that she vividly depicts for the reader. Her
environmental imagination can be traced throughout the details that the text provides in relation to the

picturesque nature of the physical environment in Highbury. Mavis Batey similarly points out,

[i]f Jane Austen describes specific scenes in her novels, they were always places with which she
was acquainted or had read about, such as Bath, Box Hill, Blaise Castle, Portsmouth, Lyme Regis, the
Peak district. She counselled another niece, her brother James’s daughter, Anna, who aspired to novel
writing, how important it was not to introduce unfamiliar local colour: ‘Let the Portmans go to Ireland,
but as you know nothing of the Manners there, you had better not go with them. You will be in danger
of giving false representations. Stick to Bath and the Foresters. There you will be quite at home.’
(1996, p. 12)

Austen’s landscape of her fiction in general and of Emma in particular depends on her familiarity
with the places that she lived or partly spent some time in. Through her experiential understanding of
place, she presents her protagonist’s mindscape, which is inevitably personal reflections of her sense
of place, based on the relationship with the limited environments that she lived in. It is particularly
reflected through her connection with the local environment and the social structures that regulate the

relationship between individuals and their natural surroundings.
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EMMA'’S PLACE-BASED NARRATIVE

Constructed through both Austen’s imaginary and autobiographical settings, this novel
corresponds to the call for recontextualizing the sense of place to model, , “an attentiveness, an
attunement to the words and to the world that acknowledges the intricate, inextricable networks
linking culture and environment” (p. 559) which Jonathan Bate (1999) believes that Emma modestly
upholds. Bate strongly claims that Austen’s insistence on the countryside environment as opposed to
“our metropolitan modernity” (1999, p. 558) does not suggest that she advocates a return to these
values which strictly differentiate between rural environment as nature and urban places as culture.
For Bate, Austen’s fictive world creates an opportunity that “may serve as an analogy for the human
capacity, in Thoreau’s phrase with regard to his time in Walden woods, ‘to live deliberately—to live,
that is to say, with thoughtfulness and care for the earth” (1999, p. 559). | also subscribe to Bate’s
view with a further inquiry into the ways how Austen’s spatial frugality in Emma may ironically
bloom into a narrative that generates capacious place-conscious environmental values. Austen does
not limit her vision to a mere dedication to the preindustrial nostalgia of her countryside that would
encourage a naive conception of the natural world although she keeps herself at a critical distance

with the consequences of modern industrialism.

The number of the environments that depict Emma’s world is quite limited, pointing to the
problem of reaching any clear vision of her interest in landscape. Still, Emma is exceptionally “the
only one of Austen’s novels to observe unity of place” (Brown, 2014, p. 27). Austen rarely describes
the landscape for the reader and rather presents a highly confined spatial vision for her characters
through which it becomes more difficult to take the liberty “to imagine appropriate landscapes and
settings” (2014, p. 20) as Brown rightly asserts. Other than such exceptional moments that Emma
leaves Hartfield either to go to the Randalls or to the Eltons, offering rare opportunities for the reader
to observe Emma’s natural surroundings, the setting is usually presented through the dialogues
between Emma and her visitors at Hartfield. She and her visitors frequently prefer to talk about other
places such as southern sea resorts, London, or Bath as part of their daily conversations. Although
Emma delights in such exchanges of her visitors’ travel stories, she cannot feel comfortable at all with
the idea of travelling from Highbury to other places. She even cries ““Come, come,’... feeling this to

be an unsafe subject, “I must beg you not to talk of the sea. It makes me envious and miserable;—I
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who have never seen it! South End is prohibited, if you please” (Austen, 1816/2003, p. 81). Actually,
she does not live very far away from the seaside, or she is just 16 miles away from London to which
she has never been either. Travelling counts as one of the topics that Emma refrains from spending
her time talking on with her friends since she feels quite inexperienced or unsafe about it. Emma could
still be one of the most mobile female characters developed by Austen since she has the liberty of
using his father’s carriage to travel at least within Highbury or to Donwell Abbey. It is not surprising
that unlike other male characters who travel at their will, as a young woman Emma is confined to a
few places—mostly indoors—, indicating how gendered her space is (Wiltshire, 1997, p. 69).
However, she seems to enjoy this confinement as it entails many social events that she is quite fond
of, and she thus acts reluctant on matters of leaving her small village. Highbury is where Emma
situates herself and which other characters remain attached to although they at times change places.
Not only in relation to Emma but also other characters’ opportunity to explore other places,
MacDonagh is quite right to observe:

It is almost literally parochial: our attention is generally focused upon a single parish; the only
excursions undertaken are to the neighbouring Donwell and Box Hill. As with the speech, much of
the action is reported, and this includes all extra-Highbury activity, such as Jane Fairfax’s affair at
Weymouth, Frank Churchill’s efforts to extricate himself from Yorkshire and Richmond, and Mr
Knightley’s reawakened domestic appetite, and Harriet’s and Robert Martin’s reconciliation, in
London. Half of the characters never leave Highbury at all during the twelve months covered by the
story. (1991, p. 130)

As MacDonagh befittingly remarks, the provincial setting of the novel excludes all other locales
outside Highbury to such an extent that they are only fit to be anecdotal. Emma is only interested in
hearing about the reported actions of other characters in non-Highbury places, which stand out as
enjoyable pieces for her in daily conversations. However, she does not think of travelling outside
Highbury or planning to make some trips to neighbor towns since Highbury is a spatial marker of her
identity and it is as if she would not be Emma outside Highbury. It emphasizes Emma’s place-based
definition of her identity, which makes it almost impossible for her to imagine even of a visit outside

her hometown.
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Another example to Emma’s respectively limited mobility can be observed in the scene where
she goes “a little way out of Highbury” for the purpose of visiting a poor family with Harriet (Austen,
1816/2003, p. 67). With her current intention to arrange another matchmaking between Mr. Elton and
Harriet, Emma thinks that it is best to take the Vicarage-lane, “a lane leading at right-angles from the
broad, through irregular, main street of the place” (Austen, 1816/2003, p. 67) that is close to Mr.
Elton’s abode. On their little excursion, Emma tells Harriet: “I do not often walk this way now, ....
but then there will be an inducement, and | shall gradually get intimately acquainted with all the
hedges, gates, pools, and pollards of this part of Highbury” (Austen, 1816/2003, p. 67). Although
Emma has now a motivation to go out of her regular way for the sake of her companion’s future
engagement with Mr. Elton, it is the first time that she displays a manifest interest in her natural
surroundings. She even expresses her intention to “get intimately acquainted with” the landscape.
Emma’s expression—though, given her character, we cannot be sure about whether she means it or
not—can be considered as a another example for her attempt to create a place-based identity, which
is already in progress in terms of her social world but lacks the greatest part for her physical
environment. The choice of the verb “get acquainted” with the particular adverb “intimately” works

to generate a possibility to acquire a personal relationship with the environment.

There is another moment of Emma’s involvement with nature, in which she seems to embrace
herself as an individual who is in harmony with her natural surroundings and craves for a personal

engagement with the environment. She observes the rain at her window and contemplates as such:

The weather continued much the same all the following morning; and the same loneliness, and
the same melancholy, seemed to reign at Hartfield—but in the afternoon it cleared; the wind changed
into a softer quarter; the clouds were carried off; the sun appeared; it was summer again. With all the
eagerness which such a transition gives, Emma resolved to be out of doors as soon as possible. Never
had the exquisite sight, smell, sensation of nature, tranquil, warm, and brilliant after a storm, been
more attractive to her. She longed for the serenity they might gradually introduce... (Austen,
1816/2003, pp. 332-333)

Emma barely feels the need to go out and to experience what the physical environment offers
for her. This is one of the rare moments where she is attracted to the sensations that nature is ready to

give her. As a character, she is more interested in using the word “nature” to refer to “human nature”

(p. 142), “nature of things” (p. 84, p. 87, p. 99, p. 169, p. 196, p. 247, p. 343), “good nature” (p. 16,
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p. 43) or “good-natured” (p. 22, p. 51, p. 61, p. 165, p. 175, p. 176, p. 253, p. 258, p. 277, p. 304)
rather than the physical nature. It is quite interesting that she develops a certain attention to her natural
environment throughout the novel as this scene well portrays. She expresses her need to rely on her
experience with nature as a way to make herself feel better. This is unlikely of Emma to search for an

authentic union with nature as she is most of the time at home with her indoor environment.

