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Ozet

Kiiltiir varliklarinin  korunmasi, onarilmast ve
gelecek kusaklara aktarilmasi konusu, gliniimiizde
kiltirel yasamm o6nemli unsurlarindan  biri
sayllmakta olup bu alanda yapilan ¢aligmalar
tilkemizde ve diinyada artarak devam etmektedir.
Ulkemizde kiiltiir varliklarim koruma calismalart
20. yiizyil ortalarindan itibaren ciddi olarak ele
alinmaya baglamistir ve halen ulusal ve uluslararasi
yasa, ilke ve kuramlarla siirdiirilmektedir. Kiiltiir
varliklarinin yasatilmasi ve gelecege aktarilmasini
karar verici toplumun bir segim/tercih ve eleme
siireci olarak degerlendirdigimizde kimi zaman
alinan kararlarla ilgili tartismalar ¢ikabilmektedir.
Bu  makalede, tartigmalarn  gliniimiizdeki
orneklerinden  birisi olan Antalya-Kaleigi’nde
bulunan Sehzade Korkut Camii(Kesik Minare) ile
ilgili alinan kararlar ve gerceklestirilen uygulamalar
teorik ve kuramsal koruma felsefesi ekseninde ele
alinarak degerlendirilmistir.

Anahtar Sozciikler: Kiiltir Varliklari, Antalya,
Kesik Minare, Koruma Yaklasimi, Restorasyon,
Konservasyon.

Abstract

The work of preserving, restoring and transferring
cultural assets to future generations is considered
one of the important elements of cultural life today.
Studies in this field are carried out progressively in
our country and in the world. In our country, the
efforts to protect cultural assets have been taken
seriously since the middle of the 20" century, and
they are carried on with national and international
laws, principles and theories. When we consider the
preservation of cultural assets and their transfer to
the future as a selection/preference and elimination
process of the decision-making society, sometimes
discussions may arise about the decisions taken. In
this article, the decisions taken and the practices
carried out regarding the Sehzade Korkut Mosque
(Kesik Minare) in Antalya-Kaleigi, which is one of
the current examples of discussions, are discussed
and evaluated within the scope of theoretical and
theoretical conservation philosophy.

Keywords: Cultural Heritage, Antalya, Kesik
Minare, Preservation Approach, Restoration,
Conservation



GIRIS

Kiiltiir varliklari, tarihsel siireg iginde kendi basina veya gevresiyle birlikte yarattigi
soyut veya somut tiim degerleri ile ve uygarlik tarihinin bir temsilcisi olarak korunmasi
gereken bir &neme sahiptir. Giiniimiizde anayasal tanimlar1 da bulunan bu terim® yasanilan
cagin gerektirdigi ol¢iitlerde glincellenebilir ve degistirilebilir bir tanimdir. Kiiltiir varliklart
iizerinde gergeklestirilen aragtirmalar, incelemeler, tanimlamalar veya degerlendirmelerin
yapilmasi sirasinda kullanilan kategorize etme yontemleri (yas, tarih, cografya, malzeme, dil,
toplum/irk, olay vs.) ile birlikte “tarihsel dénem” kategorisi de bunlardan birisidir.
Yasadigimiz cografyada Ortagag’dan giiniimiize ulasan say1siz kiiltiir varliginin taninmasi ile
birlikte korunmasi ve yasatilmasi konusunda c¢ok sayida calisma olduguna sahitlik
etmekteyiz. Gergeklestirilen ¢aligmalarin tamaminin “iyi niyetli” oldugunu varsaymakla
birlikte, kimi zaman bu ¢alismalarda tamimlama, koruma/onarma ve yeniden kullanma
konularinda “yaklagim” farkliliklarindan kaynaklanan elestiri ve tartigmalar1 ortaya
¢ikmaktadir. Bu tartigmalarin temelinde, iilkemizde iizerinde durulan konu ile ilgili
disiplinlerin gelisiminde goriilen felsefi-teorik altyap1 eksikligi ile bu duruma bagli olarak
ortaya ¢ikan temel yaklasim sorunlari yer almaktadir.

Bu caligmada yalnizca, Ortagag’dan kalma bir kiiltiir varlig1 olarak kabul edilen, en
son caligmalarla birlikte? Antalya-Kalei¢i'ndeki Sehzade Korkut Camii adiyla bildigimiz
ancak yerel toplumsal bellegin tanimi ile “Kesik Minare” anit1 ele alinacaktir. Konunun ele
alinma bigiminde, ilgili disiplinlerin bazi kavramlarina atiflarda bulunulmus, bununla birlikte
bazi yeni kavramlara yer verilmistir. Bu makalenin yazilig amaci, kiiltiir varliklar1 koruma-
onarim disiplinine farkli bakis agilart sunmak ve kiiltiirel mirasin korunmasi/yasatilmasi
konusunda eksiklik olarak goriilen koruma felsefesi konusuna katkida bulunmaktir.

21.YUZYILA KALAN MIiRAS ASLINDA NE?

Toplumlar arasi iletisim ve etkilesimler ile olusan kiltiirel mirasin Kimi zaman
bulundugu topraklarda egemenlik kurmus olan {ilkelere ait oldugu kabul edilebilmektedir.
Ancak bu durum, kultirel miras kavramimin bitiinciil olarak ele alinamamasina neden
olmaktadir. Kiiltiir varliklar1 tanimlanirken gegmisi ve gelecegi ile birlikte irdelenmelidir.
Kiiltir mirast tamimi yaparken “sahip” bulma/arama c¢alismalari, gerilimlere neden
olmaktadir. Kiiltlire] mirasin varligini belirleyen en énemli unsur ise kiiltiir varliklardir.
Kiiltiir varliklart da ister soyut ister somut olsun; var oldugu, etkilendigi, etkiledigi tiim
kiiltiirlere mal edilebilir. Bu nedenledir ki kiiltiir mirasin1 tanimlarken “ortak kiiltiirel miras”
ifadesi esas alinmalidir.

Giliniimiizdeki adi ile Sehzade Korkut Camii, yap1 olarak varliginin bilindigi ve
izlerinin goriildiigii Eskicag’in sonu, Ortacag’in baslarindan baslayan yolculugu ile
cogunlukla dini yapt olarak kullanilmigtir (URL-1). Yakin Cumhuriyet tarihinde yap1

! Giiniimiizdeki anayasal tanim: "Kiiltiir varliklar" tarih 6ncesi ve tarihi devirlere ait bilim, kiiltiir, din ve giizel
sanatlarla ilgili bulunan veya tarih oncesi ya da tarihi devirlerde sosyal yasama konu olmus bilimsel ve kiiltiirel
acidan 6zgiin deger tasiyan yer istiinde, yer altinda veya su altindaki biitiin taginir ve tasinmaz varliklardir. (2863
Sayili Kiiltiir Varliklar1 Koruma Kanunu, Madde 3/a)

2 Ayrmtili bilgi igin bkz. Gamze Heinz, “O Simdi Bir Cami; Panhagia, Antalya Kesik Minare”, Amisos 5/9, 2020:
324-342.
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kullanilamaz hale gelmis ve harabeye donmiistiir. Gliniimiiz de dahil olmak {izere gecirdigi
tiim donemlerin izlerini barindiran, sahip oldugu somut unsurlar ile bir¢ok bilim alanini
ilgilendiren veriler igeren ve kiiltiirel mirasin bir pargasi olarak varolugunu siirdiiren bir yapi
niteligi tasimaktadir. i¢inde bulundugumuz 21. yiizyilda yapinin Ortagag’a ait ve korunmasi
gereken bir kiltir varligi oldugu ile ilgili stiphe yoktur. S6z konusu yapi, Karar verici
kurumlar tarafindan da kiiltiir varlig1 olarak tescil edilmis® ve tescil fisindeki kullanim
kisminda anit olarak tanimlanmigtir (URL-2).

2019 yilinda baglayan restorasyon g¢alismalariyla camiye doniistiiriilen yapi, alinan
karar ve gerceklestirilen uygulamalarla gliniimiizdeki halini almistir. Bu durum yapinin ve
yapmin bir pargast olan minaresinin yer edindigi toplumsal hafizadaki kimligini
kaybetmesine neden olmustur (Fotograf 1).

Fotograf 1 Sehzade Korkut Cami Restorasyon Oncesi (Solda), Sehzade Korkut Cami Restorasyon Sonrasi (Sagda)
(URL-3).

“KARAR VERICILER”-THESEUS’UN GEMISI

Bir iilkenin kiiltiir varliklarina bakis agisi, algilama bicimi, korumaya karsi takindigt
tavir ve gosterdigi davranislar yasalarda anlatimini bulur®. Korumaile ilgili yasalar genellikle
uluslararasi kabul edilmis ilkeler ile dogru orantili sekillenmektedir. Ulkemizdeki koruma
yasalar1 da kiiltiir varliklarin1 “kat1” kurallarla koruyan bir icerige sahiptir. Ancak, binlerce
yillik gegmise ait ¢cok katmanli ve cesitli kiiltiirel miras 6gesi barindiran bir cografyada
“koruma” isini toplumsal koruma bilincinden yoksun bir sekilde yalmizca yasalar
cergevesinde yiirlitmek ve siirdirmek olduk¢a zordur. Elbette ki muallakta kalinan
hususlarda (ki bu sorun bir¢cok koruma-onarim faaliyetinde yasanmaktadir) karar verme
siirecleri sonuglari itibari ile sorunlar dogurmaktadir. Iste tam burada izlenmesi gereken yol
ulusal ve uluslararasi ortaya konulan ortak kararlar ve ilkelerle belirtilmistir. Ne yazik ki kimi
caligmalarda “karar verici” mekanizmalarin sergiledikleri farkli yaklagimlar ya da yol
gosterici hususlarin g6z ardi edilmesi gibi nedenlerle ortaya ¢ikan sonuglar tartigmali
olabilmektedir.

3 Yapi, G.E.E.A.Y K. tarafindan 22.09.1979 yilinda tescil edilmistir (URL-2).

4 Emre Madran ve Mehmet Tunger, "Koruma Kavraminin Tarihsel Gelismesi", Kiiltiirel Miras Mevzuat, ed. M.S.
Akpolat,(Eskisehir: Anadolu Universitesi Yaynlari, 2014), 3.
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Sekil 1 Kiiltiir Varliklarmim Korunmasinda Karar Vericilerin Dengesini Gosteren “’Tahterevalli Etkisi”

Sekilde belirtilen bir takim “karar verici” mekanizmalar Kkoruma-onarim
faaliyetlerinde birlikte hareket etmesi gerekirken, ne yazik ki bir taraf hep agir basmaktadir.
Yeniden islev verilmesi planlanan tarihi yapilarda genellikle kararlarin tahterevallinin agir
basan tarafindaki gii¢ler tarafindan belirlenmesiyle ger¢eklesmektedir. Korunmasina karar
verilmis ve kiiltiir varlig1 olarak kabul edilmis eserlerin, koruma-onarimlarina yonelik
faaliyetler antik ¢aglardan beri kaginilmaz olmustur. Bu faaliyetlerin her zaman saglikli bir
sekilde siirdiiriilememesi ve olumsuz sonuglari nedeniyle tartisilmasi da kaginilmazdir.

Tiirkiye’de  gergeklestirilen koruma-onarim ¢aligmalarinda siklikla  yasanan
tartismalar, kimi zaman hakl elestirilerle, kimi zaman ise paradoksal tartigmalarla karsimiza
cikmaktadir. Bu tartismalardan birisi de tarihi bir referans olarak alinan ve antik ¢aglardan
beri felsefi olarak da halen tartigilan “Theseus’un Gemisi” paradoksudur. Ozetle,
Plutarkos’un aktardigina gore® Girit zaferinden basariyla dénen Theseus’un Gemisi Atina’da
koruma altina alinarak anitsal bir nitelik kazanir. Malzemesi ahsap olan gemide zamanla
olusan bozulmalara karsi parcalarin yenileri ile degistirilmesi ¢ozliimii uygulanir. Uzun yillar
stirdiiriilen bu uygulama ile sonugta geminin tiim pargalari yenilenmis olur. Bu konuda temel
sorular; -Gemi hala Theseus’un Gemisi midir? yoksa, -Pargalar1 yenilenen gemi bagka bir
gemi haline mi gelmistir? Bu sorulara Antik Cag filozoflarindan baglayarak giiniimiize kadar
cesitli cevaplar verilmis ve buradaki amit (Kiltir varligi olarak degerlendirirsek) felsefi
boyutta tartisilarak anlamlandirilmaya ¢alisilmistir. Theseus’un Gemisi’nde gergeklestirilen
onarimlarla ortaya ¢ikan sonucun felsefede konu edinildigi ve dogruyu bulma noktasinda
tartisildigt ortadadir.  Kiiltiir varligi Olgiitiinde benzesen yanlariyla ele aldigimiz ve

5 Plutarch, Theseus- Romulus Parallel Lives, ¢ev. Io Cokona, (Istanbul, Is Bankas: Kiiltiir Yaymlari 2015), 21.
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tartistigimiz bu konu lizerinden yiizlerce yil gegmesine ragmen her ¢agda ortaya ¢ikan yeni
disiinme bi¢imleri ekseninde yeni cevaplar ve ¢Oziimler iiretme noktasinda oldukca
onemlidir.

Kesik Minare’ye donecek olursak bir kiiltiir varligimin, ait oldugu kiiltiirel kimliklerin
biitiiniiyle varligin1 devam ettirebilmesi i¢in ne gerekir? Buna kimler karar vermelidir? Ya da
Theseus’un Gemisi’nde yapilan onarimlarla ilgili sorulan bazi sorular1 Kesik Minare i¢in
soralim. Kullanim iglevini tarihsel siire¢ i¢inde yitirmis ve mevcut durumu ile kiiltiirel
bellekte anitsal yapiya doniismiis olan Kesik Minarenin, tamamlanmis olmasi yapiy1 baska
bir esere mi doniismiistiir? Burada, i¢inde bulundugu yapinin camiye doniistiiriilmesi gibi bir
alt neden sorgulanabilir. Ancak unutulmamalidir ki, Kesik Minare i¢inde bulundugu yapidan
bagimsiz olarak bulundugu cografi alanda kiiltiirel belleklerde simgesel bir degere
doniismiistiir. Yalnizca bu sebeple bile oldugu gibi korunmaya degerdir. Daha genis dlgekte
ele alirsak, bahsettigimiz yapinin doniistiiriilmesinin veya yeniden islevlendirilmesinin temel
nedeni tam olarak nedir? Yapinin tagidigi tim degerleri ile birlikte kiiltiirel mirasin bir pargasi
olarak korunmasi mi yoksa, tamamen farkli nedenlerle ele alinarak, tasidigi cok cesitli
mirasin goz ardi edilmesi midir? Her haliikarda, bu faaliyetlerin “karar vericileri” Kimdir?

RIEGL’IN DEGERLER YARGISI

Insan yapisinin
kusurlarindan biri, herkesin
insa etmeyi istemesi, ama
kimsenin bakimla ugrasmak
istememesidir.

Kurt Vonnegut®

Avusturyali sanat tarih¢isi ve kiiltiirel miras kuramcisi Alois Riegl’e gore;
...Amacglanmig anitlart amit yapan gey onlart yapanlarin baglangictaki niyetleriyken,
amaglanmamus anitlara anit niteligi kazandiran sey ise modern algi, bir baska deyisle, onlar
vapildiklari  andan daha sonra herhangi bir tarihi kisi, olay veya kavram ile
baglantilandirma, onlara bir tarihi deger atfetmedir’. Riegl, anitlar1 degerlendirirken, onlar
farkli “deger” kategorilerinde incelemistir. Bu degerlerden birisi farihi deger kavramidir ve
anitin ilk yapildig1 andaki 6zgiin haliyle ilgili oldugunu ifade eder. Bununla birlikte ele aldig1
diger bir kavram ise eskilik degeridir. Bu kavram ile de dogal yaslanma ve eskime
stireclerinin eser Ttzerinde biraktifi somut izlerdeki degerden ve onun Oneminden
bahsetmektedir. Riegl’in ele aldigimiz yapi ile ilgili tartisilabilir kavrami ise kullanim
degeridir. Yapilarin (kiiltiir varliginin) bakim problemini kolaylastirdig1 i¢in kullanim degeri
Oonem tagimaktadir. Bu deger yapinin bugiin icinde bulundugu toplumun, sosyal, kiiltiirel,
ekonomik ve politik yasantisina ve bunlardan dogan ihtiyaclarina gore degismektedir.

5 Kurt Vonnegut, Daha Ne Olsun: Mezuniyet Konusmalar: (This Isn’t Nice, What 1s?: Advice fort he Young), Cev.
Algan Segintiiredi, (Istanbul: A.P.R.IL. Yaycilik 2014), 104.
" Alois Riegl, Modern Amt Kiiltii, Cev. Erdem Ceylan (Ankara: Daimon Yayinlar1 2015), 34.
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Yapilara yeniden islev verme/fonksiyon kazandirma kullanim degeriyle ilgilidir. Yine Kesik
Minare 6zelinde atifta bulunabilecegimiz baska bir deger kavrami ise, amaglanmamis anittir.
Bu kavram, belli bir kisi veya olay1 animsatacak bir anit olmasi amaciyla bilingli bir bigimde
tasarlanip yapilmamis, ancak daha sonra zamanin ge¢isinin izlerini tagimasi ve/veya belli bir
doneme isaret ettiginin diisiiniilmesi nedeniyle anit degeri kazanmis eserdir. Kesik Minare’de
tam olarak amaclanmamis anit olma &zelligi kazanmistir. Riegl’in daha birgok deger
kavramlar1 bulunmakta olup, ele aldigimiz konu 6zelinde bu kadariyla yetinilmistir.

KORUMAYA YONELIK DUSUNCELERI GOZ ARDI EDIiLEN: J. RUSKIN®
...Onsuz yagayabiliriz,

onsuz ibadet edebiliriz, ama

onsuz hatirlayamayiz...

J. Ruskin

John Ruskin’in korumaya bakis acisini, yasadigi dénemin kosullar1 ve kuramini
gelistirdigi Ingiltere’de olan islerle smirli tutmamiz ya da tutmamamiz, onun yaklasimimdan
21. ylizyilda nasil yararlanacagimizla dogrudan iliskilidir. Ruskin’in, kiiltiir varliklarinin
koruma-onarimlarina yaklagimini, yasadigi dénem ve fikirleri bakimindan tam olarak
“romantizmi” savunmaktadir. Yasadigr donemdeki bakis agisini ve goriisiini s6yle yansitir;
Modern zamanlarin ilkesi (samirim en azindan Fransa’'daki duvarcilar tarafindan
kendilerine is yaratmak icin sistematik olarak uygulanan bir ilke, St. Ouen Manastirinin sulh
hakimleri tarafindan aylaklara is verme yolu olarak® yerle bir edilmesi durumunda oldugu
gibi) binalari once bakimsiz birakmak, sonrasinda da restore etmek. Anitlarimizin bakimini
diizgiin yaparsaniz onlari restore etmeye gerek duymayacaksiniz...'®. Eger dikkatli ve
hakkaniyetli bir yaklasimla bakacak olursak, gliniimiizde her yil gerceklestirilen yiizlerce
koruma-onarim faaliyetlerinde de benzer bir durum oldugunu gériiriiz. Elbette ki iyi projeleri
disinda tutmakla birlikte, koruma-onarim adi altinda zarar verilen, yok edilen geri
dondiiriilemez kayiplara yol agan ¢ok sayida ‘restorasyon’ galigmasim tiziilerek gériiyoruz.
Ruskin’in; ...o halde restorasyondan hi¢ bahsetmeyelim, Bu is, bastan asagt yalandir..**.
sozleri restorasyona karsi olmaktan ¢ok, yanlis ve hatali uygulamalar nedeniyle itiraz ettigi
bir durumdur. Ruskin restorasyona tepkisinin altinda yatan temel nedenlerden birisini de su
sekilde acgiklamaktadir: Onlara herhangi bir sekilde dokunmaya hakkimiz yok, onlar bizim
degil. Onlar kismen kendilerini inga edenlere, kismen de insanligin bizden sonra gelecek tiim
nesillerine ait*?.

Asir1  restorasyona tepkisiyle Dbilinen Ruskin, yanlig, hatali ve gereksiz
uygulamalardan ziyade, basit ve Onleyici koruma uygulamalarini, ¢atiya zamaninda
yerlestirilmis birka¢ kursun levha, yagmur oluklarindan zamaninda siipiiriiliip atilmis birkag

8 Ingiliz Yazar, sair, sanat ve toplum elestirmeni. (1819-1900)

® Aylaklara is verme yolu olarak: Rouen’deki St Ouen Gotik Kilisesi 1846-52 arasi1 Viollet le Duc ydnetiminde
“restore” edilmisti.

10 John Ruskin, Bellegin Lambasi-Se¢me Yazilar 1, Cev. Ali N. Tezel (Istanbul: Corpus Yaymlar1 2016), 76.

1 Ruskin, Bellegin Lambast, 76.

12 Ruskin, Bellegin Lambasi, 77.
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oli yaprak ve dal, ¢atyi ve duvarlart harap olmaktan kurtaracakt'® sdzleriyle
aciklamaktadir. Bu yaklagimin 6nemi giiniimiizde ¢ok daha iyi anlasilmig, “pasif onleyici
koruma” tanimiyla konservasyonda “minimum miidahale” prensibini destekleyici bir
yaklagim bi¢imi olarak deger kazanmustir.

Koruma-Onarim miidahalelerin siddeti cami olarak kullanilmasina yonelik
tamamlanan ve hatta Kesik Minare’si, kesik haliyle anlam kazanmig bir kiiltiir varligina
doniismiisken tamamlanarak sunulan bir eserde, Ruskin’in goriigleri ne yazik ki anlamini
kaybetmektedir. Oysaki Sehzade Korkut Camii son miidahalelere kadar hi¢ kullanilmayarak
kiiltiirel miras i¢inde zaten bagka bir anlam kazanmisti ve harabe halinde iken dahi
tarihsel/estetik bir anlam tasimaktaydi. Ruskin’e danisilsaydi, muhtemelen g¢evresel ve
striikktiirel sorunlari minimum miidahalelerle giderip dylece birakilmasini ve bu yontemle
yasatilmasini 6nerirdi.

KABUL EDIiLEBILiR TEORILER GELiSTIRME
Restorasyonun
en sapkin yani, hayal ederek restore etmektir.

C. Brandi

Kiiltiir varliklarinda ve sanat eserlerinde koruma-onarim caligsmalari, konuyla ilgili
kurum, kurulus ve uzmanlarin ortak goriisleri dogrultusunda belirlenen yaklagimlar ve ilkeler
dogrultusunda yapilmaktadir. Bu ilke ve yaklasimlar uluslararasi kuruluslar (UNESCO,
ICCROM, ICOMOS, ICOM vb.) tarafindan, kendilerine iiye tiim {ilkelerle birlikte
caligmalarini siirdiirmektedir. Sanat eserleri ve diger arkeolojik kiiltiir varliklarinin koruma-
onarim ¢alismalarinda eserlerin tarihsel ve estetik degerleri géz oniinde bulundurularak gok
farkli metotlarda uygulamalar yapilabilmektedir. 19. yiizyildan itibaren farkli iilkelerde
gelisim gosteren koruma-onarim yaklasimlari, 21. yiizyilda tamamen evrensel niteligi olan
ve siirdiiriilebilir hale getirilen bilimsel bir disiplin halini almistir. Ulkemiz de birgok
uluslararasi kurum ve kurulusun {iyesi olarak deklare edilen ilke ve kurallar1 kabul etmis
sayilmaktadir. 1960’11 yillardan itibaren ¢ok az sayida akademisyenin ilgisini ¢eken koruma-
onarim disiplinleri ile ilgili ¢aligmalar halen bireysel c¢alismalar/girisimler sayesinde
ilerleyebilmektedir. Elbette ki zamanla tiniversitelerde bu konu ile ilgili béliimler agilmistir.
Ancak, konu ile ilgili toplumsal bilincin zay1flig1, uzman yetersizligi ve 6zellikle son 20 yilda
koruma-onarim uygulamalarinin sayica artmasi ile is niteliginin tartismali hale gelmesi
kag¢inilmaz olmustur.

Kiiltiirel mirasin korunmasi ve onarilmasi faaliyetlerinin bugiiniine bakacak olursak
maalesef yanlig 6grenilmis ve sorgulanmayan genel-geger bilgiler ile devam eden ¢aligmalar
oldugunu, farkli cografyalarda, farkli sartlar altinda ayni uygulamalarin yapildigi ¢alismalar1

18 Ruskin, Bellegin Lambas, 78.
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ve buna benzer birgok sorunun oldugunu gérmekteyiz. Bu konu ile ilgili olarak kamu kurum
ve kuruluglari ile egitim kurumlari da bu sistemin bir pargast durumdadir.

Kiltiir varliklarinin koruma-onarim felsefesini ve pratigini 6ziimsemis olan az
sayidaki uzmanin bireysel cabalari ile devam eden disiplinin gelecegi de bu az sayidaki
uzmanin tutumuna bagl olarak sekillenecek gibi goriinmektedir. Anadolu cografyasinda
bolgesel ve donemsel oOzellikleri ile giliniimiiz kosullar1 dikkate alinarak, c¢agimizin
imkanlarindan da yararlanilarak, bilimsel arastirma ve uygulama teknikleri ile olusturulacak
ilkeler biitiinii ile bu disiplinin 6ncelikle bu alanda ¢alisan, diisiinen, uygulayan kisi ve
kurumlar arasinda yaklasim birligi olusturulmasi gerekmektedir. Ikinci asama ise toplumun,
konu ile ilgili olumsuz algisinin diizeltilmesi ve elestirme kriterlerinin (hem toplum i¢in hem
de mesleki cevreler icin) belli bir temele dayali ve sistemli sekilde diizenlenerek
yayginlastirilmasidir.

Kontol ve
Denetim J/i Elestiri

Mekanizmasi
(Toplumsal) )

Elestiri
Mekanizmasi

(Disiplinleraras1)

Ilkeler ve
Teknikler

Estetik
Sorunlar

Sekil 2 Koruma-Onarim Faaliyetlerinde iligkiler Baloncugu

Biitiinciil bir koruma-onarim yaklasimi ele alinan konu ¢evresinde ancak tiim paydas
ve disiplinlerin tiim siirece katki sunabilen bir anlayis ortaya koymasi ile miimkiindiir. Aksi
halde, mevcut durumda oldugu gibi “ben yaptim oldu” anlayisinin 6tesine gegmek giderek
zorlasacaktir.
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Brandi’ye'4 gore Restorasyon her seyden dnce, eserin gercekten tanindigi zamandir.
Bu evre, tarihsel ve artistik gozlem, belgeleme ve bilimsel arastirma gerektirir'® soziiyle,
sanat eserlerin korunmasi ile ilgili yaklasimini ortaya koymustur. Giiniimiizde birgok kurum,
kurulus ve uzman halen bu yaklasim temelinde g¢alismalarini siirdiirmektedirler. Halen
gegerliligini koruyan yaklasimlar1 ile Brandi, koruma-onarim konusuna, felsefi-teorik
yaklagimlar1 ve uygulanabilir tavsiyeleri ile iizerinde durulmasi ve mutlaka okutulmasi
gereken temel kaynaklardan birisidir.

21. yiizyilin baslarinda, dijitallesme ile birlikte doniisen her sey de oldugu gibi,
koruma-onarim alaninda bazi degisimler olacaktir. Burada Anadolu’nun zengin kiiltiirel
mirasa sahip cografyast goz Oniine alindiginda yeni teorilerin ¢ikis noktasi olmasi
beklenebilir. Kiiltiir varliklarinin korunmasinda dijital imkanlardan yararlanma noktasinda
ongoriiliir ve siirdiirebilir teori ve yaklagimlar i¢in ge¢ kalinmamasinda yarar vardir. Kiiltiir
varliklarinin  belgelenmesi, malzemesinin korunmasi, sunulmasi ve yayinlanmasi gibi
faaliyetler konusunda dijital imkanlarin diinyada nasil kullanildigi veya geleneksel
yontemlerle devam edilen ¢aligmalarla ilgili ne gibi dijitallesme unsurlar1 gelistirilebilecegi,
ciddiyetle ele alinmasi gereken hususlardir.

Kesik Minare’nin tamamlanmast dijital imkénlardan yararlanilarak (6rnegin:
isteyenler igin, VR® gozliiklerle bakildiginda minareyi tamamlanmis halde gériilmesi
yapilsaydi, hem c¢agin teknolojik imkanlarindan yararlanilmis olacak, hem de ¢agin
gerektirdigi koruma-onarim yaklagimi ortaya konmus olacakti.

14 Cesare Brandi (Siena, 8 Nisan 1906 - Vignano, 19 Ocak 1988) Sanat elestirmeni, sanat tarihgisi ve koruma-
onarim teorisinde uzman. 1939'da Roma'daki Istituto Centrale per il Restauro'nun (Merkez Restorasyon
Enstitiisii’niin kurucusudur. Teoria del Restauro (Restorasyon Teorisi) adli kitabi bulunmaktadir.

15 Cesare Brandi, Theory of Restoration (Nardini Editore, 2005), 25.

16 Sanal gerceklik gozliigii en genel tanimiyla VR ortamlar igin hazirlanmis bir ekipmandir diyebiliriz. VR
yani virtual reality denilen ve dilimize sanal gergeklik olarak gevrilen teknolojik terime artik giiniimiizde oldukg¢a
hakimiz. Teknoloji ile yaratilmig sanal bir ortam igerisindeymis gibi hissetmemizi saglayan sanal gergeklik icin
kullanilan en yaygin araglardan bir tanesi VR gozliik yani sanal gergeklik gozliigiidiir (URL-4).
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Fotograf 2 Dijital Rekonstriiksiyon Uygulamalar1 (URL-5)

Sehzade Korkut Camii ile ilgili olarak koruma-onarim ile verilen yeni islevin yani
sira, eldeki veriler 1s18inda kiiltiir varlig1 olarak yapinin tarihsel siiregteki goriintiilerinin
dijital olarak sergilenmesi segcenegi oldugu halde tercih edilmemistir.

Diger bir olasi fikir ise, izleyiciye onarimlarda olabilecek tiim ihtimalleri'’ dijital
olarak sunmak ve eseri minimum miidahalelerde bulunarak giiniimiize ulastig1 haliyle
korumaktir. Elbette bu fikrin uygulanmasinin yeniden iglev verilen her kiiltiir varliginin
korunmasinda miimkiin olmayacag asikardir ancak 6zellikle miizeye ¢evrilen alanlar i¢in
diistiniilmelidir. Kiiltiir varliklarinin gelecege aktarilmasinda bu konuda alinan kararlarda
yenilik¢i fikirlere agik olmak ve “esnek” davranma yaklagimlarini gelistirmek oldukga
onemlidir.

17 Eserin gegirdigi evreler ya da gdstermek istenilen dénem ve durumu ile ilgili dijital imkanlarla elde edilebilecek
gorsel, film veya 3 Boyutlu tasarimlar iiretilebilir ve sunulabilir. Sunumun sekli giiniimiizde kullanilan panolar,

ekranlar vs. olabilecegi gibi, dijital olarak akill1 uygulamalar, oyunlar vb. dijital araglarla miimkiindiir.
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A
Harabe

Olarak Kilise Olarak Cami Olarak Olarak

5 Kullamldig: Kullarnldig: I
Kullanildig: Dénem Dénem Gegirdigi

Donem Donem

Sekil 3 Dijital Olarak Sunulmasi ve izlenebilmesine Ornek Olarak Sehzade Korkut Camii

KULTUR VARLIGININ YENIDEN KULLANILMASI: “PRATIK

RESTORASYON” (2004-2022)

Kiiltiir varliklarinin koruyarak kullanma-kullanarak koruma yaklasimi ile korunmasi
ilkesinden yola ¢ikilarak ¢ok sayida tarihi yapi yeniden islevlendirilmek amaci ile “restore”
edilmektedir. Ulkemizde kiiltiir varliklarinin korunmasi ve onarilmasi ile ilgili faaliyetler
azimsanamayacak mevzuatlar ile uygulanmaktadir. Degerlendirme yapacagimiz konu ile
ilgili T.C. Kiiltiir ve Turizm Bakanlig1 biinyesinde ¢ok sayida kurum bulunmaktadir. Bunun
disinda belediyeler biinyesindeki KUDEB’ler de (Koruma Uygulama ve Denetim Biirolar1)
cok sayida koruma-onarim faaliyetini yiiriiten diger kurumlardir.

Kiiltir varliklarinin yeniden kullanilmasi/islevlendirilmesi ile ilgili en temel
uluslararasi dayanak, 1964 tarihli Venedik Tiiziigi’niin 5. maddesinde: Anitlarin korunmast
her zaman onlari herhangi bir yararl toplumsal amag icin kullanmakla kolaylastirilabilir.
Bunun icin bu ¢esit bir kullanma arzu edilir, fakat bu nedenle yapinin plani, ya da siislemeleri
degistirilmemelidir. Ancak bu simwrlar iginde yeni islevin gerektirdigi degisiklikler
tasarlanabilir ve buna izin verilebilir (URL-6) seklinde ifade edilmistir.

