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Editorden

Degerli Okurlar,

2022 yilina ait bu son sayimizda yedi adet arastrma makalesi bulunmaktadir. Arastirma
makalelerimizin ilki “Archaeology As A Specialized Field of Translation: A Preliminary Lesson Plan in
Terminology Translation Practice” adli gcalismadir. Goksenin Abdal’in kaleme aldigi bu ¢alismada geviri
bilim alaninda arkeoloji metinlerine olan yaklagim ve secilen arkeoloji alaninda bir metnin potansiyel
kullanimlar1 tartisilmaktadir.

Yagmur Kiigiikbezirci ve Neslihan Parlak’a ait “A Descriptive and Comparative Analysis of
The Two Turkish Translations of Pride and Prejudice By Jane Austen” bashgmi tasiyan ikinci
calisma, Jane Austen'in Gurur ve Onyargi'nin iki geviri versiyonunun betimsel bir analizini, esas
olarak Gideon Toury'nin ¢eviri ¢aligmalarina betimsel yaklagimindan yararlanmayi amaclayan bir
calismadir.

Miriivvet Mira Pimar Dolaykaya’ya ait “Tracing Pollyanna in Turkish Children’s Literature”
adli Uc¢lncu calisma, Anglofon cocuk edebiyati ve Tiirk cocuk edebiyati arasindaki kesisim
noktalarini Pollyanna’nin Tiirk ¢ocuk edebiyatindaki etkisinin izini slirerek se¢ili metinler iizerinden
irdelemeyi amaglamaktadir.

Dordincu ¢alisma “Ceviride Coguldizge Kurami'na Radikan Bir Yaklasim” adli makaledir.
Serhan Dindar, Coguldizge Kurami’na radikan kavrami agisindan farkli bir sekilde yaklasarak
kuramin radikan bir ¢eviri kurami oldugunu gostermektedir.

Besinci ¢alisma Halit Alkan’a ait “The Concept of War in the Red Badge of Courage and A
Farewell To Arms” baslikli makaledir. Yazar, Stephen Crane’in “Cesarect Madalyas1” (1895) ve
Ernest Hemingway’in “Silahlara Veda” (1929) adli romanlarinda savas kavramini incelemistir.

Mahmut Caduk’un kaleme aldig1 “Nasir-1 Hiisrev Divani’nda Siir ve Sair” adli altinci ¢alisma,
Nasir’in siir anlayisini inceleyerek gerek cagdasi gerek onceki donemlerde yasayan sairlere bakisi
ortaya koymaya ¢aligmaktadir.

Arastirma makalelerimizin sonuncusu, “Modern Arap Dilbiliminde Anlam Cesitleri ve Gelisim
Faktorleri”dir. Muhammet Abazoglu’na ait bu makalede, modern Arap dilbiliminde basta Ibrahim
Enis olmak tzere dilbilimcilere gére anlam olgusunun dayandigi gesitler ve anlam gelisimine etki
eden faktorler ele alinip incelenmeye ¢aligilmastir.

Dergimizin bu sayisina katkida bulunan tim degerli bilim insanlarina, kiymetli zamanlarini
ayrrarak goriislerini bizimle paylasan hakemlerimize ve derginin yayim hazirliklarinda yardimi
dokunan tim editor kuruluna tesekkur ederim.

Dr. Ogr. Uyesi Pmar TURAN OZDEMIR
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Abstract

PHILOLOGY and TRANSLATION STUDIES This study focuses on relations between archaeology as a specialized field of translation and
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Translation Studies as an interdisciplinary area and draws a framework for a preliminary lesson
plan in terminology translation practice through a text that will allow Translation Studies
students to get acquainted with term translation strategies in a specialized translation course on
archaeology. This study consists of three parts. In the first part, interdisciplinary aspects of
translation studies are analyzed from the perspective of different turns in translation research. In
the second part, approaches to archacology texts in translation studies and thoughts on
translation practice in this field are brought forward, while the potential uses of a text in
archaeology for a specialized translation course are evaluated in the third part. In the study, it has
been concluded that background knowledge and terminology translation practice in
archaeology texts have the potential improve students' awareness regarding translation of other
specialized texts and enhance their perspectives on other cultures in the world.

Key Words:Interdisciplinarity, translation studies, archaeology, specialized translation,
terminology translation.

Oz

Bu calisma, 6teden beri disiplinlerarasi bir alan olarak tanimlanan Ceviribilimin
disiplinlinlerarasi temellerinden hareketle Ceviribilim ile arkeoloji alanlari arasindaki
iliskiye odaklanmakta ve bu alanda egitim goren 6grencilerin terim ¢evirisi stratejileri ile
tanismasina aracilik edecek bir metnin ders i¢i ¢eviri uygulamasina iliskin bir 6n gergeve
cizmektedir. Calisma ii¢c boliimden olusmaktadir. Birinci bolimde ¢eviribilimin
disiplinleraras1 yanlari; ikinci boliimde, ceviribilim alaninda arkeoloji metinlerine olan
yaklasim ve s6z konusu 6zel alanda ¢eviri uygulamasina iliskin diistinceler; tictincii boliimde
ise bir 6zel alan ¢evirisi dersinde ¢evrilmek {izere segilen arkeoloji alaninda bir metnin
potansiyel kullanimlari tartisilmaktadir. Calismada, ceviri egitiminde arkeoloji metinleri
yoluyla edinilen arkeoloji metinleri yoluyla edinilen arka plan bilgisinin ve terim ¢evirisi
deneyiminin, Ogrencilerin diger 6zel alan metinlerinin ¢evirisine iliskin farkindaligini
gelistirme ve diinyadaki diger kiiltiirlere iliskin bakis a¢isini genisletme potansiyeli tasidigi
sonucuna ulasilmistir.

Anahtar Kelimeler: Disiplinlerarasilik, ¢eviribilim, arkeoloji, 6zel alan ¢evirisi, terim ¢evirisi.



Archaeology as a Specialized Field of Translation: A Preliminary Lesson Plan in Terminology

Translation Practice

INTRODUCTION

Translation studies has been an interdisciplinary area since its foundations as a field of
inquiry. Although the field seemed to be overshadowed by other disciplines until very recently,
interdisciplinary perspectives have made it easier to employ an array of methodologies in
translation research. By this way, translation scholars have developed hybridized approaches
towards issues that do not seem to relate to translation in the first hand. As such, specialized
translation courses can be cited as an example to the use of interdisciplinarity in translation studies.

Specialized translation is mainly at play in cases when readers can access specialized texts
in a field of knowledge such as law, politics, economics, philosophy, psychology, etc. However,
they generally forget the text was produced in a language that they do not have much knowledge
about. Therefore, translation of specialized texts requires translators to gain a strong background

in that field, with its own linguistic and contextual elements reflected into terminology use.

This study aims to showcase the interdisciplinary relations between translation studies and
archaeology by drawing a framework on a preliminary lesson plan that will be used while teaching
archaeology terms to students in a specialized translation course. The first part of this study focuses
onturns in translation studies with an extensive perspective that holds translation approaches under
an interdisciplinary lens. In this part, the development of translation research methodologies has
been chronologically examined from the linguistic turn in the 1960s until the technological turn
today. The second part discusses the answers to the questions of what makes archaeology a
specialized field of translation and how texts in this field can be translated by reducing
terminological problems to a minimum. The third part, however, sets the framework of a
preliminary lesson plan based on terminology translation practice in archaeology texts. In this part,
six exercises have been formed to teach specialized archaeology terms to translation students on a
standard course day with the intent of contributing to their perception regarding term translation

strategies for other specialized texts. As this study is drawn upon a preliminary lesson plan® and

! There are two tendencies to teach archaeology-related texts in English Translation and Interpreting departments at
Turkish universities. The first tendency is to teach translation of such texts under courses entitled Translation of
Tourism Texts. This applies to Adana Alparslan Tiirkes Science and Technology University (TAI326 Translation of
Travel and Tourism Texts), Ankara Yildirim Bayezid University (IMT311 Special Topics In Translation: Tourism),
Bartm University (IMT319 Translation of Tourism Texts), Dokuz Eylil University (IMT2103 Translation of Tourism
Texts), and Samsun University (IMT457 Tourism Translation). On the other hand, the second tendency is to teach
texts from the field of archaeology under general courses entitled Translation of Social Sciences Texts. This is the
case for Atilim University (ETI303 Translation of Social Sciences Texts), Baskent University (MTI1242 Translation
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has not been applied in actual settings, reliability analysis is not done. Therefore, future studies
have the potential to fill this gap and extend the framework with fruitful results from alternative

studies on specialized translation.
1. Translation Studies as an Interdisciplinary Field

Translations have been evaluated with approaches from different disciplines until translation
studies emerged as an independent field of social sciences. Translation Studies, positioned as a
branch of science with two main fields of study, theoretical and applied, by James Holmes in
1988/1972, has been shaped by studies in linguistic turn (Jakobson, 1959; Catford, 1965; Nida,
1969) in the 1960s, functionalist approach (Vermeer, 1978; Reiss & Vermeer, 1984) in the 1980s,
cultural turn (Bassnett & Lefevere, 1990; Venuti, 1995) in the 1990s, power turn (Alvarez & Vidal,
1996; Tymoczko & Gentzler, 2002) at the beginning of the 2000s, technological turn (Pym, 2006;
Cronin, 2010) and sociological turn (Woolf, 2007; Angelelli, 2014) today.

In the 1960s and 1970s, the institutionalization period of translation studies, a structuralist
approach was developed to analyse formal elements (syntax, modalities, etc.) in translation.
During these years, Roman Jakobson pointed to a source-oriented understanding of equivalence
with borrowings and implied a target-oriented attitude by resorting to semantic shifts to create
more comprehensive translations in the target system (1959). Additionally, John C. lan Catford
included the concepts of cultural difference and communicative function in the scope of
translational equivalence (1965). In Catford's perspective, the use of equivalent linguistic elements
and textual function is combined in the target text, which enables cultural interplay between source
and target systems. Even though the equivalence is positioned as a concept corresponding to the
formal aspects of the source text, Catford integrated extra-textual elements into it and paved the

way for the emergence of functionalist approach in the 1980s.

Whereas the translation was mainly defined within the limits of textual elements in the late
1960s, different text types, extra-textual and discursive elements were added to its definition in the
1980s. In this period, Hans Vermeer's discussions around the concept of "Skopos" formed the basis
of the functionalist approach and brought forward issues such as clients' needs, target readers'
expectations, and business processes in translation market, etc. (1978). However, his emphasis on

the communications context is deeply affected by the functionalist perspective of Katharina Reiss.

of Social Sciences Texts), Hali¢ University (ETI303 Translation for Social Sciences), izmir University of Economics
(ETI222 Translation of Social Sciences Texts), Cappadocia University (IMT307 Translation of Social Sciences
Texts). It has been detected that no courses have been specifically designed for teaching archaeology terminology to
English Translation and Interpreting students yet. Thus, the term "preliminary" is used to refer to this case in the
article.
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In their research, Reiss and Vermeer define translation as a complex series of actions in which
translators present information about the source language material in a new context, by which it
gains a new function in the target culture (1984/2014). In this case, translators should consider
both the source readers' characteristics and expectations and the target readers' expectations and
needs, and act with a perspective in the focus of two cultures.

Although the cultural context and communicative function still lag one step behind formal
elements in translation analysis in this period, the re-contextualization of linguistic elements in
terms of function and extra-textual factors brought the concept of culture back to the centre. The
socio-cultural framework on literary products in comparative literature, and the extensive
observations of socio-cultural indicators in cultural studies led to the conceptualization of
translation as a cultural asset that reflects traces of various social, cultural, and political realities.

These tendencies laid the groundwork for the emergence of cultural turn in the late 1980s.

In cultural turn, translations are positioned as cultural products rewritten according to a
cultural context. In principle, this approach asserts that translator is a target culture-based rewriter
rather than an intercultural mediator with subjective reflections on the translated text. Seeing the
translator as a kind of 'liberator’, Susan Bassnett emphasizes the role of a translator as "[sJomeone
who frees the text from the fixed signs of its original shape making it no longer subordinate to the
source text but visibly endeavouring to bridge the space between source author and text and the
eventual target language readership” (2002/1980, p. 6). In this respect, the target text is created
with translators' interpretation and goes beyond the indicators in the source text, rather than being
faithful to it. As André Lefevere underlines, translators prefer to either stay within limits set by
the target system or rewrite the text by not conforming to the dominant literary norms or ideology
(1992, p. 13). This brings with it the notion that translators become visible in the target literature
system with the control that they establish over the source text, with the effort that they put into
the creation of the target text, and most importantly, with reflections of their subjectivities in this
process (Venuti, 1995). The critiques towards the dichotomy of source culture/language/text and
target text/translation in cultural turn attempt to invalidate the secondary position attributed to the
translator against the author. In this manner, the concept of rewriting opens the possibility of
questioning inequalities (cultural, social, economic, political, sexual, etc.) with wider grounds of
resistance against oppression (colonialism, cultural hegemony, slavery regime, class conflict,
racism, etc.) in the target system. These ideas can be traced in the power turn that has been a topic

of debate among translation studies researchers since the beginning of 2000s.
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In power turn, translations, products of a translator from a specific culture, are evaluated as
works in which hierarchical structures are either directly projected or transformed in the presence
of opposition to power relations in a society. As Roman Alvarez and Maria Carmen Africa Vidal
suggest, translation is "[a] complex process of rewriting that runs parallel both to the overall view
of language and of the 'Other’ people have throughout history; and to the influences and the balance
of power that exist between one culture and another" (1996, p. 4). Thus, the act of translation bears
reflections of resistance against the power cycle in one culture and is shaped with the answers to
who the suggested ‘other" is. Describing translation as a sum of strategies to reproduce knowledge
to shape the counterculture in a society, Maria Tymoczko and Edwin Gentzler position translation
"[a]s a deliberate and conscious act of selection, assemblage, structuration, and fabrication — and
even, in some cases, of falsification, refusal of information, counterfeiting, and the creation of
secret codes” (2002, p. xxi). The conceptualization of translation as a way of dissidence against
given binaries creates fresh prospects of debate regarding what elements may be effective in the
formation of translated texts. This acquires a technological dimension in technological turn since
technological tools are also channels that carry presuppositions and prescriptive thoughts from one
culture to another. Therefore, the technological turn adds a material dimension to the ideas on

translation based on the discussions in the former turns.

In technological turn, the fact that translation is practiced via communication channels at
ever-developing technological devices has laid the groundwork for translation analysis to expand.
Social media, TV programs, newspapers and magazines broadcasting online paved the way for
translations to be reached by diverse audiences, and therefore caused technological aspects to be
included in translation research. As such, Anthony Pym highlights the changes in the concept of
translation due to the rise of localization with growing effects of technology in the translation
industry as follows (2006, p. 750): "[W]hereas translation is still thought of in terms of language-
into-language situations, where is it meaningful to talk about "source™ and "target"”, globalized
distribution operates on the basis of a one-to-many geometry, which is a fundamentally different
way of working. We find centralized production of the one “internationalized” text or product,
which is basically a source text that has had as many as possible source-culture elements removed.
The resulting internationalized version is then more efficiently "localized" (translated and adapted)

to a wide range of consumer environments ("locales")."

In sociological turn, however, the overall aspects of translation constituted by various
linguistic, functional, political, cultural, technological, and social relationalities at different levels

are highlighted with reference to its uncanny positioning in a social sphere. As such, Michaela
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Wolf frames her holistic theoretical views at the intersection of agents, translation process, cultural
product in the field, and sociological contributions from outside the field. For Wolf, the bonds
among these elements are controlled by power relations "[c]reated around agents who dispose of
massive capitals. Not only do these centres have ideological and aesthetic interests, but they also
engage in the struggle for acceptance of translation products, for example if translators attempt to
anticipate the ideas of critics and the reading public, or if they change their publishing house for a
new book in order to increase their economic and symbolic capital” (2007, p. 18). Having regard
to the additional complexity of social phenomenon of translation, Claudia V. Angelelli relates the
translational process of recreation with a social act as part of "[t]he notion that agency is exercised
by constructing and re-constructing other’s written and oral words, pauses, silences, and gazes."
(2014, p. 4). In this way, Angelelli establishes connections with cultural turn and turns the

translation process into a socio-cultural concept of rewriting in a sense.

As is seen, translation is turned from a unilateral linguistic action into a multidirectional and
'internationalized’ text production practice in reply to changing customer needs arising from
technological advancements. Hence, it has gone beyond the substantially approved notion of being
a linguistic transfer and reached the condition of a linguistically, culturally, and technologically
blended task-model that is adjusted to and enhanced with customer use and experience. Conceptual
differentiations of such brings a well-rounded interdisciplinary outlook into translation studies and

are reflected into the positioning of the field in the scientific community.

In the light of the interdisciplinary expansions in the field, Marie Snell-Hornby argues that
"[1]t [translation studies] did not only "import™ from outside but integrated and coordinated the
various new strands of knowledge from within™ (2006, p. 104). In this respect, the field of
translation studies is deemed to bring different fields of knowledge together by creating integrated
analysis grounds for the scientific research. This condition not only set ground for more critical
research on the production and process of translation, but also prevented it from being handled

with sharp distinctions thanks to an epistemological basis of interdisciplinarity in the field.

Focusing on the relations between autonomy and interdisciplinarity, Mine Yazici underlines
that "[a] discipline gains its autonomy not by isolation, but by interdisciplinary relations™ and states
that "[a]s long as a field has the methods and means to discern, compare and discuss its position
and function in relation to the other, it will survive as a fully-fledged discipline” (2009, p. 8). In

this manner, the field has become a "fully-fledged discipline” in the consideration of an array of
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interrelated elements in translation research. Whereas the inclusion of social, communicative,
cultural, and technological factors contributed to its expansion, the field has become independent
of linguistics and literary studies by creating a holistic perspective with its universals.

Interdisciplinarity is not limited to research methodology alone. International events such as
workshops, symposiums, conferences, etc. also assist the establishment of interdisciplinary bonds
among translation studies researchers. Because they form a basis to find common grounds among
methodologies from different fields. With reference to the internationalization of the field, Edwin
Gentzler emphasizes the role of interdisciplinarity as "[c]onferences, collections and monographs
on topics such talking about crossing boundaries, integrated approaches, and interdisciplinary
investigations” have gained prevalence in translation studies, as well (2014, p. 18). Indeed, when
published works are considered, research methodologies in translation seem to be affected by a
range of disciplines such as sociology, anthropology, political science, cultural studies, etc. with
the "hybridization" of different approaches into translation research. As Rosario Martin Ruano
emphasizes, "[t]he field of translation studies gained an interdisciplinary character with the
application of models from other fields, which are considered rare and outdated™ (2006, p. 43). For
example, the research methodology that is limited to a linguistic framework in terminology studies
can be enriched by adding a socio-communicative perspective that focuses on contextualization of

different terms in communication.

In the case of sharing of expertise, tools, and data by various disciplines, Sharon O'Brien
highlights that "[c]onsolidation can be achieved by building on the already interdisciplinary nature
of the domain, by collaborating more with researchers within the domain, by sharing tools,
expertise, data and by inviting researchers from other domains to collaborate” (2015, p. 13). In this
context, methodological progress is deemed to have been realized with the contributions of
different disciplines with the potentialities of interdisciplinary models in translation research.
Therefore, specialized translation, in which interdisciplinarity of the field can be closely observed,
has enabled translation researchers to establish appropriate connections between theory and

practice.

In the second part, the question of why archaeology prevails as a specialized field of
translation and what methods can be used in the translation of archaeology texts will be discussed

in the light of the interdisciplinary perspective that is framed in the first part.

2. An Interdisciplinary Approach to Archaeology Texts from the Perspective of

Translation Studies
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When archaeology is examined in the light of text traditions and options, it is noticed that it
is a branch of social sciences where texts of different characteristics such as inventories of cultural
heritage artifacts, excavation reports, tourist brochures, museum texts, etc. are commonly written.
In this field, texts are written either to identify and scientifically describe the features of ancient
finds and remains, or to introduce specific cultural heritage sites, finds and historical places to the
public. In this respect, two types of texts predominate in the field. The first text type (inventories
of cultural heritage artifacts, excavation reports, etc.) includes scientific and academic texts written
by researchers working in the field. On the other hand, the second text type (tourist brochures,
museum texts, etc.) actualizes the information purposes behind cultural heritage sites in a certain

location and is mostly prepared by professionals working in tourism and marketing.

Texts on cultural heritage sites are laden with elements that directly reflect the textual
traditions in the source culture. Therefore, translation of such texts requires translators to gain
background knowledge and specialize in the textual codes in that very field. As such, Michael
Richardson identifies the translation process with anthropological research as "[t]ranslation is
equally concerned with cultural difference and the problems involved in maintaining a balance
between meanings across different cultures involved in translation are analogous with
anthropological enquiry” (2001, p. 268). By this way, differences in the meaning universe of words
transform translation into a cultural action by raising it from the lexical level to a discursive zone.
This can also be traced in tourist texts since they necessitate the recreation of culture-specific items

and rewriting of the source text in the target language.

Addressing the functional use of terminology in tourist texts, Mateusz Szal underlines that
"[t]lerminology in the form of nouns and adjectives, combined with a few tenses, is a characteristic
feature of the functional style of communication for specific purposes” (2014, p. 75). Since
terminology use directly gives informative and introductory functions to texts, choosing accurate
terms and forming relevant contexts play a vital role in projecting material properties of that
specialized field into the target text. In this manner, tourist texts, a subfield of archaeology texts
can be positioned as representative items of culture in the public sphere in terms of their visibility
and accessibility to people. These are the texts that help tourists get knowledge about the cultural

history of a country in the first hand.

With a focus on the culture-specific items in cultural heritage texts, Ali Alizadeh states that

cultural differences between source and target languages require attention to (1) the associative
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vs. connotative meanings; (2) the influence of different understandings and thoughts, (3) the effect
of metaphors and expressions; (4) religions and myths; (5) the values and lifestyle” (2011, p. 262).
These elements have the possibility to determine the meaning universe of terms in cultural heritage
texts. Thus, the understanding and approach of the people who compose the text, their political
and religious views, value judgments, the connotative elements, and metaphors they appeal to are

deemed to establish the level of meaning in those types of texts.

Referring to the use of nouns and phrases in cultural heritage texts, Ana Fernandez Guerra
mentions that there are four basic expressions in the field as: “a. Geographic and ethnographic
terms; b. Words or expressions referring to folklore, traditions and mythology; c. Names of
everyday objects, actions and events (such as food and drinks, clothes, housing, tools, public
transport, dances and games, units of measurement, money, etc.) d. Social and historical terms
denoting territorial administrative units or divisions; departments, professions, titles, ranks,
greetings and treatments; institutions, patriotic and religious organizations, etc.” (2012, p. 4). The
linguistic elements mentioned above vary from one culture to another and require specializing or
having at least a limited range of background knowledge and translation experience in that field.
When the terminology is added, it further complicates the act of deciphering the meaning and

recreating the context in the target language.

Concerning the formal and informal aspects of tourist texts, He Sanning emphasizes that
"[t]he translation of a tourist text should attach importance to the equivalence of the informative
contents and stylistic functions between the original and the translated texts, rather than the
equivalence in linguistic forms™ (2010, p. 126). In this context, a text that appeals to the target
readers' knowledge and background is generally easier to read, ensuring interaction in return. In
this case, many duties fall on the translator. The translator's task is not only to go beyond the formal
equivalence in the translation process, but also to preserve the informative function of the text by
employing appropriate levels of style and content in the target text. As such, Seung-jae Lee
underlines that translators can create equivalence when "[d]ecoding the target culture, and
recoding by the communication mediator (translators, interpreters, or tourist guides), and
eventually encoding the receptor's culture” take place (2010, p. 89). Throughout this process,
translators reflect on, dip into and recontextualize the source text elements in view of target culture
elements and domesticate the text for the benefit of the target reader. For Anne L. Graedler, this
can be prevented by "[m]aking up a new word, explaining the meaning of the SL expression in
lieu of translating it, preserving the SL term intact, replacing it using any term in the TL that has

the same "relevance" as the SL term” during the process of term translation (cited by Guerra, 2012,
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p. 6). As archaeology texts are laden with field-specific terms that are occasionally encountered
due to their limited use in daily life, such methods can be helpful. For this reason, the early
experience in the translation of archaeology terms in undergraduate education has the potential to
guide students for other specialized texts in their prospective careers as translators.

In the next part, a practical framework is drawn on the questions of how students can be
introduced to archaeology as a specialized field of translation and how archaeology texts can be

used in a specialized translation course for terminology translation practice.
3. A Preliminary Lesson Plan For Teaching Field-Specific Terms in Archaeology

Teaching field-specific terminology to translation students at bachelor's level requires a
carefully planned syllabus to be followed and applied each week during a semester. Because
translation students generally stand a bare chance of specializing in an area due to the limited time
spared for each specific field in bachelor's education. Therefore, it is a good idea to teach the basics
of terminology in a range of specialized fields for students' prospective careers. Referring to the
planning phase of courses on specific field translation, Galina Ketova underlines that these types
of courses have the aims of "[d]eveloping lexical resources in a specific field by means of practical
vocabulary exercises; developing information and terminology research skills; providing
information on available terminological resources; showing students how to use these tools in
practice™ (2020, p. 66). In this manner, translation teachers may have to benefit from an array of
exercises to cover the above-mentioned aspects of terminology teaching in a class. Since these
courses constitute a simulated process of translation task from professional life, it is important to
keep in mind what kind of issues translators may encounter while translating specific-field
terminology in real life situations. For Silvia Montero Martinez and Pamela Faber, a specific-field
of translation course may contain "[a]d hoc terminological exercises, which help students to deal
with problems generated by terms in texts; exercises pertaining to terminological description
because translators must deal with lexical units in discourse, which often do not correspond to
standardized terminological forms; semasiological and onomasiological exercises in which
students will organize specialized knowledge units either going from term to concept or from
concept to term; exercises on conceptual structures that go beyond traditional hierarchical relations
in the partial reconstruction of conceptual systems™ (2009, p. 95-96). Before moving on to the
exercises, choosing a relevant text and optimizing it to the level of students is the initial step for

the class. Thus, deciding upon very specific subjects in encyclopedia type articles and pedagogical

119



Goksenin ABDAL Cilt: 4, Sayi: 2, (2022):110-128

texts will help students get to know the field in a better way because these texts are often rich in
definitions and explanations (Maia, 2005).

When students acquire background in archaeology and its terminology, they stand a better
chance of solving terminological problems in other fields, as well. This is because each specific
field requires specialized knowledge in subject focus and field-specific terms in a broader cultural
and linguistic framework. To that effect, an archaeology text on Ancient Greek column capitals
has been selected for column capitals are architectural units that require use of distinctive terms to
define their features and come to people's minds when they think about Ancient Greek architecture
for the first time.

For this specialized translation class in archaeology terminology, the practice has been
limited to two hours (each being 45 minutes) on the selected text (Appendix 1), and six exercises

have been planned, including translation.

The first exercise is an example of an “ad hoc exercise” to introduce the text to students and
give them awareness regarding the use of archaeology terms in a textual context. In this exercise,
students quickly read the text and underline the archaeology terms. The duration of the exercise is
5 minutes. With this exercise, they are expected to be acquainted with both its lexical and syntactic
dimensions. Because there are many terms related to classical archaeology in the text, this exercise
is significant for realizing what kind of text is faced with, which contributes to students' reception

of textual elements beforehand.
Exercise 1: Read the text quickly and underline the terms specific to architecture.

The second exercise has the feature of a “semasiological exercise” in which students will try
to figure out the meanings of the terms by matching them with their definitions in the source
language. The duration of the exercise is 10 minutes. The visuals that are put into the text not only
make it easier for students to guess the meaning, but also make way for the terms to be internalized
with the help of visual stimuli. Therefore, this exercise provides a basis for learners to reason about

the contextual meaning in the source language before moving on to the translation stage.

Table 1. Exercise 2: Match the terms with their definitions.

Term Definition

1) entablature a) a strip of contoured wood or other material placed just below the juncture of a

2) architrave wall and a ceiling

3) frieze b) decorative elements added to something to enhance its appearance

4) cornice C) a type of interior moulding that sits around the frame of a doorway or window

120



Archaeology as a Specialized Field of Translation: A Preliminary Lesson Plan in Terminology

Translation Practice

5) molding d) a column, especially the main part between the base and capital
6) ornamentation  e) the wide central section part of an entablature

7) shaft f) the support on which a statue, obelisk, or column is mounted

8) base g) an ornamental moulding round the wall of a room just below the ceiling
9) pedistal h) a vertically channeled tablet of the Doric frieze

10) triglyph i) the lower part of a complete architectural design

j) the upper part of a classical building supported by columns or a colonnade

The third and fourth exercises are onomasiological exercises that demonstrate how linguistic
components may refer to different semantic units at various contexts in a language. In the third
exercise, students match the terms with their synonyms in the source language. The duration of
the exercise is 10 minutes. This exercise shows the differences between the field terminology and
the everyday use by matching everyday words with archaeology terms in the source language.
Finding synonyms in the same language will also improve students' ability to intralingually express

the definitions of terms in a language.

Table 2. Exercise 3: Match the terms with their synonyms.

1) entablature a) podium

2) architrave b) body

3) frieze c) strip

4) cornice d) tablet

5) molding e) beam

6) ornamentation f) stringcourse
7) shaft g) drip

8) base h) bead

9) pedistal i) decoration
10) triglyph j) footplate

In the fourth exercise, students guess the Turkish equivalents of the terms based on their
definitions and synonyms that they have learned in the previous exercises. The duration of the
exercise is 10 minutes. Matching the dictionary definitions and synonyms allows students to get
help from their background knowledge that is sequentially built in the previous activities. Thus,
no matter how well they know the source language and culture before the class, they will
understand that having background knowledge in the target language and culture is equally
important. Questioning the ability of reasoning in the context of the target language also allows

them to be more careful while making lexical and syntactic decisions and to consider more than
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one issue (context of both cultures, everyday uses, and specialized terminology in both languages)
during their translatorial processes.

Table 3. Exercise 4: Try to guess the Turkish equivalents of the terms.

1) entablature D) e
2) architrave )
3) frieze 3
4) cornice )
5) molding S)
6) ornamentation 6)
7) shaft T
8) base 8) i
9) pedistal 0)
10) triglyph 10) ci

In the fifth exercise, students translate the text into Turkish. The duration of the exercise is
30 minutes. When this exercise has been finished, only twenty-five minutes is left for the class to
be ended. Having background information regarding the source text from the previous exercises,
students are asked to translate the text and underline the terms in their translations. Thus, they will
have observed how the terms are differently used in the source language from the context of the

target language.
Exercise 5: Translate the text into Turkish. Underline the terms in the translated text.

In the sixth exercise, students describe their translation process. The duration of the exercise
is 10 minutes. This exercise aims to bring students self-reflexivity on their translation processes.
By evaluating their own processes, students will have the opportunity to look back at the translated

text and project into what terminological problems they may encounter in their future translations.

Exercise 6: Describe the translation process with a focus on the problems encountered

while translating the text into Turkish.

The last 10 minutes of the class is devoted to the discussion of the translated text. Each
student will read sentences in turn. After seeing the translatorial decisions of their peers, they will
realize that there is no single translation of a text. At the end of the class, the instructor distributes
his/her version of the translated text and asks students to write an evaluation (750 words at most)
for the next week, identifying differences and similarities between their translations and the
translated version that they have been given. By that, they can develop their self-reflexivity by

reviewing the translatorial decisions that they have taken during the class.
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CONCLUSION

Translation scholars have developed hybridized research models with the help of approaches
from different disciplines, which gave an interdisciplinary characteristic to the field of translation
studies. Carrying traces of interdisciplinarity, the specialized translation research provides grounds
for translation studies and other specific fields to be melted in one pot. Thus, archaeology texts, a
subtype of specialized texts, are of great importance in guiding students through lexical problems
arising from the field terminology and lack of cultural background in other specialized texts they

will encounter in their future careers.