A more significant scene that depicts Emma’s appreciation of her natural surroundings occurs
during a trip that she takes to Mr Knightley’s country house, which is usually referred to as the
strawberry picking party or picnic at Donwell. Emma here displays her delight in the Donwell Abbey
as a building and its natural beauty through a walk into nature. Emma here shows the first steps into
building such a relationship of care for her natural environment though it is one of the rare times that
she ventures to explore her surroundings other than Highbury, and when she is ready to find out about
“the very striking beauties which attract sort of parties [others] speak of” (Austen, 1816/2003, p. 214).

Her feelings after the walk are related to the reader as such:

[I]t was in itself a charming walk, and the view which closed it extremely pretty.—The
considerable slope, at nearly the foot of which the Abbey stood, gradually acquired a steeper form
beyond its grounds; and at half a mile distant was a bank of considerable abruptness and grandeur,
well clothed with wood;—and at the bottom of this bank, favourably placed and sheltered, rose the
Abbey Mill Farm, with meadows in front, and the river making a close and handsome curve around
it.

It was a sweet view—sweet to the eye and the mind. English verdure, English culture, English

comfort, seen under a sun bright, without being oppressive. (Austen, 1816/2003, p. 283)

After “taking a few turns together along the walk,” she finds it quite refreshing and calls it “the
pleasantest part of the day” (Austen, 1816/2003, p. 284). Emma’s initial response to the physical
environment of the Abbey reflects almost an idealization of the place due to its pastoral values that
inspire her with awe towards nature. With its ‘grandeur’ of the bank covered with wood, the Abbey
stands out as a place which she considers “sweet to the eye and the mind” (Austen, 1816/2003, p.
284). Soon, this “sweet” natural view makes her think about it as a sign of Englishness as she goes on

to associate it with “English verdure, English culture, English comfort” (Austen, 1816/2003, p. 284).
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The English countryside flora, its cultivation, and inspiration for Emma obviously lead her to
appreciate the pastoral nature, which looks like a quick transition but not an unexpected one since her
voice echoes the mindscape of the period of Regency England. It is a period between 1811-1820,
following King George I11°s declining mental health, his son Prince of Wales ruled England as Prince
Regent, who would be crowned as George 1V. The popular tendency concerning pastoral places was
to treat the countryside as a valuable natural heritage of the English. This is exactly what Emma thinks
of Mr Knightley’s country house Donwell Abbey, both as part of their cultural and natural heritage.
She praises the picturesque view of the Abbey as well as her hero Mr Knightley, whose fair and
honorable treatment of the house makes it still possible to keep such traditions. “Donwell Abbey,” as
Roger E. Moore contends, “is a place where the social and economic functions of the old monastery
continue to be ‘done well”” while “Mr Knightley seems a true knight who recognizes and fulfills his
responsibilities, a man worthy of safeguarding an abbey’s legacy” (2011, p. 74). The Abbey turns out
to be a substantiated form of Englishness and the English landscape, for which Austen obviously

reserves some faith, especially if they are well-managed estates.

The idealization of the English countryside is not only specific to Emma’s sense of place in the
novel. She is even one of the least enthusiastic characters in observing her natural surroundings since
she is more interested in her social atmosphere. For example, Mr Frank Churchill seems “delighted
with every thing; admired Hartfield sufficiently for Mr. Woodhouse’s ear; and when their going
farther was resolved on, confessed his wish to be made acquainted with the whole village, and found
matter of commendation and interest much oftener than Emma could have supposed” (Austen,
1816/2003, p. 154). Of course, Frank’s motive to come back to Highbury, as later would be revealed,
is quite different than Emma expected, but he seems to be over-enjoying his new environment, saying
“Highbury, that airy, cheerful, happy-looking Highbury, would be his constant attraction” (Austen,
1816/2003, p. 154).

Similar to the idealization of the rural places in Emma, there is a special concern for the small
spa towns or southern sea resorts in the novel, which are the popular places that rich people pursue
recreation and entertainment at the time. Bath, Somerset, for instance, is referred to in the novel
several times and considered to be an admired Georgian spa town that the characters keep talking
about. It is also one of the most popular places that have been associated with Austen (Herbert, 2001,

p. 328). In Jane Austen and Representations of Regency England, Roger Sales states that
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[s]easide resorts and spa towns were in the business of providing pleasure for idle young men
like Tom Bertram, John Yates and Frank Churchill. Yet they also fulfilled other functions. Besides
pandering to the whims of real and imaginary invalids, they provided marriage markets. Mr Elton
goes to Bath when he is in need of a wife. ... Dixon certainly brings a portfolio of drawings of his
estate at Baly-Craig in Ireland to Weymouth, perhaps with the intention of using them to help him
demonstrate his eligibility. (pp.140-141)