Kiltiir varliklarmin korunmast amaciyla gerceklestirilen yeniden
kullanma/iglevlendirme uygulamalarinda mevzuatta ilkesel bir aykirilik bulunmamaktadir.
Ancak bu niyetle yapilan restorasyon g¢alismalarmin biiyiik bir kisminda koruma-onarim
uygulamalari ilkesel ve yonetsel agidan sorunludur. Oncelikle bu tip ¢alismalarin biiyiik bir
kismi finansal ve zamansal sinirlarla gergeklestirildiginden, kotii, hatali ve yanlis malzeme
kullanimi, meslek elemani veya uzman yerine ucuz is giicii tercihi, tiim koruma-onarim
faaliyetinin kalitesini diisiirmektedir. Bir diger sorun zaman sorundur. Kisitli zamanlarda
gergeklestirilmesinin  istenmesi, ister istemez koruma-onarim c¢alismalarina zarar
vermektedir. Oysaki, koruma-onarim c¢aligmasi, kiiltiir varhiginin, tarihsel siirecinin,
malzemesinin, yapim tekniklerinin, korunma-bozulma durumunun, belgelenmesinin vb.
calismalarin gergeklestirildigi, tanima, izleme, degerlendirme ve uygulama siirecidir. Bu ilke

10
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ve tekniklerin bilyiik bir kisminin géz ardi edildigi yaklasimla pratik olarak gerceklestirilen
calismalarin ne yazik ki sayilari her gegen giin artmaktadir. Bu c¢alismalarda belgeleme
eksikligi nedeniyle ¢aligmalara ait istatistik olusturulamamaktadir.

Bilimsel Restorasyon®® Pratik Restorasyon'®

Koruma Onarim Prog.

Belgeleme (Oncesi)

Arastirma-Tespit-Analiz
Koruma-Onarim Uyg.
Belgeleme (Sonrasi)
Periyodik Bakim
Rapor/Yaym/Arsiv

Koruma-Onarim Uzmam
(Uygulamaci)

Koruma-Onarim Uzmani
(Denetleyici)

Tablo 1 Bilimsel ve Pratik Restorasyon Uygulamalarinda Genel Yaklasimlar

SONUC

Sehzade Korkut Camii/Kesik Minare, Ortagaglardan kalma bir bagka dini yapinin
(kilise) camiye gevrilmesi ile degisim geg¢irmis, yakin ge¢miste de kaderine terkedilmesinin
ardindan, gectigimiz yillarda yeniden cami olarak kullanilmasi amaciyla koruma-onarim
stireci gegirmistir. Bahsettigimiz yap1 igin “zaten camiydi” ifadesi, yapinin ilk yapilma amaci
ve yakin gecmigteki terkedilmis islevsiz kalma siireci goz Oniine alindiginda anlamsiz bir
arglimana doniigiir ¢linkii bu yap1 zaman i¢inde artik Kesik Minaresi ile anilan ve tiimiiyle bu
sembolik degerle anlamlandirilan bir kiiltiir varligma doniismiistir.

Kesik Minare’nin tamamlanarak sembolik degerinin kaybedilmesi ile baslayan
tartigmalar, bize koruma-onarim tercihlerinde ¢ok yonlii ve kabul goriir seceneklerle
disinmemiz gerektigini bir kez daha hatirlatmaktadir. Sonuglari dolayisiyla tarihsel ve
felsefi olarak referans aldigimiz Theseus’un Gemisi Paradoksu ile ytizyillardir tartisilan

18 Kiiltiir varliklarinin, alaninda uzmanlasmus kisiler tarafindan, Uluslararas1 koruma-onarim ilke ve kararlar1 dikkate
alinarak gerceklestirilen ¢alisma.

18 Kiiltiir varliklarinin, ¢ogu zaman uzman olmayan(hatta meslek dig) kisiler tarafindan, genellikle ticari amagli,
gergeklestirilen galigma.

11
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konu, anit olarak kabul gérmiis ve koruma adina malzemeleri yenileri ile degistirilmis olan
geminin hala o gemi olup olmadigidir. Tartigmay1 giiniimiizdeki kiiltiir varligi koruma
konulartyla iliskilendirdigimizde olasi hatali uygulamalarin ve sonuglarmin 6nceden
degerlendirilmesine katkida bulunabilir. Tartisma konumuz olan Kesik Minare 6zelinde ise,
gergeklestirilen tamamlama ile soz konusu yapi amitsal 6zelligi ve sembolik degerini
tamamen kaybetmistir.

Kiiltiir varlig1 olarak kabul gérmiis eserlerin “yeniden insas1” s6z konusu olamaz.
Kesik Minare de kullanim amaci ne olursa olsun bulundugu cografyada toplumsal hafizalarda
o haliyle yer edinmis ve tammlanmistir. Sanat eserlerinin izlenmesinde ve
yorumlanmasindaki izleyicinin niteligi kiiltiir varligmnin yorumlanmasinda da gerekli bir
niteliktir. Kiiltiir varliklarinin korunmasi ve sunulmasinda cagdas koruma ilkelerinin
uygulanmasinin yani sira gerekli olan sey, ona anlam yiikleme ve yorumlama noktasinda,
onu izleyen bireylerin yapimin tarihsel siiregleri ve mevcut durumu ile ilgili bilgi
edinebilmesidir. Kiiltiir varliklarinin yalnizca tanimlarini yapmak onlari korumak ve gelecek
kusaklara aktarmak i¢in yeterli bir ¢aba degildir. Her seyden once onlari, iyi belgelemek
(¢agmn tiim imkanlarini kullanarak), dijital veri (data) bankalar1 olusturmak ve kiiltiirel mirasi
korumakla ilgili geleneksel diisiinme bi¢imimizin yaninda dijital “diisinme bigimleri”
gelistirmek 6nemlidir. Kiiltiir varliklarini korumak, ge¢misi, bugiinii ve gelecegi korumaktir.
Toplumlarin kiiltiirel gegmislerine gosterdikleri saygiy1 bize en iyi gdsteren, o toplumun
sahip ¢ikabildigi ve koruyabildigi kiiltiir varliklaridir.

12
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Ozet

Tarih boyunca siyasi varligmi siirdiiren
her devletin sahip oldugu istihbarat ve
casusluk ag1 zamanmin giiclii Tiirk-Islam
devletlerinden biri olan Gaznelilerde de
yer almigtir. Devletin kurucusu Sebiik
Tegin ogluna verdigi O6giitte her yere
casuslar gondermesini ve ona gore
tedbirler almasini sdylemistir. Bir devlet
gelenegi oldugu anlagilan bu husus
devletin yikilisina kadar devam etmis ve
Gazneli sultanlar1 casuslar kullanmay1
siirdirmiistir. Bu arastirmada Gazneli
Devleti’nin istihbarat teskilatina
deginilmemis, kaynaklarda “casusluk”
olarak zikredebilecegimiz uygulamalar
izerinde  durulmustur.  Kaynaklarda
dogrudan casuslukla alakali bilgiler
kisithdir. Cogu zaman “haber ald1”,
“haber verdi”, “haberi oldu”, “duydu”,
“bilgilendirildi” gibi kelimeler
kullanmilmakta olup elde edilen bilgilerin
istihbarat ve casuslukla alakali oldugu
anlagilmaktadir. Fakat genellikle bu gibi
durumlarda ne oldugu acikca
zikredilmedigi gibi bu bilgilerin nasil elde
edildigi de bazen anlagilamamaktadir. Bu
ylizden yapilan bu ¢aligmada sultanlarin,
sehzadelerin  ve devlet adamlarinin
casuslari nereye, ne amagcla
gorevlendirdikleri ve elde ettikleri
malumatla ne kararlar aldig1 gibi hususlar
iizerinde durulacaktir.

Anahtar  Kelimeler:  Orta  Cag,
Gazneliler, Casusluk Faaliyetleri,
Istihbarat, Divan-1 Berid

Abstract

The intelligence and espionage network
owned by every state that has maintained
its political existence throughout history
also took place in the Ghaznavids, one of
the powerful Turkish-Islamic states of the
time. Sebiik Tegin, the founder of the
state, told his son to send spies
everywhere and take  measures
accordingly. This issue, which seems to
be a state tradition, continued until the
collapse of the state and the Ghaznavid
sultans did sustain to use spies. In this
research, the intelligence organization of
the Ghaznavid State was not mentioned,
but the practices that we can refer to as
“espionage” in the sources were
emphasized. Information directly related
to espionage in the sources is limited.
Most of the time, words such as “received
news”, “notified”, “was informed”,
“heard”, “information has been given” are
used, and it is understand that the
information obtained is related to
intelligence and espionage. However, in
such cases, what happens is not clearly
stated, and how this information is
obtained is not understood sometimes.
That’s why, in this study, it will be
focused on issues such as where and for
what purpose sultans, princes and
statesmen commissioned spies and what
decisions they made with the information
they obtained.

Keywords: Middle Ages, Ghaznavids,
Espionage  Activities, Intelligence,
Diwan-i Barid



GIRiS

Aragtirmak, goziiyle dikkatlice bakmak anlamina gelen “u«a” kokiinden tlireyen casus
kelimesi “diisman sirlarini arastiran, bu sirlari aktaran” kisiye denilmektedir.* Tarihin hemen
hemen her devletinde komsu iilkelerde veya devletin i¢inde meydana gelen ekonomik, dini,
siyasi ve kiiltiirel olaylar hakkinda haber almak i¢in kullanilan? casuslar Gazneli Devleti’nin
kurulusundan beri var olmustur. Casuslar tiiccar, elgi, seyyah, eskici vb. meslek gruplar
altinda gizlenmis ve gorevlerini ifa etmislerdir.® Gerek iilkenin ve halkin menfaatleri gerek

tabi ve miistakil devletler hakkinda bilgiler edinmek i¢in siirekli gorevlendirilmistir.

Gazneli Devleti’nde devletle ilgili 6nemli haberleri alan ve bu haberleri sultana veya
devlet gorevlilerine ulagtirmakla gérevli divanlardan biri olan divan-1 berid, miistakil bir
divan olmayip divan-1 risalete bagli olmustur.* Bu teskilatin amaci devlete gerekli istihbarat
saglamak ve devletin yararina kullanmaktir. Istihbaratin en énemli béliimlerinden biri olan
casuslar da elde ettikleri haberleri bu divana iletmistir. Devletin hemen hemen her sehrinde

divanin naipleri bulunmustur.®

Casuslarin gorevlendirilmesi ve onlarin faaliyet alanlarinin genis tutulmasi devletin
kurucusu Sebiik Tegin’in oglu Mahmud’a verdigi nasihatlerden biridir. O, ogluna “gece-
giindiiz memleketin ahvalinden seni haberdar etmeleri i¢in iilkenin her tarafina casuslar ve
haberciler gondermelisin, ¢linkii hiikiimdarlarin maruz kaldiklar1 felaketler, gaflet ve
ihmalden kaynaklanir”® demekle bu husus iizerine verdigi énemi gdstermektedir. Sebiik
Tegin’in ogluna verdigi nasihati kendisinin de iyi bir sekilde uyguladigi goriilmektedir. Onun
hem iilke i¢ine hem de komsu iilkelere casuslar gonderdigi ve bu casuslar araciligiyla bir¢ok

seye muktedir oldugu kaynaklarda zikredilmektedir.
EMIR SEBUK TEGIN DONEMI CASUSLUK FAALIYETLERIi

Sebiik Tegin, Sdmani emirlerinin Biiveyhilerle olan iligkilerini ve Biiveyhilerde
meydana gelen taht kavgalarim1 yakindan takip etmistir. O, Biiveyhilerin Isfahan, Hemedan
ve Rey hiikiimdar1 Fahrii’d-Devle Ali’yle arasini iyi tutmus ve bu ikili arasinda cesitli
hediyelesmeler meydana gelmistir. Sebiik Tegin, Fahrii’d-Devle’nin hediyelerine karsilik
Abdullah el-Katib’i g fil ve ¢esitli hediyelerle beraber gondermistir. Abdullah el-Katib’in
asil gorevi, Fahrii’d-Devle’nin iilkesine giden giizergah iizerindeki gecitleri kesfetmek,

! Cengiz Kallek, “Casus”, Tiirkive Diyanet Vakfi Islim Ansiklopedisi c. 7, (Istanbul: TDV Yaynlari, 1993), 163;
Arif Erkan, Arap¢a-Tiirkce Biiyiik Sozlik EI-Beyan, (Yasin Yaymevi: istanbul, 2012), 895,923.

2 Ahmet Altungdk, “Ortagag Tiirk Diinyasinda Haberlesme Kurumlari: Casusluk ve Postacilik Faaliyetleri”, Firat
Universitesi Orta Dogu Aragtirmalar: Dergisi 811, 2012: 174,

3 Giiller Nuhoglu, Beyhaki Tarihi 'ne Gore Gaznelilerde Devlet Tegkilati ve Kiiltiir, Doktora Tezi, (Istanbul: Istanbul
Universitesi, 1995), 285.

4 Nuhoglu, Beyhaki Tarihi’'ne Gore Gaznelilerde Deviet Teskilat ve Kiiltiir, 279.

5 Nuhoglu, Beyhaki Tarihi’ne Gore Gaznelilerde Devlet Teskilat: ve Kiiltiir, 280.

 Muhammed b. Ali b. Muhammed-i Sebankarei, Mecma ‘u’I-Ensdb (Hanedanlar Tarihi), gev. Fahri Unan (Ankara:
TTK Yayinlari, 2021), 22; Erdogan Mergil, “Sebiiktegin’in Pendnamesi (Tanitma, Fars¢ca metin ve Tiirkge’ye
terciimesi)”, Islim Tetkikleri Enstitiisii Dergisi 4/1-2, 1975: 232.
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Fahrii’d-Devle’nin asker sayisin1 ve teghizatlarmi 6grenmek olmustur.’

Samani veziri Ebii’l-Hasan es-Simciri’nin 6liimiinden sonra vezirlige gegen oglu Ebii
Ali Muhammed bagimsiz hareket etmis ve Sdmani Devleti’ni ortadan kaldirmak igin kendine
ittifaklar aramistir. Bu amagla Faik el-Hassa ile miittefik olmustur. Bunun {izerine Samani
hiikiimdar1 II. Nuh, Sebiik Tegin’den yardim istedi.® Iki ordu arasinda savas meydana
gelmeden once Sebiik Tegin yanindaki adamlardan birinin EbQl Ali’nin kendisine yolladig1
casusu fark etmis ve casusun yaninda “Ebii’l-Kasim Simciri, Faik ve Darad bizden aman
dileyecekler, onlardan biri EbG Ali'yi yakalayip bizim elimize teslim etmeyi kabul etmistir”
demistir. Casus, Sebiik Tegin’den duydugu haberleri Ebi Ali’ye iletmistir. Gelen bu haber
Ebl Ali’nin igine korku diisiirdiigii gibi ordusundan da giiphe etmesine sebep olmustur.
Kendisine ihanet edilecegini diisiinen Eb Ali, istemedigi halde baris teklifi yapmis fakat
Sebiik Tegin buna ragbet etmemistir. Ertesi giin savas meydaninda Dara’nin eman diledigini
goren Ebl Ali casusun getirdigi haberin dogru oldugunu anlamis ve tiim teghizatini birakip
bolgeden kagmustir.®

Sebiik Tegin’in, Raca Caypal’la anlagmasi oldugu halde Caypal’in biiyiik bir ordu

topladig1 haberini muhtemelen yine casuslar1 araciligiyla almigt:.*
SULTAN MAHMUD DONEMI CASUSLUK FAALIYETLERI

Sultan Mahmid babasinin casusluk iizerine verdigi 6giidii kendi dénemi boyunca
uygulamis, bir¢ok yere casuslarini gdndermis, dyle ki devlet icinde meydana gelen en ufak
bir hirsizlik dahi Sultan’in kulagina ulasmis ve onu arastirmugtir. ™

Kaynaklarda Sultan Mahm{d’un bir¢ok yere casuslar gonderdigi ve bu casuslar
araciligiyla ¢esitli kararlar aldign anlatilmaktadir. Mahmid’un kardesi Ismail’le taht
miicadelesi verdigi sirada Sdmani tahtinda degisiklik meydana gelmistir. Emirlerden
Begtiiziin ve Faik, Samani hiikiimdar1 II. Manstir’u yakalayip gozlerine mil ¢ekmis ve yerine
kiigiik yagtaki Abdiillmelik b. NGh’u tahta gecirmistir. Hal edilen Sdman1 hiikiimdarinin
intikamin1 almak isteyen Mahmd, Begtiiziin ve Faik’in {izerine yiiriimiis ve iki taraf arasinda
Merv civarinda savas meydana gelmistir. Bu sirada Sultan Mahmiid’un askerleri ele
gegirdikleri bir esiri casus olarak kullanmis ve diisman ordusu hakkinda bilgi almistir.

" Omer Filiz, Tarih'ul Utbi'nin Terciime ve Degerlendirilmesi, Yiiksek Lisans Tezi, (Gaziantep: Gaziantep
Universitesi, 2019), 122-123.

8 Erdogan Mercil, “Simciriler”, Tiirkiye Diyanet Vakfi Islaim Ansiklopedisi c. 37, (Istanbul: TDV Yayinlari, 2009),
210-211.

9 Ebii Said Abdulhay Dahhak b. Mahmid Gerdizi, Zeynii'I-Ahbér (Tahiriler, Saffdriler, Samaniler ve Gazneliler),
cev. Filiz Akgay, (Ankara: Gece Kitapligi, 2022), 46-47.

10 Sebankarei, Mecma ‘u’l-Ensab, 22-23.

1 Nizamii’l-Miilk, Ebti Ali Kivimiiddin Hasen b. Al b. ishak et-Tisi, Siydset-Ndme, haz. ve cev. Mehmet Altay
Koymen, (Ankara: TTK Yaymlari, 2018), 60; Mehmet Simsir, “Nizamiilmiilk’iin Siyasetnamesi ve Istihbarata
Yonelik Ilke ve Yontemleri”, KMU Sosyal ve Ekonomik Arastirmalar Dergisi, 17/28, 2015:73. Nizamiilmiilk*iin
Gazneli Devleti’nde yetismesi ve Gazneli Devleti’nin istihbaratin1 vmesinden dolay1 kaleme aldig1 eseri Gazneli
Devleti’nin istihbarat ve casusluk agimin anlagilabilmesi i¢in mithimdir. Onun istihbarata dair ara¢, mekan, gérevliler
ve yontemlerle verdigi bilgiler igin bakiniz; Simsir, “Nizamiilmiilk’iin Siyasetnamesi ve Istihbarata Yonelik Tlke ve
Yontemleri”, 73-76.
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Mahmiid bu savas1 kazanip Horasan’a hakim olmustur.'?

Sebiik Tegin’in kardesi Bugracuk, Mahmiid’un kardesi Ismail’le olan taht miicadelesi
sirasinda yegeni Mahmid’a yardim etmis ve yaninda savasmistir. Bugracuk’un yoklugunu
firsat bilen Emir Tahir b. Halef, Gazneliler’e isyan etmis ve Bugracuk’un hiikmii altindaki
Kuhistan ve Busenc’i ele gegirmistir. Tahir b. Halef’in yaptiklarina sinirlenen Sultan
Mahmiid, amcasi Bugracuk’a yardimci kuvvetler vererek bu isyankar emirin pesine
diismiistiir. Bugenc Onlerinde meydana gelen savasta Tahir b. Halef yenilmis ve kagmustir.
Bugracuk Tahir b. Halef’in askerlerini esir etmis ve onu takip etmeye baslamistir. Bugracuk
takip sirasinda gerekli tedbiri birakmig ve askerleri de ganimet pesinde kogsmustur. Tahir b.
Halef, casuslart araciligiyla Bugracuk’un ve ordusunun diizensiz halini haber almis, bu
istihbarat sayesinde pusu kurmus ve ani bir baskinla Bugracuk’u yakalayip oldiirmiistiir.'®

Tahir b. Halef’in babasi ve Sistdn hakimi Halef b. Ahmed, tabiiyetten ¢ikinca Sultan
Mahmid onun {izerine yiirlimiis ve sehri zapt etmistir. Halef, eman dileyerek teslim olmus
ve Clizcan’da hapis hayat1 yasamistir. Casuslar, Halef’in Clizcan’dan Karahanh ilig Han’la
haberlestigini ve Han’t Sultan’a karsi kiskirttigini bildirmisler. Sultan Mahméd bunu
Ogrenince Halef’i Cerdin Kalesi’ne hapsetmis ve 399/1009 yilindaki 6liimiine kadar burada
kalmustir. ™

Sultan Mahmid, Multan Seferi’nden sonra Nevase Sah’1 Miisliiman olmasi sebebiyle
sehrin hakimi olarak yerinde birakmisti. Fakat seferden bir sene sonra onun miirtet oldugunu,
isyan ettigini ve kafirlerle vakit gegirip eglendigini muhtemelen casuslar1 araciligiyla
Ogrenmistir. Bu haber {izerine Sultan, Nevasa’ya ylirlimiis ve sehre Miisliman birini

gorevlendirip donmiistiir.'®

Sultan Mahmiid, 398/1008 yilinda Karahanlh lig Han’a kars1 zafer kazandiktan sonra
Karahanli Hanedan: iginde taht miicadeleleri olmustur. Ilig Han’mn kardesi Biiyiik Kagan
Togan Han, Sultanla dostane iligkiler kurmustur. Sultan Mahmid, hem iki kardes arasindaki
miicadeleden haberdar olmak hem de adi gegen iki hanin kendisine karsi nasil bir tutum
icinde olduklarmi 6grenmek icin Karahanli iilkesine casuslar gondermistir. Casuslar
sayesinde Togan Han’in diismanlikta bulunmadigimi, dostluga bagh kaldigin1 ve ilig Han’m
Gazneliler’e kars1 miicadelesinde bir destegi olmadigini 6grenmistir.®

2 Filiz, Tarih’ul Uthi’nin Terciime ve Degerlendirilmesi, 137-141; Muhammed Nazim, The Life of The Times of
Sultan Mahmiid of Ghazna (Cambridge: Cambridge University Press, 1931), 42-45.

¥ Giingdr Aksu, Yeminii'd-Devle Mahmiid El-Gaznevi'nin Siyast Faaliyetleri (998-1030), Doktora Tezi (Istanbul:
Istanbul Universitesi, 2022), 119.

4 Ebii’l-Hasen Izziiddin Ali b. Muhammed b. Muhammed es-Seybani el-Cezeri (ibnii’l-Esir), el-Kdmil fi 't-Tarih c.
9, cev. Abdiilkerim Ozaydin, (Istanbul: Bahar Yayinlari, 1987), 142-143.

% Tbnii’l-Esir, el-Kdamil fi’t-Tarih, c. 9, 158; Aksu, Yeminii'd-Devle Mahmid EIl-Gaznevi nin Siyasi Faaliyetleri,
207-208.

6 Ebti Nasr Muhammed b. Abdilcebbar el-Utbi er-Razi, Tdrih-i Yemini, terc. Abdurrab Yelgar, (TTK
Kiitiiphanesinde Yayinlanmamug Terciime), 148; Ingilizce terciime; The Kitab-: Yamini Historical Memoirs of The
Amir Sabaktagin, and The Sultan Mahmid of Ghazna, Early Conquerors of Hindustan, and Founders of The
Ghaznavide Dynasty, ¢ev. James Reynold, (Londra: Oriental Translation Fund of Great Britain and Ireland, 1858),
371-372; Hamidiiddin Muhammed Mirhand b. Burhaniddin Havendsah b. Kemaliddin Mahmiid Herevi, Gazneliler
Ravzatu ’s-Safd (Miilik-i Gazneviyye), ¢ev. Erkan Goksu (Istanbul: Kronik Kitap, 2017), 81; Ebii’l Hayr Hace
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Sultan Mahmd, 404/1014 yilinda Kalincar Racasi Nanda iizerine sefere ¢ikmustir.
Nanda, Sultan’1n iizerine geldigini dgrenince biiyiik bir ordu toplamustir. Iki ordu arasinda
meydana gelen savasin ilk giinii biiylik savas meydana gelmis ve savas giin boyu devam
etmistir. Raca Nanda, Sultan’in ordusuna istiin gelemeyecegini diisiinerek ayni1 gece
karargahi terk ederek kagmig ve Raca’nin kagmasiyla ordusu dagilmistir. Sultan Mahmad,
ertesi giin savagin devam edecegini diisiindiigii i¢in ordusunu hazirlamigtir. Bu sirada Hint
ordusunun dagildig1 haberini almis fakat ilk etapta bu habere inanmamuistir. Sultan Mahmiid,
casuslar1 vasitasiyla Raca’nin kagtigimi ve Hint ordusunun dagildigini 6grendikten sonra

diisman ordusunun karargahim ele gecirmistir.’

Sultan Mahmid, Kanniic Seferi sirasinda Afganlar tagkinliklar yapip Sultan’mn geri
birliklerine saldirmistir. Afganlarin bu davramiglarina ¢ok sinirlenen Sultan Mahmiid,
409/1018-1019 yilinda onlarin {izerine yiiriimeye karar vermistir. Sultan Mahmdad daghk
alanlarda yasayan Afganlarin ordusunun oniinden kacip daglarin iglerine kagmalarini
engellemek amaciyla casuslari vasitasiyla farkl bir yere sefere ¢iktigi sayiasini1 yaymuistir. Bu
sayede Afganlarin gerekli tedbirleri almasini engellemis, kadin ve gocuklar harig eli kilig
tutan herkesi 6ldiirmiis ve bélgede asayisi saglamistir.'®

Sultan Mahmiid’un Karahanli Arslan Han ve Kadir Han Yusuf’un miittefik ordusuna
kars1 410/1019-1020 yilinda'® kazandig1 zaferden sonra Harezm’den Sultan’1 tebrik etmek
icin elgiler gelmistir. Sultan elgiye “zaferi nasil 6grendiniz?” diye sormus, elgi “su iizerinde
gelen kiilahlarm ¢oklugundan” cevabini vermistir.?’ Goriildiigii iizere sadece Sultan’m degil
tabi bolgelerin de Gazne Devleti iginde casuslart bulunmakta olup meydana gelen olaylardan
haberleri olmustur.

Sultan Mahmid’la Karahanli Hani Kadir Han’in 416/1025 yilindaki karsilikli
goriismelerinde bazi kararlar alinmistir. Bu kararlara gére Karahanli Han’na isyan eden ve
Gazneli sinirlarina komsu olan Ali Tegin iizerine gidilecek ve Ali Tegin’in miittefiki
Selguklu Arslan Yabgu bolgeden uzaklastirilacaktir. Bu amagla Sultan Mahmid, Ali
Tegin’in durumunu ve nelere sahip oldugunu 6grenmek i¢in casuslar gondermis, Ali Tegin’in
ailesini ve mallarini ¢dl iizerinden gonderecegi haberini almistir. Bu haber iizerine Sultan,
Hacib Bilge Tegin’i bolgeye sevk etmig ve Ali Tegin’in efradiyla beraber mallarma el
koymustur. Ayrica casuslar Arslan Yabgu’nun konakladig: yer hakkinda da bilgiler getirmis
ve bu bilgi neticesinde Arslan Yabgu yakalanmustir.!

Residiiddin Fazlullah b. imadiddevle Ebi’l-Hayr b. Muvaffakiddevle Ali et-Tabib el-Hemedéni, Cami al-Tavarih
II. Cild 4. Ciiz Sultan Mahmud ve devrinin tarihi, yay. Ahmed Ates (Ankara: TTK Basimevi, 1999), 169. Ayrica
Sultan Mahmid’a ¢ocuklugunda hocalik yapmis olan Bii-Nasr-i Hubbini’nin babas1 ilig Han’in yanima yerlesmis ve
sultan i¢in casusluk yapmustir. Bakiniz; Ebu’l-Fazl Muhammed b. Hiiseyin-i Beyhaki, 7drih-i Beyhaki, gev. Necati
Liigal (Ankara: TTK Yayinlari, 2019), 456.

1 Aksu, Yeminii’'d-Devle Mahmid EI-Gaznevi 'nin Siyasi Faaliyetleri, 236-237.

18 Aksu, Yeminii'd-Devie Mahmiid El-Gaznevi’nin Siyasi Faaliyetleri, 185-186. Sultan Mahmud, aymi stratejiyi
Kusdar Seferi sirasinda da uygulamistir. Bkz. ibnii’l-Esir, el-Kamil fi't+-Tarih, c. 9, 182; Aksu, Yeminii'd-Devle
Mahmiid El-Gaznevi 'nin Siyasi Faaliyetleri, 165-167.

9 Aksu, Yeminii’d-Devle Mahmiid EI-Gaznevi’nin Siyasi Faaliyetleri, 79.

2 [bnii’l-Esir, el-Kdmil fi t-Tarih, c. 9, 233.

2 Gerdizi, Zeynii’l-Ahbdr, 65.
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Gazneli Mahmid iilkesi i¢indeki miilhitleri, kiifiir ehlini ortadan kaldirmaya kendini
adamis koyu bir Siinni’ydi.?? Bu sebeple bozuk itikada sahip oldugunu diisiindiigii kisilerin
ve cemiyetlerin tespiti icin lilke i¢indeki birgok yere casuslar gondermistir. Casuslar, Fatimi
Halifesiyle mektuplagan, onun namina halki davet eden ve etrafindaki insanlar hakkinda her
tiirlii bilgiye sahip olan bir kisiyi tespit etmistir. Bu kisiye ¢esitli iskenceler yaparak iilke
i¢cinde birgok yerde bu tiir olusumlarin oldugunu itiraf ettirmistir. Bu itiraflar sonucunda o
yerlere askerler génderilmis ve batini oldugu bildirilen kisiler 6ldiiriilmiistiir.

Sultan Mahmid yalnizca tabi veya miistakil devletlere casuslar gondermemis,
sarayinda da casuslar barindirarak kendisine karsi yapilacak herhangi bir olumsuz duruma
onceden miidahale etmistir.? O, dnce veliaht yaptig1?® daha sonra veliahtliktan azlettigi%®
oglu Mes’id’un yaptiklarindan ve tepkilerinden haberdar olmak i¢in, Sehzade Mes’d da
babasmnin kendi hakkinda alacagi kararlari Onceden Ogrenmek igin casuslar
gorevlendirmistir.?” Hatta Mes’0d heniiz sehzadeyken Ziyari Hanedani’ndan Menigihr’le
miinasebetlerde bulunmus, Mendgihr, Mes’(id’dan ahit ve yemin istemistir. Mes’id un yakin
adamlarindan olan Abdulgaffar yazilan bu ahidi goriince sehzadeye “Emir Mahmiid uyanik,
akilli ve ¢ok bilen bir adamdir, sizin iizerinize de birtakim casuslar, miisrifler tayin etmis,
biitiin yollara gozciiler koymustur. Eger bunlar, bu ahitnameyi kendisiyle gonderdigin adami
yolda yakalayip iistiinii ararlar, bunu bulup aldiktan sonra babaniza génderirlerse o zaman bu
isin i¢inden ¢ikmak nasil miimkiin olur”? diyerek Mahmiid’un sehzade Mes’(id’un etrafinda

gorevlendirdigi casuslarin ne derecede ¢ok oldugunu gostermektedir.

Sultan Mahmid’un Sehzade Mes’(id’u veliahtliktan azlettigi mensuru sarayda
Sehzade Mes’id’a ve bazi devlet gorevlilerine okunmus, Sahib-i Divan-1 Risalet Ebii Nasr-i
Miiskdn bu mensuru duydugunda bir¢cok devlet adaminin gonliine hiiziin ¢oktiigiini
sOylemigtir. Mengtir okunduktan sonra Ebdi Nasr-i Miiskan, Sehzade Mes™id’la goriismeye
gitmis ve sehzadeye iizgiin oldugunu belirtmistir. Ebi Nasr-i Miiskdn’in Sehzade Mes’id’la
goriistiigi haberi casuslar araciligryla Sultan Mahmid’a hemen ulagsmistir. Mahmid, Ebi-
Nasr-i Miiskdn’a Mes’(id’la neden goriistiigiinii sormus ve o da sultana sehzade ile ne
konustugunu aynen aktarmistir.?® Goriildiigii {izere Sultan Mahm{d sarayinda olan her
konusmadan haberi olan ve buna gore tedbir alan bir Sultan olmustur.

Sehzade Mes’tid un genglik yillarinda saraba olan diigkiinliigii artmis ve kendine Bag-
i Adnani denilen sarayinda gizli meclislerini yaptig1 bir kistm yaptirmustir.*® Beyhaki’de

2 fzzetullah Zeki, Gazneli Mahmud 'un Din Politikas: (Konya: Cizgi Kitabevi, 2019), 103-1086.

2 Utbd, Tarih-i Yemini, (terc. Yelgar), 178; Ingilizce; The Kitab-1 Yamini, 438-440.

2 Beyhaki, Tarih-i Beyhaki, 254.

% Beyhaki, Tdrih-i Beyhaki, 100; Ahmet Yilmaz, Sultan I. Mesiid Devri Gazneliler Tarihi (1030-1041) (Ankara:
Fenomen Yayinlari, 2021), 81-82.

% Yilmaz, Sultan I. Mesiid Devri Gazneliler Tarihi, 87-93.

2 Yilmaz, Sultan I. Mesiid Devri Gazneliler Tarihi, 328.

2 Beyhaki, Tdrih-i Beyhaki, 118-120.

2 Ebi Amr Minhaciiddin Osmén b. Siriciddin Muhammed el-Clzcani, Tabakdt-1 Nasiri Gazneliler, Selcuklular,
Atabeglikler ve Harezmgdhlar, gev. Erkan Goksu, (Ankara: TTK Yayinlari, 2015), 38.