Translation experience in such texts has the potential of improving their awareness, as well
as widening their viewpoints in that very specific field. Therefore, a range of exercises devoted to
various aspects of archaeology texts are formed to make it easier for translation students to develop
translatorial strategies and get help from their cultural and technical background while dealing
with terminological issues in other specialized texts. As this research is limited to a preliminary
lesson plan on terminology translation practice in a specialized translation course on archaeology,
the question of whether fruitful results can be achieved once it has been applied in a class has not
been answered yet. In the future, this study can be improved with the contributions of practical

applications that are performed with students in actual settings.
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Appendix 1

The Classical Order of Columns in Ancient Greek Art?

Greek architecture followed a highly structured system of proportions that relates individual
architectural components to the whole building. This system was developed according to three
styles, or orders. Each order consists of an upright support called a column that extends from a
base at the bottom to a shaft in the middle and a capital at the top — much like the feet, body, and
head of the human figure. The capital was often a stylized representation of natural forms, such as
.animal horns or plant leaves. It, in turn, supports a horizontal element called the entablature, which

is divided further into three different parts:
« The architrave (lowest part)
e The frieze (middle)
« The cornice (top)

These elements, in turn, were further elaborated with decorative moldings and
ornamentation. Each component of a classical order was sized and arranged according to an overall

proportioning system based on the height and diameter of the columns.

i

t=———— Cornice
i ¢ Frieze

Capital 1 — — Architrave

n
T— Shaft

{F—=—— Base

=

J L iy Pedistal
(——

Figure 1: Parts of a column.

The Greeks first constructed their orders with wood, and then switched to stone using the

same forms. The ends of the wooden beams holding up the roof, for example, were translated into

2 Dietsch, D. K. & Stern, R. A. M. (2020) Greek Architecture: Doric, lonic, or Corinthian?
https://www.dummies.com/article/academics-the-arts/art-architecture/architecture/greek-architecture-doric-ionic-or-
corinthian-201218/. Access: 15 May 2022.
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stone as a decorative element, called a triglyph (“three grooves"), in the entablature above the

column capital.

The Greeks started out using only one order per building. But after a few hundred years, they
got more creative and sometimes used one order for the exterior and another for the interior. The
proportions of the orders were developed over a long period of time — they became lighter and

more refined.
Answers:
Exercise 2 (from top to bottom): jcegabdifh
Exercise 3 (from top to bottom): gecfhibjad

Exercise 4 (from top to bottom): sacaklik, bastaban (arsitrav), friz, kornis, pervaz, siisleme,

stitun govdesi, ayaklik, slitun tabani (altlik), triglif
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Oz
Betimleyici ¢eviri kuraminda ¢eviri normlarmin énemli bir yeri vardir ve bu normlar sadece ¢evrilen metinleri
degil ayn1 zamanda metinlerin ait oldugu toplumu ve kiiltiirti de ilgilendirir. Normlar, ¢evirmenlerin geviri
stirecindeki yaklagimlari ve se¢imleriyle ilgilidir. Ceviri stirecinde alinan kararlar, ¢evirmenlerden hangisinin
kaynak ya da hedef dil ve kiiltiirlere daha yakin olacagini belirler. Boylece yeterlilik veya kabul edilebilirlik
kutuplarindan hangisinin terctime metne daha yakin oldugu ortaya ¢ikmaktadir. "Yeterlilik ve kabul edilebilirlik’
kavramlari son zamanlarda 'agik ¢eviri' ve 'kapali/ortiik ¢eviri' kavramlariyla iliskili anilmaktadir. A¢ik ¢eviride
cevirmen sec¢imleri kaynak kiltiire ait degerlerin korunmasi ve dolayisiyla ¢eviri metnin kaynak metinde
verilenleri-okura yabanci olan unsurlari- degistirmeden aktarmasi yoniindedir. Bu baglamda, agik ceviri
araciligiyla okur kaynak kiiltir hakkinda bilgi edinebilecegi soylenebilir. Kapali/6rtilk ¢eviride ise kaynak
metinde yer alan kiiltiirel unsurlar yerlilestirilerek okurun asina oldugu ifadelerle aktarilir. Bu baglamda ¢eviride
cevirmen segimleri okur ve kiiltlirtiniin 6n planda tutulmasi yonitindedir. Bu ¢alisma, Jane Austen'in Gurur ve
Onyarg1 adli eserinin iki geviri versiyonunun betimsel bir analizini, esas olarak Gideon Toury'nin geviri
caligmalarina betimsel yaklagimindan yararlanmay1 amaglamaktadir. Kaynak metinden rastgele climleler
secilerek ve hedef metinlerle karsilastirilarak kaynak metin ile iki ¢eviri versiyonu (hedef metin) arasinda sozciik
secimi diizeyinde karsilagtirmali bir analiz yapilarak, esdegerlikleri agisindan karsilastirmali ve objektif bir
analizin ortaya konulmasi ana odak noktasidir. Bu ¢alismanin, kaynak metne kiyasla ¢eviri hatalarin1 aramadan
betimsel bir analiz sunmak i¢in Gideon Toury'nin normlari bir rehber olarak kullanilacak ve makro diizeyde
Toury'nin esdegerlik teorisi; hedef metinlerin sozciik diizeyinde karsilastirilmasinda “yeterlilik veya kabul

edilebilirlik” ve agik ve ortiik ¢eviri kavramlari kullanilacaktir.

Anahtar Kelimeler: Jane Austen, Gurur ve Onyargi, Ceviri Normlar1, Betimleyici Ceviri, Karsilastirmali Analiz



A Descriptive and Comparative Analysis of The Two Turkish Translations of Pride and Prejudice By Jane
Austen

INTRODUCTION

Jane Austen is one of the most popular names in English Literature whose many books have
been adapted into films such as Sense and Sensibility, Mansfield Park, Pride and Prejudice, Emma,
Northanger Abbey, etc. Her first novel was published under the title of “By a Lady” without
revealing the name of the author. Her second and most popular book Pride and Prejudice was
written between 1796 and 1797 and was also published anonymously with the expression “By the
author of Sense and Sensibility” in 1813, with its social themes as social distance, distinctions,
sense, existence, concerns, acceptability and unacceptability, values and conventions, being social
temperamentally, etc., implicit meanings lying under the surface of the text and extraordinary
characters seemingly very traditional and ordinary (Morgan, 1975, p.54-68). In the nineteenth
century the social position of women is mostly depicted in the book. The total social structure is
depicted on the one hand and specifically the position and the role of the women on the other.
While the men have the opportunity to have an education in order to improve themselves both
socially and economically, the women were not allowed to have a profession so the only
honourable way to reach a better life standard was to make a profitable marriage (Akman, 2018,

p.1102).

The plot of Pride and Prejudice develops around the Bennet family in nineteenth century
England and the five daughters of the Bennets are expected to make appropriate marriages that
will give honour and contribute to the welfare and future life of the family. The mother Mrs.
Bennet’s main aim is to marry her daughters and this is ironically and sometimes ridiculously
narrated by the author especially in her conversations with her husband and daughters throughout
the book (Andersson, 2011, p. 4). The complicated and difficult happenings are all faced by the
two main couples; Elizabeth Bennet-Mr. Darcy and Jane Bennet- Charles Bingley. The issues and
problems experienced by the protagonist couples are related to the class distinctions and
accordingly the socio-economic statues each has and the corresponding moral implications. For
instance, for Mr. Darcy and Elizabeth the prejudice about class differences is compatible with
personal manners and personal conflicts. In such cases the figure of change of mind is successfully
constructed that ends up with a happy ending (Ramiselli, 2019, p. 4). These conflicts and changes
of mind in relationships reflect the general overview of nineteenth century Bourgeois

characteristics of the nineteenth century England.
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As the original text has such a depiction of the social structure of the society, the writer uses
many literary figures and motives to create a vivid and realistic picture of the social relations thus
giving a deeply hidden sense between the lines. As the work is a literary work, the translation(s)
of the source text is (are) expected to reach a close sense of intended meaning using. According to
Toury’s translation approach; once the translation work is translated in a free manner and aims to
give joy to the reader and becomes easy to read, it is called target-oriented and an acceptable
translation but if the translation work is close to the source text, in other words if the source text
norms are adopted in the translation process and the translation text reflects the characteristics of

the source text, then it is called as source-oriented and adequate translation.

In Turkish Literature, translation works have an important place in addition to the original
works. In Turkish written tradition, five of Jane Austen’s novels had become available by the year
2005. “Pride and Prejudice” was of course among those translation books as one of the most
beloved works of Austen (Tekcan, 2008). Target text 1 means the text translated by Nihal
Yeginobali revealed by Can Publishing in 2007 and target text 1 means the text translated by
Hamdi Kog revealed by Turkish Is Kultur series in 2021. The names of the two-translation works
show difference. Yeginobali’s translation is published with the name of “Ask ve Gurur” and Kog’s
translation with “Gurur ve Onyarg1”. The latter has the meaning that Austen intended to mean
(Tekcan, 2008). Before the comparison of the two translation texts, it can be clearly stated that the
two translators use different narratives and naturally this causes the texts to become different from
each other. Both translators seemingly have different translation norms, use different translation
strategies and have different word choices and in sum; both texts show different characteristics

from the very beginning- the title of the book.
AIM

The aim of this study, which is thought to contribute to translation education, especially
in terms of applied translation studies, is presented in the light of descriptive translation theory
within the scope of translation norms, based on the source text, in line with the translator's
decisions. The aim of this study is to investigate whether there is a loss or a shift in terms of

lexeme, form, stylistic and semantic in the texts.
METHOD

The aim of this study is to analyze translator decisions within the scope of translation
norms in the light of the theory descriptive translation studies. In this context, the evaluation will

be made according to the comparison of the sample sentences taken from the source and the
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translation texts by examining the differences in word level. In order to investigate whether there
is a loss or a shift in terms of lexeme, form, stylistic and semantic in the translation texts and to
determine the choices of the translators in the translation process, the research method of this study
is determined as a descriptive and a comparative survey model. As the study is a descriptive and a

comparative analysis study, the method of the study has also an analytical quality.
DISCUSSION

In the light of descriptive translation theory, in line with the translator's decisions within the
scope of translation norms, two Turkish translation texts of Jane Austen's novel Pride and
Prejudice is analysed in terms of form and semantics. The texts one of which is translated with the
title of “Ask ve Gurur” by the translator Nihal Yeginobali and the other “Gurur ve Onyarg1” by
Hamdi Kog are compared and tried to determine which translation text is an overt translation and
which is a covert translation and accordingly, whether they are close to the “acceptability” pole or
the “adequacy” pole in their equivalency relationship with the source text. The main focus is on a
comparative analysis between the source text and the two translation versions (target texts) via
selecting sentences randomly from the source text and comparing them with the target texts with
a motivation to reveal an objective comparative analysis in terms of their equivalences in the light

of Toury’s Descriptive Translation studies.

The number of samples is limited with fourteen in terms of readability of the study and the

evaluations made in this study are based on this limited number of examples.
THEORETICAL FRAME

Translation consists of a number of decisions made by the translator considering some
conflicting issues. The requirements of the source text and source culture on the one hand, and the
requirements of the target language and target culture on the other hand. In the light of these issues,

it aims to provide intercultural communication.

In Translation Studies, Gideon Toury has great importance and is one of the pioneer names
of Hebrew Tradition in Translation studies. He was born in 1942 and died in 2016; almost
throughout his life, he studied translation studies and became one of representators of Tel Aviv
Schools, with his two very successful works that offer a different perspective and contributed to
the cultural turn in the translation studies; The Role of Norms in Literary Translation (1980) and

A Rationale for Descriptive Translation Studies (1985).
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Toury’s Descriptive Translation approach is based on the concept of equivalence.
Equivalence is based on differences and the structural distinction between languages and it
emerges as an existing feature in every translation in practice” (Aksoy, 2002, p.46). Equivalence
is a "historical", "variable" and "abstract" concept (Toury, 1980, p.115; Bengi-Oner, 2004, p.163;
Berk, 2005, p.122). Since each translated text will naturally be different from the other, naturally
equivalence will appear in different forms in the translated text. DTS (Descriptive Translation
Studies) brings an 'inclusive' approach to the equivalence. It is concerned with how the translation
is, not how it should be. The important thing that DTS is searching for is not whether there is
equivalence between the source text and the target text, but the type and degree of already existing

equivalence (Toury, 1980, p.115; Bengi-Oner, 2004, p.163).
DTS consists of the following steps (Tahir Giir¢aglar, 2011, p.135):

1) The position of the translated text in the target culture system and the level of how much

it is accepted in the target culture are determined.

2) Source and target texts are compared; translation shifts are detected; the relationships

between text units are described and generalizations are made.

3) It is possible to reach conclusions that can be used while taking decisions in the translation

process.

It can be stated that translation is subject to some restrictions in different types and degrees
in social and cultural dimensions. These constraints are far beyond the differences in the literary
systems of source and target texts and the differences between the text traditions of source and
target texts and the limits and possibilities of the translator's cognitive equipment that the source
text is systematically linked in the translation activity between the target language and text
traditions. Social and cultural factors affect cognition itself, and even change it (Unsal, 2020,
p.1007). In any case, translators working under different conditions mainly adopt different
translation strategies and the products they produce emerge quite differently (Toury, 2004, p.150).
It can be said that norms are in the form of thoughts that are internalized by translators about how
individuals should behave in certain situations and what kind of choices they should make about

the values accepted within a certain cultural system (Zeytinkaya, 2016, p.37).

The translation norms from the Tourian perspective in DTS are divided into three;
preliminary, initial and operational norms (Tahir-Giirgaglar, 2019, p.136). First, the preliminary
norms deal with such decisions as the language selection; from which language to which language

the translation activity will be made and the directness of the translation, the source text selection;
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from which author and which text of that author will be translated and whether there is translation
policy to be followed. Second the operational norms comprise the whole translator’s choices and
decisions taken by the translator during the translation process. The operational norms are divided
into two in itself as: the metrical norms and textual-linguistic norms. The metrical norms are
related to the target language materials as the sentence structure, whether there is a change in
sentences or structures, whether there is any kind of addition or abbreviation, etc. The textual-
linguistic norms are related to the words or phrases and they search for formal structures of the
language on a word or a phrase level (Toury 1995, p.58-59). In other words, the metrical norms
commonly deal with the completeness of or the changes in translation text and the textual-
linguistic norms mainly deal with the specific units of text as lexical choices, stylistic decisions,
syntactic selections (Schéffner, 1998, p.238 ; Rosa, 2010, p.101). Finally, the initial norms are
about the translator’s decisions about adhering to the source system or adhering to the target system
while translating the text (Yalgin, 2015, p.59). If the translator chooses the first option the
translation is accepted as “adequate translation” and if the choice is the latter then the result is

“acceptable translation” (Berk-Albachten &Merig, 2005, p.30-31).

In the field of descriptive translation studies, it is tried to reveal what kind of decisions are
made and what kind of equivalence relationship is established between the source text and the
target text by examining the translated texts (Ece, 2007, p.52). In order to determine the level of
equivalence between the source text and the target text(s), Toury does not negatively evaluate
changes such as shifts and deviations in the target text, on the contrary, he looks at such differences
positively and sees them as helpful elements in understanding the principles related to the internal

structure of the work examined (Demircioglu, 2016, p.64).

In the following section of this study, the literary work “Pride and Prejudice” by Jane Austen
will be analysed as the source text and two Turkish translation versions by Nihal Yeginobali (TT
1) and Hamdi Kog¢ (TT 2) will be compared to the source text in terms of adequacy and

acceptability by taking the translation norms into account in the comparison and analysis process.

THE COMPARISON AND ANALYSIS OF THE SOURCE AND THE TARGET
TEXTS

Sample 1

Source Text Target Text 1 Target Text 2
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bekar "Aa! Bekar

bekar tabii! Cok Zengin, Yilda

‘Oh! Single, my dear, to "Aa, elbette, sekerim,

be sure! A single man of large | hayatim! Hem de zengin bir

fortune; four or five thousand a | bekar; yillik geliri dort-bes | dort bes bin kazanan bir bekar.
year. What a fine thing for our | binin iizerindeymis. | Kizlarimiz i¢in ne hos bir sey!"
girls!” (p.5) Kizlarimiza glin dogdu, | (p.4)

vallahi!"(p.12)

In the source text, the example taken from the very beginning of the book contains Mrs.
Bennet's idiosyncratic statement about the wealthy and single candidate that she sees as an
opportunity for her daughters’ possible marriages in the future. Yeginobali prefers a translation
close to the target culture by transferring it with an idiomatic expression by translating the
expression “What a fine thing for our girls!” as “Kizlarimiza giin dogdu, vallahi!”. Kog, prefers
the word-for-word translation method and being loyal to the source text with his translation as

“Kizlarimiz i¢in ne hos bir sey!”

Sample 2
Source Text Target Text 1 Target Text 2
Oh! my dear, I am quite Bayan  Bennet, "ah, "Ama hayatim," diye

delighted with him. He is so
excessively handsome! And his
sisters are charming women. |
never in my life saw anything
more elegant than their dresses.
I dare say the lace upon Mrs.

Hurst’s gown—-° (p.15)

canimin i¢i, pek hosuma gitti bu
cocuk," diye soziinl siirdiirdii.
"Oyle
yakisiklt ki! Kiz kardesleri de

goriilmedik  derecede

¢ok hos kizlar. Omriimde &yle
sik kiliklar gérmedim! Yemin
ederim ki Bayan Hurst'iin

elbisesindeki dantel..."(p. 24)

devam etti Mrs. Bennet, "adami1

cok begendim. Acayip
yakisikli! Kiz kardesleri de ¢ok
aliml1 kadinlar. Hayatimda daha
zarif elbiseler gormedim. Bence
Mrs.

dantel..."(p. 13)

Hurst'in  tuvaletindeki

In the second sample, another statement from Mrs. Bennet is taken from the source text. It
can be seen that she uses exaggerated expressions. In target text 1, Yeginobali makes some
additions like “Yemin ederim ki..” and she prefers to use “kizlar” meaning “girls” in English
instead of “kadinlar” which is stated in the source text as “women”. So it can be said that there are
some deviations in Yeginobali’s translation and this contributes to the acceptability of her
translation. In target text 2, Kog prefers to preserve the boundaries of the source text both at the

word level and in terms of semantics.
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Sample 3
Source Text Target Text 1 Target Text 2
‘I do not believe a word "Tas catlasa inanmam, "Tek kelimesine

of it, my dear. If he had been so
very agreeable, he would have
talked to Mrs. Long. But I can
guess how it was; everybody

says that he is eat up with pride,
.. (p-23)

giizelim. Oyle iyi huylu olsayd:
Bayan Long'la iki ¢ift soz
ederdi. Ama ben isin i¢ yiiziinii
kestirebiliyorum. Bay Darcy'nin
kibrinden yania varilmadigini

herkes soyliyor. (p. 31)

inanmiyorum sekerim. O kadar
cana yakin olsaydi Mrs. Long'la
konusurdu. Nasil oldugunu
tahmin edebiliyorum; herkes
onun gurur delisi oldugunu

soyliiyor;..."(p.20)

In the third sample, Yeginobali uses again an idiomatic expression to state the intended
meaning of “‘I do not believe a word of it,” as” Tas ¢atlasa inanmam,”. She manages to reflect the
feeling of the source text statement. In addition she preferred to use “kestirebiliyorum” for “I can

guess” which is a connotation in Turkish. In target text 2, Kog prefers to use the words with their

first and the most common lexical meanings

Sample 4

Source Text Target Text 1 Target Text 2

‘From all that I can "Konusmalarinizdan "Konusma seklinize
collect by your manner of | anlayabildigime gore sizler | bakilirsa, vilayetteki en aptal iki
talking, you must be two of the | diinyanin en saman kafali | kiz olmalisiniz. Bir siiredir
silliest girls in the country. I | kizlarindan ikisi olsaniz gerek! | kuskulaniyordum zaten, ama

have suspected it some time, but

I am now convinced.’(p.35)

Epey zamandir bundan
kuskulaniyordum zaten, ama
simdi artik iyice inang

getirdim."(p. 43)

simdi eminim."(p.31)

In the fourth sample, the expression of the source text “you must be two of the silliest girls
in the country” is translated as “sizler diinyanin en saman kafali kizlarindan ikisi olsaniz gerek”
by Yeginobali and she uses a local idiomatic expression and communicative translation strategy
in her translation. In target text 2, the expressions used by Kog are shorter and clearer and thus it

can be claimed that Kog preferred to stay close to the source text.
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Source Text

Target Text 1

Target Text 2

‘THAT 1s a
indeed!’ Elizabeth.

failing
cried
‘Implacable resentment IS a
shade in a character. But you
have chosen your fault well. 1
really cannot LAUGH at it. You

are safe from me.’(p.71)

Elizabeth, “Iste bu gercek
bir kusur,” dedi. “Bu tir bir
kincilik bir insan i¢in leke
sayilabilir. Gene de kusurunuzu
iyl sectinizz Bu benim alaya
alabilecegim bir kusur degil;
elimden

¢linkii gene

kurtuldunuz.”(p.79)

“Bu bir kusur iste!” diye
haykirdi Elizbeth. “Kat1 kincilik
karakterdeki bir golgedir. Ama
hatanizi iyi seg¢missiniz. Buna
gercekten giilemem. Benden

yana emniyettesiniz.” (p.61)

In the fifth sample, Yeginobali in target text 1, prefers to translate the idiomatic statement of
the source text “a shade in a character” like “bir insan i¢in leke sayilabilir” while kog prefers to
use “karakterdeki bir golgedir” that is exactly what its lexical meaning. In another part of this
sample she prefers to make some additions that do not exist in the source text and she uses the

idiomatic expression “elimden kurtuldunuz” for “You are safe from me while Kog¢ uses “Benden

yana emniyettesiniz” with the word for word translation approach.

Sample 6

Source Text

Target Text 1

Target Text 2

Mr. Bennet’s

expectations were fully
answered. His cousin was as
absurd as he had hoped, and he
listened to him with the keenest

enjoyment,...(p.84-85)

Bay Bennet’in
beklentileri bagtan sona dogru
cikmisti. Yegeni gercekten de
sandig1 kadar giiliing bir insand1
ve Bay Bennet kendi ciddiligini

hi¢ bozmayarak ¢ok derin bir

Mr. Bennet’in tahminleri
hakli ¢ikmig oldu.

kadar

tiimiyle
Yegeni tahmin ettigi
salakti; onu zekice bir keyifle
dinledi, yliziindeki ciddi ifadeyi

koruyarak ve ...(p.72)

zevkle onu dinliyordu. (p.92)

In sample six, the statement of the souce text “absurd” is traslated with a connotation
meaning comic as “giiliing” by Yeginobali while it is translated as “salak” meaning stupid in
English. Similarly, Yeginobali prefers to use “sanmak” for “hope” in the source text and Kog uses

“tahmin etmek” which lexically means “to guess”, and for “expectation in the source text,
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Yeginobali prefers to use its lexical meaning while Kog¢ prefers to use “tahmin” with another
connotative meaning of the word. Accordingly, it can be said that both the translators try to reach

the same or similar meanings with different lexical choices.

Sample 7
Source Text Target Text 1 Target Text 2
‘This is quite shocking! “Igren¢ bir sey bu! Bu “Soke oldum!.. Herkesin

He deserves to be publicly | adami tiim diinyaya karst | oniinde kiiglik diisiiriilmeyi hak

disgraced.” (p.100) kepaze etmek gerek.” (p.106) ediyor.” (p.84)

In this sample, the statement “This is quite shocking” from the source text is translated with
a deductive strategy by Yeginobali as “Igreng bir sey bu!” she translates this statement with an
inference of the tone of the statement as if it is disgusting. Kog translates it with a lexical approach
and uses the lexical meaning of the statement. Both of the translators use idiomatic expressions
having the same meaning but with different words. Yeginobali prefers “kepaze etmek” and Kog
prefers to use “kiiclik diistirmek” for “to be disgraced”. Both use different lexical material but they

convey similar meanings.

Sample 8
Source Text Target Text 1 Target Text 2
‘Now, I do insist upon it, ... “Haydi bakalim,” “Simdi hepiniz dilinizi

that you, all of you, hold your | dedi. “Onu bunu dinlemem | tutun ve birakin Mr. Collins’le
tongues, and let me and Mr. | hepiniz dilinizi tutun. Bay | ben bas basa kiiciik bir sohbet
Collins have a little | Collins’le benim bas basa | edelim.”(p.117)

conversation together.(p.142) konusacak bir ¢ift soziimiiz

var.” (p.146)

In sample eight, in target text 1 Yeginobal1 uses “Haydi bakalim” as an equivalent for “Now”
in the source text with a reformative approach while Kog uses the lexical meaning of the statement.
Both translators use the same expression “dilini tutmak” for “hold tongues” of the source text.
Finally in this sample Yeginobali uses “bir ¢ift s6z”” meaning a couple of sentences and Kog uses
the lexical meaning “sohbet etmek” for the source text expression “conversation”. The translator’s

choices and decisions display differences again.
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Source Text

Target Text 1

Target Text 2

‘But that expression of
‘violently in love’ is so
hackneyed, so doubtful, so
indefinite, that it gives me very
little idea. It is as often applied
to feelings which arise from a
half-hour’s acquaintance, as to a
real, strong attachment. Pray,
how VIOLENT WAS Mr.

Bingley’s love?’(p.177)

“Ama su deli gibi sevmek
deyimi de O&yle beylik, dyle
bayat, dyle ortada bir soz ki
insana tam bir fikir vermiyor ne
yazik ki. Bu deyim, gergek ve
derin sevgilerin yan1 sira bir
anda parlayiveren duygulari
tanimlamak i¢in de
kullanilabiliyor. Kuzum, Bay
Bingley’nin sevgisi ne derece

deli gibiydi?”(p.178)

“ Ama bu ‘siddetle asik

oldugu’ ifadesi oyle
basmakalip, Oyle belirsiz ki
bana pek az fikir veriyor. Yarim
saat tanigikliktan dogan
duygulara oldugu kadar gergek,
giiclii bagliliklara da uyabilir.
Liitfen Mr. Bingley’nin aski ne
kadar siddetliydi,

misin?”(p147)

sOyler

In the ninth sample, in target text 1, the translator prefers to use an addition translation
strategy and extends the meaning by using “ne yazik ki” which means “unfortunately” in English.
In target text 2, the translator prefers to stay loyal to the source text and organize his translation

accordingly. In both translations, both translators prefer different word choices for the statement

“violently in love” but they manage to reach close meanings through their choices.

Sample 10
Source Text Target Text 1 Target Text 2
When Mr. Collins said Bay Collins karisini Mr.  Collins  normal

anything of which his wife
might reasonably be ashamed,
which

certainly was not

unseldom, she involuntarily
turned her eye on Charlotte.
Once or twice she could discern
a faint blush; but in general

Charlotte wisely did not hear.
(p-196)

kiigiik diisiirecek herhangi bir
sey sOyledigi zaman (ki bu, pek
stk olmaktaydi), Elizabeth’in
gozleri ister istemez arkadagina
kaytyordu. Bir iki kez onun belli
belirsiz kizardigimi gordii, ama
genellikle Charlotte kocasinin

devirdigi ¢amlar1 bilmezlikten

olarak karisinin utanabilecegi
bir sey soyledigi zaman, ki
besbelli seyrek oluyor degildi,
Elizabeth  elinde  olmadan
gozlerini Charlotte’a dikiyordu.
Bir iki kez hafif bir kizariklik
secer gibi oldu; ama Charlotte
akillilik

ediyor, ¢ogunlukla

duymazdan geliyordu. (p. 162)
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geliyordu ki bu akillica bir
tutumdu. (p.196)

In this sample, Yeginobali uses parentheses for the descriptive expression given between
two commas in the source text, while Kog uses two commas as in the source text for the source
text statement “which certainly was not unseldom”. In addition, Kog¢ prefers to be loyal to the
source text by using a negative verb in his translation while Yeginobali prefers to use a positive
verb in her parenthesized statement. In the first target text she prefers not to use the meaning of
the statement “wisely” via using omission strategy, and she also uses the extension strategy by
adding the idiomatic expression “cam devirmek”. On the other hand, in his translation, Kog uses
the idiomatic expression “duymazdan gelmek” which provides the lexical meaning for “not hear”

in the source text.

Sample 11
Source Text Target Text 1 Target Text 2
‘I have never known a “Omriimde Bay “Hayatimda agzindan tek

cross word from him in my life, | Darcy’nin  bir act sodziinii | bir ters kelime  ¢iktigini
and I have known him ever | duymus degilim. Oysa dort | duymadim, ben ki onu dort
since he was four years |yasindaydi elime | yasindan beri tanirim.”(p.252)

old.”(p.305) geldiginde.”(p.299)

In this sample, the statement “a cross word” in the source text is translated as “bir ac1 s6z”
by Yeginobali and “tek bir ters kelime” by Kog in target text 2. Here in this sample, Kog prefers
to use the addition of “tek” which means “single” in English. In the following lines the statement
“I have known him ever since he was four years old” is translated as “Oysa dort yagindayd: elime
geldiginde..” by Yeginobali1 via adaptation as the statement of “eline gelmek™ has common usage
in the target text while it is translated as “ben ki onu dort yasindan beri tanirim” by Kog¢ with a
literal translation strategy. Both of the translations have different lexical choices but manage to

reveal similar meanings.

Sample 12

Source Text Target Text 1 Target Text 2

140



Yagmur KUCUKBEZIRCI, Neslihan PARLAK

Cilt: 4, Sayi: 2, (2022): 129-146

‘—I know very well that
nothing can be done. How is
such a man to be worked on?
How are they even to be
discovered? 1 have not the
smallest hope. It is every way

horrible!’(p.341)

“...Higbir sey

yapamayacagimizi ben bal gibi
biliyorum. Oyle bir adam yola
Zaten

getirilebilir mi?

Londra’da onlari nasil

bulacagiz? En ufak bir iimidim

bile yok. Ulu Tanrim, ne

“...Ama yapacak bir sey
yok; biliyorum, yok. Boyle bir
adam nasil ikna edilir? Nasil
bulacagiz onlar1? Hi¢ umudum

yok. Her yaniyla korkung!”
(p.281)

korkung!” (p.331)

In this sample, the source text statement “I know very well that” is translated as “bal gibi
biliyorum” in target text 2, which is a local idiomatic expression in the target culture and
accordingly it can be said that Yeginobali prefers to use domestication translation strategy in her
translation and in addition she uses modulation strategy by using an active verb instead of the
passive voice statement of the source text. When it comes to target text 2, this statement is
translated with only a single word “biliyorum”. Here it can be said that Kog prefers to use omission
in the source text statement, instead he uses repetition of “yok” in order to increase the emphasis
of the meaning. In the following lines Yeginobali uses a statement that does not exist in the source
text “Ulu Tanrim” which means “God almighty” in English. This can be stated that she uses both
expansions in the target text and foreignization strategy since the statement “Tanrim” is not

familiar to the target culture. Kog uses a lexical translation again.

Sample 13
Source Text Target Text 1 Target Text 2
‘As often as I can. But “Elimden geldigi kadar “Her firsatta yazarim.

you know married women have | yazarim. Ama biliyorsun, evli | Ama bilirsin evli kadinlarin

never much time for writing. | hanimlarin igleri baglarindan | mektup yazacak fazla zamanlari
My sisters may write to ME. | askin oldugu i¢in mektup | olmaz. Ablalarim bana
They will have nothing else to | yazmaya pek zamanlar1 | yazabilirler. Yapacak bagka

do.’(p. 406) kalmiyor. Ablalarim bana her | isleri yok.” (p.333)
firsatta yazsinlar artik. Nasilsa

igleri giicleri yok. (p. 385)

In this sample, Yeginobali uses “elimden geldigi kadar” and Kog uses “her firsatta” for the

source text statement “as far as”. Both translators prefer to use different lexemes but they manage
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to organize a similar meaning to the source text. In the following lines there is a modal verb “may”
which is used to express “possibility” in the source text, but in target text 1, Yeginobali1 does not
use such a modal verb in her statement while in the target text 2, Koc¢ uses a possibility statement
as in the source text. It can be said that in target text 1, the feeling of contempt of Lydia because
of her pride for being a married woman in the source text is successfully reflected; however, target

text 2 is not able to pass the same feeling to the reader.