In other words, though these places might offer an opportunity to appreciate a different
environment than that of their small town for the characters, the main aim of their excursions was to
visit these towns to perform what their status requires them to do. Spa towns function both as
therapeutic places with their physical elements of hot water baths and as social spaces with the
opportunities that they offer for the upper middle class. As it is indicated in the novel, Emma is quite
disinterested in visiting any of these recreational places as she is content with both the natural and
social world that Highbury not so generously provides for her. She likes being engaged in
conversations about those places but prefers not to be in them as her sense of place is defined by her

local identity.

Although there is barely a journey that Emma takes outside Highbury, the reader still has the
chance to hear about London’s atmosphere through the mouth of travelling male characters. It adds
up to the sketchily drawn map of Emma’s setting as part of the narrated places. Through the other
characters’ views on London’s urban environment, the narrator peeks into environmental problems
that contemporary England faced at that time. Emma, as a clever young woman, takes active
participation in the conversation about London’s physical and social environment. With her interest
in other environments that she does not live in, Emma shows that her environmental consciousness is
not only restricted to the idealization of the pastoral beauties of the English countryside. She is quite
aware of the critical remarks about London’s air, gradually toxified due to the industrialized
atmosphere of the city, depicting her care for the declining environmental values that cannot sustain
healthy air condition for city dwellers. In a conversation between Mr Woodhouse and John Knightley,
for example, Mr Woodhouse complains about London’s polluted air that makes its inhabitants sick as

well:

82



Giilsah GOCMEN Cilt:4, Sayi:1, (2022): 71-86

‘Ah! my poor dear child, the truth is, that in London it is always a sickly season. Nobody is
healthy in London, nobody can be. It is a dreadful thing to have you forced to live there! so far off!—
and the air so bad!”

‘No, indeed—we are not at all in a bad air. Our part of London is so very superior to others!—
You must not confound us with London in general, my dear sir. The neighbourhood of Brunswick
Square is very different from almost all the rest. We are so very airy! | should be unwilling, I own, to
live in any part of the town;—there is hardly any other that | could be satisfied to have my children
in-—but we are so remarkably airy!—Mr. Wingfield thinks the vicinity of Brunswick Square
decidedly the most favourable as to air.” (Austen, 1816/2003, p. 82)

Mr Woodhouse further advises them to stay longer than a week at Hartfield, where, he believes,
they will be all different creatures with good-looking faces: “You make the best of it—Dbut after you
have been a week at Hartfield, you are all of you different creatures; you do not look like the same”
(Austen, 1816/2003, p. 82). Emma’s father’s statement here well corresponds to the idea of parallelism
between landscapes and mindscapes, emphasizing how their identity or spirits would be accordingly
changed as a result of the experience of Hartfield. Though Emma does not personally contribute to
this debate, it is possible to conclude that the narrator selects this controversial dialogue as a significant
part of Emma’s perception of the environment as the whole novel is rendered through her reflections
on the world. She is well aware of her local environment’s distinction from the urban atmosphere of
London: while her rural environment provides her with trees, shrubbery, orchards, or country houses
with a familiar social world, the latter seems to offer a bad quality weather, crowds of people and no
social affairs that Emma would like to mingle as a matchmaker. The dichotomy between the pastoral
and urban environments defines to a certain extent what Austen’s Emma presents in terms of sense of
place. It is a dichotomy that ecocriticism sets off to eradicate since the first theoretical developments
in the field. Yet, within the perspective of this novel, despite creating such a dichotomy that is hard to
reconcile to model an environmental agenda to care for both natural and built environments, Austen
significantly attains an environmentalist position from which she addresses the sense of place not only
from the windows of the cottage houses, or the halls of the manor houses, but at the same time from

the English countryside, small spa towns, or the great city London.
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CONCLUSION