30 Beyhaki, Tdrih-i Beyhaki, 106.
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verilen tasvirde3! koskiin nasil bir i¢ dizayna sahip oldugu ve Mes‘0d’un genglik yillarinda

nelerden hoslandigr az ¢ok belli olmaktadir.®?

Mes“d’un isret meclislerinde zaman
harcamasi yanina yerlestirdigi casuslar araciligryla Sultan Mahmtd’un kulagina gelmis ve
olayin aslim 6grenmek icin sehzadenin sarayina bir hayltas® yollamistir. Sehzade Mes’Qd,
babas1 Mahmiid’un has hadimi olan Nistegin’in casuslugu sayesinde Sultan’mn kendisine
gonderdigi hayltasi 6grenmis, hemen 6nlemini almis ve babasiyla olusabilecek bir tatsizligin

oniine gegmistir.>*

Sultan Mahmid, Mes’id’u Herat’a vali olarak atadiginda yanina usak, gulam, yash
kadin ve miizisyenlerden olusan bir grubu gondermistir. Bunlarin bir¢ogu Mes™id’un

yaptiklarin1 Mahmiid’a bildiren casuslardir.%

Sultan Mahmiid’un oglu Mes’(id’la arasi son zamanlarda acilmis ve hatta bu yiizden
sehzade veliahtliktan azledilmistir. Sultan, bir giin Cestharan denilen bir bolgede Sehzade
Mes’Gd’u yakalamak istemisti. Sultan, Hasan-i Kereci araciligiyla Mes’ud’a bir yere
gitmemesini aksam bir sarap meclisi kurulacagi haberini ulastirmistir. Babastyla arasinin
diizeldigini diisiinerek bu duruma sevinen Mes’(d’un ¢adirina gelen bir ferrag® Sultan’in
kendisine suikast diizenleyecegini sdylemistir. Babasi tarafindan suikast diizenlenecegi
haberini alan Mes’id gerekli tedbirleri almigs ve bir bahaneyle bolgeden uzaklagmustir.

Sehzade casuslar1 sayesinde canini kurtarmustir.’
SULTAN MES’UD DONEMIi CASUSLUK FAALIiYETLERI

Sultan Mes’id, babast Mahmiid’un haber agini kendine 6rnek almig ve casuslarini
bircok yere gondermistir. Kaynaklarda Mes’(d doneminde iilke igine ve komsu devletlere
gonderilen casuslar hakkinda detayli malumat bulunmaktadir.

Mes’Gd doneminin ilk casusluk faaliyeti heniiz sultan olmadan hemen Once

% “Elfiye’nin ¢iplak olarak bir araya gelmis erkek kadin resimleriyle siislemisler, bu kitabin hikayelerini, resimlerini,
latifelerini tasvir etmislerdi.” Beyhaki, Tarih-i Beyhaki, 106.

32 Hatta bu duruma Abdulgaffar’da soyle demektedir; “Genglerin boyle hareketlerde bulunmasi tabiidir.”
Abdulgaffar, Mes‘td’un sehzadeyken Zemindevar’da kaldigi valinin aile fertlerinden birisidir. Beyhaki, Tdrih-i
Beyhaki, 106.

33 Hayltas, biitiin resmi haberleri gerekli yerlere iletmekle gdrevli habercilerdendir. Nuhoglu, Beyhaki Tarihi’ne
Gore Gaznelilerde Devlet Tegkilati ve Kiiltiir, 284.

3 Mahmid, bu duruma gok dnem vermis ve Mes‘lid’un yanma yolladig1 hayltasa ¢ok genis yetkiler vermistir.
Beyhakinin Abdulgaffar’dan aktardigina gore hayltagin yetkilerini anlatan mektup soyledir: “Rahman ve Rahim
olan Tanri’nin ismiyle baslarim. Sebiiktegin oglu Mahmiid’un fermani sdyledir: Bu hayltas, sekiz giinde Herat’a
gidecek, oraya eristikte dogrudan dogruya Mes‘Gid’un sarayina girecek. Hi¢ kimseden korkusu yoktur, icab ederse
kilig dahi ¢ekebilir. Kim onu alikoymak isterse onu dldiirmege mezundur. Saraya girdigi vakit, oglumun yanina
girmeden, onu hi¢ gormeden Saray-i Adnani’den bahgeye girecek, sag tarafta havuzlu bir bahge ve bu havuzun
kenarinda sol tarafta bir ev vardir. Bu evin kapisma gidecek, evin duvarlarini, kapilarini iyiden iyiye gozden
gegirecek, ne halde oldugunu, tetkik ettikten sonra hemen doniip gelecek, hi¢ kimseye bir sey sdylemeden Gazne’ye
gelecek, Hacib Kutlug Tegin-i Behisti de eger canini seviyorsa bu ferman geregince hareket edecek, yoksa cani
¢iktig1 glindiir. Bizde hos goriinmesi i¢in bu hayltasa elinden geldigi kadar yardim etmesi lazimdir. Tanri’nin iradesi
ve yardimiyla vesselam.” Beyhaki, Tdrih-i Beyhaki, 106-109.

% Clifford Edmund Bosworth, The Ghaznavids Their Empire in Afghanistan and Eastern Iran 994-1040 (New Delhi:
Munshiram Manoharlal Publishers, 1992), 96.

% Ferras, saraydaki her tiirlii ayak hizmetini goren, ziyafetlerde sofra hizmeti sunan, sultana oda hizmeti verenlere
denmektedir. Hanefi Palabiyik, Valilikten Imparatorluga Gazneliler Deviet ve Saray Teskilati (Ankara: Arastirma
Yayinlari, 2002), 223.

3" Beyhaki, Tdrih-i Beyhaki, 116-117; Yilmaz, Sultan I. Mesiid Devri Gazneliler Tarihi, 328-329.
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goriilmektedir. Sehzade Mes’{id, Sultan Mahm@id un 61diigii sirada Isfahan’da bulunmakta
ve bélgenin kontroliinii saglamaktadir.3® Sultan Mahm{id’un kiz kardesi Hurre Huttali, yegeni
Mes’td’u ¢ok sevmekte olup Gazne sarayinda meydana gelen olaylar1 Mes’id’a haber
vererek resmen Mes’(id igin casusluk yapmustir.® Hurre Huttali, Sultan Mahmid’un
olimiini gizli bir mektupla Mes’{id’a bildirmis ve bir an 6nce Gazne’ye gelmesini yoksa
kardesi Muhammed’i tahta oturtacaklarini yazmistir.** Hurre Huttali disinda Mes’(id’a Gazne
sarayindan gizli mektuplar gonderilmis ve bazi kumandanlar sadakatte kalacaklarini
bildirmiglerdir.** Mes’0d gelene mektuplar iizerine gerekli tedbirleri alip kardesiyle
yasayacag1 taht miicadelesi igin bolgeden ayrilip Gazne’ye ilerlemistir.

Abbasi Halifeligi, Halife el-Kadir Billdh’in oliimiiniin ardindan hem vefat eden
halifenin 6liim haberini vermek hem de yeni halife Kaim-Biemrilldh adina biat almak i¢in
Gazne’ye elci gondermistir.*? Yapilan goriismelerden sonra elgi Bagdat’a donmek iizere
Gazne’den ayrilmstir. Elgiyle beraber halifenin kararlarii ve meydana gelecek hadiselerin
bildirilmesi i¢in el¢inin yanina bes haberci verilmistir. Bu bes haberci diginda habercilerin
biitiin hal ve hareketlerini bildirecek casuslar gérevlendirilmistir.*3

Kirmén’1 zapt etmek diisiincesinde olan Sultan Mes’id, adi gecen bolgeden gelen
casuslar1 sayesinde bolgenin karigiklik i¢inde bulundugu ve Kirmén hakiminin Biiveyhilerle
miicadele iginde oldugu bilgisi ulagmistir. Bu durumu firsat bilen Sultan Mes’ad Ahmed b.
Ali Nistegin komutasindaki orduyu bolgeye géndermis ve Kirmén zapt edilmistir.*

Sultan Mes’td’un amcast Emir Yusuf’la arasinin bozuk olmasi sebebiyle Kusdar
valisinin rahat durmadigini ve bdlgenin kontrol altina alinmasi gerektigini bahane ederek
amcasmi Kusdar’a siirmiistiir. Sultan, Yusufun yanma birkag serhengle®® birlikte
haciblerinden Tugrul’u vererek “onun biitiin ahval ve hareketlerini kontrol altinda
bulundurmak ve nereye giderse gitsin sultana bildirmek” {izere casus olarak

4 Kusdar’da bulunan Yusufun Tiirkistan’a kagmak istedigi ve

gorevlendirmistir.
Karahanlilar’la mektuplagtigi bilgisi Sultan’a iletilmis ve bunun iizerine Sultan Mes’id

amcasi Yusuf’u tutuklatarak hapsettirmistir.*’

20 Cemaziyelahir 423/3 Haziran 1032°de hac maksadiyla Hace Ali-i Mikail
onderliginde bir kafile Gazne’den yola ¢ikmuistir. Sahib-i Berid Ba-Nasr, bu kafilenin
ardindan bir casus gorevlendirerek yolda meydana gelecek olaylar hakkinda bilgi almak

38 Beyhaki, Tdrih-i Beyhaki, 3.

% Palabuyik, Valilikten Imparatorluga Gazneliler, 227.

4 Beyhaki, Tdrih-i Beyhaki, 12-13.

4 Beyhaki, Tdrih-i Beyhaki, 70.

42 Sultan Mes’id’la Abbasi Halifesi arasidaki miinasebetler i¢in bkz. Yilmaz, Sultan I. Mesiid Devri Gazneliler
Tarihi, 150-154.

3 Beyhaki, Tdrih-i Beyhaki, 277.

4 Erdogan Mergil, Gazneliler Devleti Tarihi (Ankara: TTK Basimevi, 1989), 56.

4 Cavus anlamina gelen Serheng igin Palabiyik “hiikiimdarin hassa kuvvetini teskil eden ve umumiyetle kélelerden
ve tabii en ziyade Tiirk kolelerinden miirekkep olan ziimreler arasinda ¢avuslar, hususi bir ziimre halinde bulunurlar:
hiikiimdar tarafindan verilen her tiirlii emirlerin icrasi ve tebligi, kendilerine havale edilen muhtelif islerin ifast
bunlarin baslica vazifeleridir” demektedir. Palabiyik, Valilikten Imparatorluga Gazneliler, 216.

4 Beyhaki, Tdrih-i Beyhaki, 59, 233; Bosworth, The Ghaznavids, 96.

47 Mergil, Gazneliler Devleti Tarihi, 56.
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istemistir.*®

Sultan Mahmid devri adamlarindan olan Hacib Eryaruk ve Hacib Gazi, yine Mahmad
devri adamlan tarafindan kiskanilmaktaydi. Mahmid’un vezirlerinden olan Meymendi,
Sultan’a Hindistan’a hakim olmak istiyorsa Eryaruk’un tekrardan Hindistan’a dénmemesi
gerektigini telkin etmistir. Ayrica Eryaruk’un Sultan’in huzuruna tesrifatg1 ve siperkeslerle
girmesi, Mes 0id’u rahatsiz etmistir. Eryaruk’un ve Hacib Gazi’nin bu durumundan sikayetci
olan Mahmd devri adamlar: ikisinin gozden diisliriilmesi i¢in aleyhlerinde hareketlerde
bulunmus ve bu iki héacibin Sultan’a isyan edecekleri yalanini yaymiglardir. Bu geligsmeler
iizerine Mes’(id harekete gegerek adamlarindan Abdis’u, Eryaruk ve Hacib Gazi’yi takip
etmek iizere gorevlendirmistir. Abdis, bu haciblerin kethiidalarint Mes’dd’un huzuruna
getirerek onlara vaatlerde bulunmus ve onlart Mes’id igin birer casus olmaya ikna etmistir.
Mes’id bu casuslar sayesinde Eryaruk ve Hacib Géazi hakkindaki olumsuz sOylentilerin
gergek oldugu 6grenmistir. Casuslar ve sdylentilerden sonra Mes’(d iki hacibin de tevkif
edilmesine karar vermis, bu sebeple bir meclis diizenlemis ve devlet adamlarini bu meclise
cagirmugtir. Hacib Eryaruk ve Hacib Gazi’ye iltifatlarda bulunarak cesitli hediyeler vermistir.
Sultan katinda degerlerinin diigmedigini géren Eryaruk o mecliste sarhos olana kadar i¢gmis
ve nihayetinde yakalanip hapsedilmistir. Hacib Gazi ise Harezm’e kagmis fakat burada
yakalanip Gazne’ye getirilmistir. Sultan, Hacib Gazi’nin sugsuz olduguna kanaat getirmis
fakat Mahmd devri adamlari ¢esitli hilelerle onu Gazne’den uzaklastirip Gerdiz Kalesi’nde
hapsettirmistir.*°

Sultan Mes’id, Hindistan sipehsalar1 Eryaruk’u azledip hapsettikten sonra bélgeye
Ahmed Yinal Tegin’i silar olarak gorevlendirmistir. Sultan, Ahmed Yinal Tegin’le birlikte
bazi asileri ve Gazne’de durmasini uygun gérmedigi kisileri gondermistir. Bunlar; Bi-Nasr-
i Tayfur, adi gegmeyen bazi deylemliler, Bii-Nas-i Bamyani, Belh zaiminin kardesi, Serahs
reisinin amcasinin oglu ve bazi asi saray kdleleriydi. Ayrica Sultan Siraz kadisindan memnun
degildi ve onun da hareketlerinin kontrol edilmesini istemistir. Sultan Mes’id, Ahmed Yinal
Tegin’e onunla beraber gonderdigi kisilere giizel muamelelerde bulunmasini, izni olmadan
higbir yere gitmemelerini ve bu kisilerin yaptig1 her sey hakkinda bilgi almak i¢in casuslar
bulundurmasim telkin etmistir.>° Bir siire sonra Hindistan salart Ahmed Ymal Tegin’in Siraz
Kadis1 Ebii’l-Hasan’la aras1 acilmustir. Siraz Kadis1 Ebii’l-Hasan, Sultan Mes’Gd’a bir
mektup gondermistir. Mektubunda casuslar araciligiyla Ahmed Ymal Tegin’in varlikli
kisilerden hara¢ aldigini, aldigi haraglari sakladigini, elde ettigi paralarla kendine
Tiirkmenler’den bir ordu kurdugunu ve kendini Sultan Mahmtid’un oglu olarak tanittigini
yazmustir. Gelen haberlerle Ahmed Yinal Tegin’in isyanini 6grenen Sultan Mes’{id devletin
ileri gelenleriyle yaptig1 toplantidan sonra Ahmed Yinal Tegin’in isyanini bastirmak igin
Tilek-i Hindu goérevlendirilmistir. Lahor’da meydana gelen savasgta Ahmed Yinal Tegin
yenilmis ve bolgeden kagmistir. Ahmed Yinal Tegin takip edilerek yakalanmis ve ogluyla

8 Beyhaki, Tdrih-i Beyhaki, 326,329.

4 Beyhaki, Tdrih-i Beyhaki, 54,121,204-214; Yilmaz, Sultan I. Mesiid Devri Gazneliler Tarihi, 129-132; Siileyman
Kog, Tiirk Hakanhg: (Karahanhlar)'nda ve Gazneliler'de Istihbarat, Yiiksek Lisans Tezi, (Edirmne: Trakya
Universitesi, 2019), 48-49.

%0 Beyhaki, Tdrih-i Beyhaki, 251-253; Bosworth, The Ghaznavids, 96.
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birlikte 61diiriilmiistiir.5

Sultan Mes’id, Ahmed Yinal Tegin’in isyanindan sonra Seresti Kalesi iizerine sefer
diizenlemeye karar vermistir. Seresti Kalesi’nin hakimi burada bulunan bazi tiiccarlarin
mallarma el koymus ve Sultan’a verecedi vergiler arasina katmistir. [bnii’l-Esir’e gore bu
tiiccarlar “Hindular’in zay1f olduklarini, sabrederse Sultan’in bu kaleyi ele gegirebilecegini”
yazdiklar1 bir mektubu okun ucuna baglayarak Sultan’in ordugahini kurdugu yere firlatmistir.
Bunun {izerine Sultan ordusuyla beraber Seresti Kalesi’ne yiirtiimiistiir. Kale hakimi vergi
vermeyi kabul ederek itaat altina almmustir.’? Buradaki tiiccarlar Sultan Mes’(id’un

gorevlendirdigi casuslar olmalidir.

Sultan Mes’td’un Harezm, Karahanlilar ve Selguklular iizerinde aktif gérev yapan
casuslart oldugu goriilmektedir. Ayrica Harezmsah’in da kendi casuslart bulunmaktaydi.
Harezmsah Altuntas, Bu Sehl Ziizeni’nin kendisi hakkinda Sultan Mes’id’u olumsuz
diisiincelerle doldurmasini ve Harezmsah’in tevkif edilmesini saglamak i¢cin ugrasmasint
Gazne Sarayi’'nda bulunan vekili Mes’adi tarafindan gizli mektuplarla grenmistir.>
Harezmsah Altuntas, Karahanli Ali Tegin’in Selguklu Tiirkleriyle beraber civar bolgelerden
topladigt bircok askerle bir ordu meydana getirdigini ve savas i¢in yola ¢iktigini casuslari
vasitastyla dgrenmistir.> Sultan Mes’(id, Harezmsah’in casuslar1 vasitasiyla 6grendigi bu
bilgiyi, Harezmgah’mn bu duruma kars1 aldig1 vaziyeti ve Ali Tegin’in durumunu yine sifreli
mektuplarla casuslar1 araciligtyla elde etmistir.>®

10 Ramazan 425/28 Temmuz 1034 giiniinde Harezm Séhib-i Berid’i seyyah kiliginda
bir casus gondermistir. Casus, hurcuna diktigi bir kagit parcasini Sultan’in huzura getirmistir.
Kagitta Harezmsah Harun’un isyan emareleri gosterdigi, asker ve kole topladigi, niyetinin
Merv lizerine yiiriimek oldugu, vezirin oglu Abdulcebbar’in korkudan saklandig: ve Hacib
Bay Tegin, Sarabdar Ay Tegin, Kalbak, Hindular ve Sultan Mahmad’un birgok
kumandaninin bu isin iginde oldugunu yazmistir.®® Ayrica Buhara ve Semerkand’dan gelen
casuslar da “fesatgilar Ceyhun’dan gegmek igin hazirlaniyorlar, eger Emirimiz sancakla Belh
ve Ceyhun yakinlarinda gériiniirse bu bertaraf edilmis olur diye” haber gondermistir.%” Gelen

tiim bu bilgiler neticesinde Harezmsah Harun 61diiriilmiistiir.%

Sultan Mes™id 22 Mayis 1035/11 Receb 426 tarihinde Nisabur’dayken Baverd ve
Nesa’dan casuslar gelmistir. Selguklular hakkinda bilgi veren casuslarin raporu soyleydi:

51 Beyhaki, Tdrih-i Beyhaki, 370-372; Kog, Tiirk Hakanhigi (Karahanhlar) nda ve Gazneliler'de Istihbarat, 54;
Yilmaz, Sultan I. Mesiid Devri Gazneliler Tarihi, 173-176.

52 [bnii’1-Esir, el-Kdamil fi 't-Tarih, 9/332.

53 Harezmsah’in tedbirleri ve Bu Sehl Ziizeni’nin yaptiklar1 hakkinda detayl bilgi i¢in bakiniz; Beyhaki, Tdrih-i
Beyhaki, 288-303.

% Beyhaki, Tarih-i Beyhaki, 313.

% Beyhaki, Tdrih-i Beyhaki, 312-313, 317; Kog, Tiirk Hakanligi (Karahanhlar) nda ve Gazneliler’de Istihbarat,
52-53.

% Beyhaki, Tarih-i Beyhaki, 390-391,404.

5" Beyhaki, Tdrih-i Beyhaki, 405.

% Harezmsiah Harun ve Gazneliler arasindaki miinasebetler i¢in bkz. Mehmet Altay K&ymen, Biiviik Sel¢ukiu
Imparatorlugu Tarihi I. Cilt Kurulus Devri (Ankara: TTK Yayinlari, 2016), 140-160; Yilmaz, Sultan I. Mesiid Devri
Gazneliler Tarihi, 176-192.
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“Gurgan’dan hareket edip Nisdbar’da karar kildigimiz miiddet zarfinda
Tiirkmenlerden hicbir hiyanet ve tagkinlik vaki olmamuistir. Bunlarin ev barklar1 Sah Melik’in
yagma ettiginden ve alip gotiirdiigiinden daha ¢oktur. Bunlar ¢ok bitkinlerdir, olup biten
neleri varsa hep beraber buraya getirmisler, ¢6l tarafinda yerlesmisler. Kendileri ¢ok ihtiyatl
bulunuyorlar hem savasa hazirlaniyorlar hem sulha. Siri’den gelen cevaba binaen biraz
siikinet i¢indeler. Fakat pek kaygililar. Selgukiler ve Yinallilar sabahtan &gle vaktine kadar
atin lizerinden inmiyorlar, Emir’in Nisabr’a gittigini isittiklerinden beri ¢ok korkuyorlar ve
gizlice tedbirler aliyorlar.”®®

Gelen haberler iizerine Sultan Mes’id, Hacib Begtogdu komutanliginda Nesa’ya ordu
cikarmigtir. Meydana gelen ilk muharebede orduyla giden casuslardan Selguklularin
ordusunun dagildigi, ordunun merkez, sag ve sol cenahlarinin savasa gelmesine gerek
olmadigi, 700-800 kisinin kafasmin kesildigi ve birgogunun esir edildigi haberleri
gelmistir.®° Bu haberler iizerine Sultan Mes’(id senlikler yaptirmis fakat sabah vakti casuslar
Gazneli ordusunun bozguna ugratildig1 haberini ulagtirmigtir.* Nihayetinde Gazneli ordusu
Nesa Savasi’nda maglup olmustur.®? Nesa Savasi’ndan dnce Sultan Mes (id’un veziri Ahmed
b. Abdiissamed’le arasi agilmigti. Casuslarin Selguklular hakkinda getirdigi haberler iizerine
Sultan, vezirine biiyiik bir ordu verip onu Belh, Toharistan ve Hatlan bolgelerine gondermis,
arkasindan bir kumandani vezirin yapacaklarini bildirmesi i¢in casus olarak

gorevlendirmistir.5

Sultan Mes’id, Nesa maglubiyetinin ardindan bélgede olup bitenleri arastirmast igin
casuslar gondermistir. Ramazan 426/Temmuz-Agustos 1035 ayinda bu casuslar Gazne’ye
gelmis ve durumu bildirmistir. Casuslarin raporlarina gore Selguklular ¢ok fazla savag
ganimeti ele gegirmis, dyle ki kendileri dahi bu kadar ¢ok ganimet ele gegirdikleri i¢in
sasirmiglardir. Raporlara gore Selguklular savas sonrasi toplantt yapmis ve Gaznelilere bir
elci gondermek gerektigine karar vermiglerdir. Gonderilecek elgiyle Sultan’in askerleri
yasadiklart yerlere saldirdigindan dolayi kendilerini miidafaa etmek igin savastiklarini
bildirmek istemislerdir.®* Ayrica Nesa Savasi’ndan sonra casuslar, Selcuklularin
yaptiklarinin haddi astigini ve bolgede taskinliklar yaptigmi bildiren haberler géndermistir. %

Sultan Mes’id Zilkade 427/Agustos-Eyliil 1036 ayinda Gazne’den hareketle 6nce
Hansi Kalesi’ni zapt etmis, daha sonra Stnipet Kalesi iizerine yiiriimiistiir. Stnipet Kalesi’nin
hakimi Dibal Heryane’ydi. O, Sultan’in iizerine geldigini 6grenince kaleden ka¢mustir.
Sultan, o kaleyi ele gecirmis ve yagmalamistir. Daha sonra casuslar Dibal Heryane’nin
saklandig1 yerin bilgisini Sultan’a ulagtirmistir. Sultan, Dibal {izerine gitmis, onun

askerlerinin ¢ogunu 6ldiirmiis ve geri kalanlarimi esir etmistir. Fakat Dibal Heryane bolgeden

% Beyhaki, Tarih-i Beyhaki, 442.

% Beyhaki, Tdrih-i Beyhaki, 449.

81 Beyhaki, Tdrih-i Beyhaki, 449-450.

82 Detaylar igin bkz. Koymen, Biiyiik Selcuklu Imparatorlugu Tarihi I. Cilt, 212-220; Yilmaz, Sultan 1. Mesiid Devri
Gazneliler Tarihi, 224-229.

88 Beyhaki, Tdrih-i Beyhaki, 443.

8 Beyhaki, Tdarih-i Beyhaki, 454-455.

% Gerdizi, Zeynii’l-Ahbar, T1.
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kagip kurtulmustur.

Karahanli Bugra Han Muhammed’in Selguklulara gonderdigi bir casusun
yakalanmasi {izerine Sultan Mes’id, Karahanlilara EbG Sadik isimli birisinin bagkanliginda
bir elgi heyeti gondermistir. Elgi heyeti Karahanlilarla Gazneliler arasindaki barigin

korunmasim saglayarak geri donmiistiir.5’

Nisabir’daki casuslar Sultan Mes’id’a Hacib-i Bozorg Subasi’nin tedbiri elden
biraktigini, Selguklulara karsi bir harekette bulunmadigini, sarap ictigini, cariyelerle
eglendigini, orduyu oradan oraya bos yere siiriikledigini, askere pahalidan bugday sattigini
ve bu ordunun malini, paralarini cebine indirdigi haberini ulastirmistir.®® Fakat daha sonra
Subasi bu olanlardan haberdar olmus ve benim hareketlerimi Sultan’a baska arz ettiler

diyerek serzeniste bulunmustur.5°

Dandanakan Savast Oncesi Serahs’a giden Sultan Mes’id’a casuslar gelmis ve
Selcuklu liderlerinden Cagri1 Bey’in Serahs’ta oldugunu, Tugrul’un da Serahs’a vardigini, 20
bin atlidan olusan bir orduya sahip olduklarini, onlarin tekrar savasmak i¢in tedbirler alip
toplantilar yaptigini, yapilacak savasi Telhab boélgesinde yapmak istediklerini ve Cagri’nin
savasmaya istekli oldugunu bildirmislerdir.”®

Gazneliler ile Selguklular arasinda Subat 1039’da Ulyaabad mevkiinde meydana
gelen savagta Sultan Mes’id’un kendi ordusunda istihbaratgilar gorevlendirmistir. Bu

istihbaratgilar askerlerin zayifliklar ve tedbirsizlikler gosterdigini sultana bildirmislerdir.”

Dandanakan maglubiyetinden sonra Sultan Mes’{id Gazne’ye donerken ii¢ casus
gorevlendirip Selcuklularin ne yaptiklarini arastirmalarmni istemistir.”> Goriildiigii {izere
Sultan Mes™id, savag Oncesi ve savas sonrasi istihbarat almayr kesmemis ve her tiirli

durumdan haberdar olmak i¢in casuslarini aktif olarak kullanmistir.
SULTAN MES’UD SONRASI CASUSLUK FAALIYETLERI

Sultan Mes’td sonras1 Gazneliler hakkinda kaynaklarda bilgilerin daha az islendigi
gbz Oniine alindiginda casuslukla ilgili faaliyetlerin de bu 6l¢lide azaldigint sdylemek
miimkiindiir. Ancak Mes’d sonras1 Gaznelilerde casusluk faaliyetlerine dair baz1 malumata

ulasilmaktadir.

Kaynaklarda Mevdid donemindeki bir casusluk faaliyeti Emir UnsGrii’l-meéli
lakabiyla meshur Keykavus b. Iskender’in Kdbusndme’sinde goriilmektedir. Keykavus,

Gazneli Mes’id’un kiziyla evlenmis, sekiz y1l Gazneli sarayinda yasamis ve olaylara tanik

8 Gerdizi, Zeynii’l-Ahbar, T6.

57 Mercil, Gazneliler Devleti Tarihi, 66.

88 Beyhaki, Tdrih-i Beyhaki, 501.

% Beyhaki, Tarih-i Beyhaki, 509.

™ Beyhaki, Tdrih-i Beyhaki, 536, 543-544; Kog, Tiirk Hakanligt (Karahanhlar) nda ve Gazneliler’de Istihbarat,
57-58.

" Beyhaki, Tdrih-i Beyhaki, 544-545.

2 Beyhaki, Tdrih-i Beyhaki, 593.
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olmustur.” Kdbiisndme’de ogluna 6giit veren Keykavus Gazne sarayinda meydana gelen bir
olay1 zikretmektedir. Buna gore Mevdid’un Gazne’deki casusu sultanin sarap meclisine
gelmis ve sehirde meydana gelen olaylar1 yazdigi raporu sultana vermistir. Sultan Mevdid
raporu okuduktan sonra casusa 500 sopa vurulmasini emretmistir. Casusa 500 sopa
vurulmasinin sebebiyse sultana eksik bilgi vermesidir. Sultan raporda “diin Gazne’de 12 bin
evde sumak corbasi pisirildigini” yazdiginm sdylemis ve ekleyerek “ben o evin kimin evi ve
hangi mahallede oldugunu bilmedikten sonra say1 ne kadar olursa olsun ne 6nemi var”

demistir.”

Sultan Mevdid, Selguklular’a kars1 Sistan’da hakimiyetini kaybetmemek i¢in elinden
geleni yapmis ve bolgeye birkac sefer ordu sevk etmistir. Askerl miidahaleyle istedigi
neticeyi alamayan Sultan, Sistdn’daki kontroliinii saglamak ve tabilikten ¢ikip Selguklulara
biat eden sehrin hakimine karst Sistan halkini kigskirtmak i¢in casuslariyla sifreli mektuplar

gondermistir.”

Sultan Mevdiad’un Tugrul Bozan adli hacibi Selguklulara kars1 bircok sefer yapmis
ancak bir siire sonra yanindaki askerlerle Tekinabad’dayken isyan bayragini kaldirmistir.
Sultan, Tugrul’a bir el¢i gonderip esas niyetinin ne oldugunu ve neden isyan ettigini
o6grenmek istemistir. Tugrul, sultana “saraydaki dalkavuklarin kendisine komplolar
kurdugundan dolayr kendisini giivenceye almak” igin isyan ettigini sOylemistir. Bu
cevaplarla Gazne’ye donen elgi ayni zamanda Tugrul’un ve adamlarinin ne halde olduklarini
sultana bildirmis, diger bir deyisle casusluk yapmistir. O, sultana Tugrul’un yanindaki
adamlarindan bazilarinin hala sultana sadik oldugunu ve iizerine gelecek kalabalik bir
orduyla bas edemeyecek bir halde bulundugunu sdylemistir. Emir Ali b. Rebi komutasinda
2.000 kisilik bir ordu Tugrul’un iizerine sevk edilmistir. Tugrul, bu ordudan kagmig ve

Selguklulara siginmigtr.”®

Kaynaklar Cagr1 Bey’in hastalandigini ve bunu 6grenen Sultan Mevdid un durumu
firsat bilip Horasan’a sefere ¢iktigim zikretmektedirler.”” Mevdid’un, Cagri Bey’in

7 Riza Kurtulus, “Keykavus b. Iskender”, Tiirkiye Diyanet Vakfi Islam Ansiklopedisi c. 25, (Ankara: TDV Yayinlari,
2022), 356-357.

™ Unsiirii’l-meali Keykavus b. iskender b. Kabiis b. Vesmgir, Kabusndme, ¢ev. Seval Giinbal Bozkurt (istanbul:
Kap1 Yayinlari, 2020), 237; Sebankarei, Mecma ‘u’l-Ensab, 62.

> Miiellifi Meghul, Tdrih-i Sistan, ¢ev. Vural Ontiirk (istanbul: Ayisig1 Kitaplari, 2018), 319.

6 Nizamiiddin Ahmed Bahsi b. Muhammed Mukim Herevi Ekberabadi, The Tabaqat-i-Akbari (A history of India
From The Early Musalman Invasions to the Thirty-Sixth Year of The Reign of Akbar) vol. |, ¢ev. B. De, (Calcutta:
The Baptist Press, 1927), 29; Abdulkadir b. Miilikséah el-Badatni, Miintehdbii't-Tevarih c. 1, tash. Mevlevi Ahmed
Ali Sahib, (Kalkiita: 1868), 32; Firiste, Muhammed Kasim Hindiisah b. Gulam Ali Esterabadi; Tarih-i Firiste, tash.
Muhammed Riza Nasiri, dijitale gegiren: Merkez-i tahkikat-i Rayane-i Kaime-i Isfahan, (Tahran: Merkez Tahkikat
Rayane-i Kaime, ty.), 113; Ingilizce terciime, History of the Rise of the Mahomedan Power in India Till The Year
A. D. 1612 vol. I, gev. John Briggs, (Londra: 1829), 122; Yusuf Abbas Hashmi, Successors of Mahmud of Ghazna
In Political, Cultural and Administrative Perspective (Karachi: South Asian Printers and Publishers, 1988), 87-88.
Firiste'nin Ingilizce cevirisinde miitercim bu ordunun sayisini yirmi bin, Nizamiiddin Ahmad’in Ingilizce
terciimesinde ise iki bin olarak vermektedir. Firiste’nin Fars¢a niishada agikga “ Jlj& o3  (iki bin) ifadesi
gecmektedir. Bu bilgilerden ordunun iki bin kisi oldugu akla daha yatkindir. Cizcani, Tugrul’un Mevdid zamaninda
Horasan’a gidip Selguklularin hizmetine girdigini sdylemektedir. Bu bilgi yukarida zikredilen hususu tamamlar
mahiyettedir. Clizcani, Tabakdt-1 Naswi, 42-43. Ayrica bkz. Ahmed b. Mahmud, Sel¢ukndme, haz. Erdogan Mergil
(Istanbul: Bilge Kiiltiir Sanat, 2011), 47.