Sample 14

Source Text Target Text 1 Target Text 2

talihli

‘I am certainly the most
fortunate creature that ever
existed!” cried Jane. ‘Oh! Lizzy,
why am I thus singled from my

family, and blessed above them

“Ben diinyanin en mutlu
kiziyim,” diyordu. “Ah, Lizzy,
bu devlet kusu neden yalnizca
kondu

benim basima

sanki?...”(p.407)

“Diinyanin  en
insantymm!” diye haykirdi Jane.
“Ah, Lizzy, niye ailemin
icinden ben secildim, talih bana

giildii!...”(p.353)

alll...” (p.431)

In this sample the statement “I am certainly the most fortunate creature” of the source text is
translated as “Ben diinyanin en mutlu kiziyim” by Yeginobali and “Diinyanin en talihli
insaniyim!” by Kog in the target text 2. Both translators prefer to use different statements but they
both successfully organize similar meaning to the source text. In the following lines the statement
“why am I thus singled from my family, and blessed above them all” in the source text is translated
as “bu devlet kusu neden yalnizca benim basima kondu sanki?” by Yeginobali and *, niye ailemin
icinden ben secildim, talih bana giildii!” by Kog¢. Both translators use a different idiomatic
expression and both are commonly used in the target culture. Here in this sample both translators
seem to use domestication strategy in their translations. According to Toury’s theory, both of the
translations seem close to the acceptability pole with a covert translation by using local idiomatic

expressions.
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CONCLUSION

Limited number of randomly selected fourteen sample sentences are compared and analysed
in word level and thus the translator choices are tried to be determined. According to the results of

this study;

- there are some slight deviations and differences between the source and the
target texts,

- both Turkish versions are translated according to the norms of the target
language and culture as much as possible in terms of the formal, semantic stylistic features
of the source text,

- according to the fourteen sample sentences translation by Yeginobali seems
close to the “acceptability” pole, since the translation is made according to the norms of
the target language and target culture with mainly such translation strategies as; addition,
omission, expanding, domestication, and the uses of idiomatic expressions commonly used
in the target culture. This translation brings the source text to the reader by making the
unfamiliar familiar,

- the translation by Kog¢ seems close to the “adequacy” pole according to the
examined sample sentences since the translation is made according to the norms of source
text with mainly such translation strategies as lexical/word-for-word translation, omission
and the use of common idiomatic expressions. This translation takes the reader to the
source text by protecting the characteristics of the original text.

- from the examples given, it seems possible to say that both translators manage
to balance between the source and the target texts and both of their translations are adequate
in form and acceptable in the use of language according to the language characteristics of
the target language. Thus, it can be said that both of the translators provide not only
adequate but also acceptable translations. They conveyed overt translation in some parts of

the book and covert translation in other.

In sum, according to the evaluation made of these fourteen examples, it can be claimed that
the initial norms of the two translators can be different, the processes of reading and interpreting
the source text were different, and therefore there are some slight deviations in their translations.
These deviations were generally observed in small text units as words or phrases and did not cause
major changes that changed the course of the whole work. In this context, it is possible to state
that both translators adhere to the integrity of the source text and do not reflect their own judgments

in their translations. Last but foremost, in the present study, the aim is not to figure out the better-
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translated version of this masterpiece but to determine the level of equivalence. In the Translation
Studies field in Turkey, there are many other studies dealing with comparative analysis of Pride
and Prejudice as literary work in terms of such issues as; linguistic competence, character analysis,
translation analysis according to feministic perspective, etc. However, none of those studies
include a comperative translation analysis on the two Turkish translation versions translated by
Yeginobali and Kog. In this perspective this study aims to present an applied sample for a
comparative analysis that will be beneficial for those who are interested in applied translation

studies field.
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Abstract
Eleanor H. Porter's eponymous Pollyanna with her famous glad game has undoubtedly become a
ULUSLARARASI phenomenon denoting an attitude and perspective rather than simply being a literary character.

FILOLOJI ve CEVIRIBILIM DERGISi  Pollyanna is a prototype of well-behaved, modest, and content children in children's literature,
and she embodies not only an adult nostalgia for the naivety and pure goodness of childhood but
INTERNATIONAL JOURNAL OF also the merry and kind child that is wished for. Pollyanna has, in time, transformed into a
PHILOLOGY and TRANSLATION STUDIES cultural icon which has found different names in literatures of different cultures. Porter's novel's
far-reaching influence can also be seen in Turkish children's literature and screen adaptations
through child protagonists that voice ideas surrounding Pollyanna. This can be related to the
development of Turkish children's literature that has occurred on the same axis with children's
literature in Western countries. Modern Turkish children's literature started with the translations
and adaptations of classics in Tanzimat Era (1839-1876) and this tradition continued almost until
the mid 20" century. Therefore, Anglophone as well as French children's classics became a model
for modern Turkish children's literature where the writers adopted and adapted outstanding
. F 1 themes, motifs and characters for Turkish child readers. This paper explores the intersections of
MAKALE BILGILERI Anglophone and Turkish children's literature by tracing the influence of Pol/lyanna in Turkish
ARTICLE INFO children's literature through the analyses of selected texts.

Gelis Tarihi / Submission Date Keywords: Pollyanna, Turkish Children's Literature, Anglophone Children's Literature, Cultural
SR 72 Adaptation

Rapor tarihleri / Report Dates

Hakem/Reviewer 1 - 08.11.2022 0z
Hakem/Reviewer 2 - 25.10.2022  Eleanor H. Porter'm eserine de ismini verdigi karakteri Pollyanna, meshur mutluluk oyunu ile

salt bir edebi karakter olmaktan 6teye gitmis bir durus ve bakis agisini temsil eden bir
Kabul Tarihi / Admission Date fenomene dontismustiir. Pollyanna, ¢ocuk edebiyatinda resmedilen iyi huylu, algakgoniillii ve
05.12.2022 memnuniyet duygusu yiiksek ¢ocuk temsillerinin bir prototipi olmakla birlikte ¢ocukluk
doneminin saflig1 ve iyiligine karst hissedilen yetiskin nostaljisini ve arzu edilen mutlu ve
nazik ¢ocuk imgesini kendinde barimdirmaktadir. Pollyanna farkli kiiltiirlerde farkli isimler
bularak zamanla kiiltiirel bir ikona déntismiistiir. Porter'in eserinin genis ¢apli etkisi Pollyanna
ile iligskilendirilen fikirleri temsil eden ¢ocuk karakterler araciligi ile Tiirk ¢cocuk edebiyatinda
ve ¢esitli ekran uyarlamalarinda da goriiliir. Bu durum Tiirk ¢ocuk edebiyatinin gelisimini
Bati iilkelerinin ¢ocuk edebiyatlariyla ayni eksende gergeklestirmesiyle de iligkilendirilebilir.
Modern Tiirk ¢ocuk edebiyati, Tanzimat Doneminde (1839-1976) klasiklerin ¢evirileri ve
e-ISSIN uyarlamalar ile baslar ve bu gelenek yirminci yiizyilin ortalarina kadar devam eder. Ozellikle
2687-5586 Anglofon ve Fransiz ¢ocuk edebiyati klasiklerinin model teskil ettigi modern Tiirk ¢ocuk
edebiyatinda yazarlar 6ne ¢ikan tema, motif ve karakterleri Tiirk ¢ocuk okuyucular i¢in
benimseyip uyarlarmiglardir. Bu ¢alisma, Anglofon ¢ocuk edebiyati ve Tiirk ¢cocuk edebiyati
arasindaki kesisim noktalarint Pollyannamin Tiirk ¢ocuk edebiyatindaki etkisinin izini
siirerek secili metinler tizerinden irdeler.

Anahtar kelimeler:Pollyanna, Tirk Cocuk Edebiyati, Anglofon Cocuk Edebiyati, Kiiltiirel
Adaptasyon
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Tracing Pollyanna In Turkish Children’s Literature

INTRODUCTION

First published in 1913 in the USA, Eleanor H. Porter’s Pollyanna is one of the most read
and loved children’s classics in the English-speaking world. Its title protagonist became an icon
with her famous glad game and has come to represent an attitude and mindset. As in many other
countries, Pollyanna has become one ofthe most selling children’s classics in Turkey “undergoing
numerous print translations and reincarnations, even inspiring theatric and cinematic adaptations”
which all “reflect their respective time periods socially and politically” (Tung, 2014, p. 246).! As
Taner Emin Tung indicates, “in Turkey, Pollyanna has similarly gained social currency as an
empowering icon who, over a number of generations, has conveyed a message of acceptance,
optimism, and forgiveness that has provided young Turkish readers with personal motivation and
inspiration” (2014, p. 246).

As Tung hints, Pollyanna’s popularity in Turkey and its influence in Turkish culture and
children’s literature did not simply occur as a result of readers’ attention to and embracement of
the story after its first translation. Pollyanna and its titular protagonist as well as the values they
represent have pierced Turkish readers, writers, and eventually Turkish culture at a gradual pace
through many acts of translation and adaptation. Today, there is even an idiom that is commonly
used in modern Turkish, “to play Pollyanna”, which proves the influence of the novel in Turkish
culture. The idiom is used in both negative and positive context depending on the case. Apart from
emphasizing the optimism of a certain individual, the phrase is also used pejoratively to refer to
those people who cannot see the reality and are sure to fail or end up disappointed because they
are extremely and unfavorably optimistic. Pollyanna’s reception in Turkey since its first
translation and its influence in other original works of Turkish children’s literature were in close
relationship with the ideological, historical, and social background of the translation activities at a
certain time. Therefore, in order to trace Pollyanna’s reception in Turkey since its first arrival, we

first need to look at the development of Turkish children’s literature.

The birth and development of Turkish children’s literature cannot be considered separate
from children’s literature of the Western countries. Turkish children had already been consuming
literature for a very long time but there was not a literary production specifically for children until
the mid-nineteenth century. Before that period, children were enjoying traditional oral pieces such

as Turkish fairy tales, riddles, folkloric stories, and Nasreddin Hodja jokes (Gen¢ and Yalinkilig,

L All of the quotations from Turkish sources were translated by the author of this study.
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2011, p. 99). There were also some examples of verse, conduct books, and alphabet books written
for children such as Hayriya and Simbdilzade by Nabi and Nuhbetii’l Eftal (1859) by Riistii
(Koyuncuogu, 2001, p. 9).

In the mid-nineteenth century, the Ottoman Empire yet entered a new period, called
Tanzimat Era, which caused changes in many areas including literature. Inspired by the French
Revolution, Tanzimat Era (1839-1876), which is also known as the Ottoman Reform, was a period
of modernization and innovation in various fields including justice system, human rights, culture,
and other social issues. During this period, the Ottoman Empire turned its face to the European
countries to reorganize its legal, cultural, and social activities. In accordance with this
Westernization project, Turkish literati started to translate the classical works of Western countries
specifically that of France and England into Ottoman Turkish. The purpose of these translations
was first to create models for literature which was national but modern and Western at the same
time. The first translations made in this period included works that were written for children, that

were associated with children, or that were adapted for children in Europe.

One of the earliest translations made in this period was the fables of La Fontaine by Sinasi.
Other significant translations included the translation of Robinson Crusoe by Ahmet Litfi Efendi
and the translation of Gulliver’s Travels by Mahmut Nedim (“Tiirk edebiyatinda ilk ¢eviriler”).
According to Necdet Neydim, that “Robinson Crusoe and Gulliver’s Travels were the initial works
to be chosen for translation from among so-called children’s literature” was “an attempt to follow
in the trajectory of western Enlightenment” (2020a, p. 48). Jules Verne’s Mysterious Island
(1869), Around the World in Eighty Days (1889), Two Years’ Vacation (1891), Journey to the
Centre of the Earth (1885), Five Weeks in a Balloon (1888) were also among the children’s books
translated in this period (“Tiirk edebiyatinda ilk ¢eviriler”; Koyuncuoglu, 2001, p. 10). With such
translations, the idea that children need literature that was specifically produced for them and
literature is an important factor in the education of children emerged in the Ottoman Period. In
order to emphasize this, the critics, writers, and educators such as Sat1 Bey and Ali Nusret wrote
articles, which emphasized the necessity of children’s literature in the education of children
(Koyuncuoglu, 2001, p. 10). As Neydim writes, “These works, published as a result of an
increasing interest in European culture, industrialisation and the enlightenment processes, were
evidence of an effort to create a new culture within a given society and furthermore, to educate
generations in this new culture” (20204, p. 49). As a result of these developments, a new culture

of children’s literature was born in Turkish culture, but it was a slow-going process as the Ottoman
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Empire was being dragged into a dissolution period, and the geography was in political and

economic turmoil.

The collapse of the Ottoman Empire in 1922 and the foundation of Turkish Republic were
followed by reforms in education and language in modern Turkey. Around this period, Turkish
children’s literature saw works with nationalistic undertones, and there were also works about
historical characters, as well as social problems especially in rural areas. The period also witnessed
the revival of Turkish folklore. The highlight of the early twentieth century was the Alphabet
Reform of 1928 which replaced Arabic alphabet with Latin alphabet. Westernization,
modernisation, and secularism were still key words in literary production including children’s
literature and “westernization efforts were rooted in state ideology” in this period (Neydim, 2020a,
p. 52). Accordingly, with modernization and refinement in Turkish language and the Alphabet
Reform, literary translations gained a dramatic impetus in modern Turkey (Y1ldiz, 2016, p. 438).
Geng and Yalinkili¢ argue that for about one hundred years, Turkish literature did not produce
many original works for children, and most of the written materials remained to be translations or
cultural adaptations (2011, p. 100). According to Neydim, children’s authors “tried to produce
original pieces” but they were composing their works “mimicking the repertoire of the West”
(20204, p. 52). In both cases, Turkish literature was creating its very own tradition in the field of

children’s literature.

Only after the 1950s, Turkish children’s literature entered a new period with the emergence
of texts with socialist and political undertones (Geng and Yalinkilig, 2011, p. 100). However, the
history of Turkish children’s literature which was rooted in Western literature had already shaped
much of Turkish children’s literature thematically and technically. Children’s writers borrowed
didacticism, as well as certain themes, morals, character traits from the classical works of Western
children’s literature and combined them with cultural, social and folkloric elements of Turkey and
the values of Islam. As Neydim emphasizes, “One of the most important developments in the
1970s was a prevailing tendency to publish translation, adaptations and original works advocating
or embodying leftist ideologies” (2020a, pp. 52-53). In a period of political and economic chaos,
Pollyanna’s egalitarian and participative character would be more than appropriate for such a

leftist propaganda, indeed.

Turkish children’s literature has been producing original works since the 1990s portraying
child characters that are sophisticated and changeable. Moreover, it engages with varied
contemporary themes such as environmental problems, technological developments and its

manifold effects. However, the majority of Turkish children’s books still follow a strict
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didacticism and prioritize moral education and moral consistency, which may stem from the
country’s political, social and economic agenda, as well as its demography and its tendency to
preserve Islamic values. This also explains the ongoing popularity of certain classical works of
Anglophone children’s literature in Turkey including Pollyanna. Specifically, Pollyanna has
enabled translators and writers to reinscribe it in ways that may serve different ideologies due to
its celebration of universal morals, engagement with universal themes, as well as its portrayal of a
protagonist who can be cherished by everyone. Therefore, the following section traces Pollyanna’s
various translations and cultural adaptations and examines some original works of Turkish
children’s literature with the aim of showing the role of historical, social, cultural, and ideological

background of Turkey in its reception.
POLLYANNA’S INFLUENCE IN TURKISH CHILDREN’S LITERATURE

Even though Elanor H. Porter’s Pollyanna saw significant popularity in Turkish culture in
the 1970s, its entrance to the Turkish scene was much earlier than that period. Pollyanna’s Turkish
translation came only fourteen years after its first publication in the USA in 1927 and it was “the
first work from American literature to be translated into Turkish” (Karantay, 1995, p. 154).2 This
first translation was in Ottoman Turkish with Arabic letters. In 1931, three years after the Alphabet
Reform of 1928, Pollyanna’s first translation in Latinized Turkish script was published with the
title of Poli Anna (Tung, 2014, p. 252). Two other translations appeared in 1948 and 1958 under
the supervision of the Turkish Translation Bureau which was functioning “as a tool of the state-
governed modernizing force” in Turkey (Kansu-Yetkiner, 2011, p. 83). However, “a major shift
occurred between the 1930s-1950s and 1970s” (Kansu-Yetkiner, 2011, p. 79). This was a shift
from “foreignization” and “westernization attempts” to “domestication” in the translations of

Pollyanna (Kansu-Yetkiner, 2011, p. 79).

In 1973, Pollyanna with its proper names and locations was adapted to Turkish culture by
Kemal Bilbasar. New York became Istanbul and Pollyanna became Giilenay Haksever, which
literally means “Smiling Moon Justice-Lover” to indicate her optimism as well as her just nature.
As Kansu Yetkiner notes, this specific adaptation was the beginning of the literary “Turkification
and Islamization process” with which Pollyanna has become a “glocalized product” and “Christian

positivism is substituted by Islamic tolerance” (2011, pp. 85-87).

2 The second literary translation into Turkish from American literature was “The Mask of the Red Death” by Edgar
Allan Poe (Karantay, 1995, p. 154).
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What brought Porter’s Pollyanna a significant recognition in the 1970s was actually a loose
film adaptation of the novel. In 1971, Turkish musical drama, Hayat Sevince Guzel, the title of
which can be translated as Loving Makes Life Beautiful or Life is Beautiful When You Love became
very successful and it turned out to be one of the classics of Turkish cinema. The film portrays
Ayse or Aysecik as an extremely optimistic and cheerful girl who starts to live with her wealthy
and aggressive aunt after the death of her parents. In the 1960s and 1970s, film adaptations of
children’s classics were quite popular in Turkish cinema. In most of these films, Aysecik appeared
as the main character; and played by the same child actress, Zeynep Degirmencioglu, Aysecik had
become a kind of icon in Turkey. Like Pollyanna, Ayse or Aysecik was characterized by her

optimism, endurance, tolerance, and cheerfulness in all of these movies featuring her.

Hayat Sevince Guzel (Loving Makes Life Beautiful) follows the same plotline of Porter’s
novel only with cultural adaptations and minor changes. Ayse is older than Pollyanna, and she is
a peasant girl with local clothes and a distinct local countryside accent for which she is constantly
mocked by the elite youngsters. In Turkish film adaptation, “religion is deemphasized and class
difference, modernity, and the country/city divide are emphasized far more than in the original
novel” (Tung, 2014, p. 249). The film is full of scenes which highlight certain elements unique to
Turkish culture. When Ayse is found dirty and possibly with flea, she is sent to a traditional
Turkish bath and when she is invited to a party by the wealthy young people, she dances to a
folkloric music with traditional costumes. Such changes may be read as part of the Turkification
project followed by Westernization of the previous period; but, despite the changes in the scenery,
details and the language, the film preserves the main messages in Pollyanna proving the universal
and timeless nature of the values it promotes. As such, the film celebrates “not only an ideology
of forgiveness [...] but also one of modernity, suggesting that personal transformations — whether
they involve sentiments, or even class standing and comportment — are possible and even
desirable” (Tung, 2014, p. 251). In the end, Ayse achieves to make a change in people’s lives in
her environment like Pollyanna, and she also matures and becomes a young woman who is more

aware, educated, and refined.

Values such as contentment, gratefulness, humbleness as well as the celebration of the
peasantry, and hard work as offered in Pollyanna seemed to be a perfect formula for Turkish
children’s literature in the 1970s as proven by the success of the film adaptation, Hayat Sevince
Guzel. 1970s was a period of military coup attempts, economic regression, and domestic migration
in Turkey. Amid such chaos, Turkish children’s authors produced children’s books where

didacticism was combined with the values of Turkish culture, and which gave references to the
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political and social turmoil of the country at the time. Unsurprisingly, the child protagonists created

around this period in Turkish children’s literature were reminiscent of Pollyanna.

In 1971, the same year Hayat Sevince Giizel (Loving Makes Life Beautiful) came to the
theatres, Giilten Dayioglu, an acknowledged Turkish children’s author, published her first novel,
Fadig (1971). Fadis stands out with its eponymous child character’s content and cheerful nature
under harsh circumstances. Even though the novel is not an adaptation of Pollyanna, or there is
not a statement as to it was inspired by Pollyanna, Fadis, as a character, is a Pollyanna. Her parents
are absent, and she has to live with her relatives. Even though she is exposed to verbal and
psychological abuse, she remains optimistic, and she is also able to change her environment.

Fadis, the name, is a shortened version of traditional Turkish name Fadime or Fatma. Fadis
is intentionally used in the novel to indicate the young age as well as the cuteness, loveliness, and
happiness of the character. Even the title and the cover of the book remind the reader of Porter’s
Pollyanna emphasizing the background of Fadis who was born in the village and who loves and
appreciates every living being. Having to live in some of the metropolitans in Turkey such as
Istanbul and Ankara, Fadis can feel that she does not speak and behave like the children of the rich
and cultivated people and her clothes are not proper. Fadis is never ashamed of her background

and appearance; but she often mentions her desire to receive education.

By portraying characters from different layers of society, the novel yet promotes the dignity
of being peasant and the dignity of poverty: “those who know to share turn out to be poor people”
(Sengiil, 2018, p. 77). Fadis is loved by her neighbors; because she helps the old and the disabled
with shopping and she carries water for them from the shared top (Dayioglu, 2021, p. 77). Just like
Pollyanna meets with the coldness and arrogance of rich and intellectual people like Aunt Polly
and the Doctor, Fadis is abused by some of the rich people of the city. In one case, Fadis is abused
and treated badly by the spoiled son of a doctor, called Aydin, which literally means intellectual
in Turkish. Fadis can make real friends only in the village. In the village, Fadis and her friend
Hasan change ‘work’ to a game, which is also comparable to Pollyanna’s glad game. The question
“whose harvest should we go to help?” equals “who do you want to play with?” in the novel
(Sengiil, 2018, p. 77). They consider working at a farm not a burden but an opportunity to spend
time with friends while helping them. As such, the novel juxtaposes children’s commune in the
village with the arrogant children in the city, which eventually reverberates the ideological
conflicts of the period, namely the conflict between the capitalist city and the laboring farmers as

well as the conflict between the intelligentsia and the peasantry.
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Fadis does not have a glad game, but her reactions reveal that she “plays Pollyanna” as it
can be put in Turkish. When she has to walk too long, she comforts herself with the idea that
walking is good for the legs (Dayioglu, 2021, p. 61). When it is cold inside the house, she says
that cold keeps her awake and when she recognizes that her dress is too small for her -for she does
not have any other dress- she rejoices at the thought that she has grown up (Dayioglu, 2021, pp.
85-129). When Fadis’s mother sends her some other children’s old clothes, she again finds a reason
to be happy about: “When her mother sent Fadis various stuff, she rejoiced. She used to kiss, smell
each and every item, in this way, she fulfilled her longing for her mother. She did not feel a bit
disappointed by the fact that the clothes, the shoes sent by her mother were worn out or faded
(Dayioglu, 2021, p. 49). Fadis’s mindset as well as her ability to find goodness in everything make
her much closer to her Anglophone counterpart, Pollyanna. In the meantime, they help highlight
the sensibilities and values of Turkish culture. As Smar Cilgin points out, “Despite all these
negative circumstances, Fadis remains optimistic. She loves people, she helps them, and she never
escapes from work. The only thing she desires turns out to live in a single place with people to
whom she feels attached” (2005, p. 40). After all, Dayioglu’s novel exemplifies a children’s
literature culture which emulates a tradition that receives worldwide acknowledgement while it

simultaneously tries to create and preserve its own identity.

Six years after Pollyanna’s Turkified movie adaptation and Dayioglu’s Fadis, in 1977
Kemalettin Tugcu (1902-1996) - the prolific author of melodramatic children’s novels - wrote
Kucuk Besleme, the title of which can be translated as Little Handmaid. The novel was about an
orphan girl, Bilge, who finds herself as a servant in the house of a cruel wealthy woman when she
thinks that she is being adopted. Tugcu’s novel draws heavily on the values that are celebrated in

Pollyanna, and his protagonist, Bilge resembles Pollyanna in many ways.

Even though Kicuk Besleme is quite different from Pollyanna in terms of its plot, there are
distinct similarities between two books. Just like Pollyanna, Bilge cherishes her memories with
her family, which gives her strength. She also builds a very close relationship with the main servant
of the house, which is comparable to the relationship between Nancy and Pollyanna. When Bilge
first starts school, she is mocked by her friends; but, she is even able to change her school friends’
perception with her loving nature as is the case with Pollyanna. One significant similarity between
Pollyanna and Bilge turns out to be their compassion for other orphans. Bilge’s care for Esma, the
orphan servant, parallels the relationship between Pollyanna and Jimmy Bean. In short, Tugcu’s
novel advocates endurance, patience, optimism, gratefulness, and forgiveness through Bilge, and

shows that these assets not only help one increase one’s economic and social status, but they also
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create changes in their environment. The similarity between Porter’s Pollyanna and Tugcu’s novel
cannot be considered a coincidence because Tugcu was also the creator of Ayse/Aysecik character,
the Turkish counterpart of Pollyanna and he wrote scripts for some of Aysecik movies. Therefore,
Tugcu was not only a significant figure in the formation of children’s literature culture in Turkey,
but he was also a writer who directly contributed to the popularization and circulation of Porter’s

Pollyanna in Turkey.

Tugcu has become “one of the most read and also controversial writers of Turkish children’s
literature” (Sirin, 2018, p. 9). Tugcu’s novels were also adapted to the television between 1990s
and 2000s. Even though the television adaptations were huge success at the time, they also
received harsh criticism putting Tugcu’s novels under scrutiny for the scenes of physical and
psychological violence (Kiligkaya, 2021, p. 66). Although he created lovable memorable child
characters and helped incorporate Anglophone children’s literature into Turkish culture through
his adaptations and scripts, his works continue to be remembered with their extremely

melodramatic and tragic scenes.

Pollyanna has become one of the most translated children’s classics between 1960-2010 in
Turkey (Neydim, 2020b, p. 862). It has become much more popular among the 90s children in
Turkey with the Japanese anime adaptation by Nippon Animation in 1986 (Demirhan, 2018, p. 9).
In 2005, Ministry of National Education in Turkey shared a list with schools, publishers and the
general public titled the MEB’s 100 Fundamental Works for primary school students.®> MEB
encouraged educators to incorporate these books into their curriculum and also parents to help
their children reach and read those books. That Porter’s Pollyanna was also included in this list
proves not only its educational quality and its universality but also the fact that the novel has been

found quite relatable to Turkish culture and its values.

According to a recent research on the role of award-winning Turkish children’s books since
2007 in sensitivity education, the majority of the award-winning books primarily tend to inculcate
in children the happiness, in order words, the contentment of the individual (Cinpolat, 2021, pp.
868-869). It is followed by sensitivity to nature and environment, and sensitivity to family
members (Cinpolat, 2021, pp. 868-869). This research also explains the reason behind ongoing
popularity of Pollyanna in Turkey as well as the reason why Turkish children’s literature is full of

characters that are reminiscent of Pollyanna.

% There is also another list of 100 Fundamental Works for secondary school students recommended by MEB.
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Indeed, staying content and happy under difficult circumstances and being grateful are assets
that are also highly valued in Turkish culture specifically when we consider the close history of
Turkey which witnessed a bloody independence war, and then a couple military coups, and periods
of economic depression. In addition to this, the demography of Turkey - which simultaneously
includes an elite and privileged class in metropolitans and people who live in the countryside
engaging in agriculture - makes Pollyanna’s content quite familiar for the Turkish readers from
different sections of the society.
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CONCLUSION

In conclusion, as the examples given above show, Pollyanna’s reception has usually been in
interaction with the social agenda of Turkey. While its first translations served modernization
project, its localized translations and cultural adaptations were aimed to create a national identity
in the field of Turkish children’s literature, which found its source in Anglophone and
Francophone tradition. Additionally, its loose adaptations as well as original works which adopted
thematic concerns of Pollyanna successfully represented ideological concerns of their periods. In
the meantime, they brought Pollyanna to the fore as a text of all times, all cultures, and all
purposes. It is without doubt that every culture in the world would appreciate morals and values
in Pollyanna as they are universal and timeless; but there seems to be a special bond between
Pollyanna and Turkish children’s literature considering Pollyanna’s contribution to the
development of Turkish children’s literature and its influence in Turkish cinema, children’s culture
and even contemporary Turkish cartoons. Pollyanna’s countryside background as well as verbal
and psychological abuse she witnesses in Aunt Polly’s house yet her endurance, self-confidence,
and ability to make a change continue to seem and sound quite authentic and encouraging for the
Turkish readers even today who still glorify the peasantry, the poor or any individual who works
hard and achieves to remain modest, virtuous and grateful even in the face of corruption. To sum
up, approaching the hundredth-anniversary of Pollyanna’s arrival to Turkey, Pollyanna’s
influence still resonates in Turkish children’s culture and it is still one of the classics Turkish
children read and love. | anticipate that this preliminary study will evolve into other studies which
discuss what has become in the last decade as the publishing houses continue to publish
abbreviated versions of the novel for different age groups or continue to make changes in line with

their ideological standing.
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vardir. Radikan durumu ayni sekilde dogasinda yer degistirme, ilerleme, gecis yapma ve gelisme olan
dillerarasi ¢eviride de kendini gostermektedir. Dogasinda radikan olma durumu olan dillerarasi geviri
stirecinden hareketle, ¢eviribilim agisindan bakacak olursak ¢eviri kuraminin da radikan olma 6zelligi
gosterebilecegini soyleyebiliriz. Ceviribilim alanmin en 6nemli kuramlarindan biri olan Coguldizge
Kurami yazinsal metin ¢evirisi tizerine yogunlagan bir kuramdir. Kaynak bir dilde, belirli bir kiiltiir i¢in
yazilmis olan orijinal metnin erek bir dil aracilig1 ile erek kiiltiire aktarilmas: onun erek kiiltiirdeki
konumunu da belirlemektedir ¢linkii ¢eviri metin, erek kiiltiirde merkez konuma gelip daha popiiler bir
durumda olabilir ve erek kiiltiir yazinina katkida bulunabilir. Hatta erek kiiltiir yazinini etkisi altina alarak
sekillendirebilir. Boylece erek kiiltiirde yeni yazinsal tiirlerin ortaya ¢ikmasini veya onlarin daha popiiler
bir hale gelmesini saglayabilir. Diger bir deyisle, kaynak metin erek metne doniiserek baska bir dil ve
kiiltiirde kok salip gelisimine devam etmektedir. Kuramsal diizeydeki bu ¢aligmanin amaci, Coguldizge
Kuramri'na radikan kavrami agisindan farkli bir sekilde yaklasarak kuramin radikan bir ¢eviri kurami
oldugunu gostermektir.
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Abstract

The radicant is a frequently used concept in recent years, especially in contemporary arts and sociology.
Radicant, which is defined as “taking root” (radication), also includes change, development and
progress. Roots in the radicant are formed afterwards, not at the beginning because the radicant is
something that progresses, develops and takes root by making a transposition between different
situations and even between different languages, thoughts and cultures. In the nature of radicant, there is
always progress, development and radication. The radicant also shows itself in interlingual translation,
which is itself characterized by progression, transposition and development. Taking into consideration
the radicant character of interlingual translation, we can say that translation theory can also show a
radicant quality if we look at it from the perspective of translation studies. The Polysystem Theory, one
of the most important theories in translation studies, is a theory that focuses on literary translation. The
transmission of an original text written in a source language for a specific culture to the target culture
through a target language also determines its position in the target culture because the translated text can
occupy a central position in the target culture and become more popular and contribute to its literature. It
can even shape the literature of the target culture by influencing it. Thus, it can provide the emergence of
new literary genres in the target culture or make them more popular. In other words, the source text,
turning into a target text, takes root in another language and culture and continues its development. The
objective of this theoretical study is to show that the Polysystem Theory is a radicant translation theory
by approaching the theory from the perspective of the concept of radicant in a different way.