Building a sense of place that offers fruitful interpretations about the relationship between the
natural world and human beings, Austen makes use of the real landscapes that are shaped through her
literary mindscape or environmental imagination. Though it is set in a parochial sense of place, the
novel does not fail to indicate its current environmental problems as well as to resonate an
attentiveness to the physical environment. It sounds highly intriguing to observe such an attentiveness
to nature for Emma as she is a character more interested in her and other characters’ social world.
Within a contrasting view of Emma’s local rural landscape and that of London’s urban atmosphere, it
is obvious that the narrator brings out environmental concerns about the city life that lacks in air
quality due its population and industry. Despite creating such a dichotomy that is hard to reconcile to
model an environmental agenda to care for both natural and built environments, Austen significantly
attains an environmentalist position from which she addresses the sense of place not only from the
windows of the cottage houses, or the halls of the manor houses, but at the same time from the English
countryside, small spa towns, or the great city London. With the limited spatial material that she
chooses to focus on does Austen create a narrative of self-in-place through her protagonist and
character’s attachment to their places in Emma. Her fictional Highbury becomes Emma’s small-scale
environment that she has almost no intention to leave behind due to its serenity and grandeur at the
same time. Finally, the possibility of expanding the place that Emma’s self is situated in arrives with
the mentioning of a “fortnight’s absence in a tour to the seaside” (Austen, 1816/2003, p. 380), which
is taken by the new Mr and Mrs Knightley as their honeymoon plan. It indicates a certain change in
Emma’s sense of place, even a radical one, as she would get the opportunity to visit the seaside that
she mostly hears of at conversations and to come back to her Highbury with a new vision about the
place. At the same time, after the marriage, she will be relocated at “the coolness and solitude of
Downwell Abbey” (Austen, 1816/2003, p. 276), which she always admires. In conclusion, the novel
vividly displays Austen’s observations about Emma’s natural surroundings through a place-based
approach, potentially developing an environmental consciousness for the reader, especially explored

within the special light of  the ecocritical understanding of place.

84



Giilsah GOCMEN Cilt:4, Sayi:1, (2022): 71-86

REFERENCES
Austen, J. (2003). Emma. Oxford: Oxford University Press. Original work published in 1816.

Bate, J. (1999). Culture and environment: from Austen to Hardy. New Literary History 30 (3), 541—
560. Retrieved from http://www.jstor.org/stable/20057554.

Batey, M. (1996). Jane Austen and the English landscape. London: Barn EIms.
Bramer, G. R. (1960). The setting in Emma. College English 22 (3), 150-156.
Brown, J. (2014). Austen’s mental maps. Critical Survey 26 (1), 20-41.

Buell, L. (2001). Writing for an endangered world: Literature, culture, and environment in the US
and beyond. Cambridge: Belknap.

Byrne, S. (2014). Jane Austen’s possessions and dispossessions: the significance of objects. London
and New York: Palgrave Macmillan.

Cheney, J. (1993). Postmodern environmental ethics: ethics as bioregional narrative. In

S. J. Armstrong and R. G. Botzler (Eds.), Environmental ethics: Divergence and

convergence (pp. 86-95). New York: McGraw-Hill.

Herbert, D. (2001). Literary places, tourism and the heritage experience. Annals of Tourism
Research 28 (2), 312-333.

Lascelles, M. (1991). Jane Austen and her art. London and Atlantic Highlands: Athlone. Originally
published in 1939.

MacDonagh, O. (1991). Jane Austen: Real and imagined worlds. New Haven: Yale University

Press.

Moore, R. E. (2011). The hidden history of Northanger Abbey: Jane Austen and the dissolution of
the monasteries. Religion&Language 43 (1), 55-80.

Park, Y-M., and Rajan, R. S. (Eds.) (2000). The postcolonial Jane Austen. London and New York:
Routledge.

Rolston 111, H. (1988). Environmental ethics: Duties to and values in the natural world.

Philadelphia: Temple University Press.

85


http://www.jstor.org/stable/20057554

From Landscapes to Mindscapes: Ecocritical Perspectives On the Sense of Place in Jane Austen’s
Emma

Watkins, S. (1990). Jane Austen’s town and country style. London: Random House Incorporated.

Wiltshire, J. (1997). Mansfield Park, Persuasion, Emma. In E. Copeland and J. McMaster (Eds.),
The Cambridge companion to Jane Austen (pp. 58-83). Cambridge: Cambridge University

Press.

Wiltshire, J. (2014). The hidden Jane Austen. Cambridge: Cambridge University Press.