" Clifford Edmund Bosworth, The Later Ghaznavids Splendour and Decay The Dynasty in Afghanistan and
Northern India 1040-1186 (New Delhi: Munshiram Manoharlal Publishers, 2015), 26; Biilent Ozkuzugiidenli,
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hastaligini 6grenmesi casuslar araciligiyla olmalidir. Sebankarei, Mevdid i¢in “O derece
ileri goriislii ve iilkesini Oylesine zabt u rabt altina almisti ki, hizmetindeki haberciler,
iilkesinin en uzak yerlerinde olup biten her seyi kendisine ulagtirtyorlardi” demektedir.”
Goriilecegi iizere Sultan Mevdid kendi payitahti Gazne’de dahi her seyden haberdar olmak
isteyen bir sultandi. Buna binaen Cagri1 Bey’in hastaligini casuslar1 tarafindan 6grenmis
olmasi akla yatkindir.

Devrin ¢agdasi Beyhaki, eserini kaleme aldig1 zamanlarda™ artik casuslarm
gorevlerini pek yerine getirmediginden sikayet etmektedir. O, “Simdi bizim zamanimizda ise
elli dirhemi olan herkes gasiye alabiliyor ve sokakta giderken usag1 yaninda bi gasiye®
gotiiriiyor ve padigahlarin bundan hi¢ haberi olmuyor. Fakat miinhiler ve casuslar bu isler

igindir. Bu gibi yolsuzluklari haber vermeli, 6rtbas etmemelidir” demektedir.®!

Kaynaklarda zikredilen bir diger casusluk faaliyeti Sultan Ibrdhim doneminde
meydana gelmistir. Sultan Ibrahim, Selguklu hakimiyetindeki Sekelkend iizerine ordu
gondermis, sehri yagmalamis ve sehrin hakimi Osman b. Cagri’y1 esir almistir. Meliksah’in
bir orduyla iizerine geldigi haberini alan Sultan ibrahim ilk olarak esir aldig1 Osman b.
Cagrr’y1 serbest birakmistir.%? Meliksdh’m yoluna devam etmemesi icin mektuplar yazarak
bazi Selguklu komutanlariyla anlastigi yalanmi yaymstir.® Sultan ibrahim, Sultan
Meliksdh’a yolladigi Mihter Resid’e ileri gelen devlet adamlarina bizim agzimizdan
“Mektuplarinizda séylemek istediklerinizi anladik. Orada yazilanlar, bize olan dostluk ve is
birliginizin gostergesidir. Biz de bu nedenle miikafatlandirilmaniz i¢in falanca tiiccara talimat
verdik® seklinde mektuplar yazilmasini emretmistir. Mihter Resid bu mektuplar1 yazip
iclerine agirliklar koydurmustur. Meliksah’in huzuruna gelmeden 6nce, bazi tiiccarlara kim
isaretli mektup getirirse ona, altin vermelerini sdylemis ve o tiiccarlara da 1.000 altin
vermistir. Yazilan mektuplar Selguklu ordugahina kasten birakilmistir. Bu mektuplardan
bazilart Meliksdh’in eline geg¢mis ve durumu veziri Nizamiilmiilk’e danigmustir.
Nizamiilmiilk, “Bu tarz isler, sultan emirleri ve komutanlarma olan giivenini kaybetsin diye
akilli hiikiimdarlar ile yetenekli vezirler eliyle yapilagelmistir. Bunu su sekilde
kanitlayabiliriz: Eger mektuplarin iginde bulunan agirliklar, tiiccarlara teslim edilerek para

istenir ve onlar da agirlig1 teslim alip para verirlerse bunu ciddi bir mesele olarak gérmek

Hasan-1 Yezdi'nin Cdmi‘u’t-Tevarih’i Haseni Isimli Eserinin Sel¢uklular Kismi (Girig-Farsca Metin-Tiirkce
Terciime), Doktora Tezi (Istanbul: Marmara Universitesi, 2014), 85.

8 Sebankarei, Mecma ‘u’l-Ensab, 62.

79 Beyhaki, eserini yazdig1 bir bolimde 60 yasinda oldugunu séylemektedir. Boylece 385/995 ve 386/996 yilinda
dogan Beyhaki’nin eserini 1060-1061 yillarinda kaleme aldigini gostermektedir. Beyhaki, Tdrih-i Beyhaki, 161;
Tahsin Yazici, “Beyhaki, Muhammed b. Hiiseyin”, Tiirkiye Diyanet Vakfi Islam Ansiklopedisi c. 6 (Istanbul: TDV
Yayinlari, 1992), 63.

8 Hiikiimdarlik alametlerinden biri olarak zikredilen gasiye, altin sirmali ipliklerle siislenmis bir eyer ortiisiidiir.
Palabyik, Valilikten Imparatorluga Gazneliler, 174-175.

8 Beyhaki, Tdrih-i Beyhaki, 329.

8 Osman Turan, Selcuklar Tarihi ve Tiirk-Islim Medeniyeti (istanbul: Otiiken Nesriyat, 2008), 198; Cihan
Piyadeoglu, “Biiyiik Selguklular Devleti”, Islidm Tarihi ve Medeniyeti c. 10 (Istanbul: Siyer Yaynlari, 2021), 68.

8 {bnii’l-Esir, el-Kdmil fi’t-Tarih, 10/150-151; Mirhand, Gazneliler Ravzatu’s-Safd, 159-160; Firiste, Tarih-i
Firiste, 117.

8 Iqbal M. Shafi, “Fresh Light On The Ghaznavids”,Islamic Culture, 12, 1938:211; Mustafa Berkay Kara, Addbu’I-
Harb Ve’s-Secd’a Adlh Eserinin Ik Yedi Boliimiiniin Cevirisi ve Degerlendirilmesi, Yiiksek Lisans Tezi (Ankara:
Ankara Universitesi, 2021), 152-153.
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gerekir. Para vermezlerse, bunun kurnazca hazirlanmis bir tuzak oldugu ortadadir”® diye
cevap vermistir. Olay Nizamiilmiilk’iin dedigi gibi olmus ve agirliklar1 alan tiiccarlar
karsiliginda altin vermistir. Sultan Meliksdh vezirine doniip “ordunun diismana teslim
edildigini kimse duymasm” diye telkinde bulunmus ve seferden vazgegip geri ddnmiistiir.%

Ibnii’l-Esir’de bu durum farkl sekilde anlatilmaktadir. Ortada yine komutanlari
cezbetmek icin yazilan sahte mektuplar vardir ve bunlarin Isfizir’da konaklayan Meliksah’a
ulasmas1 saglanmustir. Fakat Ibnii’l-Esir buradan itibaren farkli bir olay anlatur:

“Ayrica mektubu gotiiren sahsa da av sirasinda Sultan Meliksah’a saldirmasini
emreder. Gorevli zat bu emre uyup Meliksdh’a saldirir ve yakalanip Sultan’in huzuruna
getirilir. Sultan ondan kendisi hakkinda agiklamada bulunmasini ister ve maksadini sorar,
fakat casus higbir sey sOylemez. Bunun iizerine Sultan doéviilmesini emreder. Casus
doviilince bin bir mesakkat ve zorluktan sonra mektubu Sultan’a verir, Sultan Meliksah
mektubu okuyunca kumandanlarindan kuskulanip geri déner. Kumandanlarimin kendisinden
sogumalarindan korktugu icin onlara bu konuda higbir sey sdylemez.”®” Mektuplar:
Meliksah’1in ordugahina ulastiran kisi i¢in Fahr-i Miidebbir ve Firiste bir el¢i, Hasan-1 Yezdi
ve Ibnii’l-Esir casus, Ahmed b. Mahmud ise bir gulim demektedir.%®

490/1096-1097 Muhammed b. Siileyman b. Alparslan tarafindan Selguklu
hanedaninda meydana gelen isyan hareketi Gazneli Sultan1 Ibrahim tarafindan desteklenmis
ve Muhammed b. Siileyman b. Alparslan’a fillerle donatilmis bir ordu géndermistir. Sultan
Ibrahim, Muhammed b. Siileyman’dan ele gecirdigi her sehir i¢in kendi adina hutbe
okutmasini istemistir. Nihayetinde Muhammed b. Siileyman Selguklu meliki Sencer
tarafindan yakalanmis ve &ldiiriilmiistiir.®® Aym yil Nizdmiilmiilk’iin vekil-i der’ligini®
yapmis olan Osman isimli birisi devlet sirlarin1 Gazneli Sultanina bildirmesi sebebiyle
Tirmiz’de hapsedilmis, hapisteyken bu bilgi akisini siirdiirmeye devam etmesi sonucu

oldiiriilmiistiir.®

Bu iki durum gostermektedir ki Sultan Ibrahim, Selguklulara ait bilgileri ilk elden
almakta ve aldig1 bu bilgileri kendi yararina oldukga iyi kullanmaktadir. Muhtemelen vekil-
i der Osman’dan Selguklu topraklarindaki karigiklik hakkinda detayli bilgi alan Sultan
Ibrahim, buna binaen Muhammed b. Siileyman’1 desteklemis olmalidir. Sultan Ibrahim,
Muhammed’e destek vermekle atalarinin kaybettigi topraklara hakim olmak veya en azindan

8 Kara, Addbu’l-Harb Ve's-Secd’a, 153.

8 Elginin getirdigi hediyeler ve Sultan Meliksah’la goriigmelerinin detaylar1 igin bk. Shafi, “Fresh Light On The
Ghaznavids”, 206-213.

8 [bnii’1-Esir, el-Kdamil fi t-Tarih, c. 10, 150-151.

8 Ibnii’l-Esir, el-Kamil fi t-Tarih, c. 10, 150-151; Ozkuzugiidenli, Hasan-: Yezdi nin Céami ‘u’t-Tevarih’i Haseni
Isimli Eserinin Sel¢uklular Kismi, 45; Firiste, Tarih-i Firigte, 117; Ahmed b. Mahmud, Selgukname, 48-49; Kara,
Adabu’l-Harb Ve ’s-Secd’a, 153.

8 bnii’l-Esir, el-Kdmil fi t-Tarih, c. 10, 222; Miineccimbast Ahmed b. Liitfullah, Cdmiu d-Diivel Sel¢uklular Tarihi
c. 1, haz. Ali Ongiil (istanbul: Kabalc1 Yayincilik, 2017), 110,137; Osman Gazi Ozgiidenli, Sel¢uklular Cilt I Biiyiik
Sel¢uklu Devleti Tarihi (1040-1157) (Istanbul: ISAM Yayinlari, 2020), 211-212.

9 «Civardaki vali veya umerdya bagli olup Sultanin sarayinda ikamet eden ve onlara ait isleri yiiriitmek, onlara
nezaret etmek ve gerektiginde onlara ait durumlari saraymna bildirmekle gorevli memurdur.” Palabiyik, Valilikten
Imparatorluga Gazneliler, 214.

%t [bnii’l-Esir, el-Kdmil fi t-Tarih, c. 10, 226.
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o topraklarda Gazneli hutbesi okutmak istemistir.

Sultan Behramgah zamaninda Gurlularla Gazneliler arasinda devleti yikima gétiirecek
sirecin baslangict gergeklesmistir. Behrdmsah, Gurlu Emiri Kutbiiddin Muhammed’i
o6ldiirdiikten sonra kardesi Gurlu Emiri Seyfeddin Stiri Gazne’ye ordu ¢ikarmis, Gazne’yi ele
gecirmis ve Behramsah Gazne’den kagmustir. Seyfeddin Siri, sehrin kontroliinii sagladigini
diisiindiikten sonra yogun bir kis yasanacagi icin askerlerine ailelerini gérmeleri igin
Gazne’den ayrilma izni vermisti. Sultan Behramgah’a Seyfeddin Siri’nin askerlerinin
sehirde olmadig1 ve onun giigten yoksun oldugu bilgisi muhtemelen Sultan’in sehirdeki

casuslari tarafindan verilmistir.*?
SONUC

Gaznelilerde casusluk faaliyetleri bir devlet gelenegi haline gelmis ve yikilisa kadar
gerek yurt i¢inde gerek tabi ve miistakil devletler {izerinde kullanilmigtir. Goriildiigi iizere
bu casuslar gittikleri bolge hakkinda detayl bilgiler vermis ve sultanlarin tedbirler almasini
saglamigtir. Sultan Mahmiid ve Mes’id’un savas aninda casuslar kullanmasi, Mevdd’un
Gazne’de ugan kustan dahi haberdar olmak istemesi Sebiik Tegin’in oglu Mahmid’a verdigi
nasihatin gergekte ¢ok iyi bir sekilde uygulandiginmi gostermektedir. Ulagilabilen kaynaklar
incelendiginde goriilmistiir ki Gazneliler casuslarint elgi, tiiccar, seyyah gibi meslek
gruplariyla kamufle etmis, sefer diizenleyecegi yerlere 6nceden géndermis ve ordusunu buna
gore diizenlemistir. Sultan Mes’Gd un Seresti Kalesi iizerine yaptigi sefer bunun iyi bir
gostergesidir. Casuslar sadece tabi veya diisman memleketlerin ahvali hakkinda bilgi almak
icin degil sehirler arasi yollarin giivende olup olmadig1 veya ehl-i bid’at olanlar1 belirlemek
icin de kullanilmistir. Ayrica hanedan i¢i miicadelelerde de aktif olarak gorev almislardir.
Gergeklesen bazi siyasi olaylarda verilerin eksik olmasindan dolayr dogrudan casus
kullanilip kullanilmadig: tespit edilememistir. Sonug olarak Gazneliler istihbarat aginin en
O6nemli ayaklarindan biri olan casuslar1 ¢ogunlukla tabileri {izerinde kullanmis ve devletin

merkezi otoritesinin sarsilmamasina 6zen gostermistir.

9 Ebi Amr Minhaciiddin Osman b. Siriciddin Muhammed el-Ciizcani, Ghaznivide, Ghor and Slave Dynasties or
Tabakat-1 Nasiri of Minhaju-s Siraj, gev. Henry Miers Elliot, (Calcutta: Susil Gupta, 1953), 37-38; Ibnii’l-Esir, el-
Kamil fi’t-Tarih, 11/124,145; Firiste, Tarih-i Firiste, 121; Mehmet Altay K6ymen, “Sel¢uklu Devri Kaynaklarina
Dair Arastirmalar I Biiyiik Selguklu Imparatorlugu Devrine Ait Miingeat Mecmualari”, DTCFD 7/4, 1951: 572-575;
Mehmet Altay Kéymen, Biiyiik Sel¢uklu Imparatorlugu Tarihi ILCilt Ikinci Imparatorluk Devri (Ankara: TTK
Yayinlari, 2017), 362-367; Ghulam Mustafa Khan, A History of Bahram Shah of Ghaznin, (Panjab: 1995), 47-50,85;
Bosworth, The Later Ghaznavids, 114; Vural Ontiirk, “Alaeddin Hiiseyin Cihansiz’un Gazne Sehrini Istilas1,”
Dokuz Eyliil Universitesi Sosyal Bilimler Enstitiisii Dergisi, 22/4, 2020: 1719-1720; Vural Ontiirk, Gurlular
Devleti’nin Sivasi Tarihi, Doktora Tezi (Van: Van Yiiziincii Y1l Universitesi, 2020), 70; Cengiz Uysal, Seyyid
Hasan-i Gaznevi Divani’mn Tahlili, Doktora Tezi (Kirikkale: Kirikkale Universitesi, 2019), 165; Sena Sarag, Giirlu
Devleti'nin Kurulusu ve Gazneliler Devleti’yle Miinasebetleri, Yiiksek Lisans Tezi (Istanbul: Mimar Sinan Giizel
Sanatlar Universitesi, 2019), 63-64.
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Abstract

This article is divided into two parts. It
concerns  some  confusions  and
misapprehensions consequent upon the
use of some newly devised and older
European terms that have been applied to
describe the use of designs in Islamic art,
othering terms, that unfortunately if not
always deliberately, mislead. The use of
these terms has resulted in the widespread
misreading of the intent and content of
design on works of Islamic art that carry
what is termed, “decoration,”
“ornament,” “abstract design”. This
article questions the idea that Islamic
designs developed due to iconophobia; or
from an alleged fear of open spaces, a rare
medical condition termed kenophobia, or,
from any supposed fear of leaving empty
spaces on a work, termed by orientalists,
art historians and others from the late 19'"
¢. onwards in respect to works of Islamic
art, “horror vacui”. A term dismissive of
any content to the designs employed,
indicating these designs were employed
just to fill otherwise empty space and is a
term that continues in use in this context
today, amongst a group of related terms
repeatedly employed, resulting in the
illusion of truth purveyed through their
repeated use in the art historical and
related literature, and the consequent
deliberate(?) denial of content-meaning in
the use of Islamic design.

Keywords: Othering discourse, Islamic
Art, horror vacui, horror infiniti,
Aesthetic, Orientalism, Abstract design,
terminology.

Ozet
iki bolim olarak tasarlanan bu makale
[slam sanatinda kullanilan bir grup
bezeme islubunu adlandirmak igin
kullanilan  Bati  kdkenli  terimlerin
yarattig1 karmasa ve yanlis
degerlendirmeleri  konu edinmektedir.
Bazilar1 yakin zamanda 6nerilmis bazilari
ise uzun siiredir kullanilan bu terimler ne
yazik ki Islam sanatim &tekilestirme
yoniinde, bilingli olmasa da, yanlis
yonlendirmelere yol acmaktadir.
“Bezeme”,  “sisleme” ve  “soyut
tasarimlar” olarak verilen bu terimler
Islam sanati bezeme sanati drneklerinin
niyet ve kapsamina dair yanlis okumalara
neden olmustur. Makale Islam sanatinda
tasarimlarin temelinde figtirlii
siislemeden kacman “ikonofobi” ya da
acik alan korkusu olarak tanimlanan
“kenofobi” oldugu 6nerisini sorgulamay1
amagclamaktadir. Islam sanatinda eser
bezenirken kullanilan ve yiizeyde hig bos
alan kalmayacak sekilde olusturulan
tasarim dslubu bu nedenle 19 yiizyildan
baslayarak sanat tarihgileri tarafindan
“horror vacui” bosluk korkusu olarak
tamimlanmustir. Herhangi bir sekilde bir

baglamla iligkilendirilmeyen bu
tanimlama, ki giinlimiizde de hala
kullanilmaktadir, benzer baska

terminoloji ile birlikte tekrarlanarak Islam
sanatinin  yaratisal  anlamda  bir
baglami/anlam1 olmadigi, sekillerin basit
bir tekrar1 ile olusturuldugu algisini
yaratmakta, sanat tarihi ve tarih alaninda
eserleri  anlamlandirma  ¢abalarinin
(bilingli ya da bilingsiz olarak) oniinii
kesmektedir.

Anahtar Kelimeler: 6tekilestirme, Islam
Sanati, horror vacui, horror infiniti,
Estetik, oryantalizm, soyut tasarim,
terminoloji.



On Some “Othering” Terms

It may seem an arrogant and disrespectful idea propounded by some Western and
Western trained academics to suggest that people would spend their lifetimes designing, and
very many others copying these designs over the course of more than 1300 years onto a whole
range of surfaces and materials, in a variety of ways, from weaving and embroidering, in
carpets and kilims, to painting, leather and metal working, wood, ivory, stucco and stone-
carving, pottery and tile-making - and yet, it is said - these designs themselves conveyed no
meaning for their designers, nor for the other members of Muslim populations, but these
designs were for a whole variety of suggested reasons to be regarded simply as space filling
ornament?!, void of content, empty of meaning.

Yet it is the case for example, that the Aboriginal art of the native Australian, the
traditional designs and patterns employed in the representation of song-lines, dream-time,
Jukurrpa or Tingari, are now recognised? as being bearers of meaning, not simply space
filling patterns. This perspective concerning the designs employed in Islamic art forms a part
of some Western Orientalist’s noteworthy discourse concerning the “othering” of Islam and
its works, that continues its influence today in parts of the academic world, in publications
and on the internet, maintaining the use of outdated, disparaging and derogatory terms such
as horror vacui, a practice of mis-representation which has served to obscure, redirect and
impede the study and understanding by both Muslims and non-Muslims into the 21%t century,
concerning the representational® content of the designs employed, and amongst other
dismissive terminology* needs decommissioning

! James Trilling provided the following definition of the distinction between ornament and decoration: “Ornament
is decoration in which the visual pleasure of form significantly outweighs the communicative value of content.
Ornament can and does have representational, narrative, and symbolic content, but visual pleasure must be
paramount. If, in effect, one cannot enjoy it without knowing the story - it is probably not ornament.” Trilling 2003,
23. In 1915 Claude Fayette Bragdon wrote: “Ornament is the outgrowth of no practical necessity, but of a striving
towards beauty. Our zeal for efficiency has resulted in a corresponding aesthetic infertility.” Bragdon 1915, 9.

2 For example, “Most, if not all, animals depicted by Australian Aboriginal artists are ancestral beings. Some are
depicted largely in the form of patterns, which encode complex “information” regarding the animal, its story and
benefits, the environment, and the cycles of the seasons. Other animals are depicted more “realistically” but have
significant patterns within their bodies.” Werness 2006, 2. See also Clare Lapraik Guest, The Understanding of
Ornament in the Italian Renaissance, Brill, Leiden, 2015, where Renaissance ornament is understood from the
sources as a fundamental, not an accessory element in art. For some further examples seen Mathias Agbo, Jr.:
https://commonedge.org/african-architecture-ornaments-crime-prejudice/

3 Represent/representation/representational, used here in the sense of to place a likeness of before mind or senses.
SOD?®s.v. “Represent,” Late Middle English from Old French représenter or Latin, repreesentare 2. To bring clearly
and distinctly to the mind, esp. by description or by an act of imagination Late ME. 4. To show, exhibit, or display
to the eye; to make visible or manifest. Now rare, Late ME. b. To exhibit by means of painting, sculpture, etc. To
portray, depict, deliniate, Late Middle English. c. Of pictures, etc.: To exhibit by artificial resemblance or deliniation.
Late ME. viz. SOD® s.v. “Representation,” Late ME from Latin repraesentationem. 2. An image, likeness, or
reproduction in some manner of a thing. Late ME. b. A material image or figure; in later use esp. a drawing or
painting (of a person or thing) 1477. ¢. The action or fact of exhibiting in some visible image or form 1483.

4 There is an extensive post-colonial literature on this subject, as pointed out by Mary Piercey in 2007, “Responding
to a heightened awareness toward the (mis)representation of other cultures by the West, art historians,
anthropologists and museum curators are beginning to present the Inuit point of view in their analysis of Inuit art
in a concerted effort to avoid imposing Western assumptions about the nature of art onto the work of Inuit artists
(Bagg 2002, 184).” (Piercey 2007, 30), while the problem remains into the foreseeable future, a dismissive
terminology embodied in the corpus of scholarly texts and remaining in use, that needs to be decomissioned to
enable the understanding in its context of the work itself.
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as loaded terms. The understanding of meaning or content represented through the use of
design, both collectively and in particular cases has disproportionately suffered; distinct from
other art historical pursuits such as: typologies of style and forms, the study of material
culture as material evidence of technological developments, of the particular techniques and
of the forms of geometry that were employed, of cultural influences, together with
establishing the date and place or region of the origin of works of Islamic art and the
compilation and explication of inscriptions, all of which have seen substantial progress over
the past century.

This alleged practice by craftsmen in the Muslim world over the past 1300 years of
applying meaningless if beautifully executed filling designs to the otherwise empty surfaces
of an object or structure, through the use of repeated motifs in repeat designs, designs that

29

have been termed “abstract,” “ornament,” or, “decoration,” is said to have been due to a
number of factors. One of these suggested factors is that the designs stemming from Late
Antiquity, that were reworked, and those designs to be devised and employed in Medieval
Islamic art, were developed in consequence of the forbidding of the depiction of people and
creatures, particularly on religious structures. This was given as the reason in European
sources from the 16" c. onwards in explaining the development of the Islamic Arabesque®.
These designs termed by Catholics from the 14" c. onwards, Arabesco, Rabbesco,
Arrabbesco, Arabesque-Moresque, Rabesco, etc., doubtless, as initially expressed, meaning
related to the Almighty, The Lord, Rabb; with the Arabic article, Ar-Rabb+esco, or, without,
Rabb+esco, with the Romance suffix meaning, in the manner of, added to the Arabic word.
However, in the context of Medieval Catholic Christian states, in part defined at that time
through the context of Reconquista and Crusade, the idea of the reuse, and also the making
by Christian artist-craftsmen of the infidel’s designs for Catholic Christian churchmen,
noblemen and lords, the word itself needed to be redefined, stripped as an Islamic term of its

5 The term ‘arabesk’ was brought into English from the 1610’s, from 16" c. French, from the Italian Arabesco-
Rabbesco, meaning in fact “in the manner of the Lord”, but which it European literature came to mean: “Moorish
or Arabic ornamental design,” “Arabe sk [so called from the Arabs, who used this kind of Ornaments, their Religion
forbidding them to make any Images or Figures of Men or Animals (sic.)] a Term apply’d to such Painting,
Ornaments of Freezes, &c. which consisted wholly of imaginary Foliages, Plants, Stalks, etc. without any human
figures.” Bailey 1730, npn. s.v. “Arabe’sk.” “Arabeschi ornamenti bizzarri e immaginarj in pittura, in scultura, e
anche in architettura per decorare muri, pilastri, fregj, porte, volte ec. Il nome d’Arabesco viene dagli Arabi, I quali
non potendo per la loro religione impiegar immagini di uomini né di bestie, fecero uso di fiori, di fogliami, e di frutti
per adornare gli edificj ; introdussero questo loro gusto nella Spagna, da dove si diffuse per tutta I'Europa, e fu
chiamato arabesco o moresco.” Milizia 1797, 45 (Arabesque. bizarre ornaments and imaginary, in painting, in
sculpture, and also in architecture employed to decorate walls, pillars, friezes, doors, vaults etc. The name Arabesco
comes from the Arabs, who, being unable for their religion to employ images of men or beasts, made use of flowers,
leaves, and fruits to adorn their buildings; they introduced this taste in Spain, from where it spread throughout
Europe, and was called arabesque or Moorish.); “Arabesco, all’araba, e al modo arabo, arabigo. Arabico, o
arabesco, arabigo.” Franciosini 1794, 67. See also: Chambers 1738 npn. s.v. ARA; Lacombe 1768, 21. For further
on this, see Duggan 2019a.
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religious content indicating its belonging to the infidel Other, reminding of Ar-Rabb. So these
designs employed on Islamic textiles, some wrapped around the bones of Christian saints and
providing linings to reliquaries®, others understood as relics’, as altar cloths and for
ecclesiastical vestments®, as on metalware and ceramics, designs which were imitated by
western craftsmen and artists from the Medieval period down to the present day, were not to
be termed, made in the manner of the Lord, the term was voided of its explicit religious
content and consequent relationship to infidelity in both Church and Christian eyes. The word
was consequently understood to mean, in the Arab manner, possibly therefore in the Christian
Arab manner, no longer directly associated with ar-Rabb, The Lord, Allah. Arabesco became
the acceptable form, read by the European for at least half a millennia as meaning Arab
ethnic-national art, hence: Arabesque=Arabian art, rather than being the art acceptable to ar-
Rabb, The Lord, Allah, that is, Islamic art.

The idea that the forbidding of the production of figurative works compelled the
development of Islamic design continues to be restated, for example by Gérard Degeorge and
Yves Porter in 2002, “The misgivings of the Muslim world in respect of figurative art are
well known. Especially obvious in the realm of religious architecture, this ‘iconophobia’
furthered the development of abstract design.”® As likewise by Dominique Clévenot and
Gérard Degeorge in 2000, “Since human representation is forbidden in Islamic religious
monuments, designh & ornamentation reach unparalleled heights in Islamic tiles, mosaics,
stucco, brickwork, & ceramics, enhanced by brilliant color.”'® As was earlier expressed in
1992 by Annemarie Schimmel and Barbara Rivolta, In a culture where representation was
banned (sic. it was not) and art had to concentrate upon decoration,...”** and in the same

5 As employed to wrap the bones of San Millan (Saint Aemilian 472- 573, feast 12" Nov.) in San Millan de la
Cogolla, Castile-La Rioja, of 1067; as also in the reliquary of San Pelayo and San Juan Bautista in Oviedo- Asturias
of 1090; and the Shroud of St. Josse, used to wrap the bones of Saint Josse when they were reburied in 1134 in the
abbey of St. Josse-sur-Mer, near Caen, and in the 13" c. reliquary of Saint Librada (d. 139, feast July 20), Cathedral
de Santa Maria de Sigiienza, Castile-La Mancha; and as found in the Prague Castle graves of the Bohemian kings
from 1085, and a textile bag for a reliquary of Saint Bartholomew, probably woven Almeria, first half of the 13" c.
today Cleveland Museum of Art, https://www.clevelandart.org/art/1931.462.c# and a 13" c. Seljuk silk, preserved
as a relic cover in the shrine of Saint Apollinaris, in the church of Saint Servatius in Sieburg (Germany).

7 Such as that termed the Head Shroud of Christ said to have been discovered in Antioch by the Papal Legate,
Adhémar de Monteuil, Bishop Le Puy, brought to the Cistercian Abbey church of Cadouin-Périgord, but with the
name of the Fatimid Caliph Al-Musta ‘11 (1094-1101); as also the Veil of St Anne in the Cathedral of Apt in Vaucluse
with the names of the Fatimid Caliph Al-Musta‘lT and his vizir al-Afdal Shahanshah of 1096/1097 with roundels
including crowned Jinn (so-called harpies/chimeras) and interlacing on the tiraz.

8 Used to form vestments, as those found in the tomb of St. Bernard Calvo (feast 25" Oct.), Cistercian, Bishop of
Vich, Catalonia (1180-1243).

9 Degeorge-Porter 2002, 28.

10 Clévenot — Degeorge 2000, inside front cover flap, npn.

11 Schimmel-Rivolta 1992, 11. The statement is itself a long repeated inaccurate generalisation, op. cit. fn. 5, as also
for example, Lane-Poole 1874, 1, “That images of living things were forbidden by the religion of El-Islam is beyond
controversy.”, yet figural art including the depiction of prophets was not banned, for some examples see: Elias 2012,
passim, and at times, figural images were struck on the coinage and on medallions by Caliphs and others. There are
the recorded depictions of Abraham and that of the Virgin Mary and Child, painted on columns in the Ka’ba, the
latter was protected by the Prophet himself, his actions forming sunna, indicating that there was no issue with images
per se, with painted religious subjects in the very centre of the world of Islam in the 1% /7" ¢. The problem with the
representation of the Prophet Abraham was his depiction with divining arrows, themselves explicitly forbidden
(Qur’an 5:3 and 5:90), resulting in its destruction. The painted depiction of the Virgin Mary and Christ Child was
destroyed in the fire of 683 (On this see for example, Peters 1998, 48.) and it was not replaced. Prior to which, a
precedent sanctioned by the Prophet himself, it had remained in place for 56 lunar years, and is recorded in ahadith
e.g.. “A Ghassan woman joined the pilgrimage of the Arabs and when she saw the picture of Mary in the Ka’ba
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year by Linda Komaroff: “Another important feature of Islamic art is the tendency to cover
surfaces with all over patterns composed of geometrical or vegetal elements. This abstract
ornament may have come to be highly developed and in continuous use because of the
absence of figural imagery, at least within a religious setting.'? Likewise, Hans van Lemmen
in 2013 wrote, Since Islamic tradition frowns on representational art,'® abstract decorative
forms were developed; while Alexander Knysh in 2016, saw so-called “iconophobia,” the
objection to figural images, as itself leading to the development of design, to the widespread
use of the so-called Arabesque, through this restriction placed upon artistic expression, and
indicating the craftsmen and designers of the Islamic world felt themselves to be restricted
in matters of artistic expression.'* This, as distinct from finding the most appropriate forms

said, “My father and my mother be your ransom! You are surely an Arab woman!” The Messenger of God ordered
all the pictures to be erased except those of Jesus and Mary.” In the first three centuries of Islam numerous figural
designs largely of: rams, dancing ladies, fierce warriors, rabbits, lions and trees, are found on Muslim grave shrouds,
“In the first two centuries after the initial conquests, Islam had a limited influence on the history of textiles. The late
antique style of pictorial representation remained for a long while undisturbed by Islamic iconoclasm. In the late
fourth century, an industry in Coptic shrouds began to develop in response to a ban on mummification by Theodosius
1. These pre-Islamic styles continued to flourish for three centuries after the death of Muhammad, with the rise
of Islam causing no perceptible change.” Halevi, 2011, 88, 91-92, Figs. 3.2, 3.3. There are also examples recorded
of figural decoration on and inside mosques, such as the Grand Mosque at Bukhara in the 8% ¢. which had wooden
doors with figures of Pagan deities carved on them, only the heads on these figures were defaced, (Fairchild Ruggles
2011, 149-150). As also for example a 9" c. Zaidi manual of hisba, from Tabaristan describes figures depicted inside
a mosque as being “repulsive,” and thereby indicating their possible presence (Serjeant 1953, 15-16). On one of the
five minarets at the Prophet’s Mosque in Medinah-al-Nebi in 1853 Burton noted: “The Munar bab el Salam stands
by the gate of that name: it is a tall handsome tower surmounted by a large bull or cow, of brass gilt or burnished.”
Burton 1855, 11, 99. In the 13" c. the Shafi Sheik, Jalal ad-Din Rumi (1207-73), not only had portrait painters as
his murids, but also wrote concerning the painted depiction of a figure on a wall, a mosque lamp and a tree that these
depictions were not without benefit: “Anyone can paint a picture on a wall. It has a head but no intellect, an eye,
but no sight; a hand but no generosity; a breast but no illuminated heart; a drawn sword, but no cutting edge. In a
prayer niche you can find the painting of a lamp. But when night comes, it gives no light. They paint a tree on the
wall, but if you shake it, no fruit will fall to the ground. Even so, that picture on the wall is not completely without
benefit.” (Chittick 1983, 129-130). And, as noted below, Muhyid-Din ibn Arabi, advised a painter in Konya in 1210,
in respect to the defect in his painting of a quail, and in respect to the method necessary in obtaining a proper artistic
imagination which the painter lacked. Naturalistic representation, figural art was practiced together with the
production of statues and statuettes, some of which were edible, sold in markets at festivals, others of pottery, stone
and cast in metal, etc. Figural art was not banned, of the jurists, some were opposed, and some were not, and figural
depiction-representation has been practiced by Muslims in both two and three dimensions for the past more than
1300 years. It was of course in response to 13" c. textiles worn with painted figural representation that the diploma
for a muhtasib under Sultan Salah al-Din was instructed to forbid the wearing of such dress (Ghabin 2009, 173). In
respect to this matter, Yusuf al-Qaradawi writes: “As for figures drawn or printed on wood, paper, cloth, rugs and
carpets, walls, and the like, there is no sound, explicit, and straightforward text to prove that they are forbidden.
True, there are sound ahadith which merely indicate the Prophet’s dislike of such types of pictures because they are
reminiscent of those who live in luxury and love things of inferior value.” al-Qaradawi 2013, 116-117. Although
Titus Burckhardt stated, “The prohibition of images in Islam applies, strictly speaking, only to the image of the
Divinity; it stands, therefore, in the perspective of the decalogue, or more exactly of Abrahamic monotheism, which
Islam sees itself as renewing.” (Burckhardt 1976, 27), there are of course numerous images representing the Divinity
in Islamic art, in both two and in three dimensions, painted and sculptural forms representing the Divinity, not simply
and only those images that record in calligraphic and in sculptural form the Divine Name, Allah, or another of the
Divine Names, or the letter Wav mirrored, etc.