Keywords: Radicant, Interlingual Translation, Translation Theory, Taking root, Polysystem Theory.
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GIRIS

Yiizyillardir var olan ¢eviri eylemi baslarda sadece bir uygulama veya insana 6zgili bir
aktivite olarak kendini gdstermistir. ilerleyen zamanlarda bilimsel platformda da tartisiimaya
baslayan ¢eviri eylemi iizerine kuramsal sdylemlerde bulunulmustur. Onceleri ¢ogunlukla
filozoflar, dilbilim kuramcilar1 ve edebiyat kuramcilar1 tarafindan iizerine sdylemler yapilan
ceviri zaman igerisinde kendine 6zgii bir caliyma alanina doniiserek bilimsel diizeyde ¢eviribilim
adim almistir. Boylece ortaya, alanda ¢aligmalar yapan ¢eviribilim kuramcilari tarafindan cesitli
ceviri kuramlar1 atilmistir ve bu sayede c¢eviri farkli agilardan ele alinmis, kuramsal bir zemine
oturtulmus ve bir bilim alan1 olarak gelismeye baslamistir. Kuramsal sOylemlerin en
onemlilerinden biri de Rus bigimcilerinin 6nde gelen isimlerinden biri olan dilbilim kuramcisi
Roman Jakobson tarafindan yapilmistir. Ceviriyi diligi, dillerarasi ve gostergelerarasi c¢eviri
olarak ¢ tiire ayiran kuramci, dili¢i ¢eviriyi ayni dilsel gdstergeler arasinda yapilan aktarim,
dillerarasi c¢eviriyi farkl dilsel gostergeler arasinda yapilan aktarim ve gostergelerarasi geviriyi
ise farkl1 gdsterge sistemleri arasinda yapilan aktarmm olarak tanimlamstir! (Jakobson, 1963, s.
79). Bu ayrim gerek kuramsal diizeyde gerekse ceviri lizerine yapilan ¢alismalarda dnemlidir.
Ciinkii c¢eviri genel anlamda bir kavram olmanin Otesinde farkli sekillerde yapilabilen bir
eylemdir ve isleyis siireci olarak da yapilan geviri tiirine gore farkliliklar gosterebilmektedir. Bu
yuzden kuramsal sdylemlerde de bunu belirtmek gerekmektedir. Biz de ¢alismamizda kuramsal

diizeyde dillerarasi geviri tlriinl temel alacagiz.

Jakobson’un da belirttigi gibi, dilleraras1 g¢eviri, farkli dil ve kiiltiirler arasinda yapilan
gerek yazili gerekse sozlii ¢eviri tliriidiir. Giiniimiizde de diger ceviri tiirlerine kiyasla daha sik
yapilmaktadir. Farkli dil ve kiiltiirler arasinda yapilan ¢eviride devreye birgok parametre
girmektedir. S6z konusu parametrelere 6rnek olarak gevirisi yapilacak dil cifti, metin tiiri,
metnin kaleme alindig1 donem ve 6zellikler, kaynak dil ve kiltir 6zellikleri, erek dil ve kiltur
ozellikleri, ¢evirmenin donanimi gibi durumlar1 gosterebiliriz. Dillerarasi ¢eviri siirecinde s6z
konusu olgiitlerin fazlalig1 ¢eviri eylemine buna bagl olarak da ¢eviribilime disiplinlerarasi bir
Ozellik yiklemektedir. Clnkl bahsi gegen olgltler farkli agilardan gesitli ¢alisma alanlari
aracihig1 ile incelenebilmektedir. Ornegin, metin tiirii olarak yazinsal bir metin cevirisi

yapiliyorsa ceviri siirecinde edebiyat devreye girmektedir veya metin tiirii felsefe, tip, hukuk

! Calisma boyunca, yabanci kuramcilardan yapilan alintilarin gevirisi aksi belirtilmedikge yazar tarafindan
yapilmaistir.
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sosyoloji gibi 0zel bir alana ait ise 0zel alan g¢evirisi baglaminda o disiplinin 6zellikleri ve
cevirmenin konuyla ilgili 6zel alan bilgisi devreye girmektedir. Genel anlamda strecin birincil
Oznesi olan cevirmenin birikimi yani egitimi, yasi, sosyo-Kilturel ve ekonomik durumu,
ideolojisi, diinya goriisii, okudugu, izledigi seyler, bulundugu yerler hatta hobileri bile duruma
gore dillerarasi ¢eviri siirecinde etki gostermektedir. Bu da ¢evirmenin performansini dogrudan
etkilemektedir. BOylece ceviri strecinde etkili olan bunca durum ceviri eyleminin ¢ok yonlu
oldugunu gostermektedir. Buna bagli olarak da kuramsal duzeyde ceviribilim de sosyoloji,
dilbilim, gostergebilim, edebiyat ve psikoloji gibi diger disiplinlerle iletisim halinde

bulunmaktadir.

Cevirinin ve ¢eviribilimin diger alanlarla iliski i¢ginde olmasi1 kapisin1 siirekli agik tutmakta
ve yelpazesini genisletmektedir. Bu disiplinleraras: veya ¢okdisiplinli olma durumu da kuramsal
diizeyde diger alanlar ile benzesmesini, iliskilendirilmesini boylece de farkli bakis acilar1 ve
yaklagimlar ile geviribilim perspektifinin genislemesini saglamaktadir. Biz de bu diisiinceden
hareketle calismamizda, onemli ¢eviri kuramlarindan biri olan Coguldizge Kurami’nin ¢agdas
sanatlar ve sosyoloji calismalarinda 6ne ¢ikan ‘“radikan” kavrami tiizerinden okumasi ve
analojisini yaparak s6z konusu iliski baglaminda Coguldizge Kurami’nin radikan bir ceviri
kurami oldugunu gostermeye calisacagiz. Teorik diizeyde olacak ¢alismamizda oncelikle radikan
kavramimnin nasil ortaya ¢iktigina, ¢agdas sanatlarda nasil ele alindigina ve bu baglamda nasil
tanimlandigma genel olarak deginecegiz. Daha sonra Coguldizge Kurami’ni temel hatlariyla ele

alip kuramin dneminden bahsettikten sonra kuramdaki radikan isleyisi gostermeye ¢alisacagiz.
RADIKAN

Radikan (fr. radicant / ing. radicant) kavraminin ortaya ¢ikisi aslinda botanik bilimine
dayanmaktadir. Kavramin kdkeni de Latince radicantis sozctigiinden gelmektedir. Fransiz diline
yerlesmis ve hem isim hem de sifat olarak kullanilabilen bu kavram Fransiz dilinde, “herhangi
bir bitkinin topraga farkli boyutlarda kok salmasi®” olarak tanimlanmaktadir. Cagdas sanatlarda
kullanilan radikan kavramini ilk olarak Fransiz kiirator, ¢cagdas sanatlar kuramcis1 ve yazar
Nicolas Bourriaud ortaya atmistir ve kuramci radikan kavrami (zerine Radicant: Pour une
esthétique de la globalisation (2009) adli bir Kitap kaleme almigtir. S6z konusu eser Talat
Mehmet Ongiin tarafindan Radikan: Kiiresellesmenin Bir Estetigi I¢in (2019) olarak Tlrkceye

cevrilmistir.

2 Dictionnaire CNRTL, gevirisi yazar tarafindan yapilmistir.

162



Ceviride Coguldizge Kurami’na Radikan Bir Yaklasim

Bourriaud, radikan kavramini tanimlarken radikal ve radikan seklinde bir ayrim
yapmaktadir. Ilk olarak radikal kavramina deginecek olursak, giinliik kullanimda aniden olan
temel degisimler veya doniisiimler anlamina gelen bu sozciigiin Bourriaud’da daha farkli bir
anlama biriindigiinii soyleyebiliriz. Radikal denen sey, kOkene doniis ya da geriye doniistir.
Adindan da anlasilacagi gibi keskin, net ve oldukca kati bir yaklasimdir. Bourriaud’ya gore
radikallik, koktencilik, ayrim, otekilestirme, siddet ve wke¢ilik gibi sert durumlar1 beraberinde
getirmektedir® (Bourriaud, 2019, s. 62). Radikallik de bir kok salma bicimidir fakat kimliksel
olarak bir geriye doniistir. Radikal, sanat¢inin ve buna bagl olarak da sanatin kendi kimligini
gecmigine Yyani koklerine geri donerek bulmasidir. S6z konusu doniis tamamen gerici bir
yonelime isaret etmektedir. Eger bir sanatg1 veya sanat eseri radikal olarak koke doniiyorsa o kisi
veya Urun gelisime kapali demektir. Boylece dinamik bir sekilde kok salarak gelisemez ve

ilerleyemez. Oysa gelismek ve asil kimligi bulmak daima ilerlemekle mimkundur.

Radikanda ise gelisim ve ilerleme, radikaldeki gibi tek bir koke bagl degildir. Radikan
durumda kok salarak ilerlemek ve geliserek yola devam etmek s6z konusudur (Bourriaud, 2019,
S. 63). Diger bir deyisle, radikanda siirekli bir akis mevcuttur. Boylece dinamik ve devingen bir
Ozellik gostermektedir. Bourriaud, radikani ayrik otu ve ¢ilegin kdkiine benzetmektedir. Cunki
bu bitkiler ana kok ile birlikte ikincil kokler salmaktadirlar. Radikan da onun bagli oldugu toprak
ile gelisir. Radikan, topragmn kivrimlarmi takip eder, onun yiizeyine ve jeolojik yapisina uyum
saglar (Bourriaud, 2019, s. 63). Yani radikan dedigimiz sey, radikal gibi tek bir kokten ¢ikar
fakat devaminda tek bir koke bagli kalmak yerine ikincil kdkler salarak topragin i¢inde ilerleyip
gelisimine devam eder. Radikan asla geriye donmez, ilerleyerek gelisir ve kimligini bu sekilde
sekillendirir. Kisacas1 radikan olmak tek bir kdke bagli olmak degil andas ve birbirini izleyen,
bazi durumlarda kesisen bir kdk salmadir. Koklerini olustugu ve kaynagini aldig1 yerden ya da
cografyadan almaz, yollarda kok salip ilerleyen, diger bir deyisle asil kokiinii sonradan salandir
(Akay, 2019, s. 9).

Radikan ozellik gOsteren sanat eseri veya sanat¢i, koklerini hareket ettigi noktada degil
ilerleyip vardig1 noktada salmaktadir. ilerleyerek kok salma da sonradan olusan bir durumdur ve
bu sirada radikan olan Urin kendine yeni nitelikler katarak gelisir. Bu durumda, Bourriaud i¢in
kok, ilk olan degil, daha sonra gelisen ve kazanilandir. Sanat ve sanatgi Uzerindeki radikan

etkiler dogustan gelmek yerine, yasanmighiktan veya duyulanimdan gelmektedir. Radikan bir

% Calisma boyunca Bourriaud’ya yapilan referanslarin gevirisi Talat Mehmet Ongiit tarafindan yapilmustir.
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yapiya sahip olmak, koklerini heterojen olarak strdiurmek ve sergilemektir. Boylece de asil
kimligimizi radikal koklerin belirlemesine izin vermemektir. Radikan olmak, fikirleri tercime
ederek aktarmak, imgeleri tekrar kodlamak, davranig bigimlerini farkli ve yeni alanlara
tagimaktir. Bir fikri, bir durumu ya da bir seyi dayatmak yerine degisime acik olmaktir
(Bourriaud, 2019, s. 31). Bourriaud radikan olma durumu igin ¢agdas sanatlarm Onemli
temsilcilerinden biri olan Marcel Duchamp’in Bisiklet Tekerlegi (1913, fr. Roue de Bicyclette)
enstalasyonunu ve L.H.0.0.Q. adli tablosunu gostermistir. Sanat¢inin bir bisiklet tekerlegini bas
asag1 bir mutfak taburesinin iistiine monte etmesiyle olusan Bisiklet Tekerlegi eseri, sanatta hazir
nesne kullanimi konusunda sonrasinda biiyiik etkiler birakan bir doniim noktasini temsil
etmektedir. Duchamp’in bu eseri, kullanilan nesneleri sanat eseri olarak gosterdigi i¢in plastik
sanatlara yeni olanaklar sunarak alandaki dagarcigi genisletmistir (Bourriaud, 2019, s. 172). Bu
baglamda radikan 6zellik gosteren yenilik¢i eser, var olan nesnelerin farkli baglamda yorumlanip
yer degistirmesi ile farkl kiiltiirlerde yer edinmis ve yeni yaklagimlarin ortaya ¢ikmasinda etkili
olmustur. Sanat¢i, L.H.O.0.Q. adli diger eserinde ise Leonardo da Vinci’nin La Jaconde (Mona
Lisa) adli eserine sakal ve biyik ekleyerek onu giiliing bir sekilde sergilemistir. Duchamp’in
buradaki amaci, kiiltiirel bir ikonun yiiceligini goz ardi etmek ve 6nemsizlestirmektir (Bourriaud,
2019, s. 176). Boylece daha O6nceden var olan hazir bir nesneye veya esere yeni bir anlam
yiikleyerek onu kokeninden veya topragindan koparmistir. S6z konusu eser de farkl kiiltiirlerde
yer etmis, c¢esitli varyasyonlar1 yapilmis ve benzer caligmalarin ortaya ¢ikmasini saglamistir.
Baska bir deyisle, radikal olan klasik eser radikan bir duruma ge¢mis ve yenilikei bir sekilde etki

gostererek yoluna devam etmistir.

Ote yandan, radikan olan sey zarar gérmeden koklerinden kopabilir. Béylece daha sonra
bulunacagi yeni konum ve ortama rahatlikla uyum saglayabilir. Diger bir deyisle radikan, yeni
kosullara uyum saglayip kendi kimligini sekillendirebilir. Ama¢ yola koyulmak olmahidir ve
radikan icin geri donus, belirli bir baslangic veya son yoktur. Daha once de belirttigimiz gibi
devingen ve dinamik bir yapida olmasi, onun sirekli bir doniistimii kabul etmesinden ve bu
doniisimden beslenmesinden gelmektedir. S6z konusu dinamiklik ve devingenlik aslinda
degisim, doniisiim, ilerleme ve bu yolla kok salarak sekillenmektir. Kisacasi radikan, bir ¢esit

ruh gocl hatta kilik degistirmedir (Bourriaud, 2019, s. 64).

Cagdas sanatlarda, resim, mizik, heykel gibi alanlarda ortaya ¢ikan eserlerin Uretildikleri
kendi kultirel kodlar1 iginde degerlendirilmeleri butln kaltirleri taniyan bir hedef Kitle

beklentisine isaret eder. Bu da oldukca zor bir durumdur (Bourriaud, 2019, s. 40). Cunkd bitin
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kiiltiirel kodlar1 taniyan bir hedef kitlenin var oldugunu sdylemek miimkiin degildir. Bu yiizden,
herhangi bir sanat yapitin1 sadece kendi kiltirl igcinde diisiinmek ya da yorumlamak smirli bir
yaklasim oldugu gibi dar ve yanlis yorumlamalara da sebep olabilir. Bu da erek kitlenin yenilikgi
ve gelisime (radikana) kapali olasma neden olur. CUnku her kiltlrin farkli ve 6zgiin kodlar
vardir. Bu fikirden hareketle, radikanin 0zellikle de kiiltiirler arasinda gegis yaptigini, ilerledigini
ve geliserek kok saldigmi sOyleyebiliriz. Baska bir deyisle, radikanda erek odakli ve
kiiltiirleraras1 bir doniigsiimiin s6z konusu oldugunu belirtebiliriz. Kiiltlirleraras1 doniigiimiin
oldugu bir yerde farkli kiiltiirleri bulusturabilecek bir eylemin de olmasi gerekmektedir. Iste
Bourriaud i¢in bu eylem ceviridir. Bourriaud, radikan olmanin ¢eviriden gectigini belirtmektedir.
Clnkd onun igin ceviri bir ortak kanal niteligindedir. Kuramei igin ¢eviri bir yer degistirme, bir
metnin igerigini bir dil yapisindan baska bir dil yapisina aktarmaktir ki bu da anlami ortaya
koymaktir (Bourriaud, 2019, s. 66). Bourriaud i¢in ¢eviri, bir iiriinii 6teki ile bulusturmak ya da

yabanciy1 tanidik hale getirmektir (Bourriaud, 2019, s. 66).

Bourriaud, ayrica derin yapida ve soyut diizeyde sanat¢inin zihnindekileri, diisiincelerini ve
hissettiklerini bir yapita doniistiirme siirecinin de aslinda bir ¢esit ¢eviri oldugunun altini gizer
(Bourriaud, 2019, s. 156). Ciinkii sanatgmin zihnindeki kodlar estetik bir asamadan gegip baska
bir kod sistemine veya sanat yapitina doniisiirken yeniden kodlanmis olur. Bu da bizi
Jakobson’un gostergeleraras1 ¢eviri tanimima gotiirmektedir. CUnku zihindeki soyut fikirleri
gerek resim gerek heykel gerckse yazi gibi gorsel bir dizgeye aktarmak aslinda farkli gosterge

sistemleri ya da dizgeleri arasinda yapilan bir aktarimdir.

Bourriaud icin genel anlamda ¢eviri, egreti bir kok salma, kesfedilmemis bir sey ya da bir
yer ile iliski kurmaktir (Bourriaud, 2019, s. 66). Buradan da anlasiliyor ki, genel anlamda ve
kuramsal bir diizeyde olmasa da Bourriaud’nun, ¢eviriyi radikan olmak igin gerekli bir eylem
olarak gordiigiinii sdyleyebiliriz. Ciinkii kuramci, ¢eviriyi tipk: radikanda oldugu gibi bir yer
degistirme, otekiyle iliski kurma, onu tanima olarak degerlendirmektedir. Ceviri de tipki radikan
gibi dinamik ve devingen bir siire¢ oldugundan gelisime ve ilerlemeye agiktir. Oyle ki,
Bourriaud igin ¢eviri, “bir dnceki yiizyilin kurucu fikri olan “ilerleme” kavrammin bu yiizyilda
yerini almistir” (Bourriaud, 2019, s. 156). Buradan da anlasiliyor ki Bourriaud, 6zellikle de
dilleraras1 geviriyi bir eylem veya uygulama olarak Ust konuma yerlestirmis ve ceviriyi
ilerlemenin bir 6n kosulu, 6tekini tanimanin mutlak yolu olarak gormiistiir. BOylece, cevirinin
cesitli toplumlart tek bir ortak paydada bulusturabildigini, kdkenini tamamen g0z ardi etmeden

dinamik bir sekilde doniisebildigini ve bunu yaparken de ilerleyerek gelistigini sdyleyebiliriz.
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Tipk:r radikan gibi dilleraras1 ¢eviri de bir yer degistirmedir. Bir dilden baska bir dile, bir
toplumdan farkli bir topluma yer degistirerek gegis yapan ¢eviri surekli olarak gelistirmeye
aciktir. Diger bir deyisle, ceviri sayesinde farkli dil ve toplumlar gelisim saglamaktadir. Bu fikir
bize Alman c¢eviribilim kuramcisi olan Friedrich Schleiermacher’in 19. yiizyilda “okuru yazara
gotlren ceviri” ve “yazari okura gotiiren ¢eviri” ayrimimi hatirlatmaktadir. Okuru yazara gotiren
ceviri yontemi glnimizdeki “yabancilastirma” (ing. foreignisation /fr. défamiliarisation)
yontemine, yazari okura goétliren ceviri yontemi ise “yerellestirme” (ing. domestication/ fr.
domestication) yontemine esdegerdir (Munday, 2001, s. 27-28). Yazar1 okura gitiiren ve onun
icin kaynak metni yerellestiren ¢eviri yontemi erek kitlenin kendi kiiltiiriinde yazilmis bigimsel
erek odakliligin yani sira anlamsal olarak da erek odakl: bir uyarlamasi gibidir. Anlamsal agidan
fazla erek odaklilik kaynak metinde igerik olarak kayiplara ve anlamsal sapmalara yol
acabileceginden hedef kitleyi gelistirici bir 0zellik gosteremeyebilir. Fakat okuru yazara
gotiirerek yabancilastiran ¢eviri yontemi igerik yani anlamsal olarak kaynak metnin anlamina
daha sadik oldugundan erek kitleyi kaynak kiiltiire (yazara) tasityip onun diinya goriisiine katkida
bulunma ve ona yeni seyler 6gretme potansiyeline daha ¢ok sahiptir. Schleiermacher’in de
destekleyip tercih ettigi bu yontem erek Kitle Uzerinde kaynak Kkitle (zerindeki etkiyi
uyandirmaya dayalhidir (Yazici, 2005, s.73). Burada 6nemli olan nokta, kaynak metne dilsel
sadakat ile anlamsal sadakat ayriminin yapilmasidir. Clinkii dillerarasi ¢eviride daha ¢ok olmasi
gereken sey dilsel acidan erek odakliligi, anlamsal ve igerik agisindan kaynak odakliligi
olabildigince korumaktir. Boylece c¢evirmen, kaynak metnin anlamini, igerigini, sOylemek
istedigi seyi (mesaji) ve vermek istedigi etkiyi erek dil aracihigi ile erek kitle tizerinde

saglayabilir.

Tim bu bilgilerden hareketle, radikan kavrami ve ¢eviri arasinda bir iliski oldugunu
sOylemek miimkiindiir. Bourriaud’nun sdylemlerine baktigimizda, radikan kavrami igerisinde
dilleraras1 ¢evirinin izlerine rastlamaktayiz. Bu noktada, slre¢ olarak radikan bir ceviri
strecinden bahsedebiliriz. Bourriaud her ne kadar ceviriyi sadece dilsel bir kod aktarimi
araciligiyla anlamin aktarilmasi olarak yiizeysel bir sekilde tanimlamig olsa da radikan-ceviri
iligkisini fazla detaya inmeden kurmustur. Fakat detaya indigimizde kurulan iligkinin fazla genel
kaldigini ve i¢inin ¢eviri kurami agisindan da doldurulmas: gerektigini belirtebiliriz. Radikan bir
ceviri siirecinden bahsedebilecegimiz gibi bu siireci kuramsal bir zemine tasiyip ¢eviri kurami-
radikan iliskisi kurarak radikan bir ¢eviri kuramindan da bahsetmek miimkiindiir. S6z konusu
iliski i¢in en uygun c¢eviri kurami Coguldizge Kurami’dir. Bu kuramin radikan bir kuram

oldugunu gostermeden 6nce genel hatlariyla kuramdan bahsetmek faydali olacaktir.
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COGULDIZGE KURAMI

Ceviribilim alaninin 6nemli ve giincelligini koruyan kuramlarindan biri olan Coguldizge
Kurami (ing. Polysystem Theory / fr. Théorie du Polysystéme) Itamar Even-Zohar tarafindan
ortaya atilmistir. 80’li yillarda ortaya ¢ikan bu kuram daha c¢ok yazinsal metinlerin ¢evirisi
tizerine yogunlagsmistir. Coguldizge Kurami’nda Even-Zohar ¢oklu dizgeyi, birbiriyle kesisen ve
kismen oOrtiisen, ayn1 anda farkliliklar gosterebilen ancak pargalari birbirine bagimli olarak
yapilanmis tek bir biitiin gibi isleyis gosteren cesitli dizgelerden olusan bir sistem biitiinii olarak
tanimlamigtir (Even-Zohar, 1979, s. 290). Even-Zohar’in bu tanimi, kuramcmin edebiyati ve
edebiyat cevirisini ¢oklu bir dizge olarak ele almis oldugunu gostermektedir. Bir biitiin olarak
edebiyat basli bagina bir dizgedir fakat kendi i¢inde bagimsiz gibi goriinen, farkl fakat birbiriyle
kesisip kismen Ortiisen yapi(t)lara sahiptir. Kendi icinde dizgesi olan yazinsal diizeydeki her
metin turd bir dizgedir ve her dizgenin de bir konumu vardir. Coklu dizgeden olusan ve kendileri
de bir dizge olan yazinsal metinler genel bir agidan bakildiginda edebiyat dedigimiz bir biitiinii
olusturur ve onun pargasi olma 6zelligi gosterir. S0z konusu dizgeler stirekli etkilesim ve hareket
halindedir. Bu baglamda islevsel bir yaklasimda bulunan Even-Zohar, yazmsal metinlerde bir
“devingen katmanlasma” (ing. dynamic stratification / fr. stratification dynamique) oldugunu
savunur. Bu katmanlasma merkez-¢evre iliskileri temelinde olusmaktadir ve merkez-cevre
arasinda yazmsal metinlerin dinamik ve devingen bir hareketi s6z konusudur (Even-Zohar, 1990,
s. 14). Devingen katmanlagsmadaki hareket hem merkezden cevreye hem de cevreden merkeze
dogru olabilmektedir. S6z konusu dinamik ve devingen hareket tek bir kiiltiire ait yazmsal
metinler arasinda olabilecegi gibi farkli dil ve kiiltlirler arasindaki tiirlere bagli olarak da
gerceklesebilmektedir. Bu da dilleraras1 geviri (Geviri edebiyat) yoluyla olmaktadir. Ornegin,
gecmiste Tiirk edebiyati ¢oguldizgesinde Divan edebiyati uzunca bir sire merkez konumda
kalmigtir. Halk edebiyati ise ¢cevre konumda yer almistir. Fakat Tanzimat Donemi ile birlikte
Divan edebiyat1 merkezde olan konumunu ¢eviri yazinina brrakmistir (Glizelyiirek, 2002, s. 24).
Cunki Tanzimat Donemi’nde Avrupa edebiyatindan gerek klasik eserlerden gerekse diger
tirlerden Tirkgeye ceviriler siklikla yapilmistir. Cevirisi yapilan eserler de Tiirk yazininda yer
edip popiilerlesmis ve yazina etkide, buna bagli olarak da katkida bulunmustur. Bdyle bir giice
sahip olan geviri yazin veya edebiyatin iginde kendine has &zellikleri olan ceviri metinler
bulunmaktadir. Yani ¢eviri yazin sadece gevirisi yapilan metinlerden ibaret degildir, kendine ait
yapist ve islevi olan metinlerdir (Even-Zohar, 2008, s. 126). Ceviri yazinin merkeze yerlesmesi
coguldizgenin merkezini bicimlendirmektedir. Boylece c¢eviri yazmn biiylik 6l¢iide yenilik¢i bir

giic olma ozelligi gostermektedir (Even-Zohar, 2008, s. 128).
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Ote yandan, merkezde olan yazinsal metinler “saygm gériilen” (ing. canonized/ ft.
canonique) metinlerdir. Saygin olan metinler de iyi edebiyat kategorisine girmektedir. Cevre
konumunda olan metinler ise “saygin goriilmeyen” (ing. non-canonised/ fr. non-canonique)
metinler yani koétu edebiyat metinleridir. Bu durum metnin bigimsel 6zellikleri ile ilgili degildir
(Even-Zohar, 1990, s. 15). Daha ¢ok metin dis1 6zellikler ile ilgilidir. Bu belirleyici 6zellikler
duruma gore, yazinsal metnin donemi, konusu, igerigi, popiilerligi, yazarin ve g¢evirmenin
donanim1 veya basaris1 gibi durumlar olabilmektedir. Merkezde olan saygin metinler daha gok
klasik edebiyat olarak goriilen ve erek kitle tarafindan dogrudan kabul edilmis sabit metinlerdir.
Cevre konumdakiler ise saygin olarak kabul gérmeyen yazinsal degeri ¢ok olmayan metinlerdir.
Bu metinler daha ¢ok populer, fantastik, bilim-kurgu ve polisiye vb. igerikli edebi olmayan
edebiyat (ing. paraliterature/ fr. paralittérature) metinleridir. S6z konusu ayrim giiglii ve gligsiiz
edebiyat olarak da yapilabilmektedir (Even-Zohar, 2008, s. 129). Bu durumda, saygin edebiyat

giiclii, saygin olmayan edebiyat ise gli¢sliz edebiyat olmaktadir.

Gugli (saygm) ve glgsuz (saygin olmayan) edebiyat arasinda daha 6nce de belirttigimiz
gibi zaman igerisinde yer degisimleri olabilmektedir. S6z konusu degisime neden olan {i¢ kosul
vardir: (1) Coguldizgenin heniiz olusmamis veya edebiyatmn heniiz ¢ok yeni ve yerlesme
stirecinde olmasi, (2) edebiyatin ¢evre ve giicsiiz konumda olmasi, (3) edebiyatta doniim
noktalari, bunalimlar veya bosluklar yasaniyor olmasi, bu degisimlere sebep olmaktadir (Even-
Zohar, 2008, s. 128). Bdylece gucli goriilen edebiyat zamanla islevini yerine getirememeye
baslar. Clinkii yukarda belirttigimiz kosullar, yazinsal metnin popiilerliginin azalmasina, zaman
icinde degisen erek kitle okuyucusuna bagli olarak konusuna ve edebi degerine olan ilginin
azalmasina ve bOylece de metnin islevinin azalmasina hatta kaybolmasma neden olmaktadir.
Islevini yitiren, toplumun ilgisini kaybeden ve ihtiyaglarmni karsilamada yetersiz kalan merkez
(saygm-guicli) konumdaki metin zamanla gevre (saygin olmayan-giicsiiz) konuma kayabilir. Ote
yandan, ¢cevre konumundaki saygm olmayan metin de tam tersi sekilde zaman i¢inde ilgi gorerek
islevsel bir hal alip merkez konuma kayabilir ve saygin bir duruma gelebilir. Toplum tarafindan
kabul géren bu metin islevini siirdiirdiigii siirece merkez konumda kalmaya devam eder. Iste bu
yer degistirme durumu da yine ceviri edebiyat sayesinde olmaktadir. Ciinkii genellikle saygin
olmayan bir metin tiru ceviri yoluyla erek kultire girip orada popller olarak kendine bir yer
edinebilir. Boylece merkez konuma gecerek saygin bir edebiyat olur ve ilerlemesine devam eder.
Diger bir deyisle, c¢eviri yazin erek kiiltiirde merkezde bulunan edebiyat eserinden bile daha

merkezi bir konuma ytkselebilir (Even-Zohar, 2008, s. 129). Bu durum, gevirisi yapilan metnin
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secimi ile de ilgilidir. S6z konusu sec¢im, erek kiiltiir coguldizgesinin kosullarina ve ihtiyaglarina

baglhdir (Aksoy, 2002, s. 44).

Even-Zohar’m yapmis oldugu bir baska siniflama da “birincil” (ing. primary/ fr. primaire)
ve “ikincil” (ing. secondary/ fr. secondaire) edebiyat ayrimidir (Even-Zohar, 2008, s. 127). S0z
konusu ayrim daha ¢ok yenilik¢i ve tutucu nitelikler ile sekillenmektedir. Bir edebiyat, yerlesik
bir sekilde ya da belirli kaliplar icinde olusuyorsa tutucudur yani ikincildir. Ikincil edebiyat,
belirli klasik standartlar ¢ergevesinde iiretilir ve bu standartlarin disinda kalan metinler kabul
gormez. Buna Ornek olarak yine belirli edebi akimlar ve kurallar dahilinde olusmus klasik
edebiyat metinlerini g0sterebiliriz. Diger yandan, birincil olan edebiyat ise, kaliplarin ve
standartlarin diginda kalan yenilik¢i, deneysel, gelisimi ve ilerlemeyi temel alan edebiyat tiirtidiir
(Even-Zohar, 2008, s. 127). Bu gruba fantastik, bilim-kurgu, polisiye veya post-modern edebiyat
metinlerini 6rnek gosterebiliriz. {lk bakista, birincil olan edebiyat saygin, ikincil olan saygin
olmayan gibi algilansa da tam tersi bir sekilde birincil olan ¢evre konumundaki saygin olmayan,
ikincil olan ise merkez konumundaki saygin olan edebiyattir (Dindar, 2020, s. 17). Cunki sadece
yenilik¢i nitelikte olan bir edebiyat birincil olma 6zelligi tasiyabilir (Tahir Giirgaglar, 2011, s.
131). Her ne kadar ikincil durumda olsa da ¢evre konumunda bulunan saygin olmayan edebiyat
ceviri metinleri de zamanla islevselliklerini yitirip merkeze kayarak ikincil edebiyat durumuna
gelebilir. Daha 6nce de belirttigimiz gibi, baska bir dil ve kiiltiirden ¢evirisi yapilmis yenilik¢i ve
birincil durumdaki yazmsal metinler erek kiiltiirde popiiler olup hatta erek kiiltiir yazinin1 da
etkisi altna alip merkez konuma gelebilir. Nadiren de olsa bazi durumlarda ikincil olan
sayginligini yitirmis tutucu edebiyat da yeniden ceviriler yoluyla ya da cevirisi ¢cok sonradan
yapilmis ise bir donem tekrar popiler olup merkez konumuna gecebilir. S6z konusu gegis yine
tamamen erek kiiltiir veya Kkitlenin kosullarina ve ihtiyaclarina bagh bir durumdur. Gorildugi
gibi, birincil-ikincil, saygin olan-olmayan, merkez-cevre gibi karsit katmanlar arasinda stirekli
dinamik ve devingen bir sure¢ bulunmaktadir. Diller ve kiiltiirleraras1 ¢eviri baglaminda, bu
durum sadece ceviri edebiyat yoluyla gerg¢eklesmektedir. Diger bir deyisle, edebiyat ¢oklu bir

dizgeden olusmaktadir ve (dillerarast) ¢eviri de goguldizgenin 6nemli bir pargasidir.