86



Cilt:4 Sayi:1, (2022): 87-105

Kiinye: (Arastirma makalesi) Doganci, Seher (2022). * daaf sie Adlalll cilathiaal)
»& A Karamanoglu Mehmetbey Universitesi Uluslararasi Filoloji ve
Ceviribilim Dergisi,

C.4/1, 5.87-105. DOI:10.55036/ufced. 1122267

A8 Ui daal aie Auiludl) cilalhiaal)
AHMET MUHTAR OMER'IiN KULLANDIGI DiL TERIMLERI

KARAMANOGLU MEHMETBEY

Dot L 0 Seher DOGANCI

UNIVERSITESI Dr. Ogr. Uyesi, Karamanoglu Mehmetbey Universitesi, Yabanct Diller Yiiksekokulu,
Arapga Miitercim ve Terciimanlik Anabilim Dali, Karaman-Tiirkiye,
seherkaynamazoglu@kmu.edu.tr, Orcid: 0000 0003 3993 1171.

. 'ULUSLARARASI
FILOLOJI ve CEVIRIBILIM DERGISI

INTERNATIONAL JOURNAL OF padld
PHILOLOGY and TRANSLATION STUDIES I a5 ) L84k 55 lall e o seia s ul 1o seo ot o) A d) 36 5 gl o3 Cings
LSl adlldelia da g il s ecilallaiaall g sl alall GunsY) U Candl 13n il ans ) B
JE 5 e 5l s amill g6l 3 ) 5 ¢ BELEY) A Aall (e A jadl 4y galll lalla aall 4y Canll 138 i,
doalla o adl) O Gl Eaay Gy ) Galcay g 2BRY) (e dae (e salial (omdll) a5 ¢ el
Aplalll calle el alasind e o suall olal) e sl 138 daing 25 Sl 038 Jal il 53 ) a1
" }.Jn o gmall " uus ¥ «um 31; umc_».u\ "y exg" A BT e e 2aafyic

MAKALE BILGILERI
ARTICLE INFO ee lide deal dpalhiadl EOCE dplalll Glalliadl (clallaadll ale dalbisdl @illls))

Gelis Tarihi / Submission Date
27.05.2022

Rapor tarihleri / Report Dates

Hakem/Reviewer 1 - 22.06.2022 B , Oz , . . .
Hakem/Reviewer 2 - 25.06.2022 Bu bilimsel ¢aligmada bir mefhum olarak terim nedir sorusu ¢ercevesinde terim

biliminin ag¢iklanmasina yer verilerek miistakil bir bilim dali olarak Batida nasil
Kabul Tarihi / Admission Date ortaya ¢iktig1 tarihsel siire¢ icerisinde ele alinmistir. Ve ¢calismada bagimsiz bir bilim
28.06.2022 dali olan terim bilimin esaslar1 ve terim iiretme sartlarina deginilmistir. Dahasi
tiretilen terimlerin biinyeleri incelenerek Arap dilindeki terim tiiretme yollar1 olan:
istikak, vezin, birlestirme, terkip, mecazi nakil ve alintilama yontemleri cesitli
orneklerden istifade edilerek ortaya konulmus ve bir bilim dali olan terminolojinin
sorunlarina ve bunlarin ¢6ziimlerine yer verilmistir. Sonra makalenin tatbik kisminda
tanimlayic1 analitik yontemden istifade edilerek Ahmet Muhtar Omer'in anlambilim
alaninda yazdig1 'Ilmu'd-Delale' adli kitabi ile sesbilgisi alaninda yazmis oldugu

"Dirasetu's-Savti'l-Lugavi" adli kitabinda yer alan dil terimleri izerinde durulmustur.

e-ISSIN
2687-5586 Anahtar Sézciikler: Terminoloji [lmi, Dil Terimleri, Terim Sorunlari, Ahmet Muhtar
Omer.



Seher DOGANCI Cilt:4, Sayi:1, (2022): 87-105

Abstract

This article aims at the explanation of terms, as a science of terms and its history within the frame of terms’
origin in Western. Then, it refers to scientific rules for terms throughout creation. What’s more, it
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recommendation for solving these problems as solutions. After that, it relies on language terms that are
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As-Sawtu’l Lugawe in the field of phonetic, in terms of application for the topic.
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EXPANDED SUMMARY
Language Terms’ That Are Used By Ahmad Mokhtar Omar

Technical terminology is a specialized language that can be different from the general
language in terms of meaning and usage because the information in scientific and technical text
requires specialized knowledge concepts that have underlying encoded. In order to create a
specialized text translator and technical writers must have conceptual domain in the terminology
field to get interlinguistic references. Only then will they be able to achieve a level of
understanding in the target term because terms represent specialized concepts and share syntactic

and collocational patterns.