12 Komaroff 1992, 4. Contra Komaroff, Schimmel-Rivolta, et al., there are of course numerous images, reminders,
to be found in and on most mosques as elsewhere, the fact that they are not read by many today as being images and
statues, such as the crescent moon, some of quite considerable size, is quite simply beside the point.

3 Lemmen 2013, 45, “Since Islamic tradition frowns on representational art, Muslims often celebrate beauty
through abstract decorative forms applied to all kinds of medium, not just tiles but also stucco work, pottery, textiles,
metalwork and woodwork.”

14 This same idea has also been applied to Islamic calligraphy, including John C. Hobart in 2011, “In the traditions
of Islam, the rejection of physical representations is nearly absolute (sic.), which leads to Muslim artisan’s brilliant
abilities to make wonderously beautiful the very words and letters of the Arabic language.”, (Hobart 2011, 26), as
though a master calligrapher was an “artisan,” and that there is some fixed amount of beauty that only if it cannot
find expression in figural depiction (depictions of creatures), then finds its expression in design, or in calligraphy,

36



On Some “Othering” Terms

for what they needed to express by means of art. One reads, Nevertheless, after the ban had
become part of the religious dogma, it inevitably restricted artistic expression. The vast
majority of Muslim artists was (sic.) reluctant to openly violate the ban, either out of personal
piety or out of fear of public backlash.*® This opinion is one grounded in modernity, but, of
this reluctance, and alleged fear of public backlash upon artists, evidence is lacking in the
Medieval historical sources, while there seems to be no evidence to suggest designers and
craftsmen in the Caliph’s, the Emir’s or the Sultan-Caliph’s or Sultan’s tirazhane,
nakkashane, karakhana workshops, members of the ahl al-sana’i, and families of
craftsmen'®, had the slightest conception that they were working under conditions of so-
called, restricted artistic expression. This is simply a modern presumption projected onto the
past without solid foundation in the Medieval sources.

It was and it remains the case that at particular times and places figural images in two
and three dimensions made by Muslims were subsequently defaced or destroyed by other
Muslims, of an undoubted vigour but perhaps of somewhat limited vision'’ wa-llahu alam,
but these outbreaks of “iconoclasm” have been the case in all three monotheistic religions,
not least in consequence of the Protestant Reformation?®, and figural images in both two and
three dimensions, edible and otherwise have continued to be produced by Muslims in the
Islamic world down to the present day. Undoubtedly 18" c. “Enlightenment” ideas of freedom
of expression, of artistic liberty, and freedom of speech, current in the period when this notion
that the variety of Islamic design occurred as a response to limitations placed on figural art
was already firmly established as the European norm in the understanding of Islamic design,*®
and which was passed on to the Republic of the United States of America in the 18" ¢.?°, and

as though calligraphy, like design, was to be understood as being some supposed compensation for this alleged
deprivation of figural representation. Through homocentricity, the prioritising of the physical representation of
human beings in the Greco-Roman and Christian traditions as being the summit of art, there is the unfortunate
Enlightenment and post-Enlightenment conditioned misunderstanding of the place and function of the art of design
within a theocentric perspective. “The horror vacui, which is considered a formative principle in so much of
Islamic decoration, seems to have contributed to the invention of these forms that, in the course of time, developed
into the innumerable varieties of floriated and foliated Kufi, to which the plaited was very soon added.” Schimmel
1984, 9. “The Moslem, forbidden by has law to decorate his Mosque with statuary and pictures, supplied their place
with quotations from the Koran, and inscriptions, “plastic metaphysics,” of marvellous perplexity. His alphabet lent
itself to the purpose, and hence probably arose that almost inconceivable variety of lace-like fretwork, of incrustions,
of Arabesques, and of geometric flowers, in which his eye delights to lose itself.” Burton 1855, 1, 138. Likewise
suggesting the forms of the script inspired the forms of decoration.

15 Knysh 2016, 311.

16 Such as for example those of the family of mind’i and lustre ceramic workers of the Abii Taher family of potters
at Kashan in the 12 to 14" c., and Ibrahim ibn Mawaliya al-Mawsili and the so-called Mosul school of brass workers
and engravers in the 13"-14" c.

7 Fairchild Ruggles 2011, 55-57.

18 See for example: Duffy 1992, Freedburg 1986.

% Vincenzo Abbondanza wrote it was the silk arabesques that defined Damascus cloth in the 16" c.: “Erinomata per
| suoi Drappi di Arabesco in seta, che per questo motivo hanno poi tutti di qualfivoglia paese reso il nome di
Damasco, perché oltre ’arte di ben lavorarli in essa furono inventati.” Abbondanza 1786, 110. etc.); “the Moors,
Arabs, and other Mahometans, use these kinds of ornaments, their religion forbidding them to make any images, or
figures of men, or other animals— Editor.” Golbery 1808, 236.

2 Eg. “Arabesque, or, Arabesk, something done after the manner of the Arabians (from, ARABEsco. Arabicum
opus.). Arabesque, Grotesque, and Moresque, are terms applied to such paintings, ornaments of freezes, &c.
wherein there are no human or animal figures but which consist wholly of imaginary foliages, plants, stalks, &c.
The words take their rise from hence, that the Moors, Arabs, and other Mahometans, use these kinds of ornaments;
their religion forbidding them to make any images or figures of men or other animals (sic.).” published in
Philadelphia, Encyclopaedia 1798, 148.
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which remains largely in place today, was an entirely strange and unreasonable notion to pre-
Modern Islamic thought and practice. Unreasonable, not only because large quantities of
figural art, in carpets and miniatures, on ceramics and both figural reliefs and sculptures,
including figural automata, were produced in the Islamic world; but primarily because
designers and craftsmen were concerned with the means of expressing in a variety of forms
what is stated in the Qur’an Ash-Shuraa 42:11: simply that, “Nothing is like unto Him.” If
nothing is like unto Him, there is no possibility of representing the Almighty in human form,
and, in consequence it can be understood that the use of Islamic design can be read as
reminding in some way of this theocentric meaning, rather than trying to find a way of

representing through the form of a creature, that creature’s own Creator.

It was doubtless the case that European Enlightenment so-called freedom of
expression was foreign to the families of craftsman and master designers and calligraphers,
who were skilled as being trained within a tradition which defined what was to be represented
by means of the art of design within the particular religious and cultural context. The forms
of expression and the materials employed varied over time and from place to place, and as a
consequence of patronage, of reformulations in visual terms of reminders of belief and the
requirements of the market-place, but not the intent in respect to the subject to be represented
through the widespread use of Islamic designs, and the content within its context was itself
entire, if at times reworked, it was complete, recognised, accepted and understood, in so far
as such is humanly possible. As a slave-servant, the designer-master craftsman-calligrapher
was understood to be the human agent through acquisition, to be an instrument of the Creator,
of the Almighty and, consequently, 18" ¢. European Enlightenment, so-called freedom of
expression, like the associated idea of personal liberty seems in this context to be both beside
the point, irrelevant, and a contradiction of belief, being outside the context of the religion,
and today, unfortunately, is an expectation that has retrospectively been repeatedly applied
to quite different times, contexts and cultures. Expression through design was related to the
religion and to a theocentric view of life as indicated by the original meaning conveyed by
the term arabesque. It was not until modernity that for some art became a matter of the free
expression of the individual’s psychology. This was a matter largely uninteresting and
irrelevant to the theocentric view in the Medieval and Early Modern periods - except perhaps
to medical practitioners of the ability of Abii Bakr Muhammad ibn Zakariyya al-Razi d. 925,
and Aba Alf al-Husayn ibn Abd Allah ibn Sina’ (Avicenna) d. 1037 and those concerned
with the therapeutic functions of works of art in the Medieval period bathhouse as is noted
in Part I1.

The suggestion has been repeatedly made that iconophobia furthered the development
of “decoration” — “abstract design,” with the complexity of Islamic decoration-abstract
designs being seen as providing some sort of compensation for the so-called ban on figural
images, a ban said to form part of religious dogma. The understanding being that, deprived
by iconophobia of figural art, which surviving evidence shows was not in fact the case, so-
called decoration, or, abstract design developed; but that this “decoration” could not itself
be understood as being a bearer of meaning, a representational art. However, firstly, as noted
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above?!, there was no ban on figural images, with very many produced at, and for, courts
from the Umayyads to the Ottomans, and with figures and creatures woven in textiles,
including carpets, carved in stone and stucco, painted in manuscripts, depicted on pottery, as
on bath-house walls, visible to those who bathed, etc. What there was however was a
complete ban on idols and idolatry. And, secondly, there is simply no necessary contradiction
between so-called abstract design, and representation through designs?2. It is the case that
representation through the depiction of abstract signs, including numbers and letters, which
are themselves abstract designs, has been common practice throughout recorded history and
which remains the case for modern signage. Consequently it does seem rather more sensible
to think that in many cases the absence of images in human form, not least those of the
Almighty and the Christian’s third person of the Trinity, Jesus, Son of God, the Muslim
Prophet, Isa, and the wider use of “abstract design,” was quite simply, in fact, more a matter
of substituting the representation through ‘abstract design’ of “substance,” rather than
depicting forms, together with reminders-indications as to the permeability of the world of
temporal forms to the spirit, - that is, of representing content through design, as best
representing from an Islamic perspective, reminders and indications of the nature of The
Reality.

This, rather than being satisfied in a religious setting with the representation of the
temporal human form, when the depiction of that human form, or a part thereof, is said to
represent the Almighty. As for example when the disembodied Dextera Dei-Hand of God is
shown, as in Jewish art in the Dura-Europos synagogue; in Christianity, as in miniatures in
the Syriac ¢. 585 Rabbula Gospels, as in the Transfiguration scene in the 6™ ¢. mosaic in
Sant’ Apollinare in Classe, Ravenna; in a miniature of the handing down of the Law to Moses,
in the 10" c. Leo Bible; in wall paintings of the 11" c. Catalonian Church of Sant Climent de
Taiill; the representation of the Dextera Dei in the crypt of the 12™ ¢. pantedn de los Reyes
de San Isidoro de Leon, Leodn, etc. as representing the Almighty. The problem to those
worshipping The Formless, as stated in Qur’an Ash-Shuraa, 42:11, “Nothing is like unto
Him.”, being the idolatry of forms, as the Prophet Ibrahim/Abraham stated, “unto his father
and his folk: What are these images unto which ye pay devotion?” Qur’an Al-Anbya 21:52.

2 Op. cit. fn. 12.

2 “By seeking to avoid realistic representations of the world around us, which Islamic doctrine forbids (sic.),
abstract art becomes especially suited to symbolize the quranic world view. By this means, in the case of Islam,
abstract art approaches the true reality - the sacred dimension of the spirit- more closely than could any
representational artwork.” Martin 1996, 143; “The characteristics of Islamic art are: abstract designs, a wealth of
rich decoration, and a tendency to avoid human or animal shapes. This may be summarized in one single and all-
embracing expression: the language of Islamic art. Many of the details may or may not be immediately linked with
the ideological foundations of the culture, or cultures, of Islamic peoples, through the religion. It is a double
connection: Islam has determined the appearance of certain features, such as abstract design, and in their turn
many of the features of art serve as unobtrusive and often hazy propaganda for the basic values of the Islamic way
of life.” Piotrovskij 2001, 6; “The identity of motifs and themes through all the arts and all the media is evidence
that what counted was solely the abstract design, the pure form imprinted on the material, whatever it might be.
Thanks to that identity of artistic intention, the pure form of the polygons, spirals, calligraphy or decorative motifs
tended to be something apart from the particular medium on which it left its mark and whose spaces it filled with its
own vitality, something to be conceived in and of and for itself as an abstract entity, as Idea. (as in the Platonic-
Neo-Platonic sense)” Papadopoulo 1979, 187; reprinted, Aziz 2004, 187.
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Horror Vacui — Design Conditioned by a Fear of Empty Space

Another factor for the use in Islamic art of designs, which forms the main subject of
this article, has been repeatedly stated over the last century to have been a consequence of
the Muslim designer-craftsman’s alleged fear of empty space, or, the supposed fear of leaving
any empty area or space unfilled by “ornament”. That is, the use of designs conditioned by a
fear of empty space?, as indicated for example by Marshall G. S. Hodgson in his, The Venture
of Islam, 11, (1975, 2009), cited by Alexander Knysh 2016: The artists’ second strategy in
responding to the religious restrictions imposed on their creative work by the religious
dogma was to use abstract design patterns that, in the West, have come to be known as
“arabesque.” The arabesque is a stylised interlacing of leaves and stems, which create
intricate networks of abstract forms. Once transposed onto a surface — be it parchment,
paper, book-cover, pottery, carpet or wall — such abstract forms multiply themselves
infinitely (sic.), becoming “an unending continuous pattern. ’** Vegetal design patterns are
often intricately interwoven with geometrical figures: circles, triangles, squares, and other
polygons. These intertwined figures constitute a complete and uninterrupted surface with no
empty spaces. This is why the arabesque is described, in Western academic literature, as an
art of “total space decoration”?® conditioned by a fear of empty space.?® As by Mikhail
Borisovich Piotrovskii in 2001, Gradually, the aspect that became characteristic for Islam -
that all the empty spaces should be filled in - became compulsory.?’

Yet, as one might reasonably expect, this is not always the case, not least because the
areas that carry designs are often defined to form decorated fields within borders, while other
areas of a building or on an object remain in contrast plain, without design, while other
objects entirely lack these designs and others are quite covered in designs. Why then, when
sections, areas, fields, and bands of a structure or object carry no decoration, while others are
and were entirely without decoration, is “horror vacui,” the fear of leaving undecorated empty
space, the appropriate term employed to describe the reason for the use of design in Islamic
art? Further, the idea that, such abstract forms multiply themselves infinitely, is of course a
much repeated non-sense. The area that carries the design is defined, bordered, limited, finite.
To state that such abstract forms multiply themselves infinitely is quite simply disrespectful
hocus pocus. The infinite in Islam belongs to the Almighty, while it is an observable fact that
such abstract forms cannot multiply themselves infinitely - they are evidently not self-
replicating abstract forms. In this context of a supposed Muslim fear of empty space, it is
perhaps worth noting that the idea that the empty space in a design or painting left room for
the Devil-demons and therefore required its filling to prevent the Devil or demons from

2 Knysh 2016, 311.

2 Citing, Ettinghausen et al., Islamic Art and Architecture 650-1250, 2003, 66.

% Citing, Hodgson, The Venture of Islam, Vol. 2, (1975), 2009, 510 (The Visual Arts in An Islamic Setting).
% Citing, Hodgson, The Venture of Islam, Vol. 2, (1975), 2009, 510 (The Visual Arts in An Islamic Setting).
27 Piotrovskij 2001, 41.
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inhabiting the empty spaces of a work, was, in fact a Medieval Christian tradition?, it was
not an Islamic one.

This alleged Muslim fear of empty space, said to be the driving force in the use of
design in Islamic art over many centuries, has been termed by western orientalists, as by
numbers of western trained art historians, as by others over the past century, a horror vacui,?
a Medieval Latin term, meaning “fear of the void,” “fear of emptiness,” thereby through the
use of this term dismissing the possibility of content conveyed by the designs employed,
design is to be read as meaningless filling ornament. Yet, wherever in this world the believer
is, there too is the Face of the Almighty. The Qur’an sirat [-bagarah 2:115, clearly states
there is no space, no emptiness, no void or desolation on earth that is truly void, empty*,
Unto Allah belong the East and the West, and whithersoever ye turn, there is Allah’s
Countenance. Lo! Allah is All-Embracing, All-Knowing. And the Qur’an, Qaf 50:16 states:
We created man - We know what his soul whispers to him: We are closer to him than his
jugular vein. As Jalal ad-Din Rumi stated in the 13" c., God is neither present nor absent,
For God is the Creator of both.3* And so, one may wonder, given the understood presence
and proximity of the Almighty, where exactly is there evidence to show Muslim designer-
craftsman over the past 1400 years, from Canton to Cordoba, Demak to Delhi, Damascus to
Dar el Selaam, Kandarhar to Kazan, and Tashkent to Timbuktu, were driven in their work by
a supposed primal fear of empty space, horror vacui, leading them to employ the designs
they employed in the way they did? However, the term “horror vacui” has been employed
for more than a century to account for the use of repeat patterns-designs in so-called

2 Matthew 12:43-45, “When the unclean spirit is gone out of a man, he walketh through dry places, seeking rest,
and findeth none. Then he saith, | will return into my house from whence | came out; and when he is come, he findeth
it empty, swept, and garnished. Then goeth he, and taketh with himself seven other spirits more wicked than himself,
and they enter in and dwell there: and the last state of that man is worse than the first. Even so shall it be also unto
this wicked generation.” It was of course in empty space that the desert fathers encountered both God and the Devil’s
demons and Bede and others record the demons inhabited the air, then regarded as empty space, see for examples,
Discenza, 2017, 23 ff.; likewise in respect to Christian art, “By focusing on the characteristics of horror vacui, that
is fear or dislike of leaving empty spaces in an artistic composition, I will try to shed new light on the multiple ‘faces
of evil.” Hellmans 2011, 232, in, Demons and the Devil in Ancient and Medieval Christianity. Thomas B. de Mayo,
relates: “Most accounts from the Early Middle Ages take this literally: a demon, with its body of air, physically
entered the orifices of the human body and inhabited its empty spaces and flesh.” For example, Gregory the Great’s
tale of a nun who swallows a demon along with some cabbage when she forgets to cross herself before eating,” de
Mayo 2007, 154. James A. Schinneller writes, “A horror vacui reigns, always a symptom of artistic decline. The
term ‘horror vacui’ indicates an overemphasis on applied decoration with chaos resulting because all surfaces
scream for attention. To the Roman such a visual display undoubtedly signified the richness and grandeur of his
civilization; however, centuries later, man employed such a discordant design approach for a different purpose.
Medieval man viewed simplicity or unoccupied space as a horrible vacuum which permitted occupancy by the devil,
and if all such empty spaces were filled with a maximum of details, evil forces were denied shelter.” Schinneller
1969, 79. Likewise, the reason for the use of spatially neutral background gold-leaf backgrounds to Gothic and Early
Renaissance paintings and in miniatures seems to have been, not only to reflect spiritual glory of the transcendental
light (Pacht 1994, 15), but, to remove the threat understood as presented by empty space surrounding the depictions
of holy figures.

2 «|t is almost as though the Moslems feared empty space, replacing the Greek (sic.) horror infiniti with a horror
vacui.” Maor 2013, 163.

% The Qur’an mentions an empty (emptied) earth only once, that is on the Day of Judgement, Al-Inshigaq, 84:4,
“And (the earth) hath cast out all that was in her, and is empty.”

31 Arberry 1977, 357.
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“ornament” in Islamic art, by Orientalists and academics in their works, providing through
the repetition of this term the illusion of truth®.

The Latin term horror vacui was taken from the Catholic medieval philosophers who
coined it afresh in the 13" c.,3® but they employed it in a quite different context. It was then
used to describe in translation into Latin Aristotle’s position regarding the reality or otherwise
of the void, from Averroes’ Arabic commentary on De caelo®, summarised in the 13" c.
Latin Catholic West into the principle that Nature abhors a vacuum®. As a term taken from
the Medieval Latin translations via Arabic of Aristotle’s ancient Greek employed in his c.
350 B.C. philosophical refutation of the “atomist” Leucippus’s position that there were empty
spaces in nature, a required void space to allow atoms the possibility of movement, Aristotle’s
was a restatement of Parmenides of Elea’s c. 485 B.C., position, outlined in surviving parts
of his poem conventionally titled “On Nature,” more than a millennia before the recitation of
Islam began. In consequence, the term ‘horror vacui’ can be understood at best as being a
somewhat inappropriate, irrelevant and misleading choice made more than a century ago of
a Latin term to apply, in the attempt to describe the reason for the use of designs in Islamic
art.

The term ‘horror vacui’ as employed by Alois Riegl (1858-1905) in 1893%, was to
describe humanity’s alleged perpetual horror of emptiness, and that it was from this alleged
primal horror vacui, an alleged anthropological fear of empty space, that the human urge to
fill space, areas otherwise void with design-pattern was said to have originated.®” The sheer
oddness of Alois Riegl’s late 19" ¢. idea, his hypothesis as to the origin of the use of pattern-
design by humans is evident perhaps, when one thinks of the vast empty regions that ancient
humans, evidently not suffering at the time from kenophobia, traversed by land and sea to
populate the planet, combined with the unproven proposition that marks forming patterns
themselves carried no meaning but were simply filling ornament. This most peculiar late 191
¢. European theory concerning the origins of ‘decoration’ has had great influence, resulting
in the frequent use of the term horror vacui to describe the use of design in Islamic and other
largely non-western, but at times some western arts, but is a term® which, given its only
recent use in this context, beginning a little more than a century ago, was chosen as a term

32 The illusion of truth is traditionally described as the increase in the perceived validity of statements when they are
repeated, Hasher-Goldstein-Toppino, 1977.

33 It was in the 13" c. “when expressions such as natura abhorret vacuum, horror vacui, and fuga vacui began to
appear.” Grant 1981, 67. However, although there is no instance of this term in ancient Latin texts employed to
describe the use of design, it was used for example by Galen, Gal. Nat. Fac. 2.1. It was also interestingly employed
to indicate “explanandum,” in the sense of, “that which needs to be explained.”, Berryman 2009, 166, fn. 31.

34 Abu Nasr Al-Farabi (827-950 A.D.) was perhaps the first to have undertaken recorded experiments concerning
the existence or otherwise of the vacuum in nature.

% Hence, natura non facit vacuum; natura vacuum abhorret, etc.

% A term earlier employed by Adolf Boetticher, e.g. Boetticher 1880, 295, “Der horrorvacui der alten Kiinstler, das
dngstliche Vermeiden unausgefiillter Liicken in der Composition, das Gefiihl fiir ein iiberall gleichmdfiges,
wohlabgewogenes Verhdltnif3 zwischen Fldche und Ornament, Hintergrund und figiirlicher Maffe, das Alles ist
ldngst entschwunden.” - The horrorvacui of the old artists, the fearful avoidance of empty gaps in the composition,
the feeling for an even, well-balanced relationship between surface and ornament, background and figurative form,
all of this has long since vanished.

37 Woodfield 2013, 120.

38 Tr. bosluk korkusu, Fr. horreur de vide.
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defining the art of the “Other,” a way of defining the inconsequential outsider in an age of
European imperialism, and which has been repeatedly employed over the past century and
on into the present day, but which is a pejorative othering term, as Laura Marks noted in
2014, The term ‘horror vacui’ has been used in an Orientalist and even racist way to
characterize methods of filling negative space.®® A term that does not address the origin,
meaning, or permit the possibility of other reasons for the use of design, nor of particular
reasons for the use of particular designs. It implicitly defines the work of design as
comprising meaningless filling pattern-decoration, said to be primitive, barbarian,
uncivilised, and it is unfortunately the case that implicitly, through terminological
association, there is the connection through the use of this term “horror vacui,” with so-called,
primitive art*’, so-called, barbarian art**, Ancient Greek art,*? Etruscan art**, Roman art,*
Jewish Art of the Second Temple Period (516 B.C. - 70 A.D.)*®, Coptic art*®, Chinese art*,

3 Marks 2014, 241.

40 Stites 1940, 65, “In practically all neolithic carving of a ceremonial nature the entire surface is filled, as though
primitve man had a horror vacui-a fear of empty space in which the evil spirits might lurk.” Brown 1928, 244, “The
designer here seems to have had the feeling that his objects should be so placed as to fill up the space available
without leaving empty spots...but the draughtsmanship does certainly seem to prefigure that curious horror vacui
so characteristic of Roman and Early Christian relief compositions.” Perrot-Chipiez-Gonino 1894, 313, “So too we
must allow for the horror vacui which, ever present with the primitive artists of every country, prompted them to fill
in every available space.”; Schliemann 1885, 100, “Here, as in all the vases with geometrical decoration, we observe
the horror vacui of the primitive artist.”

41 Seltman 1933, 202, “and the barbarian’s natural horror vacui caused him to fill all the availing space with strange
ornaments of local significance, like the solar wheel, the Celtic boar, or the god Ogmios.” Focillon 1963, 50, “Such
work exemplifies the same conception of luxuriant, or rather of tight-packed, composition, the so-called horror
vacui, as the decorative art of the barbarians.”

42 Schuchardt 1891, 133, “Genuine Dipylon painting also had the horror vacui, but where in our vase the empty
space happens to be artificially filled up, as above the back of the horse, it has been done with Mycencean
ornaments.” Smith 1896, 3, “Similarly, again, in E 11 (kylix) we have a survival of the horror vacui. Pamphaios
has been brought up to a tradition of filling in the field around his figures: here it is effected by the introduction of
a medly of letters which spread all over the ground and make no connected sense.” Walters 1905, 210; likewise
Walters 1922, 207; Walters 1972, 207, “this horror vacui, or dread of leaving a vacant space, was characteristic of
Greek artists at all periods”; Richter 1920, 52, “horror vacui, as it is technically called, is, of course, a direct
inheritance of the geometric age.” Giesecke 2007, Ch. 2, fn. 81, 82. A term also often employed in reference to
Proto-Corinthian and Corinthian orientalising vase painting, Herford 1919, 52-53, “He had greatly reduced the field
of ornament-a trait due to the long obsession of primitive artists by the horror vacui.” Nagy 2014, 1018, “The
carefully rendered scenes are clearly based on the repertoire of Corinthian vase painting. Lions, panthers, fantastic
animals and a few human figures overlap one another and are intertwined with decorative elements, mainly
palmettes, creating a sense of horror vacui, a familiar quality of much of the vase painting of this period.” However
there are indications that at times in Geometric art the so called filling ornament served other functions, including
indicating different settings, and of rosettes indicating actual flowers, Ahlberg-Cornell 1971, 152, 199.

43 Tuck 2014, 44, “The entire field is crowded showing Etruscan horror vacui still at work.”

4 Beckmann 2011, “Marcus (Aurelius)’s artists were apparently afflicted by an acute horror vacui. ... not of a
desire to express the genuine historical appearance of the Danube frontier under Marcus Aurelius, but rather to
create what the artist considered a visually unified scene.”

5 Haklili 1988, 401, “At the same time Jewish art withstood foreign influences by evolving strictly aniconic features;
it is characterised together with the other arts of the period by highly skilled indigenous stonework, by the
predominant Oriental elements of endless patterns, by the element of horror vacui, by plasticity of carving and by
symmetrical stylization.”

46 Hillenbrand 2009, 89, “There is simply too much to be taken in at first or even second glance. One detail after
another, important or trivial, clamours for attention. It is indeed a classic case of the celebrated Islamic horror
vacui.”; Boston 1976, 207, “The busy pattern of the dark wooden nails, however, is more typical of the decorative
horror vacui of the Coptic artisan.” Meyer-Riefstahl 1915, 308, “The costume of the rider, who wears a halo, is the
same as on the earlier tapestries; and the composition shows the horrorvacui characteristic of all barbaric art, little
scattered motives being introduced to cover the ground wherever the main motive leaves an empty space.”

47 In reference to a carved stone pedestal of 524 A.D., Bushell 1914, 35, “the intervals are filled in with conventional
birds and flowers, the lotus predominating, emphasizing the horror vacui of the primitive artist.”
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Scandinavian art®, Insular art*®, Early Medieval art>, and Islamic art; but also, over the last
century this term has been employed to describe the characteristic Outsider artwork of the
mentally unstable, schizophrenic inmates of psychiatric hospitals, the art of the deranged -
the association of horror vacui with the deranged was stated by the psychiatrist Dr. Eric
Cunningham Dax (1908-2008)%!; while the anthropologist Victor Barnouw (1915-1989)
wrote: Perhaps in cultures having horror vacui tendencies in art there may be common
features in the upbringing of children which tend toward a schizoid adult personality.?
Further, since an arbiter of fashion in modern interior design, Mario Praz (1886-1982), as a
member of the perhaps unsurprising 1930’s swing in reaction to the Victorian fashion for
rich decoration (William Morris, Augustus Pugin, etc.) and for display through “cluttered”
interiors, - and a man who articulated® the fashion-led swing away from the so-called horror
vacui of filled Victorian interior spaces towards amor vacui, or, vacui amor, that is, love of
the void-vacant-empty interior, what in the 18™ c. was termed, A dry jejune style, one destitute
of Ornament, Spirit, etc.>, to a style from the 1930°s onwards termed modernist minimalism.
While today, in a book entitled, with perhaps no small degree of hubris, Universal Principles
of Design, Revised and Updated: 125 Ways to Enhance Usability, Influence Perception,

8 Strzygowski 1928, 151, On the decoration of the Oseburg ship, “The ornament on the trough is a good example
of “horror vacui.”... the angles at the base are rounded ; on the top is a cable border; in the field are numerous
figures of animals regularly disposed so as to fill the space in the manner of flat ornament.”

49 Ramirez 2015, 148, “Instead, abstract shapes and geometric designs cover all the vellum (of a ‘carpet page’), in
a form of ‘horror vacui’ that was common to Anglo-Saxon jewellery, whereby no part of the surface was left
undecorated.” Deshman-Cohen 2010, 31, “Now a horror vacui rules.”, idem. 32, “combined with a barbaric horror
vacui (figs. 62, 63).”; Alexander 1978, 49, “with a typical Insular horror vacui,...” Laing 1977, 120, “A study of the
high crosses of the tenth and eleventh centuries suggests that a horror vacui was also characteristic of Celtic art.
But this is a characteristic that it shared with the art of other peoples of the barbarian north.” Temple 1976, 97,
“the whole, a crowded and compartmented composition recalling 8th-century Insular manuscripts in its ‘horror
vacui’, is surrounded by a ‘Winchester’ frame with foliated corner bosses...”