Genel olarak baktigimizda, Coguldizge Kurami’nin sadece metin diizeyinde kalmayip
ceviri edebiyati toplumsal ve kiiltiirel bir baglamda inceledigini sdyleyebiliriz. Bu kuram ile
birlikte, yazinsal ¢eviri metinleri edebi, toplumsal ve tarihsel baglam gibi ¢oklu bir dizge
icerisinde, metin dis1 unsurlar ve kiiltiirel normlar arasindaki farklar agisindan ele alinmaya

baslanmistir. Boylece, ceviribilimde betimleyici c¢aligmalar yogunluk kazanmis, arastirmalar
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kaynak dil ve kiiltirden daha ¢ok erek odakli bir sekilde erek dil ve kiiltiire yogunlagsmistir.
Bununla birlikte, yaklagimlar daha devingen ve dinamik bir sistem i¢inde ele alinmistir (Yazici,
2005, s. 129). Kuramin amaci, toplumsal doniisiim iginde edebiyatin Onemini ve roliinii
vurgulamak, toplumlar1 sekillendirmede onemli bir gorev {iistlenen geviri edebiyati bir alan
olarak sunmaktir. Ayrica Coguldizge Kurami, yazinsal bir geviri metnin ortaya ¢iktig1 kendi
kalturindeki popiilerligini erek kiilturde gegebilecegi potansiyelinin de her zaman olabilecegini
vurgulamaktadir (Dindar, 2020, s. 18). Boylece kuramin erek odakli bir kuram oldugunu

sOyleyebiliriz. Clink( ancak bu yolla kaynak metin erek bir kiltiirde merkez konuma gegebilir.

Coguldizge Kurami, ceviribilimde yazmnsal ¢eviri siirecine farkli bir bakis agisi
sunmaktadir. Ote yandan, (dillerarasi) ¢evirinin sadece dilsel bir kod aktarimi olmadigni, geviri
stirecinin toplumsal ve kiiltiirel yonleri de oldugunu ve c¢evirinin daima islevsel olmasi
gerektigini vurgulamaktadir. Tim bu bilgilerden hareketle, Coguldizge Kurami’nin hangi

acilardan radikan bir kuram olma 6zelligi gésterdigini ele alacagiz.

RADIKAN BiR KURAM OLARAK COGULDIZGE KURAMI

Radikan kavrami acisindan baktigimizda Coguldizge Kurami’nda bu kavramin
yansimalarma rastlamaktayiz. Daha Once de belirttigimiz gibi, zaten genel anlamda cgeviri
stirecinin dogasinda radikan izler bulunmasi da Coguldizge Kurami’nin radikan bir kuram
olmasini destekler niteliktedir. Fakat detaya indigimizde radikan kavrami ve Coguldizge Kuram1
arasindaki iliski bircok acidan kendini daha net bir sekilde gdstermektedir. ilk olarak, radikan
kavrammin ilerleme, geriye donmeme ve daima gelisime acik olma ozelligini Coguldizge
Kurami’nin erek odakli bir kuram olmasiyla iliskilendirebiliriz. Ciinkii erek odakli bir kuram
olarak Coguldizge Kuram, erek dil ve kiiltiir normlarma 6ncelik veren bir kuramdir. Cevirmenin
kaynak metni tamamen erek dil ve kiiltlir sartlari1 g6z Oniine alarak c¢evirmesi erek kiiltiire
kabul edilebilir bir metin sunmasimi saglamaktadir. Boylece kaynak metin erek kiiltiirde kendine

bir yer edinmektedir.

Metin boyutunda baktigimizda, Coguldizge Kurami’ndaki yazmsal metin ¢evirisi i¢in
kaynak metni Bourriaud’nun radikal kavramma erek metni ise radikan kavramina
yerlestirebiliriz. Ceviri edebiyatta kaynak metin, belirli bir dilde belirli bir kaltir igin
olusturulmus orijinal bir metindir. Her ne kadar yeni ve 6zgln olma &zelligi gosterse de kendi

kiiltiirii icinde kok salarak yerlesir ve ondan beslenir ¢linkii yazinsal metin i¢inde bulundugu
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kiiltlirlin etkisi altinda meydana gelir. Bu durum genelde kagmilmazdir fakat her ne kadar basta
Ozgiin olma 6zelligi gosterse de bir siire sonra yenilikgi 6zelligini eskiyerek yitirebilir. Radikallik
durumunda oldugu gibi bu da yazimnsal kaynak metni zaman i¢inde kati, tutucu ve gelisime kapali
kilabilir. Fakat dilleraras1 g¢eviri ile bagka bir dil ve kiiltiire aktarilmasi sonucu erek metne
doniismesi ona radikan bir Ozellik yiikler. Bu durumda erek metnin radikan oldugunu
sOyleyebiliriz. Cunki erek metne doniisen kaynak metin bir dil, kiltlr ve hatta dizge degisimine
ugramaktadir. Her ne kadar, i¢erik ve anlam olarak ayni kalsa da farkl bir dile ge¢gmesi, farkli bir
kiiltiirde konumlanmas1 ve farkli bir edebiyat dizgesinde yer edinerek hedef kitle tarafindan
yorumlanmasi ona yenilik¢i bir dzellik katar. Boylece yazinsal deger agisindan gelisimine ve
ilerlemesine devam eder ve bu sayede kendine de yeni 6zellikler katar. Yazmsal bir kaynak
metin ne kadar ¢ok farklh dil ve kiiltiire ¢eviri yoluyla aktariliyorsa o kadar ¢ok farkli edebiyat
dizgesine girer ve gelisime, yenilige agik olur. BOylece hem kendi kimligine hem de erek kiiltur
ve erek dizgeye katkida bulunur.

Kok salma durumunda ise, geviri edebiyat baglaminda kaynak metnin farkli bir dil ve
kiiltiire erek metin olarak aktarilmasi onun radikan olarak erek kiiltiire ve erek edebiyat dizgesine
kok salmasimi saglayabilir. Ornegin, farkli bir dile cevirisi yapilan kaynak metnin ¢evre konumda
olan ve saygin olmayan ikincil edebiyat (fantastik, polisiye, korku, bilim kurgu vb.) turinde bir
iriin oldugunu disiinelim. S6z konusu metin, Coguldizge Kurami’nda Even-Zohar’in da
belirttigi gibi, kendi kiiltiirlinde popiiler olsun ya da olmasm baska bir kiiltiirde ¢ok daha fazla
popuiler bir duruma gelebilir. Boyle bir durumda, yazmsal metnin konusu, igerigi, yazari,
¢evirmenin ortaya ¢ikardigi is gibi bircok 6lcut etkilidir. S6z konusu olcltler saglandig: takdirde
ceviri edebiyat {iriinii olan erek metin, erek kitle ve kiiltiir acisindan ilgi gorerek yenilik¢i bir
nitelik kazanabilir. Boylece erek edebiyat dizgesine radikan bir sekilde kok salarak merkez
konuma yerlesir ve hatta birincil edebiyat olarak erek kultir edebiyat dizgesini de etkileyebilir.
Bu sayede, erck edebiyat dizgesinde benzer yeni metinlerin ortaya ¢ikmasini saglayarak dizgeyi
sekillendirebilir. Buna 6rnek olarak, son yillarda diger dillerden Tiirk¢eye yapilan polisiye roman
cevirilerini ya da fantastik (vampir) edebiyat gevirilerini gosterebiliriz. Ozellikle de Fransiz
polisiye roman yazar1 Jean-Christophe Grangé’nin romanlarinin gevirileri Turk kiltirinde ve
edebiyat dizgesinde fazla popller olarak kdk salip birincil edebiyat olarak merkez konuma
gecmistir. Bunun sonucunda da Turk edebiyat dizgesinde benzer tiirde (polisiye-cinayet)
romanlar daha sik ortaya ¢ikmaya baslamistir. Buna 6rnek olarak, daha ¢ok 6ne ¢ikan Ahmet
Umit’in romanlarmi gosterebiliriz. Ote yandan Orhan Pamuk, Benim Adim Kirmizi adli polisiye-

cinayet tirtndeki gok tutulan ve diger dillere gevirisi cokga yapilan romanini yazarken Italyan
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yazar Umberto Eco’nun Gulin Ad: (it. 1l nome della rosa) adli yine ¢ok tutulan ve bircok dile
cevrilen romanmdan etkilendigini belirtmistir. Ayrica, fantastik tiirdeki vampir edebiyati da
ozellikle Alacakaraniik (ing. Twilight) serisinin cevirileri ile (geviri edebiyat olarak) Turk
kiiltiirti ve edebiyat dizgesini son yillarda etkilemis ve bu tiiriin yeniden popiiler olmasini

saglamustir.

Tum bu bilgilerden hareketle, erek kultire kok salan yazinsal erek metnin radikan bir
sekilde geri donmeden gelisimine ve ilerlemesine devam ettigini belirtebiliriz. Kok salarak
yoluna devam eden yenilik¢i 6zellikteki ceviri edebiyat metninin bdylelikle hem varis noktasi
olan erek kiiltiir ve dizgeye hem de kendine katkida bulunarak kimligini de sekillendirmeye

devam ettigini sdyleyebiliriz.
SONUC

Son yillarda ¢agdas sanatlar ve sosyoloji alanlarinda sik¢a kullanilan radikan kavraminin,
kendi alan1 i¢cinde diistiniirsek, klasik kurallarin ve kaliplarin disina ¢ikan bir kavram oldugunu
belirtebiliriz ¢linkl radikan, daima yenilik¢i olmay1 ve bu yenilikgilik ile birlikte ilerlemeyi de
beraberinde getirmektedir. Farkli dil ve kiiltUrleri deneyimleyen radikan ilerlemeyi bir yolculuk
gibi goren Bourriaud, bu yolculukta radikan olarak ilerleyen sanat, sanat¢1 ya da eserin kendi
kimligini (k6kund) de diger kiiltiirlere kok salarak sekillendirdigini savunmaktadir. Boylece
radikan olan kendine bir seyler katarak ilerleyip kimligini de bu sekilde zenginlestirerek
olusturur. Bu yuzden de radikan olan, yeni ortamlara, dizgelere, kiiltiirlere ve diisiince
bi¢imlerine kolaylikla uyum saglayabilir. Yani yenilige her zaman agiktir. Radikana 6zgu tim bu
durumlar1 g6z Oniine aldigimizda, radikanin ayni zamanda bir yaklasim bi¢imi de oldugunu
sOyleyebiliriz. Ciinkii radikan olan sey, yenilik¢i, agik, ilerleyici ve bu yolla kok salarak ait
oldugu kimligi olusturan bir yaklasimi da iginde barindirmaktadir. Radikan olan, radikan bir

yaklasimla da yorumlanip ayni sekilde kok salarak yoluna devam edebilir.

Coguldizge Kurami’na baktigimizda ise, bu kuramm c¢eviribilim agisindan 6neminin
yadsinamaz oldugunu gormekteyiz. Ozellikle de yazinsal metinlerin (dillerarasi) gevirisi
tizerinden ¢eviri edebiyati irdeleyen Even-Zohar, yazinsal ¢eviri siirecinde erek metnin diger dil
ve kiiltiirlerdeki edebiyat dizgesinde konumlanmasinin, yer edinmesinin ve hatta onu etkisi altina
almasmin miimkiin oldugunu vurgulamistir. Bu acidan, erek odakli olarak nitelendirebilecegimiz
Coguldizge Kurami, erek metnin diger kiiltlirlerdeki veya yazin dizgesindeki potansiyel gliciini
ortaya ¢ikarmaktadir. Kuramda sadece yazinsal ¢eviri metin i¢indeki dilsel, yapisal ve bigimsel

ogeler degil metin disinda kalan normlar yani kiiltiirel etmenler, yazarin ve ¢evirmenin durumu,
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metnin alimlanmas: gibi 6lgutler de 6n plana ¢ikmaktadir. Ote yandan soz konusu kuramda
Even-Zohar, merkez-gevre, saygin-saygmn olmayan ve birincil-ikincil edebiyat gibi ceviri
edebiyat smiflandirmalart ile c¢eviri siirecinin dinamik ve devingen bir siire¢ oldugunu
coguldizge tlizerinden farkli bir yaklagim ile irdelemistir. Ayrica kuramcmin Coguldizge
Kurami’nda, farkli dil ve kiiltiirlerin edebiyat dizgesinde yazinsal erek metnin geviri edebiyat
olarak belirli ve etkili bir sekilde yer edinebilecegini 6ne stirmesi erek metnin aslinda erek kiltur
dizgesinde kok saldigin1 da gostermektedir. Bunu yaparken, erek kilturdeki kimligini de kaynak
ve erek kultirin homojen bir karisimi olarak melez bir sekilde olusturabilir. Boylece, erek
yazinsal metin (¢eviri edebiyat) farkli dil ve kiiltiirlere yerleserek hem onlara hem de kendi
kimligine (kokiine) katkida bulunmaktadir. Kisacasi dillerarasi ¢eviri baglaminda, erek metin

radikan, kaynak metin ise radikal olma 6zelligi gostermektedir.

Radikan kavrami ve ceviri kurami iligskisi baska farkli yaklagimlarla da genisletilip
gelistirilebilir. Fakat ¢alismamizin smirlarinda bakarsak gerek icerik ve sure¢ olarak gerekse
kavramsal olarak 0Ozellikle de Coguldizge Kurami’nin radikan bir ¢eviri kurami oldugunu
soyleyebiliriz. Bu da s6z konusu kuram 6zelinde (dillerarasi) yazimnsal ¢eviri siirecinin radikan
olarak baska bir dil, kiiltiir ve dizgeye yolculuk, yer degistirme ya da gb¢ etme anlamina

geldigini gostermektedir.
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EXPANDED SUMMARY

The emergence of the concept of radicant (fr. radicant) is actually based on botanical
science. Its origin comes from the Latin word radicantis. This word, which has settled in the
French language and can be used both as a noun and as an adjective, is defined in French as "any
plant taking root in the soil in different sizes". The concept of radicant used in contemporary arts
was first introduced by French curator, contemporary arts theorist and writer Nicolas Bourriaud.
Bourriaud makes a distinction between radical and radicant while defining the concept of
radicant. What is radical is a return to origins or going back. It is a sharp, clear and rather rigid
approach as can be understood from the word itself. According to Bourriaud, radicalism brings
with it harsh situations such as discrimination, alienation, violence and racism (Bourriaud, 2019,
p. 62). Being radical is also a form of taking root, and it is retrogression in identity. Radicals are
the artist's and, accordingly, art's finding their own identity by going back to their past, that is, to
their roots. The said return points towards a completely conservative orientation. If an artist or
work of art as radical goes back to the roots, that person or product is closed to development.
Thus, it cannot develop and progress by taking root dynamically. Development and finding one’s

own identity is only possible by always moving forward.

Polysystem Theory (fr. Théorie du Polysystéeme), one of the most important and current
theories of translation studies, was first put forward by Itamar Even-Zohar. This theory, which
emerged in the 80s, mostly focused on the translation of literary texts. Before the Polysystem
Theory, Even-Zohar defined the polysystem as a whole system consisting of various systems that
intersect and partially overlap which can show differences at the same time, but whose parts
operate as a single whole and are, structured interdependently (Even-Zohar, 1979, p. 290). At the
literary level, every type of text that has a system in it is a general system, and every system has
a position. The systems in gquestion are in constant interaction and movement. In this context,
Even-Zohar, who takes a functional approach, argues that there is "dynamic stratification™ (fr.
stratification dynamique) in literary texts. This stratification is formed on the basis of center-
periphery relations and there is a dynamic movement of literary texts between center and
periphery (Even-Zohar, 1990, p. 14). Movement in dynamic stratification can be both from the
center to the periphery and vice versa. This is possible through interlingual translation (translated
literature or translation-literature). Translated literature is not only translated texts, but also texts

with their own structure and function (Even-Zohar, 2008, p. 126). The centralization of the
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translated text forms the center of the polysystem. Thus, translation-literature is largely an
innovative force (Even-Zohar, 2008, p. 128).

When we look at the concept of radicant, we encounter the reflections of this concept in
Polysystem Theory. First, we can associate the radicant concept's feature of being open to
progress, not going back, and always being open to improvement, with Polysystem Theory’s
target-oriented approach. When we look at it from the point of text, for literary text translation in
Polysystem Theory, we can link the source text to Bourriaud's concept of radical and the target
text to the concept of radicant. In the case of taking root, the transposition of the source text as a
target text to a different language and culture in the context of translation-literature may enable it

to take root in the target culture and the target literary system as a radicant.

When we look at all these aspects, we can say in general terms that Polysystem Theory is a
radicant translation theory, both in terms of content and process, and conceptually. This shows
that in the context of the theory in question the (interlingual) literary translation process means

radicantly travelling, transposition or migrating to another language, culture and system.
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Amerikan I¢ Savas1 ve kanl Birinci Diinya Savas1 on milyon insanin §liimiiyle, yirmi milyon
Kabul Tarihi / Admission Date  insanin engelli kalmasiyla ve de ozgiirlik, demokrasi ve esitlik gibi degerlerin yok
26.12.2022 edilmesiyle sonuclanmustir. Iki savas, sanat ve fikir diinyasinda 6nemli degisikliklere neden
olmus, kendi edebiyatini olusturmus ve bunun sonucunda bir¢ok yazar savas edebiyati
tretmistir. Savas hakkinda romanlar yazan modernist yazarlar arasinda Stephen Crane ve
Ernest Hemingway vardir. Savaslar, savas roman tiiriinde vatanseverlik, milliyet¢ilik ve
kahramanlik kavramlarimin hakim olmasini saglamistir. Stephen Crane'in “Cesaret
Madalyas1” (1895) ve Ernest Hemingway'in “Silahlara Veda” (1929) adli romanlar1 insan
dogasi, gergekeilik ve romantizm agisindan incelenmistir. Crane, geng bir asker Henry
e—ISSTN Fleming'in psikolojik gelisimini ve savasin sert atmosferini anlatmistir. Romanda idealizm-
2687-5586 iggiidii, romantizm-gergekeilik, korkakhk-ces.aret gibi tez-antitezler gosterilmistir.
Hemingway, savastaki siddetten habersiz olan ve Italyan ordusunun ambulans birliklerinde
goniillii olarak Tegmen riitbesiyle goérev yapan Frederic Henry'nin psikolojik karmasikliginin
haritasini ¢ikarmigtir. Hemingway, savasin ger¢ek aski korumayi reddeden bir diinyanin
karanlik yiizii oldugunu 6ne stirmiistiir. Crane ve Hemingway, insan dogasi, romantizm ve
gercekeilik konularina deginirler. Karakterler, cesaret ve kahramanlik gibi soyut degerler
nedeniyle savasa goniillii olarak katilmis olsalar da savasin aci gergekligini yasadiklarinda
buna katlanamazlar. Bu ¢aligma, savagin acimasiz ve sert atmosferinin insanoglu tizerindeki
etkilerini gostermistir.

Anahtar Kelimeler: Savas, modernizm, gercekgilik, romantizm, Stephen Crane, Ernest
Hemingway.



The Concept of War in The Red Badge of Courage and A Farewell to Arms

INTRODUCTION

People have been at war with each other for centuries based on various reasons. Wars led
up to various changes not only in social life but also in literature. In America, while the
Confederacy, also known as South, wanted to maintain slavery, the Union, also known as North,
desired to abolish slavery. This struggle resulted in American Civil War which started in 1861
and ended in 1865 with the victory obtained by the Union. This war caused about eight thousand
deaths. When a Serbian nationalist assassinated Archduke Francis Ferdinand, the First World
War broke out in 1914 and ended in 1918. The crises of 1914 resulted from nationalism which
declares that all men of same race, language and culture establish a sole political and
independent living being. As for the theory of nationalism, Johann Gottfried Herder says:

Each people possessed a historic heritage in the form of a distinct culture which

separated it from every other people. By identifying himself with his national culture

the individual became a link in the spiritual bond which connected the present with
the past and future. (Quoted in Lyon, 1974: 682)

European governments used nationalism as a force for political purposes and diplomatic
hegemony to construct Europe. However, the atmosphere of 1914 led up to a new nationalism
resting on racialist theories that supported not only national wealth but also hysteria about other
nations. At the end of the destructive and bloody war not only about ten million people died but
also twenty million people became disabled. The United States showed up as the most powerful
nation, and European Allies became in debt to the United States. The First World War not only

destroyed the meaning of values such as freedom, democracy and equality.

The atmosphere of wars caused important changes in the world of arts and ideas. As Neil
M. Heyman states, “the sense of doom, of being wounded, of living in a diminished, irrational,
and dangerous world penetrated the circles of Europe’s artists and writers” (1997: 123). In this
context, it is important to explain modernism, realism, and romanticism as literary movements,
which are the subjects of this study. Modernism covers the period between the late 19" century
and the mid-20"™ century. Modernism is a literary movement which was empirical and queried
blindly acknowledgment of ideas (Lauter, 2014: 485). According to Jeff Wallace, “between the
1880s and 1930s, a new and fertile discourse on the art of fiction emerged alongside the
extensive reshaping of fictional form itself” (2007: 15). Modernism was considered to be “the art

of modernization” (Bradbury, 1983: 27). The authors concerned with the changing world, the
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results of urbanization and developing technology, the demands of women and workers, and the
effects of wars. While wars weakened humanity’s faith in the establishment of Western society
and culture, the post-war modernist literature represented a sense of disillusionment. The word
“modern” gained new meanings in this period that referred to a new perception of reality when
“social distinctions between men and women, imperialist and colonized, lord and servant were
breaking down” (Matz, 2006: 215). There was a shift from the objective reality to the subjective
reality in modernist literary works. Time and space became fragmented to represent reality as it
was experienced by the characters narrated in the modernist novels. As a literary movement
realism, which started to become clear after the 1850s, considered society superior to the
individuals and stated that individuals were formed by their environment and had responsibilities
to the society they live in (Becker, 1963: 7). Emerging as a literary movement at the beginning of
the 19" century, romanticism was the outcome of the change in social and intellectual conditions
that occurred after the French Revolution. Michael Ferber tries to make a general definition for
the term romanticism as follows:
Romanticism was a European cultural movement, or set of kindred movements,
which found in a symbolic and internalized romance plot was a European cultural
movement a vehicle for exploring one’s self and its relationship to others and to
nature, which privileged the imagination as a faculty higher and more inclusive than
reason, which sought solace in or reconciliation with the natural world... and which
rebelled against the established canons of neoclassical aesthetics and against both

aristocratic and bourgeois social and political norms in favour of values more
individual, and emotional. (2010: 10-11)

As quoted above, Ferber describes a Romantic artist as a figure of imagination and
emotion, observing his environment and transferring it into art in conformity with his liberal and
emotional poetic view. The main purpose of romanticism was to break the strict rules of
classicism and give importance to emotion and real creative power. In the context of
modernism, realism, and romanticism, taking inspiration from their observations and even
experiences, many writers produced war literature. Among the modernist writers who wrote

novels about war are Stephen Crane and Ernest Hemingway, who are the subjects of this study.

Known as a novelist, a poet and short story author, Stephen Crane (1871-1900) was born
into a well-educated family. When he turned sixteen, he already had several articles. When
Crane, who had never been in a real war, went to Hudson River Institute, a military school, for a
really short time, he met General Van Petten of the Battle of Chancellorsville (Pratt, 1939: 2).
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Crane wrote many of his works in realist tradition. In his works, he dealt with war in many
different areas. In realistic war scenes, he created antiheroes with all their weaknesses. Eric
Solomon states that although these heroes exhibit traditional behaviours, Crane added elements
of horror to his heroes and thus strengthened the form he created with these battle scenes in
which he combined different elements (1972: 251). Crane got his literary reputation worldwide
at the age of twenty-three thanks to his novel The Red Badge of Courage (1895) in which he
describes a young soldier Henry Fleming’s psychological development, and the brutal and harsh

atmosphere of war.

Being awarded Pulitzer Prize and Nobel Prize in Literature as a writer of novels, essays
and short stories, Ernest Hemingway (1899-1961) was born into a well-known and respected
family in Oak Park. He was influenced by Oak Park virtues of heroism and patriotism, and he
also attended in physical activities such as boxing and skiing. He went to Europe during the First
World War to participate in the army but he was rejected for his weak eyes. Then, he joined
voluntarily the Red Cross as an ambulance driver for the army during the war. However, due to
an injury in his leg, he left his work (Goodheart, 2010: 8). His military service experience
influenced not only his life but also his literary career. At the age of sixty-two, he entered a clinic
due to hypertension, depression, and paranoia, and he received electroshock therapy. After
attempting two suicides, he killed himself with a shotgun at his home. In his works, he combines
reality with imagination. He creates heroes who represent the principles of courage and honour
in a world of hardship, chaos, and severity. In his well-known novel A Farewell to Arms (1929),
Hemingway deals with the impacts of the First World War on individual’s moral and political
awareness. As Michael Reynolds expresses, “the book is not an only a biographical novel but
also a researched novel as Hemingway used second-hand stories, newspaper accounts, as well as

history and second-hand experiences as a specific source for the novel” (1976: 154).

Wars enabled the concepts of patriotism, nationalism and heroism to prevail in the war
novel genre. The Red Badge of Courage (1895) by Stephen Crane and A Farewell to Arms
(1929) by Ernest Hemingway are studied in terms of human nature, realism and romanticism in

order to demonstrate the effects of the brutal and harsh atmosphere of war on human beings.
STEPHEN CRANE’S THE RED BADGE OF COURAGE

The Red Badge of Courage focuses on experiences, feelings and thoughts of a young

soldier, the protagonist Henry Fleming, during his first engaging with battle. Henry, who was a
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poor villager, had a romantic idea about war and he was a volunteer to go to war because “he
was about to mingle in one of those great affairs of the earth” (Crane, 2011: 3). According to
him, being a soldier meant to be a hero. Thus, Henry felt external impulse to be a soldier: “Henry
thinks of heroism in terms of a crown beginning in the first chapter when his romantic concept of
war is linked with his thought images of heavy crowns and high castles” (Binder, 1978: 14).
Henry thought that the sole way to testify himself was to go into the blaze. The thunder of the
warfare was easily heard from a long distance and when his regiment was ordered to march into
the front, Henry saw the dead body of a soldier covered with ants and started to question himself:
“He told himself that he was not formed for a soldier” (Crane, 2011: 3). He began to give up his
dreams of being an honourable soldier, but he tried not to show his fear. When he saw the flashes
of the rifles and his friend feared that he would not be able to survive, “he ran like a rabbit”
(Crane, 2011: 47) in the middle of the war back to the forest without any shame. The simile
“rabbit” is considered to be the implication of cowardice. Henry’s thoughts and feeling about his
new sight of the war is revealed: “The battle was like the grinding of an immense and terrible
machine to him” (Crane, 2011: 59). When he experienced the reality of war, he was shocked and
escaped the battlefield like a coward. Wayne C. Miller claims as follows:

Stephen Crane, in The Red Badge of Courage, is the first American novelist to

present war as chaotic and absurd, an experience without meaning: he is the first to

present the plight of the average man amidst such circumstances; and he is the first to
debunk the conception of traditional heroism. (1970: 81)

Crane makes people question the moral dimension of warfare in the war novel genre.
Crane creates realistically a description of the battlefield and deals with the issues of fear and
courage. The protagonist Henry Fleming escapes the war because he follows his instinct. There
is also irony because those who go voluntarily to war are shocked when they come face to face
with the reality of war. Reality is harsh and it is very different from what a person thinks is real.
Therefore, romanticism clashes with realism. Man who acts in accordance with his will acts also
in accordance with his instinct. In the forest, Henry met another regiment which was full of
wounded and dead soldiers. He referred to their wounds as “the red badge of courage” (Crane,
2011: 63) because their wounds were the symbols of their courage of which he lacked.
Furthermore, he witnessed the death of his friend. The destruction of war is shown through the

corpses in the forest.
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When Henry met one of the blue regiments that were retreating from the front and asked
one of the soldiers what was happening, the soldier, who was in a hurry, hit Henry on his head
with his rifle and ran away. Henry was wounded by a soldier in the forest due to his curiosity;
however, other soldiers considered Henry a hero because of his wound. In this sense, the red
badge is used as a metaphor to imply the wounds that a soldier received. “Upon this highly ironic
red badge, Henry builds his courage” (Dillingham, 1963: 196). At this point, he gave up his
selfishness and acted honestly in order to deserve to be a hero. The corpses that he saw in the
forest became a symbol of psychological awakening. There is a passage from youth to maturity
and from romanticism to realism. Henry thought everyone in the battle was dehumanized and
turned into machines. Therefore, he used the adjective “mighty blue machine” for the soldiers in
his regiment (Crane, 2011: 79). Henry had no idea about his rifle’s power and destructive sides:
“His fingers twined nervously about his rifle. He wished that it was an engine of annihilating
power” (Crane, 2011: 112). Although he tried to look as a real hero, the narrator implied that it
was only an “illusion” (Crane, 2011: 115): “Henry lives his romantic adventure in a realist
setting that is incompatible with his illusions” (Jones, 1976: 26). When Henry fought well and
carried the flag up front in the next battlefield, his friends and the lieutenant praised him:
“Ahem! Ahem! He is, indeed, a very good man t’ have, ahem! He kep’ th’ flag ‘way t’ th’ front.
I saw ‘im. He’s a good un’, ses th’ colonel” (Crane, 2011: 141). Warren D. Anderson states that
“such heroism is a respected quality among Fleming’s officers and fellow-soldiers, despite the
unpretentious language they use to describe it” (1964: 84). Henry and the soldiers in the
regiment fought in the last battle of the novel with a group of soldier behind a fence, won the
battle and captured the fence and the soldiers behind it. It turned out that both sides of the war
were brothers. “They spoke of battles and conditions. There was an acute interest in all their
faces during this exchange of viewpoints. It seemed a great satisfaction to hear voices from
where all had been darkness and speculation” (Crane, 2011: 153). Henry himself was quietly
proud of what he had achieved and felt that his experience had made him a man, ready to face
the world: “He felt a quiet manhood, non-assertive, but of sturdy and strong blood. [...] He had
been to touch the great death, and found that, after all, it was but the great death. He was a man”
(Crane, 2011: 159). In this sense, the negative concepts like death or blood judge manhood, and

masculine features are considered to be very important for military service.
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ERNEST HEMINGWAY’S A FAREWELL TO ARMS

A Farewell to Arms maps the psychological complexity of its protagonist Frederic Henry
who serves voluntarily as an ambulance driver for the Italian army during the First World War.
Frederic served for abstract values of freedom, equality, and democracy. He did not know the
severity in the war till he experienced its distress. The novel’s introductory paragraph, which is
about nature, foreshadows war through mentioning the troops and portrays a contrast between
peace of nature and the destruction of war:

The trunks of the trees too were dusty and the leaves fell early that year and we saw

the troops marching along the road and the dust rising and leaves, stirred by the

breeze, falling and the soldiers marching and afterwards the road bare and white
except for the leaves. (Hemingway, 2004: 3)

“The leaves fell early that year” means that young people will die early due to war. Nature
is pure and the word “dust” means that nature gets dirty likewise those who involve in war get
also dirty. The beginning of the novel also mocks death: “At the start of the winter came the
permanent rain and with the rain came the cholera. But it was checked and in the end only seven
thousand died of it in the army” (Hemingway, 2004: 4). The death of seven thousand people in
the army due to cholera is narrated through only one sentence in order to show the meaningless
of war that destroys individual life. Through cholera, Hemingway demonstrates that shortcoming
of mankind leads to destruction of people, reflecting the violence and corruption of war:

World War | brought with it a great epidemic. In every European country, soldiers

and officers were returning from the trenches with limps, loss of voice, paralyzed

limbs, headaches, amnesia, incapacitating insomnia, and emotional distress. By the

end of the war, 80.000 men with shell shock and war neurosis had sought medical
health. (Showalter, 1997: 72)

When Frederic and his friend were sent to deliver cars to a savaged area, they heard the
sounds of explosions and were directly affected by the bombardment. While his friends died,
Frederic was severely injured. When Frederic was sent to a field hospital to recover, one of his
friends visited him:

‘Because you are gravely wounded. They say if you can prove you did any heroic act

you can get the silver. Otherwise it will be the bronze. Tell me exactly what

happened. Did you do any heroic act?” ‘No,’ I said. ‘I was blown up while we were
eating cheese.” (Hemingway, 2004: 59)

The only necessity to be blessed as a war hero is to be wounded. Therefore, war heroes

receive awards of medals both to maintain the enthusiasm and to materialise soldiers’ courage.
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However, Frederic expressed that he was wounded while he was eating cheese. “The novel
powerfully implies that the traditional heroism of battle is no longer available as a secure source
of masculine identity” (Hatten, 1993: 83). Many men attend military service to testify their
masculinity. Medals are symbols of courage. Frederic did not believe in heroism in war because
the war was filled with violence and horror which caused his friend to die and himself to get
injured. His experience at the front shows him the meaningless of abstract values which were

associated with war.