What is more, terminology is a new discipline of study that has its own glossary and
dictionaries as well as terminological and translation resources. And there are terminologists or
linguists who have worked as specialized translators to explain terms that are not only linguistic
units but also a cognitive activity. Furthermore, terminology has its own principles to explain
terms, such as: focusing on the specialized knowledge concept for the description and
organization of terminological information; differentiating terms from words, and standardizing
terminology to make them efficient tools of communication; applying sociolinguistic principles
to terminology to identify term variants in different contexts; using metaphor to represent the
possible way of analyzing terminological units to get semantic meaning; and having intentional

terminographic definition, having monosemic reference, studying synchronically for terms.

After the explanation of terms, as a science of terms in the West, this study focuses on
terms systems that can be formed by derivation, ewzan, al-naht, and tarkeeb, figurative transfer,
and language loan by using different examples. And derivation is the process of forming words
from bases or roods by the addition of affixes in Arabic that has three main types of derivation,
such as: root modification, which involves change in the position of the root consonants and the

retention of the original meaning, metathesis, and simple derivation.

Moreover, it researches the problems of terms and make recommendations for solving
these problems as solutions. After that, it relies on language terms that are used by Ahmad
Mokhtar Omar, who was born in Egypt in 1933. He was a linguist at Cairo University in the field
of Arabic language and literature. He wrote so many books in the field of linguistics, such as
Ilmu’d Dalalah in the field of semantics and Dirasah al-Savt al-Lughawi in the field of phonetics.

This study deals with these two books as an application for the topic, because there is specialized
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terminology in Ilmu’d Dalalah, which consist of 33 terminologies in the field of syntax, and the

second book includes 94 terminologies in the field of phonology.

This study concludes that there are specialized terms that are used in linguistics in a
specific way, meaning, and context. For this reason, it is important to create a specialized
dictionary and glossary for linguists to communicate with each other when they use these

terminologies to get the same meaning and context.
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Onur EKLER

Azar Nafisi’s Read Dangerously: The Subversive Power of
B Literature in Troubled Times is an inspiring book that brings

readers out of their “comfort zone” where they read “texts that

D‘ confirm [their] presuppositions and prejudices” (5). Nafisi

I

. complains that most readers avoid reading dangerously in order not
0
THE SUBVERSIVE P LE%R‘ MES

LITERATURE 1y TROU® to break their “comfort zone”. This, however, causes atrophy to

their senses and makes them passive and indifferent to the problems

of today’s world. To Nafisi, such readers don’t believe that “sky is

falling till a chunk of it falls on [them]” (92). Ordinariness is what
such readers suffer from. Nafisi further claims that ordinariness is the most fearsome state since
ordinary people even normalize the violent deeds of totalitarian regimes. They take them for
granted without questioning or raising doubts about them. They become docile bodies in the
society easily conditioned to move into the predetermined spaces created by the authorities.
Realizing the potential threat of routine to individual liberty in the growing totalitarianism,
Nafisi urgently suggests the necessity of reading dangerously that would raise higher
consciousness in readers in order to actively engage with the opposition. Through reading
dangerously, she believes that readers can be carried away to a “disaster zone” which enables

readers to negotiate over some critical concepts such as enemy, oppressor, and victim.

With this purpose in mind, the book’s epistolary form is an intentional device that allows

the writer enough flexibility not only to move back and forth in time when she mentions her

* Dr. Ogr. Gor., Hatay Mustafa Kemal Universitesi, Yabanci Diller Yiiksekokulu, Yabanci Diller
Bolimu, Hatay-Tarkiye, onurekler@gmail.com, Orcid: 0000-0002-0750-0417.
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traumatic experiences in Ayatollah’s Iran and Trump’s USA but also to make sudden, immediate
leaps from her selected readings to her life-accounts. These stunning moves constantly hold
readers in waking mode in order to carry them to an anarchic space that eventually decentralizes
them. This space is, what she calls, “disaster zone” which might be likened to a melting pot
where the traditionally bound assumptions, ideas, dogmas of readers have been critically
reconsidered and re-evaluated. As she believes that this zone has helped her to survive through
traumas at individual and collective levels, she hopes that it will have the same effect on the
readers. It is noteworthy to mention that the writer’s witty frame of co-existing her life-events
with the fictional events in her readings on the basis of epistolary form implies the inherently

designed system in the book, which seems chaotic at first glance.