%0 Kitzinger 1983, 88 “There is nothing of the horror vacui, that fear of emptiness, which made Carolingian artists
fill every inch of a miniature or book-cover with figures or ornament,”

5 “The painting of the patients with paranoid psychoses have been widely studied, particularly by the French and
German ...the paintings of children with brain injuries resemble schizophrenic art products with perseveration,
‘horror vacui’,” Dax 1953, 42; idem. also 38; Arnheim 1977, 116, indicated the schizophrenic filling of all the areas
with shapes until there was no void areas may have been from horror vacui, a fear of empty space, as earlier noted
in Bildnerei der Geisteskranken Artistry of the Mentally 11l (1922) by the German psychiatrist and art historian Hans
Prinzhorn 1886-1933. The term horror vacui was employed to describe the work of Richard Dadd and so-called
outsider art/Art Brut, Sarnoff 2004, I11. 222, “This painting (Fairy Feller’s Master-Stroke, 1855) displays the need,
sometimes called horror vacui, to fill all the space on the canvas. This is characteristic of schizophrenic art.” See
also the Chapter 9.1 titled, “Pattern as Pathology,” Shaw 2019, 270-273. The connection between horror vacui and
the human mind is found for example in Christian Johann Heinrich Heine (1797-1856), “The horror vacui which is
ascribed to nature is much more a native property of the human mind.” Stigand, 1880, 372. Nordau 1884, 37, “Man
spricht vom horrorvacui der Natur. Ganz so grof3 ist der horrorvacui des menschlichen Denkens.” - “One speaks of
the horrorvacui of nature. The horrorvacui of human thought is just as great.” Nordau 1887, 45, “We say the Nature
abhors a vacuuam; human processes of thought have the same horrorvacui. That which thinks in man, is his I, his
Ego; it is the foundation, the necessary presupposition of the act of thinking; without the Ego, no thought, no
conception, not even sensibility - the idea of non-existence is conceived by the Ego, but while it is trying to represent
the idea of absolute non-existence to itself, it has at the same time the full consciousness of its own existence, and
this coincident impression prevents completely any real, distinct conception of the actuality of non-existence.”

52 Barnouw 1963, 338. It can be noted that measured levels of schizophrenia are in fact lower in developing countries
than in developed countries, and higher amongst migrants and the homeless, see Bhugra 2005.

%3 Praz (1933) 1970, drew a parallel between the maniac visions of detail in the pre-Raphaelites and in Flaubert. His
emphasis on the absence of ornament was preceeded by the Austrian architect, Adolf Franz Karl Viktor Maria Loos
(1870-1933), who wrote against ornament in a lecture of 1910 entitled ‘Ornament and Crime”’, stating, “| have made
the following discovery and | pass it on to the world: The evolution of culture is synonymous with the removal of
ornament from utilitarian objects...We have outgrown ornament.” Loos 1930, 20; “Freedom from ornament is
spiritual bliss.” idem. 24, Loos also associating ornament with criminality and tattoos.

5 Bailey 1730, npn. s.v. “Style.” One sparse, meagre, barren, suitable to the expression of grief.
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Increase Appeal, Make Better Design Decisions, one reads: Consider horror vacui in the
design of commercial displays and advertising. To promote associations of high value, favor
minimalism for affluent and well educated audiences, and horror vacui for poorer and less
educated audiences, and visa versa.*®

However, there has simply been no evidence presented over the course of more than
a century by western orientalists, art historians and others, by those who employ this term, to
show that any fear of empty space - a rare psychological condition termed since 1878
kenophobia®, - a fear of void space, “horror vacui,” - was in any way the driving force in
the making and in the use of the designs realised and employed by Muslim designers and
craftsmen in embellishing a work. The designs employed were understood at the time they
were employed to be the visible expression of the acquisition ik¢isab of design and skill in
the making of them by the designer-craftsman from its Originator, The Creator®’.

Not one single reference from any contemporary Muslim medieval source relates this
allegedly most powerful force, the fear of empty space in the artistic-creative process, not
one single citation to any contemporary written record of the fear of leaving undecorated
surfaces on a work has been found recorded in medieval Muslim texts concerning or referring
to the arts and to works of craftsmanship®® to confirm the relevance, the appropriateness, the
accuracy, or even the existence at that time of the idea that this term, repeatedly employed
by western orientalists, by art historians and others for a century and still today, is said to
describe. Yet, this term has been so frequently employed in Orientalist and other discourse
on Islamic art®® that it is usually considered an objective fact, repeated in text after published
text as is noted below, and in consequence, othering through the illusion of truth. The use of
this decontextualized philosophical and medical term taken from Ancient Greek into Latin,
re-employed in the late 19™ c. in the context of the quite particular use made of design in
Islamic art®, was and it remains after the passage of more than a century of repeated use, still

% Lidwell — Holden — Butler, 2010, 129.

%6 The term which carries the meaning of an abnormal fear of empty spaces, was first coined and employed as such
by the French psychiatrist, Henri Legrand du Saulle (1830-1886) in 1878. (Gk. kenon, meaning void, 10 kevovpgvov
as employed by Erasistratus probably meaning what is today termed the vacuum)

5" For example in the Biistan of Sa’di Shirazi, of 1257 this relationship of acquisition iktisab is clearly stated: “How
well said the apprentice of the embroidery-weaver, When he pourtrayed ‘Anka, and elephant and giraffe:-“From
my hand, there came not a form, The plan of which, the Teacher from above pourtrayed not.” Clarke 1879, 276-277.
That is, the Almighty (the Teacher from above) was the real designer whose design the master craftsman copied. As
likewise Jalal ad-Din Rumi, expressed this same sense and understanding of this relationship, writing: “We are the
pen inthat master’s hand; We ourselves do not know where we are going.” Schimmel 1990, 86. The same is recorded
of the Medieval Christian artist craftsman, as by Theophilus, Roger of Helmarshausen, author of De diversis artibus
- On Diverse Arts, who opens his work: “I Theophilus, a humble priest, servant of the servants of God”, and
continues “Through the spirit of wisdom you know that all created things proceed from God, and that without Him
nothing exists...And lest perchance you have misgivings, I will clearly demonstrate that whatever you can learn,
understand or devise is ministered to you by the grace of the seven-fold spirit.” (Holt 1957, 7), that is the design was
understood as being from the Divine and which was realised in temporal form by the human designer-craftsman.

% See for a collection of examples, Fairchild Ruggles 2011.

%9 As for example Alami 2001, 164, where it is described as the first principle of Islamic design, “The first is the so-
called principle of horror vacui.”

% For example: “The result is that the ornamented surface is entirely covered, and nothing is seen of the ground.
This is the ‘horror vacui’ of ornamentation. It follows that the design of the positive ornament is affected merely
by means of a few negative lines, especially spirals, which pass through the leafage. The artisan in executing the
design draws or carves or paints not so much the ornament itself, as the ground. The opposite extreme is found e.g.
in the ornamentation of the buildings of Nur al-Din Mahmud: here the leaf plays a quite secondary part, the pattern
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consisting of stalks ingeniously and elegantly intertwined. The positive ornament is equally balanced, or even
dominated by the ornamented ground. All the other principles of form and composition are preserved.” s.v.
“Arabesque” EI' 1913, 364. “The designer of this charming decoration has the horror vacui of primitive art.”
Riefstahl-Parish-Watson 1922, 131. Herzfeld in describing the so-called “bevelled style,” designs at Abbasid
Samarra’, “der horror vacui in der Ornamentik ist.” Herzfeld 1923, 5-6. “Here, as everywhere, the “horror vacui”
which has so often been quoted as a characteristic feature of Muslim decoration is in evidence.” Bolus 1932, 159.
“Nothing comparable with the stately development of Gothic is found in the architectural history of Islam. ... The
‘horror vacui’ is overdone.” “Here, as everywhere, the “horror vacui” which has so often been quoted as a
characteristic feature of Muslim decoration is in evidence.” Art Institute 1932, 5. “It was adaptable to almost every
material, and with its capacity for spiraling with infinite variations well satisfied the Moslem’s strong impulse to
cover surfaces. For a horror vacui possessed him.” Gardner 1936, 255. “the Muslim artist, who always had a
horror vacui, tried to fill the interspaces with different motifs.” Marzouk 1943, 165. “Departure from lifelikeness
was the device that the Islamic artist used to avoid the presumption of “creating” living beings. ... Decoration
largely took the place of representation. A horror vacui caused every available space on wall, manuscript, or vase
and platter to be covered with luxuriant, laboriously interlaced ornaments, in which end merges into beginning,
fragments of Scripture into lineaments without rational meaning (sic.).” Grunebaum 1950, 26, reprinted
unchanged in Grunebaum 1961, 21, Grunebaum 2013. “Fittingly to round off the composition, and in deference to
the compelling horror vacui felt by Islamic craftsmen,” Rice 1955, 10; “Another bird fitted in, it seems, in
deference to the obligatory horror vacui of the Muslim craftsmen,”. Shafei 1957, 11, “Horror Vacui” is a term
sometimes used to describe the extravagance of the decorative schemes covering large areas of objects of art, and in
many cases leaving very little plain surfaces.” Rice 1957, 295; “The “horror vacui,” the completely filled surfaces,
is present almost everywhere in Moslem art.” Lillys 1958, 17, “Its decorative function was taken over by ornament:
geometrical, vegetal patterns derived from Arabic scripts and carried out in stucco, faience, repoussé or engraved
metal-work; thus ornament covers the whole exterior and interior as if its creators, as someone has aptly put it,
were pursued by an inescapable horror vacui.” Meyers 1959, 17, s.v. “Islam”, 106; “In a general sense, it may be
noted that, in ceramics as well as in metalwork, many different compositions were used, from the simple black figure
on a white ground to a design that takes over completely the whole surface of the plate and illustrates the horror
vacui that is generally supposed to characterize Islamic art.”; idem. 106, “The Islamic “horror vacui” is a result
of a conscious desire to fill entire surfaces, the essential aesthetic principle derived from art which has
conditioned the development of Islamic art. ” Grabar 1959, 16. “This ornamental aspect is further emphasized by
the spirals which occupy every empty space between the figures; while this feature attests to the horror vacui
characteristic of this art, it also gives the paintings a vibrant quality.” Ettinghausen 1962, 182. John D. Hoag, writes
on Khirbet al-Mafjar, “The entrance porch can be restored with fair accuracy from the remnants of its stucco and
stone ornaments (Plate 19). A very complex system of borrowing and adaption had clearly been going on,
accompanied by a well developed horror vacui and an interest in flat surface patterns in shallow relief which did
not interfere with the massive simple form of the gate.” Hoag 1963, 14-15; “The covering of engraved ornament,
most of which is absurdly irrelevant, unless there be some illegible symbolic intent, witnesses the beginning of the
horror vacui of Islamic art, that sees the undecorated surface as an opportunity wasted.” Pope-Ackerman 1964,
11, 769; “Physical form has been constricted into a vehicle for the expression of something other than itself. First,
each object or wall is totally covered; no part is left without ornament. This is the celebrated horror vacui by
which Islamic decoration has been so often defined.” Volov 1966, 107, “It has often been remarked that these
amazing products of the Samanid world derive from aesthetics that are foreign to Islamic art. In place of the
totally covered surface or so-called horror vacui we find a refreshing and remarkable appreciation of the
empty space.” Grabar 1973 187; “In Arabic manuscripts there is, generally speaking, no horror of the void except
in the frontispieces.” “Horror vacui, the terror of voids, is one of the salient characteristics of Islamic art.” Hess
1975, 71. Hill-Golvin 1976, 64, Intersecting trilobed and stalactite (sic. mugarnas) vaults are common in Persia
around 1100 and related forms abound in Egypt at the same time. In such structural complexities, space is
fragmented as surely as in the celebrated horror vacui of much Islamic decoration.” Goldin 1976, 48, “Indeed,
the regularized, allover density of Islamic decorated surfaces has often been noted. It is usually “explained” by
scholars as a quasi-genetic characteristic of the Oriental mind, a native horror vacui, or primitive dislike for
unmodulated surfaces. No artist is likely to agree.” Papadopoulo 1979, 108; “the horror vacui which characterises
the ornament of Samarra and which later became an abiding hallmark of Islamic art.” Bakirer (1976) 2000,
“bosluk kalmadan,” 87, idem. 206, 240. David Shapiro repeats the association of Primitive art with the horror vacui,
“Typical of primitive art are the horror vacui, the too sharp perspective and the result, which is at once curiously
child-like, yet sophisticated.” Shapiro 1978, 28. Welch-Cachia-Watt 1979, 282, “So it is not merely that the artist
avoided representation for fear of idolatry. It is that he was consciously or unconsciously delineating a wholly
different notion of the divine authority within the natural order. The horror vacui, too, in Muslim art, would seem
to belong with the same logic. Spaces must be filled with mosaic, or pattern, or design, lest vacancy should
accentuate a private feature or suggest a hiatus in the unfailing writ of the divine will, where nothing is left to chance
or unrelated or troubled, as one Indian writer puts it, by ‘the coarse and unkempt facts of man’.” Hillenbrand 1981,
76. “As is the case with most of the other parts of this (Seljuk) mihrab the dominant artistic convention here is
horror vacui.” Janabi 1982, 174; “The horror vacui, which is considered a formative principle in so much of
Islamic decoration, seems to have contributed to the invention of these forms that, in the course of time, developed
into the innumerable varieties of floriated and foliated Kufi, to which the plaited was very soon added.” Schimmel
1984, 9. Ettinghausen-Grabar 1987, 114; idem. 196, in reference to Egyptian 10" c. cut-glass decorated tumblers
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in written, verbal and mental circulation today. It is a most misleading and dismissive term,
a wittingly or unwittingly employed terminological pejorative,5! used repeatedly in the
description of Islamic art in publications into the 21% century®?. Its use implies the denial of

“revealing a decided sense of horror vacui.” republished unchanged in 1994 reprint. Kuban 1986, 57, “The great
portals of Seljuk Anatolia:... This kind of decoration is a good example of the Islamic - in this case Turkish - taste
of the so-called horror vacui (fear of emptiness).” To Sugimura 1986, 104, “Although this decorative tendency of
the artists in the Islamic world is called horror vacui, it is of fundamental importance to their aesthetic in which the
world is beautified by adding numerous filling motifs and multiple colors.” Ettinghausen-Grabar 1987, 114, in
reference to Iragi 9™ c. blue and white tin glazed pottery “First, the Near East potters were quite suddenly able to
execute free and easily composed designs that stand out on uncluttered surfaces, unaffected by the horror vacui of
so many earlier and later systems of decoration.” Khan 1988, 11, “In the art of ornamentation, Muslim craftsmen
were always ruled by the celebrated ‘horror vacui.”” William Dalrymple wrote of the 1271 Seljuk Gok Medrese in
Sivas, “Struggling out of two dimensions into three, the tendrils would suddenly erupt into high relief; jungles of
acanthus and vine swirled, thrashed and clung. The sculptor was driven by the same decorative urge and horror
vacui that motivated Anglo-Saxon artists, but here it produced sculpture at once more violent and barbaric than
any Celtic decorative work.” Dalrymple 1989; 91. “Most of the design elements of Islamic ornament are based on
plant motifs, which are sometimes intermingled with symbolic geometric figures and with human and animal shapes.
But the natural forms often become so stylized that they are lost in the purely decorative tracery of the tendrils,
leaves, and stalks. These Arabesques form a pattern that will cover an entire surface, be it that of a small utensil or
the wall of a building. (This horror vacui is similar to tendencies in barbarian art, although other aspects of
Islamic design distinguish it from the abstract barbarian patterns.” s.v. “Islamic Art,” Gardner’s 1991, 305.
Jerrilynn D. Dodds writes of Al-Hakim II’s gibla wall of the Great Mosque of Cordoba, “The inscriptions weave a
path through the densely composed jungle of vegetal and geometric forms of the mosaic, adding to their
cacophony and horror vacuij; at times their status as writing is obscured by their integration into the overall abstract
schema.” Dodds 1992, 22. Basil William Robinson, Studies in Persian Art, “This comes out particularly in the weak
drawing, the cluttered surfaces almost amounting to a horror vacui, and in certain recurring motifs, such as that
of a vase of flowers, which are not found in authenticated Persian miniatures that surely give the game away.”
Robinson 1993, I., 76. Describing the repetitive poetic pattern of the radif” J. C. Biirgel relates, “Such structural
tightness, in which we have discerned a manifestation of mightiness, has a certain affinity to the horror vacui in
Islamic ornament and miniature.” “and thus ministers to the celebrated Islamic horror vacui.” Allen 1995, 175.
“with its motifs of symmetrical foliage, frames the mihrab of Cordoba, creating a vibrancy which expresses the
horror vacui of Islamic art.” Stierlin 1996, 76, “in the Umayyad palace of Mshatta. The sculptors imitated ancient
techniques and motifs, while demonstrating a horror vacui (aversion to empty space) which became a leitmotif of
Islamic Art.”; idem. 100, “These surfaces are completely covered with luxuriant monochrome ornamentation
which betrays a “dread of emptiness” (horror vacui) common in Islamic art.”; idem. 105, “This urge of the
Islamic artist to fill any void has often been termed ‘horror vacui’, the fear of empty space.” Baer 1998, 4, This
urge of the Islamic artist to fill any void has often been termed ‘horror vacui’, the fear of empty space.; idem.
126, “Intimately linked with these principles is the so-called ‘horror vacui’ in Islamic art. The tendency to embellish
a given surface with ornaments that completely eliminate the background is realised for the first time in Samarra
(see above , Chapter 1), and cannot be traced to either late antique or Near Eastern traditions.” Biirgel 1999, 72.
Eva Baer 1998, 126, “Intimately linked with these principles is the so-called ‘horror vacui’ in Islamic art. The
tendency to embellish a given surface with ornaments that completely eliminate the background is realised for the
first time in Samarra.”. Raby-Johns 1999, 304, “when seen from far below - at such a distance that one’s peripheral
vision would naturally take in several panels at a time — their overwhelming message, expressed with truly Islamic
horror vacui, is of surpassing fertility.”; idem. 306, “the taste for horror vacui of which Mshatta and Khirbat al-
Mafjar are the foremost Umayyad examples. The effect is virtually to render architecture organic.” Milanesi 1999,
30, “The arabesque, a typically oriental element permits decoration without representation, thus satisfying the
horror vacui of Islamic art.”

61 pejorative, as in the sense as employed by Johan Huizinga to describe Burgundo-French art of the Late Middle
Ages, “The form develops at the expense of the idea, the ornament grows rank, hiding all the lines and surfaces. A
horror vacui reigns, always a symptom of artistic decline.” Huizinga 1924, 227-228, that in part resembles Robert
Hillenbrand’s later remarks concerning the Mshatta facade decoration and the horror vacui, Hillenbrand 1981, 76.
Likewise in respect to Kashan ceramics, Ettinghausen 1956, “They also achieved a happy balance between
emptiness and too dense design, thus avoiding the all too frequent crowdedness brought about by the horror vacui
(4,6).” Art 2011, “The early Muslim Arabs’ proclivity for the arabesque - the abstract, and highly stylised infinite
pattern is engendered, Dimand insist(ed), by a kind of psychological aberration or complex known as “horror
vacui” - i.e. phobia for empty space. As the result of their prolongued exposure to the vast and desolate
environment of the desert, the Arabs developed this extreme fear and abhorence for empty space.” Seems quite
extraordinary pejorative nonsense.

52 “The term horror vacui (“fear of emptiness”) can be used to describe much nonrepresentational Islamic art.”
Grabar 2000, 37; in the same volume Natascha Kubisch writes describing the carved marble panels in the reception
hall of Medina-al-Zahra of 936-1010: “These panels also demonstrate that horror vacui- “fear of emptiness”- often
typical of Islamic art.” Kubisch 2000, 233; “Horror vacui reigns. The trivial motif of a vine leaf, so well integrated
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into the design of the columns, is here inflated to an absurd degree. ” Hillenbrand 2001, I, 150, regarding the
carved decoration of the Mshatta fagade: ““It was conceived separately from the architecture and was used to obscure
rather than to emphasise or mesh with the structure. It therefore led naturally to the horror vacui which
characterises the ornament of Samarra’ and which later became an abiding hallmark of Islamic art.”; Alami
2001, 164, “of its characteristics, Islamic decoration is characterized by a few principles of design, to which
according to the linguistic model, all the visible units of design (or motifs) are subordinated. The first is the so-
called principle of horror vacui.” Hillenbrand 2001, 11, 79, regarding the 10" c. stucco work of the Friday mosque
at Na’in, Iran; “In the ornament itself, however, there are two operational principles — the absolute requirement
to fill an empty space, the true horror vacui, and the union of the individual elements without any clear separation.
One may question which is the cause and which the effect, the principle of design or the two principles of ornament.
They are interdependent.” Cited in, Bloom 2002, 17, “the true horror vacui, and the union of the individual elements
without any clear separation. One may question which is the cause and which the effect, the principle of design or
the two principles of ornament. They are interdependent.”; and idem., 11, “It is in carpets that, as pointed out by
Ettinghausen, the superimposition of various ornamental systems leads to the complete filling of the given space,
an extreme submission to the law of horror vacui or ‘mightiness’.” Leaman 2004, 67, “Many have commented on
what is taken to be a horror vacui in Islamic ornamentation, a dislike of the empty, and this accounts for the ways in
which space is filled up so comprehensively in Islamic art.” Borges 2004, “reflecting the Islamic tendency to cover
all surfaces with complex ornaments (Horror Vacui),” Hillenbrand 2005, 72; “The Mamluk attitude of urban horror
vacui was in full accord with the expectations of the moral monitors of the time.” Hofmann 2007, 205, “Finally, the
diacritical signs of Arabic script are so detached that they can respond to the horror vacui of Islamic art. In short,
Arabic is a supremely decorative medium.” Behrens-Abouseif 2007, 21; “Indeed, a characteristic feature of Islamic
ornament is horror vacui, the tendency to fill any empty space on a given surface. The ornamentation is neither
essential to the underlying structure of an object or building, nor a necessary part of its serviceability, and this
independence from the underlying body meant that ornament was widely applicable and easily transferable from
one medium or technique to another.” Cragg 2008, 148, “For Muslim art had an instinctive horror vacui, a dislike
of empty space, whether walls or tiles, the flanks of pulpits or the shapes of vases or the covers of books.” Sheila R.
Canby, while describing the horror vacui in Islamic art as a myth, then qualifies this “myth” as “an exaggeration
and overgeneralization,” “One of the common myths about Islamic art is that it is characterized by a horror vacui
or fear of emptiness, leading to an unwillingness to leave any surface blank or undecorated. Although this is an
exaggeration and overgeneralization, the surfaces of many Islamic objects are substantially covered in ornament,
often small-scale and combining several types of decoration.” Canby 2008, 6. Bloom-Blair 2009, 1., 71; “The
richness and variability of geometric patterns in Islamic art stem from subdivisions and linear extensions of the
geometric network as well as from the continuous interlocking and overlapping of forms that bring about new sub-
units and ... Closely linked with these principles is horror vacui, described more positively by Gombrich as amor
infiniti. Manifest already in the mosaics of the Dome of the Rock, it remained a dominant feature of Islamic art for
centuries.” Bloom-Blair 2009, 1., 78; “Even the perception that Islamic art is essentially ornamental is wide of the
mark, though no-one could deny the strength of the so-called horror vacui-the desire to leave no space void...”
Bloom-Blair 2009, 111, 239. “And this particular, latest, development (style C, the bevelled style at Samarra’ in the
9™ ¢.), was explained as filling two requirements: a new taste for what has been called horror vacui, repugnance
of empty spaces or total coverage of space to be decorated,” Grabar 2009, 248. “The term horror vacui, in Latin,
literally, fear of empty space or fear of emptiness has become a cliché to describe a design aesthetic in kinds of
Islamic art that densely patterns or adds ornament to space, appearing to condense it.” Minnissale 2009, 31; “The
plant curls and loops were stylized and became almost geometric shapes quite remote from nature and endlessly
repeated. For the artists of the Islamic world had developed a horror of emptiness, horror vacui, and filled the
whole surface that needed decorating.” Clemente-Ruiz 2010, 185, “For the artists of the Islamic world had
developed a horror of emptiness, horror vacui, and filled the whole surface that needed decorating. Every square
centimetre was covered in endlessly connecting and combining motifs.” Vukosavovi¢ 2010, 27, “Decorations and
script fill all empty spaces, demonstrating the common artistic rule in Islamic art of horror vacui (fear of empty
spaces). ” Alami 2013, 94, “The first is the principle known in visual art as horror vacui, or the fear of empty
spaces. According to this principle, which is the most widespread cliché about the art of the Islamic world, all
objects or walls must be entirely covered with decoration... Whatever our preferred interpretations might be, the
principle of horror vacui seems to predominate in non-narrative-based decoration but is absent from figural
(narrative-based) representations.” Lemmen 2013, 45, Islamic designs, “The taste for closely patterned and
intricately embellished wall surfaces in the shape of geometrically interlocked tiles and ornate plasterwork is a
tendency in the history of design known as horror vacui or fear of empty space.” Knysh 2016, 323, “Vegetal design
patterns are often intricately interwoven with geometrical figures, circle, triangles, squares and other polygons.
These intertwined figures constitute a complete and uninterrupted surface with no empty spaces. This is why the
arabesque is described, in Western academic literature, as an art of “total space decoration” conditioned by the
“fear of empty space.” Finbar B. Flood and Giilrii Necipoglu describe the horror vacui in Islamic art as: “a peculiar
cliché,” “Among the more peculiar clichés of Islamic art, for example, is the idea of the horror vacui, the idea
that artists in the Islamic World had an instinctive horror of empty space, owing to which they packed as much
ornament onto the surface of artifacts and buildings as possible.” Flood — Necipoglu 2017, 26; and they suggest
the influence of the art theorist Wilhelm Worringer at the start of the 20™ ¢. concerning the superstitious primitive
fear, “an immense spiritual dread of space” and of abstraction as being the suppression of the representation of
space, upon Richard Ettinghausen’s influential 1979 paper (Flood - Necipoglu 2017, 43, fn. 78). “Art history is filled
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any specific relevance or meaningful content in the use of Medieval Islamic designs, ignoring
the content, context and significance of these designs by characterising them as various types
of filling ornament, designed and employed to simply fill, to cover over, what would
otherwise be empty areas.

with  examples of horror wvacui from arabesque decoration of early Islamic art...”
https://www.huntingtonarts.org/horror-vacui-fear-of-the-empty/ “This feeling of meticulously filling empty spaces
also permeates Arabesque Islamic art from ancient times to the present.” Wikipedia @
https://en.wikipedia.org/wiki/Horror vacui “Moving east, this feeling of meticulously filling empty spaces
permeates Arabesque Islamic art from ancient times to the present.” 2019, StateMaster - Encyclopedia: Horror
vacui @ www.statemaster.com/encyclopedia/Horror-vacui
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Ozet

Stoa felsefesi yayginlikla bir ahlak
felsefesi olarak kabul edilir. Ancak bu,
sadece ve dogrudan etik sonuclara varan
bir 6greti degildir; doganin rehberliginde
erdemli bir yasam {ilkiisiinii savunan bu
Ogretinin arka planinda fiziksel ve teolojik
argiimanlar bulunur. Bu argiimanlarin en
Oonemlisi evrenin tanrisal bir kokene
dayandigt ve tanrisal bir iradeyle
yonetildigidir. Tanr1 ve tanrisallikla ilgili
Stoact arglimanlarin en eskileri kurucu
Kitionlu  Zenon’un  fragmanlarinda
bulunur. Bu ¢alismanin amact Zenon’un
tanr1 ve tanrisallik anlayigini yansitan
SVF 1.152-162 fragmanlarinin genel bir
analizini yapmaktir.

Anahtar kelimeler: Fragmanlar, Kitionlu
Zenon, Stoa Felsefesi, Stoacilik, SVF,
Tanr1.

Abstract

Stoic philosophy is widely accepted as a
moral philosophy. However, this is not
just a doctrine which directly arrived at
ethical conclusions. There are physical
and theological arguments in the
background of this teaching, which
defends the ideal of a virtuous life under
the guidance of nature. The most
important of these arguments is that the
universe came from divine origin and is
governed by a divine will. The earliest
Stoic arguments about God and divinity
are found in fragments of the founder
Zeno of Citium. The aim of this study is
to make a general analysis of SVF 1.152-
162 fragments reflecting Zeno’s concept
of god and divinity.

Keys: Fragments, God, Stoicism, Stoic
Philosophy, SVF, Zeno of Citium.



GiRiS

Kendisinden 6nceki, ¢cagdasi ve sonraki bircok filozof ve ekol gibi, Stoa felsefesinin
kurucusu Kitionlu Zenon’un (MO 336 — 265) yazdig1 eserler de giiniimiize ulasmamistir. Bu
ylizden onun yagami ve diigiinceleriyle ilgili tek kaynak, farkli donemlerde yagamis olan
farkli yazarlarin eserlerinden alinmis olan fragmanlardir. Hi¢ kusku yok ki, bu araci
yazarlarin inang, felsefi goriis ve konular1 ele alig bigimleri arasindaki farkliliklardan ve
kaynaklarinin degiskenlik gostermesinden o&tiirii, bu fragmanlarin icerdigi bilgilerin
birbirleriyle hi¢ c¢elismemesi, tam bir uyum iginde olmasi beklenemez. Bu yiizden
diistinceleri fragmanlar yoluyla giiniimiize ulasmis olan her filozof gibi, Zenon’un
diisiincelerinin de layikiyla anlasilabilmesi i¢in birbirini takip eden ¢aligmalara ihtiyag vardir.
Bu c¢alisma asamalarinin ilki, literatiir taramasma bagli olarak olusturulan fragmanlarin
tesrihi ve genel bir analizidir. Fragmanlarin spesifik olarak incelenecegi daha sonraki
calismalara 6n katki saglayacak olan ilk asamadaki analizde, Zenon un fragmanlarinin igerigi
metin ve baglam agisindan ortaya konulur; filozofa atfedilen goriislerin kendisinden &nceki
ve sonraki filozof ve ekollerin goriisleriyle olan ilgisi ele alinir ve bu konudaki modern
yorumlara bagvurulur. Bu ¢alismanin amaci, yukarida 6zetlenen bu ilk agamaya uygun olarak
Zenon’un tanri anlayigii yansitan SVF 1.152-162 fragmanlarinin genel bir analizini
yapmaktir. Bu analizde fragman derlemesinin kaynagi olarak Stoicorum Veterum Fragmenta,
vol. I: Zeno et Zenonis Discipuli. Ed. Hans von Arnim. Stuttgart: Teubner, 1964
kullanilmustir. Parantez icinde belirtilen fragman derlemesinin kaynagi ise sudur: Stoa
Felsefesinin Kurulus Fragmanlari. Ed. ve Cev. C. Cengiz Cevik. Istanbul: Albaraka
Yayinlari, 2021. Yazar ve eser ad1 kisaltmalarinda bu ikinci eser kullanilmistir. Fragmanlar
konulara gore ii¢ boliime ayrilmgtir: 1. Tanrilarin varligimin mantiksal kaniti iizerine (SVF
1.152), 2. Tanrinin bedensel bir varlik olmasi tizerine (SVF 1.153), 3. Tanrisal bir ates olarak
aether (0ibNp, aithér), tanrinin maddeyle iligkisi ve tanrisal yasa {izerine (SVF 1.154-162).

Tanrilarin Varhgimin Mantiksal Kamit1 Uzerine

SVF 1.152 (= Zenon, Fr. D82) — Sext. Emp. Math. 9.133: Zvev 8¢ kai
TO109TOV NPOTO AOYOV. TOVG 000G EDAOYMS &V TG TN TOVG O U GVTaG 0VK
Gv g evAdyc TdN” giolv dpa Beol. Kars. Diog. Babyl. Fr. 32 (Vol. III p.
216): Zenonem ab adversariis defendentis.

Zenon’un tanrilarin varliginin kanitiyla ilgili goriisti, SVF 1.152°deki fragmanda yer
alir. Bu fragman, Sext. Emp. Math. 9.133’ten alinmustir. Tanrinin Zenon’un kozmolojisinin
anahtar kavramlarindan biri oldugunu gésteren fragmanlar arasinda yer alan bu fragmanin'!
baglaminda dnce baska filozof ve ekollerin, daha sonra Stoacilarin tanrilarin varligiyla ilgili
sunduklart mantiksal argiimanlardan séz edilir. Burada soylendigine gore, Zenon’un
savundugu argiiman sudur: “Tanrilara akla uygun olarak hiirmet edilir” (tovg g00g e0AOY®G
av TIC TIL®N, fous theous eulogds an tis timoé); “olmayan seylere akla uygun olarak hiirmet

! Bu gériis i¢in bkz. Ricardo Salles, “Two Early Stoic Theories of cosmogony,” Causation and Creation in Late
Antiquity, ed. Anna Marmodoro ve Brian D. Prince (Cambridge: Cambridge University Press, 2015), 22.
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edilmez” (ToVg 8¢ un Gvtog ovK v Tig EDAOYWOG TN, tous de mé ontas ouk an tis eulogos
timéé); “o halde tanrilar vardir” (giolv dpoa Oeoi, eisin ara theoi). Metnin fragmana dahil
edilmeyen devaminda, bazilarinin bu argiimana soyle karsi ¢iktigi da soylenir: “Bilgelere
akla uygun olarak hiirmet edilir” (Tobg co@OVG &v TIC EOAOYMG TIUDT, fous sophous an tis
eulogos timéé); “olmayan seylere akla uygun olarak hiirmet edilmez” (tovg 8¢ ur| 6vtag ovk
v TG EOAOYWC T, tous de mé ontas ouk an tis eulogos timoé); “o halde bilgeler vardir”
(eioiv dpa coot, eisin ara sophoi). Bu kars1 argiiman, Sextus Empiricus’a gore, Stoacilarin
hosuna gitmemistir, zira onlara gore bilge o doneme dek kesfedilmemis bir seydir.?
Kesfedilmemis olanin belli bir mantik orgiisiiyle kesfedilebilir olmast miimkiin degildir,
boyle bir mantik yiiriitmenin islevselligi tartismaya agilir. Zenon’un tanrilarin varligmin
mantiksal kaniti, baska bir 6rnek iizerinden ¢iiriitiilmiis olur.