At an American hospital in Milan, doctors told Frederic that they needed to wait for six
months to operate his knee. However, Frederic objected: “I can’t wait six months to be operated
on” (Hemingway, 2004: 89). This shows Frederic’s eagerness to pursue his military career. After
the operation, the nurse Catherine Barkley took care of him. The dialogue between Frederic and
his nurse Catherine reflects the reality of war when Catherine told Frederic that her fiancé was
blown all to bits. Hemingway implies impossibility for a hero’s romantic notions because the
war creates a destructive world. As Susan Beegel states, Hemingway “asks the reader to look
realistically at war and death and to abandon all romantic notions of them” (1990: 92). While
being wounded, Frederic had a romantic relationship with Catherine at the hospital. His time
with Catherine weakened the reality of war and leads to an illusion of safety that changes

Frederic’s opinion about army.

The illusion that heroism of dying in war is glorious is spoiled when soldiers witness death
of their friends and trench experience. Returning to the front after his surgery, Frederic also
witnessed the destruction of this myth. Feeling less patriotic Frederic queried words of sacred,
glory and sacrifice for military experience: “I had seen nothing sacred, and the things that were
glorious had no glory and the sacrifices were like the stockyards at Chicago if nothing was done
with the meat except to bury it” (Hemingway, 2004: 165). Frederic thought that the word
“sacrifice” did not cover the death of young soldiers who were not treated as sacred bodies
because they were buried like other people, and there was nothing magnificent in that process.
This view expresses Frederic’s disappointment. Experiencing both civilian life and military life,
Frederic re-joins the army with a sense of obligation. During the war, Frederic who portrayed
himself as a man of duty shot one of the two sergeants who refused to free the ambulance which

bogged down in the mud:
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‘Halt,” I said... ‘I order you to halt,” T called. They went a little faster. I opened up
my holster, took the pistol aimed at the one who had talked the most, and fired. |
missed and they both started to run. | shot three times and dropped one.
(Hemingway, 2004: 185)

Frederic who described himself as a man of duty went voluntarily to army due to the ideal
of solidarity. The evil side of mankind appears in war and destroys the purity of mankind. That
Frederic kills an innocent person shows the grim reality of war. Although Frederic works for
Italian army, he was arrested by police while he was walking. The police arrested soldiers,
questioned them and then shot them irrespectively of the answers given. This is the last step that
demolishes Frederic’s belief and demonstrates the unpleasant reality of war. For something to be
traumatic as Jenny Edkins states:

What we call trauma takes place when the very powers that we are convinced will

protect us and give us security become our tormentors: when the community of

which we considered ourselves members turns against us or when our family is no
longer a source of refuge but a site of danger. (2003: 4)

Edkins implies that trauma includes disloyalty. Accordingly, trauma appears when the
reason of the risk is a relied part. Likewise, as a soldier waging a fight for Italy, Frederic should
have felt secure among the Italian soldiers, but his own army threatened him with death.
Although he was following the instructions, he was charged with treachery. He became aware of
not being in a safety place. Furthermore, his sense of confidence is disturbed, and his
psychological health went into a decline. Frederic observed how other soldiers were questioned.
Without caring about the reason of the soldier to walk away from his regiment, the questioners
concentrated on the outcome and shot the soldier for walking away. Because of the irrational and
brutal attitude of the police, Frederic rethought about the meaningless of honour and courage.
Experiencing the irrationality and absurdity of war, Frederic decided to escape and dove into the
river. Frederic looked ahead a new life with Catherine after the war. Frederic escaped the war in
order to reunite with Catherine in Switzerland. This was the crossroads in his military service
because he decided to interchange honour for his warless life. Although this decision can be
speculated as an unethical one, Idelber Avelar quotes the idea of Carl von Clausewitz about war
and ethics: “War is the culmination of politics in a brutal game of force. There may be a
pragmatics of warfare but there may never be—except due to a tremendous irresponsibility—an

ethics of war” (2004: 3). Avelar expresses that Clausewitz thought that war eliminated ethics.
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Taking Clausewitz’s view into consideration, Frederic’s decision should not be considered

unethical. Love outweighs any consideration for the emptiness of abstract ideals such as honour.

In Switzerland, Frederic and Catherine do not know anybody. “The love affair of Frederic
and Catherine takes place only against the faceless, impersonal landscape of modern war, with
hardly anyone around” (Gurko, 1968: 83). In a destructive and disordered world, Frederic and
Catherine made a life based on love for themselves. The dialogue between Frederic and
Catherine reveals Catherine’s courage in a severe world. Catherine says to him, “I’m not going
to die now, darling. I’'m past where I was going to die” (Hemingway, 2004: 282) As Sandra W.
Spanier states, “Catherine Barkley not only is a strong and fully realized character, she is the one
character in this novel who exemplifies in the widest range the controls of honour and courage,
the grace under pressure” (1985: 132). When Frederic’s son was born, he stated that he was not
affected: “I had no feeling for him. He did not seem to have anything to do with me. I felt no
feeling of fatherhood” (Hemingway, 2004: 287). He was deprived of fatherhood’s feeling
because the war had frozen his feelings. After seeing many deaths, he did not have any sources
to rejoice over having a child in an unsteady world. Wartime and post-war destroy the possibility
of stability: “The period following the Great War is portrayed as the end of Victorian certainties.
Society was less secure. World-wide economic depression and labour unrest undermined men’s
roles as breadwinners” (Burke, 1996: 14). Though being away from the war zone, Frederic was
conscious of the continuation of the war which did not allow any chance of a happy life.
Hemingway narrates Catherine’s life in detail to show the importance of individual life.
Catherine’s submission to domesticity such as maintaining a home and filling it with children
makes her more archetypal than real. Frederic learned to have a baby boy just after he had lost
his belief in war and his heroic ideals. At the end, Catherine, who delivered a stillborn baby boy,

died of a hemorrhage.

After losing Catherine who was the sole motivation for his life, Frederic was detached
from life as he noticed that his every attempt to reconstruct his manhood was futile from the very
beginning. The biological trap caught Catherine when her baby was born dead and then she died
of hemorrhage. To overcome his sorrow, Frederic needed to tell his feelings to other people.
“People often find themselves telling the story of their loss over and over, which is one way that
our minds deal with trauma. It is a way of denying the pain while trying to accept the reality of

the loss” (Kiibler-Ross & Kessler, 2007: 10). Frederic who was disappointed by war and his love
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of Catherine Barkley can overcome the great loss by forgetting although the expectancy of

oblivion is also hurting.
CONCLUSION

The two destructive and bloody world wars in the twentieth century resulted in the deaths
of fifty-five million people, millions of disabled people, and destruction of the values such as
freedom, democracy and equality. The two wars caused important changes in the world of arts
and ideas, created their own literature, and as a result, many writers produced war literature.
Among the modernist writers who wrote novels about war are Stephen Crane and Ernest
Hemingway, who are the subjects of this study.

Stephen Crane’s The Red Badge of Courage is a realist narrative of warfare and the study
of human nature, romanticism and realism. Crane describes a young soldier Henry Fleming’s
psychological development, and the brutal and harsh atmosphere of war. In the novel, thesis-
antithesis is shown such as idealism-instinction, romanticism-realism, and cowardice-courage.
Crane does not idealize any of them because all of them are parts of human nature. Crane is
optimistic about human nature and expresses the glorification of heroic ideal because he supports

fighting for an ideal.

Ernest Hemingway’s A Farewell to Arms is about Frederic who does not know the severity
in war and serves for abstract values of courage and heroism in Italian army. Hemingway
expresses the irony of bloody war in terms of abstract values of heroism and courage. Frederic
did not believe in heroism in war because the war was filled with violence and horror that got his
friend died and himself injured while eating cheese. This reflects the cruelty, immorality and
chaos of war. Hemingway shows that war causes a destructive world in which one’s fiancée is
blown all to bits and thus, there is no opportunity for a hero’s romantic notions. Although
Frederic entered into a romantic relationship with Catherine, he returned to the front and killed
an innocent person, showing that the evil side of mankind appears in war and destroys the purity
of mankind. Because of the irrational and brutal attitude of the police, Frederic rethought of the
meaningless of honour and courage. Frederic escaped the war in order to reunite with Catherine
in Switzerland because he begins to believe in peace, humanity, and love. However, Frederic
who was disappointed by war and his love of Catherine Barkley can overcome the great loss by

forgetting although the expectancy of oblivion is also hurting. In this novel, reality clashes with
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romanticism because Hemingway suggests that war is the dark side of a world that refuses to

preserve true love.

Consequently, Crane and Hemingway deal with human nature, romanticism and realism.
Although the characters are volunteers for war due to abstract values of courage and heroism,
they cannot bear the harsh reality of war when they experience it. This study demonstrates the

effects of the brutal and harsh atmosphere of war on human beings.
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Ndsir-1 Hiisrev Divanr’nda Siir ve Sair

GIRIS

Fars siiri, Arap edebiyatindan aruz veznini ve kafiye sistemini almasiyla birlikte pek ¢ok siir
tirind de almistir. Bu siir tlrleri arasinda kaside, mesnevi, gazel, kita, rubai, terciibend,
terkibibend tlrleri bulunmaktadir. Ancak ilk donemlerde kaside nazim sekli daha cok ilgi
gormiistiir (Ors, 2010, s. 154-155). Arapca “ksd” kokiinden tiireyen kaside, ‘“kastetmek,
azmetmek, bir seye dogru yonelmek™ manalarina gelmektedir. Terim anlami olarak kaside “belli
bir amagla sdylenmis, lizerinde diisliniilmiis, gozden gegirilmis siir” demektir. Bir goriise gore
gerek mana gerek vezin bakimindan gdézden gecirilip diizeltildigi, ayrica belli bir maksatla
soylendigi igin bu siir turiine bu ad verilmistir. Baz1 sarkiyatgilara gore ise kaside, “kasit ve garaz”
manastyla ilgili olup “dilenme ve bags talep etme siir1” anlamindadir. Bu goriis, kasidenin sonraki
donemlerde saraya intisap eden sairlerin siir yazma karsiliginda maddi karsilik almalar1 esas
alinarak ileri siiriilmektedir. Ancak kaside nazim seklini ilk ortaya koyan kimselerin Muhelhil b.
Rebia, imruiilkays b. Hucr gibi sosyal bakimdan toplumun iist siniflaridan olan kimseler oldugu

diistiniildiigiinde s6z konusu iddianin ¢iiriik bir temel iizerine oturtuldugu anlagilmaktadir (Elmals,

2001, s. 562-564).

Kaside ve diger nazim tiirlerinin Fars edebiyatina gecisinin akabinde Iranl hiikiimdarlar,
vezirler ve emirler, kendilerini etrafa tanitmak amaciyla Emevi ve Abbasi hiikiimdarlar1 gibi
saraylarinda sairler bulundurmuslardir. Tahirller ve Saffariler ile baslayan sarayda sair
bulundurma gelenegi, Sdmaniler déneminde devam etmis, Gazneliler Devleti’nin meshur
hiikiimdar1 Gazneli Mahmtid’un sairlere verdigi biiyiik desteklerle birlikte altin gagin1 yasamustir.
Bu donemde saray sairleri, devlet biiyiiklerini 6vmek amaciyla ¢ogunlukla kaside nazim tiiriinde
siirler yazmislardir. Farsca kasideler ilk zamanlarda konular1 bakimmdan gesitlilik arz etmese de
sonralart bu durum degismis, pek ¢ok ilmi, felsefi ve dini konu kasidelerin mazmununu

olugturmaya baglamistir (Vanlioglu, 2011, s. 564 ; Gulamrizayi, 1387hs., s. 44-50).

Kasidelerinde felsefi ve dini konulari isleyen sairlerden biri de Nasir-1 Hiisrev’dir. Onceleri
Gazneliler ve Selguklu saraylarinda kétip olarak gorev alan sair, uzun bir yolculuk siirecinin
duraklarmdan biri olan Misir’da Ismaili mezhebini segmis ve bu mezhebin davetgisi anlamina
gelen “dai” payesini almistir. Horasan bolgesine geri donen Nasir, yaklasik olarak on bin beyitten
olusan divanmi burada kaleme almistir (Azamat, 2006, s. 395-397 ; Zerrink(b, 1371hs., s. 41).

Nasir, divaninda saray sairlerini elestirmis ve onlara kiigiimseyici bir nazarla bakmistir.

Nasir’in sairlere yonelik bir diger tenkidi gazeller sebebiyledir. Fars edebiyatinda gazelin

bagimsiz bir siir tiirli olarak var olmasi zaman igerisinde ger¢eklesmistir. Bagimsiz bir tiir olarak
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gazelin ortaya ¢ikisindan once sairler, kasidelerine 6l¢ii ve uyak bakimindan uyumlu tegazzuller
eklemiglerdir. Tegazziiller de konulari bakimindan gazeller gibi ask, sarap, asik, masuk gibi
konularm islendigi siirlerdir (Ipekten, 1996, s. 440-442). Nasir, yazdig: siirlerde gazel yazan
sairleri tenkit etmistir (Semisa, 1394hs., s. 59 ;).

Bu ¢alismada oncelikle Nasir’ i siir anlayis1 degerlendirilecektir. Bu amagla sairin kendi
siirinden s6z ettigi beyitler ele alinacak; s6z konusu beyitlerden yola ¢ikilarak onun siire ve sairlige
yiikledigi anlam ortaya konulmaya calisilacaktir. Calismada ayrica sairin divaninda saray
sairlerine yonelik getirdigi tenkitler, bunun yani sira kasidelerinde tegazziillere yer veren sairlere

yonelik elestirileri de incelenecektir.
1. Nasir-1 Hiisrev’in Siir Anlayisi

Pek ¢ok sair gibi Nasir-1 Hiisrev de divaninda siir anlayisini ortaya koyacak ciimleler sarf
etmekten geri durmamustir. Sair, cogunlukla iyi bir sair oldugunu vurguladigi beyitlerde siirin nasil

olmasi gerektiginden, ne amagla yazilmasi gerektiginden s6z eder.

Nasir’in siirlerinde dikkat ¢eken en oOnemli hususlardan biri de ¢esitli ilmi konulari
siirlerinde islemesidir. Muhatabin1 bir hasta kendisini ise tabip olarak goren sair, hastasmin ilacinin
ilim oldugu halde onun bundan kagmakta oldugunu sdyler. Kendisinin ilacini alan kimselerin
toplum icerisinde yaydiklar1 koku ile taninacagini belirten sair, siirinin giizel vezinli olmasinin
yaninda manevi bakimdan da giizel oldugunu ifade ederek siirinin ilim ve maneviyat ile

bezendigini soyler:

G () i g Hgyediay godin S 4 Sl e g B ple (il ple gl
Somd (ppall By p SOn & Ol Sl ub s N s »
Goira 9 fisd hadl g de )y 5l ala G gyl 8 e () 5A Ol Ciaa 2

“Bana gére senin ilacin ilimdir ancak sen gece giindiiz bu ilactan firar edip kagmaktasin.

Benim ilacimin kokusunu senden alan kimse, mutlaka sana “sen Nasir bin Hiisrev’in

yolundasin” der.

Eger iyi bir nazim, giizel bir vezin, hos ve manevi soz arzu ediyorsan senin hiiccetin siirini

okuman gerekir” (Husrev, 1407, s. 346-347).

Sair, siir kavramim1 andig1 pek ¢ok yerde Ismaili mezhebindeki konumuna da atifta bulunur.
Nasir, siirlerinde “hiiccet” payesini kullanir. “Hiiccet” Ismaililikte, bu mezhebin temsilcisi

konumunda bulunan kimselere verilen bir sifattir. Arapga bir kelime olan hiiccet, liigatte kanit
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anlamina gelmektedir (Uziim, 1998, s. 451-452). Sair, iistlendigi gorev olan “hiiccet” makamu ile
kanit anlamindaki “hiiccet” kelimesini ayn1 beyitte kullanir ve hiiccetin siirinin iyi manalar ve

saglam hiiccetler (kanitlar) igerdigini ifade eder:
dasa Bl s e ) Dhaa iy Ciaa 2

Hiiccetin siirini, iyi manali ve saglam sozlii hiiccet (kanit) olarak kabul et (Husrev, 1407, s.
124).

Nasir, dogru din yorumu i¢in de siirinin okunmasi gerektigini sdyler. O, din i¢in kaygi duyan
kimselerin, kendisinin “ziihd” (takva, diinyadan el etek ¢ekme) igerikli siirlerini okumasi

gerektigini tavsiye eder:

R IV T G P I IV S P LY Ol s s jadi ) s gl el cpas gail & R
2ol 2l 55 (5 g Cna 55 Jea )l 4S 221) 558 U s ol (5 illgn AU () 5

Eger sen din icin endise ediyorsan, ey kardes! Hiiccetin siirini oku! Ciinkii onun “zihd”

(icerikli) siiri senin ruhundan bu sikintiyr giderir.

Sen ey cehaletin oldiirdiigii kimse! Ona dogru git ki dirilesin! Zira o, cehaletin yiiziinden

sana dogru gelemiyor (Hisrev, 1407, s. 204).

Nasr, siirlerini Hz. David’a verilen kutsal kitap Zebiir’a benzetir. Sair, siirlerinin hikmet ile

dolu olmas1 bakimimdan Zebir’u andirdigini, bu nedenle ezberlenmesi gerektigini ifade eder:
‘)y‘)}miu\imi.;_)\_):\é\s QSJ,\J'\Q;AJ»ZcH&\
Ey ogul! Hiiccetin siirini ezberle ¢lnki Zebdr gibi hikmet ile doludur (Husrev, 1407, s. 78).

Nasir, sahip oldugu ilim ile siir arasinda da bag kurar. O, toplumdaki pek ¢ok karanlik ¢ehre
gibi kendisinin de ilimden uzak kaldigini ancak Hz. Ali’ye bagliliginin ardindan sahip oldugu ilim

ile yiiziiniin aydmlandigini ifade eder:

il 3 Soai (o b 3o ple dialie Jam 4y Ge 250
Jaa o 5ab B 53508 e B0 Ol SB Gl s
B ENEPERI N EN BT YEPS) Sale H5 Sl e O
Y o SL 56l B ols Casl Gy (8 33 e ple 0 e jads

Ben Haydar’a baglanmadan énce hakkin ilmi benimle bag kurmuyordu.

Bu karanlik yiizliiler gibi benim de yiiziim siyah, zifiri karanlik ve nursuz idi.
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Onun ilminin nuru bende parlayinca bugiin dinin (giizel) yuzine “ben”im, guzel bir ben!

Benim siirim benim ilmime kdfi delildir, (siirim) hayat veren, berrak su gibi tertemizdir
(Husrev, 1407, s. 74).

Nasir-1 Hiisrev, siiriyle tefekkiirii arasinda da bir bag kurar. Yalnizligin kotii bir dosttan evla
oldugunu belirten sair, gonliiniin s6z ambar1 oldugunu, bu ambarin hazinedarmin kendisinin
tefekkiirii oldugunu ifade ettikten sonra bu tefekkiriin neticelerini siirlerine yansittigini ifade

ederek siirlerinin ilim ve diisiincenin bir neticesi olarak ortaya ¢iktigini dile getirir:

Glsa Jda Jagm ) 80 2k Ol L

Gusd Dl A A S5 ) 3K AR je 203 A3 e
Olsd il GOA e & S8 Cal Gy 28 G il ala (52
Clisd el )3 je 502 (o poaY oS ol e

Yalmizlik kotii dosttan daha iyidir. Dost olarak sana uyanik kalbin yeter.
Akilli adam, bir yiik iyi nasihatinin altinda beni teskin etti.

Gonliim s6z ambari oldugu icin benim tefekkiiriim ambarimin hazinedar: (olarak) yeter

bana!
Kugskusuz siirlerimde sayisiz ve hesapsiz nazim ile onlari ¢ikartyorum (HUsrev, 1407, s. 179).

Nasir, siirlerinin yer aldigi divaninin 6nemini anlatmak amaciyla bir tasvir sunar. O,
divanmin i¢inde bir mektubun oldugunu, bunun saraydaki ileri gelen kimselerin oniinde okunmasi
gereken bir mektup oldugunu ifade ettikten sonra divaninin iginde Kur’an’dan ayetlerin yan1 sira
kendisinin lakab1 olan hiiccetin siirinin oldugunu belirterek siirlerinin hakikati haber veren

mektuplar hitkmiinde oldugunu dile getirir:

s e 0 e Ol Ol s Gl O 3 g0 s Olsn e
Oy 53 i () 3 o Cian jad 5 o i il 48
G R 5 OIS S e | Al 5 g (S sa e yad a

Benim divanim, igcinde mektup olan bir divan gibidir. (Padisahin) divanlarimin yaninda

benim divanimi oku!

Ctinkii Kur’an ayetleri ve hiiccetin siirleri divanin tam kalbine bir peykdn gibi yerlegsmistir.
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Dosta, diismana benim siirimi okursan aglayarak, giilerek sana secde ederler (Husrev,

1407, s. 109)

Sair, siiriyle tabiat unsurlari arasinda da bir iliski kurar. O, bunu yaparken siirinin
ozelliklerini de gozler Oniine serer. Nasir’a gore siirde tekrarin olmasinda herhangi bir sakinca
yoktur. Allah’mn yarattig1 tabiatta var olan bir¢ok seyin her yil yeniden var olmasi gibi guizel olan

siirin tekrar edilmesinin de guizel oldugunu ifade eder:

Dlal el DA s s A 5 5 Cobe 5 e G A sl

DS 4y a0 Al (358 48 5 AL Sy G IS5 ) 0

DB s e 5 O sl i s by Koy 5 s s o e Gl shaa Al
Ol sl (et L 5 S dia a Sl Gasa Jlsal 5 800 5 Sl )

Soziin tadi nedir? Manalar ve ibareler! Yeni yeni sozler getirirsin haz seni costurdugunda.
Siirde soziin tekrarindan korku olmaz ¢iinkii giizel soziin tekrari da (kulaga) hos gelir!

Tat, hos koku ve renk, Allah’in (yarattigi) lezzetlerdir; elma, narenci ile ceviz, ayva ve nar

ile geldi.
Her ne kadar onun aynisi gecen yul da iki yil 6nce de gelmis olsa da altin sarisi tiziim asmast
bu yil da senin hosuna gider (Hisrev, 1407, s. 377).

2. Divan’da Amlan Sairler

Nasir-1 Hiisrev, divan hazirladigimi agik¢a belirttigi bir kasidesinde divanmin hikmet
icerdigini, bununla iftihar ettigini ifade eder. Bu kasidesinde sair, kendisini iki onemli saire
benzetir. Bu sairlerden biri islamiyet dncesi cahiliye déneminin meshur Arap sairi, islam sonras:
doénemde ise Miisliiman olup Hz. Muhammed’i ven siirler yazan Hasséan bin Sabit (Elmali, 1997,
s. 399-402) digeri ise Samaniler Devleti’nin en 6nemli kaside sairlerinden Rideki’dir (Oztrk,
2008, s. 185-186). Sairin kendisini bu iki 6nemli kaside sairine benzetisi, S6z konusu sairlerin

sairlikte yetkinligini ifade etmesi agisindan ehemmiyet arz eder:
AS )0 5 e et S OR) 39 8 4 aS | e JA4 ()
oS s A8 5 Say, 48 s dlmae e 51, ol
Bu kivang yeter bana ¢iinkii her iki dilde de hikmeti siire dokiip divan tertip ediyorum.

Ruhumu Al-i Resiil'un évgiisii icin kAh ROdeki kah Hassdan (b. Sabit) kiliyorum (Hisrev,
1407, s. 372).
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Nasir’in divaninda andigi sairlerden ikisi de Unsuri ve Cerir’dir. Bu sairlerden Ebi’l-Kasim
Hasen b. Ahmed Unsuri-i Belht, 961 yillarinda Horasan’da diinyaya gelmistir. Unsuri, Gazneliler
saraymda bulunup Gazneli Mahmid’u 6vmek i¢in kasideler yazmistir. Kasidelerine ¢ogunlukla
tegazziil ile baslayan Unsuri’nin siirleri, kendisinden sonra gelen bir¢ok sair gibi Nasir’1 da
etkilemistir (Atalay, 2012, 162-163). Nasir’in andig1 bir diger sair ise Cerir bin Atiyye’dir. 650
yilinda dogdugu tahmin edilen Cerir, Emevi halifelerine doniik begenilen kasideler yazmustir
(Tlccar, 1993, s. 412-413). Her iki sairi ayn1 misra igerisinde zikreden sair, kendisinin zorlu,
karanlik bir yolda oldugunu ifade eder. O, bu karanlik yolda kendisini 1g1k sacan giinese
benzettikten sonra her iki alemin padisahi olarak andigi Allah’in kendisine Unsuri ve Cerir’in
mizacini verdigini dile getirir. Sairin kendisini bu iki saire benzetmesi, her iki sairi de sairlikte

yetkin olarak gordiigiinii gostermesi bakimindan 6nemlidir:
podie Jhla 4 (s ) ) s o8 e oy s )8 s S b
e b 50 (g paie e 52 Aslad 1) (A ol
Daracik ve karanlik, zorlu yolda parlak giines gibi 151k sa¢an zihinim (ben).

Her iki &lemin padisahi, soziin esaslart icin bana Unsuri’nin gonliinii ve Cerir’in mizacini

verdi (Husrev, 1407, s. 445).

Nasir’in divaninda andigi sairlerden biri de Eb(G Ubade el-Velid b. Ubeyd b. Yahya et-
Tardir. Buhtlri olarak da bilinir. Buhtlri, Abbasi donemi kaside sairlerindendir. Buhturi, Arap
diline ve belagatine hakim bir sair olmakla {in kazanmistir (TUccar, 1992, s. 381-383). Sair,
Buhtiiri ve Unsuri’yi ayn1 misrada anar ve kendisinin iki divaninin bu iki sairin divani kadar iyi

oldugunu ifade eder:

$) s 228 2 Ly 5o a5 alal _ea (R4S dw
) Gy g paie L alil S i U e Ol 53 08 Ol s

O, defter kagidini ipek yapan oniinde (duran) benim nazmimi ve nesrimi gérmez mi?

Unsuri ve Buhtiri ile bir oldugunu goérmen icin benim her iki divanimi da oku! (Husrev,
1407, s. 144).

Nasir, yukaridaki beyitlerde 6vdiigli Unsuri i¢in olumsuz ifadeler de kullanir. Sairin kurdugu
ifadenin hem sair hem memduhu Gazneli Mahmid i¢in olumsuzluk icerdigi soylenebilir. Sair,
tim Muslumanlar i¢in 6nemli simalar olan Ammar bin Yasir ve Ebl Zer gibi Hz. Muhammed’in

yakin arkadaslarmm ziihdiine sahip kimselerin Gazneli Mahmid’u &vmesinin - mumkun
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olmadigini, Unsuri gibi sairlerin ziiht ehli olmadiklar1 i¢in mal, miilk elde etme hirsiyla methiye

siiri soylediklerini savunur:

1) AS e e s ol ¢ 550 1 el & 503 s il plai 4y
"\)d)é.\f—).qd}a;ﬁchms Jhﬁj)&&lﬁj\{&l}u\aﬁ:\u:\.
1) s Bdl 5y el o) s 2t U8sA by paaS Al G

AcgOzIUlUk i¢in yalant nazma déniistiiriiyorsun. Bir kdfir icin sermaye yalandir.
Ammar ve Ebii Zer’in takvasi ile Unsuri 'nin Mahmiid v methetmesi tasvip edilir mi?

Ben, Deri (Fars) dilini, bu kiymetli inciyi asagilik kimselerin ayagina sermeyen bir

kimseyim! (Husrev, 1407, s. 143).

Nasir’mn divaninda andigi bir diger sair, Rii’be bin Accac’tir. 685 yilinda dogan Rii’be,
Emevi halifelerini ve valilerini 6vmiistiir (Er, 2008, s. 282-283). Sair, kendi siirinin helal sihir

oldugunu, duymasi durumunda Rii’be’nin bile hayran kalacagmi ifade ederek siirini over:

P s TUI (5 g Conia alai 5 B ) e A Al
Y glae 543y s S8 o el e 520538 K

Nesir ve nazimdan benim sozlerimin adi bilgeye gore nedir? Helal sihir!
Benim siirlerimi duyduysa (sair) RU be siikQt etti, Accac ise lal oldu (Husrev, 1407, s. 347).
3. Sairlere Yonelik Tenkitler

Nasir-1 Hiisrev, divanmin pek ¢ok yerinde siir anlayisini ortaya koydugu gibi sairlige dair
goriisler de dile getirmistir. O, kendisinin siir anlayisma uyumlu bir sekilde siirlerinde hikmeti esas

almayan sairlere doniik elestiriler sunar.
3.1. Saray Sairlerine Yonelik Tenkitler

Nasir, saray sairlerine olumsuz bir tutum sergilemistir. O, siir karsihiginda mali karsilik
alanlari, Farscada “siir saticis’” anlamina gelen “si‘r-fur(is” olarak sifatlandirir. Sairin “siir
saticis’” olarak muhatap aldigi sairler, Horasan bdlgesi sairleridir. Ona gore bu sairler, siir
mazmunlarmda hikmeti islemek yerine zevk ve eglenceyi konu alan “gazel fitnesi’nin pesine
diigmiis kimseler olup emirleri methetme hirsiyla yanip tutusan kimselerdir. Bu sairler mal toplama
hirsina  diistiikleri i¢in hikmetin pesinde olmak onlarin mizaciyla uyum saglamamaktadir.
Develerin suya olan istiyaklar1 gibi bu sairlerin de mala miilke derin bir sevgi duyduklarimni belirten

Nasir, onlarin yalanct kimseler olduklarini, dini konularda fetva veren fakihler gibi onlarin da
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riyakar olduklarmi, aldiklari ticretin riisvet oldugunu ifade eder. Sair, padisah ve emirler igin siir

yazan sairleri ve ticret karsiliginda fetva veren fakihleri saray kapisinda duran asaya benzetir:

A md S e slagin <3 ol
PRV VY T Gale 5 J)e auid
@U}J%MJM@L)\U
8 5l G Gl sias ke
iad ) Lad 4S Gl Soagn (s
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Ey Horasan n siir saticilari, sair iseniz benim bu derin (anlamli) sozlerimi iyi anlayniz.

Ylice hikmet yerine neyi ariyorsunuz! Nigin hrsla gazel fitnesi ve padisahlart methetme

sevdasindasiniz?

Hikmet, sizin fitratinizla bir (uyumlu) olmadigi icin mal tamahi yiiziinden sizler beli iki

biikltim olanlarsiniz!

Su, size dogru gelirse aggozliiliikle korkmazsiniz. CUnki siz, develer gibi su ve bitki

pesindesiniz.

Soylediginiz yalanlarla gonliiniiz hos olur. Ey bos konugsanlar, sizler mi erdemli

kimselerdensiniz!
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Dogrusunu isterseniz bugiiniin sozii stisleyen fakihleri gibi sizler de riya ehlisiniz!