As mentioned above, the book is written in epistles addressing to her late father. There are
five letters at total, each of which comprises a chapter in the book. Each epistle particularly
features some selected readings that are relevant to the writer’s traumatic experiences
particularly in the autocratic Iran. In each epistle these readings are intentionally brought
together to critically approach some common problems facing humanity in the totalitarian
regimes and to raise consciousness in the readers about the significance of reading dangerously
so that they can destabilize their territory and have a nomadic flight in order to see things from

the multi-focal lens.

The first letter mentions how the great works of imagination pose a threat to tyrannical
authorities. The unbridled energy of imagination is dangerous for the totalitarian communities
since it cannot be reduced into any sort of ideology. The writer remembers how Rushdie was
condemned and exiled by Ayatollah Khomeini because his novel, Satanic Verses was thought to
be heretic. Exiling the poets is not a new agenda. Nafisi traces it back to Plato’s Republic. Nafisi
argues that the tyrannical mindset desires to dominate every sphere of life giving no room for
individual liberty. Like the prisoners in Plato’s cave overwhelmed by the shadow of ignorance,
the people in Bradbury’s Fahrenheit 451 are captivated by the flux of sensations. To Nafisi, the

poet’s aim is to enlighten the people and awaken them from their deep sleep.

In the second letter, Nafisi highlights her readings of Zora Neale Hurston’s Their Eyes
Were Watching God and Toni Morrison’s The Bluest Eye. Though Morrison’s Pecola and
Hurston’s Janie, as Nafisi states, differ greatly in their reaction to oppression, their struggle for
self-worth and dignity is exemplary for the readers that fear to dive into deep water. One

implication is that one may witness the heroines’ quest for autonomy at the expense of great
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sufferings. Nafisi here signals to the power of storytelling that binds readers of different

backgrounds together.

In the third letter, the writer shares her readings of war fiction with her father. Her
meticulously chosen readings including Grossman’s To the End of the Land, Ackerman’s Places
and Names: On War, Revolution and Returning and Khoury’s Gate of the Sun shed light to how
war dehumanizes the enemy. She points out that “hatred and rage without direction” blind
people so much that they cannot see the humane part of the enemy. These novels, as Nafisi
states, “offer a ritual cleansing of the soul” by creating a disaster zone which gives the enemy

voice. The emphatic zone presents an opportunity to people to “restore their humanity”.

The fourth letter mainly discusses the rise of the totalitarian states on people’s indifference,
ordinariness, and negligence. Nafisi argues that people’s cowardice and listlessness to injustice,
cruelties or tyrannies around them will eventually end up in the confiscation of their liberty.
Presenting the readers a comparative look on the totalitarian worlds of Atwood’s The
Handmaid’s Tale and Ayatollah’s Iran, the writer warns her readers not to normalize such
atrocities. Another striking point in her reading of The Handmaid’s Tale is that the world is so
full of contradictions, paradoxes, and complications as not to be reduced to black and white. Her
emphasis on the power of storytelling against totalitarian mindset is noteworthy in terms of

warning the future readers about the possible outcomes of their stolidity.

The last letter heightens the universalizing aspect of literature. To Nafisi, writing in itself
constitutes a subjective-universal space where the particular experiences are universalized when
their stories are shared. The writer mentions how she identifies herself with Baldwin and Coates
though their experiences differ greatly. Nafisi argues that Baldwin and Coates as African-
American writers critically approach ‘race’. They perceive it as “a construct, a political ploy”.
Although their handling with the racial issues as a subject matter are not quite alike, they both

see writing as the gate to endless possibilities.

In brief, Nafisi’s book offers a rhizomic world of endless connections and ruptures through
her readings and personal experiences so that readers can dance with hurting feet through
reading dangerously. Her interpretive strategy seems quite relevant to Gadamer’s “concept of
horizon” which helps readers to look beyond what it is seen. Her readings intentionally induce
the conceptual ambiguity in order to enable the readers to have risky leaps on a thin rope
between Scylla and Charybdis. This thought-provoking book will doubtlessly create a
negotiation space where readers can de-mystify some rotten idols, concepts and ideas as well as
warning readers against the impending dangers that lead to the despotic societies.
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