Ancak metnin devaminda Khrysippos’un dgrencisi olan Babylonlu Diogenes metne
bir ekleme yaparak Zenon’un argiimanindaki ikinci 6nciiliin su oldugunu sdyledigi belirtilir:
“Ancak hi¢ var olmamig olan seylere akla uygun olarak hiirmet edilmez” (tovg 6& un
TEPULKOTAG EIvaL OVK &V TIC EDAOY™G TN, tous de mé pephukotas einai ouk an tis eulogos
timéé). Sextus Empiricus Babylonlu Diogenes’in bu onciiliiniin Zenon’un argiimanina
eklenmesi ve kabul edilmesi durumunda, tanrilarin var olan tlirden bir yapiya sahip
olduklarinin kabul edilecegini belirtir. Bununla birlikte Sextus Empiricus ayn1t metinde
bazilar1 tarafindan Zenon’un birinci Onciiliiniin, yani “tanrilara akla uygun olarak hiirmet
edilir” ifadesinin, belirsiz oldugunun diisliniildiigiinii sdyler. Bu belirsizlige neden olan sey,
onciillin su iki anlama gelebilecek olmasidir: (1) “Tanrilara akla uygun olarak hiirmet edilir”
(ToUg Be0DC EVAGYWMC GV TIG TIL®N, fous theous eulogos an tis timéé). (2) “Tanrilara hiirmet
edilerek <tapihir>” (tynuikdg &xot, timétikos ekhoi). Ikincisinde sunuyla veya kurban
kesilerek ibadet etme anlarm varken, ilkinde ise sadece hiirmet edildigi vurgusu vardir.?

Zenon’un buradaki tanrilarm varligini kanitlama sekli, SVF 2.1019°daki (Them.
Paraph. in Anal. poster. p.79, 1 Spengel) tanrilarin varligini, sunaklarin varligia dayandiran
Khrysippos™un akil yiiriitmesini andirir. “Zenon’un hiirmeti ile Khrysippos’un sunaklari,
tanrilar1 bilmeye iliskin ayni1 Stoaci yaklasimin, yani bireylerin g¢evrelerindeki diinyay1
gozlemleyerek tanriya iliskin bir 6n-kavram (mpoinyic, prolépsis) gelistirebilmelerinin
ornekleridir.”*

Tanrmin Bedensel Bir Varlik Olmas1 Uzerine

SVF 1.153 (Zenon, Fr. D83a-b) — Hippol. Haer. 21.1: XpOorog Kol
Zvov ol vmébevto Kol avtol apynyv pev Bedv tdv mhviav, cdpo dvto T
kabapdtatov, S mhvimv 8¢ dkewy TV mpodvolay avtov. Gal. Hist. Philos.
16 (DDG p. 608): ITAdtwv pév odv kol Zivev 6 Ztowdg mepi i ovoiog tod

2 Bu konuyla ilgili olarak bkz. Rene Brouwer, The Stoic Sage: The Early Stoics on Wisdom, Sagehood and Socrates
(Cambridge: Cambridge University Press, 2014), 101-102.

3 Bu yorum igin Sextus Empiricus, Against Physicists. Against Ethicists, ev. R. G. Bury. LCL 311 (Cambridge:
Harvard University Press, 1936), 73, n.b.

* Jon D. Mikalson, Greek Popular Religion in Greek Philosophy (Oxford: Oxford University Press, 2010), 211.
Zenon’un bu tiirden tasimlardan yararlanmasiyla ilgili olarak bkz. David Sedley, “The Stoic -Platonist Debate on
kathékonta,” Topics in Stoic Philosophy, ed. Katerina Ierodiakonou (Oxford: Clarendon Press, 1999), 146.
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0e0d d1eEAnAvBOTES OVY Opoimg TePl TavTNG dlevoribnoav, AL 0 pev Iidtwv
0eov dodpatov, ZAVeV 8& o0, Tepl <TNC> LOPPTIC UMV eipnKoTEC.

Hippolytos ve Galenos kaynakli iki farkli aktarimdan olusan SVF 1.153 fragman
grubunda karsimiza ¢ikan temel sorun tanrinin bir cisim olup olmadigi, yani bedensel bir
varlik olup olmadigidir. Bunun disinda Hippolytos kaynaginda Zenon ve Khrysippos’a gore,
“tanrmin, her seyin temel ilkesi” oldugu (dpynv 0eov 1@V ndvtwv, arkhén theon tén panton)
ve “tanrisal ongoriiniin her seye niifuz ettigi” (ndvtov 8¢ dukew TV mpdvolay, panton de
diékein tén pronoian) bilgileri yer alir. Bu bilgilerin, makalenin ilerleyen kisimlarinda ele
alinacagi gibi, tanrinin bedensel bir varlik oldugu bilgisiyle birlikte sunulmasi tutarldir. Ik
fragmanda tanrinin “en temiz bedene” (c®po xabapdtotov, soma katharédtaton) sahip
oldugu soylenir.> Aymi bilgi, Zenon o6zelinde olmak iizere, Galenos’un eserinde de
bulunmaktadir: Platon’un “bedensiz tanr1” (0g0¢ dodpotog, theos asématos) anlayisina
karsilik, Zenon’un, seklinden (popen, morphé) bahsetmemis olmasina ragmen tanriya bir
beden (odpoa, séma) atfettigi sdylenir.

Zenon’un buradaki yaklagimimi anlayabilmek igin genel olarak “beden” anlayigim
incelemek gerekir. Stob. Ecl. 1.138.14 (SVF 1.89 = Zenon, Fr. D34) kaynaginda séylendigine
gore, Zenon “neden”i (aitio, aitia) “bir seyin olmasina yol agan” olarak tanimlamis ve
nedenin kendisini de olan bir sey olarak ifade etmistir. “Neden de bir bedendir” (t0 pév daitiov
odpoa, to men aition soma). Nedenin beden olmasi, Cic. Acad. Post. 1.39°da (SVF 1.90 =
Zenon, Fr. D35) bir seyin, bedeni olmayan veya cisim halinde olmayan bir seyden
etkilenmedigi 6nermesiyle birlikte diisiiniilmelidir. Bagka deyisle, tanrinin da baska seyleri
etkileyebilmesi i¢in bir bedene sahip olmasi gerekir.® Bu, Chalcid. In Tim. 294°te (SVF 1.87
= Zenon, Fr. D32b) dile getirilen Stoacilarin tanrinin madde veya maddenin ayrilmaz niteligi
oldugu ve tohumun cinsel organlardan ge¢mesi gibi maddenin i¢inden gegerek hareket ettigi
onermesiyle tutarli bir gerekliliktir. Ayn1 durum Epiph. Adv. Haeres. 1.5’te (SVF 1.87 =
Zenon, Fr. D32c) dile getirilen maddenin tanriyla eszamanli oldugu ve her seyi yoneten ve
etkileyen bir kader ve yaradilisin oldugu bilgisi i¢in de gegerlidir.

Yukarida Platon’un “bedensiz tanr1” (8edg dompartoc, theos asématos) anlayigina
karsilik Zenon’un tanriya bir beden atfettigi belirtilmisti. Benzer bir sekilde Stob. Ecl.
1.49.33’te (SVF 1.142) Zenon Platoncu ruh ve beden karsitligini reddederek ruhun da bir
beden oldugunu (c®due Ty yoynyv, séma tén psykhén) sdylemektedir.” Bu, Stoacilar igin
kagmilmaz bir sonugtur, zira onlara gore bedeni olmayan sey gercek degildir ve olmayan bir
seydir; tanr1 veya ruh, onlar da beden olmalidir.® Sonug olarak tanrinin bedensel bir varlik

3 Kars. The Fragments of Zeno and Cleanthes, ed. A. C. Pearson (Londra: C. J. Clay and Sons, 1891), 88.

¢ Bu konuyla ilgili olarak bkz. The Hellenistic Philosophers: Volume 1, Translations of the Principal Sources with
Philosophical Commentary, ed. ve ¢ev. A. A. Long ve D. N. Sedley (Cambridge: Cambridge University Press,
1987), 273; Anna Maria Ioppolo, “Nature, God, and Determinism in Early Stoicism,” The Routledge Handbook of
Hellenistic Philosophy, ed. Kelly Arenson (New York ve Londra: Routledge, 2020), 238; A. A. Long, “Soul and
Body in Stoicism,” Phronesis, 27.1 (1982): 37 vd.

7 Kars. E. Vernon Arnold, Roman Stoicism (Cambridge: Cambridge University Press, 1911), 69, n.55.

8 Giovanni Reale, 4 History of Ancient Philosophy III, A: Systems of the Hellenistic Age, ed. ve gev. John R. Catan
(Albany: State University of New York Press, 1985), 245.
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oldugunun diisiiniilmesi, ilkelerin madde halinde olmadigina iliskin Platoncu inanisa bir tepki
olarak anlagilabilir; dahasi, bu tepkinin Zenon’un da bir donem 6grencisi oldugu Polemon’un
yonlendirdigi Eski Akademeia’nin son kugaginda basladigini diisiinenler de olmustur.’

Gal. Hist. Philos. 16 (DDG p. 608) kiinyeli ikinci fragmanin son kisminda Zenon’un
tanrimin “bigim”inden (Lopr|, morphé) sdz etmemis olmasi, Lactant. /ra 18’de (SVF 2.1057)
sOylendigi gibi, “Stoacilarin tanrinin bir sekli oldugu diislincesini reddetmesiyle” (Stoici
negant habere ullam formam deum) iliskili olabilir. !0

Tanrisal Bir Ates Olarak aether (0i®np, aithér), Tanrinin Maddeyle Tliskisi ve
Tannisal Yasa Uzerine

SVF 1.154 (Zenon, Fr. D84a-d) — Cic. Nat. D. 1.36: hic idem (scil.
Zeno) alio loco aethera deum dicit. Tert. Adv. Marcion. 1.13: deos
pronuntiaverunt... ut Zeno aerem et actherem. Min. Fel. 19.10: acthera interdiu
omnium esse principium. Cic. Acad. Pr. 2.126: Zenoni et reliquis fere Stoicis

aethér videtur summus deus, mente praeditus, qua omnia regantur.

SVF 1.155 (Zenon, Fr. D85a-b) — Tert. Ad Nat. 2.4: ecce enim Zeno
quoque materiam mundialem a deo separat et eum per illam tamquam mel per
favos transisse dicit. — idem Adv. Hermog. 55: Stoici enim volunt deum sic per

materiam decucurrisse quomodo mel per favos.

SVF 1.156 (Zenon, Fr. D86) — Tert. De Praescr. Haeret. 7: et ubi
materia cum deo exaequatur, Zenonis disciplina est.

SVF 1.157 (Zenon, Fr. D87a-b) — Aet. 1.7.23: ZAvev 6 Z1@1KOG VOOV
Kk6Gov mopwvov (Beov dnepnvarto). August. C. Acad. 3.17.38: nam et deum
ipsum ignem putavit (Zeno).

SVF 1.158 (Zenon, Fr. D88) — Them. De An. 2.64.25: tdya 6& Kol 101G
anod Znvovog cOUe®mvog 1 06&a, S0 Taong ovciog mepottnkéval TOv Bedv
TI0gpévolC Kai oD P&V elvar vodv, mod 8& yoyfv, mod 8& evctv, mod 8& Erv.

® Sedley’in bu konudaki yaklagimi i¢in bkz. D. Sedley, “The Origins of Stoic God,” Traditions of Theology, ed. D.
Frede ve A. Laks (Leiden: Brill, 2002), 81. Bu yaklagimin analizi i¢in bkz. Jean-Baptiste Gourinat, “The Stoics on
Matter and Prime Matter: ‘Corporealism’ and the Imprint of Plato’s Timaeus,” God and Cosmos in Stoicism, ed.
Ricardo Salles (Oxford: Oxford University Press, 2009), 6, 53 ve baska yerlerde. Kars. P. A. Meijer, Stoic Theology:
Proofs for the Existence of the Cosmic God and of the Traditional Gods (Utrecht: Eburon, 2007), 31; 423; A. A.
Long, “Plato and Hellenistic Philosophy,” 4 Companion to Plato, ed. Hugh H. Benson (Londra: Blackwell
Publishing, 2006), 423; Arnold, Roman Stoicism, T1.

10 Bu, eski Stoacilari tanrinin insan bi¢imli olmadigiyla ilgili goriislerini igeren fragmanlar i¢inde yer almasina
ragmen, genel olarak tanrinin herhangi bir sekli olmadigi goriisiini aktarir. Kars. Posidonius. Volume II The
Commentary (i) Testimonia and Fragments 1-149, ed. 1. G. Kidd (Cambridge: Cambridge University Press, 1988),
410.
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SVF 1.159 (Zenon, Fr. D89a-c) — Tatianus, 4d Gr. 5: kol 0 0g0g
amoderyfnoetan Kak®dv kat’ adtov (scil. Znvova) momtng, &v apdpalg e Kol
oK®AN&L kal appnrovpyois katayvopevos. — Clem. Al Protr. 58: o0& unv
TOVG Ao Thig XT0d¢ Taperedoopon d1d TAoNG VANG Kol St TG ATIHOTATNG TO
Oglov dmev Aéyovtog of KoToioyOvovuoty Ateyvdg TV @lhocopioy. — Sext.
Emp. Pyr. 3.218: Ztowoi 8¢ nvedpa difjkov kai dud T@v eidexO@dVv.

SVF 1.160 (Zenon, Fr. D90a-c) — Lactant. De Vera Sap. 9: Zeno rerum
naturae dispositorem atque artificem universitatis Adyov praedicat, quem et
fatum et necessitatem rerum et deum et animum lovis nuncupat. — id. Inst. Div.
4.9. — Tert. Apol. 21: Apud vestros quoque sapientes Adyov, id est sermonem
atque rationem, constat artificem videri universitatis. Hunc enim Zeno
determinat factitatorem, qui cuncta in dispositione formaverit, eundem et
fatum vocari et deum et animum Iovis et necessitatem omnium rerum. — Min.

Fel. 19.10: rationem deum vocat Zeno.

SVF 1.161 (Zenon, Fr. D91) — Cic. Nat. D. 1.36: rationem quandam per
omnem naturam rerum pertinentem vi divina esse affectam putat. — Kars.
Epiphan. Adv. Haeres. 3.36: €keye 6¢ mavta dikew 10 Oelov.

SVF 1.162 (Zenon, Fr. D92a-e) — Cic. Nat. D. 1.36: Zeno naturalem
legem divinam esse censet eamque vim obtinere recta imperantem
prohibentemque contraria. — Lactant. Div. Inst. 1.5: Item Zeno (deum
nuncupat) divinam naturalemque legem. — Min. Fel. 19.10: Zeno naturalem
legem atque divinam ... omnium esse principium. — Kars. Dig. Laert. 7.88: ¢
VOHOG 0 KOWvOg, doTep 0TIV 0 0pBOG AOYOS, d10 TAVTMV EPYOUEVOG, O DTOG MV
@ Ad, KaBnyepovi 00T T TdV dviwv dtotknoemg dvtt — Schol. Lucan. 2.9:
hoc secundum Stoicos dicit, qui adfirmant mundum prudentia ac lege
firmatum, ipsumque deum esse sibi legem.

SVF 1.154°teki Latince kaynaklara gére Zenon’un tanri oldugunu soyledigi aether
(aibnp, aithér) gogiin en iist kismidir. Zenon’un aether anlayisinin kokeninde Herakleitos un
ebedi ates fikri yer alir.!" Hahm’in da dikkat ¢ektigi gibi Stoa felsefesinin kurulus déneminin
iic biyiik ismi olarak Zenon, Kleanthes ve Khrysippos evrenin dis sinirini olusturan
(peripheral) atesi aithér olarak adlandirmis olmalidir.!> Yazar bir dizi fragmana atifta
bulunarak bu yorumunu kanitlamak ister, bu fragmanlardan biri SVF 1.530’da bulunan Cic.
Nat. D. 1.37°dir. Burada, Kleanthes’e atfedilen bir aether (aithér) tanimi bulunmaktadir:
Buna gore Kleanthes “en sonda ve en yiiksekte bulunan ve hatta her yerden cevreleyen ve
her seyi en u¢ noktadan geviren ve saran atesin, ki ona aether denir, en kesin tanr1 olduguna”

' Arnold, Roman Stoicism, 70 ve n.61. Herakleitos’un Stoacilik iizerindeki etkisiyle ilgili kapsamli bir ¢alisma igin
bkz. A. A. Long, Stoic Studies (Berkeley: University of California Press, 2001), 35-57 (“Heraclitus and Stoicism”
baslikli bolim).

12 David E. Hahm, The Origins of Stoic Cosmology (Ohio: Ohio State University Press, 1977), 127, n.4.
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hiikmetmistir (fum ultimum et altissimum atque undique circumfusum et extremum omnia
cingentem atque conplexum ardorem, qui aether nominetur, certissimum deum iudicat).
Aslinda daha uzun bir alint1 igeren SVF 1.530’un bu béliimii, 1.534 fragman grubunda da
tekrarlanir ve bu tekrardan sonra yine bu grupta yer alan Lactant. Div. Inst. 1.5 kaynakli su
fragman gelir: “Kleanthes ve Anaksimenes aether’in en yiice Tanrt oldugunu sdyler”
(Cleanthes et Anaximenes aethera dicunt esse summum Deum).

SVF 2.1077°de ise kaynak yine Cicero olmakla birlikte (Nat. D. 1.39), Khrysippos’a
atfen ates (ignis) ile aether’in ayni sey oldugu sodylenir. Bu iki fragman temelde Cicero’nun
ayni1 eserinin birbirini takip eden iki boliimiine (1.37 ve 39) dayanmasina ragmen, aether’le
iligskilendirilen iki farkli terim oldugu goriilmektedir; 1.530°da ardor, 2.1077°de ise ignis
terimleri kullanilmaktadir. Ardor daha g¢ok “alev, ates, atesten kaynaklanan sicaklik,
parlaklik, vb.” anlamlara sahiptir, yerine gore bu anlamlardan biri tercih edilmistir; 6rnegin
Lucr. 2.212°de “Giines’in alevi” (solis ardor), 5.1093’te “alevlerin sicaklig1” (flammarum
ardor) anlaminda kullanilmistir. Ignis ise “ates, atesin kizilligi, parlakligi, aydinligi, vb.”
anlamlara sahiptir. Bu iki terimin Stoaci baglamda anlam bakimindan birbirine yaklastig
gozlemlenir. Ornegin Cic. Nat. D. 2.40-41°de (# SVF) Kleanthes’in gogii ve goksel cisimleri
atesle iligkilendirdigi anlatilirken ardor terimi, bu fragmanlardaki anlamina benzeyen bir
anlamda karsimiza ¢ikar. Bu Stoaci baglamda once evrenin tanrisalligina bagli olarak
gokytiziindeki yildizlarin da tanrisal bir nitelikte oldugu sdylenir, daha sonra Kleanthes’in
tim yildizlar1 (<sidera> tota ignea) ve Giines’i (sol igneus) atesten varliklar olarak gordigi
anlatilir. Kleanthes’in burada aktarilan muhakemesine gore, Giines’teki ates, “bedenimizdeki
yasamsal ve saglikli ates” (<ignis> corporeus vitalis et salutaris) gibiyse, canli (animans)
olmalidir, bu durum kendisine aether veya gokylizii de (caelum) denilen goksel ates veya
sicakliktan dogan diger yildizlar (reliqua astra quae oriantur in ardore caelesti qui aether
vel caelum nominatur) igin de gegerlidir.

Cicero kaynakli tiim bu aktarimlardan c¢ikarilabilecek sonu¢ sudur: Zenon’un
ogrencisi olan Kleanthes goksel cisimlerin yani sira, onlarin bulundugu aether ile gokyiiziinii
de atesle iliskilendirmekte ve Cic. Nat. D. 2.39’da (# SVF) soylendigi gibi “evrenin
tanrisallig1” (mundi divinitas) fikrinden 6tiirii, onlara da bir tanrisallik atfetmektedir. Bununla
birlikte Kleanthes’in, Glines’in evrenin yonetici kismi olduguna inandigi (SVF 1.499 =
Kleanthes, Fr. D17a-d), yine Giines’in denizden yiikselen bir ates kiitlesi oldugunu (SVF
1.501 =Kleanthes, Fr. D19a-d), ayn1 sekilde Ay’in da atesten oldugunu sdyledigi (SVF 1.506
= Kleanthes, Fr. D24) iddia edilmektedir. Biitiin bu aktarimlar goksel cisimlerin tanrisallig
ile atesten olmalar1 arasinda bir iligki oldugunu diigiindiirmektedir.

Kleanthes’ten sonra Khrysippos’un konuyla ilgili fragmanlarina bakildiginda,
Yunanca bir kaynak olarak Stob. Ec/. 1.184.8’de (SVF 2.527) Khrysippos’un aithér’i her
seyi “cevreleyen unsur” (mepipepopevov, peripheromenon) olarak betimledigi soylenir. Plut.
de Stoic. repugn. 1053a’da (SVF 2.579) Giines’in ates olarak varlig1 ve merkezi bir element
olarak atesin donilisiimii (mvpog petaPorn, pyros metabolé), Diog. Laert. 7.138’de (SVF
2.634) tiim evrenin “yonetici ilkesinin aithér’de bulundugu” (&xewv MygpoviKOV HEV TOV
aifépa, ekhein hégemonikon men ton aithera) sOylenir, benzer bir ifadeyi Arius Didymus,

epith. phys. fr. 29°da da (SVF 2.642) goriiriiz. Hahm’a gore, Zenon da kendisinden sonraki
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Kleanthes ve Khrysippos’la ayni terimi kullanmigsa, aithér’e “gevreleyen ates” disinda bir
anlam yiiklemek zor olur.!> Bununla birlikte Drozdek’in soyledigi gibi, aether veya aithér
gokle sinirli degildir, aksine g6giin en saf boliimiidiir ve diger elementlerle karigmis olan
evrenin diger tiim parcalarinda bulunabilir.'* Zira evrenin yonetici giicii Stoac1 Poseidonios’a
gore gogiin kendisiyken, Kleanthes’e gore Gilines, Khrysippos’a gore aithér’in en saf
pargasidir, bu bilgiyi aktaran Diog. Laert. 7.139’da bu giice ayn1 zamanda Stoacilar
tarafindan “ilk tanr1” (mpdtog Oeodg, protos theos) dendigi sdylenir. Bu, Cic. Acad. Pr.
2.126’da soylenen aether’in Zenon’a ve diger Stoacilara “en yiice tanr1” (summus deus)
olarak gortinmesiyle de c¢eliskili olmayan bir yaklagimdir. Aether veya aithér’in tim
fragmanlarda atesle olan iligkisi goz oniinde tutuldugunda, SVF 1.157 fragman grubundaki
iki aktarimda gegen tanri tanimlar1 da geliskili goriinmemektedir. Zira bu aktarimlarin Aetius
kaynakli olan ilkinde Zenon’un tanriy1 “evrenin atesten zihni” (vdog kécopov mdpvog, noos
kosmou pyrinos) olarak gordiigii, Augustinus kaynakli olan ikinci fragmanda ise tanrmnin
kendisini tiimiiyle ates olarak (deus ipse ignis) diisindiigli gézlemlenir.

Bu noktada, tanrinin maddeyle iliskisine dair bilgi aktaran SVF 1.155 ile 1.156’y1,
1.154 ile 1.157’yi goz oOnilinde tutarak nasil yorumlamak gerekir? SVF 1.155in ilk
fragmaninda Zenon’un “diinyevi madde”yi (materia mundialis) tanridan ayirdig1 ve tanrinin
maddenin i¢inden, tipki balin petegin iginden ge¢mesi gibi gegtigi sdylenir. “Balin petegin
icinden” gegmesi (mel per favos) analojisi ikinci fragmanda da siirdiiriiliir. Benzer bir sekilde
SVF 1.87°de bulunan Stob. Ecl. 1.11.5a’da “menideki tohum” ve Chalcid. /n Tim. 294’te
“tohumun cinsel organdan gegmesi” analojileri de tanriin maddeyle iligkisini betimler. Tiim
bu 6rneklerde Zenon’un etken ve edilgen ilke anlayisinin 6ne ¢iktig1 diistiniilebilir. Nitekim
Diog. Laert. 7.134’te (SVF 1.85) Zenon’a atifla “biitiiniin iki ilkesi oldugundan” (&pydc stvor
T®V OAV 600, arkhas einai ton olon duo) soz edilir, bunlar “eden ve edilen” yani “etken ve
edilgen” (10 mowodv kol 10 mAoYOV, fo poioun kai to paskhon) ilkelerdir. Ayni yerde
sOylendigine gore, Zenon edilgen ilkenin “nitelikten yoksun olan téz, yani madde” (tnv
Gmotov ovoiav v VANV, tén apoion ousian tén hylén) oldugunu, etken ilkenin ise toziin
icindeki akil, yani tanrt oldugunu (tov €v avtij Aoyov tov 0edv, ton en auté logon ton theon)
diistinmiistiir. Zira ona gore tanri ebedidir ve var olan her seyi tiim kapsam iginde yaratmis
olandir. Bu fragmanin yer aldig1 gruptaki (SVF 1.85) diger fragmanlar da benzer goriisleri
paylasir: Aet. 1.3.25; Achilles Tat. 124e; Philo, De Prov. 1.22.

SVF 1.156’da ise Zenon’un 6gretisinde “maddenin tanriyla esitlendigi” (materia cum
deo exaequatur) soylenir. Pearson, The Fragments of Zeno and Cleanthes, 100°de bu
fragmandan sonra yukaridaki Chalcid. In Tim. 294 fragmanina gondermede bulunulur, bu
fragmanda tohumun cinsel organdan geg¢mesi analojisinden 6nce “tanrinin madde veya
maddenin ayrilmaz niteligi oldugu” (deum scilicet hoc esse quod silva sit vel etiam
qualitatem insperabilem deum silvae) bilgisi yer alir. Materia ile silva terimlerinin ayni
anlamda kullanildig1 disiiniiliirse, ilk bakigta bu bilginin, yukarida degindigimiz SVF

5

1.155’teki materiam mundialem a deo separat bilgisiyle celistigi diisiiniilebilir,’> ancak

13 Hahm, The Origins of Stoic Cosmology, 127.

14 Adam Drozdek, Greek Philosophers as Theologians: The Divine Arche (Londra ve New York: Routledge, 2007),
236.

15 Kars. Pearson, The Fragments of Zeno and Cleanthes, 89.
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Chalcid. In Tim. 290’daki (SVF 1.86) Zenon ile Khrysippos gibi birgoklarina atfedilen
“maddenin, nitelikleri olan her seyin altinda bulunan sey oldugu” (silvam... id quod subest
his 70arly70s quae habent qualitates) yoniindeki bilgi de gbz oniinde bulunduruldugunda,
daha 6nce ilizerinde durdugumuz, Zenon’un tanrinin etken ilke olmasina ragmen, bedensel ve
aether’le esitlenen bir varlik olmasi gerektigi diisiincesi, ¢eliski goriintiisiinii ortadan kaldiran
bir yaklasim olarak degerlendirilebilir.!® Dahasi, tanrinin madde olmasi veya maddenin
ayrilmaz bir niteligi olmasi iddialari, tanrinin tiim tdze niifuz ettigi ve her seyin kaynagi
olduguyla ilgili diisiincelere de bir zemin olugturmaktadir.

SVF 1.85’te her seyin temelinde bulunan etken ilkenin ise edilgen ilke olan téziin
icindeki akil, yani tanr1 oldugu yukarida belirtilmisti. Themistius kaynaklit SVF 1.158°de ise
tanrimin tiim t6ze (ovoia, ousia) niifuz ettigi bilgisi bulunmaktadir, bu iki bilgi birbiriyle
tutarhidir. Her seyin kdkeninde bulunan t6ze niifuz eden tanri nasil iyi seylerin kaynagiysa,
ayni1 sekilde SVF 1.159°daki Tatianus, Ad Gr. 5 ve Clem. Al. Protr. 58 kaynakli fragmanlarda
sOylendigi gibi diinyadaki kotli seylerin (kaxdv, kakon), pis sularin (audpaig, amarais),
solucanlarin (ock®An&1, skoléksi), inangsizlik sergileyenlerin (dppntovpyoic, arrétourgois) ve
en rezil seylerin de (dtipotdng, atimotatés) kaynagidir. Var olan her seyin istisnasiz bir
sekilde tanriya dayandirilmasi, bu Stoaci akil yiiriitmenin sonraki agamasinda yerytiziindeki
kotilik probleminin, biitiiniin tanrisal kokeni goéz oOniinde bulundurularak c¢oziilmesi
agisindan iglevseldir.

Burada calismanin baglami agisindan dikkat ¢ekici olan bir diger unsur, SVF
1.159’daki son fragmanda muhtemelen Zenon’un da dahil oldugu Stoacilarin pis seylere bile
niifuz eden unsuru, nvedpo (pneuma) olarak adlandirdiklari yoniindeki bilgidir. Preuma
sOzcliglinlin “esinti, riizgar, solunan hava, soluk, soluk alip verme, yasam solugu” vb.
anlamlar1 vardir. Aristoteles’in biyoloji konulu metinlerinde pneuma canlilarda dogustan
bulunan, i¢sel bir unsur olarak karsimiza ¢ikar. Ornegin Arist. De Gen. Anim. 2.3 73729 vd.
Lapidge’in de bildirdigi gibi, Zenon Aristoteles’in bedensel gelisimin ve {iremenin aract
unsuru olarak gordiigii pneuma anlayisindan etkilenmis,!” Diog. Laert. 7.157 kaynakli SVF
1.135’te sdylendigi gibi “sicak prneuma’nin ruhun kendisi oldugunu” (nvedpa Ev0eppov eivol
™V Yoy, pneuma enthermon einai tén psykhén) soylemistir. (Kars. SVF 1.136.) Ayn
sekilde Tert. De anim. 5 ve Macrob. In Somn. Sc. 1.14.19 kaynakli SVF 1.137’de de
“dogustan gelen soluk™ (consitus spiritus) ruhla (anima) 6zdes goriiliir. Stoacilarin ama
ozellikle de Khrysippos’un kozmik prneuma anlayisi aslinda bedenin tiim organlarina niifuz
eden ve onu canli kilan bedensel preuma’nin, yani sicak hava olan solugun, benzetme
yoluyla evrene atfedilmesidir. Evreni canli bir varlik olarak géren Stoacilarin bedenle ilgili
biyolojik bir kavramu evrenle iliskilendirmesi, baska bir deyisle kiiciik evrenden
(mikrokosmos) biiyiik evrene (makrokosmos) aktarmasi sasirtict degildir. '8

16 Kars. Salles, God and Cosmos in Stoicism, 47; Drozdek, Greek Philosophers as Theologians, 235.

17 Michael Lapidge, “Stoic Cosmology,” The Stoics, ed. John M. Rist (Berkeley: University of California Press,
1978), 168.

18 Lapidge, “Stoic Cosmology”, 169. Stoacilarin pneuma anlayisiyla ilgili olarak bkz. Salles, God and Cosmos in
Stoicism, 79; John Sellars, Stoicism (Londra: Routledge, 2006), 90; Marcia L. Colish, The Stoic Tradition from
Antiquity to the Early Middle Ages: Stoicism: 1. Stoicism in Classical Latin Literature (Leiden: E. J. Brill, 1990),
26-27; Peter Barker, “Stoic contributions to early modern science,” Atoms, pneuma, and tranquillity: Epicurean and
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Bununla birlikte 2.774’te pneuma’nin her zaman var oldugu, 2.1027°de tiim evrene
niifuz ettigi, 2.1051°de ise her seye niifuz etmekle birlikte her seyi kendinde barindirdig:
okunmaktadir.'® Sonug olarak SVF 1.158 ile 1.159 arasinda, tanrinin her seyde bulundugu
ve genel olarak kotii oldugu varsayilan seylerin bile kaynagi oldugu konusunda bir tutarlilik
vardir.

Aym sekilde, Cic. Nat. D. 1.36 ve Epiphan. Adv. Haeres. 3.36’ya dayanan SVF
1.161°deki iki fragmanda da onceki bu fragmanlarla tutarli bir sekilde “nesnelerin tiim
dogasina niifuz eden bir akildan” (rationem quandam per ommnem naturam rerum
pertinentem), bu aklin “tanrisal bir gii¢le” (vi divina) islediginden ve “tanrisalligin her seye
niifuz ettiginden” (ndvta dikew 10 Blov, panta diékein to theion) bahsedilir. Bu bahisler de
yukarida deginilen etken ilkenin t6ziin i¢indeki akil, yani tanr1 oldugu ve buna baglh olarak
evrenin veya aether’in tanrisal nitelikli oldugu bilgisini igeren fragmanlarla uyumludur.?