Ey talihsiz timmet! Bu eseklik ve cehaletten baska sey satmayan gésteris¢ilere neden boyle
fitnesiniz?

Bu akilsizlara ne amacla ve nicin itaat edersiniz bilmek isterim.

Benim nezdimde bundan daha fazla bir kabahatiniz yok. Siz zararsiz olsanmiz da hata
ehlisiniz.

Fakihlerin hiikmii riisvetsiz verilmedigi i¢in riisvetsiz (almasaniz da) sizlerden her biri de
fakihtir (sayilwr).

Buyrukla yapilan bu zulmiin sebebi nedir? Nasil béyle birbirinizin malint gasp ediyorsunuz?

Iahi hiikiimle onlar bu kétii fiilleriyle hadde (cezaya) layiktir ve sizler boynu vurulanlara

laytksiniz.
Ey ulema denilen hilekar cahil kimseler! Hile bakimindan lanetli Iblis’e yardimcilarsiniz.
Eger diisman riisvet kesesinin agzint agarsa o vakit sizler de seriat baglarini ¢ozersiniz.
Soylediginiz ve gosterdiginiz seyi kiskanclik ve hileyle yapmayin!

Hiikiim ve kaza talebiyle sultanin kapisinda asa gibi gece giindiiz ayaktasiniz! (HUsrev,
1407, s. 447).

Naswr, yazdig1 kasidelerinden birinde padisahlarin malina tamah etmedigi i¢in siir
sOylemedigini ifade eder. O, padisahlar1 6vmek i¢in siir yazmak yerine Hz. Muhammed’i ve Ehl-
1 Beytini 6vdiiglinii ve bunu hakikat i¢in yaptigini dile getirir. Sair, padisahlarla arasina mesafe
koydugunu, saray sairi olmakla dviinen ve padisahlarla iyi gecinen kimselerin kendisinin arkadas1
olamayacagini, kendisinin Sokrates ve Platon gibi hakikatten s6z etmesi nedeniyle bu filozoflarla
arkadasliga layik oldugunu sdyler. Sair, devamla kendisinin Ismaili mezhebin o dénem temsilcisi

olan halife Mustansir’a bagli oldugunu dile getirir:
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Sahlarin malina tamahi kestigim i¢in siirler soylemeye suskun ve dilsizim.

Rasiil ve onun ailesinden baskasini (6vmeyen) ben, ni¢in sahlart methedeyim?

Kulagim beyhude sozlere meylederse kiiciik parmagimla kulagimi tikayayim.

Diismanlarin arasinda (bile) haktan gayrisini demem. RUzQar ile donmem ¢iinkii ben kamus
degilim.

Benim hayalim adalet vaktinde kotiiliik isteyenlerin gozii i¢in dikeni kagir.

Ben hakikatlerden dem vurdugum icin Sokrates ve Eflatin (Platon) bana arkadashga

yarasir.
Ey “ben sultanmin sarayinda adamlardanim” diyerek oviinen kimse,

“Bugiin beni emir olarak adlandrwr, yarin ise miijdelenmis, bagisa ulasan olarak anacak”

(diyen kigi!)
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Sen onu hikiimdar olarak benimsedigin i¢in benim seninle dost olmam utanctir.

Pesinde oldugun o sey, gercekte benim bikmuis oldugum seydir.

Benim nurlu kalbimde deniz vardir, siirde ondan sacarim.

Fesahat ovasinda yagmur yagdiran bulut, belagat bahgesinde esen kuzey rizgaruyim.
Cahil Temmuz 'un geldigi o yerde ben golgede uyuyan ve dinlenen kimseyim.

Cok kostum diinyanin pesinden ancak felek kulagimi biiktii.

Yine de diinyanin aldatisini satin alirsam o zaman senin gibi sapkinlikta kaybolmusumdur.
O ’nun fazlindan baska bir sey istersem Allah duami kabul etmesin!

Allaha yiizlerce siikiir olsun ki yasim ilerledikce aggozliiliigiim azaldl.

Allah Resulii’'niin ve onun ailesinin sevgisi hususunda batis vaktindeki giines kadar

taninirim.
Bak onlarin methi sayesinde benim hakkimda giizel seyler séylenmektedir.
Saraywin ve zamanin sahibinin memuruyum. Boylece oviilen oldu benim sifatlarim.

Mustansir’a baglyim, eger bundan donersem onun dinsiz diismanlar: gibi kotiiliik

isleyenlerdenim (Hisrev, 1407, s. 323-324).
3.2. Gazel Sairlerine Yonelik Tenkitleri

Nasir’in sairlere doniik bir baska elestirisi ise kasidelerinde yer verdikleri gazeller
sebebiyledir. Onun yasadigi donemde sairler, kasidelerinin icerisinde yer alan
tegazziller/gazellerde ¢ogunlukla ask, masuk, sarap gibi zevk ve sefaya dayali mazmunlari
islemislerdir. Siirlerine hikemi ve dinl konularin hakim oldugu bir sair olan Nasir, bu tarz
mazmunlara kars1 olumsuz bir tutum sergiler. Diinyanin cefa veren bir yer oldugunu ifade eden
sair, gazel tiirli siir okuyanlara da seslenir. Nasir, kendisinin terk ettigi diinyevi zevk u sefanin

gazel okuyanlara kalmasini temenni ederek gazel sdylemedigini ifade eder:
Jae 5ol 5 iy ol ) 58 Jal s gl ) il
U3 s s JI3 psa Lm0l »d3e sde
Cefakar dunyadan tmidimi kestim, rutsaklig: da ozgiirliigii de isi de senin olsun!

Giizel kadinimin, gazelinin her ikisi de sana kalsin! Giizel kadini aramiyorum, gazel

sOylemiyorum (Hdsrev, 1407, s. 461).
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Nasir, gazel sdylememe ve ona karsi olma sebeplerini de ortaya koyar. Ona gore gazel
sOyleyenler ayni zamanda calgi aletlerini ve eglenceyi seven kimselerdir. Onlarin diinyalik
seylerden s0z ettigini belirten sair, kendisinin Allah’in dininden s6z etmesi sebebiyle, mesrebinin

gazel okuyan kimselerle uyusmadigini, onlarla dost olamayacagini dile getirir:

poed g omgd 9355 9 e dal Ha R AS s e s s s S dE Gl
i O e b 5 (e O MG s @1 O 3l e s S8 L ) 5 s
58S 5 (b)) 58 (AL aS 5d LS o i8S 5 (5 ) Coul 3y 939 ) (U

By gazel soyleyen ve eglence arayan! Ben gazel, riid, zevk ve eglence ehli degilim.

Sen diinyadan, ben ise Allah’in dininden soz ettigim igin sen benden degilsin, ben de senden

degilim.

Senin dostun ve yoldagsin riid ve terane oldugu icin sen benim dostum ve yoldasim olmazsin,
emin ol! (Husrev, 1407, s. 430).

Nasir, kendisinin dindar oldugunu séyleyen kimsenin aslinda cehalet igerisinde oldugunu

ifade eder. Ona gore halkin ¢ogu, gazeli ve eglenceyi sevmektedir. Cahil kimseler i¢in gazel

beyitleri “ayet” gibi sayg1 gérmektedir:

Gl Sy (i ) 5 2sa dea P21 (e u R e 4STl
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Surekli “ben dindarim” diye séyleyen 0 kimsenin cehaleti, kendisi icin en blyik zillettir.
Hallain hepsinin gozii ve gonlii bundan once gazelin, maskaraligin ve eglencenin yanindadir.

Gazel beyti, cahil kimseler igin giinah ve eglence bakimindan “ayet” hiikmiindedir (Husrev,
1407, s. 267).

Nasir, bilginin pesinde olan kimseler ile cahil kimseler arasinda bir karsilastirma yapar. O,

bilge kisinin giizel s6zlerle mutlu oldugunu, cahil kimsenin ise gazel ve sarki ile mutlu oldugunu

ifade eder:
Jf s cshe sdoe 535 m 4 ol LI 25l a9 i oA leid 4 L

Bilge hos ve iyi sozlerle, cahil ise sarki, gazel, ¢algi ve lakirdilarla mutlu olur (HUsrev, 1407,
S. 255).
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Sair, gazel ve saraba tutkun olan kimselere verdigi 6giitlerin fayda saglamadigini, onlarin
bile isteye boyle bir hayat tarzin1 benimsediklerini ifade eder. O, gazel ve sarabin ancak serseri

kimselere faydali olacagin1 belirtir.

R 25 Ulasa IS )l s Ala 5 yuan lalad 4
b b4 e sde LA 525 ) e (o an
e aS S e 53 ) P S U s 42l Juals

Ey hatalarin farkinda, saskin ve gii¢lii kimse, kendi isinden otiirii utanmiyorsun!
Benden ve Kur’an’dan ogiit almiyorsun ve benliginle gazel ve saraba tutunmugsun.

Serseri degil isen gazel ve sarap bedenine ve ruhuna bir fayda saglamaz (Husrev, 1407, s.
286).

Nasir, gazeli muhtevasi agisindan da degerlendirir. Sair, gazel soyleyen kimseye seslenerek,
ugruna gazel sdyledigi glizelin onu terk etmesine ragmen, kendisinin hala onun ardi sira gittigini
ifade eder. Zahiri giizelligin gecici oldugunu belirten sair, gazel sdyleyen kimseye yanlislik

icerisinde oldugunu sdyler:

AN IS I T RN g g 55 pm Mk 5 5 4SSl
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Onun yaminda terane ve gazel soyledigin kimse, senden uzaklagt ama sen ondan

uzaklasmryorsun.
O, seni nasil da ayaklari altina aldi. Sen hala nasil olur da onu kalbinden ¢ikarmiyorsun?
Senin (sabir) tasin felegin donmesiyle gamur oldu. Giizel sana hala nasil geri donmedi?

O gul gibi Cigilli (guzel) senin karsina ¢ikincaya dek, senin ¢camurdan oldugunu hig

sanmuyordu.

Dalinda taze giil idi ancak felek tazeligini de giizelligini de ondan ald.
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Tamamen yanlislik igerisindesin! Sana yanlishk icerisindesin diyorsam bana hi¢ kizma!
(Husrev, 1407, s. 286-287).

Sair, giizelligi gegici olan bir kadin ugruna kendisini harap eden muhatabina seslenir ve
gecici bir heves ugruna Kur’an’dan ve tespihten yiiz ¢gevirmemesi gerektigini, bdyle yapmamasinin

acizlik oldugunu belirtir:
A 50 sk n pun 05 A pupe ) i 5 Chsaas
S sala 5 yualalad 4 a5 3 508 H S rnle
Mushaf: (Kur’an't) ve (Allah’y) tesbihi nigin birakiyorsun, berbat, mey ve gazel igin mi?

Ey hatalarin farkinda, saskin ve guclu kimse, hayirdan, haktan ve iyilikten boyle aciz misin?
(Hasrev, 1407, s. 287).

SONUGC

Nasir-1 Hiisrev’in siire yiikledigi anlam, onun mana diinyasiyla uyum igerisindedir. Onun
icin siir, ulvi hakikatlerin aktarilmasinda énemli bir rol ifa etmelidir. Sair, ilim ve hikmetten s6z
ettigi pek ¢ok yerde kendi siirinden s6z eder. Sairin anlattiklarindan onun siiri yiice bir gayeye
ulasmak icin vesile olarak gordiigii anlasilmaktadir. Siirlerinde Ismaili mezhebinin bir davetgisi
oldugunu da siklikla hatirlatan sairin, siiri i¢in “hiiccetin siir1’” kavramini siklikla kullanmasi, onun

siirinin bir yoniiyle Ismaili davetin bir yansimasi oldugunu gdstermesi bakimindan énem arz eder.

Divaninda pek ¢ok sairi de anan Nasir, siir kabiliyeti bakimindan ¢ok kez onlar1 metheder.
Sair, onlar1 methettigi pek ¢cok yerde kendisinin siirinin giizellik bakimindan onlarin siirinden geri
kalmadigini da vurgular. Onun siir kabiliyeti bakimindan 6vdiigii sairleri zaman zaman yermesi,
sairlerin siir kabiliyetlerini takdir etmesiyle birlikte onlarmn siirlerinde isledigi konular arasinda bir
ayristirmaya gittigini gosterir. Sairin bu tutumu, 6zellikle saray sairleri s6z konusu oldugu zaman
belirgin bir sekilde goriiliir. Sair, siir yetenegi bakimindan onlar1 6vse de siiri icra edis amaglar1
bakimindan onlar1 itham eder. Nasir’in saray sairlerini tenkit ettigi siirinde onlar i¢in “Horasan'in
siir saticis1” kavramimni dzellikle kullanmasi, sairin Horasan bolgesinin Ismaili davetcisi oldugu
gergegi ile birlikte degerlendirildiginde onun saray sairlerine donik muhalif yaklagiminda,

tistlendigi dailik vazifesinin paymimn oldugunu belirtmek dogru olacaktir.

Sairin gazel syleyen kimselere yonelik yaklasiminda siyasal bir tutumdan ziyade bireysel
dindarhigm izleri goriiliir. Nitekim sairin gazel siirinden soz ettigi pek ¢ok yerde muhatabina

nasihat etmesi; gecici olan hayatin aldatici zevk ve eglencesi yerine hayatin anlami olan hakikatin
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pesinde olmasi gerektigini tavsiye etmesi, gazel siirine karsi olmasinin gerekgelerini gozler 6niine

sermektedir.
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EXPANDED SUMMARY

Persian poetry has been influenced by Arabic literature in terms of poetry types. Many types
of poetry such as ode, mathnawi, ghazal, stanza, robai have passed from Arabic literature to Persian
literature. However, among these genres, the most prominent type of poetry in early Persian
literature was the ode. The poets who wrote the ode were supported by the sultan and the emirs in
the early Samanid and Ghaznavid periods. Therefore, in this period, the subject of the odes was
the praise attributed to the statesmen. Yet, over time, the subject of the odes began to change. In
addition to the praises, the poets have started to deal with historical, scientific and religious
subjects in their odes. Moreover, some poets preferred to deal with intellectual issues rather than
praising the sultans in their odes.

Naser Khosrow is one of the poets who deal with religious and scientific subjects in his
poems. Naser Khosrow, who was in charge of the Ghaznavid and Seljuk palaces in the early days,
was influenced by the Ismaili sect in Egypt, which was one of his stops during a long journey,
where the Fatimids were dominant, and he chose this sect. As a result of this, Naser Khosrow
returned to the Khorasan region and wrote a divan where his poems were collected in addition to
his prose works. Naser Khosrow also included his own understanding of poetry in his divan. The
poet, who touched on the content of his poems as well as the poetic feature, clearly stated that his
poem contains science and wisdom. Naser Khosrow also mentioned Arab and Persian poets before
and after him in his divan. In these mentions, he compared his ability to write poetry with them
and made laudatory expressions for the poets he mentioned many times. However, in some places
where he mentioned these poets, he also used negative sentences. The main reason why he used
negative expressions about these poets was not related to their poetic talent, but because they

praised the ruler and other civil servants in the palace.

Among the poets mentioned negatively by Naser Khosrow, there is also ghazal poetry. As it
is known, among the subjects covered in the ghazal, there are worldly subjects such as lover, loved
one, wine and entertainment. Naser Khosrow, a poet who revealed a religious personality in his

own understanding, displayed a negative attitude towards ghazal-type poems.

In this study, first of all, Naser Khosrow's understanding of poetry will be examined and his
understanding of poet and poetry will be tried to be revealed. In addition, it will be tried to reveal
how he looked at the understanding of poetry in his period and the palace poetry. It will also be

tried to examine how his being an Ismaili inviter is reflected in his poetry.
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GIRIS

Modern Arap dilbilimin seyrine baglangic itibariyle bakilirsa Arap dilbilimcilerin, XX.
yiizyilin baglarinda Avrupa’da egitim gordiikten sonra iilkelerine doniip Arapgada betimsel metoda
dayanarak yazdiklar1 eserlerle dilbilim c¢alismalar1 baglamistir. Bu ylizyilda biiylik gelisim
kaydeden dil ¢caligmalar1, diger insani ve sosyal olaylara bagl bir olgu haline gelmistir (‘Amaire
2006:34). Bu gelisimle birlikte Arap dil ¢alismalar1 gelistirilmis ve yeni yontemler ¢ergevesinde
ele alinmustir (es-Sa‘ran ts:21-22). Bu yeni yontemlerle birlikte farkli goriis agilari dil
calismalarinda yerini almistir. Arap diinyasina aktarilmadan 6nce Batida baslayip yayginlasan bu
dilbilimsel arastirmalar, sadece bati dillerine 6zgii olmadigini ve Arapgada da uygulanmasinin
pekala miimkiin oldugunu Arap dilbilimcileri gdstermislerdir. Bu donemde Arap dili ve edebiyati
alaninda biitiin seviyelerde yeni ¢aligmalar yapmak ve diger diinya dillerinin i¢inde oldugu
kalkinmaya katilmak bir zorunluluk haline gelmistir. Boylece XX. baslangicindan itibaren
baslayan Arap dilbilim ¢alismalar1 6nemli bir doniim noktasi olusturmustur (el-Hasimi Bekkas
2004:12). Modern dénem Arap dilbilimine bakildiginda Avrupa ekollerinde yetismis birgok ismin,
Avrupa’dan déndiikten sonra calismalar baslattigi gorilmektedir. Ozelikle Isvigreli dilbilimci
Ferdinand de Saussure’iin ortaya koydugu ve temellerini attig1 betimsel egilim Arap dilbilimciler
tarafindan Arapgaya tasinmustir (Ismaili ‘Alevi 2009:42). Dilbilimin kendi basina bagimsiz bir
bilim dal1 olmasinin ardindan ¢alisma alanlar1 olan sesbilim, bigimbilim, s6zdizimi ve anlambilim
alanlar1 da ayr1 ayr1 ele alinmaya baslamis ve her birinde farkli calismalar baslatilmistir.
Anlambilim alaninda ise Avrupa’da Ogden ve Richards’in “The meaning of meaning” (4nlamin
Anlami) adli eseri “anlambilimi veya semantigi” bagimsiz bir alan olarak ele alan ilk kitap olarak
saytlmaktadir (el-Kara‘in 1993:90); (Ozdogan 2018:253). Bu alan o kadar blyiik éneme sahip
olmus ki dilbilimin yan1 sira psikoloji, felsefe ve mantik gibi alanlarin da ilgi noktasi olmustur
(Lyons 1980:10). Arap diinyasinda ise “Ilmu’d-Deldle” olarak bilinen Anlambilim (semantik)
alaninda 1958 yilinda Ibrahim Enis tarafindan yazilan “Deldletu’l-EIfaz” adli kitap ilk eser
sayilmaktadir (Lyons 1980:158). Bu eser anlambilimi kendi basina bagimsiz bir bilim dali olarak
ele almistir. Arap dili klasik donemlerinde anlamla ilgili calismalar olmus olsa da, bu ¢alismalar
kendi basina bir bilim dali olmamustir. Hicri Il. asirda baslayan Arapga anlam ya da “/lmu’l-
Ma ‘na” galismalart modern donemde dilbilimin dogusuna kadar edebi sanatlar, kur’an ve hadis
ilimleriyle baglantili olmustur (Ozdogan 2018:77). Dolayisiyla Ibrahim Enis’in yapmis oldugu
calisma modern donemde diger alanlardan bagimsiz olarak ele alinmig ilk Arap anlambilim

calismasi olmustur (Muhtar Omer 1998:6).
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Belli bir sisteme dayali olan dil yapisi biitiin alanlartyla i¢inde anlamlar barindirir. Dildeki
sesler, bicimler climle yapist ve toplumsal olan bu alanlar ve tasidiklari anlamlar degiskenlik
gosterebilir. Modern Arap dilbilimciler de bunlar1 dikkate alarak dildeki kelimelerin salt birer
bigimden ibaret olmadiklarini ve bunlarin yer ve zamana gore degisebilecegini aktarmislardir. Bu

caligmada anlam olgusunun c¢esitli bigimlerini olusturan altta verilen su alanlar ele alinacak:

e Seslerin tasidig1 anlam
¢ Bicimin (sarfin) tagidig1 anlam
e Ciimlenin (nahvin) tagidigi anlam

¢ Sozliik veya topluma dayali1 anlam

Ardindan anlamda yasanan gelisim ve degismelerde rol oynayan “ihtiya¢ ve kullanim”

faktorleri detayli bir sekilde incelenecektir.

1. Modern Arap Dilbilimcilerine Gore Anlam Cesitleri
1.1. Seslerin Tasidig1 Anlam

Bu olay insanlarin telaffuz ettikleri seslerin niteliklerine gére meydana gelir. Seslerin tagidigi
anlamlar icinde vurgu ve ton olgulart vardir. Bu olgular konusma sirasinda belirgin olarak
meydana gelir. Bu olgular bir¢ok dilde kelimenin anlamini degistiren belirtiler olarak sayilir.
Nitekim vurgunun kelime igindeki yeri degisirse anlam degisir ve konusma sirasinda belirgin bir
sekilde ortaya ¢ikar (Enis 2010:35). Bu olgu dil i¢inde anlam agisindan farklilik yaratan bir 6zellik
olarak da bilinir. Arapcada yektubu (<) kelimesinde vurgunun tu (&) harfinde gelmesi normal
“yaziyor” ifadesini anlatirken, (=3) kesitinde gelmesi ise bir soru igerdigini gérmek miimkiindiir
(Hamid Hilal 1996:222). Tiirk¢ede ise bu olgunun Arapgadan daha yaygin oldugunu séylemek
mumkundir. Vurgunun ayni kelimenin farkli yerlerinde gelmesi anlami nasil degistigini Turkcede
su ornekler verilebilir: “kdzma” ile “kazmd.” ve “ordu” ile “Ordu” arasindaki fark gibi. Tlk 6rnekte
ayn1 kelimenin vurgu yerinin degismesiyle ilkinde emir kipi, digerinde ise bir yeri kazan ara¢ adi
olmak iizere iki farkli anlam ortaya ¢ikmaktadir. Diger 6rnekte de ilkinde asker anlaminda olup,

digerinde bir sehir adi oldugu goriilmektedir (Aksan 2015:2/66).

Tonlama olay1 ise farkli dillerde bulunan bir olgudur. Bu da konusma sirasinda sesin
yiikselmesi ve alcalmasiyla baglantilidir. Bu islem ses tellerinin gerilip esnemesiyle farkli
tonlamalarin ortaya ¢ikmasina neden olur ve bu farkli tonlamalarla ¢esitli anlamlar meydana gelir
(Hicézi ts:82). Bunun yaninda bir¢ok dilde her tonlamayla birlikte insan duygularini aktaran
eylemler meydana gelebilir. Bunlardan sasirmak, heyecanlanmak, azarlamak ve soru iceren

ifadeler bazilaridir (Enis 2010:35-36). Boylece kelimelerin tasidigi farkli anlamlar, tonlamanin
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farkliligiyla baglantilidir. Bu da konusma sirasinda yikselen ve algalan belirgin ses birimleri
olarak bilinir (Aksan 2015:2/67-68).

Vurgu ve tonlama olgular1 konusunda 6zellikle modern Arap dilbilimciler her ne kadar yeni
olgular olduklarmi ve 6nceki dil ¢alismalarinda olmadigini séyleseler de, bu olgularin izlerine
rastlamak miimkiindiir. Bunu bazen siir musikisiyle ve bazen de nagmelerle ifade etmislerdir.
Dahast bazi nahvi olgulardan bahsederken ozellikle tonlama olgusunun nasil ele alindigi
anlasilabilir. Sasirmak ve soru (waailly sledin¥)) ifadelerinde anlami nasil degistirdikleri ortaya
cikiyor(‘Avad ve Na‘dme 2006:89-90). Ancak giiniimiizde Arap diinyasinda her bolgeye 6zgii bir
lehgenin olmasi, insanlarin kendi lehgelerinden etkilenerek fasih Arapcayr konugmaya caligmalari
ve bu lehgelerin biitiin Arap diinyasmin ortak dili olan fasih Arapgaya yansimasi bunun gibi
calismalari elzem kilmistir. Kaldi ki bu olay sadece lehgelerle sinirli kalmayip Kur’an kiradtlarina
kadar sirayet etmis ve karilerin yorelerinin lehgelerine gére okumalari mahreglerde cesitlilik
gostermistir. Giliniimiizde bolgeden bolgeye degisen vurgu olayinda yektubu (—X) ve rabbena
(W) kelimeleri gosterilebilir. Fasih Arapcada yektubu (—S:) kelimesindeki vurgu en sondan bir
onceki olan tu (&) kesitinde uygulanir. rabbena (%) kelimesinde ise ilk hecede uygulanir. Ama
bu bolgeden bolgeye degismektedir (Enis 1999:138); (Hassan 1995:163).

1.2. Bicimin Tasidig1 anlam

Bicimin tasidig1 anlam ya da “sarfi anlam” kelimenin climle i¢inde yerine ya da baglamina
bakmaksizin kelimeyi yapi1 ve bi¢im agisindan ele alir. Bu da kelimenin yapisi ve bigiminden elde

edilen anlam tird olarak bilinir (Enis 2010:36).

Ses ve anlam, kelimenin iki temel yoniinii olusturur. Bu da harflerin birlesmesiyle kelimenin
sozliik anlamin1 (Lexical Meaning) ortaya ¢ikartir. Ancak bu iki yon kadar 6nemli olan iki yon
daha vardir. Bunlar da bi¢gim ve bu bi¢imin tasidigi anlamdir. Bigim s6zliik anlamina ek olarak

kelime yapisinin degismesiyle yeni anlam kazandirir (Kadd(r 1989:119-20).

Sibeveyh el-Kitdb adli eserinde, anlamin ancak bi¢imin degismesiyle degisebilecegini
soyleyerek su 6rnekleri vermigtir: (Ciail 1 oll 88 cy o Wiy 8155 1533390 g1 o s (5 5331), Burada istevd
(i) kizartmak, sevd (ss&) pisirmek anlamindadir (Stheveyh 1998:4/73-74). Sibeveyh bu
ornekle kelime yapisinin anlam agisindan etkisini gostermis ve bdylece kelimelerin bigiminin

degismesiyle anlaminin da degistigini drnegiyle agiklamistir.

Bu bi¢imler birimler halinde lafizlarin 6l¢iildiigii kaliplar haline gelmistir. Batili dilciler bu
birimlere (Morpheme) adini verdi. Vendryes ciimle yapisinin iki dilsel unsurdan olustugunu

aciklamig ve bunlarm “Semantik ve Morfem” oldugunu belirtmistir. Semantigi, kavramlarin
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mabhiyetini ifade eden dilsel faktorler, morfemi ise bu mahiyetler arasindaki orantilari ifade eden

dilsel unsurlar olarak agiklamistir (Vendryes 2014:105).

Boylece semantik, kelimenin kdkenini olusturan ana harfler, morfem ise kelime kdkenine
eklenen harfler olduklarin1 sdylemek miimkiindiir. Ketebe (&5) kokiinden uktiib, katib, katibe,
katibn (¢salS als «2lS «1S)) gibi birgok kalip ¢ikartmamiz miimkiin. Bu kaliplarin anlami koken
olan ketebe (&) kelimesinde bulunabilir. Ancak diger kaliplardaki hemze, ikil harfleri, gogul
harfleri ve ism-i fail kipi bigim birimlerini yani morfemi teskil ediyor ve bunlarin her biri farkli
bir anlam tasiyor(‘Abdulcelil 1998:152).

Modern dilbilimciler ise Ibrahim Enis’in “sarfi anlamin bigim ve kelime yapisina gore
saglandig1” (Enis 2010:36) fikrine katilmislardir. Enis’in verdigi kezzab (&.—"35) ve kazib («s)
kaliplarindaki orneklerdeki morfolojik anlam farkliligina benzer 6rnekler vermislerdir. Onlara
gore ayni dilin mensuplari, kendi dil sistemlerini biiyiiklerinden alarak kelime yapisinin
degismesiyle anlamin net bir sekilde degistigini bilirler. Hadera ()=3) ve ahdara (O><asl)
yapilarinda olan farki bilmek gibi (Eba Serife 1989:36); (el-Kara‘in 1993:97).

1.3. Ciimlenin Tasidig1 anlam

Ciimlenin gramer kurallar1 yoluyla elde ettigi anlamlardir. Kelimelerin diisiince, olaylar ve
esyalar1 ifade eden isaretler olduguna bakilirsa nahvi anlam, ciimleyi diizenleyen iligkilerin
sonucudur. Ciimlenin nahiv kurallarina gore dizilisi, ciimlenin anlami ve anlasilmasi agisindan
onemlidir. “Zeyd okula gitti” (A2l ) 315 cad) climlesinde lafizlarin yerini “a-gitti-okul-Zeyd”
(2 A2l ad ) olarak degistirirsek ciimle istenilen anlamu yitirir. Ciimlenin nahiv kurallarina

gore dizilmesinin, anlagilmasini amagladigi goriilmektedir (Enis 2010:36).

Bu tur, modern donem dilbilimcilerince (sl Jadll) ve (4S5l VAl (Combinatorial
Semantics) yani birlesimsel anlam olarak da bilinir (Eba Serife 1989:39); (el-Kara‘in 1993:98).
Bu tiirlin genel ve 6zel bulgular1 vardir. Haber ve insa climlelerinden ve bunlarin emir, yasaklama,
soru, sart ve tekit gibi iisluplardan ¢ikartilan anlamlar genel nahivsel anlamlardir. Fail ve meful

bablari ise 6zel nahivsel anlamlari olusturur (Hassan 1994:178).

Uretici teorinin dnciisii Chomsky’ye gore ciimle yapisini1 anlamak icin aralarindaki iliskileri
anlamak gerekir. Chomsky dildeki bu dilsel iliskiyi ti¢ bolime ayirmis ve bunlari; ciimle yapisi,
ciimledeki ses yapisi ve climlenin anlamini agiklayan anlam yapisi olarak agiklamistir (Ebh Serife
1989:39). Bu da Sibeveyh ve ibn Cinni’nin getirmis olduklar1 kavramla bagdasir. Nitekim nahvi
anlamin yerine getirilmesi i¢in 6nceki {i¢ sartin yerine getirilmesi icap eder ve anlamin dogrulugu

dilbilgisel sartlarin dogrulugunu gerektirir (Hamase ‘ Abdullatif 2000:34-58).
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Eski Arap dilciler dilbilgisel anlami, kelimenin ciimle igindeki gérevine ve bu kelimenin

climle i¢indeki yerine bagl olarak gormiislerdir. Curcani, “Nazim teorisini” anlatirken;

“Harflerin dizimi kendi basina anlam ifade etmemektedir, kelimeler ise ancak

konusma diizeni i¢inde olurlarsa anlama sahip olurlar” demistir (el-Curcani ts:39).

Bu su demektir; ciimle karisik bir sekildeyken, nahiv kurallarini gbz ardi ederek iginde bir

anlam barindirmaz yani kelimeleri rastgele yan yana koyarak bir anlam elde edilemez.

Modern donemde bazi dilbilimciler, dilbilgisel anlamlar1 Arapga ciimle yapisinin ayirdigini,

ciimle igindeki 6gelerin anlamlarini ise su iki seyin belirledigini sdylemistir (Enfs 2010:36):

e Birincisi: Arapga ciimle yapisini olusturan 6gelerin 6zel konumlari.

e ikincisi: konugsmanin baglami ve ciimle i¢indeki parcalarin birlestirilmesi.

Boylece anlam, ancak dilin kullanildigi baglama gore saglanmaktadir (Enis 2003:236).
Buradan su yargiya varilabilir; Dilbilgisel anlam kelimenin belli bir diizen i¢inde olmasindan
meydana gelir. Bir kelime, climleden bagimsiz olarak tek basina sadece sozlilk anlamini tagir,
ciimleye dahil oldugunda ise dilbilgisel anlama (nahvi anlam) sahip olur. Ornegin; ( ¢«xlsl) ¢l
S) kelimelerinden her biri digerlerinden bagimsiz olarak sozlilk anlamini tagirlar. Ancak climle
baglami iginde bir diizene sahip olurlar ve birleserek bir biitiin olustururlar. Arap climle yapisina
uygun olarak bu kelimeler (o=, 5l &iS) seklinde bir ciimle olusturursa, o zaman fiil, fail ve

meful gorevlerini gorirler. Boylece bu 6gelere uygun olarak nahvi anlam ortaya ¢ikar.
14. Sozliksel Anlam

Sozluksel anlam, sozciiklerin ciimle baglami disindaki anlamlaridir. Sozciiklerin sozliiklerde
gecen anlamlar olarak da bilinir. S6zliiksel anlam sozliklerde gegen kelime koklerinin soyut ve
tekil anlamlarini arz eder. Bazen gercek anlaminin yani sira mecazi anlamlarini da ele alir. Ayrica
bu anlam tiirii “bir dildeki belli bir sekilde dizilmis sozliikteki tekil lafizlarin ¢esitli anlamlaridir”

(el-Kara‘in 1993:103).