SVF 1.160’daki Lactant. De Vera Sap. 9 kaynakl ilk fragmanda Zenon’un
“nesnelerin dogasmin diizenleyicisinin ve yaraticisinin evrendeki akil oldugunu” (rerum
naturae dispositorem atque artificem universitatis Moyov [logon] praedicat) sdyledigi
belirtilir, ardindan yine Zenon’un o akli “hem kader hem nesnelerin zorunlulugu hem tanr1
hem de Iuppiter’in ruhu olarak™ (quem et fatum et necessitatem rerum et deum et animum
Iovis) adlandirdigi soylenir. Tert. Apol. 21 kaynakli ikinci fragmanda yine akil “evrenin
yaraticist” (aritificem universitatis) olarak sunulur ve Zenon’un “onu her seye belli bir diizen
icinde sekil vermis olan bir yapict olarak tanimladigi, ona hem kader hem tanri hem
Iuppiter’in ruhu hem de tiim nesnelerin zorunlulugu admni verdigi” (Hunc enim Zeno
determinat factitatorem, qui cuncta in dispositione formaverit, eundem et fatum vocari et
deum et animum lovis et necessitatem omnium rerum) soylenir. Bu gruptaki {igiincii ve son
fragman ise Min. Fel. 19.10 kaynakli olmak {izere Zenon’un akl1 “tanr1” olarak adlandirdig:
bilgisini aktarir. SVF 1.158 ve 1.159°da her seye niifuz eden, her seyin kaynagi olan ve toziin
icindeki akil 1.160°da her seyi diizenleyen, yaratan, yapan ve her seye bir sekil veren tanrisal
bir unsur olarak betimlenir, ona kader, tanri, Tuppiter’in ruhu ve her seyin zorunlulugu
adlarinin verilmesi, SVF 1.158’de yine onun bazen zihin (v6og, noos), bazen ruh (yoyn,
psykhé), bazen doga (@vo1g, physis), bazen de durum (£&1g, heksis) olarak adlandirilmasini
hatirlatir.?! Bununla birlikte bu fragman grubunda evrenin aklina yapilan referansin
kaynagini Platon’da bulmak miimkiindiir. Hahm’in da dikkat ¢ektigi gibi, Platon evrenin
ruhu ve zihni olan canli bir varlik oldugunu diisiiniir (7im. 30b), evrenin ruhu insan ruhunun
tim etkinliklerini yerine getirir; zeki bir yasama sahiptir ve hesap yapabilme niteliginden
yararlanir, evrenin muhakeme giicii akil yani Adyog (logos) olarak adlandirilir. Hahm’in da

soyledigi gibi Zenon da SVF 1.160’da kozmik zihnin dogasinin akil oldugunu diisiiniir.??

Stoic Themes in European Thought, ed. Margaret J. Osler (Cambridge: Cambridge University Press, 1991), 138-
140.

19 Bkz. Drozdek, Greek Philosophers as Theologians, 234.

20 Kars. Ademollo, “Cosmic and Individual Soul in Early Stoicism”, 114.

2l Kars. Francesco Ademollo, “Cosmic and Individual Soul in Early Stoicism,” Body and Soul in Hellenistic
Philosophy, ed. Brad Inwood ve James Warren (Cambridge: Cambridge University Press, 2020), 117.

22 Hahm, The Origins of Stoic Cosmology, 137.
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SVF 1.162°deki fragmanlarda ise evrenin isleyisini saglayan yasanin niteligi lizerine
birbirine yakin goriisler paylasilir. Koester’e gore buradaki fragmanlarin ilki olan Cic. Nat.
D. 1.36, diger fragmanlarin kaynagidir, dolayisiyla bu fragman grubunda Cicero’dan
bagimsiz bir kaynak yoktur.”* Cicero’ya gore Zenon “dogal yasanm tanrisal oldugunu”
(naturalem legem divinam esse) diiginmiis ve bu yasanin “dogru seyleri buyuran ve yanlig
seyleri yasaklayan bir giice sahip oldugunu” (eamque vim obtinere recta imperantem
prohibentemque contraria) sdylemistir. Lactant. Div. Inst. 1.5’te yine Zenon’un tanriy1
“tanrisal ve dogal yasa” (divinam naturalemque legem) olarak adlandirdig1 sdylenirken, Min.
Fel. 19.10°da “dogal ve tanrisal yasanin her seyin ilkesi” (naturalem legem atque divinam ...
omnium esse principium) oldugu belirtilir. Bir karsilagtirma fragmani olarak sunulan Diog.
Laert. 7.88de evrendeki “ortak yasa’nin (vopog kowog, nomos koinos)** “her seye niifuz
eden dogru akil” (0pBOg AdYog 010 ThvTtv EpYopevos, orthos logos dia panton erkhomenos)
oldugu® ve bu haliyle “her seyin efendisi ve yoneticisi olan Zeus’la ayn1 sey oldugu” (6
adTOc AV @ Ad, Kabnyepdvi toute TG TO®V Gvitav doiknoemg dvti, o autos on té Dii,
kathégemoni touté tés ton onton dioikéseds onti) sdylenir. Sonuncu karsilastirma fragmani
olan Schol. Lucan. 2.9°da ise sadece Zenon’a degil, genel olarak Stoacilara “evrenin
sagduyuyla ve yasayla ayakta kaldig1 ve onun kendisi i¢in yasa teskil eden tanr1 oldugu”
(adfirmant mundum prudentia ac lege firmatum, ipsumque deum esse sibi legem) bilgisi
atfedilir.?®

Burada bahsedilen evrensel yasanin fiziksel yoniine ve nasil igledigine dair agiklama
yoktur, dahasi bilhassa Cic. Nat. D. 1.36’da fizik degil, etik temelli bir yasa anlayisindan s6z
edildigi diisiiniilebilir.?” Bununla birlikte bu yasanin buyurgan bir akil olarak diisiiniilmesi
ise Kleanthes’in meshur Zeus ilahisindeki tanr1 anlayigina uygundur, bkz. Stob. Ecl. 1.1.12
(SVF 1.537). Benzer bir yaklasim Khrysippos’un Diog. Laert. 7.88 (SVF 3.4) fragmaninda
da goriilmektedir.?® Ancak yukarida belirtildigi gibi, buradaki fragmanlarin kaynaginin
Cicero oldugunu unutmamak gerekir, dolayisiyla Zenon’un “dogal yasa” anlamina
gelebilecek bir tamlama kullandig1 kesin degildir.?

SONUC

Caligmada Stoa felsefesinin kurucusu olan Zenon’un tanri anlayigini yansitan SVF
1.152-162 fragmanlar analiz edildi. Bu fragmanlarda beliren Zenon’un tanrisinin nitelikleri

2 Helmut Koester, “NOMOX ®YXZEQE: The Concept of Natural Law in Greek Thought,” Religions in Antiquity:
Essays in Memory of Erwin Ramsdell Goodenough, ed. J. Neusner (Leiden: E. J. Brill, 1970), 529.

4 Buradaki “ortak yasa” anlayisinin toplumsal anlami igin bkz. Paul A. Vander Waerdt, “Zeno’s Republic and the
Origins of Natural Law,” The Socratic Movement, ed. Paul. A. Vander Waerdt (Ithaca ve Londra: Cornell University
Press, 1994), 287; Katja Maria Vogt, Law, Reason, and the Cosmic City: Political Philosophy in the Early Stoa
(Oxford: Oxford University Press, 2008), 73; Robert Bees, Zenons Politeia (Leiden: Brill, 2011), 53. Stoacilarin
yasam i¢in 6rnek alinmasi gereken ortak yasa anlayisi i¢in bkz. Diog. Laert. 7.89 (SVF 1.555); J. M. Rist, “Zeno
and Stoic Consistency,” Phronesis, 22.2 (1977): 168; Richard A. Horsley, “The Law of Nature in Philo and Cicero,”
The Harvard Theological Review, 71.1/2 (1978): 39.

% Kars. Arnold, Roman Stoicism, 71.

26 Kars. Brouwer, The Stoic Sage, 147; Rene Brouwer, Law and Philosophy in the Late Roman Republic (Cambridge:
Cambridge University Press, 2021), 56.

2" Kars. Pearson, The Fragments of Zeno and Cleanthes, 89.

28 Brouwer, The Stoic Sage, 174.

2 Koester, “NOMOZ ®YIEQX”, 529.
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su sekilde Ozetlenebilir: Her seyden Once, tanr1 veya tanrilara tapmak akla uygun bir
davranistir, bu ayn1 zamanda onun veya onlarin varliginm kanitidir (SVF 1.152). Bedenli bir
varlik olan tanr1 var olan her seyin ilkesidir (SVF 1.153). O, evrenin en dig kismi olan
aether’dir ve her seyi yonetebilmesini saglayan bir zihne sahip oldugu i¢in en yiice tanridir
(SVF 1.154). Edilgen ilkeyi temsil eden diinyevi maddeden ayr1 olmakla birlikte onu isleyen,
ona niifuz eden ve onun aracilifiyla faaliyetini yiiriiten etken unsurdur (SVF 1.155);
maddeyle esitlenebilir (SVF 1.156) ve bu sekilde atesin kendisi olabilir (SVF 1.157). Evrenin
olusumundaki etken unsur oldugu i¢in var olan her seyde bulunur, iyi ve kotii her seyin
kaynagidir (SVF 1.158-159; 161). Nesnelerin dogasini diizenleyen ve yaratan odur,
evrendeki akildir; kader, nesnelerin zorunlulugu, tanri, Tuppiter’in ruhu veya sadece akil
olarak adlandirilabilir (SVF 1.160). Dahasi, o dogru akil olmakla, evrenin isleyisini saglayan
ya da sadece ahlaki baglamda insanlara dogruyu buyurup yanlisi yasaklayan dogal yasanin
kendisiyle de iliskilendirilebilir (SVF 1.162).
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Ozet

Sir Bagpiskoposu Willermus’un Historia
adli eserinin ilk modern negri 1844 yilinda
yayimlanmigtir.  Ancak  eserin  19.
kitabinin 12. boliimii o tarihlerde kayipti.
R. B. C. Huygens bu boliimii kesfetti ve
1962 senesinde bu kesfi duyurdu.
Willermus otobiyografisi niteligindeki bu
bolimde agirlikli  olarak Avrupa’da
gordigii  O6grenimden  bahsetmektedir.
Ayrica Kudiis Kralligi'na dondiikten
sonra Akka Kilisesi’nde aldig1 ilk gorevi
ve kraliyet ailesiyle ilk temasim
anlatmaktadir. Bolimiin kesfiyle
Willermus Tyrensis’in hayatinin nemli
bir asamasi aydmlanmistir. Historia’nin
Tiirkge ¢evirisi, boliimiin kesfinden sonra
yayimmlanmis olsa da g¢eviride bu bolim
yer almamaktadir. Eksikligi gidermek
amactyla ilgili bolim bu c¢aligmada
Tiirkgeye cevrilmistir.

Anahtar Kelimeler: Willermus Tyrensis,
Historia, Otobiyografi, Kudis Krallig:.

Abstract

The first modern edition of William of
Tyre's Historia was published in 1844.
However, the 12" chapter of the 19" book
of the Historia was lost at that time. R. B.
C. Huygens discovered it and announced
the discovery in 1962. In this
autobiographical chapter, William mainly
talks about his education in Europe. He
also mentions his first service in the
Church of Acre after returning to the
Kingdom of Jerusalem and his first
contact with the royal family. With the
discovery of the chapter, an important
phase of William of Tyre's life is
enlightened.  Although the Turkish
translation of the Historia was published
after the discovery of the chapter, the
chapter is not included in the translation.
To fill the gap, the chapter is translated
into Turkish in this study.

Key Words: William of Tyre, Historia,
Autobiography, the  Kingdom  of
Jerusalem.



GIiRiS

Str Baspiskoposu Willermus® (6. 1186) tarafindan Latince yazilan Historia isimli
eser, Dogu’daki Haglilarin 1184’¢ kadar gelen tarihini ele almaktadir. Bu abidevi eserin,
kaleme alindig1 donemde biiyiik bir etki yaratmasi, kisa siire igerisinde zeyl ve g¢evirilerinin
yapilmasina neden olmustur. Eserin ilk modern nesri 1844 yilinda yayimlanmustir®. Ancak
yazarin yagamini Ve 6gretim hayatin1 anlattigi 19. kitabin 12. boliimi o tarihlerde bilinen
higbir yazmada bulunmamaktaydi. Bu eksiklik uzunca bir siire Willermus’un hayati hakkinda

yapilan arastirmalarin 6niinde sis perdesi olarak kalmaya devam etti.

Ancak Robert Burchard Constantijn Huygens, Willermus’un otobiyografisi
niteligindeki bu bolimii, Vatikan Kiitiiphanesi’ndeki bir yazmanin igerisinde kesfetti.
Huygens, kesfini ve degerlendirmesini ilgili boliimiin edisyonuyla beraber 1962 senesinde
bilim camiasina duyurdu®. Ardindan kaynagin eski ve yeni tiim yazmalar1 iizerinde yirmi y1l
mesai harcayarak Historia’nm ilk tenkitli nesrini yayimladi*. Béliimiin bu edisyonda yerine
eklenmesiyle birlikte kaynaktaki en biiyiik eksiklik giderilmis oldu®.

HISTORIA’NIN OTOBiYOGRAFIK BOLUMU

19. kitabin 12. bolimiinde Kudiis’te dogup biiyiidiigiinii belirten Willermus, agirlikli
olarak Avrupa’da gordigii Ogrenimden bahsediyor. Verdigi bilgilere gore, 1145
dolaylarindan baglayarak 1165 yilina kadar gelen 6grenim hayatinin 10 yili1 Paris ve
cevresinde, 6 yilm Bologna’da ge¢irmistir. Willermus Fransa’da liberal sanatlar® ile teoloji
Ogrenimi gordiigiinii ve bu siirecte 12 ayr1 hocadan ders aldigini belirtiyor. Paris hem hocalara
hem de 6grencilere sagladigi imkanlardan dolay1 o donemde Kuzey Avrupa’daki en dnemli
6grenim merkezi durumundaydi. Her seyden 6nce hocalar serbest¢e ders verebilmek igin,
ogrenciler de birbirine yakin yerlerde pek ¢ok hocadan es zamanl olarak ders alabilmek igin

Paris’i tercih etmekteydi’. Anlasilan Willermus da bu elverisli sartlar degerlendirdi. Nitekim

! Hayat1 ve eserleri hakkinda genel bilgi igin; bk. Alan V. Murray, “William of Tyre”, The Crusades: An
Encyclopedia, ed. Alan V. Murray, Cilt: IV, (Oxford: ABC-CLIO, 2006), 1281-1282.

2 Historia Rerum in Partibus Transmarinis Gestarum Edita a Venerabili Willermo Tyrensi Archiepiscopo, RHC.
Occ. |, (Paris: Académie des Inscriptions et Belles-Lettres, 1844).

% R. B. C. Huygens, “Guillaume Tyr étudiant: Un chapitre (XIX,12) de son «Histoire» retrouvé”, Latomus, 21/4,
1962:811-829.

4 Willelmi Tyrensis Archiepiscopi Chronicon, ed. R. B. C. Huygens, 2 Cilt, CCCM 63-63A, (Turnhout: Brepols,
1986).

5 Huygens’in ilgili boliimiin 1962’de yayimladigi metnini 1986 yilinda kronigin tamamiyla beraber tekrar
yayimlarken bazi diizeltmeler ve diizenlemeler yapmustir; krs. Huygens, “Guillaume Tyr étudiant”, 822-824;
Willelmi Tyrensis Archiepiscopi Chronicon 11, 19:12, 879-882.

5 Ortagag Avrupa’sinda yiiksek 6grenimin temelini olusturan disiplinler: Miizik, aritmetik, geometri, astronomi,
gramer, mantik ve retorik.

7 R. W. Southern, “The Schools of Paris and the School of Chartres”, Renaissance and Renewal in the Twelfth
Century, ed. Robert L. Benson ve Giles Constable, (Toronto: University of Toronto Press, 1999), 119 vd.
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adlarini verdigi hocalari, alanlarinda dénemin en meshur ve yetkin isimleriydié. Willermus
bu boliimde ayrica Bologna’da hem Kilise hukuku hem de sivil hukuk 6grenimi gordiigiinii
soylityor ve yine hocalarini siraliyor. Fakat bu alanda ismini andigi hocalarindan higbiri kilise
hukukgusu degildir®. O nedenle kilise hukuku égrenimi goriip gérmedigi soru isareti olarak
kalmaktadir. Boliimiin sonunda sdyledigine gore, Outremer’e doniince Akka Piskoposu
Guillaume sayesinde Akka Kilisesi’nde rahip olarak gorev almig ve Kkendisini Sir
Bagpiskoposlugu’na kadar gétiirecek kariyerindeki ilk 6nemli adimi atmigtir. Willermus’un
sozlerinden, donemin Kudiis Krali I. Amaury’le de ilk temaslarinin bu siralarda gergeklestigi
anlasilmaktadir. Willermus daha sonra bu baglantis1 sayesinde gelecegin hiikiimdar1 IV.
Baudouin’in hocasi olacaktir.

19. kitabin 12. boliimiiniin kesfiyle Willermus Tyrensis’in hayatinin o giine kadar
tahminden 6teye gitmeyen bir asamasi giin yiiziine ¢gtkmistir. Ote yandan kroniginde 1145-
1165 yillar arasinda bahsettigi olaylarin goérgii sahidi olmadig1 kesin olarak anlasilmistir.
Willermus’un anlattiklari Paris ¢evresindeki yliksek 6grenimi gozler 6niine sermesi agisindan

da ayrica kiymetlidir.

Boliim ¢ok dzen gosterilmeden Ingilizceye cevrilmistir'®. Her ne kadar kronigin 19.
kitabmin Tiirkce ¢evirisi*! béliimiin kesfinden sonra, 2019 yilinda yapilmis olsa da ¢eviride
bu béliim yer almamaktadir'?. Ciinkii Tiirkce geviride, kaynagm, ilk baskist 1840 yilinda
yapilan Almanca gevirisinin 1844 yilindaki ikinci baskisi*® kullanilmistir’*, Almanca geviride
19. kitabin 12. bolimii dogal olarak bulunmadig igin Tiirk¢e geviride de ilgili boliim eksiktir.

Bu eksikligi gidermek amaciyla ilgili boliimiin dilimize ¢evrilmesi gerekli goriilmiistiir.

8 Willermus’un hocalar1 hakkinda; bk. Huygens, “Guillaume Tyr étudiant”, 825-829; Southern, “The Schools of
Paris”, 130-131, 133.

9 Peter W. Edbury ve John Gordon Rowe, William of Tyre: Historian of the Latin East, (Cambridge: Cambridge
University Press, 2008), 15.

©G. A. Loud ve J. W. Cox, “The ‘Lost’ Autobiographical Chapter of William of Tyre’s Chronicle (Book XIX.12)”,
The Crusades: An Encyclopedia, ed. Alan V. Murray, Cilt: 1V, (Oxford: ABC-CLIO, 2006), 1305-1307. Loud ile
Cox cevirilerinde 1962 yilinda yayimlanan metni temel almislardir. Ayrica Willermus’un birinci ¢ogul sahis
kullandig1 ciimlelerin hepsini herhangi bir agiklama yapilmaksizin birinci tekil sahis olarak ¢evirmislerdir.

Y Hachlar Karsisinda Tiirkler: Willermus Tyrensis'in Hagli Kronigi III (1143-1184), trc. Ergin Ayan, (Istanbul:
Kronik Kitap, 2019), 143-181.

12 Bk. Willermus Tyrensis’in Hagli Kronigi 111, 157.

18 Geschichte der Kreuzziige und Des Konigreichs Jerusalem, Alm. gev. G. ve R. Kausler, (Stuttgart: 1844).

Y Willermus Tyrensis’in Hagli Kronigi III, 17. Aymi yerde terciiman, Tiirkge ceviri metni kronigin Ingilizce
cevirisiyle ve hangi baskisi oldugunu belirtmeden Latince metniyle karsilastirdigini belirtiyor. Ancak 19. kitabin 12.
bolimii 6zelinde bu karsilagtirmanin dikkatli bir sekilde yapildigini séyleyemeyiz. Ciinkii Historia’nin hem 1844
yilinda yapilan nesrinde hem de bu nesir dikkate almarak yapilan ingilizce gevirisinde ilgili boliimiin varligidan
bahsedilip 13. boliime gegilmesine karsin, Tiirkge ¢eviri metinde aslinda 13. boliim olmasi gereken bolim hem 12.
hem de 13. boliimmiis gibi veriliyor; krs. Historia, X1X:12-13, 902; William of Tyre, A History of Deeds Done
Beyond the Sea Il, Ing. gev. Emily Atwater Babcock ve A. C. Krey, XIX:12-13, (New York: Columbia University
Press, 1943), 313; Willermus Tyrensis 'in Hag¢li Kronigi 111, X1X:12-13, 157.
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CEViRi METIN UZERINE

Boliimiin - Tiirkge ¢evirisinde, kronigin 1986 edisyonunda yer alan metin
kullamlmistir®®, Yer isimlerinde Tiirkge literatiirdeki yaygin kullanim tercih edilirken, sahis
isimlerinde kisinin milliyeti goz O6niinde bulundurulmustur. Sahis isimlerinin Latince
metindeki yaziliglari dipnotlarda italik olarak verilmistir. Ayrica metinde gegen kimi terimler
icin tercih edilen Tiirkge karsiliklar da dipnotlarda belirtilmigtir. Willermus’un Kutsal
Kitap’tan alintiladig1 ayetler igin kaynakta Vulgata’dan'® alintilanan metin esas alinmistir.
Bir ciimledeki anlami netlestirmek icin ¢evirmen tarafindan eklenen kelimeler ve Latince
metni yayima hazirlayan kisi tarafindan eklenen kelimeler koseli parantezler [] icerisinde

verilmigtir.

15 Willelmi Tyrensis Archiepiscopi Chronicon I, 19:12, 879-882.
16 Vulgata, Kutsal Kitap’in Aziz Hieronymus tarafindan yapilan Latince gevirisidir.
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CEViRi METIN
[Willermus Tyrensis, Chronicon, 19:12.]
Bu Tarih’in yazarinin memleketine doniisii agiklaniyor ve [hayatijnin ilerleyisi

hakkinda bazi seyler agiga ¢ikariliyor.

O y11*” ben, Tanr’nin miisamahasiyla kutsal Sor Kilisesi’nin degersiz hizmetkar,
gelecek kusaklara eski kusaklardan bir sey birakmak icin telif etti§im bu Tarih’in yazari
Willermus®®, yaklasik yirmi yil boyunca araliksiz Fransa’da ve Italya’da alimlerin
okullarin1®®, liberal disiplinlerin calismalarini, ayrica astronomi ilminin sifa veren 6gretilerini
ve hem Kilise hukuku hem de sivil hukuk bilgisini ¢ok biiyiik bir hevesle takip ettikten sonra,
memleketime donerek babamin ve (miibarek ruhu huzur iginde dinlensin) misfik annemin
evine kucaklayislar esliginde kavustum; [zira] dogum yerim ve atalarimdan kalma evim
Tanr’nin nazarinda sevgiye layik kutsal Kudiis’teydi. Ote yandan ergenlik dénemimizi
denizler &tesi topraklarda®® [cesitli] disiplinlerde [6grenim gorerek] gegirdigimiz,
Omriimiiziin giinlerini goniillii bir yoksulluk igerisinde ilim tahsiline adadigimiz bu orta
devrimizde, liberal sanatlarda 6nemli hocalarimiz -saygideger ve sevgiyle hatirlanmaya layik
ilim pimarlari, [farkli] disiplinlerin hazineleri- vardi: Sonradan dogdugu yerde memleketinde
Cornouaille piskoposu olan iistat Breton Bernard?, Poitou halkindan iistat Pierre Helias?? ve
Chartres dogumlu ve oranin halkindan iistat Yves?. Bu kisilerin hepsi de son derece alim bir
adam olan yagh iistat Thierry’nin?* uzun siire 6grenciligini yapmslardi. Diger yandan bu
kigilerden en genci tistat Yves, iistat Thierry’den sonra 6grencisi oldugu Poitiers Piskoposu
Gilbert de La Porrée’nin?® hocaligindan istifade etmisti. Vazifelerinin basimizda olmalarma
miisaade edip etmemesine gore, doniisiimlii olarak onlardan yaklasik on yil boyunca ders
aldik. Ayrica daimi olmasa da siklikla, 6zellikle de tartisma [metodu] i¢in?® baska giizide ve

her tiirden dvgiiye layik, ¢ok biiyiik 1siklar gibi goziiken su kisilerden de ders aldik: Ustat

171165

18 Willelmus. Tiirkge literatiirde yazarin ismi “Willermus” olarak kullanilageldigi icin geviri metinde de bu sekilde
verilmistir.

18 ginnasia = okullar. Tekili ginnasium (Klasik Latincede gymnasium). Dénemin yiiksek 6gretim egitiminin ilk
asamasini olusturan liberal sanatlar (artes liberales) 6greniminin verildigi okullardir.

2 Avrupa

21 Bernardus Brito. Cornouaille yahut Quimper-Corentin Piskoposu Bernard de Moélan (1159-67). Bernard
teologdu.

22 petrus Helie. Pierre gramer hocastyd.

2 |vo. Chartres Katedrali Dekan1 Yves.

2 Theodoricum. Bu kisi ¢ok yiiksek bir ihtimalle Thierry de Chartres’tir; bk. Huygens, “Guillaume de Tyr étudiant”,
826.

% Gilleberti Porrea. Poitiers Piskoposu Gilbert de La Porrée (1142-54)

% Yani diyalektik tartisma metodu iizerine.
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Albéric de Monte?, iistat Robert de Melun?, tistat Maurice?, iistat Robert Amiclas®®, Adam
de Petit-Pont®!. Teolojide ise bu alanda essiz olan, mevcut eserlerini bilge insanlar
toplulugunun hiirmetle bagrina bastig1 ve saygiyla el tstiinde tuttugu bir kisiden, akilli ve
mantikl 6gretisi ile her yonden 6vgiiye layik bir kimseden, sonradan Paris piskoposu olan
iistat Pierre Lombard’dan®? araliksiz alt1 y1l boyunca gayretli bir sekilde ders aldik. Daha
sonra soz konusu piskoposlukta onun halefi olan iistat Maurice’in® de siklikla derslerine
katildik. Ayrica sivil hukukta, Bologna’da hukuk uzmani ve en iist otoriteler olan Don
Ugolino di Porta Ravennate®* ve Don Bulgarus® da hocalarimiz oldu. Ote yandan onlarm
diger cagdaslarmni, yani hukukta son derece mahir kisiler olan Don Martino® ve Don
Giacomo’yu®” da sik sik gordiik ve smiflarinda sik¢a bulunduk. Bu dordii sanki Adalet
Tapinagi’'nda, onu ayakta tutmalari i¢in saglam temeller iizerine dikilmis siitunlar gibi
goriiniiyorlardi. Ayrica [Klasik] yazarlarin yorumlanmasinda Hilaire d’Orléans® adli yash
biri ve geometride, 6zellikle de Oklid geometrisinde konusmas: fazlasiyla aksayan ama
zekas: keskin ve son derece ince bir dehaya sahip iistat Guillaume de Soissons®® hocalarimiz
oldu. Ttim bu kisilerin anis1 giiniimiize kadar hayirla yad edilerek canliligin1 korumakta ve
sanli hatiralar1 baki kalmaktadir. Onlar ilmi aydinlattilar, dolasarak artirdilar®® ve pek ¢ok
kisiyi dogruluk yoniinde yetistirdiler. [Yetistirdiklerinin nezdinde] daima yasiyorlar ve
unutulmanin zararlarimi gérmeyecekler. Daniel Kitabi’nda “Birgoklar1 dolasacak ve ilim
artacak™! ve keza “Dogru insanlar gok kubbe gibi, birgoklarini dogruluk yéniinde
yetistirenler de yildizlar gibi sonsuza dek parlayacaklar*®? dendigi gibi, onlarm 15181
yildizlarinkine benzer. Dogru insanlarin miikafatlandirilmast sirasinda, sefkatli ve
merhametli Tanr1 onlarin da hepsini insafla hatirlasin. Bilgileriyle bizi cehaletin
karanlhigindan ilmin ve [dogrulugun] aydinligina az miktar dahi olsa yiikseltmis kimselerin

bize merhametle kattig1 tiim bu seyler karsiliginda [onlara] ebedi miikafatlar bahsedilsin.

27 Albericus de Monte. Bu kisi hakkinda; bk. Huygens, “Guillaume de Tyr étudiant”, 826.

2 Robertus de Meleuduno. Hereford Piskoposu Robert de Melun (1163-67). Robert teologdu.

2 Mainerus. Bu kisi hakkinda; bk. Huygens, “Guillaume de Tyr étudiant”, 826-827.

% Robertus Amiclas. Bu kisi hakkinda; bk. Huygens, “Guillaume de Tyr étudiant”, 827.

31 Adam de Parvo Ponte. Diger adiyla Balshamli Adam. Adam mantik hocastydi.

32 Petrus Lonbardus. Paris Piskoposu Pierre Lombard (1158/59-60). Pierre teologdu.

33 Mauricius. Paris Piskoposu Maurice de Sully (1160-96). Maurice teologdu.

34 Dominus Hugolinus de Porta Ravennate. Ugolino di Porta Ravennate sivil hukukguydu.

35 Dominus Bulgarus. Bulgarus sivil hukukguydu.

3 Dominus Martinus. Martino Gosia. Martino sivil hukukguydu.

37 Dominus lacobum. Giacomo sivil hukukguydu.

38 Ylarius Aurelianenssis. Hilaire d’Orléans sairdi.

3 willelmus Suessionenssis. Guillaume de Soissons mantik ve geometri hocastyd.

4 Ortagag Avrupasi’nda yiiksek 6grenimin heniiz kurumsal bir yap1 kazanmadigi bu dénemde, hocalar genellikle
farkli farkli yerlerde ders verirler ve boylece ilmi “dolasarak™ artirmis olurlardi. Willermus’un da okullardan degil
hocalardan bahsetmesine dikkat edin.

41 Prophetia Danielis 12:4

“2 Prophetia Danielis 12:3

81



Willermus Tyrensis in Historia Adli Eserinin Kayip Otobiyografik Boliimii

Boylece Tanr1’nin izniyle memleketimize dondiikten sonra, hayirla yad edilen, 6ngorii
ile sagduyu sahibi bir adam olan ve Sir Bagdiyakozlugu’ndan Akka Kilisesi’ne gecen
Lombard halkindan Akka Piskoposu Guillaume*® efendimiz, varisimizin hemen ardindan
hayirseverliginin halis comertliginden dolayi, hiir iradesiyle ve kendi kilise meclisinin ortak
kabuliiyle, bize prebenda* denilen bir maas* bahsetti*. Ote yandan iyi bir sekilde hatirlanan
Kral Amaury*’ efendimiz, ki kendisinin faaliyetlerini halihazirda anlatmaktay1z*®, gelisimizi
bir hayli memnuniyetle karsilamis goziikityordu. Hasetle hareket eden belli birtakim kisiler
bize engel ¢ikarmamis ve kralin fikrini bir dereceye kadar aleyhimize ¢evirmemis olsalardi,
sdylenene gore, bize derhal kendi kaynaklarindan her tiirlii ihsan1*® tahsis edecekti. Yine de
bize ilgi gostererek firsatin1 buldukga piskoposlar nezdinde temennilerde bulunmaktan ve
bunlardan haberi olmayan sahsimiz igin ihsanlar® tedarik etmekten geri durmadi. Ayrica
sohbetimizden fazlasiyla hoslaniyordu. Hatta onun seve seve kabul ettigimiz Onerisi
tizerinedir Ki diigmanin elinden kurtarilmasindan itibaren krallikta gerceklesen hadiseleri

ortaya koyan bu eseri yazdik. Ama simdi Tarih’e geri dénelim.

43 Willelmus Acconensis episcopus. Akka Piskoposu Guillaume (1165 civ. — 1172)

4 Katedral rahibine denen maas.

“Speneficium = maas. Beneficium terimsel olarak temelde cesitli hizmetler karsiliginda baska bir kisginin tasarrufuna
birakilan tahsis edilen arazi, maas, kira geliri yahut makam i¢in kullamilmaktadir; bk. J. F. Niermeyer, “beneficium”,
Mediae Latinitatis Lexicon Minus, (Leiden: Brill, 1976), 91-96. Fakat burada anlam agik oldugu i¢in “maas”
seklinde ¢evrilmistir.

46 Huygens metnin burasinda, yazmanin kenarinda *“Yani Akkd [Kilisesi] nde rahip yapildi.” seklinde 16. yiizyila
tarihlenen bir not bulundugunu belirtiyor; bk. Willelmi Tyrensis Archiepiscopi Chronicon Il, 881 dn. 67.
Willermus’un bu goreve tam olarak ne zaman getirildigi bilinmiyor. Fakat 1 Eyliil 1167°de Str Basdiyakozu
yapilinca Akka Kilisesi’ndeki bu gorevi sona erdi; bk. Huygens, “Guillaume Tyr étudiant”, 824 dn. 54.

47 rex Amalricus. Kudiis Krali 1. Amaury (1163-74)

48 Kral Amaury’nin hiikiimdarlik devri, Historia’da bu béliimiin de dahil oldugu 19. kitaptan itibaren baglamaktadur.
49 beneficia = ihsanlar. Bir 6nceki kullaniminin aksine beneficium kelimesiyle burada timar mi1, maas mu, kira geliri
mi yoksa makam mu kastedildigi kesin olarak belli degildir. O nedenle kelimenin temel anlami g6z Oniinde
bulundurularak “ihsan” geklinde ¢evrilmistir.

%0 Bk. dn. 49.
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Ek: Willermus Tyrensis’in kaydina gore egitim hayati
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