Sozlik bilimciler, sozliksel anlamin bu alanin ana temeli oldugunu ve kelimenin
anlamindan s6z etmek igin sozliikksel anlaminin ilk adim oldugunu ifade etmislerdir. Zira sesin
tasidig anlam, sarfin tagidig1 anlam ve dilbilgisel anlam birer gorevsel anlamlardir. Bunlarin ses,
harf, bi¢cim, kalip ve konumunun gordiigii bir gorevi vardir ve bu gorev anlama ulagsmakta ve
aciklanmasinda yardimci olur. Bunu da bazi modern dilbilimciler “Gorevsel anlam” olarak
adlandirmigtir (Hassén 2001:123).
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Modern Arap dilbilimcilerden Ibrahim Enis bu tiirii sosyal anlam olarak adlandirmis ve
“dildeki her kelimenin sozliikksel veya sosyal anlaminin oldugunu ve bu anlaminin, kelime
telaffuzunun ya da bi¢iminin ortaya koydugu sosyal anlamindan daha fazla anlam igerdigini”
sOylemistir (Enfs 2010:37). Enis’e gore, sozliiksel anlam ve toplumun bireylerinin dilsel hazneleri

konusmanin temelini olusturmustur.

Kelimelerin sosyal anlami soziin temel amacina ulagmasinda bilincin odak noktasini
olusturur. Telaffuz sirasinda yapilan diger eylemler ise konusanin anlatmak istedigi ve amacina
ulagmada kullandig1 araglardir. XX. yiizyilda modern dilbilimciler sosyal anlama biiyiik 6nem
vermis ve arastirmalari sonucu bagimsiz bir ¢alisma alani olarak anlambilim veya semantik

bilimini ortaya koymuslardir (Enis 2010:37).

Baz1 modern dilbilimciler, Enis’ten farkli olarak sozliikksel anlamla sosyal anlami ayri
gormiislerdir. Dolayisiyla sozliikk kelimelerin gectigi biitiin baglamlar1 kapsamaz. Bdylece sz

icinde anlam1 belirlemek, sozliiksel anlamin disinda baska kurallar da gerektirir (es-Sa‘ran ts:265).

Gorildugii tizere modern dilbilimciler arasinda sozliiksel anlamla sosyal anlami ayri tutanlar
oldugu gibi ikisini bir tutanlar da olmustur. Enis ise sozliiksel anlamla sosyal anlam arasinda ayrim
yapmamis ve bunlar1 ayn1 gérmiistiir. Ancak bu denklemin tam ortiismedigi ve aralarinda 6nemli
bir fark oldugu goriilmektedir. Nitekim sozliiksel anlam bir lafzin sozliikte gegen ve dis
etkenlerden soyutlanmis olan anlamidir. Sosyal anlam ise daha genis delalet kavramina sahip, dis
etkenleri kapsayan, duygusal ve psikolojik durumlara gore gelisen ve dilsel olaylarla baglantili
olan anlamdir. Boylece sozliiksel anlami, kelimenin s6z baglami diginda kazandig1 anlam olarak
gormek miimkiindiir. Yani kelime telaffuz edildiginde akla ilk gelen anlam so6zliiksel anlamdir.

Ayrica bireylerin lizerinde anlastig1 ve s6z baglami disinda ele alinan ortak anlam kavramidir.
2. Anlam Gelisimine Etki Eden Faktorler

Anlam gelisimi her dilde ve her toplumda goriilen bir seydir. Bu gelisim iki yonliidiir.
Birincisi anlamin istenmeyerek ve gayri ihtiyari bir sekilde olugmasidir. Buradaki temel etken dilin
kullaniltyor olmasidir. Ikincisi de bilingli olarak yapilan gelismelerdir. Burada dil kurumlari,
bilimsel kurullar ve dil alaninda uzman olan kisiler tarafindan dilin gerektirdigi sekilde yeni

anlamlarin bazi lafizlara yiiklenmesidir. Bunda etkili olan sey ise ihtiya¢ faktoriidiir (Enis
2010:103).

Anlam degisimi veya gelisimi, birgok sebebe dayali olarak acik gostergeleri olan bir olgudur.
Bu sebeplerin bazist lafizlarin kullaniliyor olmasiyla bazilar1 sesler ve kurallardaki degisimle

bazilar1 da gayet agik bir sekilde lafizlarin anlamiyla iliskilidir. Mesela, kelimede birgok sebep bir
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arada bulunur ve bu sebepler de kelimeyi anlam degisimine ugratir. iste bu sebeplerin hepsi de

baslica iki etkene dayanir: Kullanim ve ihtiyag.
2.1. Dilin Kullanimi

Kullanimla kastedilen sey, dilin gegmiste ve halihazirda kullanilmasi ve nesilden nesle
aktarimudir. Ornegin; eski Arap toplumlarinin kullandigi &zel anlamlari bulunan bazi lafizlara,
giiniimiiz Arapgasinda 6nceki toplumlarda bulunmayan yeni anlamlar yiiklenmistir. Iste bu

lafizlara 6zgi bir durum olup her ¢evre ve donemde birgok anlam yiiklenebildiklerini gosterir.

Dil, diisinmeye vesile ve ayni zamanda bir aragtir. Dildeki islubu da dilin kullanimi
belirlemektedir. Arap dilbilimcileri, dilin kullaniminin anlam gelisimindeki ana etkenlerden biri
oldugu kanaatindedirler. Bu goriise gore lafizlar, bir kenarda birakilsinlar diye meydana
gelmemiglerdir. Eger lafizlar boyle olsalardi bu durumda nesilden nesle hicbir degisim ve
doniisiim gecirmeksizin bu halleriyle kalmalar1 gerekecekti. Ancak lafizlar, insanlar arasinda
tedaviilde olsun ve sosyal yasamlarinda degis tokus yapsinlar diye var edilmistir (Enis 2010:103).
Ayrica bu dilbilimciler, anlamin degismesinde dilsel kullanimin dogrudan etkisinin oldugunu,
toplum ve ¢evredeki her seyin degisip gelistigi gibi, dildeki anlamlarin da gelismesi gerektigini
savunmuglardir (Hammad 1983:117). Dilsel gelismede ana etken olan kullanimin 6gelerini

asagidaki basliklar dahilinde 6zetlemek mumkandur.
2.1.1. Yanhs Anlama

Bu olgunun kisiler arasinda yanlis anlama seklinde vuku bulmasi, lafzin anlamini1 kavramada
ayn1 yon ve aynm yolla yanlighk yapilmasi nadir goriilen bir sey degildir. Bu sirada lafiz, ¢esitli
nesillerin bellegine yerlesen ani bir gelisim gosterir. Nesiller bu kelimeyi kullanmak isterler.
Lafzin yeni anlamindan etkilenirler. Ozellikle bu etkilenmeye bir el isareti, goz kirpma ve benzeri,
anlamda gelismeye gotliren davranislardan biri eslik ediyorsa daha fazla etkilenirler. Lafizla
amaglanan anlam lafza eslik etmese dahi bu boyledir (Enfs 2010:104). Yani bunun sebebi lafzin
yayginlasmamis olmasi, lafzin belirli yontemlerle kullanilmasi veya ¢ok denenmemis olmasi da
olabilmektedir. Bu durumda da lafzin anlaminda bir ¢esit kapalilik olacak ve diger lafizlara gore

daha fazla anlam sapmasina maruz kalacaktir (Enis 2010:104).

Bu ani degisim normalde ilkel topluluklarda bireyler arasindaki indirgemelerle olusur ve
yeni anlam gecerli olmaya baglar. Fakat bu asil anlamin ortadan kayboldugu anlamina da gelmez.
Ancak yeni kazanilan anlamla yan yana yasamaya devam edebilir. Insanlar lafzin birbirinden
bagimsiz iki anlami1 oldugunu ve hangisi istenirse onun kullanilabilecegini zannetmektedirler. Iste

sozel katilim tam da burada dilde gegerli kabul edilen asil anlamryla belirir (Enis 2010:104-405).
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Ramadan ‘Abdu’t-Tevvab, bu olgunun eski Arap dilcilerinin de bildigi bir olgu oldugunu,
“hayal, yliklenme veya yanlis karsilagtirma” olarak isimlendirdiklerini dile getirmektedir. Hatali
karsilagtirmadan maksat kisinin kendiliginden ortaya attig1 bir kelimenin yayginlik kazanmasi,
kullannminin artmasi ve diger insanlarin da bunun hatali oldugunu bilmeksizin taklit ederek
kullanmasidir (‘Abdu’t-Tevvab 2000:48-49). ‘Abdu’t-Tevvab dildeki bu 6geyi “yanlis anlama”
olarak isimlendirdikten sonra bu olayin insanin tanimadig1 bir seyi daha 6nce tanidig1 baska bir
seyle karsilagtirma yaparak anlama g¢abasi esnasinda meydana geldigini ve insanin bu sekilde
karsilagtirma esasina dayali olarak tiiretme yaptigini anlatmaktadir. Bazen tiiretme isleminde
isabet ederek ‘atid (aic) “saygin” kelimesinde oldugu gibi insanlar arasindaki kullanimi tesadiifen
yayginlik kazanarak yeni anlam ¢ikarsamalar1 da yapabilmektedir. Nitekim “atid” kelimesinin
anlam1 insanlarin zihninde geliserek ‘atik (Gsie) “kokli, eski” anlami kazanmistir. Dolayisiyla
bdyle bir gelismenin ortaya ¢ikis1 “atid” ve “atik” kelimeleri arasinda hatali bir karsilastirma

yapilmis olmasindan kaynaklanmaktadir (‘Abdu’t-Tevvab 1997:112).

el-Muhabera (s_:5<ll) kelimesi bu tiirden bir kelimedir. Bu kelime bir zamanlar el-Muzdra ‘a
(A=) 4l) “toprakta ekim dikim isi yapmak™ anlaminda kullaniliyordu. Restlullah (sav.)’dan
aktarildigina gore O, muhaberadan sakindirmaktadir. O hadis soyledir: (Muslim 2015:Biya
b6limi/ 81. hadis).

3 el a e 5 A all 5 ABlaall 5 5 pall o e alu s adde dl) o Al Jgu ) OF 2 0 il 00)
elanll (W 5 i) Ll JB s W i glae U8 L) jadl V) 5uliall 5 aa) 2l W) gl W g ankai i
(o) e 28T, o L (3818 Ja 1) ) Ja ) Lerdy

Muhabere kelimesi bugiin bir soru sorulmast ve bu soruya cevap verilmesi veya herhangi bir
konuda gegen cesitli yonler arasindan birinin yeri anlaminda kullanilmaktadir (es-Samarrai

1981:130).

2.1.2. Lafizlarda Yasanan Kayiplar

Lafizlardaki seslere dayali olan bu olay, kelimenin anlamini saptirmaya ve degisime acik
hale getirmektedir ve kullanim etkeninde ikinci faktor budur. Nitekim sese dayali gelisim lafza
ugradiginda lafzin goriintiisiinde bir degisiklik meydana getirir. Daha sonra da bu lafiz, goriintii
itibariyle baska bir lafza benzemek gibi bir durumla karsilagir ve artik iki anlam birbirine karisir.
Sonugta bu lafiz, miisterek lafiz olarak isimlendirilir. Mesela es-segab (—x) “aghk” kelimesinde
S (u#) harfinin mahreg olarak benzestigi t (=) harfine evirilerek doniismesi sonucunda ona tam

olarak benzeyen, uygulamada var olan ve “kir” anlamina gelen et-tegab (<) kelimesi yeni bir
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kelime olarak karsimiza ¢ikmaktadir. Ses iizerindeki evrimle birlikte ortaya ¢ikan bu gelisme
anlam gelisimini de ortaya ¢ikarmaktadir. Sonugta da bir kelime birden ¢ok anlama gelmis
olmaktadir (Enis 2010:106). Bu baglamda giiniimiizde Arap lehgelerinde kullanilan birgok 6rnek
verilebilir. Bunlardan “eyvallah ve evet” anlamlarna gelen i vallah (45 )) ibaresinin eyva (cs)
kelimesine doniismesi, “suana kadar” anlamina gelen /i’s-saati (4cldl) kelimesinin /lissa “ (z)
seklinde olmasi ve soru olarak “hangi” anlamma gelen eyyu sey’ (s=5 ) ibaresinin eys (Uih)’e
doniismesi lafizlardaki kayiplara birer 6rnektir (‘Abdu’t-Tevvab 1997:136-37).

Ents, farkli ses yapisina sahip iki farkli kelimede ses yakinlasmasinin kotii ve hizli konusma
sonucunda ortaya ¢iktig1 sonucuna varmigtir. Ona gore bu yakinlagma, daha sonralar1 kelimede
tahrifata yol agacak ve bu tahrifat da seslerin gelisiminden tiireyen essesli kelimeleri ortaya
cikaracaktir. Buna 6rnek olarak “kumas” kelimesini vermektedir (Enis 2010:106). Bu kelime

hakkinda Firuzabadi soyle demektedir:

“ el-Kumds () kelimesi, insanlarin bayagilart icin kullanilr. Kumas asil
itibariyle esyamin yere diismiis olan kwrik dokiiklerine denilir” (el-Firuzabadi
2005:kaf maddesi/ 603).

Cevheri ise, kumasin “evin esyasi” oldugunu zamanla anlaminda yasanan gelisme
sonucunda alisildik seyler i¢in kullanilageldigini belirtmektedir (el-Cevheri 2009:k&f maddesi/
967).

Aslinda eski dilciler, bu 6rnekte oldugu gibi kumas kelimesinin anlaminin nasil bir gelisme

gosterecegini ve giinlimiizdeki alisildik hale nasil doniisecegini bilmiyordu.

Modern dilbilimci Enis, bu kelimenin Farsga kokenli kumds (U8<S) kelimesinden alinmis
oldugunu ve kaba pamuklu dokuma i¢in kullanildigini belirtmektedir. Aslinda burada kodkeni
Arapca olan kelimedeki & (<) harfinin, herhangi bir sebebe dayali olarak ¢ (<) veya k (<)
olarak sdylenmis olmast da miimkiin goriinmektedir. Bu durumda Fars¢a bir kelimeyle

benzesmekte ve anlami da Fars¢ada dokuma anlamina gelen kelimeye kaymaktadir (Enfs

2010:107).
2.1.3. Lafizlarin Cokiisii

Kullanimda anlam kaybina yol acan {iciincii 6ge ise duygusal, toplumsal ve siyasi
nedenlerden kaynaklanan ve her dildeki lafizlarin basina gelen degersizliktir. Burada 6zellikle
Ibrahim Enis, cogu lafzin kars1 karsiya kaldigi, 6zensizlik ve yozlasmaya gétiiren ¢esitli sebepleri

toplu bir sekilde saymaktadir. Ona gore bu sebepler sunlardir (Enfs 2010:107):
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1- Bazi politik durumlar, bir dizi sosyal unvan ve riitbeyi kullanmay1 gerekli kilabilir.
Ancak zamanin ilerlemesiyle Arap diinyasinda bir¢ok gelisme sonucunda “Pasa, bey ve efendi”
gibi Tirkce ve baska unvanlarin giin gegtikge degerleri diismiis ve sonunda “efendi” kelimesi
siradanlasmis ve anlam olarak ¢okmiistiir. Buna benzer bir akibetin varligini, bir zamanlar Endiiliis
Devleti’nde basbakani ifade etmek i¢in kullanilan el-hacib («xsll) kelimesi icin sdéylemek de
miimkiindiir. Nitekim bu kelime su an “kapici / hizmet¢i” anlaminda bilinir olmustur” (Enis
2010:108).

Bdylece politik ve sosyal doniistimler, kaginilmaz olarak birgok kelimenin anlamlarinda da
degisimlerin yasanmasina sebep olmaktadir. Bunun da anlamlari1 degistirdigi veya yozlastirdigi,
kelimenin artik kendi kosesine ¢ekildigi ya da heder oldugunu, dilden dile aktarilmadigini ve

nihayet kullanimdan kalktig1 goriilmektedir.

2- Duygusal ve psikolojik yonle ilgisi bulunan lafizlarin olmasi 6zensizlik
gosterilmesinde en agik nedenlerdendir. Yani bu tiir lafizlar diger lafizlara nazaran 6zensizlige
daha fazla maruz kalmaktadirlar. Bu da lafzin anlaminin ¢irkin olmasi veya koétii bir seyle ve

kuftrle ilgisinin olmasi yahut da cinsel i¢giidiiyle baginin olmasindandir (Enfs 2010:108).

Zina ve namusa saldir1 ifade eden lafizlar bu cesittendir. Nitekim Islami kanunlarmin ilk
kaynag1 olan Kur’an-1 Kerim, cinsel davranis hakkinda zarif ve ayni zamanda kinayeli (agik
ifadelerden ¢ok daha hafif ifadelerle) olan el-hars (&~)) tarla, ed-dahdl (JssY) girme, el-
milamese («>Wll) dokunma, es-sir () sir, el-ifda’ (sL=8¥') hasir nesir olmak gibi lafizlar

kullanmustir.

Allahii Tedla’ nin (oS &a oS5l “Kadinlar sizin tarlaniz (ekinliginiz)dir™; (o83 (e
O @lka DU “ve kendileriyle zifafa girdiginiz kadimlarimizdan olan™?; ((&weY
W) “yahut kadinlara dokunursaniz’?; (550 OYQ) “simdi onlara yaklasin™; ve

“birbirinize karigtiniz” buyruklar: bunlara bir 6rnektir.

Yine bu lafizlar arasinda, yergi ve sovgii ile ilgili sozler de bayag: bir sekilde kullanilan
lafizlar arasindadir. Bunlar sosyal sartlarla baglantisi kurularak nefret dolu olmakla birlikte kulaga

ve dile ¢irkin gelen lafizlardir (Enis 2010:108-10).

1 Bakara, 2/223.
2 Nisa, 4/23.
3 Maide, 5/6.
4 Bakara, 2/187.
5 Nisa, 4/21.
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Soziin sdylenis sekline gore olaya bakildiginda, sosyal sebeplerin kelimelerin degisiklik
gostermesindeki etkisinin ¢ok acik oldugu goriilecektir. Cilinkii herhangi bir toplum ic¢inde kaba
veya arsiz bir sekilde konusulmasi hi¢ uygun degildir. Bu gibi davranislar1 dile getiren kelimeler
kibar insanlar tarafindan sevilmez ve kullanilmazlar (Vendryes 2014:280). Bundan dolay1 bazi
diller, kotli izlenim uyandiran veya agik¢a dile getirilmesi ¢irkin goriilen kelimelerin
kullanilmasin1 yasaklamaktadir (Muhtar Omer 1998:239). Anlamlardaki bu gelisim tedrici
olacaktir ve hayli uzunca bir zaman alacaktir. Birey buradaki anlam gelisiminden tek basina
sorumlu degildir ve bu gelisim belli bir dilin ortaminda toplumla sik1 bir baglant1 igerisinde

olacaktir.

3- Anlam gelisiminin i¢inde belirginlestigi en agik lafizlar arasinda, 6lim ve
hastaliklarla veya hayal ve ruhi alemle uzaktan ya da yakindan ilgisi olan lafizlar da yer alir. Bu
kelimeleri duyan veya anlatip yaymak isteyen bir kimse ugursuzluk ve korkudan dolay1 aciklama
yapmaktan ka¢inmakta, boyle bir seyle karsilastiginda gérmezden gelmek veya iistiinii 6rtmek gibi
yollara bagvurmaktadir. Bazen de bu tiir durumlarda iistii kapali veya ¢agrisim yapan kelimeler
kullanilarak dile getirmeye c¢aligilir. Nitekim insanlarin 6liim ve hastalik hakkinda konusurlarken
dolayli ifadeler kullandiklar1 ya da duyan kiside daha hafif bir etki uyandiran ifadelerle
konustuklar1 zaman zaman gériilmektedir. Oliimle ilgili kullamlan “gidis”, bitti” ve “hayattan

ayrildi1” sozciikleri buna 6rnektir (Enfs 2010:110).

Enis, aciklamasinin devaminda bu tiir kelimelerle ilgili ana diislinceyi anlatirken bu
kelimelerin insanlarda hafif veya siddetli korku uyandirmasi nedeniyle bu kelimeleri duymaktan
kacindiklarini ya da zihinlerde kriz, musibet ve aci etkisi uyandirdigi i¢in defalarca tekrar edip
durduklarimi dile getirir. Dolayisiyla bu ¢esitten lafizlar siirekli bir degisim ve hizli bir gelisime
ugrar. Bu lafizlarin bir kismi arkalarinda herhangi bir iz birakmadan kaybolup giderken diger bir
kismi1 da artik kendi kabuguna cekilerek nadiren kullanilmaya baslar. Her iki durumda da gesitli
sebeplerden dolayi1 insanlarin bu kelimelerin yerine baska kelimeler kullandiklar1 goriilmektedir

(Enis 2010:108-11).
2.2. Ihtiyac¢

Dile duyulan ihtiyag, anlam gelisimine etki eden faktorler arasinda ikincisidir. Bu etken,
dildeki yenilenmeye ve ifadeye duyulan ihtiyacin bir sonucudur. Bu, dilde gozetilen bir amactir
ve dildeki lafizlar iizerinden kasith bir sekilde tamama erer. Bu da sair ve yazarlar gibi konugsma
yetenegi olan insanlar tizerinden gergeklesir. Bunun yaninda dil kurumlar1 veya bilimsel kurullar

dilde degisime ve yenilemeye ihtiya¢ duyuldugunda devreye girerler. Thtiya¢ duyulan gelismeye
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giden yol ise, mecaz veya lafzin alisildik kullanimmin disina ¢ikarak yeni bir anlam kazanmaya
dogru ilerleyisidir (Enis 2010:111).

Enis, ihtiyag¢ etkeninin bazi 6gelerinin oldugu goriisiindedir. Bunlardan bazilar1 toplumsal,
ekonomik ve politik gelismelerdir. Milletler ¢aglar boyunca ayni durum iizerinde kalmazlar. Diller
de diisiis ve yiikselislerinde, gelisim ve degisimlerinde uluslari izlerler. Oyleyse diller de
konusanlar1 olmadan var olamayacaklar1 gibi ancak uluslarla birlikte hayat bulurlar. Uluslarin

yasamindaki her gelisme dillerinde agik ve gii¢lii etkiler birakir (Enis 2010:112).

[brahim Enis, bu gelismeyi ifade eden iki ara¢ oldugu gériisiindedir: Birinci arag, insanin,
artitk ortadan kaybolmus bir anlami olan eski dilin kelimelerine yaslanmasidir. Eski dilin
kelimelerinin bazisi birtakim anlamlar ¢agristirmaktadir. Ancak yeni kelimeler Uzerinden ifade
edilmekte ve yeni anlamlarla ortiismesi kisitli olmaktadir (Enis 2010:112). Enis, buna su kelimeleri
ornek vermektedir: ((«gLdall dajall ¢ il AaSEN & jluadl ¢ Hhaldll ey nll ¢ jldall caalll dgball (Al ¢ adaall
... &xill) (fop, bomba, tank, mayn, ucak, posta, lokomotif, araba, 1sitici, gazete, radyo, kayit..).
Enis’e gore bunlardan daha baska binlerce lafiz vardir ki insanlar onlarin bazisin1 hala yasatmakta,
onlan tiiretmekte ve yasadiklari yeni hayatin talepleri dogrultusunda yeni anlamlar ortaya
cikarmaktadirlar. Daha sonra da bu lafizlar yeni halleriyle toplumun fertleri arasinda tedaviile

¢ikmakta ve birbirleriyle yaptiklar islemlerde bu lafizlar1 kullanmaktadirlar (Enfs 2010:113).

Ikinci arag, ihtiya¢ ya da yabanci dillerdeki kelimelere de ydnelmeyi doguran zorunluluktur.
Gerekli durumlarda baz1 kelimeler bagka dillerden (6diing) alinabilir. Yabanci dillerden yapilan
kelime alim1 kimi zaman baska ortamda bulunmayip sadece kendine 6zgii bir ¢evrede bulunan
seylerle ilgili olabilecegi gibi, alinmak istenen yabanci kelimeyi begenip almak suretiyle de
olabilmektedir. Enis, yabanci dilden alinan seylerin lafiz ve kelimelerde kisitli kalmasi gerektigi
goriistindedir. Ona gore bu islem ciimle yapisi, ¢ekim ekleri ve yapim ekleri boyutuna

tasinmamalidir (Enfs 2010:114).

Daha sonra Enis, 6diinglemeyi liizumlu olan ve olmayan diye ikiye ayirir. Thtiyactan dolay:
egretileme (6diing) hakkinda modern dilbilimcilerle eski dilciler de uyusmaktadir. Mu‘arrab olarak
bilinen bu 6diing alinmis kelimeler hakkinda eski dilcilerden el-Cevaliki (539 h.) ve el-Hafact
(1069 h.) yazdiklar1 eserlerde bu tlirden kelimeleri ele almiglardir. Nitekim Araplarin, Arap
topraklarinda olmayan bazi seyleri Fars¢a ve Yunancadan aldiklari olmustur. Eski Araplar yabanci
dilden alim yaparken lafizlarin biinyesinde bilingli baz1 eksiltmeler yaparak alim yapmuislar,
Arapca kelime Orgiisiine ve s6z dizimine uyarlamiglardir. Bazilarin1 oldugu gibi birakarak bagka

dilden alinmis oldugu notunu diismiislerdir. Yabanci dillerin Arapga kelimelerden aldiklar1 ve
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uyarlayarak kullandiklar1 kahve (Coffee) ve surup (Sirup) gibi kelimeler de bulunmaktadir.
Egretilemenin bir ¢esidi daha vardir. Bu ¢esidi, bir ulusun diger bir ulusa duydugu begeni, kiiltiirel

etkilenmislik ve politik niifuzuna boyun egme hakkinda baz1 ipuglar1 vermektedir (Enis 2010:114).
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SONUGC

Modern doénemde Arap dilbilimi, alisilmis klasik ¢alismalardan farkli bir yon almaya
baslamis ve Avrupa’da egitim goren Arap 6grencileri orada goriip 6grendikleri yeni metotlar1 artik
Arapcaya uygulamaya baslamislardir. izledikleri bu yéntem sayesinde Arap dil calismalarinda
cigir agmiglardir. Modern dilbilim ¢alismalarina sunduklar1 katkilarla adlarini kisa siirede en
onemli dilbilimciler arasina yazdirmayi basarmislardir. Bu ¢alismada, modern donemde Arap
dilbilimcilerinin basta ibrahim Enis olmak iizere anlambilim alaninda biiyiik katkilar yaptiklari
goriilmektedir. Hem klasik Arap dil ¢calismalarindan hem de modern bati dilbilim akimlarindan

Arapgay1 inceleme konusunda biiyiik 6lglide istifade edildigi anlasiimaktadir.

Calismada anlam olgusunun dort geside ayrildigini ve bunlarin ses, sarf, nahiv ve sozliksel
olduklarini ve her birinin anlamla ilgili farkli bakis acis1 sunduklar1 goriilmiistiir. Sesin getirdigi
anlam c¢esidinde kelimelerdeki vurgularin ve tonlamalarin yerlerinin ve dl¢iilerinin degismesiyle
anlamalarin degistigi goriilmiistiir. Yine ayni1 kokten olan ama farkli bicimlerde olan kelimelerin
farkli anlamlara geldigi gibi, climle yapisinin Arap dil yapisina uygun olarak dizilisinin
saglanmadig1 halde dogru anlama varilamayacagi da tespit edilmistir. Ardindan sozliiklerde

bulunan kelime anlamlarinin toplumsal boyutunun oldugu ve kisilerin duygu ve psikolojilerine

gore dis etkenlerden de etkilenerek degisebilecegi anlagiimistir.

Anlam gelisiminin ise, tek bir dile mahsus olmadigini ve biitiin dillerde var olan bir olgu
oldugu gorilmistiir. Anlam gelisiminde, dilin kullanim1 ve ihtiyag gibi faktorlerin etkili oldugu
anlasilmaktadir. Bu gelisimin kullanim alani1 kapsaminda; “hatali seslendirme sonucu meydana
gelen yanlis anlama, seslerin mahreg¢ yakinligindan dolay1 bazi harflerin yerini bagkalarinin almasi
olay1 olan lafizlarda yasanan kayiplar ve siyasi, duygusal, psikolojik, 6lim ve hastalik iceren
ifadelerden kaginma adina yasanan lafizlardaki cokiisler” anlam gelisiminde ortaya c¢ikan

cesitlerdir.
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EXPANDED SUMMARY

Considering that language is the greatest means of communication, it will be seen that human
beings aim to understand each other through language. Semantics is the branch of linguistics that
deals with meaning. In other words, the science of semantics, known as "limu'd-Deléle™ in Arabic,
has been the most interesting subject of researchers in the field of language studies and has been
the meeting point of most sciences. It has attracted the attention of psychologists, philosophers and
logicians as well as linguists. In the contemporary Arab World, Ibrahim Enis also treated semantic
field as a seperated discipline and pioneered by publishing his first work in this field. The
phenomenon of meaning has a definite, real and inevitable importance in linguistic research.
Considering the importance of meaning in language, it is seen that Arabic scholars are closely
interested in words and their meanings. Arabic semantic studies Hijri I1. It has progressed together
with fields such as tafsir, figh and hadith. Classical period Arab scholars were closely interested
in the subject of meaning, but their writings in this field remained scattered and were not dealt
with ina work on their own. Although the studies of the ancient linguists on semantic issues started
in early times, it did not form a branch of science on its own like semantics in the modern period.
In the modern period, the work named “meaning of meaning” by Ogden and Richards in Europe
for the first time is counted as the first book in which "semantics or semantics™ is considered an
independent field. In the Arab world, the book “Delaletu’'l-EIfaz”, written by ibrahim Enfs in 1958

in the field of semantics, known as the first work.

This study is a semantic study done in modern period Arabic linguistics studies. In this study,
the types of meanings identified by modern Arab linguists are discussed. Modern Arab linguists
have taken these into account and conveyed that the words in the language are not just a form and
that they can change according to place and time. Here, the sounds, forms, sentence structure,
lexical or social areas and their meanings are presented. In this study, the following fields that
make up the various forms of the phenomenon of meaning are discussed: “the meaning of the
sounds, the meaning of the form, the meaning of the sentence, dictionary or meaning based on

society".

Then, the “need and use” factors that play a role in the developments and changes in meaning
were examined in detail. Regarding misunderstanding; It is not uncommon for this phenomenon
to occur in the form of misunderstanding between people to make mistakes in understanding the

meaning of the word in the same direction and in the same way. Meanwhile, the wording shows a
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sudden development that settles in the memories of various generations. On the other hand, Enis
concludes that there will be losses in the meanings of words depending on the abundance of usage.
Accordingly, the development experienced will lead to a change or development of meaning, and
the development in the sound will reach the required level, especially if there is environmental

pressure, the word will disappear and become obsolete.

Thus, political and social transformations inevitably cause changes in the meanings of many
words. It is seen that this changes or corrupts the meanings, that the word is now withdrawn or
wasted, that it is not transferred from one language to another, and that it finally ceases to be used.
This development in meanings will be gradual and take quite a long time. The individual is not
solely responsible for the development of meaning here, and this development will be in a tight
connection with the society in the environment of a certain language. In this development process,
people avoid hearing words that provoke mild or severe fear, and repeat them over and over
because they create crisis, affliction and pain in their minds. Therefore, words of this kind undergo
a constant change and rapid development. While some of these words disappear without leaving
any trace behind, others are withdrawn into their own shells and are rarely used. In both cases, it

is seen that people use other words instead of these words for various reasons.
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